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CTHJIICTAYHI ®YHKIIi TPA®O-®OHEMHHUX 3ACOBIB KOMBIHATOPUKH
CYYACHUX AHITIOMOBHHUX ITOCTKOJIOHIAJIBHUX XYIOKHIX TEKCTIB
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Oco0NMBIiCTh Cy4acHOTO XYJOXKHBOTO —TEKCTY
y TOMY, III0 KO’)KEH HOT0 KOMIIOHEHT TOBHHEH OyTH
¢yHKIiOHANEHO Ta  1HQOPMATHBHO  3HAYYLIMM
[3, 27]. A e o3Hauae, MO aBTOP MUCHMOBOTO TEKCTY
MOBHHEH OyTH KOPEKTHUM Y BUKOPHCTaHHI JIOAATKO-
BHUX CEMIOTHYHUX 3aC00IB: MeTa BBEJICHHS 1X y TEKCT
Mae OyTH 3pO3yMiia He JIMILIE CaMOMy aBTOpy, aje i
yuTauesi. B iHIIOMY BUITIaIKy BUKOPHCTaH1 3HAKH i 3a-
cobu OyayTh 3aBa)kaTH CIPUHHSTTIO a00 CIIOTBOPSITH
3aKJaIeHUd aBTOPOM CMHMCI, IO B KIHIIEBOMY paxyH-
Ky IpU3Be/e 10 XUOHOTO PO3yMiHHS TEKCTY, HEBIpHOT
iHTepnperauii cmuciay npouutaHoro [6, 81]. Tox
TEKCT IPHITyCKa€e 000B’SI3KOBE PO3YMIHHS BCiX BUKO-
PHUCTOBYBaHUX y HBOMY €JE€MEHTIB. UUTau MOBHHEH
BUCYHYTH CBOIO TinoTe3y moao QyHKLii 3HaKiB i 3a-
co0iB y TekcTi [4, 93]. [lopanblie «npocyBaHHS» MO
TEKCTy MOXKE JeII0 3MIHMUTH L0 Timoresy. SckpaBa
MPUKMETa Cy4yacHUX TEKCTiB — BUKOPUCTAHHS HEBEP-
0anbHUX 3ac00iB SIK NPOSAB Bi3yaJIbHOCTI, SIKi MOPSIK
3 BepOaJbHUMU (DOPMYIOTH CMHUCIIOBY OpraHi3allito
TEKCTY, BU3HAYAIOTh CTYIiHb HOTO BIUIMBY Ha YUTa-
Ya Ta BHKJIMKAIOTh HEYXWIBHHUU 1HTEpEC TOCIiIHH-
kiB (P.J. Gee, M. Handford, D. Crystal, J.J. Gracia,
A. Deschamps, J.M. Fournier, J.L. Duchet, M. O’Neil,
R. Frost, M. Katz, S.K. Hopkins, C. Swann,
A. Wennerstrom, C. Wheildon, J. Zienkowski,
J.-O. Ostman, J. Verschueren).

MerToro 11i€l PO3BIIKH € BUCBITIICHHS CTHIIICTHY-
HUX (yHKIOiA Tpado-hoHeMHUX 3ac0o0iB KOMOiHA-
TOPUKH Y TIOCTKOJIOHIAJIbHUX aHTJIOMOBHUX XYyHOXK-
HIX TEKCTaX Ta aHaji3 iX MparMaTHIHuX ¢(PEKTiB y
TEKCTi. 3aBOaHHSAMHU CTATTi € aHaji3 IMparMaTHYHUAX
HIOQHCIB, 3AaTHUX OyTH TpaHCIHOBAaHUMH Tpado-ho-
HEMHUMH 3ac00aMH CTHJIICTHKH, IO Peali3yioTh
CTHITICTHYHI (PYHKITII, Ha MaTepiaji XyJoXHiX TBOPIB
CYYaCHHX ITOCTKOJIOHIAIbHUX aHTJIOMOBHHX aBTOPIB.
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Crunictnyni cmucneTBipHi GyHkuii rpadiko-do-
HETHUYHHUX 3aCO0IB Y MOCTKOJIOHIAIbHOMY XY/IOKHBO-
KOHCTPYIOBaHHS Ta MPUPOIICHHS 3HAYEHb B MEXKax
MIKpO-, MaKpO- Ta METaKOHTEKCTY.

