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NPO®ECINHE POPMYBAHHA MAMBYTHbOIO BUMTENIA XOPEOTPA®DII
3ACOBAMMW CUCTEMATUYHOI TBOPYOI AIA1bHOCTI

Y cmammi po3anaHymo numaHHA ¢opmy8aHHA malibymHbo20 s4umens xopeozpadii
3acobamu cucmemamuyHoi meop4oi OifaAbHOCMI, WO 00380/A10Mb MidsuWUMU 302aabHUl
piseHb BUKOHABCLKOI, nedazoeiyHoi ma meopyoi malicmepHocmi e4umesns. BuceimneHo ma
po327AHYmMoO HeobxiOHi npogpeciliHi eumoau 00 malibymHb020 64umesnsa xopeo2padgii.
OkpecnieHo cneyughiky HanpaurosaHHA ocobucmoi npogeciliHoi KomnemeHmHocmi 8uKa1a0aya.
0b6rpyHmMosaHo 0oyifnbHICMb BUKOPUCMAHHA 8 0CBIMHLOMY Mpoueci camocmiliHoi pobomu K
HallegpekmusHiwoi ¢opmu Has4anbHoi difnbHOCMI. 3pobseHO BUCHOBKU Mpo me, Wo y
gopmysaHHi npogpeciliHoi komnemeHmHocmi s4yumersns xopeoepadii saxcause micue 3alimae
banemmelicmepcoke MUCmMeymMeo, a MaKoH (020 8UO MA CYKYMHICMb Pi3HUX MOOEPHICMUYHUX
a8MOPCbKUX BUKOHAHb Xopeozpadil, a came — nepgomaHc.

Knwyosi cnoea: GopmysaHHA, y4yumens, npogeciiHa  KomnemeHmHicme,

cucmemamuka, 6anemmelicmep, nep@omaHc.

MNocrtaHoBKa npobnemun. Y cyyacHuMx ymoBax npodeciiHe dopmMyBaHHA
ManbyTHbOro BYMTENA Xopeorpadii nepeadayvae AOBMUA | TEPHUCTUN LLNAX.
[0BrMin 4ac NPaKTUYHUX Ta TEOPETUUHUX O0CANIAKEHD, BAACHMX NOLUYKIB, BAACHOI
aHaniTMkn. Heobxiari Bumorn ao ¢dopmyBaHHA NPodeCinHUX AKOCTEN Y CTYAEHTIB,
AK A0 MaMbyTHIX BYUTENiB, BUMYCKHMKIB 3aKNaAiB BULLOI OCBITU, AYy*Ke CTPIMKO
3pOCTaloTh BiAMOBIAHO MAMHY Yacy Ta BMKOPWUCTAHHA iHHOBALUMHMX TEXHOAOTIMN.
OcBiTHIN npouec — Ue TBOPYMM Yac BUKNada4ya B Oyab-AKiA  ayauTopii:
xopeorpadiyHin uM nekuinHin. Nokm cTyaeHT-xopeorpad HaBYAETLCA, BiH OTPUMYE
NPaKTUYHY Ta TeOPeTUYHY H6a3y 3HaHb, YMiHb i HABUYOK.

Cuctema nigrotoBKM ManmbyTHiX neparori-xopeorpadis y CymcbKomy
AepxasHomy negarorivHomy yHisepcuteTi imeHi A. C. MaKapeHKa cnpAmMoOBaHa
Ha POpPMyBaHHS TBOPYOro NOTEHLiaNy, ACKPaBOi TBOPYOI iHAMBIAYANbHOCTI Ta
HEeNnoBTOPHOro iIHAWBIAYAaZIbHOrO CTU/O B NOAANbLUIA NeaaroriyHin AianbHOCTI
KOXHOro cTyaeHTa. [locTae BaxiMBe NUTAaHHA npodeciMHOCTIi neparora-
xopeorpada, AKe 3aBXAM BarKKO A0CArTN 6e3 NOoCTiIMHOI TBOPYOI aKTUBHOCTI, i
AKe € BaXK/MBUM Yy neparoriyHomy acnekTi. Aa)ke Oyab-aka nepgaroriyHa
AiANbHICTb nepepbava€e cninKyBaHHA 3 AiTbMM Pi3HOI BIKOBOI KaTeropii, Wwo
MatoTb CBOi 0CO6MBOCTI M NOTPebw.
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PO3BMTOK TBOPYOrO y4YHS HEMOXNMBUI He3 TBOPYOro BUMTENA. A TBOpYI
BUMTENi XOpeorpadii opmytoTbca Nig Yac HaB4yaHHA y 3BO y npoueci BUBYEHHSA
xopeorpadiyHmux aucumnniH. OgHielo 3 AUCUUNANIH, KA TOTYE MaAMOYTHIX
yunteniB xopeorpadii Ta Popmye BNacCHMN NPOPECINHUIA CTUAb TBOPYOTro
neparora came sik 6aneTtmencrepa-nocTaHOBHMKA, € «[iAroTOBKa KOHUEPTHUX
HOmepiB». BOHa cnpAMOBaHa Ha BAOCKOHANEHHA CTyAeHTaMM TaHUOBANbHOI
TEXHIKM Ta POPMYyBaHHA HABMYOK CAMOCTIMHOI MOCTAHOBKM XopeorpadivyHmx
TBOpPIB 3a@ BJIACHMM 33a4yMOM, 33 rpadiyHMmM CnNMcOM 4uM Bigeosanucom. 3a
CBOEIO AiaNbHICTIO baneTmelictep, Ue:

