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AHoTauis

Y cTaTTi po3rnsagaeTbCa TBOPYICTL POMAHTHKIB, 30KpeMa,TapHcdopmaLlis MoTuey cMepri. Lis
TeMa € TPaauLiHOI0 B YKpaiHCbKin niTepaTypi. B 6apokoBy enoxy 3 TEMOK CMepTi MOB’S3yBanu HIU3KY
MOTVBIB Ta 06pasiB: MOTWB rpixa Ta Nokapy, A4OYACHOCTI i MApHOCTI JIIOACHKOrO XWUTTS, 06pa3u ayLi,
CHy, Cepus, BIYHOCTI, uTencobkoro mops, Bypi Towo. Y TtBopax lOpia PepgbkoBnya € Harato
TpaauLinHMX MOTUBIB Ta 0BpasiB, MOB'A3aHNX 3 TEMOK CMepTi, NpoTe 34e6iNbLIOro BUKOPUCTAHNX Y
POMaHTUYHOMY NEPEOCMMUCTIEHHI.

Knto4oBi cnoBa: Tema CMepTi, POMaHTU3M, IPiX, KOXaHHS.

AHHOTaLMA

B cratbe paccmatpuBaeTcsi TBOPYECTBO POMAHTUKOB, B 4acTHOCTM, Tema cmepTu. Motus
CMEpTU ABNSETCA TPaAMULMOHHBIM B YKpauHCKO NuTepaType. B GapoyHyio anoxy ¢ Temoil cMepTy
CBA3bIBASM PsSiJ MOTMBOB WM 00pas3oB: MOTMB rpexa W pacnnaTtbl, BPEHHOCTM U CKOPOTEYHOCTM
4enoBeYeCKon XM3HM, 0bpasbl Oy, CHa, cepdua, BEYHOCTHW, xuTeickoro mops, Bypu u T.n. B
npousseneHnsx HOpus defbkoBuya MPUCYTCTBYIOT MHOTME TpaauUMOHHble MOTMBLI M 06pasbl,
CBSA3aHHbIE C TEMOW CMEPTH, NEPEOCMbICTIEHHbIE aBTOPOM B POMAHTUYECKOM KOHTEKCTE.

KntoueBble cnoBa: TeMa CMepTH, POMaHT3M, rpex, oboBb.

Summary

In the article Juriy Fedkovich’s creativity, in particular, a theme of death is considered. This
theme is traditional for the Ukrainian literature. During a baroque epoch with a theme of death
connected a number of motives and images: motives of a sin and punishment, perishable nature and
illusoriness of a human life, images of soul, a dream, heart, eternity, the everyday sea, a storm. In
Juriy Fedkovich’s works traditional motives and the images interconnected with a theme of death, but
rethought in a romantic key are used many.

Keywords: Juriy Fedkovich, Romantic poetry, tradition.
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®OJIbKIIOPHI MOTUBU TA OBPA3U
B MOETUYHIXN CNAOLMHI AKOBA LLOIONIEBA

YCHa HapogHa TBOPYICTb MICTUTb Y COBI YSBNEHHS, MOMS4M Ha XMUTTS, MOro
ineanu Ta BipyBaHHS, SKi (hopMyBanucsa NPOTArOM YCbOro iCHyBaHHA Hapoay. HapogHa
TBOPYICTL 3aBkau Oyna [mKepenoMm Ans NiTepaTypHWX TBOPIB PIi3HWX Yacis, ane
Hanbinblie 3B'A30K NiTepaTyp Ta (PONbKNOPY MposiBUBCA B 40Dy POMaHTU3MY.
BusHauHO puco0 poMaHTukiB OyB iHTEpPEC 40 DOMbKIOPY, SKOMY BiABOAWMMIOCS
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ocobnuee Micle Y IxHin TBopYocTi. Ak 3a3Havae B. MorpebeHHnk: “Xapaktep 38’A3KiB
YKPAIHCbKOrO POMaHTU3MY <...> 3 (DONbKMOPOM BU3HAYABCS HE TiflbKW CyO’eKTUBHUMM
MUCbMEHHULbKMMK  BriofobaHHaMK. BiH ByB  “CaHKLiOHOBaHWI® e W NpOBIgHUMY
eCTETUYHUMM igesamn [00M, 30Kpema, KOHLENUiEt OMbKIopy $K NepLUIOOCHOBY
HauioHanbHoi nitepatypu” [11, 6]. 3BepTauMCh [0 ICTOPUYHOMO MWHYIIOTO Hapoay,
BMCBITNIOIOUM 11070 BOpOTLOY 3a He3anexHiCTb abo Mantouy NPeACTaBHMKIB MPOCTOrO
nogy, POMaHTWYHA niTepaTypa He Morfia He onepyBaTW  HapOLHOMOETUYHWUMY
[pKepenamu.

3axonneHHs YKpalHCbKOW HapodHOK TBOPYICTO Oyno NpOoBigHOW PUCOKD |
XapKIBCbKOI POMaHTUYHOI LIKOMK. YneHn rypTka akTuBHO 36upamu (honbKIopHUM
MaTepian Ta Bugasanu Moro y 3bipkax, Ae onucyBanmu YKpaiHCbKi HAapodHi 3Buyal,
nereHau, nepekasu, kasku towo. Y nucti go |. Cpe3HeBCbKOro OAWH i3 XapKiBCbKUX
pomaHTukiB JleBko boposukoscekuin y 1831 p. nucas: “MicueBa, poskilHa mnoesis
HapOAHMX niceHb, 3a00BOHHMI NOBYT MOIX 3eMNSKIB <...>, BUraanuBiCTb BipyBaHb,
3aboboHiB — sBnst0TE  Oaratun ckapbd ans banag, Jlerena, [ym: ue pyaHWK
HepoTtopkaHun” [3, 208]. CTBopiotouM CBOI NOE3ii, NPeACTAaBHUKM XapKIBCLKOI LLUKOMM
OPiEHTYBANMUCA Ha HabyTKM HApOQHOI TBOPYOCTI, LUMPOKO BUKOPUCTOBYBAMM
(DOMBKIOPHI TEMU Ta MOTUBW, (DONBKMNOPHI ENIEMEHTI Man BMSIMB HA XYAOXKHIO MOBY
| CTUNb TBOPIB.

