Abstract. The article investigates the basic techniques and principles of translating the
English proper nouns based on the material of scientific texts. This paper examines the
transfer of onomastics and the place-name study from English into Ukrainian and vice versa.
Many linguists engaged in translational activity pay enough attention to issues and ways of
translating the place names. Difficulties of the cross-language place names functioning are
disclosed here. It is known that the many place-names and scientific terms areconstantly
increasing with the development of science.

All proper names have the characteristics of objectivity, which means that the part of
their content is the generalization of the existence of some object. Proper names are a
semantic category of nouns. In addition, while common nouns distinguish one sort of living
being or thing from the other sorts, proper names distinguish individuals from each other; they
identify someone or something. Proper names are frequently found in reference to people,
animals, geographical names, ships,airplanes, buildings, celestial bodies, timeperiods,
organizations and institutions.

The translation of proper names is a non-trivial issue, closely related to the problem of
the meaning of a proper name. There are four basic types of translating proper names. They
are transliteration, transcription, transposition and loan translation. Transliteration is shifting
the name due to conforming to the phonic or graphic rules of the target language.
Transcription is the replacement of one letter of the alphabet in the source language with
another letter in the target language. Still, such type of translation has some difficulties. For
example, the transcription may be influenced by the translator's pronunciation, which may lead
to an incorrect transcription. It is necessary to know, that the pronunciation of personal names'
transcription is more difficult than that of their translation. Transposition is changing one part of
speech into another without any shift in the meaning. This a way for translating titles that play
a significant role in literature for identifying particular literary works. Therefore this procedure is
taken into consideration as well. Loan translation refers to borrowing the specific terms and
imitating the structure of the source terms.

Nowadays there are no strict rules providing for absolutely equivalent translation from
one language into another. It should be noted that the degree of approximation between two
language systems determines the effectiveness of the translation. Proper names represent a
real challenge for both professional and novice translators. They represent a translation
difficulty in different text types. Whatever strategies translators apply, especially when dealing
with scientific texts, they should mention the original name with a source language alphabet in
the footnotes in order to facilitate further research for readers in the target language.
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Abstract.The paper analyses key issues of reproducing the stylistic, lexical, grammatical,
phonetic, poetic specificity of Ilvan Franko’s poem “Tak, ty odna moya pravdyvaya liubov”
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Given that Ivan Franko’s literary legacy (following the Ivan Franko Studies Institute at
the Lviv Ivan Franko National University) numbers more than 6,000 works, wherefrom
1,020 present belles-lettres (poetry, prose, drama), 1200 are scientific / scholarly works,
1650 — journalistic and other papers, over 1,000 letters, the literary translations account
for 1,130 units). Viewed from this point, the total number of translations made into other
languages seems very disproportionate although it keeps steadily increasing. In this
connection, R.Horak writes, “If one takes into account that the number of works translated
by I.Franko considerably exceeds in his heritage those authored by him, how, then, to
understand that the masterpiece of his writings, that of our poetry —“Withered Leaves” —
has been remaining unknown or, to put it diplomatically, little known to foreign-language
literatures, and they will not, in any way, wish to “enrich the soul of their nation” and “build
the golden bridge of understanding and sympathy” between us and those not speaking
Ukrainian...” [2; 4]. O. Bilets’kyi calls this collection the unprecedented in Ukrainian poetry
sample of love lyric [1; 10]. It is believed to be the forerunner of Modernism [14; 110-111].
Sv. Hordyns’kyi, noting that “Dr. Koch has done a great favour to Ukrainian poetry”,
remarks, however: “...but as regards |.Franko, the translator has selected things of little
typicality (there is not a single thing from the “Withered Leaves” showing the genuine
|.Franko as poet”)[3; 429-430].

