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AHoTauis

Cratta posrnsgae TEOPETUYHY i MOBHOCTMRICTUYHY rinoTe3a poMaHy, 3anporoHOBaHy
[k, [bxoicom, sika CTana KOHLUENTyanbHOK MOAENMI0 ANs aHrninebkoro noctMogepHismy. k. [hrowvc
OYYAHIOE BIlaCHe POMaHHy nostichoHito, (hOPMYKYM TEKCT-NaNIHAPOM, KOMEKL0 O4YAHEHUX CTPYKTYP.
Hamaratoumchb 3HaTW KOHTAKT 3 YuTayeM, aBTop CTBOPIOE None pedepeHLil LWoao 3HANOMUX TEKCTIB
i “rotoBux 06'ekTiB”, AedopmMoBaHMX edekToM 6araTOMOBHOCTI, L0 MPWU3BOAMTL A0 YTBOPEHHS
niTepaTypHOro nacTuLy i rinorpamu.

KnroyoBi cnoBa: auckypc, MoBa, poMaH, eKOHCTPYKLiS, AeBanbBaLis NPSIMOro 3HaYEHHS.

AHHOTauuA

B cratbe paccmaTpuBaeTCs TEOPETWYECKAs W JIMHMBOCTMIMCTMYECKAs TMNOTe3a pOMaHa,
npeanoxenHylo [k [hkoicom, KoTopas CTana KOHUENTyanbHOW MOZenbto [Ans  aHrIMACKoro
noctmogepHmama. [x. [Dkoic oCTpaHseT COBCTBEHHO POMaHHyK MONMAOHNI, HOPMUMPYSt TEKCT-
Narn1HLPOM, KOMMEKLMI0 OCTPaHEHHbIX CTPYKTYP. MbITasiCb HAMTW KOHTAKT C YATaTENEM, aBTOP CO3aaeT
none pedepeHUM OTHOCUTENBHO 3HAKOMbIX TEKCTOB M ‘TOTOBbIX O0OBLEKTOB®, AEGOPMUPOBAHHBIX
3 heKTOM MHOMOA3bIYKS, YTO NPUBOAMT K 06pa30BaHWI0 NUTEPATYPHOTO NACTULLA W UMorpaMmbl.

KnouyeBble cno.a: Auckypc, A3bIK, POMaH, AEKOHCTPYKUMS, [eBarbBaums NpsMoro 3Ha4YeHus.

Summary

The article analyses the theoretical and linguostylistic hypothesis of the novel which was
suggested by J. Joyce and became a conceptual model for English postmodernism. J. Joyce
alienates the novelistic polyphony, forming a palindrome text, a collection of alienated structures. In his
attempt to establish contact with the reader, the author creates a reference area leading to known
texts and “ready-made cliches” which are deformed by languare plurality. This helps creation literary
pastiche and hypogramma.

Keywords: discourse, language, novel, deconstruction, devaluation of direct nominative meaning.

YK 82.09: 81.42
pebeHiok T. B.,
AOKTOP (PINOMOMYHNX HayK,
3anopi3bkuil AepXXaBHUIA MEANYHWIA YHIBEPCUTET

KOrHITUBHI ACNEKTW PEMPE3EHTALLII CBIGOMOCTI B XYOOXHIA OnoBial

PenpeseHTalis BHYTPILUHLOrO CBITY MNepCoHaxa niTepaTypHOro TBOPY €
XPOHOMOrYHO TArMUM, 6aratoeTanHUM NPOLECOM, LU0 OLIHIETLCS SK B3aEMOAIS BCIX
TPbOX aCMeKTiB (PYHKLIOHYBaHHS MiTepaTypHOro TBOPY — KPeaTUBHOTO, peePEHLIMHOM i
peuenTuBHOro. Y peuenTMBHIN NIOLWMHI BOHA He TiNbKW akTUBYE 3[aTHICTb yuTaya
[0 aKTyanbHOro pearyBaHHsi Ha Habip TEKCTOBWX CWrHanis, a M 3yMOBIIOE 1Or0
3BEpHEHHS 1) 40 Habopy niTepaTypHUX KOHBEHLLM, COPMOBaHOMO NoNepeaHiM PeLenTUBHIM
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[OCBIZOM i 2) L0 HAMPISHOMAHITHILLIMX 3HaHb NPO HABKOMMWLLHIO AINCHICTb, SIKi YTPUMYKOTLCS
B JOBroTpMBanin nam'siTi.

HaibinbLy yBary wrsxam cnpuiMaHHs CBiOMOCTI, PENPE3eHTOBAHOI B Mexax
XyAOXHbOI OMOBIAl, NPUAINAE Taka ranysb ryMaHiTapHOrO 3HaHHSA, SK KOrHITMBHA
HapaTonoris, OCHOBHUM 06’€KTOM BUBYEHHS SKOI € NpUpoLa 3B'S3KIB MiX HapaTUBOM
| CBIJOMICTIO.

