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allows you to submit additional studio postmodern literature. An attempt to explain the reasons for
the popularity of these particular genres, put special emphasis on the importance of sacred themes
in fiction and the emergence of a new genre.
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_ )KAHPOBI MOAM®IKALIIl PI3ABSIHOI KA3K )
B HOBITHIW YKPAIHCBKIM NITEPATYPI ANS AITEM: MONI®OHIA KATEFOPIi AUBA

Kaska € Hanbinbl NOMynsipHUM i Haibinbll MOLUMPEHUM XaHPOM Y KOi
ouTavoro yntanHs. Ocobnmeuin notar Aitei ao Hei Mapraputa Cnaeosa nosicHuna B
paKkypci NcuxodisionoriyHmx 0cobnmBOCTEN: PaHTaCTUYHUIA CBIT € NPUBINENOBaHNM
CBITOM MornepesHix KOHKPETU3aL|in BigvyTTiB CTpaxy, Hagil, LacTs 1 HeLLacTs, TaEMHUYOrO,
OWBHOTO; CBITOM, Yy SKOMY NpefCTaBneHi repoi U cuTyauil, 34aTHi AaTu MOLUTOBX
npouecam igeHTudikadii; CTUMyNATOpOM PO3BUTKY yaBW AiTen. PaHTacTUyHe £K
cnocib nisHaHHA CBITY CNPAETLCA Ha ippaLjioHasnbHe 1 irpoBe, Wo Habnuxae 1oro 4o
OMTAYOrO CBITOCNPUAHATTS | cnocoby mMucnexHs [5, 80-81].

Bypxnuea eBoniouia nitepaTypHOi Ka3ku akTUBHO poanoyanacs B XIX cT. u
NPOLOBXKYETLCA AOHWHI. BapTo HaronocuTn Ha akTUBHOMY CTYAiIHOBaHHI LibOro XaHpy
XYOOXHbOI CNIOBECHOCTI B OCTaHHi Aecatunitrs (OkcaHa apaykoBcbka, Onbra FopboHoc,
NMogmuna Oepesa, ManuHa Cabat, Hatans Tuxonos, OkcaHa Llananosa Ta iH.). 3-nomix
MOLLMPEHMNX Y HiiTEM OCIOHE MicLie nocigae HOBOPIYHO-PI3ABSHA, L0 Ha CbOTOAHI L
HeJoCTaTHLO OCMMCNEHa AocnigHukamu. HoBopiuHi CBSITa — Hambinbll ymobneHi
POAMHHI CBSTA 3 0COBNMBOK aTMOCHEPOID PAAOCTI, LUMPOCTI, CNOAIBAHHS 1 OYiKYBaHHS
OvBa; OiTn 6epyTb Y HUX akTMBHY y4acTb.CBiTOBa Tpaamuis Hanivye BENWKY KinbKiCTb
HOBOPIYHO-PI3ABSHNX CIOXETIB, NOBYA0BaHMX 3@ NPUHLMNOM “YydecHoi onosiai™: “[iBunHa
i3 cipHukamn” I, K. Angepcera, “Cunin ntax” M. MeTtepniHka, “JlyckyHYuK i MuLLa4uni
koporb” E. T. A. TodmaHa Ta iH. B ykpaiHCbkii niTepaTypi 4O HOBOPIYHO-PI3LBSAHOI
Temu 3BepTanucs |. Ppanko (“Cya Cesatoro Hukonas”, “CesiToBevipHs kaska”), Mapko
UepemwwmHa (“Crnbo3a’), OneHa MMuinka (“CocoHka”, “Yap”, “Mackapap’, ‘B acnax’,
“36eHTexeHa Bevepst”), M. KoutobuHebkui (“Anunka’), 1. Hevyit-Nesunupkuin (“Monanmes!”)
Ta iH. Mogii B TakMx kaskax BigbyBatoTbCs HanepedoaHi Pisgsa, HoBoro poky, a, oTxe,
BaX/MBOIO IX PUCOID € PENIMiHICTb, Bipa Y BILHOBMNEHHS CpaBeLsIMBOCTI B 3€MHOMY
CBITOYCTPOI, MaHyBaHHA rapMoHii 1 pgobpa. ®PaHTacTka, OMBO $IK AOMIHAHTHI
0cobNMBOCTI  Ka3koBOrO aHpy 34ebinbluoro yBMpasHioTb ByaeHHICTb, NoXMypi
KapTWHW peanbHol AincHocTi. “TlepencBaTkoBuA Yac (HanepepoaHi Pisgea, Cesataevip), —
CNyLHO BiA3Hayae H. TuumnHa, — yTpUMye JOCUTb-Tak BU3HAYEHi XapakTepucTUKM i
MOXIMBOCTI (BOHM BWXOAATb Lie 3 HAPOAHWX YSBMEHb): Le nepiof TUMYacoBOl
nepesary Ha 3emni TEMHUX CWUM, HA 3MiHY SKWM Yy MOMEHT HaCTaHHS CBSATa CBITY
noBepTaeTbCs rapmoHis” [7, 381].
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|ppaLioHanbHi acnekTn HauioHanbHoro ceitobaveHHst B konuwHboMmy CPCP
nepecrnigyBanucs ateiaMmom, NpoTe BUCBITIIOBANUCS B €MIrPaHTCLKOMY NUCbMEHCTBI.
Tak, y 36ipHuKy “YKpaiHcbke OOWKINns” [9] TekcTn Oons unTaHHs AitaMm ob’eaHaHi B
TEMaTUYHI rpynn, cepes AKX Ha dinbHomy Micyi ‘ToctmHa cB. Mukonw”, “Pisgso,
MopaaH i Hosuit Pik”, “XpucToc i ykpaiHcbki 4iT”. BapTo Bia3HAUMTV NMMCHMEHHMKIB,
XTO po3pobnsiB HOBOPIYHO-PI3ABAHY TEMYy B eMirpauiiHiin nitepaTypi ons gitein:
PomaHna 3aBapgosuya (“PisgssiHa kaska”), HiHy Hapuesuy (‘flereHga npo Cestoro
Mwukonas”), MaHHy Yepinb (“Nuct go Ceartoro Mukonas”), Onbry Mak (“Bepten’) Ta
iHWWX. ABTOpPK B AOCTYMHIN (hOPMi 3HANOMMATL YMTaudiB 3i 3BUYasMM W oBpsigamu,
NOB'A3aHNMU 3 HOBOPIYHO-PI3ABAHUMI CBATAMM, PO3MOBIAANTH MPO XKUTTA CBATHX,
Kpi3b MPU3MY XPUCTUSHCLKOrO CMPUUHATTS Ha NpuKnagi “BivyHmMXx obpasis” po3kpuBatoTb
npobnemu mopanbHO-LiHHICHOT opieHTaLil 0cobUCTOCTi.