The collection consists of three cycles or bundles, according to I.Franko, the message
being unhappy love symbolized by the image of withered leaves, unabated love passion
throwing the drama’s character into the abyss of personal suffering, pessimism and
nihilism, wherefrom he finds no exit but putting an end to his torments by one act of self-
destruction [16; 93]. The first cycle (1886-1893) narrates of sincere feelings, drama of the
heart, direct link of the feelings to their object. It is characterized by a sophisticated course
of the dialectics, emotions [4].

Purpose. More than a decade ago, Lviv and Ukraine celebrated a translation of the
“Withered Leaves” into the Russian (Anna Akhmatova) and Polish Ta (Kristina Angielska)
languages [12]. As to the Anglophone interpretations of the masterpiece, the
achievements are much humbler: only one fifth of the lyrical drama has been rendered
[17]. To be more precise, three pieces from the first cycle have been translated (the
brackets indicate the order of the respective poem in the cycle): Your own eyes are like
the deep sea (VII), Do not pass by scornfully (XII), | make no complaints against you, my
fate (XIX), from the second cycle — 8 (most of all): The Noon (1), Green is the sycamore,
green is the sycamore (lll), Red guelder-rose, meadow’s, why do you bend low?(V), Oh
pity, my pity (VII), This fine path runs here (XIIl), When at night, in the dark, by your
window alone...(XVIIl), Though never will you like a flower flourish (XVIII), An ox in yoke,
so much like day by day(XIX). As to the third cycle, the Anglophone reader has been
able to get acquainted with only one poem, viz. My bow, Buddha, Highest! (XVII) [17]. As
of today, however, all the collected poems have been rendered into English, the
collection running four editions (2006, 2007, 2009, 2011) [See 13].

The subject of the paper, properly speaking, is the sixth poem of the first cycle Tak,
mu o0Ha mos rpasdusas nrobos...[You're my only and true love, indeed] in the author’s
self-translation. As we cannot say anything about other renditions of this pearl of lyrical
poetry, the analysis will be restricted to this one only.

Methods. Let us examine closely the poem in question in terms of the literary-
theoretical and translation studies perspectives. Literary-theoretical specificity. According
to I.Papusha [8], the research into the “Withered Leaves” started back in 1896, i.e. right
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after the collection saw the light of day. Those were the well-known publications by
V.Shchurat in the “Zoria” [The Star] magazine [15], where the author, in particular, states
the propriety of the definition of the lyrical drama genre: “This structure of poems depicting
all aspects of one ill-fated love, in the order of its natural development from the very
beginning up to the end — this is, any way, novelty in our poetic literature’[15; 200].
However, researchers have been hitherto clarifying the writer's theme of the drama,
highlight I.Franko’s skills in this collection etc. There is a novelty in |.Papusha’s attempt,
unlike numerous traditional approaches, at “interpreting each poem and commenting the
collection on the whole” in terms of Buddhist philosophy [8; 116].

Translation Studies (TS) Specificity. A model of a TS research is |.Franko’s analysis
written on the occasion of a translation into Polish of his own poem “Pavers of the Way”
[11]. The analysis received a high appreciation of leading translation scholars [9]. The
focus of a researcher’s attention there must by necessity include phonetic (alliteration,
rhythm, equilinearity, lexical, stylistic (imagery, poeticity), grammatical peculiarities and
their role in creating a general impression on the target reader. V.Ragoysha advocates,
along with these requirements, the use of the statistical method initiated by I.Franko.
Even nowadays we are too cautious to use this method, fearing accusations of formalism
[9; 248]. |.Franko’s methods of TS analysis, as well as a number of his other ideas, are to
be implemented yet. In fact, back in 1911, I.Franko outlined what is now comparative
poetics. It alone, rather than juggling the disembodied notion of the “original spirit” or too
abstract “semantic and syntactic structure” or the too general “form”, is coming to be a
reliable foundation for translation criticism. A step-by-step, stanza-by-stanza contrasting
the original poetics and that of the translation — this is, to quote from the author, a
demonstrative lesson of TS analysis given by |.Franko. Highly important to us here is also
poeticity, the so-called “poetic essence” of a piece of poetry as its most real and most
important aesthetic component, as well as correlation in the process of analysis of the
general and the special, part and whole, indication of the primacy of content in the
dialectical unity of form and content, the need for adequacy in reproducing all the
structural components of the original, viz. poetic vocabulary, tropics, metrics, phonics,
poetic syntax, strophic, genre [9; 247]. It is also of importance to trace the way the
translator has reproduced the writer's theme in general, correctly identified its tonality,
mood, the author’s individual style. The aesthetic impacts of the original or source text
(ST) and the translation or target text (TT) be of equal value. A proper penetration into the
inner world of the work, its emotional and philosophical content is promoted by a
familiarity with the original author, his creativity, inner world, ability to read his intentions,
which, properly speaking, T.Kulikowicz-Dutkiewicz has in mind, when characterizing
K.Angielska’s creative and translational style [5; 5-8]. With these important provisions in
mind, let us proceed to the consideration of the specific features in the original and
translation.

