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Mikyna O. 1.

PEIIPESEHTAIISI EMOTUBHOTI'O KOHUEITY I'HIB
(HA MATEPIAJII AHITTIOMOBHOI MAJIOI ITPO3H)

Cmamms npuceésuena memooam ananizy i onucy emomuernocmi. Pozensadaromoecs emoyis eHigy ma il akmyanizayisi 6 aHeniliCoKill
Mo8i. Busnauaemuvcsa nousmmsi Konyenmy. 3anponoHosaro cnpoby kaacughixkayii konyenmy I'HIB.
Knrouosi cnosa: 2nis, emoyis, konyenm, emomugnicmo, koyenmocgepa.

Muxyna O. H. Penpezenmayusn :momuenozo konuyenma 'HEB (ha mamepuane anznoazvelunoii manoi nposu). — Cmamos.
Cmamus nocesiujena memooam aHanusa u ONUCAHs IMomusHocmu. Paccmampusaiomes smoyus eneea u ee akmyanu3ayust 6 am-
enutickom szvike. Onpedensemcs nousmue konyenma. Ilpeonosceno nonvimky kaaccuguxayuu konyenma I’ HEB.

Kniwouesvie cnosa: enes, smoyus, konyenm, SMOMUEHOCHb, KOHYyenmocgepa.

Mikula O. 1. Representation of the emotive concept ANGER (based on English short stories). — Article.

The article deals with the methods of analysis and description of emotiveness. The emotion of anger and its implementation in the
English language is analyzed. The notion of concept is defined. An attempt to classify the concept of ANGER is made.

Key words: anger, emotion, concept, emotiveness, conceptual sphere.

Ha cywyacHomy erari pO3BHUTKY JIIHTBICTHYHOI
HayKH Ba)XJIMBUM € BUBYCHHS POJII MOBHU B MTOOYIO-
Bl €eMOTHBHOI KapTHUHU CBIiTy. EMOTHBHICTH popMmy-
€ThCSI MOBHHMH 3ac00aMH BCiX DiBHIB, Y SKHX Bi-
noOpaxeni emorii. [Ipupogy eMOTHBHOCTI MOXKHA
3pO3yMITH ¥ TOSICHUTH TUIBKH BUXOISYH 13 caMoi
JIOJMHM Ta ii CBITY, OCKUIBKHM JIONWHA HEBiJ €MHA
BIJl €MOIIiH, K1 BUABISIOTHCA B i1 MOBJIECHHI, MIMII[
i Tonoci.

MeToro CcTarTi € JOCHi/DKeHHS aKTyalizaril
rxonnenty 'HIB. BigmoBigHo 10 MeTH, HEOOXigHO
PO3B’s3aTH TaKi 3aBAaHHS: BU3HAYUTH MOHSITTS KOH-
LIETITYy; BUSBUTH KOPITYC MOBHHX OJIMHUIIb, K1 pea-
J3YIOTh Y CBOiX CEMaHTHUYHUX CTPYKTypax 3HA4YeH-
H4 THiBY. O0’exToM mociimkeHHs € koument ['HIB,
MIPEIMETOM — MOBHI 3ac00H 00’ €KTHBAIIIT KOHIICTITY
I'HIB.

Marepiaom TOCIIKEHHS CIIYTYBaJIH TBOPH Ma-
moi mpo3n XX cromtTsa: “Flight” John Steinbeck,
“Winter dreams” F. Scott Fitzgerald, “The greatest
man in the world” James Thurber, “The Ransom of
Red Chief” O. Henry, “Holiday” Katherine Anne
Porter, “The Egg” Sherwood Anderson.

AKTYanbHICTh JOCIIIKEHHSI 3yMOBJIEHA 3B’SI3-
KOM 13 KOTHITHBHOIO JIIHTBICTHKOIO. B3aeM03B’ 130K
KYJIBTYPH, EMOIIHHOI KOHIIENTTOC(EpH I MOBU BUSB-
JIAE€THCS B 0A30BUX MOHATTAX JIIHTBOKYJIBTYPOJIOTII.
JIiIHTBOTICHXOJIOTIYHA Ta JIHTBICTHYHA i1HTEpIIpe-
Tamisl eMoIIiii, MPEACTaBICHUX Yy MOBIi, Ja€ 3MOTy
PO3TIISIIATH IX SIK PETPE3EHTAII0 0OCOOTMBUX 3HAHB
KOHIICNITYaJ IbHOI CBIZIOMOCTI.