IHTEpec [0 YCHOI HapoaHOi TBOpPYOCTI OyB MpuUTamaHHWi i TBOPYIA MaHEp
Akosa Loronesa. Ha 6nu3bke 3HaMoMcTBO noeta 3 (HOMbKIOPOM BMMHYNU [ABa
(aktopu. lepwmn i3 HUX nonsrae B TOMY, WO AUTUHCTBO MWTUSA MPOXOAMIIO Y
TPaanLUisX HaLiOHaNbHOro YKPaiHCLKOrO XWUTTS, Ha JIOHI ManbOBHWUYOI MPUPOAM PIgHOI
OxTupky, y BesnocepeHbOMY CifKyBaHHI 3 HApOZOM, Lo rnBOKo 3anano B AyLly
noeta M BWKMMKANO XWBWA iHTepeC A0 37400yTKIB MICEHHOI TBOPYOCTI Hapoay.
MMo-apyre, hopMyBaHHS TBOPYOI iHAMBIAyanbHOCTI AkoBa LloroneBa nos’si3aHe 3
XapKIBCbKMM POMaHTUYHKUM rypTKOM. [ig BNAMBOM XapKIBCbKMX POMAHTUKIB MUTELb
TaKOX MOYMHAE 3axonsoBatucs HabyTkamu yKpaiHCbKOrO (DONbKMOPY, BMBYaeE
(OONbKMOPHI 3BipHUKK, IHOAI | caM 3anucye Bif CEnsiH HapOAHi ONOBIAAHHS Ta NEreHau.

Akis Loronis nerko iHTerpyeaB y CBOIX TBOpaX CTUbOBI POPMM YKPATHCLKOrO
conbknopy. Bnnue HapoaHoI nicHi, HApOAHOI ONOBIAj, Ka3ku BigyYyTHUIA Y BaraTbox
noesisx mutus. A. MorpibHuit 3a3Havae: “LLlorones cnpasdi CNpWAHSB Ti igeiHi Ta
€CTETUYHI NpuHUMNK, ki xapaktepudyBanu pomaHtukis 30-40-x pp., ane He
BessacTepexHo. BnacHy opuriHanbHICTb B YKpaiHCBKIN NOesii BiH NparHyB yTBepanTy
cneyuiYHUM NOEAHAHHAM Y BIIACHIK TBOPYOCTI "thonbknopHocTi” i "nitepatypHocTi™
[12, 58]. Ha HapogHy ocHoBy TBOpiB fAkoBa LLloronesa BkasysaB i B.[opneHko:
“...bapsw Noro 3aBxaun HapoaHi, | My3a He MOKUAAE CTenu, JIicu, XxaTu i naHu” [6, 455].

3axonneHHs ykpaiHcbkuM honbknopom Akis LLloronis npoHic Kpisb YClo CBOH
TBOPYICTb. AKWO Ha paHHiX eTanax noeT nuwe Hacnigye HapogHi MiCHI, TO B Mi3HiN
nepiog TBOPYOCTI MUTELb YMISIO BUKOPUCTOBYE Y CBOIX MOE3isIX (DONbKNOPHI MOTMBK
Ta obpasu. Lo pymky Bucrnoenosas y cBoin npaui i A. Kacnpyk: “Benukoro mipoto
noet nepebyBae B NMOMOHI HAPOAHOMICEHHOI Tpaauuil. Hag HUM e TaxaTb obpasi i
MOTWBW HapPOAHOI MicHi, siki BiH 6epe 6e3 3miH. Lle He 03Havae, 3BuMYaiHoO, Lo NisHille
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NnoeT He 3BepTaTMMETbCS [0 HapoaHol nicHi. Ane B 36ipkax "Bopckno" |
"CnoboxaHLmHa" BUKOPUCTAHHS HApPOAHOMOETWYHMX obpasiB ige BXE He B
NnaHi NPUMITUBHOI CTWUNi3aLii, a B nnaHi rmubokoro XyaoXKHbOrO NepeoCMUCIEHHS”
[8, 36-37].

HocnigHuk TBOpYOCTi Akosa Loronesa M. Cymuos, copmytoum y 1919 p.
BMAAHHSA TBOPIB MUTLA, PO3NOZINKB yCi Noesii Ha TemaTtuyHi rpynu. OfHa 3 Takux rpyn
Mae Ha3By ‘[Noemu. banagu. Konsgku®, clogn HaykoBeLb BIHIC NOesil, AKi CTBOPEHi Ha
(hONbKMOPHIN OCHOBI: “B noemax i 6anagax BuUCTynae Hapig B HanbinbL XapakTepHUX
BMpas3ax CTaporo eTHorpadiyHoro icHyBaHHs” [16, 47]. Cnig Haronocutn, Wo y
noetmyHoMy [Jopobky fAkosa LlloroneBa € He nuwe TBOPWU i3 TpaguLinHAMK
(DOMBKMOPHAMMU CIOXETamK, ane € i HU3Ka TEeKCTiB, SiKi, niginMaioun npobnemu,
npuTamaHHi Ans  yKpaiHCbKOro pomaHTM3My, 30epiraioTb 3B'A30K i3 HapOAHUMM
mpKepenamu. 3ynuHUMOCS JeTanbHO Ha xapakTepucTuui noesiin Akosa Loronesa, B
OCHOBI SIKUX NEXWUTb MUCTELIbKA 0BpobKa CHOXETIB YCHOI HAapOAHOI TBOPYOCTI.

