Conclusion. In the dramatic text the author did not only manifest himself as a linguistic
personality, but also creates and reflects invariant language human behavior in specific
communicative situations. The general idea of the work (hyper genre) determines the content
and polyphonic structure of the communicative process, in which the theme of each character
as linguistic personality is important. The observations should be compared with the facts of
direct communication (primary language genres).
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TBOPYECTBO C. 1OBJIATOBA B COBPEMEHHOM AMEPUKAHCKOM
HAYYHO-KPUTUYECKOM OUCKYPCE (KOHEL 2010 rOA0OB)

NMPAOKO KOnisa NMaeniBHa, BUKNagay bepasHcbKoro gep)xaBHoro negaroriyHoro
yHiBepcuteTy (M. BepasiHCbK)

AHHOmMauyusi. Cmambs rnocesuweHa aHanusy ocobeHHocmel rpouecca peuenuyuu
nuyHocmu u meopyecmea C. [Joernamosa amepukaHCKUM riumepamyposedeHUeM 8 KOHUEe
2010-x ee. BaxHocmb u3y4yeHUsi OaHHO20 80rpoca HECOMHEHHa, [OCKOJIbKY aHaru3
pasnu4HbIX MoOxo008 U OUEHOK UHOHaUUOHanbHo20 asmopa obecriequsaem duarnoaudeckull
xapakmep uccriedogaHuUsi U [10380/19€M pPacKpbimMb HOBYIO epaHb MeXumepamypHoU
KOMMYyHUKauuu.  [Jucckycusi,  paseepHyswasics  Ha  cmpaHuuax  3/1eKMPOHHbIX
JiumepamypHbIX XypHaroe 1o rnogody HU3Kou ronyspHocmu rpoussedeHud C. [Joenamosa
8 Amepuke, U aKueHmyanusauusi asmpo8 Ha €20 HENoBMOPUMOM Mope U cmure,
rpueneKknu eHUMaHue YumameJsibCKol ayoumopuu u uddamerned.

Knroyeeble cnoea: nu4Hocmb U meopyecmeo C. [Joenamoea, peuenuus,
numepamyposedeHue CLLUA, amepukaHcKul rumepamop, amepukaHCKUl Yumamerslb,
OucKyccusi

Ananor mexay nutepatypamMmu, S3blkaMy 1 anoxamu NoMoraeT NOHATb 00LeMnpoBbIe
3aKOHOMEPHOCTM pPasBUTUSA HaUMOHamnbHbIX nuTepatyp U OCOBEHHOCTW, KOTOpble
onpefenstoT UX camMobbITHOCTb. B 3TOM KOHTEKCTe u3ydeHue peuenuun TBopYecTBa
C. loBnatoBa aMmepuKaHCK1UM nutepaTypoBeaeHnemM npruobpetaetT ocobeHHOe 3HavYeHue,
MOCKOMbKY aHanu3 pasfuyHbiXx MOAXOO40B W OUEHOK WMHOHALUMOHaNbHOro asTopa
obecneunBaeT OManNorMyecknii xapaktep UCCNeaoBaHns M NO3BONSAET PacKpbITb HOBYHO
rpaHb MeXnUTepaTypHON KOMMYHMKaLMKW. OTOT BONPOC BbIN U OCTAETCA akTyarbHbIM 41
CPaBHUTENBHOIO NUTEpaTypoBeaEHUs, KOTOPOe CTPEMUTCS CErO4Hs BbINTU 32 pPaMKu
TOMbKO NUWb TEKCTyanbHOro BOCNPUATUS NUTEpaTypbl U MNbITAETCS aKUeHTUPOBaTb
onpeaenéHHble TeHOEHUNN KYNbTYPHOW U OBLLECTBEHHOW XU3HW.