Y Mexax HapaTonorii CTPyKTypasnicTCbKoro nepiogy NepcoHax BUCTYMaB 06’€KTOM
OOCMIAHMLBKOT yBarM nuLle sk onoBigHa iHCTaHUia (HapaTtop) i cyb’ekT aii (akTaHT).
CBIZOMICTb NepcoHaxa, Moro BHYTPILUHIM CBIT Habynmu HOBOrO 3Ha4YeHHsI SIK 06’eKT
HapaTONOriYHOro aHanidy NuLe OCTaHHIMK poKaMmK, 30Kpema, B KOHTEKCTI MOCTaHOBKY
npobsieM emMnaTYyHOrO PO3YMIHHA Ta igeHTUIKaUil peuunieHTa 3 NepcoHaxeM
onosigi. OauH i3 3aCHOBHWKIB KOrHITUBHOI HapaTonorii AnaH lNanmep BArONOCUB CyTHICHY
0N LbOro HanpsMy AOCMimKeHb Tesy “YuTaHH] pomaHy — Lie NpoYMTyBaHHS CBIZOMOCTI”
(“Novel reading is mind reading”).

HamBaromiwwi posBiakn B Ha3BaHii ranysi, y SKuX penpeseHTauis noaCcbKol
CBIOMOCTI pO3rnsgaeTbCa SK CKnagosa OMoBiAl Ta MaTepian AN 3aCBOEHHS iHLLOK
ceigomicTio, Hanexatb nepy bapta Bepseka, [esina 'epmana, Jltoka 'epmana, Jlisun
3aHwaiH, Jopit KoH, Ypi MaproniHa, AnaHa lManmepa, Moxiku ®nyaepHik, ®orica
AHipica Ta iH.

MeTogonoria IxHiX [JOChifkeHb [OCWTb po3maita: Big cnpob y pychi
CTPYKTYpanicTCbKOi HapaTornorii TMnonorisysatu crnocobu nepeaadi AyMKA 4O CropigHEHOI
3 NCVXOMNOTYHOK HAYKOK Teopil po3nisHaBaHHA NCUXIYHWX CTaHIB. | BApTO 3a3HaumMTH,
L0 KiNTbKICTb | AKICTb BapiaHTIB KOrHITUBICTCHKOTO aHarni3y NcUXiYHWX NpoueciB (iKLinHOI
ocobuctocTi gepani 3poctae. Himelpkun Hapatonor Bonbd LUmig, posrnspatoum
napagurMy JOCTIZKeHb CBIOMOCTI MEpPCOHaXa HapaTomnoramu-KorHiTyBicTamm, 3asHadae,
LLLO NPM BUBYEHHI XapaKTEPOTBOPEHHS B MEXax OMoBidi “KOrHiTMBHa Hapartororis pobuTb
aKUEHT Ha xapakTepi, MmiZnopsaKoByouM WOMy Aito” [5] W MPOMOHYe BigKOpUryeaTty
KPeao posrnsayBaHOro HanpsiMy AOCHiMKeHb: Bif nanmepiBCbkoro “YutaHHs pomaHy —
Lie NPOYUTYBAHHS CBIZOMOCTI” A0 “UuTaHHA poMaHy — Lie NPOYMTYBaHHA nogin”, abox —
BYXX4e — “UnTaHHs poMaHy — Lie NpoumMTyBaHHS Noain ceigomocTi” [5].

TapTycbkuit HapaTornor ykpaiHcekoro noxomkeHHs O. Cobuyk, BigsHavaoum
NO3UTMBHI 3PYLLEHHS B rany3si 4OCNIDKEeHb NepcoHaxa HapaTosioramm-KorHiTUBICTamMm,
3aKuaae UM npausM neeHy abeTpakTHICTB i BigipBaHiCTb Big npakTukm [3, 111]. Mpote, 3
OrfsAy Ha CTPIMKWIA PO3BUTOK aHasi30BaHOI rarysi 3HaHb, JOCIAHWK BUACTOBITHOE CNOLBaHHS
Ha Te, LLO TEOPETUYHI HabyTKM CKOPO TaKi CTaHyTb Y MPUrogi B NPUKITaaHUX JOCTIMKEHHSIX.

MeTa uiei HaykoBOi PO3BiAKM — PO3rNSA Hanbinbll peneBaHTHUX npaub
HapaTOrOriB-KOrHITUBICTIB, MPUCBAYEHUX AOCMIIKEHHIO penpeseHTalii CBIiZOMOCTI
MepcoHaxa nitepaTypHoOro TBOpPY B 1i XPOHOMOrYHOMY TpuBaHHi. OB’'€KTOM HaUMUBHILLOI
yBary B CTaTTi € HAayKOBa KOHLIENLIA pO3ni3HaBaHHSA NCUXIYHWX CTaHiB J1i3n 3aHLwaiH.

