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dominant principles and criteria of the vocabulary selection is the mastering of the main communicative
quality of speech culture.

The author grounds the necessity to train the future pre-school teachers for improvement their
level of orthoepic, lexical, grammatical and stylistic norms. On the base of local pedagogical
observations and studies, the stages of future pre-school teachers’ readiness are determined. The main
trends of speech culture improvement under the conditions of close bilingual situation are defined in the
article. The attention is concentrated on such components of the concept of «future pre-school teachers’
speech culture» as value-motivated, semantic, emotional and operational.

Keywords: speech culture, educational speech activity, speech culture, the main communicative
quality, the system of exercises, methods.
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IIIASIXVI @OPMYBAHHSI [TIPODECIMTHO OPIEHTOBAHOT'O THIIOMOBHOTO
HABUYA/BbHOTO CEPEJOBUIIIA AASI CTY AEHTIB-AVI3AVMTHEPIB
B YMOBAX YHIBEPCUTETY

Aemop onucye popmysants npoPecittHo opieHmMmo6aH020 THULOMOEHOZ0 HAGHAALHOZ0 CepedosULlya
(ITIOIHC) 6 ymosax yHisepcumemy OAs CrydeHmic-XyookHUKis ma dusaiivepie Ha npukAadi oauxu
«Ilasyx 1 Myxa» anzriticoxoi nucomernuyi Mepi Xosimm. Onucano eusuents 3i cmydeHmamu
iaatocmpauiic Toni JiTepaiyui oaa xnueu «Ilasyx i Myxa», npedcmasierno mexmiKy 6UKOHAHHS
xocmiomie das Myxa ma Ilasyxa, nasedero npuxkiadu nedazozivHux mexHoAoziil OASL Popmy6arHs
[IOIHC 0aa cmydenmis sasnaverux cneyiarviocmeti (brainstorming, nopmgonrio, iHpopmauiiini
mexHoAozii). Onucano popmysarins TTOIHC wasixom 03HAUOMAEHHS CYO0eHMIE-XYOOKHUKIE
ma Qu3atiHepis i3 MexHiKow 6UKOHAHHS KOCHIIOMIE 20A06HUX NePCOHAXIE OAUK.

Katrouosi caosa: npogecitino opieHmosare iHULOMOSHE HAGUAADHE cepedosullie, YHisepcumen,
oatixa «Ilasyx i Myxa», Mepi Xosimm, maudymni dusaiinepu, XyO0oKHUKU, IHOSEMHA MOGA.

YKpalHCBKi Ilegaroru crpaTeriyHMM HaIpsIMKOM Y/AOCKOHAA€HH: HaBYaHHS Yy BUIIIN
IIIKOAI BU3HAYAIOTH «IlidecIpsMOBaHe 00 € AHAaHHS BCIX AVICHMIIAIH AAS IIAiCHOTO BUBYEHHS
ABUIL 1 IpoIeciB..., AMCHUIIAIHAPHY IHTerpalilo B Hpoleci A0CAiA’KeHHs IIi3HaBaAbHUX
i npogeciitnux npobaem» [7,c.90]. Tomy dQopmysanHs mpOdeciiiHO Opi€HTOBaHOTO
iHIIIOMOBHOTO HaB4aAbHOTO Ce€peO0BUIIla B yMOBaX YHIBepCUTETY 3a MeTy BU3Ha4ya€ TOTOBHICTh
BUITyCKHMKA YHIBepCUTETY A0 BUKOHaHH:A y HPOQeciiiHill AisAbHOCTI CBOIX HpoeciiiHmxX
(pyHKIIiIT Y TeBHOMY COILIIOKYABTYPHOMY IIPOCTOPI.

Posrasaaoun TeopeTMYHUI iHCTpyMeHTapill aHaaAidy 3asBA€HOI TeMM CTaTTi, Hally
yBary npusepHys miaxia O.Topwu, sxuii posrasgae€ mpodaemy ¢GopMyBaHHS HalliOHaAbHOI
iazenTuaHOCTi crygentis BH3 (came maiiOyTHix gusaiiHepiB) K ocoOucTicHe Ta IIpodeciiiHo
3Hauylle yTBOPEHH:, BMOKPEMMBIIM TaKi OCHOBHI XapaKTepUCTUMKM HaB4aAbHOIO
cepeJoBuIlla, IO 3abesmnevyaTh e@eKkTHBHe Ta iHTeHCHMBHe (POpPMYyBaHHS IO3UTUBHOIL
HallilOHAaAbHOI iA€HTMYHOCTI CTyAeHTiB: 1) rymMaHiCTMYHMII XapaKTep HaB4aAbHOIO BILAMBY
y cepeAOBUII; 2) »BiAKPUTICTb» Ta «AMHAMIYHICTh» HaB4aAbHOIO cepeAoBuUINa; 3) aKIjeHTyallisa
HallilOHaAbHOTO KOMIIOHeHTy B 3MiCTi OcBiTH; 4) Ilegaroriunmii  yInAmuB Ha OCBITHE
cepeaosuie [2; 3].

Y sampomoHosaHOMy Hamu ogHomy 3i masaxis ¢gopmysanns IIOIHC B ymosax
yHiBepCUTeTy AAsl CTyAeHTiB cheniaapHocTenn 022 «Amsain» Ta 023 «Obpasorsopue
MICTeLITBO» Ha IIpuKaaai BuBueHHs Bipma «[laByk i Myxa» M. XosirT [5; 6; 17], poborta Hag,
aBTeHTUYHMM TEeKCTOM CIpUATHMe OiAbIl IIOBHMM 1 OOpa3HMM YsABAEHHsAM CTyAeHTaMU
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y IepeJaHHI Ha MaAIOHKy oOOpasiB J10TO TOAOBHMX II€PCOHAXKiB, PO3BMHEHHIO IXHBOTO
XyAO>KHBOTO MUCAEHH: Ta KpeaTUBHOCTI.