B coBpeMeHHOM pOCCUMCKOM nUTepaTypoBEeSEeHUN CyLlecTBYyeT OTAeNbHad Hayka,
n3ydarowan Teopyeckoe Hacreaue C. [loBnaTtoBa — goBnarosegeHue. oareepxxaeHnem
AaHHOro (pakta £ABNATCA [OBaguaTb AuccepTauun, LUMPOKUA  CMEeKTP  Hay4HbIX
nybnukauun, nate moHorpadui (U. Cyxux «Cepren [JoBnatos: Bpems, Mecto, cyabbay,
A. l'eHnc «[osnaTtoB 1 okpecTtHocTuy, . [JobpospakoBa «Mudbl [JoBnatoBa n Mudbl o
HosnatoBe: npobnembl Mopdonormm u  ctunictukny, [ [JobpospakoBa «Cepren
[oBnaToB: guanor c Krnaccukamm n coBpemeHHukamuy», K. MoTbirmHa «TBopyeckas
nHameuayansHocTb Cepres [loBnatoBa).

BaxxHon cocTasnisioLlen Hay4yHom U KpUTUYECKON peuenuum NIMYHOCTU U TBOPYOCTBa
C. dosnatoBa aBRsOTCA paboTbl 3apybexHbIX Y4YEHLIX, KOTOpble, ONUPasCb Ha
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MEeTOO0STOMYECKUN MHCTPYMEHTAPUIA NUTEPATYPOBEOYECKNX LUKOS, NMOMOratoT pacKpbiTb
AOMNOMHUTENbHbIE OCOBEHHOCTU M CMbICHbI LOBNATOBCKMX npoussefeHnn. Cpean Takux
nccnegoBaHum — paboTbl BpUTaHCcKoM cnaBUCTKM E. AHr, nutanbsHCKkoro nutepaTypoBeaa
J1. CanbMOH, amepukaHcknx Y4éHux A. bpuHtnnHmkep, M. bBypnaukon, [. annoses,
X. F'ocuunno, H. MaxomoBown, A. [NpoxopoBa, K. J1. Pnan-Xawnc, K. A. XybepTa,
aBcTpanuinckoro cpunonora 4. xunnecnm v ap.

HecmoTpsi Ha akTmBHOe ocBeweHne TBopyeckoro Hacrneamsa C. [loBnatoBa B
COBPEMEHHOM NUTEpaTypOBEAEHMMN, BOMPOC O XapaKTepe BOCMPUATMS U OCOBEHHOCTEN
OLEHKN €ero npou3BedeHUn 3apybexHbiMM W, B TOM 4WUCNe, aMepUKaHCKMMU
nccnegosaTensaMu, OCTaéTcd, Ha Hall B3rngad, HepackpblTbiM. Poccumnckue n ykpanHckme
Y4Y€Hble YacTo obpaluatoTca Kk dhaktam nybnukaumm npounsseaeHni C. Josnatosa B CLUA,
OPUEHTUPYSACb Ha paboTbl aMepuKaHCKUX NUTepaTypoBedOB, WX WHTepnpeTauum
XyOOXECTBEHHOrO Mupa nucaTenss B KOHTEKCTe pacKpbiBaembix umu Tem. OpgHako
AeTanbHO M3yYeHbl ObinNM NUWb HEKOTOPbIE acnekTbl Hay4HO-KPUTUYECKOM peulenLmu
FNIMYHOCTK N TBOPYECTBA Nucatens-aMmurpaHTa (ykpanHekasa y4éHas E. Kucenésa B ctatbe
«HeT npopoka B CBOEM oOTedectBe ...» [3] aHanuaupyeT OCOBEHHOCTU BOCMPUATUS
TBOopyectBa C. [loBnatoBa amepukaHCKoOW nuTepatypHon kputukoro 1980-x roaos,
poccumnckne wuccnegosatenim H.BboiroH [1] u A.llonvBaHoB [4] [atoT KpaTKyto
XapaKTepUCTUKY MPWKMU3HEHHBbIX peLeH3nn Ha kHurn C. [loBnatoBa B AMepuKe).