Posmsinemo ypuBok i3 pomany K. bBeirman
«Mohammed Maguire», B sIKOMy 4epe3 KypCUBHE
BUIJICHHS Ta CHHTaKCU4HE 0(hOPMIICHHS pealizy€eTh-
cst cupuiHATTS 10-pidHOTO XJIONYMKA, SIKUH € CHHOM
CHELiaNbHOrO areHTa IpraHiachkoi peBONIOLIHHOT
apmii OmniBii Maryaep ta OolioBuka JliBaHchKOi ap-
Mmii Moxamena Canamexa, mociiom Ipnanaii B €rumnri
Maiikinom KanxyHoM Ta cTaBieHHs 10 HhOTO Ha 0aTh-
KiBIIKHI — B [pmanmii.

Le#t emizon sICKpaBO JEMOHCTPYE OCOOHCTICHY
Tparenito MOKOJiHHS, 1110 HECE KyIBTYPHO-ICTOPUYHY
CHaJIIMHY 0/Ipa3y JIEKiTbKOX €THIYHHX CITIIHHOT. Ya-
CTO TpajuIlii, 3BW4Yai, IIHHICHI OpieHTalii, TOOYT,
KyJIbTypa Ta peliris 0aTbKiB € HE MPOCTO Pi3HUMH,
ajie B MPUHIIMII HeMmoeHyBaHUMH. Kpusa camoiieH-
Tuikallii BAHUKA€ B TiTEH MPEICTaBHHUKIB PI3HUX €T-
HIYHHX CIIUTBHOT—OPI€HTANIFHOI Ta OKCHIEHTAIBHOT—,
SIKi BITYyBalOTh ce0e «UyKHMI» B 000X KyJIbTypax
a0 HE MOXYTh 3HaWTH OajaHC MK pHCAMH JIBOX
KYJBTYp 1 CBOE MicIle B HUX.

loBopuTH Tpo Take MOKOMIHHA, SK TPO «3ary-
OyeHe», He BapTo, ajge abCOIIOTHO OYCBUIHUM € TOU
(hakT, 0 HA MEXi 3ITKHEHHS OKCHICHTAIHLHOTO Ta
OpIEHTANIFHOTO BUHHKA€E TIEBHA KYJIBTYpHa JaKyHa,
10 MOYKe HaOyBaTH KOHCTPYKTUBHOTO a00 K TECTPYK-
TUBHOTO HAIIOBHEHHS [T Pi3HUX JItoae. bymyun He-
MIPUAHATHAM 10 KIiHITI YKOIHOIO 31 CIUIBHOT, JIFOTUHA
MOJKE «3aTyOUTHCS» Y TIONTYKY ce0e Ta CBOTO MICIIS B
CYCITUIBCTBI Ta KYJIBTYPHO-CTHIYHIH CIITHHOTI.

Came Takuii BHIIQJIOK PO3MISJAETHCS B IBOMY
emizoi:
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The boy. He has a name, Calhoon just has difficulty
using it. A passport photo, an angelic little photo and
a name to strike terror into law enforcement agencies
the world over. Mohammed Maguire. 1t might as well
say Devil Spawn in brackets after it. Mohammed
Maguire (Devil Spawn) (13, 39).

[ikaBuM BHITAIKOM aKTyalTi3aIlii 3HaYCHHS Ta EKC-
TDTIKAI T KyJTBTYPHO-CTICTIU(ITHIX KOHIIETTIB € KyPCHB-
HE BUIUICHHS 1HIIIOMOBHOTO CJIOBA Y TIPOIIOHOBAHOMY
npukitaai 3 kaura K. Iorirypo «An artist of the floating
world». SIMoHCHKMIA KOHIIENT NUTI00Y 32 JIOMOBJICHICTIO
«miaiy BBOIUTHCS aBTOPOM y TEKCT Oe3 repexinany. [To-
sIBa KOHIICTITY «miai» B TEKCTI (BIH 3yCTPIYa€ThCS Y
TEKCTi HEOTHOPA30BO) II0pa3y CYIPOBOIKYETHCS Kyp-
CHBHMM BUJIUJICHHSIM. YCi CYITyTHI OOpS/IN Ta TPaInLIiii-
Hi JIiT ONKCYIOThCS aHDIIHCHKOIO Ta HisIK rpadiuyHo HE
MapKoBaHi. TakuM YMHOM JIOCSTa€ThCsl ABTCHTUYHICTh
300payKyBaHOTO HALlIOHATEHO-CIICIU(IYHOTO KOHIIECITY
B aHIJIOMOBHOMY XYZO’KHBOMY TEKCTi:

For in fact, Shintaro’s visit had come only a
few days after Noriko’s miai. The negotiations
around Noriko’s proposed marriage to Taro Saito
had progressed successfully enough throughout last
autumn; an exchange of photographs had taken place
in October and we had subsequently received word
via Mr Kyo, our go-between, that the young man
was keen to meet Noriko. Noriko, of course, made
a show of thinking this over, but by that point, it had
become obvious that my daughter — already twenty-
six — could hardly pass over lightly a prospect like
Taro Saito (16, 105).

B emizoni 3 pomany X. Xoneini «Kite Runner»
KypCHBHE BHIUICHHS IHIIOMOBHHX CJIB peaiizye
(DYHKIIIFO PO3KPHUTTS KYJIBTYPHO-CTHIYHHUX peaiil Ta
3a0e3Iedye akTyalizaiiro 0COOIMBOCTEH HalliOHAb-
HOI KyJIBTYpH:

When we arrived at the Taheris’ home the next
evening — for lafz, the ceremony of «giving word» —
I had to park the Ford across the street.

Their driveway was already jammed with cars.
I wore a navy blue suit I had bought the previous
day, after I had brought Baba home from khastegari.
I checked my tie in the rearview mirror.

«You look khoshteep», Baba said. Handsome.

«Thank you, Baba. Are you all right? Do you feel
up to this?»

«Up to this? It’s the happiest day of my life, Amir,»
he said, smiling (15, 145).

ABTOpCBKE  BHKOPHCTAaHHS  Tpado-hoHEMHUX
3ac00iB MOXE JCMOHCTPYBAaTH iX 3aCTOCYBaHHS B
SKOCTI TIPUIOMIB TBOPEHHS CTHIIICTUYHHX 3acO0iB
IHIMX MOBHUX DiBHIB [2, 43]. Tak, y HacTymHoMmy
YpUBKY TpadoH, IO OIHOYACHO Tepe/iae akIIeHT, 3
SIKUM TOBOPHUTH TIEPCOHAXK, Ta BiAOUBAE TOU (haKT, IO
MePCOHAXK HAMIAMUTKY, CIYyTy€e MaTepiaaoM AJisi KOH-
CTPYIOBaHHS CTHJIICTUYHOTO MPUIIOMY aHTOHOMA3Ii:

The little available attention was being paid to
man who was defending his, uh, honour.

«Me nah come ah steal food. Me come ah buy
food, seen?» he yelled stubbornly at the world,
waggling don’t-fuck-with-me hands.

I understood he was getting grief for whipping
slices of fried plantain from the side tray. Oil stains
fast speckling his shirt front, and a drunkard’s slur,
did not help his case.

«EDb’ry, eb’ry year yuh see me — ah you nah know?
Eb’ry year,y’hear ?»

The veteran behind the till curled his lip and bided
his time. | weaved my way to the front as Mr Eb’ry
Year grunted and flung a few inadequate coins on the
table. I flashed a fat fold and told my man he could
kill the change. Eb’ry Year shot me a keen glance, as
if he knew me. I did not recognise him and I ignored
his look [12, 15-16].

VY ueproBoMmy (parMeHTi 3a JOMOMOrorw rpado-
HY, CTPYKTYpPHO HPEACTaBICHOTO KaIliTali3alliero Ta
nedicalliero, KOHCTPYHEThCS OKa3iOHaJIbHA aTpuly-
tuBHa rpyna «You’'ve-Never-Had-It-So-Good» o
iMeHHHKa «toury». OKpiM 11bOro 00pa3HOTro MPUKMET-
HUKa, Y (pparMeHTi BXKHUTO BHCYHYTY dYepe3 Mpuii-
OM KamiTajizamii OJMHHUI0 BTOPUHHOI HOMIHAIT
«Minister for Special Duties», sika migTpUMy€e CTBO-
peHi TomepeNHIiM eIeMEHTOM IpPOHIYHI KOHOTAIlii
¢dparmMeHTy:

The estate wouldn’t quite make a You’ve-Never-
Had-It-So-Good tour by the Minister for Special
Duties, but you didn’t do much better down here
[12, 16].