Emorii € 6a30BOI0 CKIIaJIOBOI0 YAaCTHHOIO €MO-
uidHoi cepu MonuHU. YUeHi HEpiJKO BUKOPHCTO-
BYIOTH MOHSTTS (QyHAaMEHTAIbHUX (0a30BUX, Mep-
BUHHUX) eMolii. Tak, aMepUKaHCHKUH TICHXOJIOT
K. I3apn, sikuii CTBOPUB TEOpir0 0A30BUX €MOIIIH,
y CIEKTp 0a30BHX €MOIl BKIIIOYAE JECATh TaKUX:
IHTepec-XBUIIIOBAaHHS, PaldiCTh, 3AWBYBAaHHS, TO-
pe-cTpakaaHHsl, THIB, BiJpasa, Mpe3UpCTBO, CTPaXx,
copoMm i mpoBuHa [5, c¢. 83-88]. ¥V knacudikarii
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K. [3apma mepeBakatroTh HEraTHBHI €MOIlii, OJHAK,
Ha nymky B.I. XKenbBica, e 3akoHOMipHO: JTOCIi-
HUK CTBEPJIKYE, IO POJIb TO3UTUBHUX 1 HETaTUBHUX
eMOIIill y KHUTTI iHAWBiZAa HEOJHAKOBA, BKa3y€e Ha
MpIOPUTET HEraTUBHUX €MOLiH i, MPUPOIHO, 3aco-
0iB ix Bupaxkenus [3, c¢. 9-10]. K. I3apa norpumy-
€THCS IyMKH, 1110 €MOIliiHE TIePeKUBAHHS — IIe, 110
CYTi, CTAH/TIOUyTTS, BUKJINKAHE NIEBHOIO IPUUNHOIO,
a TaKOX TparHeHHs J0 MEBHOI Aii, 1110 J1a€ HaM 3MO-
Iy KOHIEMNTyalli3yBaTH MPOLECH OIIHIOBAHHS SK
He3ajle)KHEe MO3HAYeHHsT €MOIlii, a 1HIII KOTHITHUBHI
MIPOIIECH — 5K TX HACIIIKH.

OpHUM 13 MPOJOBXKYBadiB Teopii 0a30BUX eMo-
uiii € Pobepr IlmyTdunk. YueHul BHOKpEMITIOE Bi-
CiM OCHOBHUX MPOTOTHITIB €MOIIfHOI TOBENiHKU
Ta BiCIM NMEPBUHHUX €MOIlil, M0 M BiJIOBiTaIOTh:
IHKOpITOpAaIlisi, BIATOPTHEHHS, pyHHYBaHHS, 3aXUCT,
penpOAyKTHBHA TIOBENiHKA, NEMpHUBAIlis, OPIEHTY-
BaHHS, JOCHIKCHHsS. I[lOBETIHKOBHM TOJISIPHEM
ImapaM BiOIOBIMAOTh Mapu 0a30BUX EMOIIi: pyi-
HyBaHHS (THIB) — 3aXHCT (CTpax); IHKOPHOpAaIlis
(TpUIHATTS, CXBaJICHHs ) — BIITOPTHEHHS (Bizpasa);
peTpONyKTHBHA MTOBEiHKA (PamicTh) — METPUBAIIis
(Tope, 3HeBipa); mocihimkeHHS (TIepenbadeHHT) —
opieaTyBaHHs (moamuB). Teopito audepeHITiaTbHIX
emortii K. [3apma it Teopito P. [ImyTumka 3apaxoByto
JI0 Teopiit 6a30BUX eMoIrii [7, c. 49-50].

