86

Ooecokutl ninzeicmuynutl gichuxk Ne 7, 2016

VK 811.111°373

Ilagnwoxk X. T.

XYI0KHI CAMBOJIA B MOJIOAI’KHOMY POMAHI-JTUCTOIIII
CBIO3EH KOJUJIIH3 “THE HUNGER GAMES”

Cmamms npucesuena 00CIiONCEHHIO CUMBONI6 Ha Mamepiani cy4acho2o Monodiscno2o povany-oucmonii Cotosen Konninz “The
Hunger Games”. Y pobomi ananizytomucsi XapakmepHi pucu #anpy Mor00idcHoi Oucmonii, OKpecieno po30ijcHocmi y mpaxkmy-
6AHHI NOHAMb KAHMUYIMONIALY MA «OUCMONiay. Buokpemneno pociunni, mysuuni ma npeomemui iHOU8ioyaibHO-a8MopPCvKi CUME0-
JU I NPOAHANI308AHO IXHIO POIb Y (DOPMYBAHHI XYOOIUCHIX 00PA3I8, NPUMAMAHHUX OOCTIOACYBAHOMY HCAHDY.

Knruogi cnoea: monodisxcHuii pomat, Oucmonis, Xy004CcHitl CUMBOIL.

IHagnwk X. T. Xyoosxcecmeennvie cumeonvt 6 monodexcuom pomane-oucmonuu Cotozen Konnunz “The Hunger Games”. —
Cmamos.

Cmamus nocesujena uccie008anuio CUMB0I08 HA mamepuane cO8PeMeHH020 MOL00exH020 pomara-oucmonuu Coiozen Konnunsz
“The Hunger Games”. B pabome ananusupyiomcsi XapaxmepHle 4epmol JCanpa MOL0OENCHOU OUCIONUU, ONPeOeNeHbl pa3nutiusi 6
MPAKMOBKe NOHAMULL «AHMUYMONUAY U «OUCTOnUsLY. Bviderenvl pacmumenvhvle, My3bIKanbHble U NPeOMenHble UHOUBUOYATbHO-A6-
MopCKUe CUMBObL U NPOAHATUSUPOBAHA UX POl 8 (POPMUPOBAHUL XYOOHCECTNBEHHBIX 00PA308, CEOUCMBEHHBIX U3VUACMOMY HCAHDY.
Knroueeswle cnosa: monooeschulii poman, Oucmonus, Xy002icecmeeHHbII CUMBOIL.

Pavliuk Kh. T. Fiction symbols in young-adult dystopian novel “The Hunger Games” by Suzanne Collins. — Article.

The article deals with the investigation of symbols on the material of the modern Suzanne Collins’s young-adult dystopian novel
“The Hunger Games”. The characteristics of the young-adult dystopian genre are analyzed in the article, the differences in the
interpretation of the concepts “anti-utopia” and “dystopia” are defined. The author s individual plant, musical, and object symbols

are distinguished, and their role in the formation of images characteristic to the studied genre is analyzed.

Key words: young-adult novel, dystopia, fiction symbol.

AKTyaJbHicTb. Y Cy4acHii XyIOKHIH JiTeparypi
BCce OUTBIIOT MOMYISIPHOCTI HaOWpae KaHp «MOJIO-
TiXKHA TUCTOMI). AKTyaIbHUMH TEMaMH JHCTOITIH-
HUX TBOPIB € TTUTAHHS BIWHU 1 MUpY, iICHYBaHHS TO-
TaJlITAPHOTO CYCHiIBCTBA, OOPOTHOA 3a BHKWUBAHHS
Yy CKJIQJHHUX COIIabHUAX 1 MOJNITUIHUX yMOBAaX, SKi
CTBOpMJIA [TAaHYIOUA BJIaZa y paMKax JAUKTAaTOPCHKOIO
pexxnmy. Unraga XXI cTomiTTs HE MOXKe He 3allika-
BHUTH Tepoi-OyHTap, KOTPHH BiJBAXXKHO OOpeThCs i3
YKOPCTOKICTIO Ta TEPOPOM 3 OOKY BIIAfH, KOTPUH i/1e
MPOTH CHCTEMH, HE TIIJIA€THCSI KOHTPOITIO.

MeTo10 cTaTTi € BUOKPEMJICHHS CHMBOJIIB y MO-
nmonixaoMmy pomani-guctomii Cerozen Komminz The
Hunger Games ta aHani3 iX BIUIUBY Ha CTaHOBJICHHS
XyIOKHIX 00pa3iB y TBopi. [locTaBiena mera nepen-
0adae po3B’si3aHHS TAaKUX 3aBAAHD!

— BUSIBUTH O3HAKH YKaHPY MOJIOJI)KHOI AUCTOMIT;

— PO3MEKYBAaTH TEPMIHU «POMAH-JUCTOIIISD 1
«POMaH-aHTUYTOIIIS;

— OKPECIIUTH HATPSIMKH CY4acHOTO TPaKTyBaHHS
MOHSTTS «CUMBOJ»;

— BHOKPEMHTH CUMBOITH Y JIOCITIIKYBaHOMY POMaHi;

— 3’CyBaTH POJIb CHMBOJIIB Y CTBOPEHH1 XYAOKHIX
00pa3iB 00paHOro TBOPY.

IMocTanoBka mpodjeMu. Y CydacHUX HayKOBHX
CTYHIsIX BEIyThCS JUCKYCil 1100 BHOKPEMJICHHS Xa-
PaKTEepHHUX O3HAK JKaHPY MOJOAKHOI TUCTOMIT.

