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SUMMARY

Marufenko H. Voice-strengthening potential of the personality as the basis of
modeling strategy to ensure voice health of the future art teacher.

The paper describes the problem of development of voice-strengthening potential of
the future art teacher. Defined the essence of the concept «voice-strengthening potential of
the personality», which is the sum available, suitable for mobilization of possible internal
sources of identification that are or may be used for the growth of voice health. It is noted
that the voice health is one of the most important conditions of professional efficiency and
social stability of the teachers of art, so the issue of protection of vocal apparatus is an
urgent problem of continuous artistic and pedagogical education.

It is found out that updating individual voice-strengthening potential of a person
manifests itself in the phenomenon of objective-subjective perception of somebody’s own
voice health. The theoretical model of development of the voice-strengthening potential of
art teachers in the system of continuous artistic pedagogical education, the purpose of which
is to develop a culture of voice health and personal voice-strengthening installation, is
presented. The distinctive feature of the proposed model is its flexibility when even the
discreteness of the process is not a sign of failure (collapse), but only a certain extension
stage which does not affect its overall continuity. The process of formation of a voice-
strengthening mindset and, as a result, proper behavior, on practice has individualized and
uneven prolongation, which makes difficult to fixate both cross sections and the final result.

Prerequisites for the development of voice-strengthening potential of art teachers in
the system of continuous artistic pedagogical education are internal (biological and
psychological) and external (social and cultural) conditions. Stages of development of the
phenomenon being examined are the stage of pre-contemplation, contemplation,
preparation, action and technological support. The dynamism of the process is determined by
the level of the psychic-energy intensity arising between the individual desires of the person,
his real and perceived possibilities and actual state of health of his voice apparatus. The
dynamic nature of the model, the vector character, reflecting the individual personality
strategy of future teacher of art on his own voice health is shown.

Key words: vocal health, art teacher, voice-strengthening potential, stage of
development, medi-context communication.
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XapKiBCbKMI HaLiOHaNbHWUI NeaaroriyHni
yHiBepcuteT imeHi I'. C. CKoBopogm

CTUMYNIIOBAHHA B MAMBYTHIX YYUTENIB MY3UKU
NO3UTUBHOI MOTUBALLIT 40 CNIBPOBITHULTBA 3 YY4HAMMU

Y cmammi po32aaHymo npouyec Cmumyno8aHHA 8 MalibymHix yvyumesnie My3uKu
nosumusHoi momueauii 0o cnispobimHuymaea 3 y4HAMU. BusHayeHo 3micm ma ocobausocmi
CMUMYAKBAHHA M03UmusHoi momusayii malbymHix ydumenie My3uku, obpaHi epynu
momusie  (HaBYAsIbHO-MI3HABAAbLHI,  NpogeciliHo-nedaeoaiyHi,  coyianbHi,  My3UYHO-
ecmemudyHi), WO CMUMYyAKIOMbL M03UMUBHY Momusauilo MalbymHix y4yumenie 00
cnigpobimHuUUMBa 3 y4YHAMU. 3AnporoHOBAHO 30CO0bU CMUMYAIOBAHHA MO3UMUBHOT
momusauii matibymHix yyumenie mMy3uku 00 crnispobimHuUymea 3 y4YHAMU 3 YPaxy8aHHAM
OUHAMIKU ycB8i0OMAEeHHA MoMugie (nepexu8aHHA — PO3YMiHHA — 0OMIipKOBYBAHHS).

Knru4osi cnosa: cmumyno8aHHA, NO3UMUBHA MOMUBAYis, YC8iOOMAEHHA Momusy,
malibymmHi s4umeni my3uku, npogeciliHa nioccomoska cmyodeHmis, nidcomoska malibymHix
ydumenie my3uKu 00 crispobimHuymea 3 y4HAMU, 30C06U CMUMYTIO8AHHA.
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MNoctaHoBKa npobnemu. CyyacHa cucTemMa BULWOI OCBITM BUMaArae
CYTTEBMX MepeTBOPEeHb Y HaNpPAMI rymaHisauii HaB4aIbHO-BUXOBHOIoO npouecy,
NnigroToBKM MambyTHIX y4MTeniB My3MKM A0 Opradisauii cniBpobiTHMUTBA 3
yuyHamu. OcobnuBoi yBaru notpebye BNPOBaAKEHHA NPUHUMMIB Ta igewn
neparorikn  cniBpobITHMLTBA, aA)e NapTHEpPCbKa B3AEMOAiA K AOyXOBHe
B3aemo3baraueHHsA 3abe3nevyoTb ePeKTUBHICTb NpodecinHOi  AiANbHOCTI
BUMTENA MY3UKWU. AKTYaNbHICTb i AOUiINbHICTE 06paHOi Npobiemn NOCUNIOETLCA
HeobXigHIiCTIO NOAO0/MAaHHA  CYNepeyHOCTi M BMMOramm  CycninbCcTBa
3abe3neynTn BUMTENIB MY3MKM [0CBIiAOM opraHidauii cniBpobiTHMUTBa Ta
HeAOCTaTHIM  piBHEM TeOpeTUYHOoi O0b6rpyHTOBAHOCTI meToaiB i  ¢dopm
CTUMYIHOBAHHA NO3UTUBHOI MOTMBALLii CTYAEHTIB A0 CNiBPOBITHULTBA 3 YYHAMM.