Y KOHTeKCTI CKa3aHOIO 3raja€mMo IIopagy Au3aliHepaM-IIOYaTKiBIIM BiJOMOTO
apxitextopa M. @pegepika: «...HallCKAagHillle 1 HalBaXKAMBille Aas Au3aliHepa — yMiTu
30cepe/ KyBaTHCs He Ha pe3yAbTaTi, a Ha IIpolleci», yABASATU Te, III0 BU podOute, i pobory
Tpeba 3poOuTH Tak, 11100 BOHa BiAIIOBijaaa IIOCTaBAeHOMY Ilepe BaMu 3aBAaHHIO [9, c. 1].

Tomy Meroro crarri € QopMmyBaHHsA HIpOQeciiiHO OpPi€HTOBAaHOIO iHIITOMOBHOTO
HaBuaabHOTO cepegosuia (ITIOIHC) B ymoBax yHiBepcuTeTy 3 MeTOIO OiABII ITOBHOTO
pO3yMiHHA MalOyTHIMM XyAOXKHMKaMH-TlegaroraMm i AusaliHepaMM CTBOPIOBAaHOTO HIUMIU
0o0Opasy abo 300pa>keHH:.

Ilepeaycim mpuseprae ysary, mo Toni AiTepainui aas iaaiocrpanii kaurn «[laByk
i Myxa» BUKOpUCTaB ABa KOABOPU Ta KOABOPOBY MOJeAb ABOKOABOPOBOTO 300paskKeHH:
«duotone», sIKa 3aCTOCOBYETbCS AAsl IIATOTOBKU 300pa’keHb A0 OCOOAMBOIO BUAY APYKY,
B SIKOMY BUKOPUCTOBYIOThCS ABi abo Oiabllle ApyKoBaHi popMIM 4451 OTPUMAaHHS HaCUMIEHOTO
i rAMOOKOro KOABOPY B HaIIiBTOHOBOMY 300pa’keHHi [13], 40 pedi, ITI0 TeXHOAOTIIO «3aAMBKI»
XYAO>KHUK IOSICHIOE Ha yporii yursam [20] (using black-and-white gouache in silver- and-black
duotone).

Hamaraemocs 3’scyBaTun 3i cTyaeHTaMy, 3a 4OIOMOTY YOTO aME@PUKAHChKUM XYAOXKHUK
crBopuB koaoput Bipma «[laByk i Myxa» M.X0BiT, MIASIXOM Bi3yaabHOTO BMBYEHHS
iatoctpaninn 4o kHurn «The Spider and the Fly» i Biamosigeit Ha zamuransHs: How does
DiTerlizzi manage to capture the idiosyncrasies of these two characters, the Fly and the
Spider?

ITosicaumo TepmiH «the idiosyncrasies» 3a 4omoMoru CA0BHMKIB, A€ BiH BU3HAYAETHCS AK
XapakTepuCTHKa, MaHepy, 3B1UKa, XapaKTepHi 03HaKM Ta 0cO0AMBOCTI (Pi3NuHOI Ta IICUXiYHOI
KOHCTUTYIIii, 5IKi BAaCTUBiI KOHKpeTHOMY iHAMBiayymy [15]. 3 orasay Ha ckazaHe, IPOIIOHYEMO
CTyAeHTaM OIMcaT! TOAOBHUX IIepCOHaXiB, 1110 BaXKAMBO 445 XYA0>KHMKa CTOCOBHO YsIBA€HHS
iM 0Opasy nepconaxy: the Fly — wearing a fringed flapper dress; batting her eyelashes... The
Spider — a moustache, long legs (physical attributes), a handsome suit..., Takox cryaentn
OIMCYIOTh AeTaai iarocTpanii, ae I1aByk sanpomrye Myxy y cBoi Tenera [12].

Haroaocumo, mo crnenudika XyA0XKHIX IPUIIOMIB, SIKMMIU HaBYalOTh KOPMUCTYBaTHUCS
MalOyTHIX Au3aliHepiB i XyAOXKHUKIB, 403BOAsI€ HellepelOadyBaHO iHTepIIpeTyBaTI OOpasu
T'OAO0BHIUX IepOiB.

Bukonanns MakeTiB roa0BHMX IlepcoHaxiB Bipmia «IlaByk i Myxa» 3a A40IIOMOTOIO
KOMIT IOTepHIUX TexHoaorii1, 3anpononosanux T. AiTepainui [11], 403B045€ oTpumaTi OyAb-
SIKMIL 1IX PO3Mip, 1110 MOKHa BUTOTOBUTH Ha ypoOKax ITpalli, IINTTs Ta MaAlOBaHH:, a 1le TaKOX
pO3paxoBaHO i Ha CTyAEHTiB HampsMy MArotoBkn «Texnoaoriuma ocsiTa» 3 MeTOIO
MiABUIIIEHHA MOTUBALil CTYA€HTIB A0 BUBYEHH: AMCUMIIAIHN «[HO3eMHa MOBa» IIPOIOHYEMO
Taki popMu 1mozaayAuTopHOi podotn 3 IM, sAKi He TiABKM CTUMYAIOIOTh AO TI BUBYEHH:,
ase 1 BUKAMKAIOTh Oarato eMOLill B y4aCHUKiB, — HallpMKJAaJ, IPOBe4eHHS KOHKYpCy Ha
kpammx Mic Myxy ta Micrepa IlaByka 5K cepes CTyJAeHTiB, Tak i Ilig 4ac CTyAeHTCBKOI
IPaKTUKM B 3araAbHOOCBITHIX HaBYaAbHUX 3aKAadaX Pi3HOTO TUILY, 40 AKUX i3 3a40BOACHHSIM
3aAy4aloThcs i gopocai, i aitn. Tomy mu norogxxyemocs 3 gymkoro O. I'opny, 1110 BUKOHaHH:
JyHKIIii HaBYaABHOTO CepeJOBUIIla MOXKANUBE 3a TaKMX YMOB: 1) MiATOTOBKa MOA0AOI AIOAVHA
AO BIATBOpPEHHs Ta TPaHCASALII KyAbTypM B IpodeciiiHiil AiAABHOCTI Ta MOOYTi, 2) pO3BUTOK
34i0HOCTEN CTyaeHTiB, 3) eMmolliliHe 3ab0apBAeHHsS OLHKM COI[iadbHO 3HAYyIIMX IIOAIN,
CUMBOAiB Ta apredakxTis, 4)IlidecnpsiMOBaHe BUKOPUCTAHHs 3HaHb, YMiHb, HaBUYOK
y HpaKkTUyHii mpodeciiitiit AisabHocTi [2, c. 99].