[TpuiioM KOHCTPYIOBaHHS OKa3iOHAIBHUX AaTpH-
OyTHBHHX TPYII 3a JonoMororw aedicaii € mocrar-
HbO TPOAYKTHBHUM Y MOCTKOJOHIANBHUX TEKCTAX:
Fingering a necklace of wild pearls, from Freshwater
Bay, smaller than a baby’s first teeth, she wonders how
artistic could somebody with that quasi-corporate-
speak be? (13, 77).

Sk yke 3a3Ha4aIIOCs B I cTaTTi, rpado-hoHeMH1
3ac00M MOXYTh CIyTyBaTH 3aco0amMH CTBOPCHHS
CTHJTICTHYHUX TIPUHOMIB IHIITUX MOBHHUX piBHIB. Tak,
y 4eproBoMy (hparMeHTi rpa ciiB, 3acCHOBaHa Ha (o-
HeTU4HIM oMoHIMIi ciiB «JIce Cream» ta «I screamy,
yTBOpIOE KanmaMOyp. Lleit karaMOyp BUKOPHCTOBY€Th-
Cs1 Yy Ha3Bi PO3MAITY, B IKOMY TOSICHIOETBCSI CMHCTT Ta
pOJTb KamamMOypy: BiH SIBIsSIE COOOI0 TIOMYIISIPHUN pe-
KJIAMHHA CJIOTaH, IO aKTHBHO TIporaryerbes y 3MI
Ta pekiiaMmye emiTHIN JIOHTOHCEKUH KypOopT TSI TEM-
HomKipux — «exclusive, all-inclusive black lifestyle
resorty. IleBHy aOCypmHICTh cHTyarii Ta ipoHIYHE
CTaBJIEHHS JI0 KypOPTY B MPUHIIMII Ta HOTO peKIaMu
30KpeMa JIOTIOBHIOE XapaKTEPUCTHKA KYPOPTY Tepco-
HaxxkeM «the land of Ice Creamy:

«I scream, you scream, we all scream, «lce
Cream!» [12, 28].

A solid start, and now the likeliest bet of the day
beckoned me — the land of Ice Cream.

Ice Cream! I scream / You scream / We all
scream / «Ice Cream!» The ads, with their jingly-
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jangly catchphrase, had been busting out of the
box for weeks, plugging the joys of the state’s first
exclusive, all-inclusive black lifestyle resort. As I
understood it, you could savour many of the modes of
behaviour that we were famous for within controlled,
secure conditions, thus bypassing the difficulties
of any encounters you might have should you, ah,
sample the product in its naked form. Deep-pocketed
punters parted with a certain number of folds at the
reception, depending on whether their stay was for
the night or the week, and after that you need never
dip in there again.

All your needs were catered for [12, 33].

I'pacpiune BumineHHs (parMeHTy TEKCTy 37aTHE
PO3MEKOBYBATH BHYTPIIIHE Ta 30BHIIIHE MOBJICH-
Hst iepcoHaxiB [10, 62]. 3a nOMOMOro KypcuBy
odopmiieHe OaueHHs XJIOMIEM CBO€ET Marepi, JOCUTh
YCIINIHOT aBCTPANiMChKOI THCHMEHHUIN, SIKE BiH
HIKOJIM HE BUCIIOBUTH 1i T2 HE 03BYUMTh B3araii. Taka
MPUBIJKPUTA 3aBica y BHYTPILIHIH CBIT MEPCOHAKY
Ma€ Ha METi BUKJIMKATH B YMTAYa SMITaTII0 Ta TIIUOIIIe
PO3yMiHHSI MOTHBIB /il Ta MOBEAIHKH NEPCOHAKA!