e HaneTmencTep-nOCTAaHOBHMUK;

e bHanetmencrtep-peneTuUTop;

e baneTmencTep-pecTaBpaTop;

e Hanermencrep-neaaror.

Banetmelictep y cBOiM TBOPYIN AiANbHOCTI NOBUHEH BYTU YHIBEPCANbHUM.

Came ui 3006yTi Ta onaHOBaHi HaBWYKU CTyAEHTAMWM Nig Yac 3400yTTs
neaaroriyHoi OCBITU xopeorpada BBaXKalOTbCA BUKA3AaA4YaMM 3aKIaA4iB BULLOI
OCBITM OAHI€ED 3 HalBUOArNMBILLIMX HeobxigHMx npodeciiHux Bumor. Cnig,
3ayBaXMUTK, WO MNig 4Yac CaMOCTIMHOI PoOOTM BU3HAYAETLCA AKTUBHICTL Ta
iHILIATUBHICTL CTYAEHTIB Y MNpPOLECi OnpautoBaHHA TEOPEeTUYHOro matepiany,
YOOCKOHANEHHA TEXHIKM BUKOHAHHA XopeorpadiyHnx enemeHTiB, KombiHauili Ta
eTHoAjiB, CTBOPEHHA BAACHMX NOCTAHOBOK, po60Ta HaZ aKTOPCbKOK MaMUCTEPHICTIO.

MNepenik HaBY4aANbHUX ANUCUMUNAIH 3 NOFTOAMHHMM HaBaHTA*KEeHHAM 3anpono-
HOBaAHMM CTyAeHTam 3a paxom Ta crneujianbHOCTAMM, 3aTBepaArKeHnn MiHictepcr-
BOM OCBITM i HayKu YKpaiHW, BKAKOYAE CneLianbHO BigBeaeHy BeNuKy KiNbKiCTb
rogMH Ha CaMoCTiNHY PobOTy CTyAeHTiB. [0ANHM, LLO BiaBeAeHi B OCBITHbOMY MPO-
Leci Ana camocTiHOi poboTK CTyAEHTIB, BBAXKaloTbCA HeobxiagHMMM Ans aoaat-
KOBOro OMpauOBaHHA OTPMMAHMX 3HaHb Ta BMiHb. Y cucTemi xopeorpadivyHo-
neaaroriYyHOI OCBITU NPOLLEC iIHHOBALUiMHMX BBeAEHb Ta NornaAis woao ¢haxoBoi
NiAroToBKM ManbyTHiX yuntenis xopeorpadii HENOBHICTIO BiANOBIAAIOTb BUKAMKaAM
CYYaCHOro cycninbCTBa. 3 LbOro BUMNANBAE HEODXiAHICTb Y KOHKpeTM3aLlii 3acobis
CUCTEMATUYHOI TBOPYOI AiAaNbHOCTI XopeorpadiB, y npoueci AKoi BiabyBaeTbcs
npodecinHe popmyBaHHA ManbyTHLOro BUNTENA XOpeorpadii.

AHani3 akTyanbHUX AoCAiAXKeHb. Y BUCBITNEHI NUTaHb, NOB'A3aHUX i3
npodecinHum ¢GopmyBaHHAM MaNOYTHbOrO BYMTENA, PO3rNAAAKTLCA Pi3HI
dopmmn Ta 3acobu cucTtemaTUyHOI TBOPYOi AianbHocTi. Po3rnapaeTbcs
NUTaHHA GaneTmencTepcbKoi AianbHOCTI y npoueci ¢opmMyBaHHA BYMTENA
xopeorpadii. OcTaHHi 3HayylWwi npaui BMAATHMX neparoriB xopeorpadiyHmx
avcuunnid /1. 0. LiBeTkoBoi, €. /1. 3aliueBa noeTanHO pPO3KAaAN CUCTEMY
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niarotoBkn daxisua-xopeorpada 3 npodinbHMX NpeameTiB, 3 ypaxyBaHHAM
BMMOT Cy4aCHOI OCBITAHCbKOI NpOrpamu.