OpHieto 3 nepLuMx novana LOCimKyBaTh Crnocobu penpeseHTaLii BHYTPILLHLOMO
CBITY MepCcoHaxa B OMoBifi amepukaHcbKa NitepaTyposHaseLb [opit KoH. AnaH Manvep
3rogoM HaseaB nigxig [0 TBOPY, NOCTynboBaHui KoH, “MoBneHHeBumM” (“speech-
category approach”) i 3rogqoM cam 4acTKOBO 3aCTOCOBYBaB MOro Y BMACHWX npausix.
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Y knmsi “OcsarHenHi ceigomocri” (1978) KoH posrnsigae Ti 3acobu, 3a JONOMOTOK SKUX
MCyXika MPOTArOM TBOPY PENpPEe3eHTYETHCA B MOBIIEHHI NepcoHaxiB. HaykoBeLb roBOpUTb
NPO TPW OCHOBHI Pi3HOBMAM Mepefadi JyMKU: LUTOBAHUM MOHOIMOr, HEBIACHE NpsAMy
MOBY 1 nepekasaHunin MoHoror [7].

Cnupatounch Ha gocsig [opit KoH, AnaH ManmMep nponoHye BracHe MOHATTS
“couianbHoi ceigomocTi” (“social mind”). YyeHuit Haa3BKMYaNHO BMCOKO OLIHIOE 3HAYEHHS
penpeseHTaLlil CBIGOMOCTI B XyL0XHIN OMoBigj. “KOHCTPYtOBaHHS CBIOMOCTEN NiTepaTypHMX
NepCOHaXxiB HapaTopamu i YuTayamm € LieHTparbHUM ANs HALWOoro po3yMiHHS TOro, AK
npaure pomaH, agxe, No CyTi, HapaTUB € nepedaverd PYHKLIOHYBaHHS CBIZOMOCTI
[11, 12], — nuwe gocnigHuk.

[Manvep po3rngaae penpes3eHToBaHy B XYOOXHIW OMOBIGI CBIZOMICTb Y ABOX
NepcnekTMBax: BHYTPILWHIA (O CTOCYETbCA OCOOWCTICHOI CBIZOMOCTI) Ta 30BHILLHIN
(Aka akueHTye couianbHi acnekTu). MoHATTa “couianbHol CBIAOMOCTI” XapakTepuaye
CBIZOMICTb, CNPUMHATY Yepe3 30BHILLUHI0 NepcrekTusy. Y Takin nepcrnekTusi ncuxika
nepcoHaxa Moxe OyTM penpes3eHTOBaHa OKPeMWX MpUHarigHUX Biagrykis mMpo HbOMo
IHWKX nepcoHaxiB. Manmep Ha3uBae Takun edoekT “TArnoto caigomicTio” (“‘continuing
consciousness”) i Aogae Noro A0 PisHOBMAIB MOBMEHHS, 3anpONOHOBaHUX Y poboTax
KoH, sk BaxnuBy hopmy penpeseHTaLlii NCUXi4HOro.

LLInsixom Tnonorisai pisHoBuaiB MoBneHHs nayTh i J1. Fepman Ta b. Bepsek,
SKi CTBEPAXYIOTb, WO Oyab-IKMA eNeMEHT OMoBi4i € BaXMMBUM Came K YMHHUK
penpeseHTalii B HiM NMOACLKOI CBIZOMOCTI, amke Oyab-aka Hapauis € ¢hopMmoro
BIJTBOPEHHS HAPATOPOM BHYTPILLHBOMO CBITY NepcoHaxa (abo NpOCTO iHLLIOi 0cOBUCTOCTI).
MpoTe, HaONTUMArbHILWUMK 4115 LbOro, B OCHOBHOMY, € “ABa rpamaTU4HKX 3acobwm:
npsiMa HacnigysarnbHa penpeseHTalis i HenpsaMa fiereTuyHa penpeseHTauis. Mepuy
TaKoX Ha3nBaemo "cueHa" abo "nokas", Togi sk apyry — "Buknag” abo "posnosigb™ [9, 91].

