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TI'ypoancoka C. O.

JOKEPEJIA IHTEPTEKCTIB Y HOCTMOAEPHICTCBKOMY XYIOXKHBOMY JUCKYPCI

Y emammi posenanymo nocmmoodeprizm Ax cyuachuil mun xXyo0oxcrvoi KomyHikayii. Jlocniosxceno nocmmooepHicmcbKuil XyO00uCHill
OUCKYPC K 0COONUSUL CMUCTIOBUL 0cepedoK inmepmercmis. OKpecieno Cheyuiy inmepmeKcnyanbHux 36 A3Ki y nocmmooep-
HICICHKOMY XYOOHCHLOMY OUCKVPCI.

Knrouosi crosa: inmepmexcm, ddxcepena inmepmeKkcmis, NOCMMOOEPHICMCbKULL XYOONUCHIU OUCKYPC, THMePMeKCmyaibHi 36 SI3KU.

Typoanckaa C. A. Hcmounuku unmepmexkcmog é nocmmo0epHUCHCKOM Xy00cecneennom ouckypce. — Cmamaps.

B cmamve paccmompen nocmmooephuszm Kak co8peMeHHbI Mun Xy00HCeCMEeHHOU KOMMYHuKayuu. Mcciedosan nocmmooepHu-
CIMCKULL XYO0HCeCMBEHHbI OUCKYPC KAK 0c00as cMblc08ds Auelika unmepmexcmos. Obpucosana cneyuduka unmepmexcmyaib-
HbIX C6A3€ll 8 NOCMMOOEPHUCTNCKOM XY 00HCECMEEHHOM OUCKYpCe.

Knroueswvle cnosa: unmepmexcm, uCMOYHUKU UHMEPMEKCNO8, NOCMMOOEPHUCTCKULL XYOOHCECMBEHHbLI OUCKYPC, UHMEPMeKcmy-
anvivle Ces3i.

Hurbanska S. O. Sources of intertexts in postmodern artistic discourse. — Article.
In this article postmodernism as a modern type of artistic communication is viewed. Postmodern artistic discourse as a peculiar
semantic cell of intertexts is studied. Specific features of intertextual connections in postmodern artistic discourse are outlined.

Key words: intertext, sources of intertexts, postmodern artistic discourse, intertextual connections.

Ha croromni crmocrepiraeTbcs HayKOBHM iHTEpeC
0 KOTHITHBHO-KOMYHIKaTHBHOTO aHANi3y TEKCTO-
BOi KOMYHIKallii B acleKTi BIUIMBY ITOCTMOJIEPHi3-
My Ha Cy4acHy IOCTIHIyCTpialbHy KOMYHIKaTHBHY
KyJBTYPY, 110 BUPAKAETHCS B €CTETHLI XyIO0KHBOIO
MoBieHHS [3; 5]. IlpoTe 3’sicyBaHHIO crienudiky iH-
TePTEKCTYaTbHUX 3B’S3KIB y MTOCTMOICPHICTCHKOMY
XYIO)KHBOMY JHCKYPCi MPUCBIYEHO HE3HAYHY KiJlh-
KicTh poOiT [1; 2]. Hapa3i HeoOXiZHIMH € TTOmabIIi
HAyKOBI TTOIIYKH y BUSBJICHHI JHKEpeT IHTEPTEKCTiB
Y TIOCTMOAEPHICTCEKOMY XyIOXXHBOMY IHUCKYPCi, 30-
pi€HTOBaHI HAa BUBYCHHS CHIEIU(IKN IHTEPTEKCTyalb-
HUX 3B’S3KiB Kpi3b MPHU3MY aBTOPCHKOi CBiAOMOCTI,
30Kpema il mornoIeHe TOCHiHKEHHS XyJOXKHIX TeK-
CTIB JIITEpATypH MOCTMOIEPHI3MY B aCIeKTi MOBHOTO
BUSIBY CTPYKTYPHHX O3HAK IHTEPTEKCTYaJIbHOCTI Ta
BHU3HAYCHHS POJI 1€ TEKCTOBOI KaTeropii B 1HAMBI-
JyaJIbHO-aBTOPCHKIil TBOPUiil KOHIIETIII.

Jnst jitepaTypu IOCTMOACPHI3MY, SIK Haroio-
mye B.B. Xaiinos, xapakrepHa «HEBHIIAJKOBICThY
KO)KHOTO B)KMBAHOTO €JIEMEHTa, JIOT1YHO 00IyMa-
Ha Ta PETEJILHO CILIAaHOBaHA OpraHi3allis Marepiany
[5, c. 239]. Ha ocobnuBy yBary 3aciiyroBy€e BUBYCHHS
(GyHKIIOHYBaHHS JKEpeNl iHTEPTEKCTIB Y TBOPUOCTI

SICKPaBOTO TPEJCTaBHUKA MMOCTMOACPHI3MY AHJKe-
mu Kaprep.