HaykoBi poboTM cTOCOBHO pAaHoi npobnematmkm npoBoAUAUCHE Y
AVCepTaLiMHUX AOoCNigKeHHAX i3 mucTeuTBo3HaBcTBa: B. B. Mactyx, T.T. KoxaHa,
1. 1. Bacuneesoi, B. |. PomaHeHKo, . M. binawa, . . bepHaacbKoi.

[PYHTOBHO pO3rNAfacTbcA NUTaHHA NPOdECiMHOro CTaHOBNEHHA MainbyT-
HbOro BYMTENA-NeAarora WAAXOM 3400yTTa BMLWOI OCBITM B NPOLECi ONaHyBaHHA
daxoBux ancumnnid. Haykosi po6oTn CTOCOBHO AaHOi NnpobaemaTuKm po3rnsaanm
y CBOiXx HaykoBux pobotax J1.T.Mogonsk, B.l. KOpueHko, |. B. TKauyeHKo,
T. . Noeanin, O. C. bynatosa, |. A. 3a3toH, H. . H1ukano, /1. BonowwuHa Ta iH.

MpoTe HeZOCTaTHbO AOCAIAKEHUM 3a/INWAETLCA NUTAHHA NPodecinHoro
dopmMyBaHHA MalbyTHbOro BuMTENsA Xopeorpadii 3acobamu cucTeMaTUUHOI
TBOPYOI AIANbHOCTI.

AHaniz Benukoi 6asn HayKoBO-neaaroriyHMX pobiT i3 AaHOI TeMaTUKM,
3MIiCT MeToAMYHUX NOCIOHUMKIB 3 xopeorpadii Ta pekomeHaauin ix aBTopiB
CNOHYKalOTb HAC 40 TBOPYOTro MOLWWYKY Ta PO3rAaay CaMocTiiHuX popm poboTu
3i cTyaeHTamu, wo 6yayTb 3aNPONOHOBaHI AK CUCTEMATUYHMI 3acib NiAroToBKM
TBOPYOI AiANbHOCTI BUKNaAa4a xopeorpadii.

Merta pgocnig)XeHHa — npoaHanisayBatu Wnaxm GopmysBaHHA NpodecinHnx
AKOCTEM MaMDOYTHLOro BuUMTENA Xopeorpadii; BM3HAYMTM 3acobum TBOPYOI
OIANbHOCTI, WO B nNpoueci CBOr0 CUCTEMATU30BAHOINO BUKOPUCTAHHA
AOMOMOXKYTb MabyTHIM yuntenam xopeorpadii npn npodecintHomy 3poCTaHHi.

MeTtoau pocnigXKeHHA: TEOPETUYHI: KPUTUYHUIA aHaAi3 NpaLb iHO3EeMHUX
Ta BITYU3HAHUX NeAaroris 3akNagis BULLOI OCBITU, METOANYHUX | NIHIBICTUYHUX
AXKepen i3 MeToto y3araZibHeHHA TEOPETUYHMX acMNeKTiB AaHoi npobaemu cTaTTi;
eMNipMYHi: aHani3 negaroriyHOro A0CBiAy MPAaKTUYHOI AIANBHOCTI Ta MNOLWYKY
HOBITHIX LWAAXIB NeAaroriyHoi AiANbHOCTI B XopeorpadgiyHOMYy Hanpami.

Buknap ocHoBHOro marepiany. Hanbinowwnit Bnanme Ha ¢opmyBaHHA
ManbyTHboro BuMTENna xopeorpadii Ta Moro npodeciMHMx AKocTen Mae
nNigrotoBka BIAMNOBIAHO A0 BWUKAWUKIB CY4aCHOro CyCninbCTBa Ha OCHOBI
iCTOpUYHOro A0CBiAy Ta Kpawmx 3400yTKiB cyd4acHOi Hayku. Ha cborogHilHii
AeHb npodeciiHe dopmyBaHHA  MaMbyTHbOro BuYuTens  xopeorpadii
nepeabayae AOBrMN | TEPHUCTUI WNAX. Bce NOYMHAETLCA 3 OCBITHLOrO NpoLecy
N BoNOAIHHA daxoBumM aucumnniHamu. HeobxigHi Bumorn Ao dopmyBaHHA
NpodeciMHMUX AKOCTEM Yy CTYAEHTIB, AK A0 MaMOYyTHIX BUYMTENiB, BUMYCKHUKIB
3aK/1agiB BULLOI OCBITK, Ayr*Ke CTPIMKO 3pOCTaE. A Le 3myLye xopeorpadis Becb
yac 36arayyBaTM CBiA piBeHb 3HaHb, NOKpawyBaTU ©i3nYHI AKOCTi Ta
nepebyBaTn B NOCTIMHOMY MOLLYKY YOroCb HOBOMO 1 HEOPAMHAPHOTO.
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«Ha cyyacHomy eTani miarotoBKM ¢axiBLiB HEMOMKAMBO PO3rIA4aTU 3ac-
BOEHHSA NpodeciiHNX 3HaHb 6e3 3HaHb 3 neaarorikn» (BonowwuHa, 2014, c. 267).

