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NMUCATEJIbHULbI AETEKTUBHbBIX POMAHOB U UX XXEHCKUE NMEPCOHAXW

CnepyeT OTMeTUTb, YTO OOMbLIOE KOMMYECTBO JKEHCKUX WMEH cpeau
cosfarternien AeTeKTUBOB He MOXeET He obpalyatb Ha cebs BHUMaHWe. O 3Ha4MMOCTL
W NOMYNAPHOCTU KEHCKUX [OeTEKTUBHbIX poMaHoB nuweT Katnud [peropu Knenn,
KoTopas cuuTaeT, 4to “niobon nucartesnb, YiTartens, U3aaTtenb, peaakTop, Nnpoaasel,
KPUTWK UMW UCCnefoBaTenNb AETEKTUBHOIO XaHpa nocneaHei TpeTy 4BajLaToro Beka
MOXeT NOATBEPAUTL, YTO OHUM M3 XapakTepHbIX NPUMEPOB COBPEMEHHOTO pOMaHa
ABNSAETCH TEKCT, HamWCaHHbIY KEHLMHaMU M COCPEdOTOYEHHbIN Ha JKEHLUMHaX
(“As any writer, reader, publisher, editor, agent, seller, reviewer, or scholar of mystery
fiction in the last quarter of the twentieth century can attest, one of the hallmarks of the
contemporary novel is the woman-authored, women-centered text’) [10, 11].
MucaTenbHULb! BBENM B CBOW NpOK3BEAeHNs abComnioTHO HOBbIA 0Bpa3, HexapaKTepHbIi
ONS KIacCU4ecKoro AEeTEKTUBHOMO poMaHa, — XeHLMHy-paccrnefosatens. Kak otmevaet
[opot Cainepc XeHLMHbI-OETEKTUBbI “pasmpaXuTeNbHO MHTYWUTUBHDBI, aKTUBHbI U
Xpabpbl, MeLLas Myx4mHam, BoBneYeHHbIM B paboty” (“irritatingly intuitive, active and
courageous, hampering the men engaged on the job’), OHW, B KOHLE KOHLOB,
nepBbIMK BbIXOAAT Ha mpecTynHuka [8, 11]. HeobblyHOCTL 3TOrO Npuema coctosna
Takke B TOM, YTO HUKaKMX neau-0eTeKTUBOB He CyLleCTBOBanio B MPUPOAe
no 1920 roga, koraa nepsast XeHwmHa bbina npuHsaTa Ha paboTy B CkoTneHa-Apa.

Llenbto Hallero uccnefoBaHus ABMSETCA OCYLLECTBIIEHWE MHOrOCTOPOHHEro
aHanmusa TBOpPYECTBa NUCaTeSbHUL, aBTOPOB AETEKTUBA U WX KEHCKUX NMEPCOHaxXeN.
B cBoem uccnefoBaHWM Mbl NOMbITaNMCL NoKasaTb 06LME BEXM UCTOPUM Pa3BUTUS
KEHCKOr0 IeTEKTUBHOrO pOMaHa B KOHTEKCTe 3apybexxHON nuTepaTypbl 1 NpoCneanTb
npouecc TpaHcopmaumn xaHpa “aeTekTBa’. 3HauMTESNbHbIA BKad B pa3paboTky
aTON npobnembl coenanu npexae 3apybexHble uMccnegoBaTeNM Takue  Kak,
P.A. bankep [5], K.T.Knein [10], A.M.Manga [14], M.[. PaitHoneac [17],
9. XawHec [9] u gpyrue.

Kak 13BeCTHO, TepMWUH “[eTeKTUBHbLIA POMaH” BrepBble UCnosib3oBana AHHa
Katpun M'pue (Anna Katharine Green), cootedecTBeHHuua 3arapa o, v onpegenuna
TaK XaHp cBoero npowssefeHns “feno Jlveenyopta” (“The Leavenworth Case’,
1878). CTpyKTypa 3TOro Npou3BefeHunst YpesBblvaiHO 3anyTaHa: Asoe youil, Asoe
NoLO3pEBAEMbIX, [BOE ChILLMKOB, ¥ MECTO [EeWCTBUS pa3BMBAETCS B ABYX ropogax
(Hbto WMopk n Capatora-Crpurc). Mo cnosam Matpuumu Maiiabl, nponsseneHme
cTano “nnogoTBOpHONA  paboToi, MNpUHECLLed CBOEMy aBToOpy TUTYN "MaTepb
netektmea" ("a seminal work, winning for its author the title — Mother of Detective
Fiction")” [14,4]. 3acBoto gonrylo TBOpYeckyl xu3Hb A. K. [puH cosgana okosno
40 pOMaHOB C HECKOSbKAMU CEPUAHBIMW TEPOSMU  (HbHO-MOPKCKMA  NOMULENCKMIA
Ob6eHeinsep [paic n ero nomowHuk Kane® CeuTyoTep), ee BKnag B passuTue
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[ETEKTUBHOTO XXaHpa BbICOKO OLEHMBAETCS U cerogHs. Kak oTMevaroT Kputuku, “XoTs
Opyrve nucaTtenu cosgasanu AeTekTUBbl 1 0 Hee, ['puH Bbina npusHaHa XeHLWMHO-
TBOPLOM, KOTOpas nomorna obnevb AETEKTUBHbLIA XaHp B KNacCUYeckyl dgopmy
TY, KOTOPYIO Mbl MMeeM Ha cerogHswHui aeHs” (“Although other writers had written
mystery fiction before her, Green was recognized as the female stylist who helped to
shape detective fiction into the classic form we see today’) [14, 1].