Takum 06pa3oM, akTyarnbHOCTb TEMbl CTaTbW OMNpedensieTcss OTcyTCcTBMEM pabor,
MOCBSILLEHHBIX KOMIMIIEKCHOMY WCCNEOOBaHMI0 HayyYHOM W KPUTUYECKOM pelenumm
nnMyHocTM u TBopyecTBa C. [loBnatoBa amepukaHCKMMK nuTepaTtypoBegamu. Llenb
nyénukauum  —  NpoaHanmM3MpoBaTb  HAy4yHO-KpUTMYECKMEe  paboTbl,  KOTOpble
onybnvkoBaHbl B KOHLUe nepsoro gecatunetna 2010-x rogos M NpefcrasnsioT aHanus
nutepaTypHon peatenoHoctu C. [loBnatoBa; onpeaenutb OCHOBHbIE HanpaBreHus
nccrneaoBaHus TBOpYECTBa NUCaTENs amepuKaHCKUMU KPUTUKAMU U YYEHBIMMN.

Ha pybexe BekoB (koHel XX — Havano XX| B.) B pasBuUTUM aMepUKaHCKOro
nuTepaTypoBedeHNss  OTMeYalTCs  MNOSIOXKUTENbHbIE  TEeHOEHUUW:  OTCYTCTBUE
NOeonorM4yeckoro AaBfeHusl Ha nNuTepaTtypy W, Kak cneacreve, — B3ammooOboralleHune
kyneTyp CLIA wn Poccun. OpHako oOTcyTCcTBME maeonormdeckux 6HapbepoB He
MOTUBMPOBANO CYLLUECTBEHHbIX M3MEHEHUM B peuenuuu JMYHOCTU M TBOPYECTBA
C. JosnatoBa. o aTomy noBogy TOYHO 3amMedaeT nucaTenb-aMUrPaHT, YYEHbLIN-CNABUCT
A. l'eHunc, «(...) c Tex nop kak Poccus yTpatuna obasHue nvnepuu 3na, BCE U3MEHUNOChH.
Ecnv Ha MOEM nepBOM Aoknage cuaen CraBuCT C MOroHamu, TO cenyac ceMmHapbl
noceLLarT B OCHOBHOM [EBYLLUKN B OYKaX. (...) MO-HACTOSALLEMY OXUBUTb aMePUKaHCKYHO
CNaBUCTUKY MOXET I1LLb FoKarbHbIM SaepHbIn yaap» [2, c. 139].

Khurn C. [loBnatoBa B Ha3BaHHbLIM Mepuog MOYTU He U34alTCH, COOTBETCTBEHHO,
KPUTUYECKME OT3bIBbI, PELIEH3UKN, BCTYNUTEMbHbIE CTaTbW K M3d4aHWsSM M T.N. paboTbl
nyonukyroTcs peako; HabnOoaeTcsl CHWKEHWE MHTepeca K Hacneauio nucaTtens u co
CTOPOHbI NUTEPATYpPOBEAOB: HACUMTbIBAETCS NULb HECKONbKO MCCNeaoBaHWA, aBTOpbI
KOTOpbIX oObpaluarTca  ucknumTenbHo K daktam  6uorpacdumn  C. [loBnatosa,
XapakTepusyloT MaHepy ero MOBEeCTBOBaHMUS, OTMEYalT OCOBEHHOCTUM MHTepnpeTauuun
«narepHon Tembl», cBoeobpasve omopa U UpoHun nucatens. OueHKU amMepUKaHCKUX
uccrniegoBaTenen, Kak U paHee, 4acTO OCHOBaHbl HA aBTOPUTETHOM MHEHWUWN PYCCKUX
Y4Y€HbIX U KpuTUKOB (1. Bannb, A. NeHuc, M. Jlnnoseuxuin, 1. Cepman, N. Cyxux v ap.).

AHann3 Hay4yHO-KpPUTMYECKOro MaTepuana nokasasi, 4YTO B KOHUEe MepBoro
aecatnnetms XXI B. Ha CTpaHMLAX aMEPUKAHCKUX 3MEKTPOHHLIX NUTepaTypHbIX N3gaHun
— «The Millions», «The Paris Review», «PEN America», pa3sBepHynacb OANCKycCUusl, Tema
KoTopon — cnapg nonynapHoctu npousseneHnn C. [loBnatoBa cpeau amepuKaHCKOW
ayautopumn 1 nnoxasa mx msgasaemocTtb. Obpalasachk Kk daktam buorpadcdum nucatens,
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KpaTKOW XapaKTepuCTUKe codepXaHusi ero KHUr U OCOBEHHOCTSIM MpOo3bl, YYaCTHUKU
Anckyccun  cnocobCcTBoOBanyM akTUBM3aUMW UHTEpeca K JIMYHOCTM U TBOPYECTBY
C. oBnatoBa B aMepuKaHCKOM COLMOKYbTYPHOM MPOCTPaHCTBE.

