subsystems with great significance of evaluation is the synonymical row,
linguistic manifestations of the evaluation were analysed in the synonymy.

Analysing the development of systemacy in the vocabulary implies
investigating certain fragments of the language system, which interact in a
complex way, sometimes intersect and turn into each other.

Significance of the evaluation in the language categorization is
determined by the fact that of all the range of deliberately and unconsciously
performed mental actions, a very considerable part happen to be evaluation.

Axiological category of evaluation is a result of a subject’s evaluative
activity. The language aspect of this axiological reality is traditionally
interpreted as a special language category — the category of evaluation. The
meaning, containig an evaluation, forms a corresponding approach to the
object, distinguishes the qualities under study and defines the essence of the
object in question.

The research was aimed at the reveal of peculiarities and structural
order of adjectival synonyms in modern English viewed through the direction of
evaluation (positive or negative assessment) in their semantics. Accordingly
synonymic groups of English adjectives fall into unidirectional (monopolar) and
bidirectional (bipolar).

Both varieties of synonymical groups can be further divided into scalar
and nonscalar multitudes with regard to the degree of their discreteness.

The focus of -evaluation, paradigmatic relations, linguistic
construction.

YK 81

META®OPA KAK CPEACTBO BbIPAXEHUA SMOLIMOHAJIBHOCTH
B MPOU3BEAEHUAX YUIIbAMA COMEPCETA MO3MA

H.A. Apucmoea, kaHOudam neda2o2u4ecKux HayK

[MpoaHanu3uposaHbl Memaghopbl Kak cpedcmea 8bIpaxeHUsi 3MouUo-
HanbHocmu 8 pomaHe C. Moama « The Narrow Cornery, mgopyecmeay Komo-
po20 0COBEHHO C80OUCMBEHHO OCMPOoe U IMOUUOHaIIbHO-MOOYEePKHYymMoe om-
HoweHue K OelicmeumersibHOCMU U NUPU3M u3obpaxeHusi. Ha ocHoge OeHo-
mamueHoU xapakmepucmuKu uccriedyembix memagop bbIo 8bII8NIeHO mpu
OCHOBHbIX murna corocmasreHud, fnexauwux 8 UXx OCHO8e.

Memadgpopa, meopusi Memaghopbl, SMOUUOHANTbHOCMb.

Mucatenb, nsobpaxas XnsHb, gobmBaeTca Toro, 4YTobbl coumnanbHble
OTHOLLEHNA B NPOM3BEAEHUM BOCNPUHMMANNCL KakK pearbHble, 4ToObl pagocTb
N CTpagaHna repoeB Bbl3blBann COOTBETCTBYHOLLYIO AMOLMOHASIbHYIO peakunto
y untartens, Tak kak 3MOLMOHAaNbHOCTb — OAWNH U3 KPUTEPUEB XYA0XKECTBEHHOM

© H.A. Apucmoea, 2013
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LeHHOCTM npousBedeHus. Ecnv npoussefeHne He BbI3blBAae€T HUKaKUX 3MO-
LA, 3HAYUT, OHO HEe AOCTUIIO Lenn, He CTano HacTOSALWMM UCKYCCTBOM.

YnoTtpebneHne metacdopbl B XyAOXECTBEHHOM NPOU3BEAEHMU Bcerga
oLlyLLanocb Kak eCTeCTBEHHOE M 3aKOHHOe. A pOoCT TeopeTU4eCcKoro MHTepe-
ca K meTagope 6bIs1 CTUMYNNPOBaH YBENUYEHNEM €€ MPUCYTCTBUS B pasfnny-
HbIX Buaax TekcTtoB. OOHON M3 OCHOBHUX OCOOEHHOCTEN Xy[O0XECTBEHHOro
NPOuN3BEeAEHNSA SIBNSETCA AOCTOBEPHOCTb U30BpakaemblXx NepcoHaxenm N sie-
NeHNN 4enCTBUTENbHOCTU, KOTopasa AoCTUraeTcs nytem obpalleHns K aMoLm-
am yenoseka. OgHUM n3 Hanbonee ahPeKTUBHBIX A3bIKOBbIX CPEACTB, BbIMNO-
NHSOLWMX UMEHHO TaKylo (PYHKLMIO 1 SBNsieTcss meTadopa.