Ha nymxky B.I. IllaxoBcbKOro, MUCIIEHHSI Ta MOBa
B3a€EMOITIOB’A3aHi, TOMY ICTHHHICTH JIIOACHKOTO
MHUCJICHHSI BHUSIBJISIETHCS B MOBJICHHEBUX BUMHKAX,
BKJIIOYHO 13 eMmomiitHuMu. OCKiTbKH 3armepedyBaTH
eMOIIIHICT, Y MOBJEHHI (HaBiTh Y BHYTPIIIHBO-
My) 6€3Ii1y3110, TO, BUXOJSYH 3 TE3UCY PO B3AEMO-
I0B’S13aHICTh MOBH Ta MUCJICHHS, JIOTI9HO 1 IPUPO/I-
HO BHM3HATH ICHYBaHHS i €MOIIIfHO 3a0apBICHOTO
mucaeHns [11, ¢. 45-46].

O.1O. MsrkoBa mpoIoOHYy€e 3aCTOCYBaTH ICHXO-
JIHTBICTUYHUH MIJIXI]] 10 aHaIi3y eMOIIHHOCTI CIIo-
Ba Ta Ha3MBAa€ OCHOBHI MPOOJIEMHI MUTaHHS, SIKi He-
00X1/THO B35TH JIO YBaru IIiJl 4ac CrpoOu AaTtu O1IbII
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YU MEHII YiTKy Je(iHiIif0 eMOIili: OCHOBaMH €MO-
i € MOTHBH I Ti3HABaILHI IPOIIECH; €MOTIii IIOB’ S~
3aHl 3 00poOKoto iH(popMmarlii; ogHi eMoIlii MOXHa
BU3HAYUTH TOYHIiIIe, HIX iHII [8]. YV cBOtO Wepry,
J.A. PomMaHOB TOBOPUTH PO TE, 1110 BUBYECHHS HA3B
eMOTIiil TICUXOJIHTBICTHYHUMH METOJaMH 3aKOHO-
MIpHO 3IIHCHIOETHCS Y IBa €TaIld: BU3HAYCHHS Bif-
HOITIIEHHS MDK Ha3BaMH €MOIIiH pi3HUX MOJaILHO-
creit (xmacudikailis ciiB-Ha3B (QyHIaMEHTAIBHUX
eMOITii) 1 BH3HAYCHHS BiTHOIICHHS MK Ha3BaMH
eMOIIii oHiIe] MOTABHOCTI (TpyIa CIiB-CHHOHIMIB
110 Ha3B QyHIAMEHTABHUX eMoIIii) [9, c. 98-99].

Ockinpku Mu posrisigaemo ['HIB sk emomiitauit
KOHIIETIT, OyJI0 O JOITHHO 3pOOUTH KOPOTKHH OTIIS
MOHATTSI €MOI[IMHMX KOHIENTIB, ITIOKA3aTH iX B3ae€-
MO3B’S130K 13 KyJABTYPOIO Ta MOBOIO.

EMortiifHi KOHIIENTH MaroTh OCOOIWBY IIHHICTH
JUISL CTBOPEHHSI €MOLIIHHOT KapTUHU CBITY, sIKa 3Ma-
JIbOBYETHCSL 32 JIOTIOMOTOK) KOHIIEHTY SIK «3IYCTKY
KynsTypH B cBigomocti moquam» (FO.C. CrepHin).

Moga BigoOpakae meBHUN cocid CIpUUHSATTS i
oprasizaiii, TOOTO «KOHIIeNTyasi3amii», CBITy. 3Ha-
YEeHHS, SIKi BUPaKAIOTHCS B MOBi, CTAHOBIISITh €IUHY
CUCTEMY TIOIVISJIB, sKa € 000B’SI3KOBOIO JUIsl BCIX
HociiB MoBU. Tak, KOHIIENTH, SIKi (DOPMYIOTH €MO-
HidHy KoHuentocdepy, — e Ti Y iHII YSBICHHS
JIFOJIMHM TIPO €MOI[iNHI MMepeXUBaHHs, K BUHHUKA-
I0Th Yy 1i cBioMOCTi [2].