[Hocwmoroun iHTpHUTYy Ta 30UTBIIYIOUM iHTEpecC
YUTAINbKOI ayAUTOPii, aHIITiChKa TICHBMEHHUIIS BEle
CKIIaJHy, OaraTopiBHEBY TPy 3 MPOCTOPOM 1 YaCOM:
3BepTaeThes A0 biomii, Midoorii, XymokHbOI JTiTepa-
TYpH TOTIEPETHIX CTOMITE. Y XyHOXKHIX TEKCTaX IIbO-
TO aBTOpa PyHHYIOTHCS MEXi MIXK PEATbHICTIO Ta BU-
TaJKO0, a HEBIZT'EMHOIO YaCTHHOIO PEATBHOCTI 9acTO
ctae aHTacTUKa, iTro3is, Maris. IIpocrip 1 gac € He-
BIAMITEHUMHU OAWH Bix omHoro. Li kaTeropii Xymox-
HBOTO TEKCTY BiIITPalOTh 0COOIMBY POJIh B OpPraHi3a-
1ii oTo 3MICTY: pi3Hi 3pYLICHHS Ta 3MiHH TIPOCTOPY
W yacy € akTyaji3amiio MOTeHUIHHUX MOXIUBOCTEH
OCTaHHIX, 1[0 Bilirpae BaXXKJIUBY POJIb B 0Opa3Hii iH-
Terparii XyI0KHbOTO TEKCTY SIK €IMHOTO IL1JIOTO.

[lepenneTenHs Ta B3a€EMOINPOHUKHEHHS PIZHHUX
YacOBUX 1 MPOCTOPOBHMX BiJHOILICHb JOCATAETHCS
3aBJSIKM CTBOPEHHIO BEPTUKAIBHOIO KOHTEKCTY — 32
JIOTIOMOTOI0 1HTEPTEKCTYalIbHUX 3B’ SI3KiB (I[UTAT, pe-
MIHICHEHIIIM Ta amto3iit). JdudepeHiariis nepexii-
Hux (opwm, sik 3a3Hadae H.B. KopabiboBa, 6azyeThcest
Ha T1JICTaBl TeKCTyalIbHUX, KOHTEKCTyaJIbHUX 1 MeTa-
TEKCTyallbHUX BiJHOLICHb. Hampukian, npuxoBaHi
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YW yCi4eHI IUTaTH MAarOTh PEMIiHICIIEHTHI 3Ha4YeH-
HS, HEMapKOBaHI PEMIHICIICHIII CIPUHMAIOTBCS SK
aJro3ii; Pi3HOMAHITHICTH IUTATHOCTI 3BOAUTHCS IO
JEKUTHKOX PI3HOBHIIB: BIACHE ITUTAT, ITUTAT-PEMiHiC-
IEHIIA 1 MHUTaT-aro3ii. MeTarekcTyalbHU BUMIpP
JTa€ MOYKJIMBICTh XapaKTePU3yBaTH IHTEPTEKCTYalIhb-
Hi 3B’s3KHU MO0 iX BIAMOBIMHOCTI YMOTIISIIHIN «imel
MHCTEIITBaY», SIKa B PI3HI KYJIBTYPHO-ICTOPHYHI CTIOXH
HalyBae XapakTepy «HOPMH», «3pa3Kay, «MOIEIi»
[1, c.4-5].

Posrnsaemo QyHKIioHyBaHHSA O6i0TIHHIX 1HTEP-
TEKCTiB. Y TOCTMOJEPHICTCHKUX XYHOKHIX TEKCTax
BEJIMKE 3HAUEHHS B peajrizallii aBTOPCHKOTO 3ayMy
BIIBOAMTHCS akTyamiizamii Oi0MiHHUX MOTHBIB, KOH-
LenTiB Ta 00pa3iB. Asto3ii Ha BiOmit0 HaAUIAIOTHCS
BHCOKHUM CTYIICHEM acolliaTuBHOI cwid. biOmikiHi
THTEPTEKCTH 3yMOBJIIOIOTH JIOMIHAHTHI CMHCIIH, IO
BUHHKAIOTh Y pe3ynbTari B3aeMogii 0i0miiHOI Ta iH-
JIMB1lyalbHO-aBTOPCHKOT CEMAaHTHKH.