3MiHa couianbHO-NoNITUYHOI napagurMu B yKpaiHCbKoMy cycninbCTBi B 90-Ti
POk XX CTOMITTA — Ha novaTtky XX CTONITTA MpusBenia A0 pekoHuenTyasnisawii
HaLliOHaNbHOI IAEHTUYHOCTI, MOCTYMOBO CTanu BiAPOMKYBATUCA | 3'ABNATUCH HOBI
TEHAEHLii Ka3KOTBOPEHHS, HEMOXMMBI B PaAsHCbKY €noXy. 3a CMyLUHUM 3aYBaXXEHHSM
CeitTnanu LUninyeHko, Ha 3nami CTOMITb “MM CMOCTEPIraEMO 3arOCTPEHHS MPOLECY
HaLioHanbHoI (pe)iaeHTudikallii Ta AMCKYCiN i HanNpyr (NPUXoBaHOI Ta SIBHOI) AOBKOSIA
HaLiOHamnbHUX, PenirimHuX Yn reHaepHux nutaxb” [11, 235]. Hacnigkom usoro crana
Ha3BMYanHa NONYNAPHICTb Tak 3BaHOI HOBOPIYHO-PI3ABAHOI Kasku B YKpalHi HanpuKiHL
XX - Ha noyatky XXI cronitrsi. 2006 poky BugasHWLTBO “CBiMago” (J1bsiB) 3anovatkysarno

N

cepito “PisgBsiHa aHTonoris”, B ki BuiLLnM 36ipku “PisassHa Hiv”, “Kasku PisgesHoro
aHrena’, “Tepeg boxumu acnamu’, “Ceatuia Bevip”, “3MMoBi icTopIi aNs giten”.

OpieHTylouMCh NepeBaxHO Ha CyyacHICTb, Ha neBHy Aoby 3 i npobnemamu i
0CcOBMMBOCTAMM, Kaska exkcrnyaTye OCHOBHI MOPHOMOriYHi efIEMEHTU HAPOAHOI KasKM,
yTiM MOAMMIKYE (POMLKMOPHY NPaoCHOBY, CBITOBY Kas3KOBY NiTepaTypHy Tpaauuito.
CTBOPIOOYM INIO30PHIIA CBIT, NiTEpaTypHa Kaska MOBCAKYAC eKCnnyaTye Kameaopito
ouga, WO YBMPA3HIOE CKNALOBI YapiBHOI ONOBIg. i noxomxeHHs, Ha oymky OkcaHu
Llananosoi, nonigoHiyHe 1 GaraToBEKTOPHE, OCKiNbk MoaMdikaLis Avea Be3nocepenHso
3anexwTb Big reHotuny enivHoro croxeTty [10, 116].

)KaHpoBi Moaudikauil HOBOPIYHO-PI3ABAHMUX Ka30K, CTBOPEHMX YKPaiHCbKUMW
MCbMEHHWKaMK HOBITHBOIO NEPIOAY, BUPI3HSIOTLCS OpuriHanbHUMK BEPCIIMU pO30YL0BY
aKTyaribHWX NS YMTada pisHUX BIKOBUX KaTeropin Tem i npobnem. Y HUX ekcryaToBaHo
PI3HOMAHITHI acnekT Kas3KoBOrO [OuMBa, LU0 3anexHO Bif BapiaHTHOI KOHKpeTu3aLl
KaHPOBOTO iHBapiaHTa, Y SKi 36epiraeTbCs OCHOBHMI CTilKWIM (HOPMO3MICTOBIIA KOMMIEKC
KaHpPOBM3HAYanbHUX puc [6, 32], HabyBatoTb crneLndiuHX PopM BUSIBY | OpUFiHANBHUX
puc. Ha Lel acnekT KasKOTBOPYOCTi CyqaCHUX YKPAiHCbKMX MMCbMEHHWKIB i Oyae
3BEpHyTa yBara B Uiyt CTaTTi.