What is the truth of his mother? He does not know,
and at the deepest level does not want to know. He is
here simply to protect her, to bar the way against the
relic-hunters and the consumerists and the sentimental
pilgrims. He has opinions of his own, but he will not
speak them. This woman, he would say if he were to
speak, whose words you hang on as if she were the
sibyl, is the same woman who, forty years ago, hid
day after day in her bedsitter in Hampstead, crying
to herself, crawling out in the evenings into the foggy
streets to buy the fish and chips on which she lived,
falling asleep in her clothes. She is the same woman
who later stormed around the house in Melbourne,
hair flying in all directions, screaming at her children,
«You are killing me! You are tearing the flesh from my
body!» (He lay in the dark with his sister afterwards,
comforting her while she sobbed; he was seven;
it was his first taste of fathering.) This is the secret
world of the oracle. How can you hope to understand
her before you know what she is really like?

He does not hate his mother. (As he thinks these
words, other words echo at the back of his mind:
the words of one of William Faulkner’s characters
insisting with mad repetitiveness that he does not hate
the South. Who is the character?) Quite the contrary
(14, 30-31).

[Iputiom 3BYKOBOI MapoHiMii, IO OAIUTHCS SIK TTO-
siBa CHIBBIIHOCHUX CIiB, KOTPi MalOTh MiHIMyM JBa
oi0HI 3BYKH Ta CIIPHUSE CBOEPITHOMY 30IMKCHHIO
X 3Ha4YeHb, TAKOXK 3[aTCH peajli3yBaTH MOJAIBLHO-0-
miHay QyHKIio [9, 45]:

They were fanciful at first, even fabulist;...
(19, 12).

[Ipwuitomu amiTepartlii Ta aCOHAHCY He JIMIIE Haa-
I0Th TEKCTYy MUJIO3BYYHOCTI, ajie i CIYT'YIOTh ISl T10-
CWJICHHS Ta KOHCTPYIOBaHHS 00pasis [1, 248].

Hanpuknaa: Everything was brightness, or
dark. The walls, the blazing colours of the flowers
in the garden, the nuns’ habits were bright, but their
veils, the Crucifix hanging’ from their waists, the
shadow of the trees, were black. That was how it was,
light and dark, sun and shadow, Heaven and Hell...
(18, 38).

VYBech (parMeHT JEMOHCTPY€E MPOTHCTABICHHS
EMOI[IIfHO KOHTPACTHUX TIOHSTH, HAPOCTAHHS E€MO-
IHHOTO HAMPY>KEHHS 32 JOTIOMOTOT0 Tpafarii. Kyms-
MiHamiero gparmenty € ¢paza «Heaven and Helly,
MakCUMaJIbHE €MOIIfHE HaBaHTAKECHHS SIKOI JocATa-
€ThCS 3aBJISIKM ajIiTepallil, o MmiJCuiieHa KariTasi3a-
uiero. [Ipore amitepariisi B bOMy TPHUKIAJ OCTAE
HE JIMIIE SIK 3aci0 aKyMyJIOBaHHS B aJiTepPOBAHUX
CJIOBaX MaKCHMAJIBHOTO €MOILIHHOTO 3apsily ycho-
ro gparMenry, aje i sK crocid MpOAEMOHCTPYBATH
y3arajibHEHY B3a€MO3YMOBJICHICTh iCHYBaHHS IPO-
TUCTABJICHUX Y (DparMeHTi CyTHOCTEH: SICKpaBUX Ta
TBMSTHHX KOJIBOPIB, CBIT/IA TA TEMPSIBH, COHIIS Ta TiHi,
Pato Ta Ilekna. AnitepoBana ¢paza «Heaven and
Hell» noriuno 3B’s13y€ momnepeaHi MPOTHCTABICHHS
¢parmMeHTy Ta Hajae M 3aBEpUICHOCTI Ta BMOTHBO-
BaHOCTI.

VY ueproBomy ¢parMeHTi npuiiom rpazaiii cTBo-
PIOETBCSL 32 JIOTMOMOTOI0 MPOCTOPOBO-IIIOMIMHHOTO
PO3MIIIIEHHS] peYeHb BiJl HAHAOBILOTO 10 HAHKOPOT-
LIO0TO, IO Bi3yaJbHO BiAOMBA€E CyTh MPUHOMY Tpaja-
1ii 3 MepexoIoM BiJl MEHIII 3Hauymoi iHdopMartii 10
HaiOnbm BaxkuBoi iH(opmanii. CMHUcIOBa Kyib-
MiHaisg GparMeHTy CKOMIIPEcOBaHa y HAHKOPOTIIO-
My pEUeHHi:

From the other side of the pool a voice said, «You
think you’ve got problems? I had to fly three thousand
miles with the senile oul” bastard».