AHanis HayKoBMX pochnigKeHb. [pobnema niarotoBKM BuYMTENiB [0
cniBpobiTHMUTBa po3KpuTa Yy npauax L. A. AmoHauwsini, B. B. LLnpokosoi,
T. 1. Cmarnin, B.A.TapaHoBa. [lMTaHHA ocobauBOoCTEM NIiArOTOBKM A0
cniBpobiTHMUTBA BUMTENiB My3MKM po3rnaHyto B poboTtax b. B. Acad’esa,
O. M. PyaHunubKoi, O. A. PocToBCbKOrO, T. A. CMMUpPHOBOI, B. ®. Opnosa,
O. M. OnekctoK Ta iH. Cneymdiky neaaroriyHOro CTUMyNtOBaHHA HaBYa/lbHOTO
npouecy smByanu J1. |. boxoswny, €. M. InbiH, A. K. MapkoBa, A. K. balimeToB.

MeTta cratTi — 06rpyHTyBaHHA TEOPETUYHUX 3acag, CTUMY/IIOBAHHA B
MaMBYTHIX y4MUTENIB MY3UKM NO3UTUBHOT MOTUBALLiT A0 CNiBPOBITHMLTBA 3 YYHAMM.

Buknap OCHOBHOro martepiany. Y C/IOBHMKOBIM niTepaTypi TepmiH
«CTUMYNIOBAHHAY» TAyMayaTb AK 3acib aKtueisauii gianbHocti (C. l. Oxeros,
T. ®. EdpemoBa). YueHi po3ymiloTb CTUMYN AK MeTy AiSNbHOCTI, WO Hajae
moTtumBayito (P. Bepaepbep, K.Beppepbep), CNOHyKanbHy Aito, NPUYUHY
(B. Ayn’es), BHyTpiwHiM Bname (b. A. lywkos, A. B. Koponbos, b. A. CmupHoB),
3aci6 snauBy Ao aii, noseaiHkn (M. Kawanos). OTKe, CTUMYNIOBAHHA MOXHa
poO3rnAgaTM AK MNPOLEC, WO aKTMBI3yE, BM/AIMBAE HA NiArOTOBKY MAMOYTHIX
yumTenis Ao cniBpobiTHULTBA 3 YYHAMM.

TepmiH «NO3UTMBHA MOTMBALA» PO3rNALAETLCA Y NpaUAX BigOMUX
ncuxonoris: B.T. AceeBa, /1. C.PybiHwTtenHa, €.TI.InbiHa, O.Maypepa, AKi
aKLEHTYIOTb Y MOro 3MICTi NO3UTUBHUMN XapaKTepP €MOLiN, WO CYNPOBOANKYHOTb
33[10BOJIEHHA NOTPeb, iHTepeciB Ta YCTaHOBOK CTyAeHTiB. M0O3UTMBHI emouii,
BBa)Ka€e €.l InbiH, BWHMKAIOTb, AKWO CTYAEHT TMPOrHO3YE MOXKAMUBOCTI
3340BONIEHHA NOTpebu. AKWO K AIANbHICTD CTyAEHTa NAAHYETbCA AK
06’eKTMBHO  33JaHa  HeobOXigHiICTb, BMHMKAOTb  HEraTUBHI  €MOUiNHI
nepe)XMBaHHA, 3ayBakye astop [1, 69]. 3 ornagy Ha ue, CTUMY/OBAHHA B
MaNOByYTHIX yuuTenis My3MKM MNO3UTMBHOI MOTMBAUiT A0 cniBpobiTHMUTBA 3
y4yHAMMU nepepbavae NnpobyaKeHHA B HUX €MOLIMHO-eCTETUYHOI 3aXOMNEHOCTI
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CYMICHOIO TBOPMICTIO 3 y4YHAMMW. Lle cTUMyntoe noAaBy NO3UTUBHUX €MOLLIMHUX
nepeXunBaHb, aKTUBI3aL,it0 NParHeHb CTYA,EeHTIB 40 NapTHEPCbKOT B3AEMOAII.