Pomatbl A. K. [puH CTaHOBATCA NepBbIMW [ETEKTUBHLIMU CEPUSMM, a Kak
W3BECTHO, CEPUMHOCTb SBMNSAETCS “0COOEHHOCTLIO MAcCOBOW NUTEPaTYpPbl, CBA3AHHOM
C couuanbHO-NCUXONOrMYeckuMm 0cobeHHoCTAMM ObiToBaHNS ee xaHpoB” [3, 163].
Cepun poMaHOB pacnpoCTPaHWIUCL B HECKOMbKUX MOMYMSPHbIX XaHpax, HO
[ETEKTUBHbIE CEPUM 3aHUMAIOT NMEPBEHCTBO — KakK B XPOHOMOMMYECKOM acrnekTe, Tak
nno ux nonynspHoct. Kak otmevaet E.T. Cokonos, “cepus — 3TO He TOMbKO
COBOKYMHOCTb TUPaXHbIX KOMUM-MOEHTUYHOCTEN, 9TO, CKOpPee, CKBO3HAas JIMHMSA, Ha
KOTOPYK HaHM3aH pasHOObpasHblii N0 CBOUM U "KOHCTUTYTUBHBIM", U "CTPYKTYpHO-
(beHomeHonornyeckum” napameTpam Matepuan” [2, 121]. Ho cepun pomaHoB
NPMBMEKAIOT YMTaTeNlen MO MHOXECTBY MPUYMH, @ HE TOMbKO W3-3a CKBO3HOTO
[NIaBHOrO NEPCOHaXa, KOTOPbIN OT pOMaHa K pOMaHy U3MEHSIETCS 1 pa3BMBaETCS.

menHo A. K. ['puH nepBas BBena XeHLMHY-paccrenoBaTens B AeTEKTUBHbIN
kaHp. Cpeou ee nepcoHaxei Obina crapasi gesa Amenus baTTepBopT, KoTOpas
BriepBble NosiBUnack B nponsseseHun “eno o cnepyrowen asepu” (Affair Next Door,
1897) w crana npototunom mucc Mapnn. HecMoTps Ha MpucyTCTBUE [eTeKTuBa
[paica, KnoyeBble ANs paccnenoBaHus HabnaeHNs AenaeT MMEeHHO OHa, NoXunas,
cocTosiias B Opake XeHwuHa, M3 Bbiclero obuwlectBa C OCTPbIM YMOM U
BHUMATeNbHas K pasfinyHbIM Menoyam. [MaBHOM repouHer COOpHMKA paccKkasos
nucaTenbHULbI, KOTOpblA Bbllwen B cBeT B 1914 rogy, Takke cTana XeHLiuHa —
Baionet CTpaHmK — aKCUEHTpuYHas Aesuua ¢ 6naropofHbIMM noMbIciamu, KoTopas
NbiTaeTcs 06ecneynTb CBOEN CECTPe TeaTpanbHYl0 Kapbepy, 3apabaTtbiBas 4ns Hee
[eHbrV paccrefoBaHUaMM pasnnyHbIX 3anyTaHHbIX gen. Yunku KonnmuH3 B CBOe
peueHsun Ha pomaH “[eno JineeHyopta” nuwet npo A. K. TpuH: “Ee daHTasum
HaCKOJbKO 3aMeyaTenbHble — B HUX CTOSbKO BOOBPaKEHUS W BEPbI, YTO NEpeYmnThLIBas
OeCaTkn pa3 ee pomaHbl, S Mobosancd obunuem 06pasos, TOHKUM pa3BUTUEM
WHUMOEHTOB M TOYHOWM Nepeaaven xapaktepos, NepcoHaxen, B ee uctopuax” (“Her
powers of invention are so remarkable — she has so much imagination and so much
belief <...> Dozens of time in reading the story | have stopped to admire the fertility of
invention, the delicate treatment of incident — and the fine perception of event on the
personages of the story”) [15, 139]. KeTpuH ['p1H B CBOMX NPOM3BELEHNSX HapyLLaeT
04HO 13 20 npaBws HaNUCaHUM OETEKTUBHOTO POMaHa, NPEAJSIOKEHHBIX KPUTUKOM U
TEOPETUKOM AETEKTUBHOTO XaHpa BaH [anHom, n 3agonro ao Aratbl Kpuctu BBOAMT B
CBOM pOMaHbl NH0BO0BHY NMHMK. ITOT (pakT C. C.BaH [anH OTMeTUNn B CBOEM
npeaucnosun Kk kHure “The World’s Great Detective Stories” n no 3ton npuunHe
HeraTUBHO OXapakTepu3oBan npousseneHns Mucc I'puH, Hanucas, YTo “MHOrVE U3 Hac,
KTO MPUBLIKIA K 3anyTaHHOW, PacyeTnMBOW M YTOHYEHHOW CTPYKTYpe LETEKTUBHOMO
KaHpa CuMTald ee pOMaHbl CIMILKOM  [JOKYMEHTUPOBaHHbIMWA W CIULLKOM
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3anosHEHHbIMU POMAHTUYECKUM MaTEpUariom 1 ryMaHucTUYECKUMI coobpaxeHnamm”
(“‘Many of us to-day, who have become accustomed to the complex, economical
and highly rarified technique of the detective fiction find her novels overdocumented
and too intimately concerned with strictly romantic material and humanistic
considerations”) [20, 15].