YKpalHCcbka YCHa HapogHa TBOPYICTb HAcW4YeHa JfiereHgamu, MoBip MK,
3aboboHamun. 3-MOMK YMCTEHHOI Tpynu (PONBKMOPHUX PI3HOBMAIB MeBHa YyBara
npuaginanace aHTacTUYHUM ONOBIAAHHAM NPO AEMOHONOrIYHMX icToT. 1. BonuHCchKniA
3a3Hayae, LU0 3BEPHEHHS YKpalHCbKUX POMaHTUKIB 4O HApOAHOI (haHTaCTMKM MOB’s3aHe
3 pisHAMK 0BCTaBMHaMK, 30KPeEMa, 3 MparHeHHsIM OXOMWTW HOBI Cpepu HApOZHOro
KUTTS, 3 MOPUBAHHAM Y 3arafkoBe Ta He3pO3yMmine B XUTTI i Aoni ntogen, 3i cnpobamu
XYZLOXHbO OCBOITU [IMCHICTb Ha OCHOBI id€aniCTUYHOrO CBITOPO3YMiHHS, WO 6yno
BnacTvee Ans GinbLIOCTi poMaHTUKiB. [pu LbOMY HaykoBelb Aogae: “...YKpaiHCbki
POMaHTUKM pigko 3arnubnioBanucs B cdepy MICTUMHMX BWAHb, a HanbinbLue
BMKOPWUCTOBYIOTb HApPOAHI NereHay, AEMOHOMOMYHI onoBigaHHs, HapogHi 3aBoBoHHi
BIDYBaHHS, MOEOHYIOTb (PAHTACTUKY 3 LIWCHICTIO, CTaBNsYu il B pamKu HapOLHOro
nobyty” [5, 11].

Y T1BOpyocTi Akoa Llloroneesa € HM3ka NOe3in, 3aCHOBAHMX Ha HAPOAHWX
noBip'ax, Kaskax, nepekasax npo BOBKYyMakie, BigbOM Ta pycanok, nereHgax,
OMOBIJAHHAX NPO ckapbu, Npo LBIT NanopoTi, Npo Hevucty cuny: “flockoTapouka’,
“Nockotapkn”, “Hiy nig IsaHa Kynana”, “Pubanka”, “Bokynaka”, “KnevaHa Hepins’,
“KnumenTosi MnuHn”, “TaiBkn”, “Ha nontoBaHHi® Ta iHwWwi. lNoeT TBOpYO 06pobnsie
HapOAHi NereHamn, B OCHOBY AESKUX MOro Moesii NoKnageHo Po3noBidb NPo 3yCTpiy
[ONOBHOMO repost 3 HEYMCTOK CUIIOKD, ane Ha BIAMIHY Bi (DOMbKIOPHUX BEPCI, AKIB
lLloronis y cBoix Bipwax nopywye Binbw rnuboki npobnemn, BBOAUTL €NEMEHTH
no6yTOBOrO ONMCy.

TeopyocTi Akosa LLloronesa, sk i NpeacTaBHUKaM YKPATHCHKOrO POMaHTU3MY,
nputamaHHe, 3a BuM3HauveHHsM B. Morpebennnka [11, 14], nepeBedeHHs Midho-
(DOMNBKMOPHMX MOTUBIB Ha peasibHWiA IPYHT XMTTS YKpalHCLKOro cena, “Matepianisayis’”
[,EMOHOMOMYHMX MEPCOHAXIB B €CTETUYHO NpuBabnmsmx opmax, KoopuTHa, MicLesa
(aktypa. Ha U xapaktepHy 0COBnMBICTb TBOPIB MIPOMOrYHOI rpynn BKa3yBaB |
A. Kacnpyk: “XapaktepHol pucoto nereHn, 0anap, aHTacTMyHMX OnoBidaHb,
MOETUYHO onpauboBaHux LLloronesum, € Te, WO NOET Hagae dhaHTacTU4HUM obpasam
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peanbHux puc. Ane nereHan i Miy npy LbOMY, 3BWYAMHO, HE NepecTalTb OyTu
nereHgamu i micpamu” [8, 96-97].

Moesii “Pubanka’, “BoBkynaka”, “Ha nontoBaHHi® nobygoBaHO Ha HapOAHMX
nepekasax npo Heunucty cuiy. B OCHOBI CIOXETY — nepuneTii 3ycTpidi repost 3
HEYMCTOK CUMO, NOJONaTN SKy He BAAETbCs. Pos3s’aska LMx TBOpIB 34€6inbLioro
HecrogiBaHa: pubanka, sk 3ibpaBcs NonoBuUTH puby, 3MYLIEHUA MOBEPHYTUCS
[0OMY 4Yepes nosiBy HeyucTol cunu; 3ycTpid [1aBna 3 BOBKynakow napanidysana
YONoBiKa A0 Camoro paHky; BiATATa Nnana B cobaku aonomarae po3nisHaTh BigbMy
B nokaniyeHin Mapiiyi [oHvapiBHi. Yci gii BigbyBalTbCa Ha THi 4OCTOBIPHMX
eTHorpadhiyHo-nobyToBUX deTanen. [lepekasn npo MOLWYyKM ckapbiB — OCHOBa
“KrMMeHTOBMX MIMHIB®, Y SKUX MIPOLLHKK 30araqyeTbes, 3HaUWoBLWKM ckapb y nogobi
YEpBOHOrO MiBHSI, ane OcCKiNbkM ckapb “knaBcs” Ha IHWOro, MIPOLIHWK TUHE.
®onbKMOpHI Nepekasn NpPo NOLWYKX LBITY NanopoTi nexartb B OCHOBI Bipwa “Hiv nig
|BaHa Kynana”, ane nucbMeHHUK AOMOBHIOE NOE3it0 NOOYTOBOK PO3MOBIAAK0 FONOBHOI
repoiHi Npo 36araveHHsl.

Cepenq  HM3KM  HONBKIOPHO-MICPONONYHMX  abo  AEMOHOMOMYHMX  MOE3ii
OeTarnbHille 3ynNMHUMOCA Ha TWX, Y SKWX MOET, 3a BM3HaYeHHAM B. lNorpebeHHuka,
BMKOPUCTOBYE “CIOXETHY TEMaTUKY HapoaHol "Huxyol" midhororil” [11, 13], T06T0 BBOANTH
y 300paxeHHs Takux MiGhonorivyHMX iCToT gk pycanku. fkis Loronie, npogoBxytoun
Tpaguuii ykpalHCbkux pomaHTukiB, y 70-90-x pp. XIXCT. y KinbkoX CBOIX MOE3isiX
3BepTaeTbes 40 obpasy pycanok. O. binelbka Takox HaronoLlysana, Lo 3MantoBaHHs
pycanok y TBopyocTi Akosa LLoronesa — Le “aaHb cTapiin pomanTuyi” [2, 135].