€. M. InbiH 1 A. K. bBalimeTOB YKa3yloTb Ha Pi3HOBEKTOPHICTb MOTMBALi
BUMTENA, AKa 3abe3neyye rapMoHiMHICTb BMMOr [0 VY4HiB, BMN/IMBAE Ha
GOpMyBaHHA AEMOKPATUYHOIO CTU/KD KepiBHWUUTBA, WO BiabuBae igeann Ta
NPUHUMOKN CNiBPOBITHMLTBA B HABYa/NbHO-BMXOBHOMY npoueci. PosrnaHemo
3MiCT MOTMBALiMHOT chepm (CMCTEMU MOTMBIB) MaNBYTHIX yYUTENIB MY3UKU, AKa
CTA€ BHYTPILWHbOI CNOHYKa/IbHOK OCHOBOO AN1A CNiBPObITHULTBA.

BueHi BMAINAIOTL WKWPOKY Trpyny MOTMBIB, AKi € 6asoBumMM ANS
dopMyBaHHA MOTUBALIMHOI chepu ManbyTHIX yumnTenis my3mkn. 30Kpema, e
6ionoriyni, couianbHi, 30BHIWHI Ta BHYTPiWHI (A. K. MapKoBa), cycninbHi Ta
OCOOUCTICHI, eroicTM4YHi ¥ cycninbHO 3Hauywi (/1. 1. BoxoBKuY), MopanbHi
(cycninbHi Hopmu) (B.l. KoBanbos), KonektusHi (B.|. KoBanboB) moTmBsu.
MocTae NUTaHHA, AKi X rpynM MOTMBIB MalOTb 3abe3neyyBaTu MiAroToBKY
MaNBYTHIX yunuTeniB My3nKun Ao cniBpobiTHULTBA 3 yYHAMMK?

AHaniz npaup B.B. lWunpokosoi, T.l.Cmarniin, B.A.TapaHoBa pAae€
MOX/UBICTb  CTBEPAXKYBATU, WO CTUMYANOBAHHA NO3UTMBHOI MOTUBAULI
MaNBYTHIX y4ynTeniB My3MKM OXOMIKOE MOTMBM X HaBYa/bHO-Mi3HAaBa/bHOI,
npodecinHo-neaaroriyHoi, couianbHOi Ta MY3UYHO-eCTETUYHOI AiANbHOCTI.
Po3rnaHemo 6inbl 4OKNAAHO 3MICT KOXKHOI Fpynu MOTUBIB.

[Jo rpynu MOTMUBIB HaBYa/bHO-Mi3HABA/IbHOI AiANbHOCTI  MaMbyTHIX
yuntenis ydyeHi (P. M. PaxmatynniHa, A. H. MNeyHikos, . A. MyxiHa) BigHOCATb:
npodecinHi, 0cobucToro npecTuKy, 3araabHOCOLiaNbHi, Mi3HaBa/AbHI Ta
nparmatu4yHi. AHani3 nNegaroriyHoOl MPaKTUKU Ta CNOCTepeXKeHHA A03BONATb
BM3HATK, WO MOTUBALiNHA chepa MaMbDYTHIX yunTenis My3mku, Aka CTUMYHOE
NiArOTOBKY A0 CNiBPO6ITHMLTBA 3 YYHAMM, BKNOYAE: @) NOTPeby B NeperKNBaHHI
€MOLIMHO-eCTETUYHMUX  CTAHIB  KONIEKTUBHOFO  MYy3WMKYyBaHHA; 6) 6ayKaHHA
BUKOPMCTOBYBATM CMIBPOBITHULUTBO AK HaB4Ya/ibHy CTpaTerito y NpodecinHin
MY3MYHO-NEeAaroriyHin  AianbHOCTI; B) YCBIAOMNEHHA 3HAYYWOCTi MYy3UYHO-
negaroriyHoro cniBpobiTHNLTBA AK 3ara/ibHONOACbKOI HOPMM B3aEMOBIAHOCHUH.

