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KOMMYHUKALIA HACUNUA B COBPEMEHHOM “HOBOW IPAME”

YacTb nbec nocrnegHux ABYX LECATUNETWN, CO3AaHHbIX B nepuod noabeéma
OpaMaTypruyeckon akTUBHOCTW, MPUHATO OTHOCUTb K TaK HasblBaeMOM “HOBOW
apame”. WX BO3HWKHOBEHME Oblno 0BYCnoBMEHO TeM (akTOM, YTO COBPEMEHHbIN
OTEYECTBEHHLIN U 3apybexHblil TeaTp, Haxo4sWMMUCs B NpoLecce MOWUCKOB U
9KCNEPUMEHTOB KaTacTPO(UYECKN Hyxaancs B HOBbIX (hOpMax, CO3BYYHbIX CBOEMY
BpeMeHn. PenepTyap noytu Kaxgoro Teatpa Obin npefcTaBneH KrnacCuyecKumu
Nbecamu, XpeCTOMaTUMHO NOCTPOEHHBIMU MO KAHOHAM ApaMaTUYECKOro KOHPIMKTA 1
ajanTauMen TEeKCTOB Mpexae 3anpelyéHHbIX eBponenckux abcypauctoB. “Hosas
Opama” 3a OTHOCUTENbHO HEOONrN MyTb CBOErO CTAHOBIIEHUS W Pa3BUTUS CMorna
BbIVT 3a Mpegerbl uTepaTypbl, OXBAaTUB TeaTp U KuHematorpad, CTaB He npocTo
XY[OXECTBEHHbIM TeyeHueM, a CBoeobpasHbiM 00pa3om MbiwneHus. Bcé aTo
0Bycrnosuno kapauHarbHble NepemMeHbl TeaTpanbHO-gpamaTyprityeckoro naHaadra
nocnegHux pecatunetuin. CoBpeMeHHas ApamaTtyprus W Teatp MaHWUgecTupyoT
Hacunue Kak HeoOXOOUMbIA 3IEMEHT XyLOXECTBEHHOW CTPYKTYpPbl COBPEMEHHOrO
[pamMaTnyeckoro Uckycctaa. Arpeccus BOCMIPUHUMAETCS Kak eCTeCTBEHHas peakuums
MO OTHOLLIEHUIO K MUPY.

Henb3si He OTMETUTb TOT (hakT, 4TO “HoBasi Apama” 0603Haumna ocobyro
OBLLECTBEHHO-KYMNbTYPHYIO  CUTYaUMo, KOorda ApamaTtyprus Ha  KOpPOTKWA  CPOK
OTTECHUNA TPaZMUMOHHBIX NWUAEPOB NUTEpPATYPHOro npolecca — poMaH, MnoBecTb,
noasuio. Mepsasi nonosuHa 90-x Obina 03HaMeHOBaHa pacLBETOM Apamatypriu, B
TeaTp W nuTepaTtypy npuwna rpynna HoBblX aBTOpOB. COrnacHO MHEHWHo
TPAAMLMOHHON (huronorMK, pacuBeT Apambl MPOMCXOAWT, Korga OyluyloT HOBble
couparnbHble KOH(UKTbI, Hanpumep, PEeBOSIOLMM, BOWHLI M NepeBopoThl. [laHHas
TOYKA 3PEHMS TepnuT (hMacko, ecrim Mbl paccMoTpuM apambl 20-X rofoB MPOLUNOro
CTOMETUSA, TO CTaHET OYeBMAHA WX HeaKTyarbHOCTb CMyCTH KOPOTKWWA MPOMEXYTOK
BpeMeHu. A nbecbl 3apybexHbIX abCypaMCTOB NPULLAMCEL Ha rofbl 3acTos, B Nepuos
Mexzy BOeHHbIMW 40-MW 1 peBOMOLMOHHBIMM 60-MU. CXOXYH0 MbICTb O TOM, YTO