Tepminu anmuymonisi i Oucmonisi BAKOPUCTOBYIOTh-
CsI Ha TIO3HAYEHHS BUTAJIAHOTO 1/1ealbHO OpraHi3oBaHo-
IO CyCNUIBCTBA 1 B 0araTboX JiTeparypO3HAaBUMX MPALsIX
OTOTOXKHIOIOThCS. JIOKIIaqHy OLIHKY >KaHpy pOMaHy-aH-
tryTomnii gae JLM. FOpbeBa [7]. 3a ciioBamMu BYEHOT, 1St
AHTHUYTOIIYHOTO TBOPY XapaKTepHi Taki pucu:

— TOTaJiTapHE CyCHIILCTBO 3 )KOPCTOKUMHU METOA-
MU yIpaBIIiHHS,

— BHCOKa CTiHa, 30yI0BaHa MiXX TEPUTOPIEI0 HOBOI
JICpYKaBH 1 HABKOJIMIITHIM CBITOM, IIIO HE J03BOJISE JKH-
TENAM TOOAYNTH JKUTTSA 32 MeXaMH HOBOCTBOPEHOI
JepIKaBu;

— CBIT HE € CTaTWYHHWM, BiH KOHCTPYIOETKCS, BiH
TUIBKU MOXKJIMBHI;

— PO3IMOBIIb YaCTO BEACTHCA Y (hopMi IIOICHHNKA;

— Tepoil TBOpy — 1ie OyHTap-onuHaK ab0 KOJICKTHB
OTHOAYMIIIB, IO CKJIANAEThCS 3 OTO3HUIIIT 0 3aBere-
HOTO JIaj1y;

— OIKC MPUPOIH BCiMa CBOIMH (hapOamMu BKa3ye Ha
[IPUPEUCHICTh BCHOTO TOTO, 1110 BiI0YBAETHCS HABKOJIO;

— TIOHEBOJICHHS JTFOIIMHH ITiTKPECITFOE a0Cy P/ CUTYyaIIl;

— nmo00B SIK CHIIbHE TIOUYyTTA Oepe Ha cebe (yHK-
IIF0 ITPOTUCTOSITH HECTIPABEJIMBOMY CBITOBI;

— MHHYJIOMY B aHTHYTOITiSIX HE MiCIIe, BOHO BiJICyT-
He [7, 73-76].

OnHak y cyd4acHUX HAyKOBHX IMpAIsiX IPOCTEKY-
€ThCs TCH/ICHILIS 10 PO3MEKYBaHHS TEpMiHiB. JlucTo-
s i aHTHY TOITisl PO3IYISIal0Th MOPaJIbHI Ta COLlialb-
Hi Ipo0JIeMH CyCHiNbCTBA, IX TEMAaTHKH OXOIUTIOIOTh
Malixke yci chepu JIFOJCHKOTO XKUTTS, ajie JUCTOIIIs
BUKOPHUCTOBYE OB ECUMICTHYHI BEKTOPHU OIHCY
MaiibyTHporo. 3a cnoamu M.S. Tennepa, y sxanpi
JUCTOTII JOCUTH 4aCTO 300paKeHO MPOIIEC penpecii
MPOTH MUCISTYUX JIFOJICH, TOMY IO OLTBIIICTh 3 HUX
0e3BiIMOBHO CHIPUIMAIOTH Te€, MO iM HaB’ SI3yIOTh
[2, c. 67]. Ha ¢oHi Takoro CIoxkeTy 3’ sIBISETHCS HO-
BUI TepoH, skuil OopeTbes 3 ycima ytuckamu [10].
I0.A. Kanano ta B.A. YasikoBa CTBEpIKYIOTb,
IO SKIIO AMCTOIIA — LE «IepeMora CHJ po3yMy
HaJ| cuiaMu J00pa», abCONIFOTHA aHTUTE3a YTOIii,
TO aHTUYTOIIS — I JIUIIE 3alepeueHHs MPUHITUITY
YTOIIi{, IO TpeaCcTaBisie OibIIe CTYyNeHIB CBOOOIN
[6, c. 58].
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Mu nofiiniieMo IyMKY BiJIOMOTO JIiTepaTypO3HaBILI
Jx. Cnapke mpo Te, 1110 aHTUYTOIIiS K KPUTHKA yTO-
ITii BUSBJISIE HETaTUBHI TCHICHINT HA TICPIITHHA ITOTIIS
I7IealTbHOTO CYCITUTHLCTBA; 1HIIMMH CJIOBaMH, aHTHYTO-
TTisT — TI€ CATHPUIHO «YIHSCH YTOITisD, TOMI SIK TUCTOTIIS
pPENpPEe3eHTYE JKOPCTOKE, TOTANITAPHE CYCIUILCTBO, JIe
HIXTO HE CTaBHTH IIiJl CyMHIB, IO II¢ — IOTaHe Mic-
11e». OCHOBHOIO 03HAKOIO TAKOTO CYCITIBCTBA € CTPax.
Cawme 1ieif sxanp 3100yBae Bce OUIBITY MOMYIISIPHICTD Y
miteparypi ki XX — nodarky XXI ct. [11].

3 ommsimy Ha 3rajiaHi TOYKH 30py BUCHHX, KOTPI
CXMJTbHI PO3MEKOBYBATH TIOHSTTS «JIUCTOIIS» W «aH-
TUYTOIIIS, y HAIIii poOOTi MU BUKOPHUCTOBYEMO TEp-
MIH «TUCTOIIiS», BUXOISUU 3 OCOOIMBOCTEH CIKETY
JOCITIPKYBAaHOTO HAMH POMaHy.