Ha ocHoBi pgocnigxeHb A. K. balimeToBa  pO3rnAHYTO  MOTUBM
npodecinHo-negaroriyHoi  AianbHocTi. Lle ApeoHToONOriYHi MoTUBKM (MOTUBM
AOANTY), AKi 3a6e3nevyoTb CNiIBTBOPYICTb i CNiBPOOITHULTBO BUMTENS Ta YUHIB Y
npoueci CNpUMMaHHA Ta pPO3y4vyyBaHHA My3MYHWUX TBOPIB. TaKOX [0 HUX
BiAHOCATb MOTMBM 3aXONAEHOCTI MY3MYHO-MeaAroriYHo AiANbHICTIO, MOTUBMU
CMINKYBAHHA 3 YYHAMM, AKI BUABNAIOTLCA B 3aLIKABAEHOCTI Y4YHIB CYMICHOO
MY3WYHOI TBOPYICTIO Ta XYAOXHIM CMiNKYBAHHAM 3 MY3UYHUM MUCTELTBOM.
MpeacTaBneHa rpyna MOTMBIB MPOABASAETLCA Yepe3: a) NpParHeHHs ManbyTHIX
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yuuTenis My3UMKM BCTAHOBAOBATU B3AEMOAIO, 3AIMCHIOBATM KOHTAKTM 3
YYHAMMU-NAPTHEPAMM  CMiNIbHOI  MY3MYHO-TBOPYOi  AiANbHOCTI;  6) Hamip
3’AcoByBaTU CTaBJIEHHA Y4HiB, 6aTbKiB, KOJIEr 40 BNAAaCHOI My3UYHO-NeAaroriyHol
AIANbHOCTI; B) CTUAb | XapaKTep MiXKocobucTicHOi B3aemoaii y npoLeci
MUCTELbKOI TBOPYOCTi; ) NPUNHATTA Ta BHECEHHA NPOMO3MLUiM YYHIB WOAO
BMKOHAHHA My3UYHUX (XOPOBMX i OPKECTPOBMX) TBOPIB.

AHani3 HayKoBOi niTepaTypu AOBOAMTb, WO A0 MOTMBALiNHOI chepwn
ManbyTHIX  yuuTeniB  My3MKM  TaKOXK  BXOOATb  MOTMBM  COLLia/IbHOrO
cniepobitTHMUTBa Ta  addiniauii. MoTmem couianbHoro cniBpobiTHMUTBA
AEMOHCTPYHOTb HarkaHHA MaNBYTHIX y4MTENiB MY3UKU CNIIKYBATUCA | B3AEMOAIATH
3 iHWMMMK, YCBIAOMANIOBATM, aHanidyBatM cnocobu, ¢dopmu cniBpobiTHMLUTBA i
CTOCYHKIB 3 BMK/Iagayamm, iHWMMKN CTYAEeHTaMM Ta YYHAMMU, BAOCKOHANIOBATK iX.
MpoABNAOTLCA BOHM: @)y MpParHeHHi ManbyTHIX yuyuTenis My3MKM yCBIZOMUTY,
BAOCKOHA/INTM CNOCOOWM KONEKTUBHOI (HaBYa/sbHOI Ta No3aHaB4Ya/bHOI) poboTy;
6) y 6axkaHHi obroBoptoBaTh pPi3Hi cnocobu Ta dopmm PpPOHTaNbHOI Ta FrPyrnoBoi
pobOTN Ha My3MYHWUX 3aHATTAX; B) B aKTUBHOMY iHTEpECi 40 NepeKNtoYeHHs 3
iHAMBIAyanbHOT po6OTH Ha rpynoBy abo KOIEKTUBHY.

Y4eHi HaronowyTb, WO BaXAMBUM A4 NIATOTOBKM ManbyTHIX yuntenis
A0 CNiBPObGITHMUTBA 3 Yy4HAMM € MOTUB addiniayii. 3ynnHMMOCA Ha HbOMY
6inbWw AOKNaAHO.