Myxa. Texnixa euxonanms kocmioma [11]:

1. Color with crayons or markers — poamaaioBatu oaiBIsaMu abo MapKepam.

2. Carefully cut along outline — akypaTHO BUpi>KTe MaAIOHOK II0 KOHTYPY.

3. Punch holes in indicated areas (with X) — 3poGiTs Kpyrai oTBOpPH, A€ IMO3HAYEHO «X».
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4.Use brass asteners to attach wings — BUMKOpUCTOByBaliTe 3acTiOKM 3 AaTyHi, IIJOO
npukpimaty Kpuaa Myxu, Now she's ready to fly! — terrep Bona moxxe aetitu! Left wing — aise
Kpuao, right wing — ripase xpnao, the wings hang from here — kpmaa xpinm TyT.

Iasyx. Texnika 6UKOHAHHS KOCHIIOMA:

1. Color with crayons or markers — poamaaroiite oaiBrsiMu abo MapKepamIL.

2. Carefully cut along outline — axypaTHO BUpi>KTe MaAIOHOK I10 KOHTYpY.

3. Punch holes in indicated areas (with X) — 3po0its kpyrai oTBOpM, A€ TTO3HAUEHO «X».

4. Use brass fasteners to attach legs and arms - 3a agoromMoroio kpinaeHHs 3 AaTyHi
npuxpinite pyku i Horn IlaByky. Use tape to attach hat — Buxopucrosyiite cTpiuky, 11100
npukpinuty moaom. Tape hat here — npukpinuty nmainap TyT.

5. Pick which arm you want to use (left or right arm) — BuGepits, sIKy pyKy B xo4yeTe
BUKOPMCTOBYBaTH (AiBy 4m 1pasy). Attach arm to Spider 's body — npuxpemnits pyky 40 Tiaa
TIIaByKa.

6. You need 3 pairs of legs (2 more copies of this page) — Bam norpiobHo 110 3 mapu Hir.
See page 1 or directions — gusiTbcs c. 1 abo Bkasisku. Upper leg — epxH:1 HoTa,

middle leg — cepeanst Hora.

Ars suzomosaerns waanu Ilasyxa nponorytomo mpu moderi: Top hat — masna-unainap,
fez — masma-decka, chef 's hat — masma kyxaps. Attach to Spider's head with tape -
npuKpinuTy Ha roaosi [1aByka crpiukoro.

3a TakuM >Ke I11aHOM BUTOTOBAAIOTHCS Mogeai LIpipkyna (cricket — nBipkyH, to hop —
crpubatn) i Meteanka (butterfly — meteanx, left bottom wing — aise HiKHE Kpuao, left top
wing — aiBe BepxHe Kpu4o, right top wing — mpase BepxHe kpuao, right bottom wing — rpase
HIDKHE KPUAO).

3 orasgy Ha ckasaHe, IIPOIIOHYEMO CTyJAeHTaM 3aBecTy BaacHe Ioptdoaio Ha IM,
Ae 30MpaloThCsl MaTepiaaM 3 Pi3HUX AMCUMIIAIH XyAOKHBOI OCBITM 3 METOIO 30epe’KeHH:
i1 Ommcy crocrepeskeHb, iHpopMalil iHIIMX BUAIB MMUCTelITBa, AiTepaTypH, icTopii, icropil
KOCTIOMY, TI0B’ I3aHMX 3 XyA0KHbOIO TeM0oI0. Ha Ba>KAMBOCTI I1bOT0 HaroA0IIy€e aMepUKaHChKII
AuzaiiHep MLMitTtoH B aBTOpCchKOMY ITOCiOHMKY «IlopTdoaio aas AusaliHepis iHTep €py».
HaseaeMo nipukaag, sIK aBTOp MOSICHIOE CTyA€HTaM BMICT 1TopT¢oaio seb-carra: «Portfolio Web
Site» is a collection of related web pages, images, videos or other digital assets that are addressed
with a common domain name or II> address in an Internet Protocol-based network [16, c. 57]».

3 orasay Ha Te, mio Oaiika «IlaByk i Myxa» Oyaa Harmcana y 19 €T., MU IIPOIIOHYE€MO AAs
iHAVBiAyaABHOI CAaMOCTIITHOI poOOTH CTyAeHTaM MiATOTYBUTM IIpe3eHTallii Ha TaKMMM TeMaMI:
«General Costume History», «History from the 18% to the 20" Century», «Nineteenth Century
Fashion», «History of Men's Fashion», «Dress in Nineteenth Century. Europe».

Aas MaitOyTHIX Au3aliHepiB sK I[iKaBUil IIPOEKT MOXYTh pO3raggaTucs Taki poOOTu
y Ipynax, Ak pospooutn «Jusaita 0yauHky IlaByka», «AusaiiH intep’epy 6yauHKy IlaByka»,
«AnzaitH oaary Aas Myxm» abo «Jusaith oaary aas Ilasyka». CTyaeHTH 3BepTalOTh yBary
Ha Te, mo Myxa y Toni AiTepaiumi ogfdrHyra Ay’Ke CKpOMHO, HesCKpaBO, BOHa HiOU
«3aKpyTuAaacs» y CBill >KaAKUil OAAT, — i3-3a YOTO HeBIIeBHeHa B cO0i i CBOIX SKiHOUMX Japax, TOMY
i norparmaa B TeHetu IlaByka.

