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The basic phases of the interpreting/translation process are emphasized from the
psychological point of view. According to it, the interpreting/translation process consists of
three main phases: perception of the source text; taking of decision concerning the
interpreting/translation; producing of the target language text.

The scientific and technical style, which is the ground to the interpreting /translation
training, is characterized. Scientific and technical literature is characterized by the
widespread use of the terms. We should remember that when making
interpreting/translation of scientific and technical texts. The term is considered as precise
and monosemantic definition for the specific sphere. Thus, it requires accuracy in
interpreting/translation.  Therefore  the translator/interpreter that deals  with
interpreting/translation in scientific and technical sphere should know the terminology of
relevant sphere. Scientific and technical literature is also characterized by clear and logical
statements. Usually, they are unemotional and this fact supposes large textual proximity to
the source text. The place of interpreting/translation is considered in the structure of
professional competence of the translator/interpreter in the terms of knowledge, skills and
sub-skills, which a specialist should have. Thus, the exercises for interpreting/translation
training can be divided into: exercises that we can use for all kinds of
interpreting/translation, for interpreting only, for translation only, and exercises that we can
use for training of specific types of interpreting or translation.

Key words: theoretical backgrounds, future bachelor philologists, interpreting
training, scientific and technical sphere.
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YMaHCbKUI AeprKaBHUI NeaaroriyHni
yHiBepcuTeT imeHi Masna TuunHm

OCOBJ/INBOCTI 3ACTOCYBAHHA NOAKACTIB Y ®AXOBIN NIATOTOBL)|
MAWBYTHIX YYUTENIB AHINNINCbKOT MOBU

Y cmammi onucyromsca mexHivHi U MmemoOuYHi acrnekmu 8UuKopuUCMaHHA nooxkacmis y
HQAB4YQ1bHO-Mi3HABALHOMY MPOUECi Mi0 4ac nid2omosku malbymHix y4umernie aHanilicbKoi
mosu. ObrpyHmosyemocsa 3asay4eHHs OHAalH aydio cpalinie 8 ayoumopHy U camocmiliHy
pobomy cmydeHmis. O3HA4YaOMbCA OCHOBHI emarnu 8rnpo8acHeHHA HA84aAbHOI dignbHocmi 3
makum ayodio mamepianom. [pedcmasneHo 0cobausocMi onpPAyOB8aHHSA K 20mMo8020 erni3ody,
MaK i cmeopeHHS 87aCHO20 8uKaAadayem i malibymuimu gpaxisysamu. HasedeHo intocmpamugHi
MpUKAaou 3a80aHb Ma IHCMPYKYili 00 HuUX, AKi MOMXHG 8800UMU Mi0 4YaC BUKOPUCMAHHSA
rnodKacmie Ha Pi3HUX PiBHAX 30CB0EHHA MPUHYUMi8 pobomu 3 HUMU. IMiaemeHmMauia ybo2o
mamepiany y ¢axosili nidcomosyi po3enadaemeca AK Maka, wo gopmye cmiliki npogpecitiHi
B8MIHHSA U HABUYKU, AKi 8iOrN08i0aroMb Cy4acHUM HOPMAM | BUMO2AM.

Knrouosi cnoea: rnodkacm, ¢haxoea niGeomoeKa, HAs4YanabHUl Mpoyec, 3a80aHHS,
iHcmpyKuis, npogeciliHi BMIHHA Ma HABUYKU, KpeamusHicms, 06’eKmuBHa OUJHKA.

