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AHHOTaumA

ABTOp paccmaTtpuBaeT OCOBEHHOCTW KOHLeNTyanu3auuum BpEMEHW B S3bIKOBOW KapTUHE
MMpa M Ha matepuane (aHtactuyeckoro pomaHa [. Yennca “MawwuHa Bpemenn’. B cratbe
paccmaTpuBaeTCs psif BOMPOCOB, CBSA3AHHBIX C PEMpe3eHTaLueil BpEMEHN B aBTOPCKOM AWCKypCe.
AHanuaupytotcs 0cobeHHOCTM Bepbanusauuy u cTpykTypa koHuenta BPEMA,

Bpewmsi paccmMOTpeHo Kak YacTb 0BLien KapTWHbl MUpa, Kak CO3haHHast XyAOKECTBEHHbIMM
cpescTBaMuM A3bIKOBas Cpefa, NpeacTaBfieHHas B MakpOCTPYKType KOHLEeNTa KrnaccuuKaLoHHbIMMI
ancbbepeHUmManbHbIMA - MPU3HakamK,  PaHXMPOBaHHbIMA B MHCOPMALMOHHOM, 06pa3HoM K
WHTEPNPETALMOHHOM CrOoe KOHLenTa.

KonnyecTBeHHbIN aHanu3 nofieBon opraHu3auui KOHUenTa no3BonsieT oxapakTepusoBaTb
4epTbl BPEMeHW Kak KOMMMEKCHOro NpeAcTaBeHns pparMeHTa kapTuHbI Mupa.

KnioyeBble cnoBa: korHuuws, koHuent BPEMA, aHTacTMyeckuini xaHp, CeMaHTUKO-
KOrHUTWBHbIN NMOAX0L, KNaccumKaLMOHHbIE 1 AnddepeHLmarbHble NpU3Haku.

Summary

The author of the article deals with the peculiarities of time conceptualization in the mapping of
the world and the fiction novel by G. Wells “The Time Machine”. Contradictory questions of time
representation in fiction artwork are discussed. Approaches of verbal representation and conceptual
structure are observed.

Time is observed as a part of the general model of the world created by the means of artistic
environment, represented in the macrostructure of the concept and formed by classification and
differential features, ranked according to information, figurative and interpretive content.

Quantitative analysis of the concept field organization can describe the common and
distinctive features of space as a complex of ideas about the world in the person’s perception.

Keywords: cognition, concept TIME, fiction genre, semantic-cognitive approach, classification
and differential features.
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®YHKLIOHANBHO-CEMAHTUYHWUIA AHATI3 MOXBANW AK MOBJIEHHEBOIO
AKTY HA MATEPIATNI TBOPIB C. KIHCEJIJIX, T. TAPCOHCA TA [)XX. TPOJONN

OcCHOBOI KOMYHiKaLlil € “B3aeMHMM Kof®, TOBTO B3aEMHE 3HaHHS pearnii,
0Bi3HaHICTb KOMYHIKaHTIB (MOBeLb / CryXad i MUCbMEHHWK / YnTady) y TeMi CinKyBaHHS.
MogHi sBMLWa BigobpaxatoTb (hakTh rpPOMaACLKOr0 KUTTS MOBHOI rpynu; KynbTypHa
KapTuHa CBiTy 0esnocepedHbO BMNMBae Ha BifoOpaXeHHs peanbHOCTI B MOBHIM
kapTuHi cBiTy. Came Ue € migrpyHTsM [0 TOro, WO iHO3eMHa MoBa fK 3acib
CNiNKyBaHHA ONaHOBYETLCA NILLE B HEPO3PUBHOMY 3B’513KY 3 BUBYEHHAM CEMAHTUKM Ti
OCHOBHWX MOBJIEHHEBWX aKTIB.