pacuBeT [Apambl Heobs3aTenbHO CBA3aH C MOTPACEHUSMU HAXOAWM B KHUre
M. Iunoseukoro u b. boitmepc “lepdomaHchl Hacunua™: “GakTnyecku apamaryprus
CTaHOBWTCA MOSIEM AN OCMbICNEHUS peanbHOCTW NOCe PEBOMOLMN, MOTPACEHUN Y
CMeHbl popMaLmin. E€ nHTEpecyloT Te, KTO NnaTUT 3a couuarbHbI COBUT, Te, KTO
Nosy4aeT MOLLEYNHBI, T€, KOr0 NOBEPHYBLUAsA UCTOPUS CTONKHYNa KyAa-To B KaHasy
WNK Xe B KaHaBe OCTaBuWna, BHayane nomaxue, aa bpocvs. IMeHHO apama HaunHaeT
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BuTbCs ronoBo 06 CTEHY HOBOM COLMAnbHOCTW. 3TO XaHp MOXMENbS, NOMKM,
oTxogHska” [2, 13]. B coBpeMeHHOM nuUTepaTypoBEAEHWW MNoA TEPMUHOM “HOBas
apama’ NOHUMAKT COBPEMEHHYIO MHHOBALMOHHYIO ApaMaTypruto, Nbecy ¢ CoLMasnbHO
aKTMBHOM  MO3ULMEN,  HanmWCaHHYK  COBPEMEHHWKaMU O  COBPEMEHHMKAX.
HemanoBaxHO OTMETUTb CXOLCTBO U pasfinyune BapuaHTOB UCMOSb30BaHUSA TepMUHa
“‘HoBasi apama’. C 0aHOM CTOPOHbI Mof “HOBOW Apamon” Mbl MOHUMAEM PYCCKUM
BapPWaHT aHrMos3blYHOMO TepMmUHa “new writing” — K KOTOPOMY NpUYMCnAT nobyto
COBpeMeHHy Aapamatyprio. Mapk Jlunoseukuid B cBoen kuure “llepdomaHchbl
Hacunus: HoBas gpama U rpaHuubl nuTepaTypoBedeHns” cunTaeT “HOBYKO apamy” —
NECTPbIM 0Bpa3oBaHMEM, MOKPbLIBLIEM LUMPOKUA CMEKTP SBMEHWA PasHOW CTENEeHM
ODOPMIIEHHOCTM M npodpeccmoHanuama. 1o ero MHeHW, B HeW COCYLLECTBYIOT
co3gaHne  CamoCTOSATENbHbIX  Nepd)opMaTUBHLIX  TEKCTOB, M MUMETMYECKOE
NpeaCcTaBneHne coumarnbHbiX NepdopMaTvBHLIX aKTOB, KOTOPble, Kak nonarawT
apamarypru, COCTaBnAT PakTypy COBPEMEHHOW pearnbHOCTK [2].

be3 coMHeHus “HoBasi gpama’ SBNSETCA OTpaxarteneM noucka HblIHELLUHEM
nokoneHvem nogen cobetBeHHoro “A”, NepeocMbICNEHNEM UCTOPUYECKUX (DaKTOB,
NepeoLeHKon coumarnbHbIX M PenurnosHblX npoueccos, npobnem rnobanusauun u
kceHopobun. ABTOpbI  “HOBOM Apambl” — MPEACTaBUTENM CBOErO  MOKONEHMS,
BblpaxaloLme CBOE MHEHWe C MOMOLLbI HeLeH3ypHON OpaHu B XXECTKWX, MOpO
arpeccuBHbIX,  PeskMx  TekcTax. B cTpemneHuu  nokasaTtb  OKPYXXarOLLYH
OENCTBUTENbHOCTL Hanbonee npaegonogobHo, NoaTuka “HOBOM Apambl” BMECTMNA B
cebs Takue KaTeropuu, Kak runepHaTypanuam, runeppeaniamM M HeoHaTypanmam.