MNocraHoBKa npobnemu. CyyacHe AMHamivyHe iHPOpMaLiHe CycninbCTBO
[AE MOX/MUBICTb BUKOPUCTOBYBATM Pi3HOMAHITHI KomMN'toTepHi TexHosorii B
niarotosui MaibyTHix ¢axisuis. Cepes, HOBWUX [AXKEpen HaBYaHHA BapTo
BMOKPEMUTM NOAKACTU. TBOPUMUIA BUKNAZAY MOXKE 3aCTOCYBATM TaKUM pecypc He
JIMLLE SIK TOTOBUIM MmaTepian, a M CaMoCTiMHO po3pobutn Ta BunpobysaTn ayaio B
HaBYa/IbHOMY npoueci. 3py4YHicTb TaKMX ayaio ¢annis, 3rpynoBaHUX aBTOPOM
BiANOBIAHO 40 NEBHOI TEMMK, 3yMOB/IEHA iX BiZIbHUM AOCTYNOM Y MepeXKi IHTepHeT.
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€BpPOIHTErpaLiMHi Npouecn B Cy4YacHin YKpaiHi BMMaratoTb MiABULLEHHSA
PiBHA MiArOTOBKW BUYMTENIB AHINIMCbKOI MOBM, BUMOBA M MOBJ/IEHHSI AKMX MatOTb
OyTM MaKCMManbHO anpPOKCMMOBAHUMM, a JIiHIBOKYAbTYpHA Ta COLiaNbHO-
€KOHOMIYHA OCBIYEHICTb MAKCMMANbHO HAbAMMKEHOK 40 peani aHr/IOMOBHMUX
KpaiH. BWKOpWUCTAHHA NOAKACTiB Yy HaBYaHHI [0NOMAarae po3s’A3aTM  HU3KY
PiIBHOMaHITHUX i cneumdiYHMX ANOAKTUYHUX 33434 i3 NPOodEeCiMHO TEOPETUYHOID
Ta MNPAKTUYHOKO HAMNpPaBAEHICTIO. 3aCTOCYBAHHA TaKOro ayAio martepiany TaKoX
CTUMYIHOE AKTMBHY HaBYa/bHO-Mi3HABANbHY AIANbHICTb CTYAEHTIB, KPeaTUBHICTb,
YMIHHA npautoBatm 3 naptHepom abo y MiKporpyni, a TaKOX CnpusAe
KOMM/IEKCHOMY BWKOPWUCTAHHIO Pi3HOMAHITHMX IHHOBALMHUX iHTEPAKTUBHUX
TeXHOOriN (iHpopMaLiMHMX, EKCNEePTHO-HABYA/IbHUX, TPEHYBA/IbHWUX TOLLLO).

AHani3 akTyanbHux pocnigkeHb. MNpobnema Bigbopy " 3acTocyBaHHA
iIHPOPMALMHMX TEXHONOrM Yy CUCTEMI OCBITM OCTAaHHIM YAacOM BWKJ/IMKAE
NiABULLEHMIW iHTepec Yy neaarorivyHin Hayui. BennMkMin BHECOK y BUpIilLEHHA
npobnemn Komn'toTepmsauii HaBYaHHA BHEC/AM TaKi BYeHi: [.[pomos,
B. IpiueHko, B. lWonoxosuy, O.AranoBa, O.HKpusowees, C.Mennepr,
. Knenman, bB.CeHpgos, b.XaHTtep, T.Tackep Ta iHwi. Pi3Hi meTOAMYHI
npobnemn 3acTocyBaHHA KOMN'IOTEPHUX TEXHONOTIN, 30Kpema, MOAKAcCTIB Y
HaBYa/ZIbHOMY npoueci 3Hanwnu BigobparkeHHA B poboTtax A. Epwosa,
A. KysHeuoBa, A.OonuHu, T[l.TpaboBoro; ncuxonoriyHi — B. Pybuosa,
B. TuxomumpoBa Ta iHWMKX.

AHani3 negaroriyHoi NiTepaTypy NOKA3yeE, WO KOMMIEKCHa iMmnaemeHTawinA
Komn'toTepHux Ta iHPopmauinHMX 3acobiB, A0 AKMX HanexKaTb NoAKacTw,
[OMOMara€ He nLe BUPILINTM HaBYa/bHi 334a4, a 1 BiAKPMBAE HOBI ANAAKTUYHI
MOM/MBOCTI. TaKWi HaBYaNbHUMA MaTepian MoXKe OyTM BUKOPUCTAHUN AK
CaMOCTIMHO, TaK i Yy NOEAHAHHI 3 iHWMMKM TexHonoriamu. [Jo nogKacTiB MOXKHaA
3BEpTaTMCA Ha PI3HMX eTanax 3aCBOEHHA HABYA/IbHOI TeMM B MNOEAHAHHI 3
TPAAMLUIMHMMM NOCIOHMKaMM 3rigHO i3 3araibHUM ANAAKTUYHUM 3amuciom [4].