Addiniauia (sig anrn. affiliation — npuegHaHHsA, 3B’930K) NpPOABAAETLCS
yepes iHTepec CTYAEHTIB OO0 BCTAHOBAEHHA Ta MIATPUMYBAHHA €MOLiNHOro
3B’A3KY 3 iHWMMM, iHTEepec A0 B3aEMHOro NpuMHATTA. o moTuBy addiniauii
€. M. InbiH BKAtOYAae noTpeby KOHTAKTyBaTW 3 AoabMu, ByTM yneHom rpynu,
B3aEMOZIATM 3 OTOUYHOUMMM, NpUAMaTn gonomory [1, 209]. . Mioppein moTmns
adpoiniauii Taymaumtb 4yepe3 OGaxaHHA 3aBoauTM ApyXKOy W BiguyBaTm
NPUXUNBHICTb, PaaiTU IHWWUM NHOAAM | XUTU Pasom i3 HUMU, CMINKYyBaTUCA,
NnobuUTHU, NPUEAHYBATUCA A0 KONeKkTMBy. Ha Hawy aymky, manbyTHi Buuteni
MY3MKW Yy MPOLLECI NIATOTOBKU A0 CNiBpObITHMLUTBA 3 YYHAMU MatOTb OBONIOAITH
npMMoOMamMmn CTUMYNOBAHHA MoTuBy addiniauii, AKi npoaBnsloTbCA: a)y
CMOHYKaHHI CTYAEHTIB A0 APYKHbOrO CNiNIKyBaHHSA; 6) y NparHeHHi A0 KOHTaKTy
Ta B3A€EMO3B’A3KYy 3 YYHAMMW; B)Y CTBOPEHHI TENAUX, APYXKHIX, €MOLINHO
3HAYYLWKMX CTOCYHKiB. MalbyTHIN yunTeNb MY3MKM MaE [LiATM 332 NEBHUM
CLLeHapiem, 30Kpema:

— [AaT¥ 3p03yMIiTU y4yHEBi CBOE HGaXKaHHA KOHTaKTyBaTM B NpuBabaumsil
dopmi;

—  pO3rn1a4aTv yYHA AK piBHOro cobi;

— YHMKaTWM HECMMETPUYHOCTI B po3noaini ponen i 6arkaHb, OCKiNbKK
nepeTBOPEHHSA YYHiB Ha 3acib 3a40BONEHHS BNacHUX NOTpeb pyiHye adodiniauito);
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— Y3ro4)KyBaTu BNACHi NepeXXmnBaHHA 3 NepexXmMBaHHAMM LKONAPIB, WO
Haguxae obuagi CTOPOHM [0 CNIBTBOPYOCTI, MPUHOCUTL 33[0BOJIEHHA W
Bi4YYTTA BIACHOI LLIHHOCTI.

AHani3 HayKOBUX AOCANIOXKEeHb CBIAYUTb, WO BUYMUTENI MY3UKU, AKI MalOTb
BUCOKY adodiniaTuBHy MOTMBALIIO, € aAKTMBHMMM Ta CaMOBIiAAaHMMKM B
Mi*KOCOBUCTICHNUX CTOCYHKaX, KOPUCTYIOTbCA CMMMATIEID Ta MOBarow cepeq,
y4HiB. Ag)ke BoHM ByaytoTb CBOi CTOCYHKM Ha OCHOBI B3aEMOAOBIPU, NParHyTb
CBiAOMO YHMKATU KOH(PAIKTIB i KOHKYpPEeHLUii y TBOPYOMY KOJIEKTMBI, a3 TOMY €
roToBMMM A0 cniBpobitTHMLTBA [2].

o MOTMBIB MY3UYHO-€CTETUYHOI AiANbHOCTI MaMbyTHIX yunTenis My3suKu
HAyKOBLLi BiAHOCATb €CTeTUYHI NoTpebu Ta LiHHOCTI, WO BUABAAIOTLCA CTUMYIaMM
XYAOXKHIX CNiBPO34YyMIB, 4iH0Tb AK NIAFPYHTA CRIBTBOPYOCTI BUNTENA Ta YUHIB.

1. 0. CMOpK BM3HA4Yae ecTeTUYHy noTtpeby Ak cneumdiyHe AyxoBHe
ABMLLE, WO CMNPUAE rapMOHi3auii, couianisayii n rymanisayii »x*utra [4]. VY
30BHIWWHbOMY BUrNA4i QyHKUIA ecTeTMYHOi noTpebu BNAMBAE HA npouec
NOAONAHHA BigYYXXEHHA MaMbyTHbOro BYMTENA MY3MKM Bif, YYHIBCbKOro
KONEeKTUBY. 3aBAAKM eCTETUYHMM MOTMBAM Yy4UTENlb MY3UKM W Y4HI
nepeXunBatTb CMiNIbHI eCTeTUYHI NOYyTTA, Y3roAXYylTb igeann Ta UiHHICHI
Opi€eHTaLii B HaBYa/bHO-BMXOBHOMY npoueci. Ua notpeba nposBnserbca B
€CTEeTUKO-KOMYHIKAaTMBHIN CNPAMOBAHOCTI AiANbHOCTI MaMbyTHLOro BYUTENA
My3MKK, MKOro OakaHHi OOMIHIOBATUCA 3 YYHAMM OUIHKaMM, AyMKamMu,
NMOYYTTAMM WOA0 eCTETUYHOI LIHHOCTI My3u4HOi TBopYocCTi [3, 102].