OUiHOYHI  CyKEHHS CYnpOBOLKYIOTb Mi3HABanbHY AiSNbHICTL Yy npoueci
B3aemopii cyb'ekta ni3HaHHA 3 OO'€KTHMM CBITOM. BnacHe noBigoOMNeHHs Ta
CTaBfIEHHS MOBLS A0 HbOro, 30KpeMa W OUiHHE, € OAHUM 3 acnekTiB JOCiRKEHb
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Cy4YacHoI MiHrBICTUYHOI NparmaTuky, Wwo bys copmoBaHM NepeBaxHO Nig BMIMBOM
Teopii MmoBHKx akTiB k. OctiHa, [x. Cepns, 3. BeHanepa Ta iHWMX y4eHuX y cdepi
NIHrBICTUYHOI pinocodii, a Takox Teopii Teopin pedepeHuii J1. JliHcbkoro i Teopii
3HaveHHs 1. Mpaiica, M. CTpocoHa. Y BITYM3HSHOMY MOBO3HABCTBI BENUKWIA BHECOK
Y BUBYEHHS NIHrBICTUYHOI KaTeropii ouiHku 3pobunu H. [I. ApyTioHoBa, A. A. IBiH 1
E. M. Bonbd, A. B. 3y6os i M. C. PeTyHcbka.

3a KOpPOOHOM HeMmae [OCRigKeHb, MPUCBSMEHMX BflACHE MOBHOMY aKTy
noxBsanu, npoTe TPannsTbCA Y HW3LI npaub BiTYM3HAHMX YydeHux: |. A. KoHosa,
. T. ObsukoBa, J1. |. Knouko Ta iHWMX. OCHOBHOW MPUYMHOK € ICTOTHA PI3HMLSA MiX
OLIHOYHUM KOMYHIKATUBHUM MUCIIEHHAM CMOB'IH Ta aHrninyiB. Y Hawin KynbTypi y
CXBallbHUX MOBHMX aKTax NepeBaXHO OLIHIOITb SKOCTI MIOANHM, WO CNOCTEPEXYBaHI
330BHi, — TOOTO noxBana 30BHILWHLOrO BUIMAZ4Y, [ANA aHrmiALiB  NepeBaxHo
XapaKTepHa OLiHKa BHYTPILLHIX SKOCTEN OCOBUCTOCTI; M1 3a3HA4YaEMO Y KOMMAIMEHTaX
IHOMBIOYaNbHICTb NIOAWMHK, aHMMiALi — A0OpOTY, YYWHICTb; Y HALIOMY CRiNKyBaHHI
OOMIHYKOTb €MOLHI KOMMIMEHTY | NOXBarna, B aHrmincbkoMy — padioHanbHi. OTxe,
3aKOPLOHHI BYEHI He AMepeHLUitolTb KOMMMIMEHT | Moxsasny, IHTePnpeTyun
Oyab-aKke BWUCMOBMIOBAHHA MOXBanM SK KOMMMIMEHT. 3 L€l NPUYUHU € AOLiNIbHUM
NIHrBICTUYHE AOCNIDKEHHS MOBIIEHHEBOIO aKTy NoxXBanu, sk BepbansbHOro BUPaXeHHS
MO3UTUBHOI OLIHKM 3a [OMOMOro (PYHKLiOHANbHO-CEMaHTUYHOTO aHanisy. Meta
CTaTTi NPOLEMOHCTPYBATU rPaMaTWYHi, NIEKCUYHI Ta CTURICTUYHI 3aCObW BUPaXKEHHS
noxeann B aHrIIOMOBHOMY [MCKypCi, 30KpeMa Ha NpuKragi TBOPIB  Cyy4aCHWX
BputaHcbkux nucbMeHHukiB - C. KiHcenmu, T.lMapcoHca, [x. Tponon. BignosigHo
HeobXigHO peaniayBaTy Koo 3aBaaHb, SIKe MICTUTb: BU3HAYEHHS MICLS BUCIOBIIIOBAHb
noxsanu B TUNOIONii iNMOKYTUBHWX aKTiB; NO3HAYeHHs npeamety ouiHk B MA noxsanu;
HaJj@HHS XapakTepUCTUKN NPaKTUYHOMO BUKOpUCTOBYBaHHS MA noxBanum Ha npukrnagax
TUMOBMX @HITIOMOBHMX TBOPIB.