M. Wadpapuk 3a3Hayas, Lo 3ragkv Npo pycanok MOXHa 3HauTW Y Han4aBHILLMX
nucemHux mxepenax: “Y Kniscbkomy niTonuci, SKuin HanucaHwi y KiHui 12 ctonitrs, Ta
PO3MoBigae Npo NPUroam Toro X BiKy, 3HaxoauTbes nig 1170 pokom Taka 3ragka npo
pycanbHuid TvkaeHb: Y 1170 pik 3axsopis Bonogumup 10 TpaBHa y pycanbHuWiA
TUXOEHb <...>. Y PYCbKill KHUM3I, Ska Ha3uBaeTbcs "CTornaB" LEPKOBHI BU3HAYEHHS
Cobopy y Mocksi B 1551 poui BKMOYEHO pO3MOBiAb NpO pycanbHi irpu <...>. BHoui
3bupanuncs YomnoBiku, XiHKu Ta fiyaTta, Ta 3abaBnsnmMcs po3mMoBamu, NiCHIMM, irpamu
N TaHusMKU. Komu X Npoxoauna HiY, AWM 3 BESIMKUM LIYMOM A0 PikW, A€ HOrM COBi
ommsanu” [14, 834-835].

|. Heuyi-TeBuubkuin y cBoin npadi “Csitornsg ykpaiHcbkoro Hapogy” [9, 49]
HarosiowyBsas, WO MK yciMa Mihamu Mpo APYropsagHuX OyXiB yKpaiHCbKWiA HapoA
HanbinbLLe i HalMOBHILLE PO3BKHYB Mith NPO pycariok, MoXe TOMY, L0 BOAA Ha 3eMJi
rpae Hanbinbly ponb i Hanbinblwe 3avenuna HapoaHy thaHTasito. JocnigHuk nogae
TAKOX i AeTanbHy XapaKTepucTuky Lmx MichonoriyHmx icToT: “Pycankum ce GOruHi
3eMHOI BoaM <...>, aiB4yaTa abo HeBenuuKi giByatka, AiTM-CeMUNITKN. Pycanku gyxe
rapHi 3 nuugs, 3 pycumn abo 3eneHUMM Kocamu 3 OCOKW, 3 3efleHUMM abo YOpPHUMM
ouMaMa <...>. 3aMaHvBWM TOAWHY B NiC, pycankm NOCKOYYTb MOMig  PyKu,
3anocko4yTb 40 cMepTi abo TarHyTb Jo cebe y Boay” [9, 47-48]. Y cBoin ctatTi “O
Pycankax” 1. Ladapuk nogae Taky xapaktepuctuky pycanok: “Y binopycii BBaxatoTb
BClOM, WO Pycanku ue pycbki OiTw, SKi MOMepnn He XpeweHumn <...>. Y Oesakux
MicueBocTax Marnopocii maHye Uifikom iHwa gymka npo noyvatok Pycanok. Ha ix
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OYMKY, Le BTOMnneHi abo 3apylleHi HapeyeHi Ta camorybui. [leski npukpalarTb
ronoBy TPOCTAHWMMU TifiKaMK, iHLI IUCTAM: MepLUi TO NOTONENbHULI, APYri 3adyLUeHi.
Ha gymky ManopociB Micsillb € COHLIEM NOTONeSbHNLb, AKi BHOI i3 BOAW BUMIMBAKOTb
Ta npy Woro ceiTni rpatotecs” [14, 847].

B 0CHOBY (hONbKIOPHMX TBOPIB NOKMNAAeHO MOTMB 3YCTPIYi MONOZOI AiBYUHM Ui
XNONYs i3 pycasnkoto, i Ayxe YacTo Ls 3ycTpiy 3akiHiyeTbes 3arnbensiio Monogi, sKy
3anockoTana pycanka. HapogHa nicHa “Oit GixuTtb, OixMTb Mana AiBuMHa” SCKpaBo
intocTpye Leit ctoxet: “Oi 6ixuTb, 6iXMTb Mana gisunHa, / A 3a Heto pycanodka: / — Ta
nocrnyxan MeHe, KpacHO naHHOYKo, / 3arapato Tobi Tpu 3aragouku, / fAk yragaew —
no 6atbka nywly, / He yragaew — go cebe BisbMy... / [laHHOYKa 3arago4ok He
Bragana, — / Pycanouka naHHou4Ky 3anockotana’ [7, 73].

[ig BNAMBOM HapOOHMX NereHa Ta nepekasis, YKPaiHCbKi POMAHTUKK Y CBOIX
TBOpAX 3BEPTATHCS A0 3ManoBaHHS KaskoBWX pycanok. HapogHum ysBeHHAM npo
PIYKOBMX KpacyHb BignoBidae obpa3 pycanok y noesii “Pycanku” ykpaiHCbKOro
pomaHTka Mwukonu MapkeBuya. TyT nogaeTbCsd OMMC LMX MIIYHKMX iCTOT Ta
3aCTEPEXEHHS AN Monogi: “...KTo MEPTBbIM poxaeH, / KTo ymep mMnageHuem u bbin
He KpeLleH, — / Pycarnku Toro 1 MaHaT, u nob3atot, / 1 B poxb, U B Tpasy, U B NIUCTb
HapsxatoT... / MaHsi npoxogsawux, 1 B TpaBe yKpbiBasick, / B nuctax, no BeTssx
XOXOTNMBO Kavasicb / Ha TpomubIH pycanku coeratoTcs AeHb. / ...PactaHyTes Lenbio,
TONKyTCH, TONOYyT, / Kngatotcs, nosaT u B cMepThb 3atekodyt” [13, 106].

Y TBOpYIN cnagwwHi Mukonu Koctomaposa € noesis “MaHa”, fe onosigaeTbes
NpPO rapHux AiByaT-pycarsnok, sKki CBOIMU MICHAMW Ta TaHLAMW 3aMaHIo0Thb Nogen [0
cebe B 03epo: “Ha nyky irpatbcs npuingyte / KpacHii gisku. / TonybitumyTs B
Bonoccsix / 3 mponickis BiHky. / ix opexa — Bcs ykyni / CeiToBa kpaca... / 3aTaHLooTh,
3acniaiotb, / lloBeayTb TaHok; / | 3omniew Tu, Heboxe... /| B 03epo nypHeww!”
[13, 169-170].