Bukopucranns amo3iii Ha 0i0iiliHI MOTHUBH B
MOCTMOZICPHICTCBKUX XyAOKHIX Tekcrax A. Kap-
Tep MO3HAaYeHE (PParMEHTAPHICTIO Ta 3yMOBIIOEThCS
ABTOPCHKOIO IHTEHIIIEH0 BUKJIUKATA B YMTa4a MEBHY
peakuiro. PosmisHaBaHHs anmio3id, X CIPUHAHATTS i
MEPEOCMHUCIICHHST HEOAMIHHO TIOB’SI3YETHCS 3 BOJIO-
JIHHSM YHTa4eM MEBHOIO KYJIBTYPHOIO iH(pOpMAIIi€0
Ta (H)OHOBUMU 3HAHHIMH.

[Mpuknanu anro3iii Ha CLUEHy TpiXOMaJiHHS CIIO-
CTEpPIraeMoO B AaHIIIMCBKOMY XyHOKHBOMY TEKCTi
A. Kaprep «['epoi ta muxozii» (3rigHo 3 0i0miitHUM
MepeKa3oM TpiXonaaiHHs — 1€ TOPYIIEHHS TePIIUMH
moapMu (AnamoM 1 €B010) 3aBiTiB, JaHUX IM borom):

“Is he very fond of the Bible?”

“When pressed, he’ll talk about the poetic truth of
the legend of the Fall of Man” [12, c. 86].

VY XynoXKHbOMY TEKCTi I'DIXONaAiHHSI TaKoX 30-
OpaXy€eThCsl 3a JOMOMOTOI) OIUCY TaTYIOBaHHS Ha
CIHMHI OTHOTO 3 TepoiB poMany (J[xoymna):

“She parted the black curtains of his mane and drew
her hands incredulously down the ornamented length
of his back. He wore the figure of a man on the right
side, a woman on the left and, tattooed the length of his
spine, a tree with a snake curled round and round the
trunk. This elaborate design was executed in blue, red,
black and green. The woman offered the man a red
apple and more red apples grew among green leaves at
the top of the tree, spreading across his shoulders, and
the black roots of the tree twisted and ended at the top
of his buttocks. The figures were both stiff and lifelike;
Eve wore a perfidious smile. The lines of colour were
etched with obsessive precision on the shining, close-
pored skin which rose and fell with Jewel's breathing,
so it seemed the snake’s forked tongue darted in and
out and the leaves on the tree moved in a small wind,
an effect the designer must have foreseen and allowed
for” [12, c. 85].

“He parted his river of hair, exposing his neck as
for the executioner's blade, and revealed again the

monstrous tattoo, the Garden of Eden, the tree, the
snake, the man, the woman and the apple” [12, c. 95].

“You can never take all your clothes off”, she
said. “Or be properly by yourself, with Adam and
Eve there all the time” [12, c. 85].

Jami BapTo mpoaHamizyBaTH (GYHKITIOHYBaHHS
Mi()OITOTIYHIX IHTEPTEKCTiB. ABTOPCHKE 3BEPHEHHS
10 MionoTiyHOl CHaAIUHN CHpUs€ 301TBIICHHIO
iH()OPMATUBHOCTI XYIOKHIX TEKCTiB, @ TAKOXK CTBO-
pennro ix oOpaznocti. C.M. Tenerin 3a3Hauae, 0
HaIllOHaJbHEe 4YacTo 0a3yeThcs Ha Mi()OIOTIIHOMY.
XyaoKHA JTiTeparypa BiII3epKaNiO€ CIOKOHBIUHI
nepuoodpasu B MOTHBAX 1 CIKeTax, oOpa3ax i CH-
Tyalisx, ijesx i reposix [4, ¢. 149-151]. Micomnoriu-
Hi IHTEPTEKCTH, BIITBOPIOBAHI B MTPOCTOPI XYJOXKHIX
TEKCTIB, TMPOCTEKYIOTHCS 4Yepe3 IHTEPTEKCTyalbHi
3B’SI3KM — 3/1€OLIBIIONO alio3il, M0 CIPUSIOTh PO3-
KPUTTIO KOHIENTyaasHOTO 3aayMy A. Kaptep. CtBo-
proouu 00pa3u MEepCOHaXIB Ta CIYT'YIOUH IX Xapak-
TEPUCTHKOIO, MI(OJIOTIHUHI 1HTEPTEKCTH aKIEHTYIOTh
yBary Ha OKpeMHX eJIeMEHTaxX XyJOKHiX TEKCTiB.