Phonetic features: The poem is, by its form, a sonnet, i.e. consists of 14 lines. This
form is well suited for short expression of contemplative ideas and feelings. |.Franko’s
poem (dactyl, 11-13 syllables per line, rhyming pattern: abababba and aabccb, alternation
of masculine and feminine rhymes) matches neither the Italian Petrarch sonnet
(abbaabba rhyming in two octaves), nor the English sonnet, organized in three quatrains
with the rhyming pattern ababcdcdefef / abbacddceffe and the gg couplet’[18; 946]. It
seems to synthesize both varieties yielding a new quality as a result of combining
reflection and dynamics. And really, if you closely read the poem, you experience a
growth, gradation of the feeling, diversity of its expression through simile, dialogization,
intimization (talk in the second person singular). Love is now explicated (You’re my only
and true love indeed...), now further expressed through an extended attribute (one that is
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never destined to be met), comes to be an impulse, the deepest, into the bargain, inmost,
one that deeply moves. The very beginning of the poem is characteristic too, stating what
has, undoubtedly, been mentioned before — whether in previous poems or in the
imaginary talk with the sweetheart: one cannot simply find a greater love in this world, cf:

Tak, TM ogHa mMosi NpaeamBas fnoooB., You’re my only and true love, indeed,

Ta, WO He CYMKEHO B XUTTI i BAOBOMNBbHUTLCS; One that is never destined to be met;

Tw HaWTaMHILMIA TOW NOPUB, L0 BypUTb KPOB, You're the deepest impulse — blood will speed

MigHocuTb rpyapb, Ta 6a — Hikonu He And breast will heave — yet never mine be let.
cnosHUTLCA.(13; 42) (13; 43)

The translation offered on the right appears as the reading of the stanza and defining
its place in the “system” (poem on the whole).

The emphatic nature of the commencement (Yes, you’re my only true love), and the
repetition (see thou in the first and the second lines), rhyming: the respective segments
have been italicized in the translation. As to the lexical peculiarities, the difficulties here
arise primarily due to the so-called “long” (elongated) adjectival forms, viz. npasdusas
(true) in the line. There are some others too, e.q. HaimadHiwud (inmost), epyds (breast),
composing no more the literary stratum of present-day, but it is hardly appropriate to
archaize them in translation: in the time of the original writing they did not have such a
function. It is important that the general colour of the verse be reproduced this way or that.
More appropriate it would be to mention it in a preface or precondition in a respective
footnote. Here, we believe, one should be governed by a TS precept: “If the original
written according to the linguistic norms of its time was not strange to the contemporary
reader, its translation created much later should not be strange to the reader of today. The
translated work’s lifetime depends on how we feel a measure in the use of archaisms, for
it is measure that becomes a factor in achieving the natural speech, clarity of the text and
the force of its influence” [6; 134].