TepMuH “runepHaTypanuam” 0603HavaeT — “yCuneHHbIN, Ype3MEPHbIN, JOBEAEHHbIN [0
npegena’. [vunepHaTypanuam CBA3bIBAIOT C OOHUM W3 HampaBneHWid B COBPEMEHHOM
“HOBOM Apame”, NoJTy4YMBLUMM CBOE pa3BuTME B AHIMMKM, @ UMeHHO In-Yer-Face Theatre
(“reatp B nuuo”) [7]. Monatve “in-your-face” Bo3HWKko B cepeamHe 1970-x rogos B
aMepUKaHCKOM CMOPTUBHOW XypPHaNWUCTUKe M CTano pacnpocTpaHeéHHbiM B 1980-x 1
1990-x rogax Kak CreHr, O3HavalolWiA HEYTO arpeccuBHOE, MPOBOKALMOHHOE W
nep3koe. Hosbin Okchopackuid crnoBapb OaET Crieaylollee onpegerieHne aaHHOMY
TepmuHy: “blatantly aggressive or provocative, impossible to ignore or avoid” [7].
B 1990-x rogax B nutepatypoegeHu BennkobputaHum 6bin BBEAEH TEPMUH “TeaTp
npsimo-B-nnuo” (in-yer-face theatre), nCnonb3ytoWMAC AN ONUCaHNSA NMbEC NOCAEAHUX
OBYX OECATUNETUA. ITOT TEPMMH, NPUAYMaHHbIA OPUTAHCKUM KPUTUKOM AneKCcoM
Cbep3om (Aleks Sierz), sBnsietcqd ogHOBpeMEHHO W Has3eaHweM kHuru “In-Yer-Face
Theatre”, Bnepsble onybnukoBaHHon B 2001 rogy B JloHgoHe. ABTOp WCmonb3yeT
[aHHOEe NOHATME [Ans onucaHus paboT MonodblX ApaMaTyproB, MbeCbl KOTOPbIX
MOCTPOEHbl Ha YPE3MEPHO BYMbrapHOM, LLUOKMPYIOLEM W KOH(DPOHTALMOHHOM
MaTepuane. peactaBuTensMu AaHHOrO Hanpaenenus ssnsotca Capa Kend (Sarah
Kane), Mapk Pasenxun (Mark Ravenhill), MaptmH MakgoHax, OHTOHM HenncoH
(Anthony Neilson), Jlettc (Tracy Letts), Huk pocco (Nick Grosso), ®ununn Pugnu
(Philip Ridley) v gpyrve. Mpu 3TOM CTOMT OTMETUTb, YTO PabOTbI AHMUICKUX
apamatypros — npegcrasutenen In-Yer-Face MOXHO COMOCTaBUTb C COBPEMEHHOM
HeMeLKos3blYHOW Apamatypruen bepHxapga LWryanepa, Onbdpuabl EnnuHek,
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AHppeaca 3ayTepa u kuHopaboTamu gatckoro o6beauHeHnsa “forma’. puHuMas Bo
BHUMaHWe [apamaTtyprto Teatpa abcypaa v paboTbl “paccepeHHbIX MOMOoAbIX
nogen”, In-Yer-Face obpalyaetca k Tpaguuusam OpUTaHCKOro couuanbHoro Teatpa.
[Mbecbl AaHHOTO HanpaBneHUs OTNNYAKTCA NPeAHAMEPEHHON HENPUMUPUMOCTLIO W
POV NPUBEPKEHHOCTBIO K KpaHOCTAM. OHM CTPOATCA Ha NPOBOKALMOHHbIX CHOXETaX
CO CLEHaMW Hacunus, Tem caMblM Hapyluas npuBblyHble Taby. HoBoe mokoneHue
NPNaHACKUX W BPUTAHCKMX ApamaTyproB CTPEMMUTCS MOKa3aTb HeraTvBHbIE acnekTbl
KU3HK, KaK MOXHO Bonee peanucTiyHo. OTKPOBEHHOE Hacunue B Nbecax 060CHOBaHO
HenocpeaCcTBEHHbIM YKIagoM xu3Hu obuiectsa B 90-x. Kak npaBwio, nouTy BCe Nbechl,
NpuyncnsieMble K AaHHOMY TeYeHWto, Obinu HamucaHbl Ang psida Tak HasbiBaeMblX
“OMMUPUYECKUX  TEaTpOB”, IKENalLWMX  MCMOMb30BaThb  LUOKMPYHOLWME  MeTozpb!