Merta crtatti — npoaHanisyBatTm 1M onucatm ocobAMBOCTI 3aCTOCyBaHHA
NOAKACTIB Yy aKTMBHOMY Mi3HaBa/ibHOMY npoueci NiAroToBKM ManbyTHIxX
¢daxiBLiB aHI/TINCbKOI MOBMW.

Metogn  pocnipg)KeHHA. Y poboTi  BMKOPUCTOBYETbCA  HM3KA
3ara/lbHOHAYKOBUX METOAiB: MemoO aHan0zii Ta 0edyKyii nia 4ac O3HAYEHHA
TMMNOBMX €TaniB i MoAenien 3aCTOCYyBaHHA NOAKACTIB Y HaBYa/bHO-Mi3HABa bHil
AIANbHOCTI CTYAEHTIB TOLWO, @ TAKOX onucosuli | aHAAIMUKO-CUHmMemu4yHul ansa
03HaYeHHSA TUNOBUX BMAiB pOBOTHM 3 ayaiomaTepianom.

Buknag ocHoBHOro marepiany. Bnposaa)xeHHA NoAKacTiB y HABYANbHUMN
npoLec A03BONAE NIABULWLNTA MOro ePpeKTUBHICTb i AKICTb popmyBaHHA GaxoBux
KomneTeHuin. OCHOBHMMM NepeBaraMmm BUKOPUCTAHHA NOAKACTIB Y HAaBYa/bHIN
AiANbHOCTI €:

eiHamBigyNnbHa poboTa cTygeHTa 3 MmaTepiasioM 3  ypaxyBaHHAM
NepCcoOHaIbHOrO PiBHA BMiHb, YMiHb | HABUYOK;
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®PO3BUTOK JIOFNIYHOrO MUCNEHHA, NaM’ATi, yBarun, CBiTOCNPUNHATTA;

® I0CTYMNHICTb MaTepiany N HeobMmeKeHa MOXKIMBICTb MOro ONpaLOBaHHSA
CTYAEHTaMU;

©06’EKTUBHA OLHKA pe3ynbTaTiB Ta OPMYBaHHA CAMOOLLIHKY;

enoA0naHHA MOBHOro 6ap’epy nig yac poboTn 3 Komn'toTepom.

Po3rnagatoum ocob6aMBOCTi HaBYaNbHOrO BUKOPMUCTAHHA MOAKACTIB, CAif
3BEpPHYTU YBary AK Ha MexHi4yHi, Tak i Memoouy4Hi acnekmu [1].

3 TexHiYHOI TOYKM 30py, TaKMW ayaio maTepian noAibHui oo paagio
nepegadi Yn BUCTABW, AKMIA MOXKHA AiGpaTh i3 LWMPOKOro PiSHOMAHITTA Tem
TaKUX, AK: CMOPT, NONITUKA, NOAOPOXKI, KyniHapia, my3uka Towo. o Takoro
AXepena MOK/INBO 3BEpPHYTMCA Oyab-KOAW 3anexHo Big, notpeb i H6arkaHHA.
Llopasy [A[o0CTynHi HOBI aBTOPCbKi eni3ogn, AKi MOXHa OTPUMYBaATH
aBTOMATUYHO Ha cBi Komn'toTep. LLo6 npocnyxatm nogkact noTpibHO micue
AnA 36eperkeHHA, Take AK iTunes [6]. BoagHo4yac BMKnagay i CTyAeHT MOXYTb
CaMOCTIMHO CTBOPHOBATU, 3aNMCyBaTU M PO3MILLATU OHJIAMH BNACHI eni3oaun B
pPaMKax HaBYaNbHOI AianbHOCTI. AnAa uboro noTpibHa BignoBigHa Nporpama Ans
3anucy rosocy Ta CTBOPEHHA Galnay 3 Po3WMPEHHAM .Xxml UK .rss, a TaKOXK micue
ana 36epexkeHHs dannis [7]. MNMepen novatkom poboTn, cnig 03HANOMUTU
CTYAEHTIB 3 YyCiMa TEXHIYHMMM O0COBAMBOCTAMM BUKOPUCTAHHA MNOAKACTIB.
BnpoBaarkyBaTu Taky poboTy cnig noetanHo.