Himeubka Hapatonor M. ®nyaepHik Big3Havyae 4OMIHAHTHY POSib YMTALbKOI YSBU
npu noByaoBi 0bpa3y nepcoHaxa sk CKNagoBol MOXIMBOIO CBITY: “4nTad 4oAae BiACYTHIO
IH(hopMaLLito, BUKOPUCTOBYHOUM BMACHI KOHKPETHI 0bpasn Ta igel, Xxoua oKpeMi acnekTu
BMragaHoro CBITY 3aBXaW 3anuwaTUMyTbCs HEBM3HAYEHUMI abo HEMOBHUMM. [1EBHI
acnekTu, ki B Apami abo dinbMi NoaaoTHCA eKCiLUMTHO, B pPOMaHax 4acTo 3anmwakoTbCs
BIKDUTUMI: HAaNPUKNad, OLAr NEpPCOHaiB, po3TaLlyBaHHst MeOriB, KOMip BOMOCCS MOMOBHOM
repos Towo” [8, 40]. HasaxnmsiLLmmm KaTeropismu Ans penpeseHTaLyil CBiIoMOCTI AOCTiAHNLSA
Ha3VBaE HEBMacHE NPsIMY MOBY, BHYTPILLHIF MOHOITOT, NCMXOHapaLito (HapaTop nepenosiae
OYMKA 7 NOYyTTS NepcoHaxa 3acobamu BMACHOr0 MOBMEHHS) i ncuxocTunb (mind
style) — “pisHOBMA NWUCbMA, B IKOMY BUKOPUCTAHHS repOsiMU KOHKPETHUX NIEKCUYHMX |
CMHTaKCMYHMX OCOBIMBOCTEN TOBOPUTL MPO  CreuMIiYHUA  CMociD MUCIEHHS, L0
PO3KPUBAETLCA LUNAXOM penpeseHTalii B TEKCTi iXHbOI CBIZOMOCTI i MCUXIYHMX
npouecis” [8, 85].

[TPUHLMNOBO [HWWA NigXig OO BWMBYEHHS CBILOMOCTI MEpCcOHaxa MPOMOHYE
kaHagZeuUb Ypi MaproniH. BiH po3rnsigae nepcoHaxiB y KOHTEKCTi Teopil MOXMMBMX
CBITIB — SIK X efleMeHTH, “Da3oBaHi Ha TEeKCTi MeHTarbHi Mogeni oCib, CTBOPEHMX Y
CBIBOMOCTI YMTaya B XOAi CNPUAMAHHSA TEKCTY, KOTPI, MPOTE, CYTO TEOPETUYHO MOXKYTb
peanbHo icCHyBaTV B no3atekcTosin gincHocTi” [10, 78]. ByeHun Hanonsrae, Lo y ¢oKyci
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LocnimKkeHHst Mae ByTU He CTiNbKK cneumdivHa npupoda penpeseHTauii Tiel Ym iHLWOoI
CBiOOMOCTI, ane, cKopille, Il TEKCTOBA OCHOBA (‘Migkasku, mxepena’), Ti onepauil, Lo
BepyTb y4acTb y penpeseHTauji, NpuHUMNK (“npasuna, 3akoOHOMIPHOCTI”) (hopMYyBaHHS
Ta CNPSAMOBYBAHHA LMX OnepaLin NpoTAroM uYuTaHHs TBOpY, i, BpewrTi, nobyaosa
KIHLEBOro pesynbrary.

3a criosamu Y. MaproniHa, “korv cyG’ekT MPOLOBXKYE YMTaHHS, KEPYHOUMCh MPUHLMMOM
"NpoumMTyBaHHS" NepcoHaxa, Le BiabyBaeTbCA KPOK 3a KPOKOM, LUMISIXOM (POPMYBaHHS
W HaKOMWYeHHSs iH(hopMaLil, NOB'A3aHOI 3 NMEePCOHaXeM, L0 MOXE, B CBOK Yepry,
CIYXWUTN OCHOBOO NS NOAANbLLOro HaAiNeHHs repost HOBUMK pucamu. [icns Toro, K
MEBHY KiSbKiCTb BMACTUBOCTEN HAKOMMYEHO, BOHW YaCTO aKTUBYHOTb CTPYKTYPY 3aranbHMX
3HaHb, WO 36epiratTbca B AOBrOTPMBANiN Nam’aTi, Nig BNAIMBOM SKMX Li BNACTUBOCTI
MOXXHa KaTeropuaysaty, CTPYKTYpYBaTU 1 iHTErpyBaTh B NePCoHaxHy mogens” [10, 78].

Posrnsgatoun nepebir eMnaTMYHOro po3ymiHHs CBIZOMOCTI HLIOTO B KOHTEKCTI
OWCKYPCY KOTHITUBHOI HapaTosioril, BapTO BpaxoByBaTW, WO KOMW O4Ha noamHa
(NepcoHax-HapaTop) onosigae npo iHwy (abo cebe), BoHa cama Moxe OyTU
OXapakTepu3oBaHa 3aBAsKW TakMM CBOIM MCMXIYHUM Ta KOMYHIKATUBHUM BIACTUBOCTAM,
SIK 3HaHHS1, CMiBNEPEXMBaHHS, HAOINHICTb, YECHICTb TOLLO.