HeobxigHicTb y KOHKpeTM3auii 3acobiB cMCTEMATUYHOT TBOPYOI AiANbHOCTI
xopeorpadiB, y npoueci AKoi BigbyBaeTbca npodecinHe GoOpMyBaHHA
ManbyTHbOro BYUTENA Xopeorpadii BMMarae Big Hac BMCBITAEHHA HEOOXiAHMX
AKocTen npodecinHOCTi ManbyTHbOro BUMTENA-XOpPeorpada, OCHOBHI HanpaAMM
npodecioHanizau,ii Ta Moro moTuBaLil.

OcHOBHIi Hanpamu npodecioHanisau,i:

I. MpodecioHanisyoTbcA  BCi  Ni3HaBanAbHi  npouecu: npodeciHe
cnpuimaHHAa | npodeciiHa crnocTeperknuBictb, npodecinHa nam’aTb,
npodecinHa yasa, npodecinHe mucneHHs. PopmyeTbca npodeciiHa HacTaHOBaA
Ha BCi Ni3HaBa/bHI npouecw.

Il. ®daxiBeub i3 BULLOI OCBITOIO MOBUHEH OBOJIOAITU HE TiIbKN 3HAHHAMMU,
YMIHHAMMW W HaBMYKaMW, @ W CAMOCTIMHO BMPODBNATM 3acobu [OCATHEHHA
noctaBneHnx npodeciMHUX uiner, a Ana Uboro NOBUHHI Byt chopmoBaHi
MeXaHi3MW MNaHYBaHHA CBOEI AiANbHOCTI, NPOrpamyBaHHA CBOIX AilM, OLHKK
pe3ynbTaTiB Ta iX KopeKuis.

lll. OcobucTicTb cTyaeHTa HabyBae npodeciiMHy CnpAMOBAHICTb, LLO MAE TaKi
npossu: npodecinHa MoTMBaLiA, 3arasibHe MO3UTUBHE CTAaBNAEHHA, CXWJIbHICTb i
iHTepec A0 npodecinHOoi AiANbHOCTI, NParHeHHA A0 peani3auii CMUCAY CAYXKiIHHA
CYyCniNbCTBY, AEPrKaBi, N0AAM; PO3YMIHHA i NPUNHATTA NPodecinHMX 3aBAaHb 3
OLLiHKOIO BNIACHUX pecypciB ANA ix po3B’s3aHHsA; HaxaHHA BAOCKOHANKOBATM CBOIO
NiAroToBKy A0 NPodecinHOI AifNbHOCTI, NiACUAIOITLCA MOTUBWM CaMOOCBITH i
CaMOBMXOBaHHA; NNAaHYBaHHA 33a[0BO/IbHATU MaTepiafibHi M AyXOBHI noTpedu,
3aMMaoYUChb NPALEO B ranysi CBOEI npodecii.

MpodecinHa cnpsmMmoBaHiCTb 0cCobUCTOCTi nepeabayae pPO3YMIHHA i
BHYTPILUHE NPUNHATTA HElo Lifien Ta 3aBAaHb NPodeCinHOI AiANbHOCTI, @ TAKOX
CMiB3BYYHUX i3 HEI iHTepeciB, HAaCTaHOB, NepeKoHaHb i nornsaais. Ocobamso
BaXX/IMBO MaTW CBOI NOrNAAM Ta KpeaTUBHI Niaxoam A0 BUPILLEHHA NOCTaBAEHUX
33424 Y MUCTEUbKMX Hanpsamax, a 0cobinBo 3a HanpamKom «Xopeorpadia». Yci
Ui O3HaKM W KOMMOHEHTM nNpPOPEeCiMHOI CNPAMOBAHOCTI BUCTYNalOTb
NMOKa3HWKamM pPiBHA il cGOPMOBAHOCTI Y CTYAEHTIB AIK MalbyTHIX neaaroris.