Mopsig i3 Takumm MoBHUMK akTamu (MA), gk MA cxBaneHHs, KOMNAIMEHTY i
necroLLliB, noxsana peanisoByeTbCs, Hacamnepes, i3 METO BUCMOBMNEHHS MO3UTUBHOI
OLiHKW: TaKol OymMKu aoTpumysanucs b. Gpensep, skun BUAINMB noxeany Yy cknagi
ouiHioBanbHuX aktiB [7, 190], a Takox 0. [1. AnpecaH i H.l. dopmaHoBCbKa, LU0
BMOINMNWN MOXBany Yy CKnagi cxsanbHUX MOBHUX akTiB [1;4]. 3 iHworo 6Goky, vy
TakcoHomil [Dx. OcTiHa noxsany BigHeceHO [0 6exabiTMBiB — aKTiB CyCMisbHOI
NOBE/iHKM, L0 BUPAXaOTb PeakLito Ha NoBeaiHKY, BUMHKM JIOAWHMK [6], @ B TAKCOHOMIT
[x. Cepns — 4O ekcnpecusiB, 3a JOMOMOrOK SKUX BUPAXaTbCA NOYYTTS i CTOCYHKY
[12], WO TaKoX BUOAETLCA LiFIKOM BUNPABAAHUM.

Mix NOXBanoto i KOMMIMEHTOM HEMaE YiTKoi Mexi, 60 3a NeBHKX YMOB noxeara
MOXe HabyBaTW puc komnniMeHTy. Moxeana Moxe OyTM BMCOKO eMoLiiHa B paai
BMKOPUCTAHHS HAMBULLIOrO CTyNeHs abo KpanHboi (hopMM OLHKKA. AKLLO CiBPO3MOBHUK
Big4yBae HeOBXiAHICTb BiANOBICTY Ha NOXBasly, 3HA4YNTb BiH NPUIMAE Ti IK KOMMAIMEHT.
€ [Jeska HalioHanmbHa crneuudika MOBHWMX akTiB KOMMMIMEHTY ¥ noxsanu, ska
BUSBMIAETLCA B TakWX (YopMax: y BIAMIHHOCTI TWMIB MOBHWX aKTIB KOMMIIMEHTY i
MOXBasn B Pi3HUX KOMYHIKATUBHUX KyIbTypaXx; Y Pi3Hiil YaCTOTHOCTI BXXMBAHHSA OKPEMUX
TUMNIB KOMMMIMEHTY 1 MOXBanu; B HasBHOCTI Ge3ekBiBaniEHTHUX TUMIB MOBHUX aKTIB
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KOMMSTIMEHTY W MOXBanw; y PO3XOMKEHHI peakLiin Ha KOMMIIMEHT i noxsasny B Pi3HUX
KOMYHIKaTUBHWX KynbTypax. [lonpu po3BipkHOCTI Hanpouyd BaXnWBUM € BUCBITNEHHS
0COOMMBOCTEN OKPEMWX MOBHMX aKTiB, 30KpeMa Moxsanu, 3afns PO3LWMPeEHHs
PO3YMIHHS COLLOKYTbTYPHUX OCOBIIMBOCTEN, L0 BMIMBAKOTL HA CUHTAKTUKY MOBM.

H. [. ApyTioHOBa BigHecna noxsasny Ao aTuyHoro TUny MOBHMX akTiB, L0 Mae
CBOED METOH CMifIKyBaHHS, @ He NoBiZoMMeHHs iHdopmaii [2, 34]; a E. B. MypatukiHa
| P. B. lUuneHko BigHecnn noxeany [0 Knacy BWUCIIOBMIOBaHb, LWO PerynionTb
MiXOCOBUCTICHI BiZHOCWUHM KOMYHiKaHTIB [3; 5].

Busnatoum dpatnuny Ta peryntosanbHy gyHKuil MA noxsanu, BBaxaemo ix 3a
OpYropsigHi, nputamaHHi He KoxHomy MA noxsanu. OTXe, pekoMeHZyeMO Take
PO3YMiHHS MOBHOTO aKTy MoXBan — L€ ifIOKYTUBHO CUHKPETUYHUN aKT, fie O4HOYaCHO
peaniaytoTecs ABi abo Oinblue inoKyuil, cepen SKMX PO3PI3HAEMO TOMOBHI Ta
OpYropsigHi. Y UbOMy AOCTIIKEeHHI MU BU3HAYaeMO NoxBany Sk MO3WUTUBHO-OLIHHMN
eKCNPEeCUBHUN CUHKPETMYHWMIA MA, WO (YHKUIOHYe B AianoriYHOMy CrifikyBaHHi B
SKOCTI iHiLjtoBanbHMX abo BIAMOBIAHWX KOMYHIKATUBHUX XOAIB, CMPSIMOBaHMX $IK Ha
CNiBPO3MOBHMKA, TaK i Ha BIACYTHbOI B KOMYHIKQTMBHOMY MPOCTOPI NIOAUHM.
OB’ekTamn noxBanmu € MopanbHi Ta IHTENEKTyarnbHi SKOCTi, YMIHHS | BYMHKM
CniBpo3MOBHWMKa abo BIACYTHA Y MPOLECi PO3MOBI NIOAMHA, @ TaKOX 30BHILHICTL YK
MaHepu nogen. Akwo MA noxeanu CTOCYETbCA AKOCTEM i BUMHKIB CMiBPO3MOBHMKA,
agpecaT noBigoOMIeHHst 1 00’eKT OLiHKM 36iratoTbes; Ko B MA noxBanm OLiHIKTLCA
SKOCTi | BUMHKM BiACYTHBOI B MOMEHT MPOMOBW NKOAWHKM, TO agpecaT i 06’eKT OLiHKM
Pi3Hi.