BO3AENCTBUS Ha 3puUTENEN: CLEHbl Hacunusa W cekca Ha rnasax y nybnuku, pyrab,
UMUTALMIO OTPE3aHUs KOHEYHOCTEW, HEMPUCTOWHOE MOBEAEHWEe W paspyLleHne
€CTECTBEHHOW CTPYKTYpbl Apamartnyeckoro Tekcta. o MHeHuo Cbep3a, npeatevent
[AaHHOMO TeYeHMs ABNAIOTCS TEKCTbl abeypancToB 50-X rogos, a Takke Nbechl [koHa
O36opHa un AHTOHeHa ApTo [7]. Mepeble nbecbl Capbl KeitH 1 Mapka PaBeHxunna
n30bunylolwmMe CueHamMum HacunnMs HapywaloT AYLEBHbIM MOKOW uuTaTenen u
3puTernen, nokasblBatoT MOMHOE OTKMOHEHWE OT “HOPMbI”, CLEHbI yxaca W Hacunms,
COMPOBOXZatoLLMe MOSIOAbIX repoeB npoussedeHu. [pu atom “Hacunue Bcerga
OCTa€Tcs B 9TOM TeaTpe 3KCLECCOM: OHO BTOpraeTcs B npouecc "HopmanbHoMn"
KOMMYyHUKaLmMK, OBHaxas (UKTMBHOCTb WAW MOMHYK HEBO3MOXHOCTb "HOPMbI",
noapbIBasi AMCKYPC U OTKpbIBas Jopory Ans 6ecco3HaTenbHOro — He HaBcerga, a Ha
KopoTkoe Bpemsi” [2, 17]. B TekcTax COBPEMEHHbIX [pamaTyproB W CMEKTaKmsx
CEroAHSALHMX NOCTAHOBLLMKOB Hacunune, KOTOpOe paHblle BOCMPUHMMANOCh Kak
HEeYTO HefonyCcTUMOe U HENpUEMNEMoe, CTano eCTECTBEHHOW YacTbio COBPEMEHHOM
KM3HW: “OHO 2/1aMypu3uposasoch, T0 eCTb NPUCYTCTBUE HACKINS, U NPUBbLIYKA K HEMY
CTanu MoAaBaThCs KaK XapaKTEPUCTUKW 3MnUThbl, Kak Heobxoaumble YCnoBus
coyuanbHoro npeycnesHus” [2, 19]. Kak ytBepxaaet dnnot bopeHctenH: “Ta posb,
KOTOPYI0 YepHyxa urpana B uaeonornyeckux gebatax Toro BpeMeHw, npugaeana en
OTYETNMBO Mopanu3aTopckoe 3ByyaHue. OHa (hyHKLMOHMpoBana nogobHo caTtupe, He
Byayyun npu 9TOM CaTUPUYECKOW, — MHaYe roBopsl, obHaxana 3Bbl M Bbi3blBana
HErofoBaHWA Ccpeau uuTaTenen / 3putenen, KOTOpble, Kak Torda Kasanocb, BCe
cornawanncb ¢ Tem, YTo "TaK XuTtb Henb3a™ [6, 13]. OH cunTaeTt, YTo 3a nocneaHue
nBaguatb net nogobHble Npuémbl Bbinu ByKBanbHO BMMTaHbI NMTEPATYPOA, KMHO U
TE€aTPOM U CTarnm HEOTbEMIIEMOW YaCTbI0 MAcCOBOM KymbTYpbl.

Takum 006pa3oM, Lenbl Halero MCCrnefoBaHWS SBMSIETCS PacCMOTPeHWe
KOMMYHMKaLMN HAacunma B COBPEMEHHOM “HOBOW [pame’. AKTyanbHOCTb [aHHOr0
nceneaoBaHns 0byCcnoBrieHa 3HAYMMOCTBIO JaHHOM KOHLUEeNUuu Ang uHTepnpetauum
COBPEMEHHON ApaMbl. KOMMYHWMKaUMS Hacunus paccMaTpuBanacb paHee TOMbKO
B MPUMOXEHUN K POCCWUACKAM MbecaM, Mpu 3TOM WHOCTPaHHble Mbechbl He
paccmaTpusanucb. [py NpoBeaeHn UCCrnefoBaHNsa UCMOMb3YKTCH TUMOMOrNYeCKUm
N CTPYKTYPHBIN METOZbI, OCHOBHbIM MOAX0A0M SBNSETCH KOMMYHUKATUBHBIN NOAXOA.