Baxnueum mpxepenom iHgopmauii Ans opMyBaHHS YMTALLKOTO CMIPUAHATTS
nepcoHaxa, sk NpsiMo, TaKk i ONOCEPEAKOBAHO, € MOT0 BUMHKK. TaKOX MexaHimamu
penpeseHTaLlii repos € NpUXoBaHi Napaneni Ta NPOTUCTaBNEHHS!, BCTaBHI OMOBIAi 1 Te,
AK iHWI nepcoHaxi (iMnniuuMTHO) HOPMYIOTb YABIIEHHS NMPO HLOTO, @ TaKOX, 3BICHO,
IHTEpTeKCTYyanbHi BiGroOMOHYM # arnkoaii, WO HaBiloTb HaM croragu Npo nogibHux (abo
OLHOMMEHHWX) NEPCOHAXIB IHLLKX NiTepaTypHUX TBOPIB.

BapTo 3a3HaunTy, WO MOLLYK BIZMOBIZHOI KNacuiKaLiMHOI rpynu 41 NepcoHaxa i
KaTeropuaallist OTpUMaHUX 3HaHb NPO HLOTO Y CBIAOMOCTI peuunieHTa BiabyBatoThHCS
0HO4YacHO 3 NpOoLLeCOM OTPUMaHHS iHpopmaLLil. MepCoHaxHi MoZeni BKITHYaTb CXeMU
Ta CTEPEOTUNH, L0 CTOCYHOTLCS SK 3HAHHS MPO CBIT, TaK | “NiTepaTypHOl eHuumKnoneail”,
TOOTO 3HaHHS NPO niTepaTypy SK CUCTEMY, MPO KOHBEHLiI MEBHUX MiTEPATYPHUX
ctunis abo enox.

[icns Toro, SK BiANOBIAHICTb MK AaHUMM Ta KracudikaLiHOK rpyroro, KaTeropieto
BCTAHOBIEHO, KaTeropusauis 3aBepLUlyeTbCs, i YnuTady MOXe pyxatucs gani, iHTerpyroum
BCIO HasiBHY Ha L|eil MOMEHT iHdhopmaLlito, 3amnOBHIOKYM NTakyHX NCUXOSOrYHOI Mogeni,
(POPMYITIOKOYM CMOZIBAHHSA 1 MOSICHIOYM HaKOMUYeHyY iHhopmMaLlito, Hanpuknag, Yepes
CniBBIHECEHHS Aji repos 3 ioro Hamipom abo “diarHOCTOBaHO” B MPOLECI YMTAHHS
CUCTEMOLO 10r0 MOparbHUX LIHHOCTEN, ECTETUYHUX CMaKiB TOLLO.

AKTUBHO pO3BMBAE Yy CBOIX MpauUsX KOHLENLUIt0 “NpuynTyBaHHA” NepcoHaxa i
NMiza 3aHwaiH. Tak, cBOKW 3acagHuyy MoHorpadito “HaBilo MM YMTAEMO XYLOXHIO
nitepatypy?” [OCNIHMUA MOYMHAE 3 MOCTAHOBKW MWUTAHHSA: SK MW [i3Hanucs, Lo
TpemTiHHs MiTepa Bonwa, npotaroHicta pomany BipmkuHii Bynbd “Micic [lenoseir”, €
O3HAKOH0 0ro XBUIKOBAHHS Bif 3YCTPiYi 3 KOXaHOH XIHKOK, @ He, Hanpuknaz, BUSIBOM
XBopobu lMapkiHCOHa? | YOMY MUCbMEHHWLS HEe MOSICHIOE CnewianbHO B TEKCTI MPUYKH
LibOro TPEMTIHHS, Hanepes 3HatouK, SK MU — YuTadi — ioro notpaktyemo? [12, 3-4].
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Bignosigb nonsrae y BMiHHI YMTava anpiopi a4ekBaTHO PO3Mi3HaBaT NCUXIYHI
CTaHM nepcoHaxa, sike PO3BMBAETHLCA i3 YMIHHSA PO3Mi3HaBaTV MOPYXM CBiAOMOCTI
pearnbHoi, N03aTeKCTOBOI 0COBUCTOCTI.

3aHLWalH 3a3Hayae, Lo NOHSTTA “MPOYMTYBaHHS CBIGOMOCTI” aKTUBHO BXXWMBAETLCA
B KOTHITMBHUX Haykax “4nsl ONWCY HaLoi 34aTHOCTI NOSICHATU NOBEMiHKY NOAUHM B
MOHATTSAX Ti BMACHWX AYMOK, NOYYTTIB | BaxaHb” [12, 6]. YMiHHA ageksaTHO “npounTtyBaTi’
YKy CBIZOMICTb, Ha AYMKY HaYKOBLS, — “PO3BKHYTA Mi3HaBanbHa 34ibHICTb, NpugaTHa
K ANs MKOCOBUCTICHOI B3aEMOAT, TaK | 4O CEHCOYTBOPEHHS MPU YUTaHHI XYAOXKHLOI
nitepatypun” [12, 13].