AfpecaHT noxsanu BUCIOBIIIOE, SK MPaBWIIO, BNacHy OyMKy, arne B OesKUX
BUNaZKax MOXe MepefaBaTyt TakoX MO3UTUBHY AYMKY Npo agpecarta. Haeepemo
npuvKag onocepesKoBaHOI NOXBanu:

“He said he thought it was a marvelous idea. He said when you use your brain,
no-one comes near you for ingenuity” [8, 321].

MoxnuBa TakoX CWTyauid, [e KOMYHIKaHT po3noBigae npo Te, SK MOro
NOXBanUIK iHLWi, Hanpuknaga;

“ I went out with a fire engine. It was fascinating.

She turned her head away and said modestly: They said | was fine.

— You mean they said you were bloody marvelous.

She removed herself from his embrace: I'll have to get contact lenses”[14, 39].

Omxe, noxaana Moxe OyT1 cnpsiMoBaHa Ha NPUCYTHLOTO B KOMYHIKAaTUBHOMY
MPOCTOPI, SIKWiA BUCTYNae B poni O4HOYACHO 1 agpecata, i 06’ekTa No3UTUBHOI OLjiHKM.

|HWWM TUN appecaTta MeHLW XapakTepHun, npote moxnuewii y MA noxsanu:
kasiagpecatom MA noxsanu moxe ByTv TBapuHa. Y Takomy BMNaAKy, BUCMOBMIOKYM
CBi eMOLiMHWI CTaH, agpecaHT NoXBamnu He MnparHe Hi BNMBaTU Ha agpecaTta, Hi
[OMOTTUCS BI HbOTO TiEl UM Tiel peakuil. FckpaBuM NPUKNagoM MOXE Cryrysaty
TaKu MOBHUI €Mi30f PO3MOBW NITHBOI NaHi 3 KOTOM:

“Cat inserted himself between the  quilt and the top blanket, and rolled himself
against her legs, purring sonorously, heavy and satisfied.

- You are a good companion, — Beatrice said, pouring tea. — | will say that
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for you. You are independent and characterful and you have a sense of humour. It is
time, Cat, that | reminded myself that once | was proud to think that I, too, could boast
all three” [14, 286).

AnpecaHT noxsanmu MOXe 3BepTaTMcs A0 YSBHOrO agpecata, Hemosow
peneTupyloum ManbyTHIO po3MOBY. Y HaBEAEHIN Hux4e CuTyauii XMonvuK-LUKONsp
(HOPMYITIOE 3i3HAHHS B KOXaHHI AiBYMHI B pO3MOBI 3 BaTbKOM:

““ Just talk to her, — 1 said, and his face burned again at the very thought of i.
He looked at me.

— But what would | say?

— What do you want to say?

— [ want to tell her... — He shook his head, struck dumb, but then it came in a
barely audible torrent. — | want to tell her that she is the most beautiful girl I've ever
seen.  That her eyes — they shine.  They just shine,  that's all. Like... black fire or
something”[11, 4].