[MepBon npobnemy HU3KOM nonynsipHocTn pycckoro nucatenss B CLUA nogHsna
C.YaHr — wWTaTHbIN COTPYOHWUK NUTEpaTypHOro WHTEpPHeT-XypHana «The Millionsy,
OCHOBaTefNb W peaakTop nuTepaTtypHoro camta «Bloomy», npenogaeatene nutepaTypbl
Konym6unckoro yHusepcuteta (CLUA). B cBoen crtatbe «Sergei Dovlatov, Funny
Families, and That Brown Fence» («Cepren [osnaTtoB. 3abaBHble ceMbu WU TOT
KopuyHeBbIn 3abop») oT 30 okTabpsa, 2009 roga aBTOp AENMTCA MOSMOXUTENBbHBIMU
BrevaTnieHnsiMM OT MPOYTEHUsI NoBecTn «Hawu» n 3agaértca BOMpPOCOM, NOYeMy Xe
cerogHsa nucartenb ManoussecTeH B AMepuke: «This is a terrible state of affairs. Dovlatov
himself (...), may have shrugged his shoulders: par for the course. He was a great
humorist, and if he were with us today, he would certainly find it amusing that a copy of his
slim, “trifle” of an autobiographical story collection could sell on the American market for
over $100. And yet, if you ask me, 100 bucks for a fresh, all-mine copy of Ours, might just
be a bargain» — «3T10 npocto yxacHo. Cam [oBnatoB (...), BO3MOXHO, noxan 6bl
nnevamu: nodemy? OH ObIfT BENMUKMM FOMOPUCTOM, U, ecrin Bbl OH Bbin XMB, OH 6bln Obl
BeCbMa YyAMBMNEH TeM, YTO KOMus ero HebonbLUoW Komnekumn aBTobuorpadunyeckmx
paccka3oB NMPOOAETCA Ha aMEpPUKAHCKOM pbIHKE YyTb Aopoxe, Yyem 3a 100 gonnapos.
Ecnn Bbl MeHs1 cnpocuTe, CTO OONNapoB 3a HOBYK COBCTBEHHYK KHUry “Haiwm”, ato
MHOrO UNN HET, TO 9 OTBEYY, — 3TO BeCbMa yAadHas nokynkay [5].

MpoBens cneumansHoe mccnegoBaHune, C. YaHr KOHCTaTuUpyeT, YTO B MOUCKaX KHUM
C. [loBnatoBa OHa CTOSKHYNacb C HECKONbKUMMK TpygHOCTSMU. Bo-mepBblx, cerogHs
OYeHb CMOXHO A0CTaTb MPOU3BEAEHUS NUCATENHA Ha aHIMUCKOM A3blke (XOTA BCe OHU
yXe 6binn nepesefeHsbl 1 onybnukosaHsl B CLLUA: nocnegHui pa3s ero nedatanu B 1989 n
1991 rogax). Heckonbko 3k3emnnspos nosectut «Hawm» MoxHO HanTn B Hito-Mopkckoii
obuwectBeHHON 6OUBNMoTeke. BoO-BTOPbIX, KyNUTb B WHTEPHETE HOBble U34aHus
HEBO3MOXHO (€AMHCTBEHHbIN Ccnocob npuobpectn — «Cco BTOpbIX pyk» 3a 100 — 150
A0nnapos).