3a croeamu [OCRIOHWL, Y HALLIOMY XWTTi MU peanisyemo Taky 34aTHICTb,
“Hanpuknag, NPUNUCYYn NIOAUHI NEBHUA NCUXIYHUA CTaH Ha NIACTaBI MO0 BYMHKIB,
IHTEPNPETYIOYM BNACHI NOYYTTA HA OCHOBHI BHYTPILUHLOTO (...); KONW MW CTBOPKEMO
HapWC, TEKCT NeKLil, XyZOXHiN (inbM, MiCHI0, poMaH abo iHCTPYKLi0 4O BUKOPUCTAHHS
enekTponpunagy ¥ Hamaraemocb YsBUTW, SK LS YW iHWA YacTUHA HaLol UinboBol
ayauTopii Bigpearye Ha HuX ..." [12, 6].

Ak i MaproniH, 3aHLWaiiH BBaXae NpoLec “MpuunTyBaHHs” pearnbHol 0COBUCTOCTI
N03aTeKCTOBOrO CBITY ABMULLEM TOrO X MOPAAKY, WO W “NpUYMTyBaHHS” niTepaTypHOro
nepcoHaxa: “Ha NMeBHOMY PiBHI Hal PO3BUHEHWI KOTHITUBHWIM anapaTt Hacnpasai He
NPOBOANTL YITKOI MEXi MiX peanbHUM i dikuinHum ceitamn” [12, 19].

Y Teopil 3aHwWanH AMHaMika “NpuunMTyBaHHA” BHYTPILLHBOrO CBITY MEpCcoHaxa
Hacamnepers NoB'A3aHa 3 TaK 3BaHOK TEOPIEK PO3ni3HaBaHHA MCUXIYHUX CTaHIB!
(“Theory of Mind”), cyTHIiCTb KOTPOI nonsrae B 34aTHOCTi PO3yMiTK Aiana3oH NCUXIYHUX
CTaHIB iHLIOI JII0AMHK, MOTWBALit0 11 A4in i BYMHKIB. Cnmpatounce Ha npaui CaimoHa
BapoH-KoeHa Ta [leniena [leHHeTa, 3aHwaiH npuginse ocobnusy yeary TOMy, XTO
camMe penpeseHTye CBILOMICTb NepcoHaxa B CTPYKTYPi ONOBIAI — Cam Lieil NepcoHax,
yCE3HatuMii aBToOp YU MPOTAroHICT, aKe AyXe BaXSIMBUM NS BMNACHWUX CyIKEHb
yuTaua € YCBIJOMITEHHS!, “Ha YMIX OLiHKaX 6a3yeTbCs KMHOYOBUIA aCreKT HALIOro PO3yMiHHS
MCUXOMNOrYHOI OMHAMIKLA MEBHOI KOHKPETHOI CLEHM Ta POMaHy SIK €AMHOro Linoro.
binblue TOro, ... Halle NparHeHHs BIACTEXYBATW [Kepena Halmx penpeseHTauin — 3
METOL0 METapPENPEe3eHTYBaTH X — Lie CBOEPIAHA KOTHITUBHA 34iBHICTb, Sika Mae Brun3bkui
CTOCYHOK [0 HaLLOl 30aTHOCTI "npounTyBaTi” vyxy ceigomicTy” [12, 47].

[ns 03HaYeHHs TOro, Yepes CKiNbKu CpUMMaoumx CBiAOMOCTEN MpOMyLeHo
00’ekT penpeseHTauil (ncuxiky NEBHOr0 MepcoHaxa), 3aHWwaiH BBOAUTb MOHSATTS
“piBHIB CNpsIMOBAHOCTI”. bepyun 3a mepLumii KOHCTPYKLito Tuny “BiH Bigyysae...”, 3a
Opyruin — “BoHa 3Hae, Lo BiH Big4yBae...”, 3a TpeTin — “BoHa 3Hae, L0 BiH 3Hae, Lo
BOHa (abo Le XToCb) Big4yBae...”, OCNIAHULSA BBaXaE NPUAHATHUM AN GinbLU-MeHLU
afleKkBaTHOI MeTapenpeseHTalii B OMOBI4I YOTUPW TakuX PiBHI, Hagani X nepBuHHA
CBIOMICTb CTA€ HENPOHUKHOK AN PO3YMIHHS, 'yBUTLCA B iHTepnpeTaLisx.