AHanus nocnegHux uccnenoBaHun U nyonukaumn. B nuHrenctmyec-
KO Hayke npobnema meTadopbl paccMmaTtpuanacb gasHo. O Hel HanucaHo
Heobo3pnMoe Konn4yecTBo paboT TakMx ydyeHblx, kak: [.H. Cknapesckas,
O.A. Munnep, B.B. lNeTtpos, A. lN'ygasnytoc, H.[1. ApyTioHoBa, B.KO. AnpecsH,
M.B. YepHukoBa, 3. Makkopmak, FO.[1. AnpecsH.

B HacTosllee Bpemsa nsyveHne metadopbl CTaHOBUTCA Bce Gonee MH-
TEHCUBHbIM N ObICTPO pacLUMpsieTCs, 3axBaTbiBas pasHble 00nacTu 3HaHWUsS —
NOrNKY, FepMeHEeBTUKY, uUrocoduio, nuTepaTypoBedeHne, nuTepaTypHYyLo
KpuTuky. MNpobnema metagopbl cTana BofIHOBATb CNeLUnanmncToB No CEMaHTU-
Ke, NOrM4eckon cemaHTuKe M HaykoBedeHuw. B ux mccnepoBaHusx, npose-
AEHHbIX C NO3ULUNIA 3TUX OTpacnen 3HaHUA, Obinn NosnyvYeHbl HOBblE CBEAEHNSA
0 ponun meTtadopbl B npouecax No3HaHUSA U B opraHnsaumm 3HaKOBbIX CUCTEM
HayKu, TEXHUKN N UCKYCCTBA.

OTHoweHne Kk ynoTpedbneHno metagopbl B Hay4YHON TEPMUHOMOMUU U
TEOPETUYECKOM TEKCTE MEHSNOCh B 3aBMCUMOCTM OT MHOMMX (hakTopoB —
B3rNA40B Ha S3blK, €ro CYLLUHOCTb, (hnnocodCKMX BO33PEHUN pa3HbIX aBTOPOB,
NOHMMaHUA NpUpoabl camon metadopbl.

[aneko He NonHbI NnepeYyeHb paboT, NOCBALLEHHbIX UCCeaoBaHNIO Me-
Tadopbl, HArNAAHO UNKCTPUPYET MHOroobpasne u CroXHOCTb ee aHanusa B
A3blko3HaHUN. O6uwenpusHaH TOT dakT, YTO B JIMHIBUCTMKE HE CyLlecTByeT
paspaboTaHHON, eanHON Teopun metadopbl. Ham npeacraBnseTcs, YTo crno-
XHOCTb YCTaHOBJIEHUSA NUHIBUCTUYECKOrO ctatyca meTtadopbl obycnosreHa
Kak Hepa3paboTaHHOCTbIO NMMHIBUCTUYECKON TEOPUM MeTadopsbl, TaK U OTCYTC-
TBMEM cucTeMaTtmsauum paboT, MMeKLMNXCa No JaHHOMY BOMpOCY, BCIEACT-
BUW Yero He onpeneneHbl CUnbHble N criabble CTOPOHbI BbIABUHYTBIX TEOPUNA,
BO3MOXXHOCTb BbIpaboTKn eguHoON Teopun nytem ob6oOLLeHNa U cuctemaTmsa-
LMK CYLLECTBYIOLUNX Teopuin metadopbl B FIMHIBUCTUKE.

Bbibop Tembl faHHOW CTaTbW U €€ aKTyarnbHOCTb ONpenensitoTca cre-
AYOLWMMN NPU3HAKaMU:

1) BO3POCLUMM B HacTosiLlee BpeMsi MIHTEPECOM K npobnemam NuHreu-
CTUKM TEKCTa U NINHIBOCTUITUCTUKMN;

2) NEepCneKTUBHOCTbIO JIMHIBUCTMYECKOrO aHanmsa TaKoro CroXHOro u
KOMMMNEKCHOro SABMEeHMs Kak metadopa;

3) manousyvyeHHoCTbto npusseaeHuii Comepceta Moama ¢ ToukM 3pe-
HUA Nx MeTacopnyeckon HanpaBeHHOCTH.
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Llenb nccnepoBaHus — aHann3 meTtadopbl Kak CpeacTBa BblipaXXeHUs
amoumoHanbHocTn B pomaHe C. Moama «The Narrow Cornery.