EmouiliHOMy KOHLIENTY NpUTaMaHHI E€MOTHBHI
XapaKTePUCTUKU. Y HOr0 OCHOBI JISKUTh OIIHKA SIK
OHTOJIOT1YHA BJIACTUBICTH JIFOJUHU, SIKA HE MOXE Y
CBOTH Mi3HABAIBHIN JAiSUTBHOCTI HE OI[IHUTH OTOUYIO-
gy ii gificHicTh. A. BexxOuiipka BBaxae, 110 KOHIICTI-
TyaJti3allis eMOIiil — [e CUCTeMa HEYCBiIOMIICHUX
MPOTUCTABICHb HEUMOBIPHOT UyTTEBOCTI, TOHKOILIB
i Tounocti [12]. OTxe, koHUEenTochepa — HapuHa
MUCJICHHEBUX 00pa3iB yHIBEpCAIbHOTO MpeIMeT-
HOTO KOJIy, SIKi CTaHOBJISITh CTPYKTYPOBaHE 3HAHHS
moznel, ixHio iHpopmauiiiny 6a3y, a ceMaHTHYHHUH
MPOCTIp MOBH — YaCTUHA KOHIENTOCHEPH, STKa BEp-
0anizyeTbcs B CHCTEMi MOBHUX 3HAKIB 1 yTBOPIOETh-
Csl 3HAYCHHSIMHU MOBHHX OJIMHUIIb.

Texkctu Masioi Mpo3M SIK peanizarlisi eMOTHBHOI
KapTUHU CBITY CIYTYIOTh JDKEPEIIOM, IO Ja€ MOXK-
JIUBICTh PO3TIISTHYTH BepOabHy Ta HeBepOalbHY T0-
BEJIIHKY, B paMKax sIKOi BioOpaxaeTbcst MEHTAIITET
JIIHTBOKYJIBTYPHOI CIIJIBHOTH.

EmMotuBHO-O1iHHUI (PparMeHT XyZ0KHBOTO TEK-
CTy € YHIKaJbHHM MOBHHUM MaTepiaylioM, y SIKOMY
BTIJIIOIOTBCSI KOTHITHBHI, MparMaTH4HiI Ta IICHXO-
JIHTBICTUYHI OCOOJMBOCTI MOIEHIOBAHHA €MOINT
I'HIB.

[IpoananizyBaBmm crenudiky BimoOpakeHHS
MapkepiB kornenty I'HIB y mamiit mpo3i Ha ocHO-
Bl METO/Ay CYWiNIbHOI BUOIPKH, MU BHJIIJIWIH IIICTh
croco0iB aktyamizamnii kormnenty ['HIB, sxi maroThb
IIUPOKY TAJITPy IHTEHCHBHOCTI Ta iMrnmikarii. 11i
TPy € CEMAHTHYHO PiI3HIUMHU:

I'niB-ppycrpanis

“All day you do foolish things with the knife,
like a toy-baby”, she stormed. “Get up on thy huge
feet that eat up shoes. Get up!” She took him by one
loose shoulder and hoisted at him. Pepe grinned
sheepishly and came half-heartedly to his feet.
“Look!” Mama cried. “Big lazy, you must ride to
Monterey. The medicine bottle is empty. There is
no salt. Go thou now, Peanut! Catch the horse”
[13, c. 247].

BinzaaunMo, 1o B OCHOBI OyIb-SKOTO aKTy KO-
MyHIKaIlii JieXkaTh MOTHB (K CIOHYKaJlbHA MPHYH-
Ha) 1 MeTa (MIparHeHHs 10 AOCSITHEHHS pe3ylbTaTy
MTOBITOMJIEHHS), SIKI BU3HAYAIOTh HaMip MOBUA (iH-
TeHio). Ak 3ayBaxwuna [.A. 3uMHSS, «MOBHA TisITh-
HICTb € HIYUM IHIINUM SIK BUPA)KEHHAM KOMYHIKAaTHB-
HOTO HaMipy, SIKHW MOpsJ 13 MPEIMETHHM 3MIiCTOM
000B’SI3KOBO HasIBHUH y CIIKyBaHHI» [4, ¢. 68—70].