[Moesii npo pycanok € W y Aaopobky JleBka BopoBMKOBCLKOrO, 1OrO BipLL
“3amaHka” — Becena nicHs pycarok, siki He 3HaTb TypboTh Ta nuwe BasnaTbes: “Mu
He Baxaem cpibna, Hi 3noTa; / TaHui Ta nicHi — Hawa oxoTa... / Ak pubka — B XBUNAX
Beceno rpaem; / Ak nrawka — B nici nicHi cnisaem” [3, 79]. 3a uummu Becenowamm
KPUIOTBC HOTKW CMYTKY 3a BTPa4YeHUM XuTTaM: ‘Jlbkka B CBITNMUAX LUOBKOM
NOKPWTI — / Ta Hi 3 KM nixkka Ham nogimmTu...” [3, 79].

Akis LWoronie y cBOIX TBOpax Has3uBae MihiYHMX pycanok NOCKOTapKamu.
NockoTtapku noeta, 3a cnosamu O. bineubkoi [2], BignNOBIgAKTb HAPOAHWUM
OMOBIZAHHAM NPO HUMX. JlockoTapka — Lie BTOMSIeHa MaTip'to diBYMHA-OUTUHA, CYMHa
04 TOro, WO Mpo Hei He 3ragye maTtu. BoHn 3amaHioloTb 40 cebe toHakiB i NoTiM IX
3anocko4yTh. |. A3EHLUTOK [ae Take MOSICHEHHS LWoao noesin MuTua: “B uin noesii
LLlorones nepeaas noeTuyHi Nepekasn yKpalHCLKOro Hapody npo pycanok. Hapoa fo
CbOro Yacy BipuTb, L0 B pycarok noBepTatTbCs HEMOBMATA, L0 3HANLLIINCS MEPTBI,
abo BMepni HeOXpeLLEeHi, a TaKoX NOTONENbHUKK, AiBYaTta i monoauui” [15, 272].

Y noesisx “flockotapku’, “flockotapouka” Ta “KnevaHa Hegins” Akis Loronis
nopyLUye TPaauLINHy AN POMaHTUYHOI niTepaTypu TeMy BipyBaHb NIOAEN Y HEYNUCTY
cuny. Ak 3asHavae A. Kacnpyk: “Tema He HoBa i B YKpalHCbKIW, | B POCIVCHKIN, i B
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CBITOBIV NiTepaTypi. Ane XapaKkTepHOK PUCOD <...> € XYOOXHE NOEAHAHHSA peanbHOro
W (haHTaCTUYHOTO B €OMHIN KapTUHI® [8, 72—73]. PO3rnsHeMO AeTanbHille KOXHWiA i3
BULLLE 3a3HAYEHUX TBOPIB.

banapa “Mockotapku’, HanncaHa Akosom LLloronesum y 1878 p., po3nounmHaeTbCs
ONMMUCOM MarnboBHWYOI Npupoau: “Y GnakutHomy 6eamip’i / CoHue nnuHe i nanae; /
Fopw, nic, nyru i piuky / Tennum caitom obnmneae” [16, 74]. Ane He3BuYanHa TULLa L€l
OVBOBWXHOI Npupoan Hactopoxye repos. B. [linbryk 3 LbOro npusogy 3asHavae:
“KapTuHu npupoau, 306paxeHi vepes emouiiHe CNPUMHATTS NipuYHOro cyb’ekTa,
CTalTb TIOM 3yCTpidi i3 MichonoriyHmm icToTamu. "MepTBy" TwLLy, LLO NaHye HaBKOSO,
nipnyHmin cyB’ekt "llockoTapkn” NOTPAKTOBYE SIK MOBYAHHS-NEPEaYyTTs (atanbHoi
3ycTpidi nepcoHaxa 3 pycankamn” [10, 19]: “Okpyr Tuwa; Bce sk mepTBe / | HIXTO
He nae Hikyaw; / CTpawHo B ny3i Ha ponuHi, / CTpaluHo B ropax, ctpawwHo Bcroaun!”
[16, 74].

[ani nogil po3ropTaloTbCs SK y TpaAULINHMX (POMNBKNOPHUX TBOPAX: MOSIOAWIA
lOHaK, O TynsB Mo AOMMHI, XOYe CKymaTucs Yy pidui, ane 3ragye 3acTepexeHHs
maTepi: ‘o6 go pivkm He xoautun, / bo Tenep CeATkM — 3eneHi / A B KnevaHyk
Hegino / JlockoTapku noHackodyTe / Ha Toro, xTo nige B piuky. / | po-cmeprTi
3anockouvyTts” [16, 74-75]. KOHak ByB 3aBOPOXEHMI YapiBHUMK NOCKOTapkamu, obpas
AKUX NMOET Nojae LOCWTb feTanbHO: “3o4vepeTy nnuHyTh nagu. / Oui ix — gk boxe
coHue; / Kocu B'loTbCs — Haye xBuni; / JloHa Tak 4o cebe i MaHioTb, / MNnewyTs Boay
pyku 6ini” [16, 75]. He nocnyxaB maTepi xnonmeub i MOro 3arnockotanu pycanku:
“3aTpeMmTiB toHaK 3 nigMoBHK, / 3xasiB MaTepuHu paau, / Ta i kuHyscs B 6e304Ht0, / [le
ManHynu auki nagu...” [16, 76].

CioxeT noesii “flockoTapku” BIigNOBIZAE (HOMLKIOPHIA OCHOBI, HAPOLHUM
YSIBMEHHAM MPO 3yCTpiY JIOAWHM i Liel HeumncTol cunu. Ha 6nnsbkicTs noesii “flockotapkn’
3 (hOMbKIOPHUMKM  [Kepenamu BKasye i pocnigHuk TeopyocTi Akosa Lloronesa
B. MorpebeHHuk [11, 13], SKuit Haronowysae Ha TOMY, WO BIAMOBIAHICTb HAPOOHUM
YSBIEHHAM BUSiBUNacb B noesii “flockoTapkn” y HabmwkeHHI 0O Temu TparivyHoi
3armbeni, Kpacy | TAaEMHUYOCTI.

banaga “llockoTapoyka” gewo Bigpi3HAETLCA Bi nonepeaHLOro TBOpYy, TOMy
L0, Ha BIAMIHY Big TpaguMLiHOro (honbKIOpPHOro TpakTyBaHHS, Akis LLloronis BBOANTL
00 noesii BrmacHy iHTepnpeTauilo HapogHoro croxeTy. B. MorpebeHHnK, BMCOKO
OUiHIOIOMM Uen TBip, 3asHavae: “...banaga ‘"[lockoTapoyka” BusiBUNa@  BULLY
aBTOHOMHICTb aBTopa <...>. BiH He 6yaye TBip TpaaMLinHO Ha NPOTUCTOSHHI NIOACHKOMO
Ta AEMOHOMOMYHOro CBITiB <...>. Ha nepwwui nnaH BMBOAWTL Hepearni3oBaHOro A0
3yCTpidi MaTepi i JOYKM-pYyCankn BENUKOro NoYyTTs B3aeMHoi mobosi” [11, 13].