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OcHoBbIBasiCb Ha TOM YTO “HOBas Apama” Ha COBPEMEHHOM 3Tane npeacTaBnseT
cob0M OZHO M3 SpYaNLLMX XyOOKECTBEHHbIX MCCIIEN0BAHNIA COLMANBHOCTK, U, MPUHUMAas
BO BHMMaHWe TOT (haKT, YTO Hacunue B MOCnedHMe ABa OecATuneTus npuobpeno
3Ha4YeHWe BaXKHON (hOPMbI COLMArbHON KOMMYHUKALWMK, Mbl CYUTAEM LienecoobpasHbIM
paccMoTpeTb Crnocobbl B3aMMOAENCTBIS Bbille 0O03HAYEHHbIX SBMEHWIA B MIIOCKOCTY
apamaTuyeckoro  npoussefeHus. [pousBeeHns OTeYeCTBEHHbIX UM 3apyBexHbIX
NpeacTaBuUTENen CerogHsWHen “HOBOWM [Apambl” paccmMaTpuBaloT OBLenpuHATbIE
kaTeropun Jobpa n 3na, Jo6sm 1 KpacoTbl, XKusuu 1 CmepTit B OOMLLLKHCTBE CBOEM
yepes Hacunue. Tak, Hanpumep, MckycctBo Ans Hux: “9To Teppop. Paspywatb -
3HAYMT CTPOMTb. YyBCTBYELUb, YTO MOMYYMNOCb HeYTo — paspywan!” [1, 288].
KoMMyHMKaLmMs, OCHOBaHHas Ha Hacuiuu, CErogHs He NpeacTaBnsieT cobon HeuTo
HEBEPOATHOE, a BbICTYNaeT OAHOW M3 BaXHEMWMX (HOPM WMHAMBMAYaNbHOW U
KONNeKTUBHON camomaeHTudukaumm [2, 207]. B BOnbLUMHCTBE CErOAHSLLHMUX MbEC
npeobrnagaet cocTosHMe “kynbTypHOM  kaTacTpodbl” [3, 301].  Katactpoda,
nepexuBaemas reposiMi, MNpexae BCEro, NpeAcTaBrieHa pacnagoM YCTOMYMBLIX
(HOPM  COLIMOKYNbTYPHBIX KOMMYHUKAUMA. Jltobble pasMbllneHns 4eroBeyecTsa o
cB060E NMMYHOCTM 1 CUIME UCKYCCTBA 3aBepLLIaETCs KpYLIEHMEM Maeanos.

Mo MHeHuto M. Jlunoseukoro v b. boimepc, Hacunue B “HOBOW Apame” HECET B
cebe psg aCTETUYECKMX PYHKLMIA. BbICTynasi MHAMKATOPOM KyNMbTYpHOrO Xaoca, OHO
NbITAaeTCA MoKasaTb pacrnag couuasrbHblX uaeanoB. Takke OHO UrypupyeT Kak
(OYHKUMS HOBBIX COLMAnbHbIX MPaKTUK, CBA3AaHHbIX C BRacTbio, COOBCTBEHHOCTDLIO,
KanuTanamu. Kpome Toro, Hacunue nofaeTcs kak HeYTo CBALLEHHOe, KaK puTyarbHas
TpaHcrpeccus [2, 29]. Nog KOMMYHUKATUBHBIM HACUIIMEM Mbl NMOHUMAEM “IOBCEAHEBHYO
KOMMYHMKALIO, OCHOBAHHYI0 Ha $3blkaX HacWiMs W He OCBSILLEHHYI0 KaKoW-nnbo
WOEONOTUYECKON  PUTOPUKOM  (MONMWUTUYECKOW, PENUIMO3HON  UNM - KYNbTYpPHOM).