[pyroi amepukaHKon, KoTopasi BBENa B CBOW AETEKTUBHbIE POMaHbI XEHLLMHY,
bbina Mapu Pobeptc Paithxapt (Mary Roberts Rinehart). Yxe nepsbid ee pomaH
“BunToBass nectHuua” (“The Circular Staircase”, 1908) npuHec eit cnasy W 6Obin
npodaH o6LMM TUPaXoM OauH MUAKMOH 250 Thicsy ak3emnnsapoB. OHa cTana ogHUM
W3 NepBbix aBTOPOB, KOTOPas NMpUBHECNA B XaHp tomMop. Ee pomaHbl npeaLecTsoBasnu
“UPOHNYECKOMY [ETEKTUBY”, @ UMEHHO 3TY XaHPOBYK Pa3HOBMAHOCTb paspabaTtbiBaoT
coBpemeHHble nucatenu. o MHeHuto [x. KoHa, ee nponsBefeHns HecyT B cebe
‘YHUKanbHOEe coveTaHue feTekTuBa U Komegun® (‘unique combination of mystery
and comedy’) [7, 47]. Kak otmevaeT . bavengep, B pomaHax PanHxapT “xoTs
LieHTpasibHOe NPECTYNIEHNe KeCTOKOe U HAaCUITbCTBEHHOE, CYPOBOCTb CAEPXMNBAETCS
POMAHTUKOW M IOMOPOM, & TaKXe X3nmnu-3HO4O0M, KOTOPbIY OHa NOBKO NepenneTaer a1
banaHca” (“‘Although the central crime is violent and brutal, the harshness is tempered
by romance and humour, as well as a happy ending which she cleverly interweaves
for balance”) [4, 111]. TNaBHbIM JOCTWXEHMEM €€ NEepBOro poMaHa bbino cosgaHne
obpasa Mwucc Panuen WHHC, HesaMyXHEM >KEHLMHbI CpegHWX neT, KoTopas
NpeLCcTaeT nepes Hamu B KayeCTBe NOBECTBOBATeNbHULbI. B 0T3biBe rasetol ‘“New
York Times” Ha pomaH PaitHxapT 6b1110 ckasaHo: “aTo 66110 6bl HEBO3MOXHO CO3AaTh
boree 3aHMMaTENbHOrO repos, 4YeM neau, KOTopas HaxoguTbCcs B LEHTpe
[ETEKTUBHOTO pOMaHa M B TO Xe Bpems cama nosectsyeT ero” (“It would not be
possible to invent a more pleasantly diverting character than the lady who is at the
center of the mystery and who herself narrates it’) [7, 46]. Kpome Toro, PaitHxapT,
Byayun AMNNOMUPOBAHHOM MEACECTPON, Caenana repouHen MHOTUX ee JeTeKTuBaXx,
TakuX, kak “Mucc MNMunkepton” (‘Miss Pinkerton”, 1932) wnun “Cnyyait ¢ nepenoxeHHbIM
ckanbnenem” (‘Episode of the Wandering Knife”, 1950), meacectpy Xunbgy Agamc no
npo3suLy “Mucc MNMuHkepToH”.