3  MeToguM4HOI TOYKUM 30pY BUHWMKAE NUTAaHHA: AK  AouinbHO
BMKOPUCTOBYBATM NOAKACTU Ta Y AKMX BUAAX poboTn?

AK yXe 3a3Ha4yanocA, BMKAAZa4 MOXKe AibpaTn rotoBe ayaio B meXKax
ayauUTOPHOI YW CaMOCTIMHOI poboTM BIANOBIAHO A0 TEMW, WO BWUBYAETHCA.
[ouinbHO 3anponoHyBaTM AK TpaauuiiHi Buan pobotn (onpautoBaHHA Ta
33aCBOEHHA POHETUYHMX, NEKCUKO-TPAMATUYHMX, CTUMICTUMHUX, KOMYHIKaTUBHUX,
NIHFBOKYNIbTYPHUX ABULL, Y CUTYaUil CNiNKYBAHHA, KOHTEKCTI, NPOAEMOHCTPYBaBLUU
cneundiky Temm 4m npobnemm TOw), TaK i TBOpYi (Nnoaanblie ob6roBOpPeHHSs
NPOCNYXaHOro B rpynax, HanncaHHA ornagy, pekomeHaalii, CTBOPEHHA BACHUX
eni3oAiB 33 NPUHLMMNOM aHANOTii TOLLO). 3MiCT 3aBAaHb A03BOMAE PO3LMPUTU YN
NorNMOUTN 3HAHHA CTYAEHTIB i3 Tem, AKi ONpaubOBYHOTbCA Ha MNPAKTUYHUX
3aHATTAX 3 aHrNiNCcbKoi MoBW. CBiZOMe 3aCBOEHHA MmaTepiasny MOEAHYETbCA 3
nigceiZommm, WO 3abesnevyye HalKpawmi pesynbraT. TakMM  UYMHOM,
BiAOYyBaETbCA BAOCKOHA/IEHHSA iIHLUOMOBHOI KOMYHiIKaTMBHOI KOMNETEHTHOCTI.

MpONOHYEMO 3pa3Ku AOCNIAKYBAHMX 3aBAAHb i3 FOTOBMMM NOAKACTAMMU:

1. Report to the class

Instruction to students: Find and listen to a podcast on a topic. In class,
describe (orally or in writing) what you heard from the podcast and make a
recommendation to the other students whether they should listen to it or not.
(If you have your own blogs, write a mini-review of the podcast on a blog post,
and attach the link to the podcast).
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2. Producing similar shows

Instruction to students: Listen to a podcast on a topic. In class, be ready
to produce similar show in groups / with a partner.

Ha HacTynHOmy eTtani cTygeHTam MOMKHA 3anpornoHyBaTU CTBOPUTHU
B/IaCHi noakactu. [ns upboro chnifg YiTKo M MNOCNIAOBHO MPOIHCTPYKTYBATU
ManbyTHix ¢paxiBLiB, AK came 3anMcyBaTK CBOI eni3ogu.

1. MoACHUTM CyTb NPOEKTA, HaA, AKMM BOHM NpaLtoBaTUMyTb. O6rosopuTH
NOCANiAOBHICTb CTBOPEHHSA 3anucy 1 yKknactu rpadik pobotn. Ha ubomy etani
AOUiNbHO PO3NOAiNNTU CTYAEHTIB Ha rPpynn Ta A03BOJINTU CAMOCTIMHO AibpaTu
Temy, TUM CaMMUM CTUMY/TFOKOYN AKTUBHY Ni3HABaNbHY AiANbHICTb | TBOPYICTb.

2. O3HaOMUTK BCiX CTYAEHTIB i3 NPOLLECOM CTBOPEHHA Ta PO3MIiLLLEHHS
noAkacrtie. JouinbHO NpoBecTM Taky poboTy B Komn'toTepHi nabopaTtopii [2].

3. MpoaHanisyBat Ha npuKAaai

rOTOBUX MNOAKACTIB 1X CTPYKTYpY:

3aro/I0BOK, Nlif, BCTYN, OCHOBHY YAaCTUHY Ta 3aK/IOYHY.