Y Koai OKpecaeHOro AOLIABHMM € OpraHisaris amckycii y rpymi sa Temoro «What Do
Fashion Designers Do?» Baskausnum 3acoOoM ITiABUIIIEHHSI MOTUBALlii CTYAEHTIB SIK 4O BUBYEHH:
IM, Tak i MaitOyTHBOI ITpopecii AMm3ariHepa MU PO3IAAAaE€MO IIIATOTOBKY HUMM IIpe3eHTallil
«History of Fashion Design: Then and Now», sika po3IOAiAsI€TBCS MK CTyAeHTaMU AAS
IMiATOTOBKM ITpe3eHTaliii IM, mpucesueHuM ausaiiHepaM, iMeHa SKUX BigOMi BCbOMY CBITY:
Charles Frederick Worth, Paul Poiret, Jean Patou, Madeleine Vionnet, Mariano Fortuny, Jeanne-
Marie Lanvin, Coco Chanel, Elsa Schiaparelly, Cristobal Balenciaga, Christian Dior.

Hapegemo 1ipukaas  BUKOpPUCTaHHs — IeJaroriyHoro  IPUIIOMY, KOAM  IIcAs
npeacTraBAeHoOl IIpe3eHTaltii, mpucsadenoi Koko Illaneas, Bukaasad iHO3eMHOL MOBU «KIAAQ€»
CTyJeHTaM TeMy AAs OOropopeHH:: sIKk Om oaarayaa Myxy Koko Hlawearn (ii yamo0aeHi
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KoAbOpU Oyau 0iamii i YOpHUIL): CyKHsA, OPIOKM, akcecyapy, B3yTT: (Tydai, 4000TH, OaseTKn),
IpUKpacy, OKyAsSpu — 3 MeTOIO CTBOPeHH: eAeraHTHOIO, CydacHOTo obOpasy wmic Myxm.
AAs1 CTyAeHTIiB TaKMii TIOBOPOT CTa€ HeOUiKyBaHMM, ade gyKe 1mogodaerscs — Koko lanean
i Myxa. TBopuicTh ausaniHepa OA:ATy, OTO KpeaTUBHE MICAEHHS 1 ysBa, AiJICHO, CTBOPIOE
i3 Myxu Mic Eaerantnicts. BigzHaummo, 1mjo Hami BuxoBaHIi OepyTbcsa 3a  OAiBII
i HaMaraloThCs 3poOuTH eckizu HapsAais 441 Myxu B ctuai Koko Hlanear. Bonu HamaraioTbcs
He TiABKN AeKCUKOIO (sIka 30arauyeThcs) 3a TeMolo «Oasr», a 11 MadlOHKaMM AOBecTu Iie,
3aXOILAIOIOThCA AM3aiiHePChKOIO POOOTOIO TakK, IO IIPMHOCATh Ha HACTyIIHe ITpaKTU4He
3anATTA 3 IM cBoi eckisn y koabopi oaary Myxu B ctuai Koko [Ilaneas.

HacrynHe 3aBgaHHS A4s1 MalOyTHIX XYAOXKHUKIB i AM3aliHepiB — CTBOpeHHs 0Opasis
Myxn i IlaByka B yKpaiHCBKMX HapOAHUX XYAOKHIX TpaAMILisIX (CTBOPeHH: AeKOpaTMBHOIO
naHHO 3a MoTuBaMu Bipiia «[laByk i Myxa», KOMITO3UIIII 40 B TeXHilli BUTVMHAHKV, CTBOPEeHH:I
XyA0>KHBOTO 00pa3y B TexHilli 0aTHKy (X0404HOTO, Taps40ro) Ta iH.

3 orasay Ha BUKAajeHe, MU ITOTOAXKYEMOCH 3 AYMKOIO /1. PAbuyk, 1110 445 yCIIiIIHOTO
BIUKOHAHHs MalOyTHIM XyAOXKHUKOM «OyAb-AKOTO 3aBAaHHS B IIPaKTU4Hii abo y40O0Bil
AisiApHOCTI HeOOXiAHO SICKpaBi i MpaBUABHI ysBA€HHs; 3 iHIIIOTO OOKY, I1e4arorivHo MpaBUAbHO
OpraHi3oBaHe HaBYaHHS HEOAMIHHO PO3BMBAE 1Ii IKOCTI HAIINX ysABAeHb» [8, . 113].

Baxxause micue aas gpopmysanns ITOIHC saiimae opranisarist i mpoBegeHHs TaKMX
TeaTpaAi3oBaHMX 3aX0AiB iHO3eMHOIO MOBOIO: «Cepeg repois Bipmra M.XosiT «IlaByk i Myxa»,
«Ha 6aay y Myxu», «B rocrsx y Ilasyka», koukypcis «Kpama nmapa Myxa i IlaByk», «Kpara
CYyKHs AAs Myxm», mpoBegeHHs cBsTa XeAAOBiHA, OTOAOIIEHHsA KOHKYPCYy Ha Kpaluuii
MaaoHOK repois Bipma M.XositT «IlaByk i Myxa», iai0cTpaniini 40 KHVDKKK Ta iH. bepyun
y4acThb y Ha3BaHUX BHIIe 3axogaX, CTyAeHTU AEeMOHCTPYIOTh y>XKe SK pe3yabTaT HaOyTi
rpopeciiiHi yMiHHS y IIpoIjeci HaB4aHH: B YMOBaX YHiBepCUTETY CTOCOBHO BUOOPY XYA0KHBOI
¢popmu abo gusaiiHy, Ipe3eHTYIOUN 1le ayAUTOpil. 3alIpOIIOHOBaHe MOXKHA PO3LAAAaTy BXKe
SIK TIPOAYKTUBHICTB IPOQeCiliHOI Ai1AbHOCTI CTYA€HTIB.