Ocoboro BHUMaHUS 3acny}uBaeT Nepuos pasBUTUS OETEKTUBHOTO XaHpa B
1920-1949 ropga nop HasBaHuwem “3onotas anoxa Aetektmsa’ (“Golden Age of
Detective”). Kak otmevaeT K. KnenH, “xoTs nepBbiMU NpakTUkamm xaHpa obinu Mapu
Pobeptc PaiHxapT ¥ nucaTenbHULbl CEHCALMOHHBIX POMaHoB, Takue kak Mapw
Onusabet bpenaoH, Bmecte ¢ Aptypom KoHaH [ownnem u Sgrapom AnnaHom [lo,
Yyepe3 OrpOMHYI0 MONYMAPHOCTb TakuX nucatenbHuy, kak Arata Kpuctw, [opotu
Canepc, Mapmxepn AnnuHrem n Haito Mapi, oHn cTanu 6onee npuBnekaTenbHbIM
obbekTom uccnenosanus” (“Although earlier practitioners had included Mary Roberts
Rinehart and the sensationalist novelists like Mary Elizabeth Bradden alongside Arthur
Conan Doyle and Edgar Allan Poe, the enormous popularity of subsequent women
writers such as Agatha Christie, Dorothy L. Sayers, Margery Allingham, and Ngaio
Marsh offered a tempting target’) [10, 4].
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Matpuums BentBopT (Patricia Wentworth) — ©OpuTaHckas nucaTenbHuua
cepeanHbl XX Beka, aBTOp KacCUYecKUx AETEKTUBHbLIX POMAHOB, MMaBHLIM repPOeM
B KOTOPbIX SBMSETCS XeHWwwuHa — noxunas mucc Mog CunbBep, “Bbiluefwas Ha
NEHCUM0 MececTpa C BbICOKMMM MOPasibHbIMM MPUHLMNAMKU U [AapOM SCHOBUOEHUS”
(“a retired nurse with stern sense of morality and a gift of clairvoyance”) [13, 107].
Llenbto nucatenbHuubl Obin0  M306paxeHne 0BbIYHbIX TEpPOEB B Upe3BblYaiHbIX
cuTyaumsx. B OoTHOWeEHWM CO34aHHOrO ee Camoro ycnewHoro obpasa KeHLWHbI-
[ETEKTBA cama nucatenbHuua otmevaet: “Mucc CunbBep, KoTopas npoknagbiBaeT
cebe nyTb CKBO3b OAHY TalHy 3a Apyroi, fobaBnss B paccriefoBaHWe MopasbHble
paccyxaeHusl, [[OCTaTOMHO Henoxoxa Ha koro-nubo Apyroro B 3Toi cdepe W
cTaHoBUTbCS Mobumunuein yutatenen” (“Miss Silver, who knits her way through one
mystery after another and flavor detection with moral maxims, is quite unlike any one
else in this field and has become a favourite”) [17, 11]. MaTpuumns BeHTBOPT 3anoxuna
nepeble KaMHW B (DyHOAMEHT HACTOSALErO aHrMMUCKOrO [eTeKTuBa, M ee obpa3
HabntogaTensHo cTapon gesbl Mog CwnbBep, KoTOpas 4O CMX MOP OCTaeTcs
NpUBREKaTenbHbIM NEPCOHAXEM ANS yuTaTenen, He Bbin NepBbIM B UCTOPUM XaHpa,
HO OH Ha 2 roaa onepeawn nosenexve muce Mapnn Aratbl Kpuctu.

Wccnenys nucatenbHWY AETEKTUBHBLIX POMAHOB, HEBO3MOXHO HE YMOMSIHYTb
Araty Kpuctn (Agatha Christie). “"Koponesa petektusa", "Mactep crnpasegnvBoro
obmaHa", "nepsas neau npectynneHns”, "Mactep MHTPUMU" — 3TO TONMbKO HECKOSBKO
ANUTETOB, MCMOMb3yeMblX Anst 0603HayeHus mecta Aratbl Kpuctu B OETEKTUBHOM
xaHpe” (“"The queen of crime”, "the mistress of fair deceit", "the first lady of crime”,
"the mistress of misdirection" — these are just a few of the epithets which have been
used to indicate Agatha Christie’s position as writer of detective fiction”), oTmevaroT
uccneposatenm TBopyectBa nucatenbHuuel [9, 1]. O monynsipHOCTW [OETEKTUBOB
Aratbl Kpuctu cBMAeTenbCTBYET TOT (DaKT, YTO €e TBOPYECTBO MO KONNYECTBY
TUpaxen 1 nybnukauuin 3aHUMaeT TPETbE MECTO B aHrMOA3bIYHOM KHKHOM MUpE,
Bcren 3a bubnweir n B. Lekcnupom. “Ee kHWrM nosiBRstoTca B rywax Hurepuu, B
nepeynkax OHKOHre, Ha Nnspkax Akanynbko, a TakkKe Ha XypHamnbHbIX CTOMMKaX Ha
ynuuax Maindpenp u MNatoe aseHw” (“Her works show up in the bush of Nigeria, the
alleys of Hong Kong, the beaches of Acapulco, as well as on the coffee tables of
Mayfair and Fifth Avenue”) otmevatoT Matpuums Manga n Huk CnopHruk [18, 1].