1 B yKkpaiHCbKili TepMiHOCUCTEM iCHYIOTb pi3Hi nepeknagun opuriHansHoro TepmiHa “Theory of Mind”: “Teopis Hamipis”
(T. B. CkpunHuk [2]), “Teopis ncuxivHoro” (H. KoryTsk [1]), “Teopis po3nisHaBaHHs neuxiyHmx craHis” (Lynbxenko [. [6],
XBoposa I. [4]). Ak HanbinbL BiaNOBIAHWA CyTi ABMLLA 0BMPAEMO OCTaHHIA TepMiH. CneyndiYHO PUCOI0 BXMBAHHS
MOHATTS € Te, LU0, NONpU Mapkep “Teopis”, BOHO BXMBAETLCSA HA O3HAYEHHS iHAMBIOYaNbHOI 34i6HOCTI MIOAUHM PO3YMITH
CBIZOMICTb iHLOrO. Y nepLiogxepenax nowwvpexumn € popmn Tuny “his theory of mind gives him opportunity...”.
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K 3pa30K OMaHIMBOrO CyKEeHHS B pe3ynbTaTi amnsicikaLil piBHIB CPSIMOBAHOCTI
nitepatyposHaselb po3rnsaae MeTtapenpeseHTauito csigoMocTi Mictepa [lapci B
pomaHi [xenH OcTiH “TopgicTb i ynepemkeHHs”. Enizabet pobutb BMCHOBKM MpO
HbOrO He TiNbKK 3 noBediHKkK [lapci npw iXHil nepLuin 3ycTpidi (6a4nmo Apyrumn piBeHb
cnpsiMoBaHocCTi), a i 3 onosigi Mictepa Bikema npo oro HenopsAHICTb (TpeTii piBeHb
CMPAIMOBAHOCTI). | NULLE XPOHOMOMYHO TAMMWA Npouec hopmyBaHHs Enisabet BnacHoro
CYIKEHHS (0BMEXEHHS iT BUCHOBKIB ApYriM PIBHEM CMPSIMOBAHOCTI) NPU3BOAUTL O
“NpaBusTbHKX” Y MeXax TBOPY OLLIHOK.

XYOOXHIN eeKT Takoro CniB3By44st MeTapanpeseHTaluil BUNIMBAE 3 HaLlol
(YnTaLbKOI) CMPOMOXHOCTI CUMHTE3yBaTW BCIO L0 iHGOpMaLitdo Ha OCHOBI CBOrO
NepcoHanbHOMo 4ocBiay: “Halue focnimKeHHs BNacHOI 30aTHOCTI 0 MeTapenpeseHTaLlii
MOXe MO-HOBOMY BWCBITIIUTU HENPUEMHY i BCE X He3anepeyHy cuily 0COBUCTICHMX
cymxeHb. [ligceigoma npuBabnmBiCTb TakMX CyMXeHb Biga3epKantoe Hawy TEHAEHLo
KPUTUYHO PO3rnsadaTi [Kepeno penpeseHTauil, SIK TinbKy 3MICT penpeseHTaLlil BUKNMKae
cymHiB. Mu anpiopi 6epemo nig cymHiB BAady mictepa Bikema 1 cnocrtepiraemo, yu
cnpuiive EnizabeT BeHHeT 1oro icTopito Npo HenopsaHiCTb MicTepa [apci Tak HeKPUTUYHO,

Miza 3aHwWwanH BMCOKO OLJHIOE MOTEHLian XyOOXHiX TBOPIB OO 3ayyeHHs
HaLLOI CMPOMOXHOCTI PO3Mi3HaBaT! BHYTPILLHIN CBIT repois i NoB'A3ye 3 HUM (PeHOMEHM
PeuunieHTCbKOI LiKaBOCTi 1 3a[JOBONIEHHA Bif YnMTaHHA: “Hacamnepes, OesiKi TEKCTU
EKCIEPUMEHTYIOTb i3 HaLLIOK 3[aTHICTIO PO3Mi3HABaHHS MCUXIYHWMX CTaHIB IHTEHCUBHILLE,
HIX iHLWWI, 1 gesKi ynTadi LiHYTb Ui ekcnepuMeHTy BinbLue, HiX iHWi, abo X LjiHy0Tb
NeBHi (POPMYU LiX eKCepuMEHTIB BuLLe 3a iHwi” [12, 162].