[epoiHs noesii, Monoga AiBYMHa, rynsoum Bins pidkW, 3ycTpiYaeTbea 3
MichOnorivyHO icTOTO: “[Me TULLOW A0NKUHa, / Wne BepesHsikom fiBunHa; / Bbave
KnevaHHs — namae, / CTpiHe KBiTKy — BupmBace... / Yye: B aipi 3-3a 6poay / LLocb
NNecHyno TemHy Bogdy, — / 3 Xxaxy fisusHa 3omnina...” [16,73]. Pycanouyka-
NOCKOTapoYKa BUSBISETHCSA BTOMSIEHOK [OHBKOK repoiHi, bins pivku BiabyBaeTbCs
3ycTpiy matepi i goHbku: “...a Ta GigHa / Cupota, wo matu pigHa / B odeperTi
nopoauna, / HexpelweHy ytonuna... / 3abapunacsa Tu, Hewe,/ He mpuxoguna o
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MeHe...” [16, 73]. Akis LLloronis y cBoin Banadi 4OMMCIMB (PONBKIOPHUA MOTUB MPO
pyCanok-noTonensbHWLb, [OOMOBHMBLUM  MOr0  posgymMamu npo  Te, WO 4epes
TSDKKY O MaTh 3mylieHa byna BTOMUTM CBOK AWUTUHY, Sika NOTIM nepeTBopuiacs
Ha nockotapky. A.TlorpibHuit BUCMOBMIOE Taky AyMKYy: ““ynoBo TpaHchopmye
LLlorones HapoaHi MoTuBM <...>. JlockoTapouka (pycanka) nocTae nepeq YMtayeM He
Tak Yy Mii4HO-POMAHTUYHOMY CBITi, SK Y LISIKOM 3€MHOMY, afke BOHa — “GigHa
cupota’, siky norybuna matu 3 Tskkoi Hegoni...” [12, 129]. | came Tomy, Ha BigMiHY Big
ycTaneHoro honbKNopHOro ysBneHHs, Yy fAkosa LLloronesa nockotapoyka He BObuBae
pigHy Mmarip, a nuwe pokopse : “[eHb Ao Bevopa rynsna,/ A nNpo [OHK A He
sraganal / Micsup xunuTbCst HU3eHsko, / Mam Biacinb, mMoe cepaeHbko; / Bo 6arato
Byne cBapku, / Ak cnnmeyTbCs nockotapku!” [16, 73].

3aKiHYeHHs TBOPY CUMBOfIMHE Ta TpariyHe: He BWUTPUMABLLK TOps, MaTu
NepeTBOPIETLCS Ha Kyl KanuHu 6ina bepera: “...Ta  Kywem kanuuu ctana. / OT
KanuHa 1 BupocTae, / JIiTom HM3bKo onyckae / B umcTy piuky TeMHe nucts / | 30Be B
cBoe 3axucts/ PigHy goHto... BoceHu... / K rpoHi srig Haxunse / B umcty Boay M
nonueae / [nnb kposuueto cBoeto...” [16, 74]. ABTOp BUKOPUCTOBYE XapakTepHe Ans
POMaHTUKIB NepeTBOpPeHHst BanagHoro mepcoHaxa Ha pocnuHy (“Tonons” Tapaca
lLleByeHka, “Poxa” Ta “fBip, Tomona W 6Gepesa” Mwukonu Koctomaposa).
B. MorpebeHHuK Tak Xapaktepusye ue: “YNbTpapoOMaHTUYHUIA CHOXET Npo "TEMHY
cuny" Habysae nig nepom LLloronisa Mixk4yacoBOro 3By4YaHHs MaTePUHCHKOI CKOpBOTy.
BrintoeTbcs BOHa B goBepleHnx obpasax 6anagHoro nipo-gpamaTtuamy: Matw
nepeTBOpUIack Ha Kyl KanuHu Hag pidkoto” [11, 13].

OctaHHsa Banaga npo nockotapok HanucaHa y 1895 p. i Mae Ha3By “KnevaHa
Heging”. Y UbOMYy TBOPi PO3MOBIAETLCA MPO NIArOTOBKY NOAEN [0 CBATKYBAHHS
3eneHoi abo KnevaHoi Hegini, i Npo Te, SK MaTh 3aBOPOHSIE CUHY XOAWUTU Ha PiuKy,
nonepempxaroun npo Hebesneky Big pycanok: “Llinuit TwxageHs Tv Ha piuky / He xoau Hi
B A€Hb Hi B HiYKy! / Bo Tam rpatotb 3 ocokow / Jlockotapku nig Bogow” [16, 82]. Y
banagi maTi posnoBigae CBOEMY CUHY MPO Te, AK JIOCKOTapKW 3aMaHioTb Jiofel
0o cebe: “I noyHyTb uikaei nagu/ TMigMmoBnsaTe Tebe A0 paaw; / A notiM, SK BXe
obmaHaTh, / To B cagku cBOI 3amaHaTh, / Toi nopeyTb Tebe Ha wmatTs, / o6
3akmgatn B nartarrta’ [16, 82]. Matn paguTb CBOEMY CMHOBI i 3aXMCT Bif pycasiok —
rpaTm Ha Xonominyi, Tomy wo, sk 3a3Havae O. bineupbka: “Csuct, sK BigOMO,
SIBNSETLCS 3aXUCTOM Bif HeumucTol cunu’ [2, 136]: “A Tobi kaxy, AHapinky, / Omn Ta
aMK y xonominky, / bo T06i ogHa pobora, / LLlo6 tartu ayay Ao pota’ [16, 82).