[MucaTtenbHuUa crefyet OETEKTUBHOW TpaguuMM aHrIMUCKON nucaTtenibHULbI
Mapwn Onusabet bpenaoH v amepukaHkum AHHbI K3TpuH MpuH, 1 B Ka4ecTBe AeTEKTMBA
BBOOMT XeHwwuHy (mucc [xenn Mapnn). Kak otmevana H. Tl Muxanbckas,
“Co3paHHble KpucTu nepcoHaxu — [eTekTuB-npodeccuoHan Ipkionb [lyapo u
HafeneHHas yAMBUTENbHOM MHTYUUMEN M HabntogaTenbHocTbio ket Mapnn u3
cena CeHT-Mapu-Mug — 3aBoeBanu OrpOMHENLLY0 MOMYyNApPHOCTb, 3aHSB MECTO B
OfHOW nnesae ¢ TakuMu reposimu, Kak Lepnok Xonmc aHrnuyanuHa A. Konad Joina
n Merpe dpaHuysa X. CumeHoHa” [1, 578]. Bnepsble mucc Mapnn nosisunace B
pacckase “TpuHaguaTtb 3aradodHbIX CryyvaeB’, KOTOpblM Obln  onybnukoBaH B
1927 ropy, a B 1930 rogy OHa CTAHOBUTCS rMaBHOM repouHen B poMaHe “YOuncTeo B
nome Bukapus” (“The Murder at the Vicarage”). Mo MHeHuto P. duturnbbona, “ata
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ovapoBaTenbHas W Henpeackasyemas crapas fgesa obnagana OLHOBPEMEHHO
MWMO BHELLHOCTBIO, YPE3BbIYaNHON HabAaTENBHOCTLI0 U OCTPLIM A3blkoM” (“This
delightful and unpredictable spinster could be sweet-faced, sharp-eyed, and vinegar-
tongued all at the same time”) [8, 57]. MNpeanonoxeHue, 4to cama Arata Kpuctu
sBnsetcd npototunom Mucc Mapnn, noyTM He BbI3biBAaeT COMHEHM: 00e YMHBbI,
nobaT cagoBOACTBO, NpOHULATENbHbIE Habnaatenu 3a YEnOBEYECKOW HaTypou.
XOTS HEKOTOpbIE UCCneaoBaTeNIM OTMEYaloT, YTo cTapast Aesa Amenust battepsopT,
repouHss pomaHoB K. [TpuH, ctana “mopenbto Ang cosgaHus obpasa” [6, 67].
C TeueHunem Bpemenn obpa3 Mucc Mapnn paaukansHo meHsietcs, [k, Pamcn nuwer,
YTO “U3 HE3aMETHOM NPAKTUYHOW AEBLI U3 AEPEBHI OHA NPEBPALLAETCS B TONIEPAHTHYHO
[amy, kotopast Myapo cMoTpuT Ha Mup” [16, 60]. OBpa3s Chilwmubl “CoBEPLLEHCTBYETCS
OT pOMaHa K poMaHy, npeBpallasCb M3 [OBOMbHO KOMMYecKoW, nobsLen
nocnneTHNYaTh CTapyllkn B ropasgo bonee 3HauuTenbHyw durypy, Hemesnay,
KOTOpasi CTaHOBUTCS MCTUTENEM 3@ HEBUHHBIX 1 MHCTPYMEHTOM NpaBocyanst Kpuctu
B OeTekTuBHOM pomaHe” (“develops throughout the novels from a rather comic,
gossipy old lady into a much more formidable figure, a Nemesis who becomes an
avenger of the innocent and Christie’s instrument of justice in the detective novel of
passion”) [19, 4].

[OBa pecatunetna mexagy 1970-1989 rogamu cumTaroTCs BTOPOM BOSMHOW
30M10TON 3MOXM Pa3BUTUS OETEKTUMBHOMO aHpa. [lucatenbHULbI-AeTEKTUBUCTKM
co3ganu cBoe cobeTBeHHoe coobLLecTBO nog HasBaHueM “Sisters in Crime”, rpynny
NPW3BaHHYI “YCUITUTL 3HAYMMOCTb M CTATYC XEHLLMH, MULLYLLWX B XaHpe OeTeKTuBa,
cpeay kputukoB, uuTateneid m uspatenen” (‘increase the visibility and status of
women writing in the mystery field with reviewers, readers, and publishers”) [12, 199].
B a1 roga cepumHble poMaHbl C XeHLMHaMy-paccriefoBaTensmMm BHOBb BCKOMbIXHYIN
WHTEPEC 1 0BpeTanu HEBEPOATHYIO NOMYNAPHOCTb CPEaN YMTaTenen.