U3noxeHune ocHoBHOro matepuana. VMma Comepceta Moama, BugHo-
ro nucaTtens nepBoW MOMOBMHbLI MPOLUSOr0 CTOMETUS, XOPOLLIO 3HAaKOMO COB-
pEMEHHOMY YMTaTenN, XOTS He BCe rpaHn ero 6oratoro gapoBaHUs U3BECTHbI
HaMm B paBHOW Mepe. 3HauuMTenbHYK YacTb Hacneaus nucatens cocrtaBnseT
aBToOMorpadgmyeckaa n MemyapHas npos3a, 3anuCHble KHWXKUM U NyTeBble
O4YepKN, MHOrOYUCEHHbIE 3CCe, CTaTby N NPeaucoBUS.

HbiHe Yunbam ComepceT Moam npusHaH B Mupe Haunbonee ymtaembiv
aHrmMncknm nucatenem nocne [ukkeHca. OgHako B Kypcax aHrMNCKON nnute-
paTypbl U CONUAHbLIX akageMU4yecknx Tpyaax ero CooTe4eCTBEHHUKOB TBOpYe-
ctey C. Moama He ygenseTca 3any>XeHHOro BHUMaHUS.

Mpobnem nayyeHns metadopbl N 3aKOHOMEPHOCTU €€ CTUINCTUYECKOTO
dyHKUnoHmpoBaHna y C. Moama npeactaBnaeTcss BeCbMa MepCrnekTUBHOM,
TakK Kak LeneHanpasrieHHoe nccrnegoBaHne TsopyecTsa nucatens ybexagaet B
€ro TOHKOW 1 cBoeobpasHo MeTadoOPUIHOCTM.

MeTadhopa, Kak 0gMH U3 OCHOBHbIX U NMHTEPECHENLWNX BUAOB Tpona, nU3-
AaBHa npuenekana BHAMaHME KPYNHENLWMX YYEeHbIX U MbICITATENENR MUpa.

NcTtopuueckn metadopa BO3HUKAET B 3MoxXy pacnaga Mudonornvyecko-
ro CO3HaHus: B ApeBHenwemM MNgoornyeckom n NnaHTENCTUYECKOM CO3HAHUM
C ero HepacuIeHEHHOCTbIO NO3HABAEMOro MMUpa 1 No3HalLLEero Mnp YyenoBeka
MeTadopa cyulectsoBaTb He Morna. OgHako pasfiMyHOro poga npuemMbl oay-
XOTBOPEHUS HEXUBOW NPUPOAblI BOLWMM B MO3TMYECKoe BOOOpaXeHue c Tex
BPEMEH, KOrga 4erioBeKy npuxogunocb MO-HacTosAweMy TpeneTtatb nepeq,
npupoaon. [peBHENLINIA YenoBEK HAAeNAN NpMpoay YenoBe4YeCKMMMN KayecT-
BaMuW, TO €CTb pa3yMHbIMW Havanamu, B Hagexae npubnuantbca K 3aragoud-
HOW CTUXWUKN, B HaZeXAe NOHATb ee, YToObl NPOTUBOCTOATL er. OyenoBeyeH-
Haa B ero BooOpaeHun, oHa yxe Obina 6nuxe emy — Kasanacb He TaKou
CTpallHON. HECOMHEHHO, MHOXECTBO OfIMLIETBOPEHUN N ynoaobneHun, noa-
YepKUBaKLLMX KaKyl-TO O4HY CTOPOHY OTHOLLEHUS YerioBeka K npupoae, Ha-
BCerga 3akpenusiocb B NO3TUYECKOM MbILLSIEHUN. A BO3HUKHOBEHNE MeTado-
pbl CTAHOBUTCS Ha4anomMm abcTparMpoBaHUA KOHKPETHbIX NPeaCcTaBreHUn, po-
XOEHUS XyO0XeCTBEHHbIX 06pa30B.