Kaup monooircnoco pomarny Takox 3’SIBUBCS BiJi-
HOCHO HEJIaBHO, OCKUIBKH Jinire y 20-X pokax MUHY-
JIOTO CTOJITTSI MOJIOZIb TIOYANIM PO3IIISIIATH SIK OKpeMe
nokoJIiHHA [8]. 3a clioBaMH Cy4acHOTO MHChbMEHHHKA
M. Kapra, «M0J10/1b TIOTpeOy€ KHUT, sIKi O BIIMIOBI AN
iXHIM yHIKaJIbHUM iHTEJIEKTyalbHUM, EMOIIHHUM MO~
Tpebamy» [8]. Lo x 10 xaHpy M0100ixNCHOI Oucmonil,
TO BBaXKaeThes, 1110 poman JI. Jloypi The Giver nokias
MOYATOK 30PiEHTYBaHHS JTUCTOMIHHOTO JKaHPY Ha Ti/-
JiTKiB 1 Monozs [ 12]. [TpuknagamMu HaWOOMYISIPHILITHX
OecTcenepiB y jKaHpl MOJIOADKHOI AUCTOIIIT € TPUIIO-
rii The Hunger Games (Suzanne Collins), The Maze
Runner (James Dashner), Divergent (Veronica Roth),
Delirium (Oliver Lauren), The Giver (Lois Lowry) Ta
THIIII.

O0’€KTOM HAIIOro JOCHTIKEHHS 00paHo cydvac-
HUI MOOAKHMI pomaH-aucTonito Chro3zeH Komrin3z
The Hunger Games («I'onogni irpw»). [lpeamer no-
CITi/IPKEHHS — CUMBOJIiYHE HAIIOBHEHHSI POMaHy 1 poib
BUSIBIICHUX CUMBOJIIB y CTBOPEHHI XYIOXKHIX 00pasiB,
XapaKTEePHUX JJIS JKaHPY MOJIOJIKHOI AUCTOIII.

The Hunger Games — 1ile¢ MOJIOADKHUIA POMaH-ITU-
CTOMIsI, SIKMI TIOKa3y€e TOTaNiTapHE CYCHIBLCTBO, IO
TpUMae BCE T/l KOHTpolleM. Y Tpe3eHTOBaHI HaM
nepkaBi mig HazBoro [lanem (Panem) icHye Tpanm-
IIisi, SIKa CITY)KUTh HarajayBaHHSAM IIpO Te, 1o Oyae 3
TUMH, XTO 3aXOoue IOBCTAaTH NpoTH Biaau. Komwmck
Ooymu Yopni Yacu, i okpyru moBctanum nporu Kari-
tomis (Then came the Dark Days, the uprising of the
districts against the Capitol). JIBanamusTs i3 HUX Oynu
ITIKOPEHi, a TPUHAAMATAN — CTEPTHH 3 JIAIISA 3EMITL.
VY OyHTIBHHX OKpyrax 3alpoBa/DKEHO 3aKoH 3paiH,
SIKFIA BBOJIMB HOBI MpaBHJIa SIK MIOPIYHE HATa yBaHHS
Ta rapanTiio Toro, mo Yopui Yacu Oiiblre HE MTOBTO-
PATBCS. 3 METOIO 3amo0ITTH TTOBCTaHHAM Biiasa Ilame-
My 3anpoBaguia LomomHi irpu (The Treaty of Treason
gave us the new laws to guarantee peace and, as our
yearly reminder that the Dark Days must never be
repeated, it gave us the Hunger Games) [9].

Koxnoro poky BinOyBaeThCsl Tak 3BaHE YKEPEOKy-
BaHHS JIJIs1 y9acTi B [0JOAHMX irpax, [Ie € TUTbKH OMUH
TIepeMoKerts (1t s time for the drawing) [9]. FOnaka ta
TIBYMHY 3 KO)KHOTO OKPYTY BiJIpaBIISIOTH HA CBOTO

pomy miamiaTopchki 001, e BOHM O’FOTBCSA O OCTaH-
HBOTO, TM00 TIMBKU 3ANHIIUTHCS B KHUBHX. [IpucyT-
HICTh YCIX JKHTETIB TPU KepeOKyBaHHI 000B’SI3KOBa,
x10a 1110 JTFoIMHA TIPH CMEePTi (Attendance is mandatory
unless you are on death’s door). SIkmo 30pemiere i He
OyaeTe MPUCYTHI Ha TUIOIII, NIe BiOyBA€THCSA BCE IIE
IHCTBO, Bac BiANpaBisaTh a0 B’si3uUM (Officials will
come around and check to see if this is the case. If not,
you'’ll be imprisoned) [9]. Atmocdepa miz gac xeped-
KyBaHHS JOCHUTb T'HITIOYA, TIOBCIOAN 3HIMAIIbHI TPYTIH,
AKi, 32 CIIOBAMH aBTOpa, HAraJyloTb CTEpPB’SITHUKIB:
TTOBMOIIYBAJIMCS HA JlaXax 1 TUIbKH TOJAIOTh HAIPY-
weHocti (The camera crews, perched like buzzards on
rooftops) [9].