The ST contains 12-13-12-13 syllables by the lines, the TT — 10-11-10-10, but at the
expense of pauses and the length of the English vowels one manages, we believe, in a
way, at least, to compensate this discrepancy, as a result of which one does not feel too
much “stiffness”. The rhyming is cross, with alternating masculine (lines 1 and 3) and
feminine (lines 2 and 4) rhymes. One has only partially managed to reproduce this
specificity in the translation, taking into account a relatively smaller number of syllables,
which is an objective peculiarity of the English lexis in view of the analytical nature of the
TL itself and the semantics of the respective vocabulary. The emphatic indeed better, it
seems, performs its function at the end of the sentence, which prevails in the linguistic
practice as well. In terms of grammar [11; 19] the following specificity is to be noted:
morphological: 28 words in the line (ST), 32 in the TT, out of which: nouns — 5, verbs — 6,
including copulatives and verbids (ST), adjectives—2, pronouns-5, viz. “tn” (thou), used
twice: as repetition and emphasis. The numeral “ogHa” (one, feminine gender, singular)
has a specific, emphasizing meaning here. In this connection, it would be worth while
distinguishing two verbs — 6ypums, nioHocums [disturbs, heaves], two adjectives —
HatmadHriwud i npasdusas [inmost, true] — alongside the emphatic word mak [yes] and
the numeral odHa [one, fem., sg.], of course. Both are used in the emphatic, later on —
affirmative functions. The stanza is dominated by descriptivity, rather than dynamics,
though the verbs have their important function here; b/ syntactic: attributive clauses, the
latter combined with a compound one, the word order being direct. All these and others
perhaps unverbalized, features have been taken into consideration and, as far as it is
possible typologically, reproduced in the translation. Formally, the quantitative parameters
have been preserved too: verbs — 6, nouns — 3, adjectives — 3. Lexically, the verbs to
meet and to let, collocating with, respectively, love (first instant) and the implicit doss [fate]
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(second instant) are of interest here. The semantic structure of the verb (to meet) includes
two semes: 3ycmpidamu [to come across] and edososibHsmu [to satisfy], the latter,
besides, being the dominant one. The statistical data whose account is, in particular,
advocated by I.Franko and V.Ragoysha, can be summarized in the table given below:

Table 1
Stanza | Number | Number | Verbs | Nouns | Adjectives | Rhyming Rhymes | Number  of

of lines | of words sylla-bles
I 4 28/32 6/6 5/3 2/3 abab/abab | M-f-m-f | 12-13-12-13/-
ff-m-m-f | 11-11-12-12

Il 4 33/36 6/6 6/6 4/6 abba/abba | F-m-m-f | 13-12-12-
/ F-m-m- | 13/11-9-11-

r f 10
Il 6 39/47 6/5 10/12 | 5/6 Aabccb F-f-m-f- | 13-13-12 12-
laabcchb m-m /f-f- | 13-12 /13-12-
m-f-f-m | 10-10-11-10
Total 14 100/115 | 18/17 | 21/21 | 11/15

(Note: The first figure corresponds to the original, the second, denominator — to the
translation. Legend: m — masculine rhyme, f — feminine rhyme).

In parallel, we present two other renditions of the stanza — in Russian and Polish
published in the above-mentioned book [12; 58-59], which will make it possible to set off
more strikingly some aspects, at least, of the ST and the English translation:

Tbl, TONBKO Tbl — MOS eAnHas noboBb,

Ho He paHo ToboK MHe B KM3HW HacnaauTbCS;
Tbl TEMHbIN TOT NOPLIB, YTO OTPaBNSAET KPOBb,
B3abiMaeT rpyab MO — M He OCYLLeCTBUTCS.