CpenHunin BEK, NCKYCCTBO M KHUXHOCTb, OCHOBAHHblE HA MOHOATEUCTU-
YEeCKOM CO3HaHMWMW, Korga yernoBeyveckas XusHb OCMbICNAETCA Kak «npeacTas-
neHue» 6ory n Bce B MUpPE MCMNOSTHAETCA TaHOro, CUMBOSIMYECKOrO CMbICNA,
CO30al0T CMOXHYI0, HO €OUHYIO U LIENbHYIO, CUMBOJIUYECKYO CUCTEMY, KOTOpas
HacKBO3b MeTadhOpUYHa.

OgHum 13 Hambonee pacnpocTpaHeHHbIX cnocoboB co3gaHna metadop
ABMSIETCA HapyLUEHWEe CEMAaHTUYECKON COYETAEMOCTU JIEKCUYECKMX eOMHWUL,.
OcobeHHOCTbO gaHHOro cnocoba KOHCTpynpoBaHua MeTadopbl ABMSETCH TO,
YTO 34€eCb OH MOAYMHEH CTPOro onpeaesieHHOWN nparmaTUYecKon yCTaHOBKe
aBTOpa N MakCUManbHO OPUEHTUPOBAH Ha YUTaTENS.

Hanbonee yacto metadopuyecknin adpdekT 4OCTUraeTcs 3a CYeT pas-
HOODpa3HbIX NEPEHOCOB 3HAYEHUI NEKCUYECKUX eanHuL. TUNNYHBbIMKU ABIISHO-
TCHA NEePEHOCHI JIEKCUYECKMX 3HAYEHUI MO cregyowmum obpasuam:
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a) KHEeXNBOE — HEXNBOEY

The Chinese liked Dr. Saunders. He spoke the dialect of Fu-Chou with
fluency. He lived not like the other foreigners in the settlement, but in the heart
of the Chinese city; he stayed the year in and the year out and they had
become accustomed to him.

D) «KuBoe — XNBoe»

The characters of fiction are strange fish.

B) «KMBOE — HEXUBOEY

You look at it from the outside and you can laugh, but I look at it from the
in, and | am a ship that’s lost its bearings.

) KHEXUBOE — XNBOEN

Dr. Saunders yawned. It was nine o’clock in the morning. The day lay
before him and he had nothing in the world to do.

bonee cnoxHbl meTadopbl, OCHOBAHHbLIE HA CUHECTEPUU, TO eCTb
conmxarowmx SABMEHNSX, BOCNPUHUMAEMbIX Pa3SfiMYHbIMKM OpraHamMu 4yBCTB.
OOGbeKkTuBHOE CXOACTBO MeXay npeamMeTamu, no3Bonsollee cosgasBaTb Me-
Tadopy, YaLle BCero COCTOMT B TaKUX CBOWCTBAX, Kak:

a) «uBeT»

A ray of sun finding its way through the heavy leafage of the canary tree
touched her hair with gold.

0) «pasmep»

The doctor walked with a little quick trip and he took two steps to Erik’s
one. With his short legs and somewhat prominent belly he cut a comic figure
beside the striding giant.

B) «dpopma;

) «NNOTHOCTbY;

) «ANHAMUYHOCTb» U T.A4.

N3yumns pomaH C. Moama «The Narrow Corner» MOXHO caenaTtb BbiBOA,
4yTO Hamboree NPoAYyKTUBHbIM criocobomMm meTadopusaumm SBMSAETCH CeMaH-
TMYECKMN cnocob, OCHOBaHHbLIM Ha HapyLUeHUU NPUHLMNA CEM KUBOE — He-
XNBOEY», KHEXNBOE — XNBOEY.

B pomaHe C. Moama «The Narrow Corner» Ha ocHOBE OEHOTATUBHOM
XapaKTepuUCcTUKN uccnegyembix metadop Hamu Obino BbISIBIIEHO TPU OCHOB-
HbIX TUMNA CONOCTaBMNEHNI, Nexalmx B OCHoBe MeTadop.