Irpu mpoBoasAThECS Y (oOpMi peaiTi-Iioy, meperisa
SIKOTO € 00OB’SI3KOBUM JUIS BCHOTO HACEJICHHS KPaiHH.
HesBakaroun Ha KaxJIMBICTh TOTO, IO BiIOYBA€ThCS
Ha CIICIiIbHO CTBOPEHIH OpraHizaropaMu irop apei,
Kamitomiit 3mymye cBiaTkyBatu [010/HI irpH SIK BeJH-
Ky TIOZIif0 — BeceJie CIOPTUBHE 3MaraHHs MK OKpyTaMH
(To make it humiliating as well as torturous, the Capitol
requires us to treat the Hunger Games as a festivity, a
sporting event pitting every district against the others)
[9]. 3po3ymiio, IO >KUTEISIM HE TMOM00ArOThCS TaKi
YKOPCTOKI A1ii 3 OOKy Biaju, aje CTpax, 0 TaK Xapak-
TEpHUH AJI AUCTOMIHHOTO KaHpPY, OTOpTAaE JIONeH, He
JI03BOJIsIE TIOBCTAaTH MPOTH MAHYIOUOi BEPXiBKH, a Ha-
BIIAKU Bce OLIbILe IpUAyLIye OyHTapchbKi HACTPOI.

Jnst moBcTaHHS NOTPiOHMK repol, BiiBakHMH 1
CHJIBHUH tyxoM. I'epoii pomany-auctomnii — e OyHrap,
KOTPHH i7ie IPOTH TUKTATy, HE MiANA€THCS KOHTPOJIIO.
VY pomani Coero3en KomtiH3 Takum repoeM-OyHTapem
€ Karnic EBepain (Katniss Everdeen), koTpa, Beqy4n
6opots0y 3 Kamitoniem Ha youni 3 npe3ugenToM CHoy
(President Snow), Bene me i 60poTh0y cama 3 co00¥0.

JocmimpkyBanuii poMaH HaCHMYEHUI 3HAKaMHU Ta
CHUMBOJIAMH, Ha SIKi BApTO 3BEPHYTH yBary s TJIHO-
moro po3yMmiHHS Tekcty. llepm Hik mepedTa 10
JETALHOTO aHai3y TBOPY, BKa3yrO4W Ha MPUCYTHI
y HbOMY CHMBOJIH, IMOTPIOHO BH3HAYHTH, IO TaKe
CUMBOJIL.

3a cmoBamu pociiicekoro ByeHoro C.C. ABepiH-
LIeBa, CUMB0] — 1Ie 3HAK, HAJIIEHUH YCi€r0 OpraHidHi-
CTIO Miy Ta HEBUUEPITHOIO OaraTo3Ha4YHICTIO 00pasy
[1, c. 826]. BimnoBigHO 10 Takoro TIyMadeHHs Oy/Ib-
SIKAH CUMBOJT € 00pa3oM. | HaBImakm — Oyab-SIKHi 00-
pa3 € Ti€0 UM IHIIOI MIPOI CHMBOJIOM, OCKITBKU
MIPEIMETHICTE 00pa3y Ta TIHOMHHICTH HWOTO CEHCY
CKJIQIAl0Th Y CTPYKTYPi CHUMBOITY HEPO3PHUBHY €THICTD
[1, c. 826-827]. KpuTepisMn «CHMBOIIYHOCTI» 00pa3y
B XyIOKHBOMY TEKCTi B.A. MaciioBa BBakae ecruiika-
11i10 a0CTPAKTHOTO CUMBOJIIYHOTO 3HAYECHHS Y KOHTEK-
CTi, HETOCTATHICTh OYKBaJILHOI iHTEpIpeTAaIlii oopasy
JUIST HOTO aJIeKBaTHOTO BiITBOPEHHSI, IMIUTIKOBaHY
acoriariro 3 Miom, JereHa010, (OTHKIOPOM TOIIO
[4, c. 98]. KpiMm TOTO, Y KOHKPETHOMY XyHOKHBOMY
TEKCTI KOHKPETHOTO aBTOpa CHMBOJIYHOTO 3HAYCHHS
Moxe HaOyBatu Oyab-sike cioBo [4, c. 103].
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VYkpaincekuil miteparypo3nasens P.B. Munx 3a-
YBaXye€, IO MPUPOJA XYAOKHBOTO CHMBOITY TI€pEl-
OaJae CHiBBIAHECEHICTh TPUHANMHI JBOX CMHCIIOBUX
IIEHTPiB. SIKIIO ONWH 3 HUX JaHWHA, TO HIINN «3ama-
HUI aBTOPOM Yy TeKCTi TBOpY. OTke, Y XyIOKHEOMY
TEKCTI «JIaHICTh CHUMBOJIY TPYHTYETbCS Ha OOpasHii
TIPUPOII XYIOKHLOTO CJIOBA, BIAKPWUTOTO IS 3rajna-
HOI CITIBBITHECEHOCTI HE TPOCTO IPYTrOMYy CMUCIHY,
a MHOXUHHOCTI cMHcHiB» [5, ¢. 21]. Takum unHOM,
IHTEpIpeTallisi KOHKPETHOI CHMBOJIIYHOI TapagurMu
nepea0dayae BUBUCHHS Ta TIyMaueHHS SIK CMHUCIIB,
TakK 1 IUIIX1B TXHLOIO CHIBBIIHECEHH. Y HaIIil cTar-
Ti MU OyZ€MO JOTPUMYBATHCS TIyMa4€HHsI CHMBOJIY
3a P. Muuxom. KpiM Toro, TepMiH «CHMBOID, Oymydn
HACTUIbKH 0araTo3HAaYHUM, YacTO OTOTOXKHIOETHCS 3
TaKUMHU TIOHSTTSIMH, SIK «3HAK», «IEPCOHI(IKaIlisD»,
«aneropisi», «meragopay, «emoOiaeMa», ane W Ha IO
TEeMy BEIyThCsl JHUCKYCil B HAyKOBUX Koiax. Baxkim-
BOIO BJIACTHBICTIO CHMBOJIy € Te, L0 BiH HE MPOCTO
BiJI0OpaXkae JIIACHICTb, ajie i CIIOBHEHUI KPEaTUBHUM
roTeHiianom [3, c. 4].