MpodecinHa cnpsMOBaHICTb XapaKTEPU3YETbCA CTIMKICTIO (HeCTINKIcTo),
AOMiIHYBaHHAM couianbHMX abo BY3bKOOCOOUCTICHMX MOTUBIB, TBOPYMX
nepcnekTuB. Aa)e KomneTeHTHa npodecinHa cnpamoBaHicTb $opmye
ManbyTHbOro negarora 3 NEBHMUMW BIACHUMUM KPEaTUBHMMU NOrNagamm Wwon0
dopmu npoBeaeHHA xopeorpadiyHNX 3aHATb.
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MorHa BMAINNTU TaKi piBHI NpodecinHo-neaaroriyHoi CnpsAMOBAHOCTI
CTYAEeHTIB — ManbyTHiX neaaroris:

|. BUCOKMI piBEHb XapaKTepu3yeTbCA TMM, WO npodecia negarora €
NMOKAMKAHHAM: BHYTPILLHIN NOTAT A0 NeaaroriyHoi npodecii, CTiIMKMN iHTepec Ao
Hei 3 AWTUHCTBA, BMpPa)KeHa noTpeba B CMiJIKyBaHHI 3 AiTbMM Ta aKTUBHA
cnisnpaua 3 MOJIOAWMMM, MPOSB NeAaroriYHMX CxuabHocTen i 3aibHocTen,
NO3UTUBHA MOTMBALLIA HABYAHHA 3 YCiX NpegMeTiB TowWw,O.

Il. CepeaHin piBeHb XapaKTEePU3YETbCA 3aXOMNIEHICTIO neAaroriYyHoo
npodecieto B CTapLIMX Knacax 4acTo nig, BNMBOM aBTOPUTETHOro BYMTens abo
rMMBOKOro iHTepecy M40 OKpeMux npegmeTiB, pe3yabTaT 3aXOnJeHHA
neaarorikor Ta NCUXONOTIELD.

[ll. HN3bKMI piBEHb — Ue PpiBeHb, KOAM CTygaeHTa npuBabuno B
neaaroriYyHOMy 3aKnagi ocBiTU PiSHOMaHITTA NpeAMeTiB abo BiACYTHICTb TUX, AKI
6ynn B WKOAi HenpuBabaumeBMMKM (Hanpuknag, MaTemaTuku), abo BiH
noc/yxaBcsa nopag poandis, Apy3iB. BiacyTHicTb npodeciMHoi cnpAMOBaHOCTI —
piBEHb, KON CTYAEHT i AYMKK He MaB nNpo npodecito negarora, a BCTYNUB 40
neaaroriyHoOro 3aknaay BULLOI OCBITU TOMY, WO HE Mir BCTYNUTM B iHWKNA abo
uen Hanbauxkue Big aomy (Mogonak Ta OpyeHko, 1).

HaBepeHi npuknagun, piBHIi npodecinHo-neaaroriyHoi CcnpsiMOBaHOCTI
CTYAEeHTIB — ManbyTHIX neparoriB He € O4HAKOBOK A1 BCiX MOTUBALLED BYTH
BMKNagayem, xopeorpadom, nNOCTaHOBHMKOM. [loTpeba ManbyTHbLOrO
xopeorpada OyTM MUTUEM € LWMPLIOID, i nonarae B notpebi MnocTiiHOoro
CaMOBUpPaAXKEeHHA, peani3aLii CBOEI TBOPYOCTI, 3a4YMIiB, CBOrO NOK/MKAHHA.

MoTtun ¢dopmyBaHHA NPODECIMHUX AKOCTEM Y CTYAEHTIB, MaMUbOyTHIxX
negaroris xopeorpadiyHMx ANCUUNAIH MAtOTb TaKi aCNeKTu:

e GOpMyBaHHA NPABU/IbHOTO YABAEHHA MPO CYCMi/ibHY 3HAYYLWLICTb i
3MICT ManbyTHBLOI NpodecinHOT AiANbHOCTI;

e GOopMyBaHHA MO3UTUBHOI MOTMBALLi A0 3aCBOEHHA 3HAHb i BMiHb, AKi
MaloTb NPAME BiAHOLWEHHA ANA YCNillHOro po3s’s3aHHA NpodeciMHMX 3aBAaHb;

® 3MiUHEHHA nNpPOJecCiMHOi CaMOOUiHKN, ¢(OPMYyBaHHA BMNEBHEHOCTI
CTyAEeHTa B MOX/IMBOCTI YCMiWWHO OnaHyBaTM Npodecito Ta HAaABHOCTI B HbOrO
ANA Uboro HeobxiaHMX 3a4aTKiB i 34i6HOCTEN;

® CTUMYNOBAHHA CAMOOCBITU Ta CAMOBMXOBAHHA, BUKJIMKAHE aKTUBHUM
iHTepecom A0 BCbOro, WO NOB’A3aHO 3 MalbyTHbO Nnpodecieto;

e noctynose 36AMXKyBaHHA Ta O0BMiH couianbHO-PONbOBMMU GYHKLIAMM
MiX BMKNagayem i ctyaeHTom (y npoueci nigrotoBkn mambyTHbOro BYUTENA LE
Moxe OyTW, HanpuKknaga, B3aEMOKOHTPONb CTYAEeHTaMWU  CBOIX  3HaHb,
MIKPOBMKNAAaHHA Ta iH.), ONTUMI3aL,if B3AEMUH Y CUCTEMI KCTYAEHT — BUKNA4au»;
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e GOpMYyBaHHA MCUXONOFYHOI FOTOBHOCTI A0 MalbyTHbOI npodecinHo-
TPYA0BOI AiANBHOCTI Nicna 3aKiHYeHHA 3BO.