MNpu3HaBas TanaHT U MacTepcTBO Npo3awvka, C. YaHr yTBepxaaeT, YTo OH sBnseTcs
oaHMM n3 cambix «funny and clevery — «CMeLUHbIX U YMHbIX» [5] nucaTtenen, OCHOBHbLIM
AOCTOMHCTBOM KOTOpOro siengetcs tomop. C. YaHr nuweT: «The humor is exhilarating, in a
specific way that | find hard to describe» — «fOmop [loBnatoBa HacTonbko OencreyeT
OXMBMSOLLE, YTO 9TO COCTOSIHME MNPOCTO HEBO3MOXHO onucatb crnoBamuy [210]. B
NOATBEPXAEHME CBOEW MbICNM aBTOpP NPUBOAUT LUMTaTy KaHaacKoro nucatens u
knHopexuccepa [. beamosruca: «He is so current, if we look at things that are popular
now (...), if he were published today, he’d be on the bestseller list, like... the Russian
David Sedaris» — «C. [loBnatoB He yTpaTun akTyanbHOCTU 1 cerogHs (...), ecnn 6bl OH
ObIn onybnmkoBaH, oH GbIN Gbl B cnncke BectcennepoB. 3T1o pycckun Oasug Cepapuc»
[5]. (O. Cepapuc — amepuKkaHCKuMi nucaTtenb, HOMOPUCT, pagvoBedyLLMn, pacckasbl
KOTOPOro XapakTepuaytTcsi CaMOUPOHMEN U aBTOBMOrpadnIHOCTLIO — yTouHeHue HO. T1.).
Pestomumpys cBOE BbICTynneHne B xode auckyccun, C. YaHr BblpaxaeT yBEepPeHHOCTb B
Hagnexawen npeseHTaumn TBOpdecTBa C. [loBnatoBa amMepukaHCKOMY 4uTaTento B
onvwkanwem dyayLem.

He ocTtancsa paBHoayLLHbIM K 06CY>XOeHUI0 rnaBHOro Bonpoca auckyccum n A. Kymap
— TMOCTOSIHHBIN COTPYAHUK nuTepaTypHoro XxypHana «PEN America» (exerogHbin
NUTEpaTYpPHbIN XypHan, n3aaBaeMblii amepukaHckum LieHTpoM «PEN» B Hbto-Mopke, Ha
CTpaHuLax KOTOPOro MOXHO HanTu nposy, noasuio, becedbl Ha nuTepaTypHble TEMb,
KpUTUKY, Memyapbl), rge B 2012 rogy 6bin onybnvkoBaH OAMH M3 pacCKas3oB
C. JosnatoBa — «[lonnuHoBas pybalukay. Bcnen 3a C. Yahr, A. Kymap Takke BblpaxkaeT
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06eCcnoKoOeHHOCTb CrnagoM MonyrnspHOCTU nNucaTtensa B coBpemMeHHon Amepuke. MNonyyms
3CTeTU4ecKoe YOOBOMbCTBME OT MPOYTEHUSI €r0 HECKOSIbKUX pacckasoB, NuTepaTtop
COBETYET aMepuKaHCKOMY 4uTaTernto HernpeMeHHO MO3HAaKOMUTLCA C [OBMNaTOBCKMMU
npoussegeHnsMn. OH Takke BblpaxaeT Hagexay, YTo KpyrnHble usgatensctBa CLUA,
HakoHeL, 0bpaTAT Ha Hero JOMKHOE BHYMaHWe N Ha4yHyT 3aHOBO nevaTarhb.

maBHon ocobeHHocTbo Npo3bl C. [loBnatoBa A. Kymap, kak u ero konnera C. Yar,
Ha3blBaeT toMop. Tak, nutepatop otMevaeT: «“The Colonel Says | Love You” is witty and
wise; (...) Dovlatov writes direct but surprising stories that draw heavily from his life;
Bezmozgis aptly compares him to David Sedaris, though Dovlatov’'s humor is less broad,
and his circumstances — living and writing in communist Russia — give his stories a kind of
moral weight, even if he handles it lightly» — «Paccka3 “lNonkoBHMK roBopuT ntobsto”
OCTpOyMeH 1 myap; (...) JoBnaToB NMWeET HenocpeaCcTBEHHbIE N YOMBUTESbHbIE UCTOPUA
(...); Hegapom beamo3srmc cnpaBeanMBO cpaBHuBaeT ero ¢ [asugom Cepapucowm,
HeCMOTpSA Ha TO, YTo toMop [osnaTtosa ny4ywe» [9].