OnHUM 13 OCHOBHUX CHMBOJIIB, SIKHI MU CIIOCTEPI-
raeMo BiJ| ITOYaTKy 70 KiHIS TBOPY, € 1yk Kartnic. JIyk
31 cTpijlaMu — 1ie 30posi, TOOTO MOMKIIMBICTH BPSITYBa-
tucs (The bow and arrow is my weapon) [9]; ue Bipa
B miepeMory Ha [onogHux irpax, ajpke 1e €uHe, 110
JIO/IaBAJIO HAJil, MO0 BIKUTH B JKOPCTOKUX YMOBaX.
Hns Karsic nyk — 1e crorajgy npo AUTHHCTBO, Npo ii
Oarbka (My bow is a rarity, crafted by my father along
with a few others that I keep well hidden in the woods),
KOTPUH TaK MIBHJKO IIIIOB 3 HTTS, 3aJUIIUBIIN
cim’to Ha Karnic. Bona 3ymina mporomysaru mamy i
CECTpY, BIPABHO BOJIOMIFOYH CBOEIO €JMHOI 30pOEr0
(Even a weak bow is better than no bow at all) [9],
SIKY 3MalCTpyBaB 0aThKO. 3BiJICH JYK — I1€ TIOPATYHOK.
Kpim Toro, aBrop Xode NmpHBEpHYTH HAIy yBary o
OJIHI€T BaXKTMBOI JeTaii — iM’s KaTHic B35TO HE mpo-
cTo TaK. J[iBuMHYy Ha3BaJIM HA YECTh ICTIBHOI POCIMHU
(katniss), nuCTOUKM AKOi HaraayroTh CTpiny (leaves
like arrowheads) [9]. Ilpo 1e 3ragyerbes Mmif 9ac Ky-
MaHHA B CTaBKy 1 B uici. Lle Mopo3ocriiika i 10CHTh
L[iHHA POCIIMHA, SKa JIETKO aJIalTy€e€ThCs J0 CKIIaTHIX
yMoB. Hairia rojioBHa repoiHs Tako)K BUTpPHBaJa i CTil-
Ka JI0 TPY/ITHOIIIB, IPUCTOCOBYETHCS JIO PI3HHUX KHUTTE-
BUX CUTYallill, HAMaraeTbCs 3HANTH BHXIJI.

CTpiTOIUCT — 1€ CHMBOJ BIDKWUBAHHSA. Y TUTHH-
cTBi Oarbko ToBOpWB KarHic, IO SAKIIIO BOHA 3MOXKE
3HalTH cebe, TO 3MOXKe BIKUTH (As long as you can
find yourself, you'll never starve) [9]. Crrozen Kommin3
3aKJiaja B Il CJI0Ba Habararo NIMOIIMK 3MICT, HIXK 3/71a-
€ThCS Ha TIepITHi morsiz. J{71s Toro, o0 BpsITyBaTHCH,
MTOTPIOHO HE JIHIIe OOPOTHUCS 3 TIAHYIOUOIO BJIAMIOI0, a
OOpOTHCS 3 CaMUM COOO0I0, IIPOUTH MIISIX CaMOTTi3HAH-
H#, 100 MEPeMOTTH TUKTAaTOPCHKUN PEXKHM.

Kpim Karnic, yBary npuBepTaroTh TaKoX iHIII Te-
poi TBOpy, Ui iMEHa HEeCyTh NMPUXOBaHWH 3MicT. Ha-
npukian, Apyr nutuHcTBa Karnic — I'eiin — mae mo-
CHUTH IIIKaBe 1M s, sIke, 0€3 CyMHIBY, BiJIIOBIZIa€ HOTO

XapakTepy Ta TOBeHiHIl. 3 aHIHChKOl gale 03Ha4Yae
«CHIIBHHH BiTep, IITOpM; BHOYX, cranax» [13, c. 463].
I'eiin cmpaBmi 3anmayiibHUHN, aje BIIEBHEHWH B coOi,
CWJIbHUH IyXoM. 3a cmoBamu KartHic, BiH € OyHTapeMm 3
HapOKEHHS 1 OUTBITIC TiIXOMUTE IS BIHH 31 CBOEIO
BIIBRXKHICTIO Ta MparHeHHsM oopotucs (Gale s tirades
against the Capitol) [9].

Im’st momommioi cectpu  Karnic — Ilpumpoys
(Primrose) — Takox Hece B cO0l1 TpUXOBaHE 3HAYEH-
v (Prim'’s face is as fresh as a raindrop, as lovely as
the primrose for which she was named) [9]. 3 anrmiii-
CBKOI primrose o3Ha4ae «mepBomBiT». Ilpum Taka x
KpacuBa i HIXHa, 5K I Tepiia BecHsHa KBiTouka. Lle
XyJICHbKa JIIBYMHKA 3 JOBIMM CBITIIMM BOstoccsM (light
hair) i onakutHUME ounMa (blue eyes), SiKy 000XKHIOE
BECh JIMCTPHKT. [IprM Jiy’ke ONTHMICTHYHA 1 CTIOBHEHA
eHTY31a3My HaBiTh y Oe3HaAiHNUX cuTyarisx. [Tepso-
LBIT — 116 POC/IMHA, KA € HECTIUKOI 10 XOJIO/IB, Ha
BiZIMIHY BiJl MOPO3OCTIHKOTO CTPUIOIMCTA, TaK CaMo
[Ipumpoy3s notpedye TypOOTH, 3aXHCTy B IIbOMY KOp-
CTOKOMY CYCITLIBCTBI.