[MpoaHanisyeaBlum TBOpW HAkoBa Loronesa, nNpUCBSAYEHi 3MartoBaHHIO
pycanok, MOXHa Big3HauMTh rmuboky oBi3HaHICTb MUTLS Y HAPOAHMX BipyBaHHSX Ta
nereHgax. Bipgatoun faHuHy poMaHTUuHIA Ripuui, noeT nogae y cBoix 6anagax
(DONBKIOPHO-POMAHTIUYHI 0Opasn pycanok-riockoTapok, ane pasoM i3 TUM TBOPYO
IHTEpNPeTYye HApOAHI Mxepena, Hagakymn IM HOBOTO 3BYYaHHS!, HOBUX TEM i MOTYBIB.

EctetnyHe ocmucnenHs B noesii Akosa Loronesa 3gobyna kaneHgapHa
nobyToBO-(hONbKMNOPHa TpaauLUis. Y TBOPYOMY JOPOOKY MUTLS € TPK BipLLi Nig Ha3BOK
“Kongpka”, BOHM BignoBigaoTb TPaAWLIMHI CTPYKTYpI NiCHI KONAAHWKIB. Tak, konsaka
“3 fanekoro cxofy...” 3ManboBYye NEPENHATUA HAPOAOM i3 BibNiNHMX NepekasiB CloxeT
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MPo NpWXig TPLOX Liapie A0 HemosnsiTH Icyca: “3 panexoro cxoay / Mo Tpoe Lapis; /
IM npomiHb Big 3ipkut / 13 Heba cBiTB... / | B cTaitHio-xpamuHy / Liapi ysiiiwnm, / Quts
nepeAagiuHe / Y sacnax sHanwnu’ [16, 78].

3rigHO 3 HapPOAHUMM NMPUKMETaMU OMMUCYETLCS NOYATOK BECHM Y noesii “BecHa”™
“...yce Bxe rotoBo y bora: / Pywmtbca no nonto cHir, / CeucHys 6abak, novopHina
popora,/ CTpyMiHb B spoyok nobir’” [16,94]. 3a [Oonomorow  honbKIOPHO-
eTHorpadpiuHoro komnoHeHTy fkie LLloronie BigTBOpHOE CBATKOBMM MOBYT cena. Y
noesii “MacHuua” 3manboBaHO 3BMYal MEKTW MAWHLI HA MacnsHin Hegini: “MacHuus
saiwna, / A MrvHUiB Wwe Mu He inn, — / Moxe 6 T cnekna?..” [16, 80]. Y BipLui
“TobpaTtuma” sragyeTbes npo BepbHy Heainto: “Bepba most cpibHal BitBsHy i uncty /
3poctunu Tebe He aibposa, He nic / byna 1 we rinbka, 6e3 xogHoro nucty / Ak s Tebe
B Bepbry Hepino npuhic’ [16, 99]. HapogHo-peniritHa TpaaWuis CBSATKYBaHHS
BenukogHs noctae y TtBopi ‘Tlin BernukgeHb”: “...cBiTo B MeHe / byne 3aBTpa
nocesiyeHe; / 3aBTpa sHronm 3 Hebec / CaxyTb Bam: Xpuctoc Bockpec!” [16, 81]. Busis
MichororiyHmnx BipyBaHb 3€MeHMX CBATOK onucaHo Y noesii “KnevaHa Heging™: “Tpeba
N xaty yenyputn, / Tpeba i npusbby noHosuty. / MNoTiM TOro Ha nogoni / Mn Hapsem
Tpasu gosoni... / Wo6 y xati gin 3acnatu... / Ta ragn meHi: kpuin boxe, / Linui
TWXOEHb TU Ha piuky / He xoam Hi B AeHb Hi B Hiuky” [16, 81-82]. Y TBOpi “Hiv nig IBaHa
Kynana® posnosigaeTbCsa npo Tpaguuil NigroToBkM Ta Big3HAYeHHS LUbOro CBATa:
“Monoaunuku Tex cxosanu / Ti, Wo Masanu, Witk / | HoBi noogsranu / | 3anacku w
copouku” [16, 58].

Y noesisx Akosa Loronesa Hemae MOBHOMO 3MMTTA 3 HAPOAHWM MOBIP’AM,
TOMY IO CaMm MOeT He BWCTYMae OroBida4yem Yy CBOIX TBOpaX, BiH BKMajae CBOI
(haHTaCTUYHI Ta ICTOPUYHI OMOBIgaHHS B ycTa TpeTboi ocobu. B “KnumeHToBMX
MrHax” icTopito Npo ckapb po3nosigae XypLiuk MaHac, goxuaaroum vepri Ha rpebni
Kono MmnuHa; B 6anagi “Ha nontoBaHH® npo BigbMy 3 XXypaBHOrO poskasye
YepHeLUbKWiA MawTanip, Wo Be3e asTopa [0 MowweHcbknx 03ep; y “Boskynau”
onosigay — censHu Masno; y “3onoTin 6aHaypi” — cTapuid i 3irHyTU CENSHKH, Lo
MOr0 aBTOpP 3yCTpiYae Yy HaAOHINPsHCBbKI cnobigui. Takun npuinom BBEAEHHS
OnocepeaKoBaHOI OMOBIAI XapaKTepHU Ans TBOPIB 6araTbOX POMaHTUKIB, 30Kpema,
anst Onekcn CTOpoXEHKa.