MA noxsann Moxe OyTu CNpPsAMOBaHMM Ha BIACYTHLOTO B KOMYHIKaTUBHOMY
npocTopi agpecata. LOCMimKyoun CydacHy aHrmninceky nirepatypy Oyno BUSIBMEHO,
LLLO NepeBaXHa YacT1Ha BUCIIOBIOBaHb NOXBaNW CNpsiMOBaHa He Ha CMiBPO3MOBHMKA,
a Ha TpeTio ocoby. [poTe, AKLLO NoxBana CnpsiMoBaHa Ha TPeTo 0coby, Lie He 3aBXau
nepenbavae TpeTin TMN agpecata (peTpaHcnsaTopa). Hepigko agpecaHT He Tak
CKepoBaHWi Ha nepegady noxsanu 06’ekTy, SiK nparHe 3pobuTi NpPUEMHE CaMOMy
CNiBPO3MOBHUKY, BWKMMKATX MOrO MO3WUTUBHY eMOLHY peakLito: Le BiabyBaeTbCs,
AKLLO noxBana CrnpsiMoBaHa Ha 6nu3bky CniBpo3MOBHUKY noauHy. Kpim toro, y MA
noxeannm MOXe MaTh MicLue Henpsma, OnocepeakoBaHa CrPAMOBAHICTb Ha
NPUCYTHLOTO B KOMYHIKaTUBHOMY MpPOCTOPi agpecata (4€TBEPTUA TwM), SKUA €
OLEpXyBayem noXBaju, arne He YYaCHWKOM iHTepakuil. Baxnueo 3ayBaxuTy,
agpecaHT MOXe BUCIMOBWUTM NOXBasny Ha agpecy Linol Haujil abo Ha agpecy XuTenis
NEBHOrO Kpalo:

“— Texas, you say? — My dad said. — Never been to Texas myself. But | met a
few Texans in the war. — He leaned towards her conspiratorially. — Good card players,
Texans” [10, 218].

BucrnosnioBaHHA noxsanu MOXyTb Oy aprymeHToBaHi abo HeapryMeHTOBaHi.
Y nepliomy BMNagKy BMCMiB MO3WUTUBHOI OLIHKU CKNAAaeTbCs 3 TE3N N apryMeHTy,
aflpecaHT MOSICHIOE, WO came WoMy nofobBaeTbCss, YOMy Ta YU Ta O3HaKa rigHa
MO3WTWUBHOI OLiHKW. HasiBHICTb aprymeHTalii Sk ¢hakTonoriyHoi 6asn ouiHKK cnpusie
LUMPOCTi noxsanu. BignosigHO HeapryMeHTOBaHe BMCIIOBIEHHS HE MICTUTb XOAHOMO
MOSACHEHHSA MO3UTMBHOI OLiHKW. PO3ropHyTa noxsana 3 BUPaXeHUM MOTWBYBAHHSM
NO3WUTUBHOI OLiHKW NpeACTaBIieHa B TakoMy eni3o;:

‘- You're doing a good job with Pat, — he said, not looking at me. — You work
hard. You take care of him. He sees all that. You're doing all right with that boy, Harry’
[10, 233].

BuknageHuin MOBHWIA maTepian OeMOHCTpye, wo MA noxsamu MOXyTb
KOMBiHYBaTUCA 3 IHWWAMKX MOBMEHHEBUMM aKkTamu, Hanpuknag, i3 MA nogskw,
3a0X0YEHHS, CXBasreHHsl, BUOAYEHHs. Y MOBHIA napTii ogHoro KomyHikaHta MA
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NO3UTUBHOI OLiHKM 3a3BM4al KOMOIHYKOTbCA. [lofgska HamyacTiwe noeaHyeTbCs 3
rnoxsaso, CnpsiMoBaHo Be3nocepeHbO Ha afpecarta W BUpPaXaeTbCs Ha agpecy
MOro BUMHKY, LIHHOMO ANns agpecaHTa noxsanu:

“‘Well  done - | say, sitting down next to him. — And thank you so much again.
You did a fantastic job” [8, 227].

[oxBana mMoxe BXMBaTUCA AJ1A MOM'AKLIEHHS OCYAY YU KPUTWKK, CNIPSMOBAHOI
Ha appecarta-CrniBpO3MOBHWKA, SK Hanpukrnag, y OpYXHbOMY KOMEHTapi TOCTy Ha
BeCInni:

““ Ladies and gentlemen, boys and girls, please charge your glasses and drink
a toast to the gorgeous couple.

Eamon grabbed me as | came off stage.

— That was really great, — he said, — but next time throw in a couple of jokes
about the groom shagging sheep”[10, 341].