OxpiM 11b0TO, AAs1 OiABIIOrO «3aHypeHHs» y MaiOyTHIO Ipodeciio ausaiiHepa
Ha KOXXHOMY IPakTUMYHOMY 3aHATTI 3 IM, moumnHamoum 3 INepIIOKYpPCHUKIB, aKTUBIi3y€MO
CTY4EeHTiB HajaTy BigllOBidi Ha 5 3anmuTanb (4epe3 Opak uacy) 3 aHKeTU CTOCOBHO
IIpaBUABHOCTI BUOOpY mpodecii, Hanpukaaa: «/JusaiH o4Aary AilicHo A4 Tebe?» 3a3HaulMMo,
1110 KOKHe MUTaHH: BUMara€ Bij CTYA€HTIB He TiAbKU YiTKOI BiAIIOBiAl, a 11 pO3MipKOBYBaHH:,
BIKAAAYy CBO€I ITO3M1Iil, a AesKi 3 HUX CTaIOTh IIPeAMeTOM AVICKYCIl.

CriouaTKy OIIpaIbOBYE€THCSI HOBa AeKcuKa: a sense of style, to be inspired by..., a refined
color sense, an artistic edge, landscapes, a mock sketch, re-sketch your illustrations, subscriptions,
to get excited thinking about designing a fashion collection for..., launching your own label...,
design concepts come to you out of the blue..., to make them come to life on your sketchpad...,
hysterically funny one-liners... .

Hasegemo mmranss 3 aHketn: 1) Do you like to make and wear your own clothes?
2) Were you born with a sense of style? 3) Are you inspired by the objects, landscapes, pop
culture, and people around you? 4) Do you have a refined color sense? 5) Do you possess
an artistic edge? 6) Do you close attention to every single detail in every design or mock
sketch that you create? 7) Do you constantly re-sketch your illustrations until you get them
just right? 8) Do you love reading fashion magazines and have one or more subscriptions that
you look forward to receiving each month? 9) Do you go to a bookstore or magazine shop just
to read through the fashion magazines? 10) Do you get excited thinking about designing
a fashion collection for an apparel manufacturer or designer house? 11) Do you dream
of launching your own label one day? 12) Do design concepts come to you out of the blue,
and do you find yourself excited to make them come to life on your sketchpad? 13) Can you
quote and recite Tim Gunn’s hysterically funny one-liners from Project Runway? 14) Do you
enter all the fashion design contests that are open to emerging fashion designers? 15) Do have
the ability to articulate your design vision, and to engage and influence others to help you
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carry it out? 16) Does multy-tasking like no other, in a high-pressure environment, scare you?
17) Are you open to doing administrative tasks in order to pay your dues? 18) Would it be
unusual for you to be standing amongst hundreds of people on line for an Open See at Henry
Bendel in New York? 19) Are you considered by your friends, family, and peers to be
a trendsetter? 20) Do you take criticism well? 21) Are you prepared to have your designs
critiqued and changed? 22) Are you ready, willing, and able to work long hours, including
weekends, especially before fashion or market weeks? 23) Do you possess both a creative and
business mindset? 24) Do you truly believe that Anna Wintour should, at the very least,
be ruler of the Kingdom of Fashion? [18, c. XIII].

He Mo>xna He 3ynuHuTHCA 0iABII A€TaAbHO Ha po3rasai nurtanHsa Ne 13 «Can you quote
and recite Tim Gunn’s hysterically funny one-liners from Project Runway?», xoau cTyjeHTam
IIPOIIOHYETHCA BUOpATH. MPOYNUTATH i CXapaKTepu3yBaTy 3 TOUKU 30PYy AM3alHepiB AOTeIHi
BIICAOBAIOBAHHA Cy4aCHOTO aMepUKaHCHKOIO TeAeBeAydoro, KOHCyAbTaHTa B raaysi moau Tima
l'anna [19]. HaBegemo npukaagu. 1) »Speaking of high-end shoe designers, in 2011 it was
fascinating to see the design company of Christian Louboutin try to stop the company Yves
Saint Laurent from producing high heels with red soles, claiming that Louboutin was the
originator of the red sole. Louboutin lost, and I was glad. He was not the first person to paint
a sole, and I am wary of patenting a color, like Tiffany blue. Why should we grant that entire
history to Louboutin and say there are no predecessors and should be no successors?»
(cyaoBmit 1I030B AM3ariHepiB B3yTTs Bucokoi Moau kommadii Christian Louboutin 40 komnaHii
Yves Saint Laurent cTocoBHO ausaliny yepBoHOI migomsu, ae Kpicrian ZoyOyTten mporpas,
TOMY IIIO He OyB ITepIINM AM3aliHepOM, SIKUII HaMaAIOBaB ITiOIIBY).

2) OOroBopeHHsI rapHUX MaHep A4S vcirixy B Kap'epi: «Good manners lead to better
relationships, more career success, and less personal stress. Manners are a relief, not a terrible
obligation. It's my belief that etiquette isn’t cold and formal; it's warm and flexible. I am very
con- cerned with manners, but I am not a robot. Manners are simply about asking yourself,
What's the right thing to do? I deeply believe that if we all have this simple question in our
minds, we will do right by one another».

3) Bukomnaiite poooty: «Make it work».

4) Ctuap xiuku: «I strongly disagree with this idea. I feel that women should wear clothes
that suit their bodies rather than forcing themselves into unflattering men's suits and that
it is feminist to make a wide range of women's clothes acceptable business attire».

5) Oaar aasa supakeHHs1 ocooducrocti: «Perhaps you like to torture yourself by trying
on some jeans from a few years ago to see if you can button them. Clothes do not exist
to humiliate their owners. Please do not force garments into performing psychological tasks
for which they were not designed».

ToOTO 3 pO3rasgly 04HOTO HMUTAHHA PO TeAeXypHaaicra Tima I'aHHa, MOMMPIOIOTHCS
npodeciriHi 3HaHHS CTYAEHTIB Ta BiAOyBa€Thcs iX «3aHYpeHHs» B IHIIIOMOBHe ITpOQeciiiHO
cpsiIMOBaHe cepeJOBMIIle 3a JOIIOMOIOIO OpraHi30BaHOIO IM AAs AM3aliHEpiB ITPOEKTy
Runway [10].