HeBigainbHOK 03HAKOK SK HAPOAHOI, TaK i NiTepaTypHOI Kaskn € (iNIOCO(IYHICTD.
Y ponbKnopi BOHa YBMPA3HIOE HapOAHE PO3YMIHHA MOpanbHO-ETUYHUX HOPM; B
nitepatypi X 30ebinblworo B3aneXHETbCA MUCbMEHHWULBEKUM  CBITOTMSA0M, MOM0
IHOMBIOYaANbHAM XWUTTEBUMI TBOPYMM [OCBIOOM, CBOEPIAHICTIO TanaHTy, NaHiBHAMM
(INOCOMCHKUMM  ifeAMU, €TUYHUMM Ta ECTETUYHUMU TMPIOPUTETAMU MEBHOI EMNOXM
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[6, 170]. “Homy ycmixatotbest aHrenu” ManuHm Puc — inocodhcbka Kaska-npuTya, B
SIKii rONOBHUMYU AiNoBUMK 0cobamu € annHKOBI npukpack (Oripok, AHren, NOMYHUYKH,
rOpilUKK, KaByHW Ta iH.). TBip nobynoBaHwit y BWUIMSAI Aianory ABOX TOMOBHMX
nepcoHaxie — Oripka W ycMixHeHoro AHrena. BoHu — y3aranbHeHO-abCTpakTHi
nepcoHigikosaHi 0bpa3u, WO YocobnioTb NEBHI iNoCOMCLKO-ETUYHI  MOHATTS.
CBOE€t0 30aTHICTIO PO3MOBMATY, BidYyBaTy, MipKYBaTI BOHW BUCTYNAKOTh penpe3eHTaHTaMm
KasKkoBOro AumBa. Irpallka-oBod MOCTIMHO Oyna He3afoBoneHa (CnoyaTtky CBOEH
CaMOTHICTIO, 3rofOM CBOIM pO3TaLlyBaHHAM Ha HOBOPIYHIN SnnHL), 3a3apuna AHreny
W XOTina 3anHaTK oro micye. AHren npuxogms o Oripka yBi CHi 1 PO3MOBNSB 3 HUM.
Y umx pianorax — NOTYXHWA MopanbHWA noTeHuian TBopy. “Oripkn B LbOMY CBIT
NOTPiOHI Tak camo, $IK i O@KOMNWHI CTINbHUKW, MOPCbKI KaMiHLUi Ta COHSILLHMKOBE
HaCiHHA. be3 Hux CBIT He OyB BM TakuM YyLoBUM, SKUM BiH € [4, 29]. Y3aranbHeHHs,
Lo 3ByYaTb HanpukiHui TBOpY (“XiBa X T goci He Bigyys, wWo 6yTM cobow — ue
BENuKe Wacta?”), HagalTb MOMY NPUTYEBOI TOHANBHOCTI, @ (PINOCOGCHKMIA MiATEKCT
[ae nigctasy roBOpUTY NPO NOABIMHY agpecaLito (it i gopochi).

Y BaraTbOX Kaskax Ha pi3dBsHy TeMaTuKy YapiBHUM MOMIYHUKOM, OpYrom
BUCTYNae SHron; BiH Aapye AiTAM OMBO, padicTb, obepirae ix Big Ycix Herapasgis,
noaexkonu Bunpaensie nwoacbki Bagu. Onosiagi npo PiaassHoro AHrena BigHaxoaumo B
Mapii JTrogkesuy, Mapidku KpyxaHiscbkol, Hatani LLpameHko, 3opsHoi XKveku, MenaHii
[NaBneHko-KpasyeHko, BaneHtuHu Bagynscekol, KOnii Cmans, Mapii MoposeHko, Okcanu
JlyLieBCbKOI Ta IHLLMX.

ABTOpCbKa iHTEPMPETAList penirinHol npobneMaTiku cyroniocHa ginocodCbkm
MipKyBaHHSIM MUTLIB CrioBa LLOAO KaTeropin “aobpa” i “ana”’, “nobosi” Ta “HeHaBuUCTi”
TOLLO. “BepTen mManeHbkoro xronyuka” Irops KanuHug — couianbHo-hinocodcbka Kaska.
TBip KOHLEHTPYE BaXnuBi 3 NOrnsay ceitornsgy astopa igei n npobnemu. Po3nosigb
noByaoBaHa Ha KOHTpaCTi: atMocdepa pi3aBsHOI YPOUMCTOCTI, CBATKOBOCTI MPOTUCTaBIEHA
CYMHUM crnoragam rofoBHOrO reposi npo 6atbkiB, sKi 3MyLieHi 3ycTpivati Pisgso
[aneko Big cuHa. Manui 3 HeTepniHHAM Yekae TenedOoHHNX A3BiHKIB Bif 6aTbkiB, Mpie
Wwemnawe 3ycTpitucs 3 HAMK. ToyyTTs NoboBi [0 pigHUX nepedaHi 3a JOMNOMOrOH
PETPOCMEKTUBHMX 3rafoK XJ10n4uKa npo Te, Sk MaTycs BOAWNA WOro A0 Cajouka, 4o
CKBEpY nocepen Micta Ha BIOKpUTTS nam’saTHuka Benukomy Moetosi Towo. Crnoragm
XJ10M4mMKa Npo NONITUYHI NOZIT CNPUAOTL JOKYMeHTanisaLii Xy40XHbOro TEKCTY.