Po3rnaHemo 3acobu CTMMYNOBAHHA MO3UTMBHOI MOTMBaUii MaMbyTHIX
yunuTenis Mysukm Ao cniBpobiTHMLTBA 3 YYHAMM, CMMPAIOYUCHb HA OUHAMIKY
ycBigomMneHHA o06paHux moTueiB €. [l. InbiHa, AKMW BUAINAE TPU aCNeKTn
dbopMyBaHHA MOTUBALIMHOI chepu CTyaeHTIB (nepexmBaHHA — PO3YMIHHA —
obmipkoByBaHHA) [1, 131].

Ha Hawy AymKy, CTUMynOBaHHA MNpOLECiB rnepexusaHHA MOTUBIB
HaBYaNbHO-Ni3HABa/IbHOI, NpodeciMHO-NeAaroriyHoi Ta MY3UYHO-eCTETUYHOI
AIANbHOCTI 3 OPIEHTYBAHHAM CTYAEHTIB Ha CMNiBPOBITHMLUTBO, CRiBAPYKHICTb i
CNiBTBOPYICTb 3 YYHAMM MAE 3AIMCHIOBATUCA 4Yepe3 aHanNi3 Ta BUPILIEHHA
XUTTEBUX | My3UYHO-NEeaaroriyHMx NpodecinHux cMTyauin.

CTUMyntoBaHHA pPo3yMiHHA 0bpaHux rpyn moTusis byae epeKTMBHUM 33
YMOB NpoBeAeHHA HaBYa/IbHUX AUCKYCIN (gianoriyHux b6ecig, «Kpyramx ctonie»,
dopymiB, Oecia, obroBopeHb TOLWO) 3a TemMaMM OpraHisauii My3MyHOro
cniBpobiTHMUTBA, BM3HAYEHHA MOro 3HAYyWOCTIi Ta POJi B MY3UYHO-
negarorivyHin  AiAnbHOCTI, NOTEHUiIMHUX MOXAMBOCTEN Yy chepi My3UYHO-
eCTeTUYHOro HaBYaHHA Ta BUXOBAHHA.
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CTMMyNIOBAHHA CTyAEHTIB A0 0OMIipKOBYBAHHA MOTWUBIB HaBYanbHO-
nisHaBanbHOI, NpodecinHo-NeaaroriyHoi, couianbHOi Ta My3UYHO-eCTETUYHOI
AianbHOCTI 6yae BigbyBaTuca y npoueci neaaroriyHoi NpakTUKKU, Yy poborTi
MY3UYHUX TypTKiB (KNybiB) 3a iHTepecamu CTYAEHTIB, AiANbHICTb AKUX
6a3yeTbCA Ha CNiNbHIM TBOPYiM pobOTI, cniBy4YacTi B 3ara/ibHOMy CyCniibHOMY
UTTI, cNiBynpaBAiHHI.

OvHamika 3acobu Ouvcumnninm
MOTUBY CTUMYNIOBAHHA
nepexXunBaHHA XUTTEBI Ta «BcTyn oo cneuianbHOCTI»,
npodecinHi cutyauii «MeToanKa My3n4HOro

BUXOBAHHA», «XXOPO3HaBCTBOY,
«XopoBe AUpUryBaHHa»

PO3YMiHHSA HaBYaNbHi ANCKYCIi, «MeToanKa My3n4HOro
6eciam, BMXOBaHHA», «TEOPETUKO-
06roBopeHHs, MeTOLO010MYHi OCHOBU MY3UYHOTO
dopymu BUXOBAHHA»
0bMipKOBYBaHHA MY3UYHI TYPTKK «XopoBuii Knac», « OpKecTpoBui
(knybu), neparoriyHa | Knac», «AHCamb1b», «MPaKTUKYM
NpaKTMKa pPo60TH 3 XOpOM»