VY ®inina, 6aiiry>Koro 10 MOYyTTIB IHIIKUX JIFONCH,
XKOpCTOKMi 1 Bnamuuii mornsia: “Time passed. Uncle
Philip darted Finn Medusa glances from beneath his
bushy brows” [13, c. 72]. Y rpeusbkiit midosnorii Me-
ny3a — onHa 3 go4ok Dopkis, 0fHA 3 TPHOX CecTep
roprod. Bona cmeprHa (Ha Bigminy Bix CreHo i EB-
pianm). Ha ronosi B Meny3u 3wmii 3amicTs Bojoccs,
a Bix 11 momusiLy Kam’sHi€ Bce kuBe. B ykpaiHChKii
XyZOKHIH JliTeparypi monepenHix poKiB TaKoX 3adik-
COBaHE 3BEPHEHHS NMMCHMEHHHKIB 10 00pasy Meny-
3u. Hanpuknan, y tBopi 1.51. ®panka «Llap 1 acker»
YUTAEMO:

«Konuco nuye Meoysu Dopricienu

Ty cuny mano, w0 3MIiHAIO 8 KAMiHb

Yeaxkozo, xmo 6 nboeco 3asupnys.

Toesie, kpacasuye yyoosa,

Tsoe nuye nodibHy cury mae

3minamu Kaminb camonodcmea il 310cmi

Y cavosu, 6 cniscmpasicoanns 0o arooetn.

“Melchior flashed a “how could you” cillade
at the Lady A., who reared up in her chair —
“bright eyes”, indeed! more like Medusa... What
a performance” [14, c. 213]. Takum TOTISAOM AH-
BHUTHCS MemnbXiop Ha CBOIO mepiry apyxkuHy (Jlemi
ATaianty), KO di3HA€ThCs, Mo IMoreHna i Cackis
He tioro pimHi 709k, CTBOpPEHHS ipOHIYHOTO edek-
Ty BiIOYBA€THCS 3aBISIKA aBTOPCHKIN MalCTEpHOCTI
Yy BBEIEHHI 1O MIKPOKOHTEKCTY JeKceMHu cillade
(«3aKoXaHMI TIOTIISATY ) TIOPST 31 CIIOBOCIIONYYCHHSIM
more like Medusa («yOuBUn# TIOTIISAI ).

Jami po3missHeMO (YHKITIOHYBAaHHS 1HTEPTEKCTIB
13 XYIOXKHBOI_JIiTepaTypu. XyAOKHS TBOPYICTH IIO-
MepeHIX CTOJITh MOCiTae ocoOnrBe Miclie B MOCT-
MOJIEPHICTCBKIN JiTepaTypi. 3BEpHEHHS MUCHMEH-
HUKIB-TIOCTMO/IEPHICTIB, 30kpema it A. Kaprep, m0
XYIOKHBOT CHAJIIIMHNA [O3HAYEHE 1i Mepe0CMUCIIEH-
HSIM 1 BIAKPUTTSIM Y Hili HOBUX CMHUCIIIB. Y TBOPYOCTI
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A. Kaptep 3Ha4HY 4aCTKy iHTEpPTEKCTIB 3alI03HYEHO 3
KJIACUYHOI aHTJIIMCHKOI JIiTepaTypH, a came 3 TBOPiB
Takux MUTIIB, K B. Illekcrip, O. Yaitnbn, JI. Keppo-
w1, k. Ocrin, JDx. Jorn, . Minsron, k. CBidT,
L. Bponre, C. Komppimk, A. MimH, Y. [likkeHc Ta
1HTII.

[IpuxmamoM peMiHICIIEHITIT CIyTye aBTOPChKA Ba-
piartisi MOTHBIB HEUIACTS ¥ MPOBUHHA B XyTOKHBOMY
tekcti A. Kaprep «Myzpi niti», siki HaOyBaroTh ipo-
HIYHOTO 3By4YaHHS TMOPIBHSHO 3 POMAHOM aHIJIiH-
cpkol muchbMeHHuIl JIx. OctiH «MeHchina-nap»
(1814 p.): “Let other pens dwell on guilt and misery”.
A. for Austen, Jane. Mansfield Park. I do not wish to
talk about the war. Suffice to say it was no carnival,
not the hostilities. No carnival” [14, c. 163]. ITopis-
HstiimMo: “<...> the beautiful Mrs R. whose name had
not long been enrolled in the lists of hymen, and who
had promised to become so brilliant a leader in the
fashionable world, having quitted her husband’s roof
in company with the well known and captivating Mr
C. the intimate friend and associate of Mr R. and it was
not known, even to the editor of the newspaper, whither
they were gone...” The horror of a mind like Fanny’s,
as it received the conviction of such guilt, and began
to take in some part of the misery that must ensue, can
hardly be described” (Austen, “Mansfield Park™).