PearnbHuin 11 ippeanbHWiA CBITU OpraHivyHO nepenneTeHi 3a JONOMOrow BAasnoro
BMKOPUCTAHHS IHTEPTEKCTyanbHMX eneMeHTiB. baTbkiB Xnonuuka HazsaHo GibninHUMu
imeHamn — Mapia i Mocudy; aBTop MpoBOAMTL MK HUMM Mapanernb, HarofoLLyoUi
Ha X [o6poTi, YyMHOCTi, MopanbHOCTi. ABTOp nepebyBae B MOCTIMHOMY [Aianosi 3
reposiMi, 3 YMTa4eM, 3 CbOroAeHHsM. Vloro XMTTEBI NPIOpUTETM CBIAOMO BUTPUMAHI
B TEKCTI Ta CropMyNbOBaHi 3rigHO 3 (hiriocodieto exkancTeHUianiamy. TBip y Takun
cnocib HabyBae MeTadOpU4HO-CUMBOSTIYHOTO 3MICTY.

ABTOp, OCMUCAIOKOYM iCTOPUYHI peanii YkpaiHu mexi XX—XXI cToniTb, BOAEThCS
[0 (hOPMM Ka3KoBOI YMOBHOCTI; OCHOBHWUM NPUAOMOM VBOTBOPEHHS CTAE NEPEMBOPEHHS
FOIOBHOTO reposi B ManeHbkoro AxronsTka. ManeHbkuin Xnonyuk y nogobi AHrona Ha
Pi3Bo pa3om i3 YapieHUM NOMIYHUKOM, AHrenomM-0XopoHLeM, pylae ao Moptyranil
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BiOBigaTv BatbkiB. Yac i npocTip HabyBaKTb Y LIbOMY EMi304i BUPa3HUX Ka3KOBWX O3HaK:
“...MW He niTaemo, sk nTaxu. Mu nepeHocMocs Kyau cnig, i To 3a SKyCb MuTh” [8, 641].
BiH npuxogntb 4O martyci yBi CHi, 6aTbko BGa4nTb BMAMBO 3a BIKHOM HIYHOrO NOTArY,
kM noeepTaBcs o CaHTapeHy. OTxe, CBIT ka3ku HaKNafaaeTbCcsa Ha CBIT peanbHOCTi.
Llei cuHTe3 fae MOXIMBICTb aBTOPY 3pOBUTM aKLEHT Ha BiYHMX LIHHOCTAX, LWO €
CEHCOM XMTTSI, — Mto6OBI, AOOPOTI, TENMMX POAMHHIX CTOCYHKax. BoHu 06’'eaHYLOTL Noaen,
HadatoTb CBIiTY rapmoHii. CoLjianbHo-ginocodcbka kaska |. KanuHus KOHLEHTPYE BaXMMBI
3 nornsigy CeiTornsay asTopa igel 1 npobrnemu, y Hiit ChoKycoBaHi NENTMOTMBM TBOPYOCTI
MUCbMEHHWKA, L0 MOOMMIKYE XaHPOBY CTPYKTYPY aBTOPCLKOI Kasku, 3YMOBIIOE il
IHTenekTyanisavyit.

“Y pi3gBsHy HIY” IpuHM KanuHeub — couianbHO-peanicTMyHa Kaska, ifenHo-
NPOBIEMHI acneKTH KT PO3B’SA3aH0 B CYTO aBTOPCHKOMY iHAMBIAYanbHOMY KoY. TyT
BaXJIMBY POnb Bifirpae opieHTaLis Ha CyqacHy MMCbMEHHML CoLianbHy AiACHICTb, WO
MalCTEPHO CMHTE3YETbCA 3 aTMOC(epo AnBa. 3anuLmMBLLMCL 3ycTpiyaTi Pi3aso B
OLLIATHIN CiNbCbKIN XaTi cBOIX ApysiB Henoaanik JIbBoBa, ronoBHa repoiHs TBOpY CTae
cBigkoM noOUTTS OQHOro i3 KonsgHukiB, PomKM, 3a Te, L0 MOraHo KonsayBas.
HeLleH3ypHa Nekcyka, XOpCTOKICTb | arpecBHa noBediHka Xnonuis rmuboko Bpasuiu
XKiHKY, SIka KWHynacb psTyBaTW HEMPUTOMHY AWTWUHY. Ha 3aranbHe peanicTuyHe Tno
TBOPY (MapHi HamaraHHs MEACECTPU BUKIMKATK LUBWUAKY, MOLIYKA MalUWHK, W06
BiABe3™M OMTMHY [0 MicTa, 3ycTpiy PisgBa B poawHi PomaHa, 3HaloMCTBO 3 MOro
MaTip’t0, BYUTENBKOK YKPAIHCLKOI N aHrIIMCHKOI MOBM, HAKpUBAHHS CBATKOBOIO CTONY
TOLLO) OpraHiYHO HaKMadarTbCs KakoBi eleMeHTH. ABTOpKa BAAETHCA [0 BUKOPUCTAHHS
yapieH020 npedmMema — MarneHbKoro cpibHOro A3BiHOYKA, — KU AVBOBMXHUM YUHOM
3uintoe manoro. “Knagy A3BiHOYOK 6inst y3ronis’s xnonyumka. | panTom AuBHWIA nepes3siH
3anoBHIOE KiMHaTy. [lo nepensBoHy LONy4aeTbCs HEYYBaHOI Kpack My3iKa, i BECESKOBI
KONMbOpK PO3npo3optooTh CTiHW... Lo ue? Wo?.. — BpaxeHa meacecTpa CTOiTb Ha
NopOo3i, a XJI0MYMK PO3NIIOLLYE Oui, yCMixaeTbes...” [8, 646]. Ha Tri ka3koBOro CIoXeTy,
OTXe, YBMPA3HEHO COLliasbHUIN acnekT TBOPY (MiANTKOBO-AMTSAYA arpecisi, Mpii rofIoBHOMO
repost CTaT CBALLEHWMKOM, CIPUYUHEHI TSHKKOK XBOPOBOto BaTbka XnonLs, OnpoMiHEHOTO
B YopHoOuni, GigHICTb POAMHM), HAroroWEHO Ha peanbHUX (hakTax AiACcHOCTI, Lo
B LiNOMY NpaLTb Ha PO3KPUTTS aBTOPCHKOI KOHLenLT.