The stanza preserves the rhyming, rhythm, alliteration, yet raises an objection lexically
in view of HalmadHiwud Ton nopms, wo bypums Kpoe being rendered as memHbIl
(emphasis added — I.T.) ToT nopeiB, Yto ompasnsem KpoBb [Dark is the impulse that
poisons the blood]. A solution like this has the right to existence, yet it is too strong as
regards the original in terms of imagery and expressivity. The reader will find more details
in the report by E. Morozova and V.Popov [7]. The Polish translation reads:

Tylko ty jestes mg mitoscig prawdziwg,
Taka, ktéra w zyciu nie spetnia sie, fatalna.
Jestes rozpalajgcym krew skrytym porywem,
Ktéry napetnia piers, ale jest nierealny (12).

K. Angielska, reproducing the rhyming scheme, imagery of the ST, somewhat
downgrades its tone in the third line: as a result of Haimad+iwud [inmost] being replaced
by “npuxoBannin” [hidden], the impulse stands to lose in expressivity. The rhythm is
somewhat violated too; however, in view of the Polish stress being regularly penultimate,
the fact may be objective, to an extent.

The lyrical hero states the verity of his love and extrapolates the subject-matter “onto
himself’. All the feelings are here as if from the lyrical subject, the author having allegedly
“dissolved”, so strong is the “subjectivization of the reality”, yet the attempt to penetrate
the contents of the presented row of the similes willy-nilly outlines the author as the “unity
of transgredient visional motifs” [10; 49]:

The second stanza is characterized by anadiplosis, the similes’ chain getting longer,
the structure being preserved, in particular repetition, parallel constructions (italicized).
Phonologically, the second stanza develops the -c/3 alliteration, e.g. cniB. cHiB, cebe,
CHUTbLCS, 3HanLWOoB, cunbHUK, gecHuus. All of them were in the focus of attention. The -gb /
-g, alliteration has been reproduced here too (lines 3 and 4). The rhyming scheme in the
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stanza has been preserved as well: ab6a. The syntactic parallelism in the first and third
lines can also be seen in the translation (emphasis added — I.T.). Lexically, two archaisms
are worthy of singling out, viz. decHuus [right hand] and eimxHeHHs [inspiration], not much
employed in the present-day poetic discourse. As no direct equivalents in the TL have
been registered, it is most expedient to use dictionary analogues on condition they match
the rhythmic stylisitic and phonological patterns as well. All this is, after all subordinated to

one goal — reproducing the imagery and melodiousness of the stanza:

Tu modl Halikpawuti criig, WO B Yac BiTXHEHHS
CHUTbCH,

Ta we Hikonwu cniB Ans cebe He 3HANLLOB;

Tu cnasHuti nodsue mod, o s1 © Ha HbOro MLLOB,
Kob Bipa cunbHas n moryyas gecHuus. (13; 42)

You're the best of song one dreams of when
inspired,

Yet never proper words it has invented;

You're the deed of valour to be ventured,

Were my faith firm and right arm were mighty. (13;
43).

A.Akhmatova’s Russian translation reproduces the rhyming scheme, imagery and
melodiousness of the stanza, and, partially, alliteration too. However, the end of the
second and the third lines (italicized) weaken, to an extent, the emotionality and loftiness
of the ST (cf. Song failing to find words and venture an exploit —are not equivalent):

Thl TOT HANEB, YTO MHE B 4Yac BAOXHOBEHbA
cHUTCH.

Ho 0nist Hezo, y8bl, He HaxoxXy 51 Crios’,

Tbl cNaBHbIN NOABUM MOW, U SIK HEMY 20mOs,
Korga 6bl Bepy MHe Aa MoLHy gecHuuy! (12)

Jak najpiekniejszy Spiew, co sni sie w czas
wetchnienia,

Ale nigdy stéw dla sibie nie znajduje.

Jeste$ tym wspaniatym czynem do spetnienia,
Gdyby nie silna wola, ktérej mi brakuje (12)

In K.Angielska’s Polish translation the alliteration has been reproduced, as well as
rhyming, grammar, yet one lacks the reiteration, fails to feel that much the force, both
spiritual (faith) and physical (might).