Mo3nTMBHI 3MiHM B 3MicCTi NpPoOgecCinHOI CNPAMOBAHOCTI CTyAeHTa
BUABNAIOTLCA B 3MiLHEHI MOTMBIB, MOB’A3aHMX i3 ManbyTHbol npodecieto
(nparHeHHAa p[obpe BUMKOHYBaATU CBOiI AinoBi 000B’A3KM, TBOpPYi OGayeHHA,
AEMOHCTpYyBaTK cebe 3Haumm i BMiAMM ¢daxiBuem); y 3POCTaHHi piBHA
AOMaraHb CTOCOBHO YCMiLWHOrO p0o3B’A3aHHA CKNaAHMUX HaBYa/lbHUX 3aBAAHDb; Y
NOCMNIEHHI NOYYTTA BiANOBIAANbHOCTI, 6axKaHHI 4o6uTMCA ycnixiB y NpodeciiHin
Kap’epi Towo. CyTTeBi 3MiHM BigbyBalOTbCA B CTPYKTYpPi CaMOCBiAOMOCTI
CTY[IEHTa, Y PiBHi MOro CAaMOOLiHKM Ta CTaBAEHHI A0 cebe.

MNpodecinHa cnpAMOBAHICTb CTYAEHTIB, iX OaXaHHA HaB4YaTUCA NEBHOI
npodecii, 3406yBaTU TEOPETUYHI Ta MPAKTUYHI 3HAHHA, A0CATaTU BUCOKMUX
pes3ynbTaTiB NpPM3BOAUTbL A0 Mepeniky 3HAYHOI KiNbKOCTI AucumMnaiH B
OCBITHBOMY NpOLEeCi, pO3pax0BaHy HAa NEBHY CMNeLiaNbHICTb 32 KOXHMM KypPCOM
OKpPeMO 3 MNOCMAAHHAM Ha 3HA4YHYy KiNbKiCTb rOAWMH ANA CaMOCTIMHOro
OnpaLOBaHHA 3aCBOEHOIO MmaTepiany.

CYMCbKUI geprkaBHWUIM neparoriyHM yHiBepcuTteT imeHi A. C. MakapeHKa
MA€E HaBYanbHWUM nNigpo3ain: HaBYanbHO-HAYKOBUM iHCTUTYT KYyAbTypU i
MUCTEUTB 3i CBOE Kadegpot xopeorpadii Ta My3MUYHO-IHCTPYMEHTANbHOIO
BWUKOHABCTBA, Ae 3406yBatoTb OCBITY ManbyTHI neaarorn-xopeorpadu.

CTtyoeHTn, WO HaB4YaloTbCA 33  cneuianbHicTio  «Xopeorpadiay,
OMNAHOBYOTb TaKi AUCUUNNIHU:

e Teopia i meToAnKa BUKNaZaHHA xopeorpadii 3a BUAaMKN (KnacuyHui,
HapOAHWI TaHeub);

e Cy4yaCHMM TaHelb;

e Teopia Ta MeToAMKA BUKAAZ4AHHA iCTOPMKO-NobyTOBOro, 6anbHOro Ta
CY4YaCHOrO TaHLIO;

e AHcambnb HAapPOAHOrO TAHLLO;

e [locTaHOBKa Manunx ¢opm Ta CLeHiYHe OPOPMIEHHA TAHLLIO;

® YKpaiHCbKUI HapOAHWUI TaHeub;

BipTyo3Hi pyxu;
lMHacTuKa.

Matoun neBHUM Nepenik NPaKTUYHUX AUCLUNAIH KypCy B HaB4a/ibHOMY
HaBaHTaXeHHi, CTYyAEHTN OTPMMYIOTb 3HAHHSA 338 TAKUMK BUAAMMW PODBIT:

® JIeKUiMHi 3aHATTA;

® MPaAKTUYHI 3aHATTA;

® CaMocCTilHa poboTa.
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Posrnapgatoum Temy Hawoi CTaTTi, MM 3BEepPTaEMO yBary came Ha
CAaMOCTiIHY pobOTYy CTyAeHTiB AK ePeKTUBHUMA BMA NiATOTOBKM MaANOYTHIX
BMCOKOKBaNiPpiKoBaHUX yunTeniB xopeorpadii B 3aki1agax BULOI OCBITH.