OpHoOM 13 caMbIX BbIOAKOLWMXCS U BOCTPEOOBAHHbIX NUCATENBHUL, OETEKTUBOB
9TOi 3NoXM sBNsSeTC amepukaHka Coto padhToH (Sue Grafton), KOTOPYKO Ha3blBaOT
BblAatoLLencs curypon nonynsipHon KynbTypel. B 1982 rogy oHa Hayana pabotatb
HaO [OeTeKTUBHOM “andyaBuTHOM cepuen’. Ee nepBbld OETEKTUB Ha3blBasCs
‘A - 3HauuT anubu” (“A is for alibi”), nocne kotoporo nocnegosann ‘b — 3HaunT
besHakasaHHocTy” (“Bis for burglar’) v 1.0. TeponHs aton cepun pomaHoB KuHcu
MunxayH yBepeHHO 3aHsifia CBOe MeCTO cpean “KpyTbiX” MYXYMH HanpaBneHus
OETEKTUBHOTO XaHpa nod HassaHuem “hard-boiled detective”. Kak otmeyaetT Moupa
PeiHonbac, “MunxayH — Takas e xecTkas, Kak U TpaguUMOHHbIE Tepon-MYXYWHbI
"KpyTbIX POMAHOB", OHa He BoWUTCA UCNOMNb30BaTL OPYXWE UMK NonaaaTh B ONacHbIE
CUTyaLun, XOTS B TO Xe BPEMS TOPANTLCA CBOMM YMEHWEM BECTU paccrefoBaHus 1
Becenbl AN nonyyYeHns Heobxoaumon aononHuTensHon uHgopmaumun” (“Millhone is
as tough as traditional male hard-boiled heroes, unafraid to use her weapon or enter
into dangerous situations, although she prides herself on conducting research and
interview to gain the necessary background information”) [17, 135]. JlnyHast Xn3Hb
epOVHM TaKKe HaNoMWHaET TPadMLMOHHOTO MYXYUHY-LETEKTUBA; OHa CUpOoTa, UMEET
Mano CBSi3e WM MMyLLECTBa, “KeHWwMHa 6e3 [feTen, AOMAWHWX MUTOMUEB W
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KOMHaTHbIX pacTeHun” (“a woman without children, pets or house plants”) [17, 139].
Ob6pas cbilmubl OTpaXaeT CMOXHYK W NPOTUBOPEYMBYHO XU3Hb XKEHLUMH: Byayym
KECTOKOW, OHA HEBEPOSTHO YyBCTBUTENbHA; OHA MNKOOUT HEe3qopoBYK MWLy, HO
BCTAET KaXA0€e YTPO Ha Npobexky.

[pyroi cepuitHon nucaTenbHuLen, kotTopas obpena cnasy B 3TV rodbl, cTana
Capa [lapeukn (Sara Paretsky). OHa Takke Obina OgHUM W3 OCHOBaTenen
opraHusauumn “Sisters in Crime” n B 1986 rogy ee Bblbpanu nepebiM NPe3naeHTOM
coobuectBa. PoMaHbl n1caTenbHNLbI OTHOCAT K PasHOBUAHOCTH “KpYThIX™ AETEKTUBOB
W cofepxaT MHOrO 3MeMEHTOB XKECTOKOCTU M HacUnWS, XOTS IMaBHbIM NEepPCOHaXeM
CHOBA-TaKW CTAHOBUTLCA KEHLMHA. YacTHbIN aeTekTus B. . Bapwascku nossnseTcs
y)XXe B NepBOM pomaHe nucaTenbHuubl “3akasHoe youecTso” (‘Indemnity only”, 1982).
MeCTO XeHWunH B 00LleCTBe M CoUManbHas CnpaBefniMBOCTb SABMSKOTCA BaXHbIMU
TeMamy B pomaHax Capbl Mapeuku. Cama nucaTtenbHuua YTBEPXKAAET, YTO OHa
NbITAaETCA paccesTb HEKOTOPblE “TUMMYECKME MOMOBLIE CTEPEOTUMbI B NUTEpaType,
co3daBasl KEHLUMHY-OETeKTUBaA, KOTOpask HW  SBMSETCH HU  XULLHWLEW, HM
BecnoMOoLLHbIM CO3LaH1eM, KOTOpasi WHTEPECYeTCs couuanbHbIMM npobremamu 1
OpYy3bsMI B TO BPEMSI Kak OHa pacnyTbiBaeT onacHble npectynnexus” (“typical sexual
stereotypes in literature by creating a female private eye who was neither predatory
nor helpless, and who remained interested in social causes and friend while winning
dangerous cases”) [11, 243]. HasbiBasi CBOK repoMHI0 CyX0 No hamunuu, mHorga
nobaenas uHuumanbl, Capa [Mapeukn nbiTaeTcs npuaate 60mblle Cepbe3HOCTU U
CXOXECTU KEHLLMHE-paccnefoBaTENO C MyXYMHAMU-0ETEKTUBAMU, KOTOPLIX NMPUHATO
Ha3blBaTb MO hamunuu. Bapluascku SBNSETCS (DEMUHUCTKOW, U KOrda y ee KnueHTa
BO3HMKAET COMHEHWE CMOXET SN XKEHLUMHA CnpaBuTbCA C NOZOOHLIM JEerioMm, oHa
0TBEYaeT: “A — XeHLIMHa ... 1 9 Mory NocTosTh 3a cebs. Ecnm Obl s He Morna, 5 Obl He
3aHMManack aton paboton” (“'m a woman <...> and | can look out for myself. If |
couldn’t, | wouldn’t be in this kind of business”) [5, 322]. 'epounu Coto 'padpT 1 Capbl
MapeLkn umetoT MHoro obiuero. OHu 0Be MEIOT XeCTKyIo HaTypy, YTO MOATBEPXAAET
UX NpoeccroHasnbHyo KOMNeTeHTHOCTb. Cbto [padhT Hayana cBOK Ceputo POMaHOB
Kak napogmto Ha P. YaHanepa n [x. KenHa, u Ty xe uenb umena u lMNapewku.