[NoxBana Ha afpecy TPeTbOol 0COOM TakoX MOXeE NMOEAHYBATUCA 3 KPUTUKOHO, Y
LibOMY BUMaKy aapecaHT nparde 4o 06’eKTMBHOCTI W LUMPOCTI:

‘He’s a very nice chap, — he says, nodding towards Tarquin. — Bit odd, but
nice” 9, 54].

lLlono noegHaHHS noxBanW i3 3anepeyeHHsM  3a3HauMMo, Lo adpecaHT
BMCIIOBSTIOE NMOXBaNy K peakLito He3roay Ta NpoTMpivYs LWOJOo AYMKM CriBPO3MOBHWKA,
LLLO BUCMOBMBCS NP0 06’ EKT NOXBAnW, BiH BiACYTHI Y MOMEHT MOBIEHHS, O TOTO X W 0ro
OLiHIOBamNbHE Cy[KEHHA € HeraTuBHWUM. Intoctpauiero reteporeHHoro MA noxsanm
1 3anepeyveHHs MoXe CryryBaTu enisod, Ae bpaT He NoromKyeTbCs 3 AYMKOK) iHLLOMO
Npo KoxaHKy BaTbka, Ha sKii TOM 36MPaETbCs OAPYXUTUCS | XBANWUTb il

“It’s no good, Simon, — Alan said: — You can't write her off as a gold-digger or
a marriage-wrecker or a legal groupie or a sex bomb. You can’t write Dad off, either,
as a classic male menopause victim wanting to reassure himself he could still double
the world’s population if he wanted to. She’s the real thing. She’s a proper person’
[13, 85].

[oxBana Takox KOMBIHYETLCS i3 CamMO3HeBarol 1 noameoM. CamMOonpUHKEHHS
9K BB MoBark 3a JOMOMOrOK HIBENOBaHHA BMACHOMO CTaHOBWLIA i MiQHECEHHS
cTaTycy agpecaTa BiQHOCUTbCS A0 CTpaTerin HeraTMBHOI BBIMNMBOCTI, a 3aBASKM
MPUEMHOMY 30MBYBaHHIO MO3WUTWBHI AKOCTI agpecata noxsanu noctatTb SK BiOKPUTTS
Ons agpecaHTa:

“When Suze comes to the door | perch smugly on the bed and beam at her
astounded expression.

— Bex, this is fantastic! — she says, peering disbelievingly around the cleared
space. — And you're so quick! It took me ages to sort all my stuff out!” [8, 304].

NlekcnyHe  HanoBHeHHs MA  noxBanmu  XapakTepu3yeTbCA  MEPEBaXKHUM
BMKOPUCTAHHAM MPUKMETHWKIB NO3UTUBHOI OL|iHKM, @ TaKOX a(eKTUBHUX NPUKMETHUKIB
(y CemaHTuLj SKMX OLLiHKa NOEOHYETLCS 3 IHTEHCUDIKALIE).

[ToCUNEHHA MO3WUTUBHOI OLIHKM MPUKMETHUKA LOCAracTbCA BUKOPUCTAHHAM
MOPIBHANBHOMO 1 HaWBMLLOTO CTYNEHIB MOPIBHAHHSA OLHIOBANIbHUX NMPUKMETHUKIB, a
TaKOX YXWBAHHAM MPUKMETHUKA 3 MPUCTIBHUKOM-iHTEHCUikaTopoM. [o HanbinbLy

U

56



HaykoBi 3anvcku bepasiHCbKOro Aep>xaBHoro negaroriyHoro yHisepcutety. — 2014. — Bunyck II1.

NOLIMPEHNX IHTEHCMIKaTopIB, L0 NiACWIIIOITL MO3UTUBHY OLIHKY NPUKMETHUKIB,
HanexaTb Taki: absolutely, extremely, frightfully, heartbreakingly, highly, pretty,
perfectly, quite, totally, very.

Cepep iHLLMX OLiHIOBANBHNX YaCTH MOBM 3a3Ha4MMO BUKOPUCTaHHS MPUCTIBHUKIB
amazingly, beautifully, discreetly, perfectly, nicely, incredibly, exactly, gracefully, well,
wonderfully a TakoX NPUCTIBHWKA OKPEMOCTi always, ever, never, WO NigKPECIOTb
HE3MIHHY NPUCYTHICTb B 0B’€KTi OLIIHKM NO3UTUBHIX SKOCTEN i BILCYTHICTb HETaTUBHMX.