MonoxwuTensHble oT3biBbl 0 C.[loBnatoBe npogjorkaer nutepatop bB. Moprpoy,
KoTopbin B cBOEM acce «The Troubadour of Honed Banality» («bapg OTTOYEHHbIX
OaHanbHocTen») oT 25 saHBaps 2012 roga BblpaXaeT BOCXMLLEHME MacTepCTBOM
C. JosnatoBa-catupuka. 3HaKkoOMsi aMepUKaHCKyro aygutopuo ¢ Buorpadumen
C. Josnatosa, B. Moprpoy akueHTVMpyeT CBO& BHUMaHMe Ha TakoM (hakTe U3 >KU3HU
nucatens, kak nybnukaumm ero pacckasos u ctater B 1980-x rogax B xypHane «New-
Yorker» M Takux U3BECTHbIX aMepUKaHCKMX mapgaTenbctBax, kak «Knopf» n «Grovey.
B. Vloprpoy nuwert: «Dovlatov caused a sensation in New York» — «C.[Josnatos
npoussén ceHcaumio B Hblo-Mopke» [9]. MHOrMX MOTPACNO UM €ro CxoAcTBO C
Q. XemuHryasem: «staffers fluttered at his “Hemingway” charisma» — «XeMWHryaseBckas
xapuama C. [loBnatoBa 3acTaBnsfia LWTATHbIX COTPYAHWKOB raseTbl TpenetaTb OT
BonHeHus» [9]. OTMevaeT aBTOp nybnukaumMm n ocobyro TOHanbHOCTb MPOU3BEAEHUI
PYyCCKOro nucaTens, ero Henogpaxaembli CTUIb NOBECTBOBaHUSA. JluTepatop 3ameyvaer:
«I think Sergey Dovlatov is an unsurpassed writer. | write about him. I've never tired of
teling people that he is incredible. He is a person who combines irony and
imperturbability» — «A cuutato, yto C. [loBnaToB — HENPEeB30OMAEHHbIV NUcaTenb. A nuLy
O HeM. {1 He ycTal pacckasbiBaTb JIIOAAM O TOM, HAacKOMbKO OH noTpscarowmn. Cmech
MPOHUN MpU BHELUHEW HeBo3MyTumocTu» [9]. Pestomupys, aBTop KOHCTatupyeT cnag
nonynspHOCTM TBOPYECTBA Nucatens B AMepurke B Ha4ane nepBoro AecATUneTs HOBOro
Beka. [lokasaTenlbHO, 4YTO B MOMEHT Bbixoga cTtatbh bB. Moprpoy pabotan Hag
NoAroTOBKOM 0630pa O PYCCKUX KHWUrax, KOTopble, Ha ero B3rnsag, okasanu Havbornbluee
BNUAHME Ha amepukaHckoro yntatens. NpounssegeHusa C. [loBnaTtoBa 3aHsanM B 4aHHOM
crnvcke NoYETHOE MeCTO.