It was Harmony Hair Spray.

It was a clingfilm kiss.

It was Mary (13, 201).

Ananizytoun ¢yHKIii rpadiko-QpOHETHYHUX 3a-
c001B MPOCOANYHOTO IIJIaHY, BUJAETHCS JIOTIYHAM ap-
IYMEHTYBaTH PO3BiIKY B IUIOIIMHI PUTMY HPO30BUX
TEKCTiB. PUTM po3misigaeTses sik crocid hopmanpHOT
Oprasizaiii TeKCTy, Ik HEpO3PUBHHIA, CYIUTEHUI KOH-
THHYYM, 110 3a0e3Meuye PUTMIdHY BIOPSIIKOBAHICTh
TeKcTy [8, 65].

3aramoM puTM MOYKHA BH3HAYUTH SK KBas3irepio-
JTUIHICTH MOMIOHUX SIBUII B Yaci 1 IPOCTOpi, OUIBII-
MEHIIT piIBHOMIpHE YepryBaHHs MOAIOHOTO 200 momIio-
HOTO 1 pi3HOTO. Y PHUTMI 3aBKIU TPHUCYTHI SKICH
CIIBMIpHI €IeMEHTH a0 SIBUIA, SKi HATAIOTh HOMY
O3HAaKH CTAOUTBPHOCTI. PUTM Mpo3W OXOIUTIOE 3aKo-
HOMIPHOCTI YICHYBAaHHS Ha OKpeMi MOBHI OIWHHIII,
MOCIIOBHICTh IIMX OJMHUIIb, 1X B3a€MHE 31CTaBJICH-
HS Ta 00’ €JHAHHS B MEXaX OTUHHUITH BUIIOTO PiBHS.

OpHuM 13 OCHOBHHX (DaKTOpIB, IO CTBOPIOE 1H-
TErpoBaHy 3B’SI3HICTh TEKCTY, € IIparMaTH4Ha ycTa-
HOBKa aBropa [11, 47]. Bona BimoOpaxae aBTOpPChKE
CBITOBIMUYTTS, 1M MiAMOPSAAKOBaHI BCi XapakTepu-



66

Ooecovruti ninesicmuunui gicnux Ne 5/2015

CTHKH TEKCTYy, MOT0 KOMIIO3HIIIHHO-CMHUCIIOBA 1 ce-
MaHTH4YHA CTPYKTypH [5, 159]. Pur™m, Takum anHOM,
BHCTYIIA€ B XyHOXKHBOMY TEKCTI HE JIMIIE SK 3aciO
CJIOBECHO-(DOHETHUYHOI TKAaHUHU TBOPY, ajie U sIK pe-
ayi3aTop eKCIPECHUBHOCTI TBOPY, KOMIIOHEHT CTHITIO
Ta TBOPYOIO METOAY MUChbMEHHUKA.

Y KOHTEKCTI BUCIIOBJICHOTO PO3IISIHEMO NPHUKJIAL
rpado-hoHEeMHUX 3aC001B ¥ POJTi KOHCTUTYCHTIB PUT-
MIYHOT OpTaHi3allii TOCTKOJIOHIATFHOTO XYI0KHBEOTO
TEKCTY.

ABTOpKa BBOJIUTh Y MOJOTHO XYJIOKHBOTO TEKCTY
(parmeHTH BipIIiB, AKi MEPIOAUYHO 3’ SBISIOTHCS Y
MOBJIEHHI OZTHOTO 3 TIEPCOHAXKIB, IKUH € moeToMm. [Ipo-
Te BIPIIOBaHI PSAKH MPOCTOPOBO HEe O(GOpPMIICHI B
TpaJULIAHUN [T BIPIIIB CIOCi0. A 0TKe, BipIin HisK
Bi3yallbHO HE BHOKpEMJICHI Ha Tii pemTH TekcTy. Ha-
TOMICTh, a0W TIO3HAYUTH BipLIOBaHI PSJIKH, aBTOPKA
BUKOPHCTOBYE IpadiuHuil 3HAK «/» JUISI MapKyBaHHS
BEJIMKUX MAy3 MK CTPiYKaMH BipIIiB.