Kpim Toro, y TBOpi 3ycTpiuaemMo Iue ogHe im’s, siKe
0araTo 4oro Mo)ke cKasaTu Ipo CBOTO BIACHHKA — Ma-
JICHbKY AiBYMHKY PyTy. PyTa — e 6araropiuna BiuHo-
3eJieHa 3amalHa poCiIfHa, SIKY 4aCTO BUKOPUCTOBYIOTh
B MemunuHi (Rue is a small yellow flower that grows
in the Meadow) [9]. 3 TpeubKoi ruta 03Ha4YaE «PSTY-
BaTW»: 3rafaiiMo, sIKk MajJeHbKa JIBYMHKA JoroMarajia
Karnic, 3Haroun 0e3:iv pi3HUX TpaB, IO 3a0e3MeU I
imM nBOM BrokuBaHHS Ha [onmojaux irpax. Taki imeHa
BUOpaHi aBTOPOM HE MPOCTO TaK, BOHU HECYTh Yy cO0i
MIPUXOBaHUH 3MICT, IO JI0NIOMAarae Kpaiie 3pO3yMiTH
repost Ta poJib, SIKy BiH Biflirpae y TBOpi.

3 BHILICHANMCAHOTO MU 0a4nMMo, 1110 KBiTH y TBOPI
BUCTYIIAIOTh CUMBOJIAMU: CTPUIOJMCT — 1€ BU)KUBAH-
Hsl, TIEPBOIBIT — OE€33aXMCHICTh, pyTa — JONOMOra,
criBrepexxuBanHs. Kpim Toro, y poMaHi MU 9acTo 3y-
CTpIYa€MO TaKi KBITH, SIK TPOSH/IN: CYTI i3 TPOSHIOBHUX
MIENTIOCTKIB (rose-petal soup); «THI3AEUKO 3aKOXaHUX)
s [iti Ta KarHic, sike Oyiio BToIieHe y Ba3ax i3 uep-
BOHMMH Ta POXKEBUMH TPOSHIAMH (the love seat has
been moved in and surrounded by vases of red and pink
roses); 9epBOHA TPOSHIIA, SIKY XTOCH 13 IyOIIiKA KHHYB
Karnic micnst inTepB’r0 (Someone throws me a red
rose), BOHA HaBiTh KapTyBaJia, 110 MaXHe TPOSHIAMHU
(Tell me, do I still smell like roses?) [9]. B oxpyry 12
(District 12) Hikomu 1 He OAUMIH TPOSTHII, IS TiBIMHH
e OyJI0 YMMOCH 3aXOIUTIOIOYHM 1 He3BUYHUM, TiTBKH
B IlaHemi MOIIIM HACONIOAXKYBATHCS LIUMH [IPEKPACHU-
MH KBiTaMH. 3BiJICH TPOSHIM — II€ CHMBOJI PO3KOIII,
JIF000BI, KpPacH.

ABTOp BKa3ye Ha Te, IO KBITH — I1€ TAKOK CHMBOJT
ToBard Ta mam’sti. 3ramaiiMo, sk KaTHic ykBiT4ama
Tino 3aru6mnoi Pytu (I decorate her body in the flowers.
Covering the ugly wound. Wreathing her face. Weaving
her hair with bright colors) [9]. Hixto 3 TpuOyTiB 10
LFOTO Yacy Tak He pOOWB, TOJIOBHA TEPOTHA y TaKUU
CII0ci0 BHCIIOBMIJIA CBOIO CKOpOOTY Ta IMOBary 10 Ma-
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JIEHBKO1 YOPHOMIKIpoi iBYMHKH 3 okpyry 11. Bogno-
Yac e KeCT BICTYITUB 3HAKOM MPOTECTY, BiJIMOBOIO
T IKOPSITHCS TTIaHIBHIN BepxiBIli. KaTHic mokasana cBoi
MOYYTTsI, CBOE HECXBaJICHHS | 0JIOMHUX irop.

Y TBOpI OMHMCAHO BEIWKY KITBKICTH POCIHH, SKi
Mama KaTHic BUKOpUCTOBYBaIa TS JIIKyBaHHS Ta 3ITi-
JICHHS XBOPHUX UX HaBITh ik (Mint is good because we
drink mint tea after supper often, so it tricks my stomach
into thinking eating time is over) [9]. Ili3Hime giBauHa
3ycTpivana ix Ha [omogHuX irpax: HarpuKiIam, M’ STy,
SIKY BOHA JKyBaJia, 100 0OMaHyTH CBili IUTYHOK, Oyy-
qu rosionHot0 (I chew a few mint leaves, my stomach
isn t up for much more) [9]. Lli pociuHu — HaraxyBaH-
HS TIPO PIHUAHN 11iM, TTPO MaTip, PO JUCTPUKT 12.