CTaHOBMEHNE COOTBETCTBYIOLUMX S3bIKOB HACUIUS SBMSIETCS OQHOM U3 LIEHTPanbHbIX
XapaKTEPUCTUK TaKuUX KOMMEKTUBHbIX OPraHW3MOB: MMEHHO MMW onpenenseTcs Bo-
nepBbIX, BHYTPUKONMEKTUBHOE B3aUMOLENCTBME MEXAY YrIeHaMM JaHHOro coobLuecTea
W, BO-BTOPbIX, "KOMMyHUKaUuMs" C OApYyruMu KOMneKkTUBHbIMK obpa3oBaHusMu” [2, 41].
B acce counonora 3urmyHaa baymaHa Hacunve B COBPEMEHHOM KynbType 1 Meaua —
9TO “NOCTOSIHHBIV KapHaBan”™ XeCTOKOCTMW, KOTOPbIA ASIUTCSA HENpPepbIBHO U NepecTaeTt
HECTN HeobXoaAUMbIA 3dhPeKT. 3pUTeNn HaYMHAOT YCTaBaTb OT HacUnus, a 310 BedET
K eLlé BonbLUEN XEeCTKOCTI U HOBbIM “U300peTeHMaM”, YTOObI BbI3BaTb XOTb KakOe-TO
BHUMaHme [5, 149].

Hacunue B TekcTax “HOBOM Apambl” SBMSIETCS OAHOWM M3 COUManbHbIX HOPM,
KOTOpasi BbICTYNaeT aHTUTE30M KymnbType mMacc 1 rmamypusauun obuectsa. Camas
3aMeTHas YepTa HOBOW Apambl — U30bITOK Hacunust. YntaTenb, 3HAKOMSChb C NbECOW,
Cpasy Xe nonagaeT B NPOCTPAHTCBO Hacuiust BO BCeX (hopMax — OT MpOCTO Mata
yepe3 CnoBo A0 pacuyneHeHns Tpyna. CHOXET CTPOUTCA Ha AYPHbIX CTPacTsX W
nopokax; AypHble AesHUS 1 NOCTYNKW TONAT U AyllaT BCE, OTNMYHOe OT cebs. B aTom
KYTKOM MUpe roBOPAT MaToM, FOBOPSAT LMHWUYHO U TYNO, C Mep3kuM ogHoobpasuem,
HO OYeHb YBEPEHHO; OCHOBHOW BUA COO0DLeHWs — yrpo3a ybuTb, U3HACWUNIOBATb,
n3ypogosatb. [10BOPOTHI CloXeTa Yalle BCEro CBA3aHbl C KECTOKUM YHUXEHWUEM
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reposi 00bI4HO 3TO M3HACKIOBAHWE UNK NPUYMHEHUE K3nYeckon Bonu. ITo Hacunue
yallle BCEro CrreTeHo C CeKcyanbHOCTbO NEPCOHaXEN, ABMSAIOLLENCS HEOTLEMIEMON
YacTbl0 CeroaHsHero 6biTns. Takoe MMpoBOCMPUATME (B KOTOPOM Hacunve —
HeOTbeMIIEMas 4acTb XW3HM) Hauboree YETKO NPEACTaBMEHO B ApamMaTypriu
MaptuHa MakgoHaxa, Bacwnmus Curapeea, Mapka Pasenxunna, Capbl KenH,
BsyecnaBa u Mwxauna [ypeHkoBblX, HOpus Knaeauesa. Hacunue B ux nbecax
CBS3aHO C NepthopMaTUBHOCTBLIO S3blka “HOBOW Apambl” TaK e, Kak XecTOKOCTb Obina
HEOTHEMIIEMOW YacTblo TeaTparibHOro npoekta y ApTO, a XeCTOKOCTb SBMSETCS