e onuH mpuKIaa peMiHICHEHLIi JEeMOHCTPYE
IHTEPTEKCT 13 pPOMaHy aHIIIMCBKOTO CaTHpHKa
k. Ceidra «Mannpu ['ymiBepa» (1726 p.), a came
Ha3Ba nepioi yacTuHu kuuru — «Ilogopox mo Jlimi-
myTii». 3BEpHEHHS 10 IHTEPTEKCTY Ma€ ei30IuIHUH
xapakrep: “There were thirty pairs of animals in the
body of the ark, ranging from a lion and a lioness
almost as big as Noah himself, down to a pair of white
mice no bigger than Melanie s little finger-nail... She
set all the animals out in a long line, headed by the
lions; a circus parade carved from wood and delicately
coloured. She found she was thinking small, on the
scale of the ark, seeing her own hands huge as those
of Gulliver in Lilliput” [13, c. 86]. JlimimyTis — ma-
JIEHbKA KpaiHa, 10 sIKOi NOTpaIuisie repoil; ii Melkan-
I1i TAaKOK KPUXITHI — 3aBOLIBIIKA 3 TTAJIETIb.

Hazpa pomany A. Kaprep «Mympi aitim» (“Wise
Children”) e peminicueniieto Ha komemnito B. Illek-
cripa «Beneniancekuii kymets» (1596 p.). [lncemen-
HHUIS TTEPEOCMUCITIOE MIEKCITIPiBChKi cimoBa “It is a
wise father that knows his own child’ Ta Tpanuiiiiai
MOIVISAAN HA Te, IO MYIPUMH 3aBXKIM BBAKAINCH HE
IITH, a IXHI OaTBKU — JOPOCIT JIFOMIH.

VY mpoMy XK XyIOKHBOMY TEKCTi 3a(hiKCOBaHO TIPH-
KJIan peMiHiceH i Ha poman @.M. J[ocToeBCEKOTO
«3no0unH i kapa» (1866 p.): “And yet I love them”, he
said. “God, I love them. That’s my punishment, isn t
it? My crime is my punishment” [14, c. 177].

Jocute 9acTto A TMOCTMOJIEPHI3MY XapakTep-
HE <GHIKEHHS» KJIAaCHYHUX JITepaTypHUX 00pa3is,
CIOKETIB, 1€/, HACTAHOB TOIIO, y PE3YyJIbTaTi YOro
IHTEPTEKCTyalbHUH 3B’s30K HaOyBae ipOHIYHOTO,

4acoM HaBiTh MAPOIIMHOTO XapakTepy, SK y TaKOMY
npukiani: “Melanie was fifteen years old, beautiful
and had never even been out with a boy, when, for
example, Juliet had been married and dead of love at
fourteen. She felt that she was growing old” [13, ¢. 9].
[IpocTexkeno amroziro Ha Tparexiro B. Illexcmipa mpo
BiYHE KOXaHHS i TpariuHy 3aru0eib IOHUX BEPOHIIIB
Pomeo ta JIxymeeTTH, siKa BigoMa OyIb-sKOMY Iiepe-
ciuHOMy umTadeBi. [ epoiHs BBakae, 10 BXKE rOTOBA
70 CepHO3HMX CTOCYHKIB. Hamararoumch BUMpaBaa-
TH CBOi CeKCyaslbHi (haHTa3ii, BOHA pO3MIPKOBYE HaT
TpariyHUM KOXaHHSM.

BuxopuctanHs TmpeneneHTHUX IMeH (BIACHHUX
IMEH JIITEpaTypHUX TepOiB 3 IHIIUX XYAOXKHIX TEK-
CTiB) 3YMOBJIOETHCSI ABTOPCHKOIO 1HTEHIIIEIO0 CTBO-
putn o0pa3u BiIacHUX repoiB. Tak, B aHIIIIHCHKOMY
XyJIO)KHBOMY TEKCTi 3a(hiKCOBaHO 3BEpHEHHS JIO Tpa-
rexii B. [lekcmipa «OTeioy:

“That’s New York,” he said. “See it come down,
see it go up”.

“What used it to be, Uncle Perry?”

“It was the site... the site...” He couldn’t go on.
The tears were running down his cheeks and so |
knew he’d brought me on a pilgrimage, the site of
the old Plaza, and Desdemona, Desdemona dead
[14, c. 116] (po3moBa nipo Oe3rmy3ay cmepts Ectennu
Xazapn). [TopiBHsiMO:

“O cursed, cursed slave! — Whip me, ye devils,

From the possession of this heavenly sight!

Blow me about in winds! Roast me in sulphur! —

Wash me in steep-down gulfs of liquid fire! —

O Desdemona! Desdemona! dead!

O! O! O!” (W. Shakespeare “Othello™).