Ha namy nymky, came Takui criocid mpeseHTarrii
BIpILIiB Y IPO30BOMY TEKCTi MPOAMKTOBAHHIA Iparma-
TUYHUMHU IHTEHI[ISIMH aBTOPKH: HE BiJIOKPEMJIIOIOUN
BIpPILIOBaHUI TEKCT BiJ MPO30BOT0, BOHA MparHe iH-
OYKyBaTH y 4HWTaya BIIUyTTs MEBHOI TOMOTEHHOCTI
MOBJICHHSI TIEPCOHAXY, TepeaT IyMKY MpO Te, 110
TOBOPHUTH y TaKHid CIIOCIO € OpraHiuyHUM Ta IPUPOJ-
HUM U1 Hboro. Takum yuHOM, (QYHKUiHHA mamiTpa
rpagiuHux 3aco0iB y LbOMY (parMeHTi HpeacTas-
JIeHa OJHOYACHOIO peaiizauiero (QyHKIIl TpaHCIsil
MIPOCOAMKH Ta XapaKTepOJIOriuHoi QyHKIIT:

«The rose of all the world is not for me: / [ want for
my part, / Only the little white rose of Scotland, / That
smells sharp and sweet — and breaks the hearty;
Rowena kept the poem among her mind’s secret
treasures but she had never returned to Scotland.

Her one attempt to go back had ended in defeat. It
took place three weeks after Clifford Waddilove met
her off the Flying Scotsman and delivered her to his
wife with the mortifying words, «I’ve brought you
our new little Sticky Bud.» (17, 16-17).

[IpoanamizyBaBIy TEKCT KHUATH, HAMU OyJI0 BiJl-
3HAUEHO YaCTy MOSIBY BIpIIOBAaHUX PSIKIB Y MOBJICH-
Hi IHIIUX TIEPCOHAXIB, IO CTBOPIOE 3arallbHUH €B-
(hoHiIuHMIT Ta MeNONIHHUI €EeKT HaTMCAHOTO.

[lynKTyamiifHi 3HaKH y 9eproBoMy emi30/i BUKO-
HYIOTh OJpa3y JeKiTbka (YHKIIH: TO-TiepIie, BOHU
CIIyTYIOTh BKa3iBKaMH Ha 3MiHy PUTMY TeKCTy (ioro
MIPUIIBUAMICHHS 200 YITOBITLHEHHS ), TTO-IPYTe, BOHU
CTBOPIOIOTH €(DEeKT MOIiOHIT MOBJICHHS, MAPKYIOUH
IHKpyCTOBaHI B TEKCTOBE IOJIOTHO (ppazw Ta yTOdU-
HEHHsI, BUPAXalOuW TaKUM YHHOM 0araTtopiBHEBICTH
MOBJICHHSI TIEPCOHAXKY.

Tak, oOpamieHi THpe Ta AyXKKaMH EJIIEMCHTH
«— even we in Australia —», «(or soul)», «(or used
to look)», «(their healthy appetites, their hearty
laughter)», «(in that special sense)» TeMOHCTPYIOTH
MPUIIBUAIIEHUI TOPIBHAHO 3 PEIITOI0 eMi30/iB
TeMIl. Y CBOIO 4Yepry, Ili eIEMEHTH € CIIOHTAaHHUMU

YTOUHECHHSIMH JI0 CKa3aHOTO, 10 POOJIATHCS MOBIEM
0e3mocepenHbo B MPOIIeci MOBIICHHS. BOHM Haat0Th
MOBJICHHIO TTEPCOHa)Ka PEATHHOCTI Ta CBIiTYaTh TPO
HOTO HEMiATOTOBJICHICTh Ta €MOIIHICTb.

«We —even we in Australia— belong to a civilization
deeply rooted in Greek and Judaeo-Christian religious
thought. We may not, all of us, believe in pollution,
we may not believe in sin, but we do believe in their
psychic correlates. We accept without question that the
psyche (or soul) touched with guilty knowledge cannot
be well. We do not accept that people with crimes on
their conscience can be healthy and happy. We look
(or used to look) askance at Germans of a certain
generation because they are, in a sense, polluted; in the
very signs of their normality (their healthy appetites,
their hearty laughter) we see proof of how deeply
seated pollution is in them.