PaccmoTpum nepsbi TUN COMOCTaBMEHNA, @ UMEHHO:

YENOBEK: MPEAMETHbLIA MUP (rae neBblii YneH conocTaBneHus —
MeTaopusyemMbii KOMMNOHEHT, a NpaBbli — MeTadOPU3YIOLLINIA).

[Mpy nomoLwm gaHHOro Tvna conocTaBneHUs aBTop nepegaeT ncuxorio-
rMyeckoe CoCTOsIHME repoes.

- It shouldn’t make you angry. The contrast between a man’s
profession and his actions is one of the most diverting spectacles that life
offers.

- You look at it from the outside and you can laugh, but | look at it from
the in, and | am a ship that’s lost its bearings. What does it all mean? Why are
we here? Where are we going? What can we do?
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3aecb C. Moam, ncnonb3ya metagopy «a ship that’s lost its bearings»,
TOYHO NepefaeT 3MOLMOHAaNbHOE COCTOSHWE OOHOr0 W3 [MNaBHbIX FEepPOEB.
®pan bnenk HasbiBaeT ceba kopabnem, NOTEPSABLUMM OPUEHTUPOBKY. OTUM
®pag BblpaxkaeT CBOK pacTepsiHHOCTb. OH pacCTpoeH, He 3HaeT, YTo eMy Je-
naTb W YTO XAeT ero B byaywem. U y untatenen Bo3HUKaeT YyBCTBO TPEBOIM
3a cyabby dpaga.

PaccmoTpum cnegyowum npumep:

He was a bit of rolling-stone when he was a young chap and he
wandered ... ABTOp MCMNOMb3yeT AaHHY MeTadopy Ana Toro, Ytobbl noka-
3aTb HEYXXMBYMBOCTb N HEYTOMOHHOCTb 3TOr0 reposi, HEBO3MOXHOCTb YCUaeTb
Ha O4HOM MecTe gnutenbHoe Bpems. brnarogaps ato metadope Mbl nerko
MOXeM MpeacTaBuTb 3TOT obpas. B aTom npumepe metadopa «rolling-stone»
NMEET 3MOLIMOHANbHYIO OKPacKy N He OCTaBfsAeT HMKAKOro COMHEHMUS OTHOCU-
TeNbHO XapakTepa 4yBCTB rOBOPSLLEro.

BoTt noptpeTt 3punka KpncteHceHa:

He spoke English very correctly, but with a foreign accent. He was a
young man, in his twenties, very tall, six foot at least, and broad-shouldered, a
powerful fellow, but clumsily built, so that though he gave an impression of
great strength, it was of an ungainly nature.

B oaHHOM oTpbIBKe elle HeT meTadopbl, 04HaKo B AarbHENLEM, BCMO-
MUHas 6onbLuon poT Jpuka, Moam nuLleT:

The doctor had not smoked for a night or two and intended to do so that
evening, but he did not mind waiting for a little. To delay the pleasure was to
increase it. He accompanied Erik along the deserted street. People went to
bed early at Kanda ... The doctor walked a little quick trip and he took two
steps to Erik’s one. With his short legs and somewhat prominent belly he cut a
comic figure beside the striding giant.

34ecb croBo «gianty BbICTynaeT B ponn Mmetagopsbl.

PaccmoTpeHHble npumepbl yoexaatoT Hac B TOM, YTO MeTadopbl, obpa-
30BaHHble MO TUMNY «4ernoBek/ NpeaMETHbIN MUpP», YynoTpebnaTca B pomaHe
Ans Toro, Ytobbl Hanboee YeTKo onncaTbh BHELLIHOCTb U XapaKTep repoes.