aKUEHTUPOBaHHOW (byHKUMen Hacumd. B Toxe Bpems y ApTO KECTOKOCTb
HECMHOHUMWYHA HACUIMIO W NuWeHa OObIAEHHOTO CMbICNa — 3TO  CRYXKMT
[0Ka3aTeNlbCTBOM CBSA3M “HaCWUIIbCTBEHHOrO™ AMCKYpCca C puTyanom B “HOBOW apame”,
aTakke — nepopmaTMBHOCTM “HOBOWM [Apambl’, BbIBOASILEA €€ 3a npeaensbl
TpaOMLUMOHHOro Teatpa. A3bIK Hacunusa B “HOBOW Apame” CBA3aH C npeacTaBNeEHNEM O
BeccMbICneHHOCTU Ntoboro aeinctams. MepcoHaxu 60MbLIMHCTBA NMbEC CYLLECTBYIOT
cpeay pasHbIX OOLLECTBEHHbIX NPaKTUK, HO 6e300ne3HeHHO NepexoasT OT O4HOW K
OPYron Jaxe npu ux HECOBMECTUMOCTY, TaK KakK AN HUX BCE 9TO B paBHOW Mepe
nyctole putyansl. Ecnu Buaetb B 06LECTBE TONbKO 3abaBHOE 3penuule, NM4Hoe
yyacTue B peLleHnmn ero npobrem ucknoyaeTcs. 3abaBHbIM OKa3bIBAETCS U HAcUIne —
B HEKOTOPbIX Npou3BeaeHusIX [peCHSKOBbLIX €ro KOHLEHTpauus Npou3BoauT CKopee
KoMudeckuin achdekT “nepebopa’.

Mpu atom B nbecax MakgoHaxa Hacunuve, gosedéHHoe Ao abecyppa — He
Be3HpaBCTBEHHOE [EiCTBME, @ BCEro NMLb 3HAK MACcCOBOW KynbTypbl. Bce repow
Mak[loHaxa He NMPOCTO HEYpPaBHOBELLIEHHLIM FIOAM, A eLé U MaHbsKK, CaMmoyouiLbI,
KEPTBbl pa3HOro pofga Hacwius. [pamatypr OEeMOHCTPUPYET MWPOHWMIO  Haf
Be3HPaBCTBEHHOCTBIO. Mbechbl M30BUNYIOT HacunMeM — 3T0 MUP “rAe A0Yb MbiTaeT
Mamy packamneHHbIM MacrioM, rae HHeL C BOXAENEHWEM CMOTPUT Ha "OOOPOTHYHO
TSHKEyt" Koyepry, KOTOPOW Tak 340POBO MOXHO YIOXWUTb MONAIXUHBI NOMMULENCKMX,
a ero [PYXOK XapuT xomsuka... [4e noutn Bce NryHbl, Mep3aBLpbl, Aebunbl, a npu
cnyyae v younubl. W nnbiBeT ux kopabnb... Motomy 4TO 3TO, MO CYTU, M €CTb WX
HOpMarbHas XusHb™ [4, 42]. YBuictBa M XeCTOKOCTb CTanmu OBbIYHBIM AESOM, U HE
noToMy, 4To Mogn Bonee XecTokn camm no cebe — CKOPee OHM OYeHb Maro LEHAT
KM3Hb, CBOK W YyXYH0. [10TOMY YTO 9Ta XW3Hb, KaK OHa onucaHa, AelCTBUTENBbHO He
NUMEET HU Mareunwen LEeHHOCTU. TO camoe 3apshkeHHOe PYXKbE, KOTOpPOe AO0SKHO
BbICTPENUTb B NOCIIEAHEM AEUCTBUM — 3TO CEPIbI, KUPKW 1 KOYEpr 3a KOTOpble TO
[eno cnewat B3aTbCA repou no nobomy noBogy M Aaxe uHoraa 6e3 Hero.