4. O6roBopuTM Ta PO3NOAINUTH PONI.

5. CTBOpUTM BNACHUM MNOAKACT Pa3oM 3i CTyaeHTamu. KoXKeH y4vaCHUK
BiZANOBIAaNIbHWUI 3a CBilA CErMEHT poboTu.

6. Hanucatm © HapichatM CTYAeHTCbKUIM NOAKACT BUKNaAayesBi

ez

O4HOrpynHUKam gna peaaryBaHHs.

7. MpeactaBuTM 3aBeplleHi NOoAKACTM Ha 3aHATTI. [O0TOBMW MaTepian
OL,iHIOIOTb AK BUKNAAAY, TaK i CTYAEHTMU.

BigomocTi Nnpo enizon MOXHa cMCTEMATU3YBATU TakK:

Tabauusa 1

Episode Information

Name of the episode

Teachers’ hobbies

Subtitle of the episode

A brief description of our teachers’ hobbies

Author

N

Size (in bytes):

2999702

Duration (00:00:00):

00:00:19

URL (where the file can be found
online)

www.personal/podcasting.mp3

File type: mp3

Summary: This episode details how our teachers spend their free
time.

Keywords: teacher, hobby

Publication date:

Wed, 16 Feb 2015 14:30:00 GMT

MPONOHYEMO 3pa3KM AOCNIAKYBAHUX 3aBAAHb 3 BJACHUMM NOAKACTAMM:

The Podcast Newspaper report

Instruction to students: Create podcasts reporting on the goings-on at
university focusing on academics, sports, visual and performing arts, research
etc. The podcasts are to be posted to a potentially authentic / expert audience.

Interview

Instruction to students: Interview people at your university or in your
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town about celebrities, shopping, personal interests etc. Be ready to present
your podcasts in class.

Ocobnusictb poboOTM 3 BAACHMMM MOAKACTAMWU MOATAE B AKTYa/IbHOCTI
NigHATUX TeM ANA NEeBHOI rpynu NoAen: CTYAEHTCbKOI KOropTu, YHIBEpCuUTeTy,
MicCTa TowLo. Tomy Taka HaB4YasbHa PoBOTa BMKAMKAE 0COBNMBUI iIHTEPEC, @ MOXK-
JIMBICTb PO3MILLEHHA ayAio 3 Aoctynom Ao ¢annis HociiB moBu abo eKkcnepTis
neBHOI ranysi, 3 ogHoro 60Ky, NigBULLYE PiBEHb CAMOKOHTPO/IIO Ta BiAgNOBiAaNb-
HOCTi CTYAEeHTiB, @ 3 IHWOro, cNpPUAE GOPMYBAHHIO AKICHMX GAXOBMX 3HAHb | BMiHb.

BucHoBKuK. CyyacHa NigrotoBka epyAoBaHOro, KOMNETEHTHOro, TBOPYOro
BUMTENIA  aAHININCbKOI MOBM nNepeabadyae  BUMKOPUCTAHHA  iIHHOBALiMHUX
TEXHONOTiM | MaTepianis, 30Kpema, 3aBAaHb i3 NOAKACTAMWU Pi3HOrO BUAY, AKi
MOXHa BNPOBaAXKYBaTU Ha Pi3HMX eTanax HaB4YaHHA. Mpuctynatoun go pobotm
3 aygio ¢annamm, cnig NpoBecTV rPyHTOBHY MiArOTOBKY, 3BEPTAOYM yBary Ha
TEXHIYHI 1 MeTOAMYHI 0COBNBOCTI YKNaAaHHA Ta BUMKOHAHHA TAaKMX 3aBAaHb.
IMnnemeHTauia UbOoro martepiany nig 4ac $paxoBoOi MiArOTOBKM POPMYE CTilMKi
npodecinHi BMiHHA 1 HaBMYKW, AKi BigNOBIAAOTb Cy4aCHUM HOPMam i BUMOram.
MigBULLYETBCA piBEHb KPEaTMBHOCTI CTYAEHTIB, PO3BMBAOTLCA MAPTHEPCHKI
B3aEMUHU B rpyni. 3aBAAKM MOXKAMUBOCTI 3a1y4eHHA HOCIIB MOBM Ta eKCnepTiB
OLiHIOBaHHA BUKOHaHMX 3aBAaHb HabyBae 6inblwoi 06’EKTUBHOCTI.
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PE3IOME

CywkeBuy O. B. Ocob6eHHOCTM MCNONb30BaHWA MOAKACTOB B NpodeccMoHanbHOM
NOAroToBKe ByAyLLMX yYUTENEN aHT/IMNCKOTO A3bIKa.