BucHoBKK. CTMMyntoBaHHA B MaMOYTHiX yunmTenis My3mKu MO3UTUBHOI
MOTMBALii A0 cniBpObITHMLTBA 3 YYHAMMWU PO3MIALAEMO AK NpoLEec akTUBi3auii
nparHeHb Ta YCTPeMNiHb CTYAEHTIB A0 NAaPTHEPCbKOI B3aEMOAII, 3a40BOIEHHA
ix notpeb y AyxoBHOMy B3aemo3barayeHHi 3i LWKonApamu, WO MaKTb
NO3UTUBHUM  EMOLIMNHO-eCTETUYHUIM  XapaKTep. O3HauyeHumn npouec
BiAOYyBaAETLCA WNAAXOM YCBIAOMAEHHA MaUOYTHIMK BUMTENAMU MY3UKN MOTUBIB
HaBYa/NbHO-Ni3HABa/bHOI, NpodeciNnHO-NeaaroriyHoi, couia/ibHOT Ta MY3UYHO-
€CTeTUYHOT AiANbHOCTI Yepes ix NnepekMBaHHA (aHani3 Ta BUPILWEHHA XKUTTEBUX i
npodecinHMx cuTyauin), po3ymiHHA (npoBedeHHs becia, 06roBopeHb,
HaBYa/IbHUX AUCKYCii) Ta 0OMipKOBYBaHHA (Ha neaaroriyHin npakTuui, y poborTi
MY3UYHUX FYPTKIB).

MepcnekTMBM noaanblmnx A[ocnig)KeHb. Y NoAaNblIOMY MNAHYETbCA
NPoBeAEeHHA MPAKTUYHOIO EKCMEPUMEHTY 3i CTUMYNOBAHHA B MaMByTHIX
YYMUTENIB MY3UKM NO3UTUBHOT MOTUBALLT A0 CNiBPOBITHULTBA 3 YYHAMM.
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PE3IOME

MepsegeBa E. B. CtumynupoBaHue y b6yaywmx yumtenei MysbiKM MO3UTUBHOM
MOTUBALMM K COTPYAHMUYECTBY C YYEHUKAMM.

B cmamoee paccmompeH rnpoyecc CmumMyauposaHus y bydywux yyumenel mMy3biKu
nos10MumMesnbHol Momu8ayuu K compyoHu4Yyecmasy ¢ yYeHukamu. OnpedeneHo codepicaHue
U ocobeHHOCMU CMUMYAUPOBAHUA MoA0XUMeEnbHOU momusayuu byoyuwux y4yumenel
MYy3bIKU, 8bl6paHbl epynnbl Momueos (y4ebHOo-no3HasamesbHble, MPOGECCUOHANbHO-
nedazozu4eckue, COUUAAbHbIE, MY3bIKAAbHO-3CMemu4ecKue), Komopble Cmumyaupyrom
no3umusHyro mMomusauyuro bydywux yvyumeneli K compyoHUYecmsy C y4eHUKAMU.
lMpednoxeHbl cpedcmea CMUMYAUPOBAHUS oA0XUMenbHoU mMomusauyuu b6yoyuiux
ydumeneli My3blKU K COMPYyoOHUYEeCme8y C y4eHUKaMu C y4emom OUHOMUKU OCO3HOHUS
Momueoes (nepexcusaHue — NOHUMaHue — 060ymbisaHue).

Knrouesble ca08a: cmumynuposaHue, no3umueHAs Momueayus, 0CO3HaHUEe MOMUEda,
bydywue yyumensa My3biKU, MPOPECcCUOHAAbHAA [M0020MOBKA CcmydeHmos, Moo02omosKa
6yOdywux yyumeneli My3bIKu K COmMpyOHUYECMBY C YYEHUKAMU, Cpedcmea CmumMysupo8aHuUs.

SUMMARY

Medvedyeva Y. Stimulating positive motivation to cooperation of future music
teachers with the pupils.

The article describes the process of stimulating positive motivation to cooperation of
future music teachers with the pupils. The modern system of higher education requires
significant changes in the direction of humanization of the educational process, preparation
of the future teachers of music to the organization of cooperation with pupils.

Special attention is required for the implementation of the principles and ideas of
collaborative pedagogy, because partnerships and spiritual mutual enrichment provide
efficiency of professional activity of the teacher of music.

1. The relevance and appropriateness of the chosen problem is compounded by the
need to overcome the contradiction between the requirements of the society to ensure the
music teachers experience in the organization of cooperation and a lack of theoretical
foundation of methods and forms of stimulation of positive motivation of students to
cooperation with the pupils.

Stimulating of positive motivation of the future teachers of music to cooperation with
the pupils is the process of activation of students’ aspirations to the partnership, satisfaction
of their needs in the spiritual mutual enrichment with pupils, has a positive aesthetic-
emotional nature.

2. The article considers the group’s motives (cognitive, professional-pedagogical,
social, musical-aesthetic), which stimulate the positive motivation of future teachers to
cooperation with the pupils.