Pexomenayemo Oiablll AeTaAbHO 3YNMHUTUCA Ha po3rasai nmraHHb No 18 Ta No 24
aHKeTH, SKi MICTATb y cOOi IMMPOKUI AIHIBOCOITIOKYABTYPHMII KOMIIOHEHT y (pOpMyBaHHI
[TOIHC. Orxe, mmranas Nel8 «Would it be unusual for you to be standing amongst
hundreds of people on line for an Open See at Henry Bendel in New York?» — MeTa 1iyix 11okasis
IoAsITa€ He TiABKM Y IIpe3eHTallil HOBMX MoOJeAeil OAfATy Ta aKcecyapiB, a TIOJAOBHUM
HaroAOIIy€TLCS MOLIYK TaldaHOBUTHUX AM3aliHepiB i gomiomora iM y BUCTaBA€HHI iXHiX poOiT
y Mepexi Mmarasunis I'enpi bengeas) sa gomnomoroio sigeodiapmy «Henri Bendel's Fall
2012 Open-See» [14]. AKTUBI3YyEMO CTYAEHTIB 40 CAaMOCTITHOI pOoOOTH 3a TaKMMU HAITPSIMKaMIL:
1) IcTopist cTBOpPEeHHST aMepUKaHCHKUM auzaviHepoM lenpi benageaem (1836-1936) byaunky
moau B Hpio Vopky (1895 p.). 2) Hlasmanit marasuu Lenpi Benaeast va Jes’ sitiit ByAnri
(Ninth Street) y I'punsiiu-Biaaiax (Greenwich Village) Hpio VMopky. Uu He Biabyaacs panire
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3yCTpiu CTyAeHTiB 3 paiioHoM ['punsma-Buaamax? (Pamton Greenwich Village mos'sizanmin
3 omnosigaHuaM OTenpi «OcrtaHHIT AMCTOK» IIPO XVAOXKHUKIB (V IIOIepeaHix ITyOAiKariisx
M IIPe3eHTYyBaAu Hallle OaueHHs oIparioBaHHs «OCTaHHBOTO AVCTKa» 31 CTy4eHTaMI 3 METOIO
¢popmysann: ITOIHC) [4; 5]).

Y cBoro yepry nmranHs N2 24 3 anHkeTu npucssdyeHo AHHI Bintyp, mmpoko Bigomin
y CBiTi Cy4acHOI Moau, sika 3 1988 p. € T0OA0BHUM pPeAaKTOPOM aMEePUKAaHCHKOTO BUAAHHI
KypHaay Vogue. 3i CTyjeHTaMU pO3IAs4a€MO He TiAbKM CTaHOBAEHHs OpUTaHCHKOI
KypHaaictku AHHmM BiHTyp sK AmM3aliHepa, a i 3MicCT, Ipe3eHTOBaHi pyOpuMKM Ta AM3aliH
KypHaay Vogue Ha MpaKTUIHIUX 3aHATTSX 3 aHIAiICHKOI MOBI.

Y KOHTEKCTi CKa3aHOrO 3a3HAa4MMO, IO YKPaiHChbKi HAyKOBLI akLEHTYIOTh yBary
Ha TOMY, 110 KoeiIlieHT KOpucHOI aii BepOaabHOI popMU MOAaHH: iH(OpMallil cTaHOBUTH
10 %. CyrreBo 3MiHMTM Takmil CTaH MOXKHA, BMKOPMCTOBYIOYM HOBi 3aco0M HaBYaHH,
y SKHUX IiACHMAEHO 30pOBMII KaHaa IIoAgaHHs iH¢opmarii. ToOTo Haibiabll edeKTUBHe
CpuitHATTS iHpopMalii 3a0e3reuyeThcsa IIpY IHOEAHAHHI BepOaAbHOI Ta BidyaabHOI (OpM
i moaaHHs. lle mMNo€AHaHHsA peaai3OBY€TLCSI B ayAioBidyaAbHMX Ta MYABTUMeEAITHIX
3acobax HapyaHHs (eAeKTpoHHi oOcBiTHI pecypcn)|[l,c.34], mo y ¢opmysanni [IOIHC
B yMOBax yHiBepCHTeTy Ha HaBeJeHMX HaMM IpuKaadax y mporieci ¢popmysanus TTOIHC
aKTyaapHe 445 IPpOQeciiiHOI MigTOTOBKM MalOyTHIX XyAOXKHUKIB i gu3aliHepiB Ta 30arauye
0COOMCTICTh BUITyCKHUKA BY3Y.

Aasa popmysannsa [IOIHC BukopucroBpyeMo Taki IlegaroriuHi TeXHOAOril, AK OpeiiH-
mTopM abo «BUKNUA» igell, 3allpOIIOHOBaHi aMepMKaHCHKUMM IlejaroraMm-AusaiiHepamiu.
Bonu npononyiots BuOpaty MiHIMyM ABagliATh 300pa’keHb 3 Pi3HUX JAKeped, sAKi MaioTh
IIpeACTaBAATA Te, IO HaAMXa€ CTy4eHTa sAK OCOOMCTICTh, i sK amusaiiHepa. ITpu Bubopi
300pa>keHHs HaroAOIIy€ThLCs, 11100 BOHO He Ma€ KOHKPEeTHOTIO 3MicTy abo Maao Oesrocepe He
BiAHOIIIEHHA 40 MallOyTHBOTO AU3aliHy (HallpuKaaJ, BUOMpaloun KapTHy HeOa y xMapax abo
BIAKPUTOTO IOASI, CTaBUTUCA A0 HUX TaK, 5K A0 AM3alHY IIPOEKTiB AAsl aAmsaiiHepis). Tyt
HeMa€ IIPaBUABHOI BiAIIOBiAl abO HellpaBMABHOIO 00pa3sy (300paskeHH:). Y IMepIIill YacTVHI
BIIpaBl He TpeOa IlepeliMaTucs BMOOPOM pedeii Ha OCHOBI beauty (xpacnu), a obupaTu ix, Tomy
1110 MalOyTHIN AM3aiiHep II0B A3y€ 3 HUMM pOOOTY.