Jlezoemona (Desdemona) — 1ie TepoiHs MIEKCIHi-
piBcbkoi Tparenii «Otemto» (1604 p.). llpenenentHe
iM’sl TIIyMa4uThcs B Takui croci0: «XKeprsa miio-
ro Hakueny, Jle3neMona B Tparelii € BTIJICHHAM YH-
CTOTH, JI000BI, BiggaHocTl. Take » 3HAYeHHS BKJa-
JAETBCS B IIe iM’Sl B 3araJlbHOMY HOTO B)KHBaHHI»
[9, c. 113]. [luchmeHHUKH # paHilie BBOAMIH 1€ Tpe-
LeZIeHTHE 1M s (YHIBEpcallbHUI 00pa3 CBITOBOT KYJb-
TYpH) y CBilf XynoXHi# npoctip. Hanpuknan, y Bipmri
M.T. Punbcbroro «CHHS TaI€diHb) CIOCTEPIraeMo:

Xaif X04 Bi CHI — MaHAPIBKYU JabHI

be3 cyernuBux nepeno, —

1 oui pamicHO-TIeYaITBbHI

Binooaexnux ezoemon!

Croa 3 moHoory ['ammera “To be or not to be”,
repost tparexdii B. Illekcmipa «Iammer, npuaiy [ar-
cekuin» (1601 p.), UTYBaIMCh HACTUTBKH YacTO B
JTepaTypi ¥ MOBCIKACHHOMY JKUTTI, IO CTaIH yHi-
BEepPCATLHUMHU. SIKITIO0 B OpUTIHATHFHOMY BXKHBAHHI T1EH
BiIOMHI BHCIIIB MTO3HAYAE ITUTAHHS JKUTTS Ta CMEp-
Ti», HAHBKJIUBIIIE MUTAHHS, TO B TIOCTMOICPHICT-
CHKOMY aHIJIIIICHKOMY XyZJO)KHBOMY TEKCTIi BiH BTpadae
Tpariuny koHotarito: “The Royal Family of the theatre
gives its seal of approval”. Her pi¢ce de résistance was
a turn in a long yellow frock with a ruff, standing on a
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rampart gazing sternly at a half-pound pack on a dish
before her: “To butter or not to butter...” My Lady
Margarine” [14, ¢. 37-38]. Bimoma cBOiMHU TOCTaHOB-
kamu 1m'ec B. Illekcmipa (yrpomosxk 150 pokiB) cim’st
Xazap/iB BHMYyIIEHa MPHUCTOCOBYBAaTHCH JIO YMOB
CY4JacHOTO CBITy. bakaHHs mporaryBaTu TBOPYICTb
BEJIMKOTO MaWCTpa CIIoBa 3BOJHUTHCS /O OaHAIBHOI
pexiiaMu Maprapuny. Lleit npuxiaa 1eMOHCTpYy€e aB-
TOPCHKE TEPEOCMHUCIICHHS PAAKIB 13 KIIACHYHO] JIiTe-
parypu Ta Ma€e BUHATKOBO ipoHIYHE 3a0apBICHHS.

CrocrepiraeMo BIUTMB XYIOKHBOI CHAAIIAHA
BEIMKOTO aHTiiiickkoro apamarypra B. Ilekcmipa
Ha TBOPYICTh HE JIMIIC AHTIIMCHKOI MHCHMEHHHUII
A. Kaprep, a i1 ykpaiHCPKUX MUTIIB, 30KpeMa IoTIe-
penHix croiith. Tak, cioBa ['amyera B X opUTiHab-
HoMy 3ByuaHHi “To be or not to be” cranu Ha3BOIO
noesii Jleci Ykpainku (1896 p.). [nmni npuknaan Bi-
JTOOPaKEHO B TAKUX I[UTATaX:

«A T'amnemiscoke.: 6ymo uu He 0ymu! y K020 80OHO
He 003UBacmuv sl Y cepyi, npu NOYAmKY K020 0L1d HO-
6020, HE3HAUIOMO20, CKOBAHO20 3 COBICMIO YO0I08i4010,
3 1020 dymkamu, sipor?» (Ilanac Mupnuii, 3 «1l]o-
neHHuka», 1870 p.);

«Mu 3naemo, wo xonu nio Boneoepaoom eupiwiy-
sanocs Hawe “Oymu abo He Oymu”, Hapoo mep3aHoi
Honvwi 6y6 3 Hamu, wo myscHimu oiiamu ceoix Oiti-
Yi6-napmu3anie 6iH 30IUCHIO8A8 HENUCAHUL 00208ID
npo 6otiogy opyacoyy (51.0. Ianan, «HanepenonHi»).