B cmamee onucaHbl mMexHU4YecKue U MemoOuYecKue acrieKkmeol 6HeopeHus
nookacmos 8 y4yebHO-NMo3HasamesbHbLIlU Npouecc npu nood2omosKe byoyuwux ydyumenel
aHenulickozo A3bika. ObocHo8bIBaEeMCA 88edeHUe OHAAlH ayouo ¢alianos 8 ayoumopHyro u
camocmoamenesHyro pabomy cmydeHmos. OnpedesneHbl OCHOBHble 3marnbl y4ebHol
desamesnibHOCMU ¢ MAakum ayouo mamepuanom. lpedcmasneHbl ocobeHHocmu pabomesi Kak
C 2omosbiM enu3o000M, maKk u co30aHue cobcmeeHHo20 npernodasamesnem U 6yOyuwum
cneyuanucmom. [pedaazaromca unaCmMpPamugHsie rnpumeps! 3a80aHUl U UHCMPYKUUl K
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HUM, KOmopble MOM(HA UCM0/a6308amMb C MNOOKACMAMU HA PA3HbLIX YPOBHAX YCBOEHUA
npuHyunos pabomel ¢ HUMU. IMnaemeHmMayua 3mo20 Mmamepuana paccmampusaemcs KaK
opmupyrowas  ycmoliyusbie  nNpogeccuoHasibHble YMEHUS U HABbIKU, Komopble
coomeemcmayrom cospemMeHHbIM HOpMam u mpebosaHuUAaM.

Knroveeble cnoea: nodKacm, npogheccuoHanbHaAda  no02omoska, y4ebHo-
Mo3HAB8aANbHLIU npoyecc, 3a80aHUE, UHCMPYKYUA, KPeamusHOCMb, YMEHUA U HABbLIKU,
06bEKMUBHA OYEHKA.

SUMMARY

Sushkevych O. The Peculiarities of Using Podcasts in the Professional Training of
Future Teachers of the English Language.

The article reveals the introduction of podcasts in English teacher training as a part
and necessity of modern technocratic society. In regard of new technical and computer
approaches to learning and mastering the English language methodology and technical side
of the question are described. The paper also analyzes the benefits of using online audio files:
free access, a variety of available topics, a stimulating effect, an expert opinion and
exchange, options to change/modify or create any educational material, the possibilities of
individual and group work. The basic principles, guidelines and stages of introducing and
organizing the students’ work with audio material are characterized.

Podcasts are regarded as a free source of knowledge and as a self-made product
which the students and their instructor can create and post online at the same time. Such
material can be used both in class and in extra curriculum activity. Before starting work with
an episode the students should be thoroughly taught the basic principles of applying
podcasts and special software (iTunes, Audacity etc).

As soon as the students are adjusted they can be offered a number of tasks that
stimulate creativity, cognition, partnership. Firstly they use ready-made files from the web
learning or mastering phonological, lexical or grammatical items in a definite situation —
context. At the second stage they can be involved into a communicative game based on the
example of the audio. Only then the learners can develop their own episodes revealing the
aspects of the topic they are interested in. (The article illustrates a few tasks which
correspond to different levels of work with podcasts). At this stage co-editing is extremely
important. It means that the instructor and the group mates turn to be one productive team.
Mutual support and cooperation guarantee students’ outstanding achievements. More over
the materials can be posted online and listened to by native speakers or an expert from a
definite sphere. So the students’ work can be objectively evaluated via feedback. This very
fact can urge the class to be more responsible while preparing the material.

Thus academic work with authentic audio files meets modern requirements to English
teacher training. It greatly contributes to the development of professional linguistic skills and
competence.

Key words: podcast, professional training, cognitive process, a task, an instruction,
creativity, skills, objective evaluation.
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