“Kosani wactsa, abo HoopiuHun aeTekTnB” Be. HecTanka — Ka3ka-geTeKTUB.
Y Hiil BIACYTHIN XPUCTUSIHCEKWIA CMUCI, aKLEHT pobnTbCS Ha poaMHHOMY CBATi HoBOrO
poky. Lle T1noea npurogHuLbKa iCTopis, WO PenpeseHTye YMTadeBi iCTOPIl0 BUKPaLEHHS
HanepeoaHi HoBOro poky YapiBHOMO Millka i3 LacTUHKaMmK-30510TMHKaMK, Kosanis
LLlacts, 3onoToro koBaana. [MMCbMEHHUK BLAno ekcnnyaTye y TBOPi pUCU LETEKTUBY:
OVHaMIYHICTb PO3ropTaHHS MOfiN, HECNOMIBaHKYW, SICKPaBi NEPCOHaXI, TAEMHULS, 3MOYMH,
atMocgepa rpu, poscrigyBaHHs, TOPKECTBO CNpaBeAnmBOCTi, HeBEe3neyHi 3axXonsoryi
NPUrogm, Haknagakyn Ha HUX kasky. [leTekTMBHa niHis NoB’'s3aHa 3 PisHOMaHITHUMM
BEpCiAMM Yy NpOLEeCi po3CnigyBaHHs, NEpecnigyBaHHA 3MOYMHLiB, apewTy. BoHu
3aHypIOKTL YMTaya B NabipuHT “KpUMiHaNbHUX™ MOAIK, Y Takuil cnocid posBaxatoum
MOr0 M Hagaloun OnoBidi eMOLIHOI 3apsmKkeHocTi.HapiBHi cTepeotunu onosigi
opmytoTb Kaskosull xpoHomon (Fopa BiyHocTi, YapiBHuit 3amok oauH, Kaskose
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[etektvHe btopo), haHmacmuyHi nepcoHaxi, ski BubyayBaHi BignoBigHO 4O KaHOHIB
(DONBKIOPHOrO YapiBHOrO NepBHs 3 NputaMaHHUMmM nosutusHUMK (Lig Mopos, Kosani
lWacTsa, petektus bposko bapbocosuy) 1 HeratuHuMmKM (3nangiin, Mocinaka, baba
Ceuctyxa Ta iH.) pucamu. 3rigHO 3 Ka3KOBMMM 3akoHamu y TBOPI BigbyBaeTbCH
NPOTUCTOSHHA cun aobpa i 3ana, y TBOpI NoBCsk4ac Haragye npo cebe atMocdepa
[VMBa: YaKnyBaHHs, NEPEBTINEHHS, (DAHTACTUYHI MPUrOAM, MUTTEBI NEPEMILLEHHS
NepCOHaXxiB y MPOCTOPOBKX KOOPAMHATaX TOLLO.

CUMHTE3 Kasku W OEeTEKTUBY AaB MOXNMBICTb 3anpOnOHyBaT YuTavaMm (L4iTsm
[OLLKINBGHOrO Ta MOSIOALIOrO LUKINIbHOTO BiKY) 3pa3oK CBOEPIAHOI KpeaTWBHOI rpu, Y
SKIM MeTa [0CAraeTbCs 3aBAsKM OpraHivHin cnieAil aBTopa, NepcoHaxis i peyunieHTa
3 BUKOPUCTAHHAM KMITIIMBOCTI, Ka3KOBOrO aHTypaxy, HE3BMYHUX peyen i 0BCTaBuH.
3aranbHiil CBATKOBIM TOHANbHOCTI TBOPY BIANOBIAAE WMOr0O MOBHE OCGOPMIIEHHS.
Y Kka3ui Benvka KinbKiCTb [ianoris, HaCUM4YeHWX €eMOLHO-3apSKEHO NEKCUKOLD,
BipLUOBAHUMU 3aManboBKaMu. BOHM CyronocHi 3aranbHiy TOHASbHOCTI, CRPUSTbL
aKTmBisalii YTaLbKol yBaru:

Tik-tak! Tik-Tak!
Tik-Tak! Tik-Tak!
Tik-Tak! — i € XBUNMHKa,
LLlacTuHka-3onotuHkal
Mu - LWacTs Kosani!
€0unHi Ha 3emni

Kyem wacnmemm vac
[ns BCix, Ans BCiX
[ns Bac! [3, 42].