Cognitive motives include: a) the need in experience emotionally aesthetic moods of
the collective music-making; b) a desire to use the cooperation as a training strategy in the
professional musical and pedagogical activity; c) recognition of the significance of the
musical-pedagogical cooperation as a universal norm of relations.

Group motives of professional-pedagogical activity is manifested through: a)the
desire of the future teachers of music to establish, implement contacts with pupils—partners
of a common musical and creative activity; b) the intention to find out the ratio of pupils,
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parents, colleagues to own musical-pedagogical activities; c)the style and character of
interpersonal interaction in the process of artistic creation; d) the adoption and introduction
of proposals of pupils on music implementation (choral and orchestral works).

Social motives are shown: a) to encourage students to friendly communication; b) in
the pursuit of contact and interaction with pupils; c) in creating a cordial, friendly,
emotionally significant relationship.

Musical-aesthetic group motives of future music teachers is manifested in their
aesthetic communicative activities, their desire to share with pupils estimates, thoughts,
feelings, aesthetic values of musical creativity.

The process of stimulation occurs by means of awareness of future music teachers’
motives of cognitive, professional-pedagogical, social and musical-aesthetic activities
through their feeling (of the analysis and the solution of life and professional situations),
comprehension (interviews, discussions, educational discussions and deliberation (for
teaching practice, in the work of musical clubs).

Key words: stimulating, positive motivation, awareness of the motive for the future
teachers of music, professional training of students, preparation of the future teachers of
music to cooperation with pupils, means of stimulating.

YK 371.315.6:51
3. MeTTUHM
YHusepcutet r. MNusa (Utanuma)

XYAOXECTBEHHOE OBPA3OBAHUE U NPEOBPAXKEHUE INMHOCTMU:
BbI3OB K 3AKOHY HEOBXOAUMOCTU

Hacmosawas cmames cmasum neped coboli yenb nokasame, KAK 8 COBPEMEHHbIX
ycnosusax obpa3o8aHUs Xy0onecmeeHHOEe 06pa308aHUE MOXEM CAYHUMb Cpedcmeom 018
6os1ee M0AHO20 (hOPMUPOBAHUA /UYHOCMU U €€ MUPOBO33PEHYECKUX YCMAHOBOK.
Bocnpuamue noodpacmarowumM MOKOAEHUEM OKPYMAOUW,E20 MUPA U cpedbl He OO/HCHO
6bIMb MOLKO MexaHU4YeCKUM 80crpoussedeHuem, a anyboKUM npoueccom OCMbICAEHUA U
pasmelwineHus Hao coboli u Opysumu. B OaHHOM KOHMeEKcme Mbl paccmampusaem
xyooxcecmeeHHoe 06pa308aHUE KAK Chepy, OMKPbIBAIOWYIO KPY2030p YYAULUXCA K MAKUM
OUCYUNAUHAM, KK (hunocogus, ucmopus, UCKyccmeosedeHUe U IKOA02US.

Knwouyesble cnoea: AuU4YHOCMb, 3CMemMuUYECKoe B0CUMAHUe, Xyo0oxecmeeHHoe
06pa3osaHue, hopMupPOBAHUE AUYHOCMU, MUPOBO33pPEHUE.

MNoctaHoBKa npobnembl. [lpouecc  NOCTOAHHOM  FymaHM3aLUu
COBPEMEHHOro 06pa3oBaHMA W €ero OpPMEHTUMPOBKA Ha TyYMaHMUTApHble
TEXHONOTMWN HE MOTYT He yAEeNNTb NPUCTANIbHOTO BHUMAHMA TaKOMy NpeamerTy,
KaK Xy[oxecTBeHHoe obpasoBaHuMe. XyaoxKectBeHHoe 06pa3oBaHune, No cBoe
BHYTPEHHEN CTPYKType ABNAETCA MeTanpeameTHON AUCUMNAMHOMN, UMmeroLei
TecHble cBA3N C ¢unocodmnen, UCTopuern W pagom Apyrux npegmeTos.
MckycctBo  npeactaBnset coboit M pasBUTME, U MWUPOBO33pPEHUE
onpegeneHHoro obuLecTsa Man aNOxXum, C O4HON CTOPOHbI, @ C APYroi CTOPOHbI —
COLEPKMUT, NOTEHLMANBHO, CEMEHA ero AanbHelwero pa3suTtuaA. Nosatomy ponb
Xy40XecTBeHHOro 06pa3oBaHMsA O4YeHb BarkKHa MMEHHO A/15 Halwero obuiecTsa.
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