Bonbluas 3acnyra b. Moprpoy, no HalleMy MHEHMIO, 3aKMoYaeTcs B TOM, YTO eLlé B
2008 rogy wuccnepoBaTenb HeOAHOKpATHO aobuBancs penybnukauum npov3BeaeHUn
C. DosnatoBa B CoeaunHéHHbIX LLTaTtax. Tak, aBTop npuaHaearncs: «It was my mission of
literary homage» — «3T0 6bIN0 MOe MUCCUEN — NPOSBUTL AOMMKHOE BHUMaHue Takomy
nucateno» [10]. Crapanus  bB. Moprpoy yBeHuYanucb ycrmexom: M3gaTenibCTBO
«Counterpoint» B 2011 rogy nepeusgano nosectb «4emogaH», B 2012 — «30Hy. 3anncku
Haasupatens», B 2013 — «3anoBegHuky». K coxxaneHuto, AaHHOe nutepaTtypHoe cobbiTne
He MOMy4Ynro OLEHKM NPoeccnoHanbHOM KpUTUKK. B npegncnoBusx K usgaHusam [6, 7, 8]
MOXHO HanTW NnLb YNOMUHAHWS 00 yHMKanNbHOW OOBNATOBCKOW MaHepe NnoBeCTBOBAHWSA
W ero lMope, OAHAKo UUTMpPYEMble BbIOEPXKKM W3 raseT WU XKypHarnoB HOCAT
PETPOCNEKTUBHBIA XapaKkTep: u3gateny Bolopanu Hanbonee yaayHble BbiCKasblBaHUA 00
OCOBEHHOCTAX TBOPYECTBA PYCCKOrO nucaTensi, OonybrnMkoBaHHbIE B  KPUTUYECKMX
pabotax 80-x rogos XX B.
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Taknm obpa3om, npoBedeHHbI aHanuM3 O0CcobBEeHHOCTEN peuenumMm TBOpYecTBa
C. [doBnatoBa amepuKaHCKUM nuTepaTypHbiIM OOLLEeCTBOM MOKasblBaeT, 4YTO 3ITOT
NPOLIECC CITOXHbIN, MHOrOacneKTHbIN, CyLLEeCTBYIOLWMW MO 3aKOHaM BHYTpUnNuTepartypHou
MOTMBALMM OCBOEHUSA MHOHALIMOHANBLHOrO onbiTa. Mbl Npocneaunu, 4To B KOHLE NepBOro
pecatnnetns 2010-x rogoB obCcyxaeHne TBOPYECKOrO Hacreausi pyccKoro nucarens
nepexoamuT Co CTpaHWL, NeYaTHbIX U34aHuA Ha CTpaHULbl 3NeKTPOHHbIX pecypcoB («The
Millions», «The Paris Review», «PEN America»). AsTopbl nyénukauuii Bappu Moprpoy,
Amap Kymap, CoHsa YaHr obpawatotca k OGuorpacmm nposamka u JatoT  KpaTKyto
XapakTepUCTUKY ero Npou3BedeHun, npuenekass TeM caMblM BHUMaHuUe COBPEMEHHOO
aMEepUKaHCKOro 4uTatenst K TBOPYECTBY nucatens-amurpaHta. 31o cnocobcTBoBano
n3gaHno 1 penyénukaumm HekoTopbix ero npousseneHun B 2011-2013 rogax n gaét
Hagexay Ha passuTMe HoBoro 3aTtana peuenuuun C. [JoBnatoBa amepuKaHCKOM
nuTepaTypoBea4ECKON HayKOW.

[MpoBeaéHHOe wuccnegoBaHne, ©e3ycnoBHO, He pacKpbiBaeT Bcen npobnembl w
TpebyeT panbHenwero msyyeHus. pegmeTom cneaytowwmx HaydHbIX MOUCKOB MOTYT
CTaTb OCODEHHOCTU aMEPUKAHCKOW HayYHO-KPUTUYECKOW peulenuun TBopYecTBa
C. Josnatosa Bo BTOpou nonosuHe 1990-x rogos nnu Hadvana XXI B. (2000-2010 roga).
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AHomauiss. Cmamms npucesyeHa aHanizy ocobnusocmelt npouecy peuenuii
ocobucmocmi i meopyocmi C. [Joenamosa amMepuKaHCbKUM 1imepamypo3Hagcmeom
HarpukiHyi 2010-x pp. Baxrnusicmb eue4YeHHs O0aHO20 rumaHHs 6e3CyMHieHa, OCKIlbKU
aHani3 pi3HUx nidxodie I OUIHOK [HOHaUjoHarbHO20 asmopa 3abesnedye OdianoaidHuli
xapakmep 00cCriOXeHHs1 i 00380s19€ PO3KpUMU HO8Y 2paHb MiKIiimepamypHOI KOMyHIKaull.
LucKycisi, Wo pPO320pHyacs Ha CMOpPIHKax erieKmpoHHUX JlimepamypHUX XypHarige 3
npueoly Hu3bkoi nonynsapHocmi meopie C. [Joernamoea e Amepuui, i akuyeHmyarnizauis
asmopie lio20 Hermo8MmMopPHO20 2yMOpPy | CMUSTIO, MPUBEPHYIIU ye8azy YumaubKoi ayoumopii i
sudasujis.