MepcoHaxu, ybusaiolwme [npyr Apyra, BbI3bIBAIOT Yy uYATaTenss CMeX BMECTO
NOMOXEHHOrO CTpaxa unu coctpagaHusd. B ogHoM 13 nHTepBbto MakgoHax ckasan,
YTO B €r0 Nbecax Tak MHOMO HAaCUIINA UMEHHO NMOTOMY, YTO OH NMPOTUB Hero. [Npu 3aToM
Mbl MOXEM YTBEPXAaTb, YTO MMEHHO OHO CTario CBOEro Pofa YHWKanbHbIM S3bIKOM B
abcontoTHO BCeX Nbecax W KMHocLeHapusix asTopa. [loBeneHHoe fo abeypaa Hacunme
npeBpallaeTcs He B 0e3HPaBCTBEHHOE AEUCTBME, a, CKOpee, B 3HaK MaccOBOW
KynbTypbl, Hag KOTOPbIM MOXHO TOSIbKO MPOHU3MPOBATL. IMEHHO TaKyt MPOHWIO Hag
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Hacunvem n gemoHcTpupyeT Mak[oHax. MeHsieTca n TpaHCchopMmUpyeTcs NMuLlb ero
(hopma ¥ HanpaBIEHHOCTb.

Takum 0bpa3om, paccMOTPEB KOMMYHUKALMIO HAacUnust B “HOBOW Apame” Mbl
BMAMM, YTO OHa SBMNSETCA OLHOM M3 COCTaBHbIX YacTeW MOCTPOEHWUS COBPEMEHHOM
nbecbl. CoBpeMeHHas AapamaTyprusi M TeaTp MaHUMMECTUpYT Hacuiue  Kak
HeOOXOAMMbIN  dNEMEHT  XYAOXECTBEHHOW CTPYKTYpbl COBPEMEHHOMO MCKyCCTBa.
Hacunue 3pgecb paccmatpuBaeTcs Kak  haktop, opMupylowmn  pyHaameHT
COBPEMEHHOro 06LLeCcTBa, pacnaBLIErocst 3a nocneaHue gecatunetus. MNpu 3Tom Mbl
CYMTAEM HeObBXOAMMbIM NPOJOIMKUTL UCCIIEA0BAHNE C TOYKM 3PEHUS NEKCUYECKOro
BOMMOLLEHNS KOMMYHMKALMM Hacunus, a Takke OnpefenuTb MPOsSBIIEHUS KOHLenTa
HaCKNNA Ha S3bIKOBOM YPOBHE.
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AHoTauin
HacunbCTBO po3rnsaaeTbCs B CTaTTi SK OAWH i3 crnocobiB nobynoBu KOMyHiKaii B “HOBIN
opami” Ha cydacHomy etani. [ocnigpkeHHs 0OyMOBMEHO 3HAYMMICTIO [aHOi KOHUenuii ans
iHTepnpeTayii cyyacHoi Apamu. KomyHikauis HacunbCTBa, WO 3pobunia BaxnuBUA BRAWMB Ha
(hOPMyBaHHA €CTeTUKM | XYZOXHbOI MOBM “HOBOI [Apamu’, aHani3yeTbCs Y BIiQHOLIEHHI A0 MeC
3apybixHWx gpamatypris.
KntoyoBi cnoBa: HoBa Apama, HaCuUnbCTBO, rinepHaTypaniam, KoMyHikayis, MakgoHax.

AHHOTauuA
Hacunue paccmaTtpuBaeTcs B CTaTbe Kak OAMH 13 Cnocob0B NOCTPOEHUS KOMMYHUKaLMK B
‘HoBOW [Opame”’ Ha COBPEMEHHOM 3Tane. MccnegoBaHue 00YCMOBMEHO 3HAYMMOCTLIO AAHHOM
KOHUenuun [ans WHTepnpeTauuy COBPEMEHHOW Apambl. KOMMYyHMKaUMS Hacwunusi, OkasaBLuas
BaXHOEe BIMAHME Ha (DOPMUPOBAHWE ICTETUKM U XYOOXECTBEHHOrO A3blka “HOBOW Apambl’,
aHanuaupyetcs B NPenoMneHnn K nbecam 3apybexHbIx apamaTtypros.
KntouyeBble cnoBa: HoBas Apama, Hacunue, runepHatypanuam, KOMMyHukauus, MakgoHax.

Summary
In the article is discovered violence as a way of building communication in the modern “new
writing”. The study is due to the significance of this concept for the interpretation of modern drama.
Communication of violence, which had a significant influence on the aesthetics and artistic language
of the “new writing”, is analyzed on the ground of foreign playwrights’ plays.
Keywords: new writing, violence, hyper naturalism, communication, McDonagh.
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