Takum obpasom, B Havane XX Beka BMOMHE CIIOXMICA TOT TUM AETEKTUBHOIO
poOMaHa, KOTOpbIN TeNepb NPUHATO Ha3blBaTb “XKEHCKUM”. EMy npucywum ocobble TeMbI
W NOBOPOTBI CIOXETOB, HETUMUYHBIE NS MYXYNH-LETEKTUBIUCTOB, BBeAeHWe 06pa3oB
KEHLLMH-paccnegoBateneir U NOOBHOM NMHMKM, YTO MPOTUBOPEYMNO NpaBam
Knaccuyeckoro geTektusa. [log nepom GpUTAHCKMX M aMepuKaHCKUX nucaTenbHuL
XX BeKa XaHp, Co3aaHHbIn amepukaHuem 3. o, ctan bonee nnactnyHbIM, Bobpas
Bcebs 4epTbl MCUXOMOMMYECKOTO, COLMANbHOMO pOMaHa UM M3MEHWB  CBOK
NepBOHaYasibHyH XaHpoBY hopmy.
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AHHOTaLMA
B npegnaraemon ctatbe Mbl 0BpallaeMcs K OOHOMY U3 XaHpPOB MAacCOBOM nUTepaTypbl —

netektu. CTaTbsi NOCBSILLEHA UCCIEJ0BaHMI0 TBOPYECTBA NCATENBHUL, KEHCKOMO JEeTEKTUBA N WX
JKEHCKMX NepcoHaxeit. AKTyanbHOCTb TeMbl UCCTeA0BaHMs 00yCroBnEHa BO3POCLLMM 3a NOCNeAHee
BpeMmsi B OOLUECTBE WHTEPECOM K BOMPOCAM reHaepa W reHaepHbIX OTHOLLEHWI, YTO MOBMEKMO 3a
coboi1 BbICTPOE NMPOHUKHOBEHWE 3TOW TEMbI B NIUTEPATYPOBEAEHME.

KntoueBble cnoBa: JETEKTUB, XEHCKWA AETEKTUB, AETEKTUBHbIN pomMaH, rep017|.

AHoTaLis
Y NpOnOHOBaHIN CTaTTi M1 3BepTaEMOCS 0 OAHOTO 3 XaHpiB MacoBOI NiTepaTypu — JETEKTUB.

CratTa npucBsYeHa OOCTIMKEHHIO TBOPYOCTI MUCbMEHHWULb JKIHOYOMO AETEKTUBY Ta iX IKIHOYMX
nepcoHaxiB. AKTyanbHICTb TEMU LOCTIMKEeHHS 06yMOBIEHa 306irbLLIEHUM 3@ OCTaHHIA Yac B CyCrinbCTBi
IHTEPECOM [0 NUTaHb reHAEpY Ta reHOEPHMX BIGHOCUH, LLO CMIPUYMHMIO 3a COBOH) LLBMOKE MPOHUKHEHHS
L{iel TeMM B NiTepaTypo3HaBCTBO.
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Summary
In offered article we address to the one of the genres of popular literature — detective. The
article is devoted to the study of the works of female writers and their female characters. The
topicality and urgency of this theme is stipulated by the aroused for the last years interest in the
gender issues, which has led to the rapid penetration of this topic into the study of literature.
Keywords: detective, women’s detective, detective novel, hero.