Kpim pocimH, ToMiTHE MiCIie ITOCiIaf0Th y pOMaHi
3BYKH, TTicHI, My3uka. [llemecT mucts B Jici abo criiB
MITAIIOK, 3HAHOMMIA 3 TUTHUHCTBA, 31aTHI 3MIHATH Ha-
CTpiii IEpCOHAXIB, CKepyBaTH B MOTpiOHE pycio. Kat-
HiC HE pa3 3rajye, U0 y Hel HeMa€e XUCTY 10 MY3HKH,
Ha BiJIMiHY Bij ii 6aTbka, KUl KynaBcs y micHsx (His
voice was that beautiful, high and clear and so filled
with life it made you want to laugh and cry at the same
time) [9]. OmHak KO)KHa MEJIONisl Y TBOPI BUKIIMKA€E
MIEBHI BiJTYyTTs Ta acolliallii, OB’ s3aHi sIK 31 MACIH-
BHMH, TaK 1 3 )KaXJINBUMU MOMEHTaMu MUHYJI0r0. Ha-
MIPUKJIAJL, 3ByKH TiMHY [laHeMa acolitorThCsI 3 KOP-
CTOKICTIO. 3 TIMHY IIOYMHAETHCS KEPEOKYBaHHS B JICHb
Kuus (We turn back to face the crowd as the anthem
of Panem plays), BiH nipoBo/kae TpUOyTiB Ha moi3[,
SIKUM BOHH, MOXUIMBO, HIKOJIM HE TIOBEPHYTHCS Ha3all
JI0 piIHOTO JIoMy (the moment the anthem ends, we
are taken into custody), 3By4uTb Ha CaMHX irpax, po-
OuTH MiICYMOK IHS (the anthem ends and the sky goes
dark). 1Ipo cMepTh OJHOTO 3 TPUOYTIB BCIX CIOBIIIa€e
rapMaTHUN TOCTPLI, HOr0 HEMOKJIMBO CILTYTaTH Hi 3
ynM iHImMM (1 begin to hear the cannons. Each shot
represents a dead tribute). Koxxaoi Howi yuacHUKH [0-
JIOJHUX ITOP YyIOTh MOTOPOIIIHY MY3HKY, sIKa CYTPOBO-
JDKY€ MTPEICTABICHHS 3aru0INX IPy3iB YK BOPOTIB (the
anthem that proceeds the death recap) [9].

OmHak He Bci Menojii y TBOpI HaBiBalOTh CyMHI
crioragu. Komickosa, siky criBae Karric Ha mpoxaHHS
BMuparodoi Pytu, Oynme 3aBkau HaraxyBaTé TPHEMHI
MOMEHTH, ITOB’s13aHI 3 €0 KPUXITHOIO iBYNHKOIO,
sIka TIOMepIIa BiJl pyK >KOPCTOKOTO TIPABHTEIS, aje Ipr
1pOMY i cJTOBa CHOBHEHI HaJIil HA Kparlle, Y HAX 9y€Th-
cs TerioTa i miarpumka (The song that comes to me is
a simple lullaby, one we sing fretful, hungry babies to
sleep with, Its old, very old I think. Made up long ago
in our hills. What my music teacher calls a mountain
air. But the words are easy and soothing, promising
tomorrow will be more hopeful than this awful piece
of time we call today) [9]. AcomiaTUBHUI 3B’ 30K MiX
KOJINCKOBOIO Ta €MOIIIIHIUM CTaHOM IIiIHECEHHS, Hall
Ha TTOPSITYHOK € JIOBOJI CTIHKUM y TEKCTi, TOMy MOKHA
TOBOPHTH TIpo acortiatuBHy mapaiens MUSIC — HOPE.

Mernoziro KOJTHCKOBOI T/IXOIUIIOIOTh COWKH-TIE-
PECHIBHUII, SKi 3 OHOTO AWCTPHUKTY IO 1HIIOTO CIIO-

BIIIAIOTH JIFOISIM CBOIM CITIBOM IIPO T€, IO CTaIOCH.
Ta ckopOora, 3 sKoro 3acmiBana i Karnic, mpoOymu-
J1a B 0ararbox JIFONEH MOYYTTS HECIPaBEITMBOCTI Ta
CIIBUYTTS. MOYKHA PUITYCKATH, 1110 TIEH MOMEHT CTaB
TIePIITUM KPOKOM JI0 MiTHATTS ToBcTaHHA. Kpim Toro,
€ 1HIITI TICHI, SKi 3ByYaTh HE MEHIII CyMHO: BOHH TI0B’ 5I-
3aHi 3 0aTrpbKoM ronoBHOI TepoiHi. lle mosicHIOE Te,
yomy KarHic Tak KpUTHYHO CTABUIIACS JIO CBOTO CITIBY:
BiH HaBifOBaB il *aJb, criorajgy Mpo Oarbka, KOTpHUH
CITiBaB TaK, 110 HAaBITh MTAITKA 3aMOBKau (My father
was particularly fond of mockingjays. But whenever
my father sang, all the birds in the area would fall
silent and listen) [9]. Came TOMy Tak JOpore KOKHE
ixHe BUKoHaHHS. OTKE, MU MOKEMO ITPOCTEKUTH aco-
uiaruery napanens MUSIC — FEAR — SORROW —
REBELLION.