Omnmc Brpasn. This is an ideations or brainstorming exercise.

Step 1. Select a minimum of twenty images from a variety of sources. They should
represent what inspires you as a person and as a designer. Think in terms of the following
in selecting the images:

1) How you see yourself.

2) What you value (e.g. hard work, spirituality, money, fame, etc.).

3) What inspires you (e.g., nature, music, art, color, architecture, etc.).

4) One more area that is of interest to you (such as music, science, engineering).

The images need not make any particular sense or relate specifically to design. For
example, selecting a picture of a cloud-filled sky or an open field is just as reasonable design
projects or designers. There is no right answer or wrong image. For the first part of the
exercise, don’t worry about selecting things based on beauty; select them because you connect
with them

Step 2. Sort the images into two piles. One pile will be those that you really connect or
identify with (and do not want to part with); the second pile is for those images that don’t
make the cut. Use the items from the «keep» pile to make a collage, focusing the composition
on what is most meaningful to you (Alternatively, treat the overall composition as a graphic
exercise and focus on the images whose graphic qualities work best together) [16, c. 207].

Step 3. Select three words descriptive of your design personality, interests, or sensibility,
and at last two additional random words that speak to you. After reading «Grafic
Design» [16, c. 66-82], select typefaces that relate to the content of each word, print these, and
post the collage generated in step 2 exercise, you will have a personal visual narrative and list
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of words that have been translated into type. These two items will help you set the tone of
your portfolios visual direction. The portfolio need not include any of the images or the
specific typeface or words selected: these are meant to inspire you as you move forward in the
process. You may find that using one or two of the images from the collage helpful when
creating thumbnails for the portfolio design [16, c. 208].

Y cBOIO uepry aas TBOpuYOi poOOTH AM3aliHepa 3a JOINOMOIOIO MeTOAiB MO3KOBOIO
mrypmy Aesig Illepsin IpoIoHy€ BUKAAcTM BCe, IIO € B IOAOBi AmM3aliHepa, Ha mamepi
(ppasu, MaarOHKM, igei), IO AOIOMOKe 3HANTHU pillleHHs, IPUYOMY BiAKMAAETHCS
¢popmasbHa aAorika, Ha 3aMiHy SKOI IPUXOAUTL IMIIyAbCHBHE MICAEHHS, IO CIPUSIE
BUHMKHEHHIO igeii, saxi motim ¢iapTpyrorscs [9, c. 14]. ABTOpoM BMOKpeMAeHO TaKi MeToAu
MO3KOBOTO IITYpMy: «AcoljiaTuBHa KapTa», «CHNMCKM CAiB», «AcoIiaTuBHI KapTUHKI»,
MO3KOBUIT IITypM 3a Maiikaom Mrukaako, «IHBepTyBanHsa igeit», «BiapnHi eckizu»,
«/AunzaitHepcpka poapoBa rpa», «Tak, i...», «Jogaitre ca0Bo», «AuBUMOCSA y MaiOyTHE»,
«byabba 6e3 caiB».

HapegeMo mpmkaas BUKOPUCTAHHS MeTOAY «Acouiamuena kapma», SKUN AO3BOASE
OKpeMOMY CTYAeHTy a0o IpyIli IBUAKO TeHepyBaTH el y BiabHill popmi.

3asdarinsi: 3pOOUTU AM3aliH peKAaMHOI KOMIaHii 445 B3YTTS BUCOKOI MOAM KOMIIaHii
Christian Louboutin

Haseaemo BKa3iBK1 40 11OTO BMKOPMCTOBYBaHHsS B HaBuyaAbHOMY Iiponeci: 1) ¥V meHTpi
AMCTa HAIIUIIIITh KAIOYOBI MOMEHTY, ITJ0 BMAaraioTh IIBUAKOIO olpalioBaHH:. Lle Moxke Oytu
AyMKa Oyap-KOro a0o IIpUITyIIeHH:, IO BUIIAMBA€E 3 aHaAi3dy, IpOCTe IIOBTOPEHHS CyTi
3aBJaHHs ab0O MOXKAMBMII HaIpsIMOK poO3B’s3aHHs ImMTaHHA. 2) Haskpyru mnpomensmu
HaIMIIITh AYMKM, ITOB'A3aHi i3 KAI0YOBOIO MPp004eMoI0. SIKIII0 AyMOK HeMa€, HaIllUIIIiTh 1110Ch,
IO Ma€ A0 Hel BiJHOIIeHH:, 110 MOXKe il cynepeduTy, abo Taki AyMKM, 5Ki, Ha IlepIIni
IIOTA514, MOXKYTbD 1 He MaTu 40 Hel >KOAHOTO BigHomeHH:. 3) Po3BuBaliTe 3B 30K MiX igesamu,
SKi BUHMKAIOTh y PI3HMX By3aAax; OOBeAiTh i 3IpyIyiiTe eAeMeHTU Tak, SIK BBaKa€Te 3a
notpibne. 4) Bigpeaaryiite kapTy, BUOepiTh Kpallli iaei, mepI HiXX IepexoauTu A0 ecKisis
PO3POOKM ITPOEKTY.