MeTadopa 3acTaBnseT Hac obpaTnuTb BHUMaHWE HA HEKOTOPOE CXOACT-
BO — 4acTO HOBOE M HeoXuaaHHoe — Mexay ABymsa n 6onee npegmetamu. En
npucywa crnegyrowaa acteTmyeckasd 0COOEHHOCTb: OHa 3acTaBfiieT KaXabli
pa3 pearmpoBaTtb U UCMNbITbIBaTb YyBCTBO HOBM3HbI. MeTadopa Ha camom fe-
ne 3acTaBnsieT Hac 3aMeTUTb TO, YTO UHaYe mMorno Bbl ocTaTbCA He3aMeyeH-
HbIM.

PaccmoTpum BTOpPOM OCHOBHOM TWM COMOCTaBrEeHU, Hanbonee 4acto
BCTpevatowmincs B gaHHom npoussegeHun: YEJIOBEK — NMPUPOMOA. 3aecb
HeoObX04MMO HaMOMHUTbL O TOM, YTO SIOTMKO-NOHATUIHAA KaTeropus «npupo-
Aa» 6blna Hamu noapasgeneHa Ha cybkaTteropuu: a) sBrieHus npupoabl, 6)
pacTUTESNbHBLIN MUP, B) XMBOTHLIN MUpP. [103aTOMY, NpuBEAEHHbIE HXKE NpUMe-
pbl ByayT paccMaTpuBaTbCsl B COOTBETCTBUMN C AAHHOW Knaccudukaumnen.

XapakTepHO, YTO C LIENbI0 NCUXONOMMYECKON XapaKTEPUCTUKN YenoBeka
4acTo UCNonb3ylT MeTadopbl, cBA3aHHbIE ¢ nNpupogon. ComepceT Moam He
ABMSETCA UCKMOYeHneM. B cBoeM pomaHe aBTop npuberaeTt K MCnosib3oBa-
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HUIO MeTachop TUNa YenoBeK-XUBOTHOE, codepKallne YeTkne M NOCTOSHHbIEe
OLIEHOYHble KOHHOTauuu. Llenb aTnx metadgop — npunucbiBaTb YesioBeKy He-
KOTOpble MPU3HaKW, KOTOpble BCerga unu novTu BCerga UMEKT OLIEHOYHbIN
cmbicn. OgHako caMu HasBaHUSA XUBOTHBIX OLEHKK He cogepxaT. OyeHb yac-
TO B NMPUMEHEHMMN K MIOAAM Ha3BaHUA XUBOTHbLIX MofyyYatoT meTadopuyeckoe
9MOLMOHarbHO-OKpaLLleHHoe 1 obugHoe 3HayeHue. PaccmoTpum cneayowmn
npumep:

It sounded odd in that foreign accent, somewhat gruff and guttural, but
what was odder still was that there a young Danish trader should quote
Shakespeare to the shifty scoundrel Captain Nichols and to the oafish lad
Fred Blake. The skipper gave him a wink that signified quite clearly that this
was a queer fish ...

B aTtom oTpbeiske C.Moam ncnonb3yet metacopy «a queer fish» gna To-
ro, YToObl NokasaTb HeogOOpPUTENbHOE OTHOLLEHME OAHOMO U3 rMaBHbIX repoes
K OpuKy KpucTteHceHy n ymtatenb 3TO nNpekpacHo noHumaeT. B To xe camoe
BPEMS Y HEro BO3HUKAET oTpuLaTeribHOe OTHOLLEHWE K KanuTaHy.

K Takomy e npuemy aBTop npuberaeT v npu onnucaHum BHELLIHOCTU A0-
KTopa:

In the uncertain light of a paraffin lamp, with his short grey hair, snub
nose, and the bright colour on his high cheek-bones, he reminded you of an
elderly chimpanzee, and his little bright eyes had the monkey’s scintillating
sharpness.

B OaHHOM OTpblBKE HaxOAWM He TONbKO MeTadopy, a U CpaBHEHME:
cnosa «monkey’s scintillating sharpness» BbICTynaloT B OyHKLUMM MeTadopbl,
B TO BpeMs Kak «an elderly chimpanzee» - 4eTko Bbipa)keHHO€E CpaBHEHNE.

Hanee paccmotpum meTadopbl, obpasoBaHHble no Tuny «4YEJIOBEK —
ABNEHWA MPUPOObI, PACTUTENbLHbLIA MUP».