Cneumndika HanpautoBaHHA ocobuctoi npodecimHoi KOMNETEHTHOCTI
ManbyTHbOro BMK/aZada NoAsrae B NOCTiMHIN poboTi Hag coboto. OTpumyroum
NPAKTUYHI Ta TeOpeTMYHi 3HaHHA 3 @axy, CTyaeHT-xopeorpad NOBMHEH
peanisyBaTM CBOI 3HAHHA B NMoAasnbluy TBOPYY AiANbHICTb CBOEI CneuianbHOCTI
(noctaHoBKM HOMepiB, eTioaiB, 6OanetiB, cnektaknis). Y ¢dopmyBaHHi
npodecinHOi KOMNETEHTHOCTI BYMTENA xopeorpadii BaknmBe Mmicue 3aMmae
H6anetTmencrepcbke MmmMcTeuTBo. banetmencrep — Le i BUKNagay, i xopeorpad, i
KpeaTUBHUMN NMOCTAHOBHUK TaHLIOBA/IbHUX HOMEPIB, CNeKTakAiB, baneTis TowW,O.
Bucokuit piBeHb npodecioHaniamy banetmencrepcbkoi AiANbHOCTI 3aN1e€XUTb
BifZL 1Moro obi3HaHOCTi B  pi3HUX cdepax AianbHocTi, Big  1oro
CaMOB/JOCKOHA/MIEHHsi, CaMOPO3BWUTKY, Big4  MOro  HanNoAernMBOCTi Ta
BMOArAMBOCTI Bif, CBOIX BUKOHABLLIB UM YYHIB.

K. FTonen3oBCbKUI rOBOPMB MPO CBiA CAaMOPO3BMUTOK: «3aMMmaBCA BCiM
TUM, LWLO MEHe TArHyno. 3aliMaBCA 33 YiTKO HamiYeHUm naaHom. o Hboro
BXOOWAM iCTOPiA, MUCTEUTBO 3aranom, xopeorpadia ocobnmso, KMBOMWUC,
CKYNbNTypa Ta NpuKNagHe MmucteuTBo. baraTto pokiB A 3alimMaBCcA My3MKOHO —
POANb Ta CKPUMKA, 3BiACKU B MeHe i PO3BUHYBCA CAYX i pUTM. He CTOPOHHIMMU
ANA meHe 6ynm n ncuxonorisa i ¢inocodis, ane HaBiTb BCiX LUUX 3aHATb 3amMasio
ANA cydacHoro banetmencrepar.

Y 3aKknagax BULLOT OCBITU Ha TakKMW BUA, CAMOCTiIMHOT pob0oTK A0A4aTKOBO
BiABOAATbCA MO33ayAUTOPHI rognHn. Hambinbwunm BNAKMB HaA npodecinHe
dopMyBaHHA MaKbyTHbOro BuYMUTENA Xopeorpadii MmatTb 3acobu, WO
BUKOPUCTOBYIOTbCA B CAMOCTIMHIM pobOTi CUCTEMATUYHO, HE /ulle B
ayaMUTOPHMX 3anax nig vyac abo nicna 3aHATb, a U Y CKNa4i TBOPYMX KONEKTUBIB
YHiBEPCUTETY Mif, Yac peneTuLin, CTBOPEHHA NOCTAHOBOK, Y4acTi B KOHUEpPTax,
dectnBanax i KoHkypcax. CamoOCTiIMHOK CUCTEMATMYHOK GOPMOID TBOPYOI
poboTKM TaKOX € poboTa Ta MNPAKTUKA CTYAEHTIB Yy PI3HUX AUTAYMX
TAHUOBAaNbHUX KOJIEKTUBAX, Pi3HUX 3@ PiBHEM MANCTEPHOCTI i BiIKOBOI KaTeropii
BMXOBaHL,iB. TaKU BN, TBOPYOI AiANbHOCTI CTYAEHTIB AOMNOMara€e im 3acBoiTH
CBOI TEOPETUYHi HAaBWYKWM Ta 3HAHHA Ha NpaKTuui. Taka ¢popma CaMOCTIMHOI
pob0oTM cnpsmoBaHa Ha 3400yTTa NpodecitHUX AKOCTEN Y NO3aHaB4YaIbHUM Yac
i AONOMara€ BUPILLMTU Ba*KAMBIi MUTAaHHA Ta NpobieMn B HaBYa/bHi rOAUHU 3
BUKa4a4yem, WO BUHMKAKOTb Y CTYAEHTIB Yy NpoLeci neaaroriyHol AiabHOCTI.