Maru xJomnms po3IparoBaHa HOTro Oe3nisibHIC-
110: “All day you do foolish things...”, ue niacu-
moe Jekcema stormed. I'HIB Moxe OyTH mepenaHuit
LUISIXOM HAaKa30BOTO croco0y Ta BUT'YKIB, SIKi BHKO-
PHUCTOBYIOTBCSI JUIS IIUPOKOTO KOJIa MOBHHX aKTiB:
Haka3 “Get up!”, Catch the horse, xomaunaa “Look!”.
IMmepaTuB miICHITIOE CIIOHYKaHHSI i YHOCHTD Y BH-
CIIOBJIIOBAaHHS BIATIHOK 3aKJIMKY, IEPEKOHAHHS 1 Ha-
BiTh MIOI'PO3H.

“Well?” The caddy-master turned to Dexter.
“Why are you standing there like a dummy for?
Go and pick up the young lady'’s clubs.”

“I don t think I’ll go out today,” said Dexter.

“Youdont..”

“I think I'll quit” [14, c. 190].

Pemnika “Go and pick up” cnioHykae XJIOmIIs BU-
KOHATH J[i0, aJie TI€I0 YU 1HIIOK MIPOIO 3a4iNarTh-
csl ioro iHTepecHu Ta mouyTTs. Komu repoif BigmMoB-
nsieTbes npautosatu “I don t think I'll go out today,”
T'HIB pOOOTOAABIISI BUPAXKAETHCS SMNTHYHOIO CTPYK-
Typoro, npu3uBarouu Horo: “You don't...”. Yacto B
MOpUBI THIBY JIIOIWHA MPHUHMae panToOBi PilLICHHS,
po3rHiBaHUH xyIonens Bianosinae: “I think I'll quit”.

Otxe, QpycTpauis K KpUTHYHA CUTYyalis iHO-
ni crpusie arpecii. IcHye nymka, mo ¢pycrpamis
BHKJIMKA€E arpecito MmepeayciM y JrofeH, ki peary-
I0Th Ha ()pPYyCTpaIlifo UM iHIII CTUMYIIHA arpecUBHOIO
nosexainkoro [1]. 3rimao 3 K.E. I3apgom [5], ycra-
HOBJICHO, 110 B cuTyanii ¢pycrpamii omHOYacHO 3
€MOIII€I0 THIBY YaCTO aKTUBYIOTBHCS TaKi eMOIIil, sK
OrU/a i MPEe3UPCTRO.

I'niB-natika

BepOanpHa arpecist € oqHUM 13 BUSBIB KOHQUTIK-
THOT KoMmyHiKkarii. Jlalika — e rpy0i, 4acto oOpa-
3JIMBI CJIOBa, CIPSMOBaHI Ha Te, MO0 BHUPA3UTH
He3agoBonieHHs MoBIA. O.B. daneeBa, BuUBYarOUn
KOHQITIKTHUH TUCKYPC, BU3HAUYAE MOBJIEHHEBY arpe-
Cil0 SIK BOPOXKY MOBJICHHEBY TTOBE/IHKY, 3yMOBIICHY
EMOIIiSIMU THiBY, HAIPABJICHY HA 3aITOMISTHHS IIKOIH
anpecary [10, c. 15].
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Po3rsiHeMo Taki nmpuKiIamu:

His mother, a sullen short order cook in a shack
restaurant on the edge of a tourists’ camping ground
near Westfield, met all inquiries as to her son with
an angry, “Ah, the hell with him; I hope he drowns”
[15, c. 227].

BepbanpHa arpecis repoiHi, o Mae aapecaTrHy
CIIPSIMOBAHICTh 1 HETATHBHUU BIUIWB, IATBEPIKY-
€THCA B Takill perunitti: “Ah, the hell with him, [ hope
he drowns”.

“You damn _little mean old thing!” cried Miss
Jones wildly [14, c. 189].