AHanisytoun TBOpuicTb fAkoBa Loronesa, O. bapsiHCbkuiA 3a3HayaB: “BiH
HanexwTb OO0 TWUX YKPAIHCbKWUX MOETIB, Y KOTPUX BCIOAW NPOSIBMANAcs Y4McTota QyMKU
| CNoBa, KOTPi ropaMnncs TUM WO “NeperimMaroymn rofoc HapoaHoi MicHi i 06pobnsouy
i no mucTeubku, npopybyeanu i BikHO B ocBiveHy rocnogy” [1, 222]. JocnigHuk
TBOpYOCTi AkoBa Llloronesa [1. BonvHCbKMIA Tak OLjHIOBAB MOETUYHMI [OPOOOK
muTus: “Tlichi Loronesa He ctwnisauis i He HacnigyBaHHA HapOAHWX MiCeHb, a
HacnigoKk TOro, WO MOeT MeperMmaBcs CaMWM [JyXOM HapOAHOI Noesil, CMpUMHSAB
0COBJIMBOCTI NOETUYHOMO MUCIEHHS HApPOAHMX CniBYiB. He BMNagKoBO deski 3 LmX
noesiit CTanu HapogHumm nicHamu” [4, 24]. | gincHo, Akis LLoronis y ayci poMaHTUYHOI
nitepaTypy BUKOPUCTOBYE Y CBOIX NOE3iSIX HAPOAHI MICHI, Nepekas, nereHam Ta Kasku,
arne noet He nuwe Hacnigye POnbKNOpHi Tpaauuii, ane W ManctepHo obpobnsie
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HapOaHi [kepena, NepeoCMUCIIIOYM IX Ta NPONYCKa4M Kpidb NpU3My CBOIX TEM Ta
MOTVBIB.
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AHoTaUifA
CratTa npucBsYeHa po3rNsgy NUTAHHS NpO BMAWB Ha MOETUYHY cnafwuHy fkosa
LLloronea ycHOi HapOAHOMICEHHOI TBOPYOCTI. HaronowyeTbea Ha TOMy, WO MOET TBOPYO NiAXoamB
[0 06pobKM (hONMBKNOPHUX MOTWBIB, CHOXETIB, BBOAMB Yy CBOi TBOPW XYOOXHi €NEMEHTW YCHOI
HapOLHOI TBOPYOCTI.
KntoyoBi cnoBa: onbknop, MOTvBK, 06pa3un, pOMaHTU3M.
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AHHOTauuA
CraTbs NOCBsLLEHa PaCCMOTPEHMUIO BOMPOCA O BUSHWAW Ha MO3TUYeCKoe Hacneaue fkoea
LLloronesa ycTHOrO HapogHoro TBopyecTsa. [logyepkmBaeTcs TO, YTO MOIT TBOPYECKW NOAXOAMI K
0bpaboTke (PONLKMNOPHLIX MOTUBOB, CIOKETOB, BBOAMI B CBOM MPOM3BEAEHUS XYOOXECTBEHHbIE
9NeMeHTbI YCTHOTO HapOL4HOrO TBOPYECTBA.
KntoueBbie cnoBa: ¢onbKnop, MOTUBbLI, 06pa3bl, POMaHTU3M.

Summary
This article is connected with the influence of folklore on the Yakiv Shchogolev’s poetry. The
main theme is the fact that the author with a great enthusiasm worked with folklore and used in his
own works some elements of folklore.
Keywords: folklore, motives, images, romantism.

YK 821.161.2-3 (Jlenkun B.)
BorpaHosa M. M.,
kaHAMOaT INonorivyHMX Hayk,
BepasHCbKMn fepaBHUM
nefaroriyHuit yHisepeutet

CMELIM®IKA IHTEPMPETALI 1OBW PYiHM
B ICTOPUYHIN NOBICTI BOrIAHA JIEMKOIO “KPYTIK”

YkpaiHcbka icTopuyHa nposa borgaHa Jlenkoro npucesveHa obi KozauunHu.
Ocobnuee wmicue y TBOPYOMY [JOPOOKY MMCbMEHHMKA MOCIAAE LMKM iCTOPUYHMX
noBicTen nNpo retTbMaHa Ykpainu [saHa Maseny: tpunoria “Masena” (‘Motps” — Tom |,
Il; “He Bbuean”; “Batypun”), “lMontasa” (tom | — “Hag [ecHow”; tom Il - “Boi”;
“Masena” (“3 nig MNMontasu Ao benpep”). TparivHi CTOpPiHKM 406K PyiHu BinobpaxeHo
B noBicTi “COTHWKIBHA” i B OCTaHHI/ NOBICT, WO nobayuna CBIT 3a XUTTS NOETa,
“KpyTix’, ska Buinwna B Kpakosi (1941). BapTo 3a3HauuTy, WO Ui nogii npusepTanu
yBary W iHWKUX MUCbMEHHUKIB, 30kpema IBaHa Heuys-JleBuubkoro (‘TetbmaH IBaH
Buroscekuit®), [Mantenenmona Kyniwa (“YopHa papa”), Mwxanna Crapuubkoro
(“Pyina®), Jleci YkpaiHku (‘bosipuHsa”) Ta iH.

He ofHe NOKOMiIHHA HayKOBLiB AOCRILKYBAnNo iCTOPI0 Ta NOETUKY ICTOPUYHOI
nposu, 3okpema, Jogmuna AnekcaHgposa, CredpaHis AHgpycis, €BreH bapaH,
Anartonin lN'ynsk, 1BaH [denuctok, Biktop [JoHumk, Mukona InbHuubkuin, ®epip Kenaa,
anuHa MasneHko, Mukona Cuportiok, Biktop Yymak Ta iH.

3HaYHO PO3LLMPUIM JOCTIAHNULBKE KOSTO CUCTEMHOrO aHanisy iCTOPUYHOI Mpo3u
Ha noyatky XXI ctonitta Haykosui TeTtsHa bnegHux, KceHis [aHiokoa, Hatans
Fopbay, CeitnaHa [3topmaH, BaneHtuHa Hikonaexko, Bonogummp Moniugyk, OkcaHa
MpoueHko, Jltoamuna PomalleHKo Ta iH.

EBontouito icTopuyHOI NoBICTi B yKpaiHebkin nitepatypi XIX — noyatky XX cT.
BUCBITNIEHO B [auceptayii  KceHii [aHOKOBOI, a XaHpOBO-CTWULOBI OCOBMMBOCTI
yKpaiHcbkoi icTopuyHol nosicTi 20-30-x pokiB XX cT. gocnigme Biktop PamxmBiH.

IcTopuyHin - pomanicTuui  borgana Jlemkoro npucesyeHi npauyi  borgaHa
BonoHioka, PomaHa opaka, Mukonu Casuupskoro, Hagii binuk, TeTsaHu JTUTBUHEHKO,
borgaHa MenbHuyyka, Biktopa PamkusiHa, ®enopa MNorpebeHHunka Ta iH.
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