HacHaxeHa XpUCTUSIHCbKO-penirinHo atMocdepoto 3bipka 3ipkn MeHsaTiok
‘MakoBe KHA3t0BaHHA". [IMCbMEHHUUS aKUeHTye B Hiil yBary Ha HauiOHanbHii
HEeMNOBTOPHOCTI YKpalHLiB, 0bpsiaax i 3Buyasix, rnmboko YCBIAOMMNEHNX MMCbMEHHNLEIO:
“...9KWO MW, YKpaiHUi, LikaBi CBITOBi, TO Came CBOEK HEMOBTOPHICTIO, CBOEH
CaMOBYTHBLOI0 KyMbTYPOLD, 3BUYasMM, Tpaguuismm <...>. TOMy B CBOiX Ka3kax i nuLLy
NPO BiYHi LIHHOCTI YKpalHCbkoro Hapoay” [12, 9]. TapmoHia 1 piBHOBara XyLoXHbOro
CBITY AOCSATHYTa 3aBAsKM 0COBMMBIN aBTOPCHKiN NO3WLT, WO OKYCYE ifeto CTBOPEHHS
[OCKOHANOoro CBITY, Y SKOMY HEMAaE Micus 3ny, 3asgpollam, BangyxocTi, LiHylTbes
kpaca, 4obpo, NboB 40 BMKHLOrO.

“Kaska npo konsgky” — nisHaBanbHa Kaska, B Akin 3ipka MeH3aTiok 3HanoMmThb
niten 3 XutTamM meTeopornoris y KapnaTax. Y TBopi — peanicTuyHun xpoHoTon: “Tam,
ne cuHie Fosepna, KapnaTceki ropu HaicyBopiwi. Ha BCi GOKM CTPUMNSATb BEPXU —
BesntogHi, auki, HenpuctynHi. CMepekn Ha HUX He POCTYTb, a Ti, WO 3BENuUCs reH
HWKYe, 0gHOBOKI 11 0BLIMynbrani BiTpoM” [2, 37]. TonoBHa repoiHs TBOPY — METEOPOsor
Ons, ska, 3akiHumBLK JIbBIBCbKUI YHIBEPCUTET, npuixana Ha [oBepny cnoctepirat
3a norogHumMy ymoBamu. YydoBi MiTHI W OCIHHI OHIi gyxe nogobanuch AiBYMHI,
HEenoBTOPHI Kpaesman KapnaTcbkux rip He 3anuwmnu ii bangyxoto. 3axonntoBanacs
Ons # Kpacol 3MMOBMX Tip: NYXKi LLOKATi XMapu NPUTPYCUAKM iX CHIFOM, Xypaenuus
3actenuna nons W CciHoxarti. HanepepogHi x Pisgsa (MMCbMEHHMUS BUKOPUCTOBYE
YiTKO perrameHToBaHMIn Yac) BOHa 3acymyBarna, 60 He cnogiBanacs TyTy 3ameTinb
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[0YEKaTUCh KONSOHWKIB. Y YapiBHWI crocib (iHmeHcugbikauyisi npocmopy) [0 METEOPOIONYHOI
CTaHLil B 3aMeTifNb NPUALLNK KONsAyBaTK NiCHUK, NacTyLoK Bacunbko, Ha aBTobyci 3i
/lbBOBa npwuixana Uina eartara KONSAHWKIB. 3HAMOMNSAYM AiTEN 3 XPUCTUSIHCHKAMM
Tpaguuiamn i 3suvasamu, 3ipka MeHsaTiok HacHaxye TBip MO3UTUBHUMW E€MOLSIMU:
“Ons cTosna, NPUTUCHYBLUWM PYKW 0O rpyaew, i B rpyasx Yy Hel WocCb TaHyno — To
po3TaBaB ii CMyTOK, 60 TaK y»Ke € Yy CBITi, L0 BCAKWA CMYTOK Nponadae Bif KOMSAKK.
BiH cTaBaB Ak Tennui BiCK, MAKAANPWOATAMBWWA, i LOCb iHLe, rOnoCcHe, CBITNe,
BNMBanocs B rpyan” [2,45]. YBara go HauioHanbHWX BipyBaHb, 00psAiB MOCKMOE
€THIYHE HaBaHTaXEHHS Ka3Ku, YBUPA3HIOE HAPOLHWIA KOMOPKT.

“‘PisgBsHa kaska” |. KepHuubKoro — misHaBanbHa Kaska Ha iCTOPUYHY Temy.
OCHOBHUM NPUINOMOM AMBOTBOPEHHS CTAE COH TOMOBHOTO repost. [logakun 1oro sk
3BMYaHMIA hi3ioNoriYHMI NPOLEC, MMCbMEHHWK 3a MOro JOMNOMOrOK CTBOPHE YapiBHO-
Ka3koBy aTMocepy onoBigi. YBi CHi ManeHbKOro Xnonyuka Bacunbka irpallku, 3ibpai
nig HOBOPIYHOK SANMHKOW, O ABaHaAUATIA roauHi Bpa3 OXMBalOTb | MOYMHAIOTHL
cninkyeatucs Mix coboto. Ocobnusy yBsary 3-noMixX iHgiaHUiB, koBOOIB, MaTpocis,
NeTyHIB, MapallyTUCTIB aBTOP NPUAINSE ManeHbKoMy KO3auky, YBUPa3HIOUM B TaKuil
cnocib nisHaBanbHUM NoTeHUian kasku. MNpu UbOMY BOano, B HEHaB'A3NMBIN (hopMi
POBUTLCS aKLEHT Ha HalioHanbHKUX LiHHOCTSX. Y NpoLEeci po3MOBY irpalloK yuTay
nisHaeTbes Barato LikaBoi iHGhopmalii Npo ofsar kosakis, iX Bhady, 3BUTArY TOLLO.
“Kosaku — Ue Bynu nuuapi, Wo 060pPOHANM CBOK 3eMITi0, CBOK BipY i CBIll Hapig Big
NIOTUX BOPOriB. A B MUPHWUIA Yac rocnogapunu, cisnu xnié, syaunu puby, nontosanm
Ha 3Bipa...” [1]. lMocninkyBaBLWKCb, irpaLlkM pobnsTb BUCHOBOK NPO LUMSXETHE cepue
KO3aKa, L0 € HanbINbLLOK YECHOTOK KOXHOTO INLaps.