“Ha! cursed paleface, do you dare to enter
the camp of Red Chief, the terror of the plains?”
[16,c. 167].

“Big lazy, you must catch the horse and put on
him thy father’s saddle. You must ride to Monterey.
The medicine bottle is empty. There is no salt. Go
thou now, Peanut! Catch the horse” [13, c. 247].

Excrurikamis eMorii 3aiMCHIOETHCS 3aBASKH
€MOTHBAM, y SIKUX €MOTHBHHI KOMIIOHEHT CYIPO-
BOJIKY€E JIOTIKO-TIpeIMeTHEe 3HaueHHs. KoHoraTu-
BM BUPaXalTh €MOIlil Ta, Ha BIAMIHY BijJ ONHUCY
1 HOMIiHaIlil, HajeXaTh J0 Kareropii eMOTHUBHOC-
Ti. 3BepTaHHS BHUPAXCHI TaKUMH KOHOTATHBAMU:
“You damn little mean old thing!”, “Big lazy”,
“Peanut!”, € HEraTUBHO-OI[IHHUMH 1 CTUIICTHIHO
3HMKEHUMU.

3aBasSKH EMOIIMHIN JIeKCHIll 1[I YPUBKH JIO-
CUTb CKCIIPECHUBHI, iX CHJa BIUIMBY Ha PELUIIEHTA
Benuka. Jlekcmka 3 TepeBa)karouord EMOTHBHOIO
(YHKILI€I0 CBIMYUTH MPO KBasi(ikaliiHO-OIIHHUN
CKJIaJIHUK, 3MICTOBUM LIEHTPOM SIKOTO € CEMaHTUYHE
BUPaXEHHS €MOLid: BUTYKH, NPOKJIbOHH, JIAHIHBI
CJIOBA.

I'niB-morpo3sa

“I’ll fix you!” says the kid to Bill. “No man ever
vet struck the Red Chief but what he got paid for it.
You better beware!” [16, c. 168].

VY poMy MOBHOMY Matepiaii sickpaBo 300paxy-
€TbCSI MOBJICHHEBUH KaHP MOTPo3u. Bzaemuuu mix
aZPECcaHTOM 1 azipecaToM CIpPsIMOBaHi Ha OOILSHKY
3aMoAisATH sKe-HeOy/Ib TuX0, 3asakaru. OKIUYHA iH-
ToHauis Bucnosnenb “I’ll fix you!” , “You’d better
beware!” Bupaxae rHiB-TIOIpO3Yy.

I'niB-kinecnka

[lin TepmiHOM «KiHECHWKa» PO3yMi€eMO 30BHIII-
Hili BUSB HeBepOanbHOI KOMYHIKAIlii, 110 BUKOHYE
€KCIIPECUBHO-PETYISTUBHY (PYHKIIIIO B CIIIKyBaHHI
(momsi, MiMiKa, JKecTH, o3u) [6, c. 47].

She had treated him with interest, with
encouragement, with malice, with indifference, with
contempt. She had inflicted on him the innumerable
little slights and indignities possible in such a case —
as if in revenge for having ever cared for him at
all. She had beckoned him and yawned at him and
beckoned him again and he _had responded ofien
with bitterness and narrowed eyes [14, c. 198].

Mama seyeswerefierce. “Pepegoesonajourney...”
[13,c.251].

His eyes glared with sudden fierceness above
his square speckled grey and yellow that sprouted
directly out from the high cheekbones [17, c. 281].

EMortist THIBY y BHWIIEHAaBEICHUX IPHKIaaX
OIHCYETHCS 3a JOIIOMOTOI0 OJIMHUIIb, 110 300paxa-
FOTh MIMiUHI 3MiHH ITIEPCOHAXKIB, SIKi TIepeOyBarOTh ¥
CTaHi THiBY. SIK CBITYMTHL MOBHHI MaTepiaj, BHUpa3
O4ei CIIyrye BUSBOM 3HEBAru, € IOMIHYIOUHUM B €KC-
TUTiKaIlii mepekuBaHHsS eMoIlii THiBY. JIeKCuKy, ska
OTIMCY€ 30BHINIHIN BHAB €MOIIil THIBY, MOKHa PO3-
IVISI1aTH K acOLiaTHBHO-EMOTHUBHY, OCKUJIbKUA BOHA
HE BUpa)Ka€ €MOIII0 THIBY, a BUKJIMKAE acCOIliallii,
OB’ 53aHi 13 €10 EMOIIIETO.