Okpim TOro, Haa3BMYaNHO BUPa3HUM 3acOOOM BUSIBY MO3UTUBHOI OLjiHKa B MA
NnoxBarnu € BUKOPUCTaHHS OLiHHWX aiecnis: like, love, admire, trust, respect, deserve.
HaBenemo enisog, SKUK iNloCTPYE BXMBAHHS OLIHHOI NEKCUKM:

“~ I really like their leader, — she said. — You know — Cliff. The one with the
dreadlocks? He’s gorgeous.

Every woman in the room muttered agreement”[10, 68].

Ha piBHi cuHTakcuca B MA noxBanu Haibinblw  PO3MNOBCIOMKEHILLMMM
mogenamu €: Prn /N + BE + (intens.) + Adj

“You were brilliant, — | say firmly”[9, 337]

Ta Pr /N + BE + (intens.) + Adj + N:

“Vintage! A vintage ring! That’s such a cool idea!” [9, 87];

‘~ I am sorry, — Miss Bachelor said. — That | haven’t met your mother.

— You haven't.

— No, | have never met your mother.

— She’s a good woman, — Leonard said unexpectedly. They both stared at him”
[11, 196].

[10 NeKCMKO-CTURICTUYHMX 3acobiB iHTeHcUdiKkaLii NO3MTUBHOI OUiHKM B PA
noxsanu BigHOCATLCA eniTeT, MeTachopa, rinepbona, METOHIMIS, B OKPEMUX BUNAAKax
BMKOPWUCTOBYIOTBCS TAKOX JiTOTa ab0 OKCOMOPOH. [JOMiHYHOUNM NEKCUKO-CTUMICTUYHAM
3acobom y MA noxsanu € eniTer:

“Paddy Silver, — Ken chuckled. — Hard as teak, that hoy. A very good boy, old
Paddy”[11, 86].

“‘She is a credit to you. You are an admirable mother”[14 299].

[ToBTOp € BNacHe CUrHanoM CroHTaHHOI MOBM, ane B MO3UTUBHO-OLHHMX PA
BiH TaKOX CNpUSIE aKLEeHTYaLlil NO3UTUBHO-OLIHHOI Nekcuku. Cepen YCix ekcrnpecuBHmX
CMHTaKCUYHWX 3acobiB BiH Big3HAYa€TbCA BWUHATKOBUM, MPOTE AOCUTb BIYYHUM Ta
cneuumiYHUM BUKOPUCTAHHSM.

‘Amazing. Amazing old woman”[14 180].

HaBegemo npuknag OpuriHanbHOTO MOPIBHSHHS  BUKOPUCTAHOTO BXE B
komnnekcHomy MA noxsanu, WO afpecoBaHWW AWKTOPY nepedadi npo (iHaHCOBI
TPYOHOLYi: 11 BMIHHS [JOTPUMYBATUCS TEMMW, HE BIABONIKATUCA MOPIBHIOETLCA i3
3aXONIEHHSAM KIELLHi:

““ It's obvious you have a passion for personal finance, — he says.

— Oh, — | say, taken aback. — Well... - It shines through your work, — he asserts
firmly.

— As does the pincer-like grip you have on your subject” [8, 176].

of
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OTXe, YCi pO3rNAHYTI NEKCUKO-CTUNICTUYHI Ta CUHTAKTUKO-CTUMICTUYHI 3acobm
BMKOHYIOTb (OYHKL,it0 IHTEHCUAIKALiT CEMaHTUYHO | KOMYHIKaTUBHO HaWBaXIIMBILLOI ANs
po3rnsHyTMX MA BnacTMBoCTen — HafaHHA MO3WUTMBHOI OLHKW. MOXHa AiATK Takux
BMCHOBKIB, MA noxeanu € no3nTMBHO-OLHHAM EKCMPECUBHUM CUHKPETUYHUM aKTOM,
adpecoBaHUM CMiBPO3MOBHUKY abo TpeTin ocobi un ocobam. O6’ektamu noxeanu €
MOparnbHi Ta iHTENeKTyanbHi SKOCTi, BMiHHS | BUMHKW CMiBPO3MOBHMKA abo BifgCyTHiIl
y Npoueci PO3MOBM JOAMHU, @ TaKOX 30BHILLHICTb Y/ MaHEPU BiACYTHLOI MIOAMHM.
MoxBana xapakTepusyeTbCs EKCMPECUBHICTIO, L0 3abe3neyeHo  NEKCUYHUMM,
CWMHTAKCUYHUMW | CTUNICTUYHUMI 3acob6amu.
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AHoTauin