Knro4voei cnoea: ocobucmicmb i meopyicmbs  C. [Joenamoea, peuenuis,
nimepamypo3Hascmeo CLLA, amepukaHCbKUU fimepamop, amepukaHCbKul Yyumad, OUCKYCist

Abstract. This article analyzes the reception of S. Dovlatov’s personality and oeuvre by
American specialists in literature at the end of the 2010s. The importance of critical works the
author studies is undoubtful, because the analysis of different approaches and assessments of
the author belonging to a different nation provides a dialogue nature of the literary research and
can reveal a new aspect of the literary communication. The discussion about a low rate of
popularity of S. Dovlatov’s works in America, which took place on the pages of the electronic
literary magazines, and the authors’ actualization the writer’'s unique humor and style attracted

the attention of American readers and publishers.
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The title of the article is “The reception of S. Dovlatov’s oeuvre by contemporary American
specialists in literature at the end of 2010s”. The importance of critical works we study is
undoubtful, because the analysis of different approaches and assessments of the author
belonging to a different nation provides a dialogue nature of the literary research and can reveal
a new aspect of the literary communication. So, the purpose is to study the reception of Russian
writer S. Dovlatov’s personality and works by American specialists in literature at the end of the
2010s and reveal the main directions of their work.

The main research methods are statistical, which is used to reveal and systematize works by
American literary critics and scholars; descriptive and comparative methods, which include
general scientific principles of analysis, synthesis and analytical approach in order to define
different aspects of appraisal of Sergey Dovlatov’s oeuvre by American literary critics and
scholars; historical-functional method to reveal the peculiarities of the perception of the writer’s
works in the context of historical epoch.

We have found that at the end of the 2010s American critics and scholars did not show
much interest in the literary heritage of the Russian writer. It was not published a number of
positive reviews in the periodicals, articles in dictionaries and encyclopedias. However the
discussion about a low rate of popularity of S. Dovlatov’s works in America, which took place on
the pages of the electronic literary magazines, and the authors’ actualization the writer’s unique
humor and style attracted the attention of American readers and publishers. The litterateurs have
called S. Dovlatov one of the brightest representatives of the “third wave” of Russian emigration,
and recognized his talent, emphasizing such his prose features like unique humor, pithiness,
simplicity etc. For example, S. Chang recognized S. Dovlatov’s talent and mastership and
claimed him one of the cleverest Russian writers. She also finds common features in the works
of Sergey Dovlatov and David Sedaris. A. Kumar admired the works of Dovlatov and expresses
the hope for the publication and republication of writer's novels in America. The litterateur B.
Yourgrau also admired the mastership of Dovlatov-satirist, his works’ special tone, the author’s
inimitable narration.

The originality of the present work is that it's the first Ukrainian literary research of the
reception of S. Dovlatov’s works by the American literary criticism of a proper period — the end of
the 2010s. All research works have been translated and implemented into the literary practice by
the author.

Like so, the research of the reception of S. Dovlatov’s oeuvre by the American literary
criticism at the end of the 2010s showed that it's a complicated multi aspect process, which goes
with the help of the principles of within literary motivation to grasp literature of different nations.
The discussion of S. Dovlatov’s oeuvre and his personality at the end of the 2010s went from the
pages of printed issues to the pages of the American electronic literary resources, such as “The
Millions”, “The Paris Review”, “PEN America”. The authors of the works S. Chang, A. Kumar, B.
Yourgrau recognized writer’s talent, emphasizing his unique humor, pithiness and simplicity as
his distinguished prose features. The litterateurs also specified the facts of Dovlatov’s biography,
investigated the problems of Dovlatov’s works, the particularities of the themes raised by the
author in his books. This literary event caused the publication and republication of some
Dovilatov’s novels in 2011 and 2013 and offers hope of the further study of Sergey Dovlatov’s
works by American criticism.

Keywords: S. Dovilatov’s personality and oeuvre, reception, American literary criticism,
American litterateur, American reader, discussion
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