Y[K 821.161.2
®inoHeHxko C. 0.,
LOKTOP (DiNomnoriyHnx Hayk,
BepasHCbKM AepxaBHUIA NeaaroriyHnin yHiBepeuTeT

“MANEHBKA CAMOTHA NTOAWHA B HIYHOMY MICTI”:
YPBAHICTUKA B CTUNI HYAP Y CYYACHOMY YKPAIHCbKOMY OETEKTUBI

AKTYyanbHIiCTb iHTEpMeaanbHUX CTY4IM Y CyyacHI TyMaHITapuCTULi CrOHYKae
YBaXHiLLle NpUaMBIATACA A0 TUX SBWLY MUCTELTBA CroBa, ki nepebyBaioTb Ha CTUKY
nirepatypu 1 kiHematorpadyy. [o Hux, 6e3 CymHiBy, HanexuTb Hyap. Llei deHomeH
HEOJHOPa30B0O MPVBEPTAB YyBary BYEHUX — 5K KIHO3HABLLiB, TaK i cpinonoris (H. ®paHk,
K. Toppapa, P.bopae, E.lUameToH, Y. Xaem, [x.[piH6epr, ®. lipw, k. demiko,
M. Wpegep, B. Mapk, Ox. Bithi, M. KoHapa, E. Likoc, O. MNensnep, k. Tattn, A. ApTiox
Ta iH.). OBroBOpeHHs Hyapy HEOOMIHHO OXOMMKE MUTaHHS WOr0 BWUTOKIB, 3B’SI3KiB
i3 MacoOBOKD  KynbTypOl, MCUXOaHasi3oM, EKCMPECIOHI3MOM,  eK3WUCTEeHLianiaMom,
MYNbTUKYNbTYpaniaMoM Ta  NOCTMOZEPHISMOM, MPUPOAM  LBOTO  SBUMLLE,  SIKe
IHTEpPNpeTyeThCa SK CTUMb, “XBUNS", Nepios KiHOICTOpIl, TOHAMNbHICTL Ta aTMocdepa,
KPUTWUYHA OMCKYPCUBHA KOHCTPYKLUiS. Ha CbOrofHi € 3HayHa KifbKiCTb MPUXMITBHUKIB SIK
KaHPOBOrO PO3YMiHHS Hyapy (yTiM, TPYOHOLL BUKNMKae GaxaHHs 3BECTM BCE MOro
CIOETHO-TEMATUYHE PO3MAITTS [0 NEBHOI “ChopMynn’), TaK i TIyMayYeHHs SBuLa K
TPaHCXaHPOBOTO YTBOPEHHS, XaHPOBOrO MOMS, XaHPOBOI amarnbramu. He € 4itko
OKPECIEHOI0 | CYTHICTb NITEPaTYPHOrO Hyapy — MOro TO 3BYXYHOTb 0 OAHiEl 3 hopmyn
‘KpyTOro [OEeTeKTMBY”, TO TMOLUMPIOIOTL Ha BESUKY KiMbKICTb POMaHIB i3 MOXMYypPO-
[ENPECUBHOK TOHAMBHICTHO, WO BUXOAATb 3@ PaMKu BrlacHe OETeKTUBY 4u BovoBuka
[omB. npo we: 6].

Hyap — 5K y KiHO, TaK i B niTepaTypi — TiCHO MOB’A3aHWN i3 ypbaHicTUkor. Benuke
MICTO, @ TOYHiLLe Meraronic — TpaauLiitHe Micue Aji y dinbMax-Hyapax. im BnacTvea
rinepnokanisauisi — Sk NpaBuno, MAETLCA MPO KOHKPeTHe MicTo: Jloc-Anmkenec, Hbto-
Vopk, Can-®paHLumcko, Ynkaro, [1eTpoiiT, pile — Npo HeamepukaHchki Micta: Mapux,
NoHgoH, feni, MinaH. lNpue'siska 40 NeBHOro MicTa no3Havae HaseuM Cepiil POMaHiB-
Hyap: BUOaBLi BWPI3HAOTb Hyap “NOC-aHMKENecbkuin”, “dnkasbkuin’, “napusbkuir’,
“NOHAOHCEKNN”, “nenincbkuin” Towwo. Came Taki 3arofnoBKk1 MatoTb 30ipHUKK YpOaHICTUYHOI
Npo3u amepukaHceKoro BudasHMUTBa “Akashic Books” (BpykrniH) — Tak 3BaHOI “HyapoBOI
cepii” (“Noir Series”) [9].
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