Yawle Bcero gaHHbIA TUM COMOCTaBNEHUS BCTpeYaeTcs npu onucaHuu
BHELLUHOCTU repoeB pomaHa. Jlyyulee gokasaTenbCcTBO 3TOMY NopTpeT Jlyusb!:

She was barefoot. Beside the little smile that hovered on her lips, the
only sign she gave that she noticed the approach of strangers was a little
shake of the head ... to loosen her hair and an instinctive gesture if the head
through it, for it was long and hung down her back. It spread in a cloud over
her neck...

[1ns onncaHnsa BONOC AEBYLUKN aBTop npuberaeT K Takon meTtadope Kak
«a cloud». B cBoem BOOOpaxeHUU Mbl ACHO npeacTaBnsgem obnako BOJIOC,
Hucnagatowmx c nney Jlynssil.

UuTasa aTm cTpoku, y Hac BO3HNKAET YYBCTBO BOCXULLEHUS:

She had the same flower-like grace, and her fairness in that tropic scene
gave an exotic sensation that made them so charming. She recalled to his
mind the pale, profuse, delicate flowers of the plumbago.

B naHHoOM npumepe meTtadopoit siBnsieTca cnosocoveTtaHne «flower-like
grace». 34eCb XXe MOXHO HalTW OYeHb UHTepecHoe cpaBHeHue. C. Moawm,
OnucbiBas BHELLHOCTb AEBYLUKW, CpaBHWBaeT ee C LBeTKoM. [lpuBeaeHHbIN
npymep ewe pas ybexgaeT Hac B TOM, KaK OpraHUW4yecku B3auMOAENCTBYIO
mMeTadgopbl B nponsseaeHunsax C. Moama.
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Cnepyowunn Tmn conoctaBneHnn Mexay NOormko-noHATUAHBIMU KaTero-
puamun, Hanbonee yacto BcTpedvarwmincs B pomaHe C. Moama «The Narrow
Corner» - «[MPUPOOA — YEJIOBEK». Yenosek, ero Mmbicnn, HacTpoeHus, ne-
peXuBaHua, AyweBHOE U (hnsnyeckoe COCTOSHNE COMOCTAaBIIAKTCA C NPUPoOa-
HbIMW SBMEHUSMU, Npupoaa B npouecce metadopusaumm npuobpetaeT CBOW-
CTBa XUBOro cyuwiecTtsa. Takune metadopbl YaCTO UCMONbL3YOTCA ANA n3obpa-
XeHus nensaxa. bnarogapsa en, o0bekTbl N300paXXeHUs1 CTAHOBATCA 3peribiMu
N YETKUMMU:

lMpoaHanuaupyem crneayowmin npumep:

The day was softly dying, and the sea was as wine-dark ...

CnoBo «was dying», BbicTynas B ponu metadopbl, pucyeT noTycKHEB-
LuMe Kpackum Heba, o3apeHHble fyYamn Bocxoasulero conHua. Habnwogatens-
HbI rnas XygoXHWKa HaxoguT obLine 4yepTbl BO BCEM, a HEOXNOAHHOCTb Ta-
KMX conocTaBneHunin npugatoT metadope ocobyto Bbipa3uTENbHOCTb.

HeobxogmMmo oTMeTuTb, YTO npu onucaHum npupodbl C. Moam A0BOSb-
HO YacTo npuberaet K cemaHTU4eckomy crocoby meTtagopusaumm, OCHOBaH-
HOMY Ha HapyLUEeHUN NPUHLMNA CEM KHEXMNBOE-KUBOEY.

The sun had not yet risen and one pale star still loitered in the sky, but
the night had thinned to a ghostly grey....

N3 npnBegeHHOro oTpbiBka BUAHO, Kak paboTtaeT metadopa, co3gaBas
9KCMPECCMBHO OKpalleHHble HauMeHoBaHuA W noaTekcT. Hanpumep, crosa
«loiter» 1 «thin» oTHOCATCA K rnaronam, KOTopble ODbIYHO XapakTepusytoT
AEeNCTBUA Unn coctosiHue niogen. 34ech e oHu ynoTpebrneHbl meTadopuydec-
KW N XapaKTepusyroT SBNEHUS NPUPOAbI.