3Bepuennst A. Kaprep no tBopuocti k. onHa
(«3 mobpum pankom» (“The Good Morrow’)) nemoH-
crpye takuii npuknan: “They looked at each other. Was
he trying to mesmerise her? As in the pleasure gardens,
she saw herself in the black pupils of his squint. “My
face in thine eye, thine in mine appears, And true
plaine hearts doe in the faces rest”. John Donne, 1572—
1632, alias Jack Donne, alias the Dean of St Paul’s.
In the school poetry book, between extracts from
Shakespeare and “The Rape of the Lock’ by Alexander
Pope. How all the young girls loved John Donne. And
John Donne thought souls mingled as the eyestrings
twist together, tangling like the puppet strings on the
night of the fall. She sat in Finn’s face; there she was,
mirrored twice” [13, c. 193].

JlxepenamMu 1HTEPTEKCTIB Y XyJIOKHIA TBOPYOCTI
A. Kaprep € Takoxx 3BHYai, Tpaauilii, oOpsIu, Bipy-
BaHHS, BOPOXKIHHSI, 3aMOBJISIHHA TOIIO. TaK, TepoiHio
iamoro pomany A. Kaprep («I'epoi Ta mmuxomii») 6o-
SITBCSA, ITypPaIOThCs, YHUKAIOTh, 3BUHYBAYYIOTh y XBO-
pobax i cMepTsx:

“<...> Marianne looked down at him... The sound
of the fighting was terrible music. The boy looked up and
saw the severe child who watched him. An expression
of blind terror crossed his face, which was painted in
stripes of black, red and white. He made some vague,
terrified gestures with his hands; when she was much
older and thought about him, which she came to do
obsessively, she guessed these were gestures with which

he hoped to ward off the evil eye” [12, c. 6].

“<...> Who’d have thought I ever could recognize
you, unless what I thought was true, that this child
who looked so_severe would be the death of me...
This little girl... looking down as if it were all an
entertainment laid on for her benefit... What ice-water
eves vou have... The death of me...” [12, c. 6-7].

[Mormsim y MapianHu 0COOTMBUN — XOJOTHUH i
JKOPCTOKUH, HA IO BKAa3y€ CIOBOCIOIYYCHHS ice-
water eyes. Bill IbOro MOV JIFOIU 3aKPUBAIOTHCS
pyKoto Ta XpectsaThes. Lle mpocTexyeThesi B MiKpo-,
Makpo- i CUTyaIifHOMy KOHTEKCTaX:

“Some of the people glanced back at her and
made vague, fluttering, protective gestures... A little
boy about four yers old made a sudden dart at her
and ripped a strip of her skirt before she could stop
him. He retreated a few yards, squatted down and
chewed at the relic as if expecting some immediate
magic effect from it while he shot her glances of
bewilderment and fright. But most of the tribe ignored
her completely” [12, c. 33].

“But when he was near enough for her to see
the blurred colours on his face, she also saw he was
making the gesture against the Evil Eye. Suddenly
she recognized it” [12, c. 148].

Jlekcema evil mae pekinbka 3HaueHb: «1) 310,
JIMXO0; IIKOJA; Oija, Hemacts;, 2) 3acm. XBOpoOa;
3) rpix» [6, c. 188]. The evil eye no3nauae “the
power, which some people belive exists, to harm
people by looking at them” [11, ¢. 581]; «inxe oko»
[6, c. 188]. IlopiBHSIMO: yKp. AUXE 0KO, yCm. pOC.
Odypnoii 2nas (832120) [10, c. 98]. Crilike BUCIOBIIIO-
BaHHS 2IAHYMU HEOOOPUM OKOM Ma€ TaKke 3HAYCH-
HSL: 3acm. «32 3a0000HHUMH YSIBJICHHSIMU — TAEMHOIO
MariyHoI0 CHJIOIO TOIVISILY NPUHECTH KOMY-HeOyab
XBOpOOY, HEIIAcTs, HEBAAYy TOILO, HABPOUYHUTHY
[8, c. 286]. IIpucmpim, abo nuxe oko, — 1e NoMMpe-
HUH y 6araThox KyJIbTypax 3a0000H Mo MIKiATUBUAN
BILTWB TIOTIISAY JIESAKUX JIFofei. Sk 1 iHmn 3a0000HU,
Bipa B IPHUCTPIT € MPOSBOM MarigHOTO MHCIICHHS.
Bix mpucTpiTy XBOpiIOTh JIFOMM W TBapHUHH, BCUXa-
I0Th JiepeBa, THHe Bce xuBe Tomo. OcoOIuBo modo-
FOBJIMCH TPUCTPITY IMiJT 4ac BECUIb i MOJoriB (0Ch
YOMY Ha HAPEUCHUX BJSITAIOTh BECIJTbHHUN TOJIOBHUIMA
yoip — dary, MOIOIAT 3aKpHUBaOTh PUOATBCHKOIO
CITKOIO, TIOPOJIITIb XOBAIOTh TOIIO). IMOBipHO, Haii-
OnKYe JHKepesto IHOTo 3a0000HY JIEKHUTH y TIEpBic-
HIilf JIEMOHOJIOTII, siKa BOadaja MPUCYTHICTH JEMO-
HIYHOT CHJIM B KOXKHIHM JIONWHI, a TAaKOXK y JMEAKHX
HE3pO3yMUTHX pealbHUX SIBUMAX (TaKUX SK HaBIIO-
BaHHS, TIMTHOTU3M TOIIIO).