BinbLe Toro, JOCNIAHMLA Hanonsarae, Wo My B3arani YuTaemo XyZOXHi TBOpY
came Yepes IX 3BepHEHHs [0 HaLUOl 34aTHOCTI Po3ni3HaBaTyt NCUXIYHI CTaHW, NPOCTO
He YCBIZOMTIOYM Lboro [12, 164].

| cnpasgi, SKLO NpoaHaniaysatv NpMpoy PisHWUX TUMIB 3a00BOMEHHS Bif TEKCTY,
MOXHa 3p0BuUTK BUCHOBOK, LLO BOHO MOB’A3aHe 3i 3AATHICTIO afeKBaTHO PO3ni3HaTH
YyXKy CBIOOMICTb. FAK-OT, paHille 3a hiHarnbHy CLEHY BragaT, XTo BBMBLS B AETEKTUBHOMY
poMaHi; igeHTudikytoun cebe 3 reposimu nOOBHOTO POMaHy, BiQYYTU EMOLAHY
PO3PSAKY Bif KMOYOBOI CLEHN. Y TBOpaX IHTENEKTyarbHOI Npo3n [HKEPESioM 3a10BONEHHS
MOXe CTaTu CBOEpIgHA rpa aBTopa 3 YuTaveM, KoM MPOMOHYHTLCA Pi3Hi LUNAXM
TNyMaveHHs CBiAOMOCTI MepcoHaxa, i aBTOP IHOAI CBIJOMO LUTOBXae 4uTaya Ha
omaHnuBwiA Wnax. Hanpuknag, y pomadi C. Xagara “[eneww mog” 3axonneHHs Kakao
npenofobHUM  [HXOHCOHOM-i-[PKOHCOHOM nodaeTbes (i CNPUAMAETLCS) Sk eKcTas
BipsiHWHA LLOAO0 NpopoKa. Ane BpeLuTi 3'ACOBYETLCS, L0 nieTeT Kakao agpecoBaHo He
camomy npenogobHomy, a 3ornodeHomy Ponekcy Ha ioro pyLi.

TOX YMiHHS “IPOYKUTYBATK’ NEPCOHAXA € OAHIEID 3 BaXKIMBMX 3aMOpyK (hOpMyBaHHS
ynTaLbKOI LiKaBOCTI B npoueci peuenuil TBopy. | npayi HapaTonoriB-KOrHITUBICTIB
MOXYTb BYTM LIIKOM aAeKBaTHOK METOLOSOMNYHOK OCHOBO AMNS NOAANbLLOIO BUBYEHHS
MeXaHi3MiB BUPOOSEHHS i€l LjiKaBOCTi.
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AHoTaUifA

Cratta  MicTUTb  po3rnsag  HaWbinbl  peneBaHTHUX Mpaub  HapaToNoriB-KOrHITUBICTIB,
MPUCBAYEHNX JOCNIMKEHHIO penpeseHTaLii NCUXik nepcoHaxa nirepaTypHOro TBOPY B 1i XPOHOMOMYHIN
TpuBarnocTi. O6’eKTOM HaWNWMbHILLOT yBarK B CTaTTi € HaykoBa KoHuenuia Jlisn 3aHwanH, y skii
OMHaMiKa “NpuynTyBaHHs” CBILOMOCTI NiTEpaTypHOrO NEPCOHaXa PO3rNsfacTbCs B KOHTEKCTI Teopil
PO3Mi3HABaHHS NCUXIYHKX CTaHIB.

KntoyoBi crnoBa: xygoxHs onosifb, KOrHITMBHA HapaTomoris, penpeseHTayis CBigOMOCTI,
“NPOYMTYBaHHS CBIZOMOCTI".

AHHOTauuA

CraTbs COAepXUT aHanu3 Haumbonee peneBaHTHbIX paboT HappaTONOroB-KOTHUTUBMUCTOB,
NOCBSLLEHHbBIX UCCINEAOBAHMIO PENPe3eHTaLmMn NCUXMKU NEPCOHAXa NUTepaTypHOro NPOU3BEAEHUS
B €e XpOHOrornyeckoM passeptbiBaHun. O6BEKTOM OCOBEHHOMO BHWMaHWS B CTaTbe SBMSETCS
Hay4Has KoHUenums Jnabl 3aHLwanH, B KOTOPOW AMHAMUKA “NPOYUTHIBAHMS” CO3HAHWS NTEPATYPHOrO
nepcoHaxa paccMaTpuBaeTCs B KOHTEKCTE TEOPUM pacno3HaBaHWS MCUXUYECKUX COCTOSHUN.

KntoueBble crnoBa: Xy[OXECTBEHHOE MOBECTBOBAHWE, KOTHUTUBHAS HappaTonoms, penpeseHTaums
CO3HaHUS, “NPOYNUTbIBAHINE CO3HAHMS”.

Summary
The article contains review of the most relevant works of cognitive narratologists devoted to study
of representation of the literary character's mind in its temporal progress. Object of the greatest attention
is a variant of “mind reading” conception, applied to the literary studies by Lisa Zunshine in whose
theory dynamic of “reading” of character’s consciousness is viewed in the context of theory of mind.
Keywords: fictional narrative, cognitive narratology, representation of consciousness, “mind
reading”.
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