NTtak, meTtadopa — 3710 npexae Bcero cnocod ynoBuTb MHAUBUAYamb-
HocTb. WHamBuayanbHoe, npucylliee UMeHHO AaHHOMY nucaTesnio Bocnpus-
TNe OENCTBUTENBHOCTU 1 NposiBnseTca B MeTadope ¢ 0cobeHHOoM cuon.

BbiBOoAbI U nepcnekTUBLI AanbHeUWUX uccnegoBaHuin. bnarogaps
TOMY, YTO B MeTadope CTOMb SHEPTMYHO BblpaXXeH MOMEHT OLIEHKN CTaHOBUT-
Csl BO3MOXHbIM BeckoHeyHoe MHoroobpasne 3MoLMOHanbHOW OKpacku npea-
METOB U ABNeHun. B 3aBncumocTn oT obLlero 3agaHnsa nponsBeaeHus MoryTt
nonyynTb B MeTadope UMy NONOXUTENbHYIO 3MOLMOHAanNbHYIO OUEHKY npea-
CTaBneHns unu otpuuartenbHyto. AHanns pomaHa «The Narrow Corner» nos-
BONSAET yTBepxaaTb, YTO AaHHbIA Tpon ABndeTca xapakrepHbim ansa C. Moa-
Ma, TBOPYECTBY KOTOPOro 0COOEHHO CBOWCTBEHHO OCTPOE M 3MOLMOHAanbHO-
NoAYEPKHYTOE OTHOLLUEHNE K AENCTBUTESNTIbHOCTM U NNPU3M N306paxKeHus.

PesynbTaTbl NpoBeAeHHOro uccnefoBaHns MoryT ObiTb MPUMEHEHbI B
npouecce oby4yeHUsi, B Kypce Mo Teopuu U MNpakTUKe nepesofa, Mpu YTeHUn
CMEeLKYpCOB MO JIMHIBUCTUKE TEKCTA.
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[MpoaHanizoeaHo Memaghopu SK 3acobu eupaXeHHs emouitiHocmi 8
pomaHi C. Moema «The Narrow Cornery, meopyocmi sikoeo ocobnueo enac-
muee 2ocmpe i eMoUiliHO-MiIOKpecieHe 8iOHOWEHHS 00 dilicHOCMI i Nipu3m 30-
bpaxeHHs. Ha ocHogi 0eHoOmamueHOI xapakmepucmuKku OOCIiOXy8aHUX Me-
maghop 6yro eusisrieHo MpuU OCHOBHI MUIuU 3icmaesfieHb, WO fexamsbs 8 IXHill
OCHO8I.

Memacpbopa, meopiss Memagpopu, eMoyiliHicme.

Metaphors as means of expression of emotionality in the novel "The
Narrow Corner” by W.Somerset Maugham are analysed in the article.

Metaphors are commonly used throughout all types of literature. Why
use metaphors in fiction? Because they are just some of the useful tools
available to a writer to add extra dimension to their work, to make it interesting,
more palpable and more entertaining. Metaphors have the ability to create
mental pictures and imagery with a limited number of words. They can
enhance the novel or story by adding depth, colour and powerful imagery to
your narrative, and it’'s a useful way of drawing in your reader and keeping
them hooked.

Metaphors can be described as a comparison that shows how two
things that are not alike in most ways are similar in another important way.

Writers use metaphors for several reasons:

1. Metaphors can help readers or listeners to better understand
something about the object or idea to which the metaphor is being applied.

2. Metaphors can make speaking and writing more lively and
interesting.

3. Metaphors can communicate a great deal of meaning with just a
word or a phrase.

4. Metaphors, because they imply rather than directly state
relationships, can get listeners and readers to think about what they are
reading.

In the novel "The Narrow Corner" by W. Somerset Maugham on the
basis of denotative description of the investigated metaphors we educed three
main types of comparisons being the basis of metaphors.

Metaphors, theory of metaphor, emotionality.
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