BaxxnuBuM CUMBOJIOM Yy TBOpi BUCTymHae Opo-
mKa (the circular gold pin), sixy Mamk nonapy-
Baja Karmic Ha mnpomanns. KoxkxHomy TpuOyTy
JO3BOJICHO B3ATH SIKyCh pid AK TallicMaH, L0 Ha-
ragyBasio Ou mpo pigauii gim (They let you wear
one thing from your district in the arena. One
thing to remind you of home), 32 BUHSTKOM SIKH-
X0Ch HeOe3neuHux peuedd um 30poi. Lls Opomr-
Ka Oyna y BUDJISIII NTalIKU COMKH-IIEPECITiBHUII
(a small bird in flight) [9]. Konucek i nraxu Oymnu
MyTaHTaMH, iX cCIeliaJbHO BHUBEIH MJSl CTEKEH-
Hs 3a xurensimu llanemy (During the rebellion,
the Capitol bred a series of genmetically altered
animals as weapons. The common term for them
was muttations, or sometimes mutts for short), ane
BOJIHOYAC BUKOPUCTOBYBaJKCS HUMH K omip Kami-
tonito (One was a special bird called a jabber jay
that had the ability to memorize and repeat whole
human conversation) [9]. Bun O6yB npupedeHuii Ha
BHUMHpAHHS, aje 3yMiB aJanTyBaTHCS, TOMY Iel
NITax CTaB CHMBOJIOM BIIKUBAHHS 1 TOBCTaHHs. Taka
MaJieHbKa JeTanb B 00pasi KarHic Timbku migkpec-
moBasia il OyHTIBHHUI XapakTep, CHIbHUN AyX, Mala
Ha MeTi 3poOuTH 3 Hel JiJiepa MOBCTaHHA, 32 SIKUM
iy Th JTFO/IH.

[Ile ogHWM BaKJIMBHM €I€MEHTOM, IO TIOBHICTIO
BinoBigae oOpa3y KarHic K «IiBUMHH y BOTHI»
(Katniss, the girl who was on fire), € ii yopanns. Ha
[IEPEMOHIIO BIAKPHUTTS [0JOAHHUX irop KOXKHOMY TpH-
OyTy MmiIOWparoOTh OJAT, IO BIAIOBITa€ OCHOBHOMY
3aHATTIO TUCTPHKTY, 3 IKOTO BOHHU MPHOymH. Taka 1mo-
BEJIiHKA JINITIE BKA3y€ HA KOHTPOJb 31 CTOPOHH BJIAIIH,
sIKa JUIATH CYCHUTBCTBO Ha KJIACH 1 Haramaye yJacHU-
KaM, SIKe MICIIe BOHH y HbOMY TTOCi1atoTh. Takuii sxect
BKOTpE MiATBEP/HKYE MPUCYTHICTh AaHTHYTOTIIYHIX PHUC
y pomasni. [IpoTe YepBoHa BOTHSIHA CyKHs, CTBOpPEHA
crrimictamu st KatHic, HiSIK HE € CHMBOJIOM TIOKip-
HOCTI, 8 HaBIaKH, KUJIa€ BUKJIMK Biaai Kamitomito (My
dress is entirely covered in reflective precious gems,
red and yellow and white with bits of blue that accent
the tips of the flame design. The slightest movement
gives the impression I am engulfed in tongues of fire)
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[9]. IlpocTi maxTapi, KoTpux npeacrasisie Karnic, 3a-
TaJiajin sICKpaBUM BOTHEM 3MiH. BoroHs — 11e cumBon
CIpOTHBY, OYHTY, Ha3piBalO40i PEBOJIOIII, KA OT-OT
Mae BHOYXHYTH, SIKa TaK JIOBTO 4YeKajla CBOTO Tepos,
CBOTO JTiZIepa.

OTxe, TIPOBEINEHUHN aHali3 MIATBEPIKYE TIPHU-
HanexHICTh pomany Cero3en Komninz The Hunger
Games 1O XKaHPY MOJOMIXKHOI TUCTOIII{, OCKITBKH
XapaKTEepHOIO 03HAKOIO BHCTYIA€ Y TBOPi HAsABHICThH
JIMKTAaTOPCHKOTO PEIKHMMY, YKOPCTOKI METOIU YIpaB-
JIIHHSA CYCIIJTBCTBOM, HACWJIBCTBO, CcTpaxX. [Bip Ha-
CHUYEHUH PI3HOMaHITHUMH CHUMBOJIAMH, SIKI HECYTh
SIK HETaTWBHY, TaK 1 MO3UTHBHY KOHOTAIlifo. Bennka

yBara BiJIBOIMTHCS B POMaHi pOCIWHAM, OCOOJIHBO
kBiTaM. KOKHUH 3ByK BUKJIMKAaEe TEBHI acoliaiii,
CTIOTAJIH, BIMUYTTS CTpaxy, JKajto, pamocTi. Ocoomu-
BE MICIIE MMOCIMAIOTh JeTalli: HAMPUKIAM, SKIIO JTyK
31 CTpiamMu — 1€ CHMBOJI TIOPSATYHKY, TO OpoIIKa y
BUIJIAII CORKH-TIEPECITIBHAII — II€ TIPOTECT, BOTHSIHA
cykHs1 KaTHic — BUKIWK CYCIUJIBCTBY. Y TBOpPI MpO-
CTEXYIOTBCSI CTiHKi acoriaruBHi mapanem MUSIC —
HOPE, MUSIC-FEAR —SORROW —REBELLION.

IlepcneKTHBH TTOJATBITION POOOTH BOAIAEMO Y JT0-
CJTKEHHI CHMBOJIIYHOTO HAIIOBHEHHS POMAaHIB JKaH-
py MonomikuO1 auctorii XXI CT. 3 Mo3uIliii KOTHITHB-
HOI TTOETHUKH.
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