Y cTaTTi npoaHaniaoBaHO (YHKLiOHaNbHO-CEMaHTUYHI  0COBNMBOCTI  MOBMEHHEBOIO  aKTy
noxasanu. Po3rnsHynM aHTPOMOLEHTPUYHMIA XapakTep MOBOTBOPYOI AiSNbHOCTI KOMYHIKAHTIB, LU0
3YMOBIIOE MiABWLLEHWA [HTEpPeC IIHMBICTIB 4O BWBYEHHS 3aKOHOMIPHOCTEN OLHHOI gisnbHOCTI
agpecarta Ta agpecaHTa. [poaeMOHCTpyBanu Ha NpuKknagi Matepianis TBOPIB Cy4aCHUX BpUTAHCHKIMX
MUCbMEHHWKIB OCHOBHI O3HAKW MOXBanu: NO3MTMBHA kKBanighikaLis SIKOCTen Yn 0cOBNMBOCTEN MEBHUX
KaTeropin, Lo peanisyeTbCs y pamkax KOOpAMHaT: MOBeub (CY6'ekT ouiHki) — cryxad (moxe OyTu
TaKox ii 06’ekToM). Takox 6yno BUSHAYEHO — MPUCYTHICTb Y KOMYHIKATUBHOMY MPOCTOPI TOTO, HA KOro
HanpasneHa noxsana € He 0B0B’s3k0Be, Ha BiAMIHY Bif IHLLMX MOBIIEHHEBMX aKTiB.

Knto4oBi cnoBa: MOBNEHHEBUIA aKkT, NOXBana, KOMYyHIKaTHB.
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AHHOTauuA

B cratbe npoaHanuanpoBaHbl (YyHKLMOHANBHO-CEMaHTNYECKME 0COBEHHOCTW PEYEBOrO aKkTa
noxsanbl. PaccMoTpenu  aHTPOMOLEHTPUYECKOW —XapaKTep  PEevYeTBOPYECKOr0  AEATENbHOCTY
KOMMYHWKaHTOB, YTO MPWUBOAMUT MOBBILLEHHBIA UHTEPEC MMHIBMCTOB K U3YYEHWIO 3aKOHOMEPHOCTEM
OLIEHOYHON [eATENbHOCTW agpecaTa U agpecaHTa. [pogemMOoHCTPUMpoBanu Ha NpumMepe MaTepuasnos
NpOM3BEAEHNN COBPEMEHHBIX BPUTAHCKMX MMUCaTENEN, YTO OCHOBHBLIM NPU3HAKOM NOXBasbl ABNSETCS
NONOXMTENbHASA KBanMMMKaLMs Ka4ecTB U 0CoBEHHOCTEN ONPEAEneHHbIX KaTeropui, peanuayemas
B paMKax KOOpAMHAT: roBOPALLMIA (CYOBEKT OLEHKM) — crywuaTenb (MOXeT ObiTb Takke ee 06bEKTOM).
Takke OblNO onpedeneHo — MPUCYTCTBME B KOMMYHUKATWBHOM MPOCTPAHCTBE TOro, Ha KOro
HanpaBneHa noxaana sBnseTcs He 0653aTenbHO, B OTNMYME OT APYTUX PEYEBbIX aKTOB.

KntouyeBble cnoBa: peyeBoil akT, noxsana, KOMMyHUKaTUB.

Summary
The article analyzes the functional and semantic features of the speech act of praise. It was
considered anthropocentric nature of language activity of communicators, which leads to increasing
interest of linguists to study the patterns of evaluation activities of the recipient and speaker. The
examples of praise features found in literary works by modern British writers are demonstrated as
following: positive qualities or qualifications of certain categories, implemented within the framework
of coordinates: speaker (the subject of estimation) — recipient (the object). The presence of the
recipient of the praise in the act of is not obliged, unlike the other acts of speech.
Keywords: speech act, praise, communicative.
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