JlexcuuHuii onrc eMOLIWHUX KIHEM € OIHUM 13
HaWYaCTOTHIIINX BapiaHTIB pemnpe3eHTallii eMOIii,
KWW 3yCTPIYa€ThCs B XyAOXKHIH iTeparypi. 3okpe-
Ma, KIHeMH O4eH € JOCUTh IHPOPMATHUBHUM 1 SIKHAT-
MOBHIIIIE TIEPEAar0Th EMOIIiT JTIOIUHH.

I'niB-peakuis

“You hit me in the
Mr. Hedrick wildly.

“Did 1?7 The girl approached the group of men.
“I'm sorry. I yelled ‘Fore!’” [14, c. 191].

BinmuyBmu ¢izuunuii 6ib, Tepoi pO3NMIOTUBCS Ta
BUTYKHYB: “‘You hit me in the stomach!”, ioro rHiB-
JIBa peakxiisi IEMOHCTPYEThCS B KOMEHTapi aBTopa
TaKOI EMOTHUBHOIO perutikoro: declared Mr. Hedrick
wildly. Xoua nekcema “wildly” Bukopucrana B Ko-
MEHTapi, BOHa OMHUCYE Ty MaHepy, 3 SIKOI BHUIOJIO-
meHa pemiika “You hit me in the stomach!”, mo0
YUTa4 3MIr YSBUTH repos, IKuii OypXIMBO Ta THIBHO
pearye Ha 3aBJlaHuii HoMy O1Jib.

I'niB-ponanis

“Late one night I was awakened by a roar of
anger coming from father’s throat” [18, c. 180].

ABTOpH MaJiol IPO3U BUKOPUCTOBYIOTH I'OJIOC SIK
IHCTPYMEHT KOMYHiKalii 1js BinmoOpaskeHHS eMo-
uidHOrO mNepekuBaHHs THiBy. DoHauema roar ne-
MOHCTPY€ pi3Ke HiABHILEHHS T'yYHOCTI TOJIOCY Te-
posi.

OTxe, 3HAYHY YacTUHY B CHUIKYBaHHI Jtomen
CTaHOBJIATH BepOasbHI Ta HeBepOasibHI KOMIIOHEH-
TH. EMOWifHMI cTaH THiBY MOXe penpe3eHTyBaTH-
csl B MaJlid po3i pi3HUMHU 3ac00aMu — SIK MPSIMOIO
HOMIHAIli€l0, TaKk i Oe3mocepenHiM BUPAKESHHSIM
THIBY, CJIOBECHUM OIIUCOM CTaHy, OCOOJIMBOCTIMH
MOBJICHHSI, TOJIOCY, MOIVISALY, @ TaKoX 3a JOMOMO-
TOI0 BUTYKIB, SIKIi y CBOIH CEMaHTHYHIH CTPYKTY-
pl MICTATh €MOTHBHUI KOMIIOHEHT. Y pe3yibTari
aHaJI3y BUPaXKEHHS €MOIIil THIBy BUIIJICHO MIICTh
rpyn: THiB-GpycTpalis, THiB-lalika, THIB-TIOTPO-
3a, THIB-peakKiis, THiB-KiHECHUKa, THiB-(oHaIlis.
OcCKiJIBKH eMoIIisl THIBY Hece BellMKe iHpopMarliiiHe
HaBaHTa)KEHHS, BUBYCHHS 3ac00iB 1i BUpaKEHHS B
MOBJICHHI i KOMYHIKaTHBHIN MOBEMIHIII CTaHOBUTH
BEJIMKUI 1HTEpeC ISl MOJAIBIIOT0 JOCIiAKECHHS.

stomach!” declared
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