“HeimosipHa HosopiuHa npuroga” M. My4mHCHKOro — NPUroAHMLILKO-po3BaXanbHa
kaska. Y Hill aBTopoM obirpaHo TMNOBMIA KOHGNIKT BpaTiB-6rinaHtokie KOpacyka i IBacuka,
KOTPi He XOTiiM WTW [0 LUKOMKM Ha HOBOPIYHE CBATO B OAHAKOBWX KocTiomax. Matu
OfArHyNa XIonyuKiB y pisHe BOpaHHS: 3amus 11 BOBKa. [MBHUM YMHOM (TYT NMUCbMEHHMK
BUKOPWCTOBYE NepemsopeHHs Sk iHBapiaHT KasKoBOro AvBa, 2py 3 Yyaconpocmoposumu
Xxapakmepucmukamu) LiTh 3i LUKINbHOrO HOBOPIYHOMO CBSAITA NMEPEHOCATLCS B Nic, Ae
CrnoyaTky BOBK XEHETbCA 3a 3aileM, abu HanskaTtu i 3'icTu 1oro. 3rogoMm xe,
3pO3yMiBLUK, LLO B NiCi HAacmpaBgi ABa 3aMus i ABa BOBKA (HrOMM-61M3HIOKU NPUALLAN
Ha JONoMOry), Xnonuyi HaBMmaku HamaratTbCs 3aXMCTUTU OOUH OJHOrO i BPATYBaTH
KATTA. Y KasLi Y1Tay Nerko BIIOBMIOE HEHAB A3NMBIUA MOPasbHO-OMOAKTUYHUIA KOMMOHEHT:
ayxe pobpe matn cxoxoro Ha cebe Bpata, K1 3aBXan Npuiae Ha Jonomory.

Oxonnexun yBarow Matepian AeMOHCTPYE PO3MAITTS MOAWMIKALINA Pi3LBAHOI
Ka3ku, CUHTE3 PONBKIOPHMX W iHAMBIAYanNbHO-aBTOPCLKUX eneMeHTiB. Ha migcTasi ix
aHanisy MoXxHa roBopuTi npo NonigooHito KaTeropil Avea y HOBOPIYHO-PI3ABSHIN KasL
HOBITHLOrO NEPIoaY: NEPETBOPEHHS, KA3KOBUI XPOHOTOM, MOTUB CHY SIK CMOCIO YBEAEHHS
B ippearnbHWiA CBIT, (haHTaCTUYHI NepCoHaxi, NepcoHidhikoBaHi 0bpa3u, YapiBHi MOMIYHUKK,
YapiBHi npeameTn. BoHM mignopsiakoBaHi CTBOPEHHI 0COBMMBOI aTMocepu, BiguyTTS
CBiTNa, pagocTi, CNoAiBaHHS 3AIMCHEHHSA Mpii | BaxaHb B peanbHOMY XuTTi. OnoBigHi
eNTeMEHTM B3arnexHeHi 0coBMBIM TUMOM MMCbMEHHULIBKOTO CBITOCTIPUAHSTTS, aBTOPCHKO
€CTETUYHOIO CBIAOMICTIO.
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AHoTauUifA

Y cTaTTi po3rnsHyTO XaHpoBi MoaudikaLil HOBOPIMHO-PI3ABSHOI Ka3ku B YKpaIHChKIN niTepatypi
ONS AiTed Ta HaUTBa HOBITHBOTO nepiody, Bepcii  po3bygoBM akTyanbHUX AN YuTaya pisHUX
BIkOBMX KaTeropin Tem i npobrem. AKLEHTOBAHO Ha OCHOBHMX MPUITOMax AMBOTBOPEHHST; MEPETBOPEHHSI,
Ka3KoBMM XPOHOTOM, MOTUB CHY SIK CMOCIO yBEeEHHS B ippearbHuid CBIT, (haHTaCTUYHI NMepCOHaxi,
nepCcoHichikoBaHi 0bpa3aw, YapiBHi MOMIYHVKK, YapiBHI NPEAMETH, L0 MiANOPSAKOBaHI CTBOPEHHIO 0COOIMBOI
aTmocdepy, BiguyTTS CBITNa, PafoCTi, CNOAiIBAHHA 34IMCHEHHS Mpiil | BaxaHb B pearnbHOMY XUTTi.

KnroyoBi cnoBa: nitepatypa Ans 4iten, xaHp, XxaHpoBa Moaudikaljis, kaska, kateropis avea.