TaxuM uymHOM, Ha mnIpukaaai BupyeHH:A Bipma «[laByk 1 Myxa» aHraincpkoi
nuceMeHHui Mepi Xosirt, mu He tiapku popmyemo [TOIHC, a it Takum unHOM BigOyBa€ThCs
BAOCKOHA/J€HHs IIeAaroridHuX TeXHOAOTil IoA0 HpodeciiiHOI IiATOTOBKM BUITYCKHUKIB
yHiBepcuteTy 3i crerniaapHocTenn 023 «OOpasorsBopue Mmucrentso» Ta 022 «Ausaiin»,
Ae BOEAMHO OO €AHYIOThCA TOAOBHI HaByaAbHI IIpeAMeTM OKpecAeHMX CIelliaabHOCTell:
MaAIOHOK, KOMIIO3UIlisl Ta >KMBOIMC, IO crIpus€ (HOPMYBaHHIO TOTOBHOCTI CTYAEHTIB
A0  3a0esredeHHs  HpPOQeCiIHMX  OCHOB  IXHBOI ~ TBOPYO-NPAKTUYHOL  AisABHOCTI
Ta CTUMYAIOBaHHIO TBOPYOIO CTaBAEHH:I 40 MUCTEIILKOI IIpalli BUITYCKHMKIB BUIIIOL IIKOAM.

Orxe, 3 orasAy Ha BUKJAajeHe Bullle, MallOyTHIM XyAOXKHMKaM i ausariHepaMm Tpeba
BUSBUTH Hag0aHI B yMOBaXx yHiBepcuUTeTy IpodeciliHi 3HaHHS 3 MaAIOBaHH:, AM3aliHy, icTopil
KOCTIOMa Ta TeaTpy, IO MM Hamaraamcs 3pooutyu 1masxoMm ¢opmysanna [IOIHC
3a gorioMorolo BupdeHHs Oaiikm «IlaByk i Myxa» M.XOBiTT, B IKOMy OTpUMaHi CTyJeHTaMI
HaBMUKM Pi3HMX TexHiK y mpolleci HaBuyaHHs (axoBUX AUCLMIIAIH, CTaAM 3acoOOM Aas
PO3BUTKY BMIiHHS CTyJAe€HTaMM TapMOHIIHO IIO€AHYBaTM y CTBOPEHHi XyJAOXKHIX 0Opasis
Gariky, 1110 B ManOyTHil IpodeciliHii AisapHOCTI BuIyckHUKy BH3 203B0ANTH cTBOpIOBaTH
CaMOAOCTaTHI XyAO0XKHi TBOPI.

Y cBOIO uepry mnogaaplli HayKOBi IIOIIYKM 30CepeAuMO Ha BUBYEHHI MeTOAUK
brainstorming s Briposag:xenns y nponec ¢popmysanns ITOIHC.
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Ilemvxo /1. B.
I[IYTV ®OPMMPOBAHMS ITPO®ECCMOHAABHO OPUEHTPOBAHHOM MHOA3BYHOIN
CPEABI OBYYEHIVSI A1 CTY,ZIEHTOB—ZI,I/ISAVIHEPOB B YCAOBIMAX YHUBEPCUTETA

Aemop onucuvisaem $opmuposariue npoPHeccuoHarbHo OpUeHMUPoAHHOU UHOASIYHOL Cpedbl
(ITIONCO) obyuerus 6 ycrosusx yuusepcumema OAs CMYOeHMO6-XYOOKHUKOE U  OU3ALIHEPOs
na npumepe oacnu «Ilayx u Myxa» anzauticxou nucamervruyvt Mapu Xosumm. Onucaro usyuerue
co cmydenmamu uirtocmpayuii Tonu AuTepauuuu 0rs wxnueu «llayx u Myxa», npedcmasiena
MexHuKa 6binoAHeHus Kocmiomos 0as1 Myxa u Ilayka na urocmpaniom a3vike, npusedervl npumepb
nedazozuveckux mextorozuti  0As  gopmuposarus  [IOMCO  0daa  cmydenmos  ykasaHHbLx
cneyuarvrocmeii  (brainstorming,  nopmgoruo,  urpopmavuorrvie  mexrorozuu). Onucaro
popmuposarue ITONCO nymém 03HAKOMAeHUS cMYeHM06-XYI0KHUKOS U QUATIHEPOE C MEXHUKOU
U320MOBACHUS KOCIIOMOE ZAAGHBIX NepcoHax)eti 0acHu.

Kitouesvie  croéa:  mpodeccuonHarbHo — OpueHmuposanHas —uHoAsbiuHas —cpeda  00yueHus,
ynusepcumem, Oacns «llayx u Myxa», Mopu Xosumm, 0ydyujue OJusaiirepol, XYOOKHUKU,
UHOCPAHHUILL SA3VIK.

Pet’ko L. V.
THE WAYS OF PROFESSIONALLY ORIENTED FOREIGN LANGUAGE
TEACHING ENVIRONMENT FORMATION FOR STUDENTS-DESIGNERS
IN THE CONDITIONS OF UNIVERSITY

The modern tendencies of changes of university education in the way of formation of the
professionally oriented foreign language teaching environment in the conditions of university are
considered. The dynamics of professional preparation of future Fine Arts teachers and designers in the
way of forming of the professionally oriented teaching environment in the conditions of university are
pointed out.

The author describes the formation of professionally oriented foreign language teaching
environment in terms of university for students 023 «Fine Arts» and 022 «Design» specialties on the
example of the fable «The Spider and the Fly» by British writer Mary Howitt written to her own
children about those who use sweet words to hide their not-so-sweet intentions; the studying with
students illustrations by Tony DiTerlizzi for the book «The Spider and the Fly» is described; costume
making techniques for the Spider and the Fly are given, some examples of pedagogical technologies for
professionally oriented foreign language teaching environment formation students mentioned
specialties are presented. In the process of teaching to read the students expand their vocabulary by
locating unknown/difficult vocabulary words in the story, and illustrate and discuss their meaning;
identify the main idea/theme of the story covered in class by having group discussions and using the
text to formulate their conclusions. These pedagogical technologies help to understanding better all
characters of the poem and extras in each scene of the poem and character division for costumes requires
knowing about individual character’s changes through the fable acting.

Keywords: professionally oriented foreign language teaching environment, university, a fable
«The Spider and the Fly» by Mary Howitt, future designers, artists, foreign language.
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