OTxe, XyIO)KHI TEKCTH JIITEPaTypH ITOCTMOISPHI3-
MY € He3BUYaHHUMU 1 TUBOBMYKHUMU SIK Y TUIaHI CIO-
JKETHOI JIiHi1, TaK 1 B TIaHI MOBHOI ITPEICTaBICHOCTI,
0 PEaTi3y€eThCS 3a TOTIOMOTOI0 iHTEPTEKCTyaTbHUX
3B’s13KiB. PO3yMiHHS MOCTMOAEPHICTCHKUX XYTOKHIX
TEKCTIB BUMAarae Bij 4uTada BIYMJIMBOTO YHTaHHSI,
BHCOKOTO PIiBHS €pynuIlii, M>KTEKCTOBOI KOMIIETEH-
uii. /[ TBOpUOCTI MUCHMEHHHKIB-TIOCTMOEPHICTIB
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XapaKkTepHe TePeOCMHUCIICHHS, YacTO HaBITh 3arepe-
YeHHS TPAIUIIIHHOTO MUCIICHHS.

BuxkoprcTanHs iHTEpPTEKCTyaabHHUX 3B S3KIB € Of-
HI€I0 3 XapaKTEepPHUX PHC I1HAWBITyaTbHOTO CTHITIO
A. Kaprep — mpencTaBHHKa XyIOXHBOI JITepaTrypu
MTOCTMOEPHI3MY. J{oCIikeHHS IHTePTEKCTYaTbHOCTI
i€l MUCHbMEHHHUIII HE MOXKE BBaKaTHCh IIOBHUM 0€3
PO3TIAAMY 1HIUBIAYaThbHO-aBTOPCHKOI KOHIICTITYaTBHOT
CHCTEMH, BiI0OpaXeHOI B XyIOKHBOMY TEKCTi — KOMY-
HIKaTUBHIH 1 CMUCITOBIi €THOCTI, CTBOPEHIi 3 €CTETHY-
HuMHE [UMA. [T 9ac po3misity mKepert iIHTepTeKCTiB
MIPEACTABICHU aBTOPCHKUM CBIT PO3KPUBAETHCS B
PI3HUX paKypcax y Mporeci YUTarbKOro OCMUCICHHS.

AHami3 Kepes IHTePTEKCTIB CIPUsS€e BUBYCHHIO
1HMBIIyallbHO-aBTOPCHKOT Mojeni cBity. [leperis-
HYTI # NEPEOCMUCIICHI TOMEePeHI TEKCTH JICMOH-
CTPYIOTh HEOPJAHMHAPHICTh ABTOPCHKOTO MHCIICHHS

A. Kaprep: m1000B 10 TAEMHHYOTO Ta HE3BUYIANHOTO,
MpardeHHs 0 TeaTpajbHOCTI W BHIOBHIIHOCTI, 3a-
XOIUTIOIOUY TPy 13 YUTaueM, TapMOHIWHE TIO€THAHHS
Ta B3aEMOOCMUCIICHHS 1HTEPTEKCTyaTbHUX (opM.
CucTteMy IHTEpTEKCTYalbHHUX 3B’ 3KiB (hopMye B3a-
€MO3YMOBJICHICTh TEKCTyaIbHUX, KOHTEKCTYyaIbHUX
1 MeTaTeKCTyaIbHUX BiHOIIEHB: CITiBBIIHOIICHHS
[IUTAT, PEMiHICTICHITIH Ta amro3iil. L{i BUCHOBKU HE
MIPETCHIYIOTh Ha BUYEPITHICTH 1 € 00’ €KTUBHUMH
JUIIE Ul TPOAaHai30BaHOTO (parMeHTa MOBHOTO
Marepiay.

IlepcnekTHBH MOAAJBLIIMX HAYKOBHUX JI0CJi-
JKeHb CKJIaJla€ MOJCIIOBAHHS KOHIENTOCHUCTEM
YKpaiHCHKOTO, POCIMCHKOTO ¥ aHTIIHCHKOTO TMOCT-
MOJIEPHICTCHKOTO XYJOXXHBOTO JHCKYPCY 3 METOIO
BUSIBJICHHSI I[IHHICHUX JIOMIHaHT KOXHOI OKpeMoi
JHTBOKYJIBTYPH.
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