«It was and is inconceivable that people who did
not know (in that special sense) about the camps can
be fully human. In our chosen metaphorics, it was they
and not their victims who were the beasts. By treating
fellow human beings, beings created in the image of
God, like beasts, they had themselves become beasts
(14, 65).

UYeprosuii (hparMeHT MO3HAYECHHH TPOO CIiB, MIO
KOHCTPYIOETBCSI 32 JTOMIOMOTOI0 OMO(OHIB Ta CIIyTrye
JUTsl TBOPEHHS 00pa3zHOCTi (hparmenTy. Mornona fiBurHa
PoBeHa, 1110 TpaIfoe MPHOUPATHHHUIICIO Y (haHTacMaro-
PHYHOMY KOTE/IXK1, TOSICHIOE, 110 BOHA B3YJ1a pHOaJIbChKi
9400OTH MEIIKAHIIS KOTEKY — MOeTa —, CHO/iBalOYHCh,
110 400OTH MepeaayTh il HOro TalaHT Ta HaJUXHYTh 1i
Ha TBOPYICTh, MOTHUBYFOUH 1€ TIPHUITYIIICHHS OJIHAKOBUM
3BY4YaHHSIM CJIiB «soles» Ta «souls»:

She confessed that she had taken his fisherman’s
shoes. «I was blocked», she said. «I had the idea that
if I put on your shoes while I was writing, they might
inspire me. | thought that the drowned voices of
fisherfolk might speak to me through them. I see now
that I was making a sort of subliminal association of
soles and souls. But actually, I have to admit, I was
hoping that some of your genius might rub off on
me.» (17, 43).

LikaBuii miaxix A0 TIymMadeHHsS iMEHi JIONWHU
MPOIEMOHCTPOBAHO Y YeProBOMY YPHUBKY, J€ 3a JIO-
ITOMOTOIO KaJlaMOypy 3 OHOMAaTOIIIYHUX €JIEMEHTIB Ta
TPH CJIiB aKTyaJTi3yIOThCSI ACIIO HeraTHBHI acoIriartii 3
IMEHEM, a OTKE, — 1 3 TIOAUHOIO, KA HOCHUTH 1€ 1M ’:

«Come back into the garden and have a drink. So
you’re a friend of Lyris Crane?»

They go out leaving a trail of laughter in their
wake. Rowena slams her first-aid stuff, bowl and all,
into the dustbin. Take a new bug under her wing?
A cockroach more likely. Yonks. What’s a yonk? A
yeti crossed with a gonk? Lyris Crane. Interfering
old witch, giving that ditz the claim to be on a social
footing with Celeste. Is this Lyris Crane supposed to
be famous? Lyris sounds like a tall white lily unfurling
from dark green leaves.
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Crane: a symbol of longevity, a bird with slender
legs extended, black-tipped wings dipping, long bill
pointing south, a metal giraffe rearing into the sky
over a building site. Hart Crane. Walter Crane. Dr
Frasier Crane. Slow loris, whooping crane. She’s
never heard of Lyris Crane (17, 102).

Tox, Ha Ham TOMISA, CYTTIO CTHIICTHYHUX
¢dbyakmiit rpado-poreMHNX 3aco0iB KOMOiIHATOPH-
KM aHTJIOMOBHOT'O ITOCTKOJIOHIAILHOTO XYyI0KHBOI'O
TEKCTY € TNepejaya CMUCIOBUX HIOAHCIB, IO MAlOTh

MMOBHY a00 4acTKOBY (DOHETHYHY OCHOBY Ta HE MO-
KyTh OYTH TPaHCITHOBaHI BHKIIOYHO BepOabHIMH
CTHJIICTHYHUMH 3aco0aMu, a00 aKTyaTi3amis iMILTi-
[IUTHOT CEeMaHTHKHU TEKCTY YW HOTOo (hparMeHty, 1o
HEe MO)ke OyTH aKTyalli30BaHa y MHCHMOBOMY TEK-
CTi iIHmUMH crocobamu. IlepcreKTHBY MOogaIbITIX
IOCTIDKeHb BOAYaroThCs y meranmizartii hyHKIii
rpado-hoHEeMHHUX 3acO0iB CTHIICTHYHOI KOMOiHa-
TOPUKH B aHTJIOMOBHHX TEKCTaX PI3HOI CTHIHOBOI
MIPUHAIEKHOCTI.
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