AHHOTauuA

B craTbe paccMaTpuBaloTCs XaHPOBblE MOAUMMKALMM HOBOrOLHE-POXKOAECTBEHCKON CKa3Ku
B YKpaWHCKOW nuTepaTtype AN AeTei HOBEWLWEro nepuoga, Bepcun peanusauuy aktyarbHbIX 4J1s
yuTaTens pasHblX BO3PACTHbIX KaTeropuin TeM u Npobnem. AKLEHTUPYETCH BHUMAHUE HA OCHOBHbIX
npunoMax “4ydecHoro”: npeBpalleHne, CKa3ouHbIA XPOHOTOM, MOTKB CHa Kak crnocob BBEAEHMS
B MppearbHbIn MUP, (haHTaCTUYECKUEe NEPCOHaXM, NePCOHMPULMPOBaHHbIE 006pasbl, BoNWeOHbIE
MOMOLLHUKMA, KOTOpble CnocOOCTBYIOT CO34aHM0 OCOBEHHOM aTMOCepbl, OLLyLEeHUs CBETa,
pafoCTy, HaAeXabl Ha CBEPLLEHME XenaHui B peanbHOM XU3HH.

KntoueBble cnoBsa: nuTepaTypa Ans AeTeil, XaHp, XaHpoBas Moaudukauus, ckaska,
kaTeropus 4yaa.

Summary
The article examines the genre modifications of New Year and Christmas tale in ukrainian
literature for children of modern period, the actual implementation of the version of the reader for the
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different age groups and problems. Emphasizing basic method “miraculous”: conversion, fabulous
chronotope, the motif of sleep as a way of introduction to the world of surreal, fantastic characters,
personalized images, magic assistants who help to create a special atmosphere, a sense of light,
joy, and hope for the fulfillment of desires in real life.

Keywords: literature for children, genre, genre modification, tale, category miracle.
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ANGEL OF THE MIST - ENNIEMEHTU TOTU4HOIO
B POMAHI KAPJIOCA PYICA CA®OHA “THE SHADOW OF THE WIND”

Hesigome Ta Te, O HEMOXIIMBO MOSCHUTU 3aBXAaMW NpUTAryBano. CrioKOHBIKY
MNIOACTBO HAaMaraeTbCA po3ragyBaTh 3aragku — AesiKi 3 HUX BOHW 3aragytoTb cobi cami,
a [esiki NocTatoTb nepes HAMK HecrnogiBaHo. [oTUYHa niTepaTypa € A3epKanoM, B KoMy
BinoBpaxatoTbCA BCi TAEMHUL, KOTPi B 3MO3i MOPOANTY MtoACHKA yaBa. [ochipKeHHSM
FOTUYHOrO poMaHy 3ammanucb Taki Bigomi Haykosui sk [l. Bapma, A. EnictpaTosa,
A. Peknicdhd, |. MakEHApto, Ta iHLI, akLeHTYumM yBary Ha pisHUX NposiBax roTUYHOMO
B HaLioHanbHMX nitepaTtypax pisHMX 4acis. MeTtoto cTatTi € AOCniAMTW NPOSBY
roTuyHoro B pomaHi Kapnoca Pyica CacoHa “TiHb BiTpy”.

[OTWYHMM pOMaHOM Ha3MBaKTb POMaH, B AKOMY Ha MEPLUMA NfaH BUXOOATb
eMOLil Ta MOYYTTA repoiB, a came cTpax Ta xax. L|i emouil NpoBOKyHTECA TAEMHUYMMU Ta
HaZNPUPOAHUMU NOAIAMM, YYaCHUKaMM SKUX CTalTb repol pomaHy: “The term Gothic
is used to designate narrative prose or poetry of which the principal elements are
violence horror and the supernatural” [3]. Takox BapTUM yBar¥ € aHani3 He nuLe
CrnoBsa “rotTuyHuin’, a n crnosa “pomaH’. B ykpalHCbKii Ta pocinckkin MoBi criosa “novel”
Ta ‘romance” nepeknagalTbCs OOHAKOBO, @ OTXKE 3HAYEHHS KOXHOMO 3 TEpPMiHIB
HIBEMKETLCS, YNTaY He BigvyBaE PisHMLi Y1 TO Yepes 0COBIMBOCTI MOBM, UM TO Yepes
peanii, WO He XapaKTepHi A5 KynbTypu crnos’aH. [poTte B AHMIIT Le pisHi NoHATTS. Ha
nymky Knapw Pis, aBTopa nepLuoro B ARl TpakTaTy NPUCBSAYEHOr0 POMaHHOMY XaHpy
roBoputh, WO “The novel is a picture of real life and manners, and of the times in
which it was written. The Romance in lofty and elevated language, describes what has
never happened nor is likely to” [5]. TepmiH novel NoB'a3aHNiA 3 peanicTU4HOK HOBENOK
ITanincbkoro PeHecaHcy, B TOW Yac, Konu TePMiH romance MNoB’s3aHui 3 NMLapCbKUM
POMaHOM, a TOW B CBOK Yepry MaB B CBOIN OCHOBI (PaHTa3yBaHHS, NMLAPCbKNA poMaH
306paxaB igeanbHUX repois, Wo bpamu yyactb y daHTacTuyHux nogisx. CroxeTHa
NiHiA romance TaEMHWYa Ta HEMOBIPHA, CIOXETHa JTiHis novel, B CBO Yepry, BiporigHa
Ta [OCUTb pearniCTUYHa; romance XapakTepusyeTbCs CUMBOSISMOM, a Anis novel

247



	6 ВИПУСК 20.07 240
	6 ВИПУСК 20.07 241
	6 ВИПУСК 20.07 242
	6 ВИПУСК 20.07 243
	6 ВИПУСК 20.07 244
	6 ВИПУСК 20.07 245
	6 ВИПУСК 20.07 246
	6 ВИПУСК 20.07 247