The third stanza continues this long, started in the third line, list of similes (11, all told),
but here it embraces as many as seven units, its centre of gravity being here. The very
line is of interest too, viz.: nopue [impulse] — crie [singing, song] — nodsuz [exploit] —
3eybrieHa nobos [lost love] — He crioeHeHe baxkaHHs [failed desire] — HesucnieaHul criig
[song unrealized] eepodcskut nopue [heroic impulse], the most majestic food for the
soul (fire) in a dualistic (after I.Papusha) interpretation, and, finally, by analogy, death. In
the first two stanzas the similes only gain strength, develop, much enveloped by epithets,
at that, whereas the third stanza includes the apogee or apotheosis of the similes of
feelings. One can hardly mention another work, being prose or poetry, where similes
could so forcefully express the writer's theme and elucidate the mighty and unrestrained

flood of feelings. We did our best to reproduce all of this in translation:

Ak 3rybneHy noboB, HeCcnoBHeHe BaxaHHS,
HeBwucniBaHui cnis, reporicbke NopMBaHHS,
Ak BCe HaMBULLIEE, UMM AYLLY 9 KOPMITLO,

£K TOM OroHb, WO Bpa3 i rpie 1 noxupae,

Ak cmepTb, Wo 3abuBa 1 Big MyK OCNoBOHSIE,
OrTak, Kpacasuue, i 9 Tebe nobnto (12).

As love forever lost, failure of things desired,
The song unsung, the hero’s feat inspired,

As all supreme with which my soul | feed,

As that warm-keeping and devouring fire,

As death that kills and makes all pangs expire, -
Thus much, my beauty, | love you, indeed.

Let us trace these peculiarities against the background of the corresponding Russian

and Polish translations.

Kak crybneHHyto cTpacTb, yraclume xenaHbs,

He cneTbI MHOW HaMNeB, reponickue Aep3aHbs,
Kak Bce BbICOKOE, YTO 4 B AyLLe Tato,

Kak nnamsi, YTo MeHs 1 rPeeT U CKUTaeT,

Kak cmepTb, 4TO, Norybme, oT Myk ocBoOOXOaeT, —
Bort Tak, Kpacasuua, 1 s 1ebs nbnto. (12)

Jak zagubiong mitos¢, niespetnione zyczenie,
Poryw bohaterski, niewyspiewane pienia,

Jak wszystko wznioste — dla duszy w potrzebie,
Jak ogien, co zarazem ogrzewa i spala,

Jak smier¢, ktdra zabija i meki oddala —

Tak wtasnie, moja piekna, kocham ciebie. (12)

The Russian translation by A.Akhmatova felicitously reproduces both formal (rhyming,
strophic, rhythm, grammar etc.), and essential (lexical, imagery, stylistic, expressive etc.)
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specifics of the stanza. The noun cmpacms [passion] is not alien to the original at all,
owing to which a powerful strength, one could say — flood of feeling —is preserved; Hares
[chant] does not fit in the context as much, neither does the verb maro reproduce the due
semantics. It is desirable, of course, that a better equivalent for the o2oHb, Wo epas i epie,
U noxupae (emphasis added — I.T.), i.e. the fire both warming and devouring should be found.

K.Angielska (Polish translation) has, on the whole, managed to find appropriate
equivalents in the target language. The repetitions, phonetic means, rhyming,
melodiousness, grammatical and lexical means have been reproduced. In particular, the
image of fire as a force capable both of warming and burning is not deprived of attention, if
at the cost of equilinearity (12 syllables in the ST vs.14 in the TT, some lines), which,
however, does not seem to affect the target reader’s perception of the work so negatively.
The table given below enables one to summarize the quantitative indices of the
translations in question, the “numerators” characterizing A.Akhmatova’s translations,
“‘denominators” — those by K.Angielska:

Table 2
Stanza |Number | Number of | Verbs Nouns |Adjectives | Rhyming Rhymes |Number off
of lines words syllables
I 4 28/25 5/5 5/5 2/5 abab/abab | M-f-m-f |11-13-12-
[f-f-f-f 12/-
Il 4 33/29 4/5 i6/7 2/3 abba/abba | F-m-m-m |13-11-12-
[F-f-f-f 13
[ 3 19/16 1/0 5/7 4/4 Aabccb F-f-m-f- |12-13-11-
3 22 /20 4/5 4/4 0/0 /aabcch f-m/f-f- 11/16-13-
f-f-f-f 12-12-11
All told (14 102/90 14/15 20/23 8/12

Results. The topicality of bringing |.Franko’s word to the Anglophone reader is not to be
called into any question. Despite the effort made by translators, in the diaspora and Ukraine
alike, far from all the enormous creative heritage of I.Franko has been rendered into
English. Much has been written on the place of eminence occupied by the “Withered
Leaves”. Unlike any other collection, it presents I.Franko the poet most strikingly, which
necessitates the translation of these immortal lines into English. These are, to borrow from
|.Franko, the external conditions of translation. A proper level of conveying the lofty word of
|.Franko is largely dependent on the translator’s poetics, his/her knowledge and skills, gift,
inclusive of the feeling for poetic parlance, not only linguistic, but cross-cultural
competence, comparative literature, expansive and profound knowledge in the area of lvan
Franko Studies, cognition of the Poet’s inner realm (internal conditions of translation). On
the other hand, the quality of translation depends on the typology of the TL. Being an Indo-
European language, it has, over more than a thousand years of its evolution acquired a
number of differences, viz. grammar, lexical, phonological, stylistic etc., including
versification. English, unlike Ukrainian, has no elongated forms (like npasgdusasi), which
requires a search for ways of compensation. A choice of the work to be translated is
suggested both subjectively and objectively, the latter case presupposing a strategy.
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AHomaujisi. B pobomi aHanizyrombcsi Ko4osi rpobriemu 8idmeopeHHs1 cmuslicmuyHuUX,
JIleKCU4YHUX poHemuyHUX ocobnusocmel rnoesii |.@paHka «Tu, milbku mu — Mosi €OUHa
mobosy («3ie'ane nucmsy»). Y ueHmpi ygazu — asmopcbKuli rnepekrad sipwa Ha aHasitlcbKy
mosy. [locrioxeHHs npoeodumbecsi Ha mii 080X iHWUX rnepeknadie — Ha POCIliCbKy ma
MOSIbCbKY MO8U. AHani3 rpyHmyemscCs, 8 rnepwy 4Yepay, Ha meopemuyHUX HarpauroeaHHsIX
|.®paHka.

Knrovoei cnoea: rnepeknad, aHania, rnoemuka, obpasHicms, rnepekrnadHa mosa, Moea
nepeknady, Uinboea ayoumopisi

AHHOmMauyusi. B pabome aHanusupyromcs Kawdesblie npobriemMbl 80CCO30aHUs
CMUIUCMUYECKUX, JIEKCUYECKUX (bOHEMUYECKUX ocobeHHocmel noa3uu U.®PpaHko «Tbl,
MOJIbKO mMbl — MOS1 eQUHCMEEeHHas 11boeby («Yesadwue nucmesi»). B ueHmpe eHUMaHUs —
asmopcKull nepesod cMuUXomeopeHUsi Ha aHautckul 53biK. MiccriedosaHue npoeodumcs Ha
poHe 08yx Opyaux rnepeeodos — Ha PyCCKUU U MOSIbCKUU S3bIKU. AHau3 OCHO8bIBAEMCS, 8
rnepsyo o4epedb, Ha meopemuyeckux Hapabomkax Y. ®paHKo.

Knroyeenblie crioea: rnepesoq, aHasu3s, rnoamuka, o6pasHocms, rnepesoosuuli 3biK, 3bIK
rnepeeoda, yernesas ayoumopusi
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