3acobamu cucTtemaTUYHOI TBOPYOI AifANIbHOCTI Xxopeorpadis, y NpoLeci AKMX
BigOyBaeTbcA NpodeciiHe GopmyBaHHSA ManbYyTHLOro BUMTENA Xopeorpadii, cnig,
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BBa)KaTW CaMOCTIiliHY poboTy (AK y KONEeKTMBI, Ae CTYAEHT OTPUMYE TEOPETUYHI i
NPAKTUYHI HAaBWYKMK, TaK i Nig 4ac CTBOPEHHA BACHMX NMOCTAHOBOK Y BAAaCHOMY
KONEKTUBI, OTPMMYIOYM NeaaroriyHnin AocBia, Ta 3HaHHA). CamocTiiHa poboTa Hag,
YOOCKOHaNEHHAM BANacHoro npodeciiHoro piBHA Moxke 6yTn pisHOi popmu,
33/1e)KHO Bif, NMOCTaBAEHUX Ujnen i 3agady. 3acobamum cucTEMATUYHOI TBOPYOI
AiANbHOCTI  MaMbyTHboOro neparora-xopeorpada € WoOro nocTiMHa TBOpYa
AaKTUBHICTb, HE BPAXOBYHOUM HABYa/IbHE HAaBAHTAXEHHA 3a NAaHOM.

3rapgaemo, WO neaaroriyHa AianbHICTb — Le LifecnpamoBaHUN BUXOBHUM
Ta HaBYAUMW BMIMB  Yy4YMTENA HA Y4YHIB 3  METO 0COBUCTICHOrO,
IHTENEeKTYaNbHOrO Ta AiANbHICHOrO WMOro PO3BUTKY, @ TaKOX OCHOBA MOro
CaMOPO3BMUTKY Ta CaMOBAOCKOHaneHHA. TobTo, negaror — ue NpuKknag, Moro
HacNigytoTb, MOro KoNitoTb, HA HbOTO piBHALOTbCA. [egaror xopeorpadivyHmnx
aucumnnid — ue 6anetmencrep. o banetmencrepcbKoi AisNAbHOCTI neparora-
xopeorpada BXOAUTb AOHECEHHS M OTPUMAaHHA Big Y4HIB (Tpynu, aHcambto,
6anety) TMX BUMOT Ta LLiNeM, Wo CTaBAATbCA Ha ypoLii.

Matoun cBOi npodecinHi BMMOIM, HAMBIAYANbHUW nNigxig, neparoriyHi
HaMNpPaLOBaHHA, WO BMXOBAaNM 3i CTYAEHTa B NPOLLECi CUCTEMATMUYHOI CaMOCTINHOI
dopmun poboTtn npodecinHoro xopeorpada, CTyAEHT, OTPMMYIOUM AUMIOM NPO
BMLLY OCBITY, CTAa€ KpeaTMBHMM Cy4aCHMM negarorom 3 iHAMBIAYaNbHUM
H6ayeHHAM BUpILLEHHA TBOPYMX 3a4a4. KoHUenuia Takoro negarora-xopeorpada B
pobOTi 3 Y4YHAMM — PO3BUTOK TBOPYOi 0OCOOUCTOCTI Ha 3acagax TBOPYOI
camopeanisauii, camoaKkTyanisauii, popmMmyBaHHA HEMNOBTOPHOIO iHAWBIAYANIbHOTO
CTUAO  AjanbHOCTi. AK npaBuno, npodecinHMM negaror y CBOIA TONOBHIN
neparoriyHiM  NpPakTUYHIK  poboTi, niabupatoum TemaTuky xopeorpadivyHmx
NMOCTAHOBOK, Bigobparkae ¢inocoPpcbKe OCMUCNAEHHA CBITY Cy4aCHOK OAMHOLO,
BiZlOOparKeEHHA 0COBUCTMX eMoLLii, NOYyTTiB, TPAHCPOPMALLitO CBITOFNAAHUX iAen
yepes npuamy xopeorpadiyHoro mucreursa. KoXKHa MOCTaHOBKA MA€E MiATEKCT,
MeTa AKOro — CMOHYKATK rnagaya 40 OCMUCAEHHA CBITY.

Bumorn no mambyTtHboro neparora-xopeorpada ayxe BUCOKI. Meparor
MUCTELLbKOro Hanpsamy «Xopeorpadia» NOBMHEH BECb YacC LUYKATWU CYKYMHICTb
PiI3HUX MOAEPHICTCbKUX aBTOPCbKUX BWKOHaHb Xopeorpadii, AKi byayTb
HaMACKPaBILLMMM NpeacTaBHUKaMMN MOro xopeorpadiyHux TBOPIB.

Pi3Hi Hanpamu, cTuni Ta XaHpwu poboTM XxopeorpadiB BUNAUBAOTL Y
dopmn HaByanbHOro npouecy negaroris. PoboTa neparoris-xopeorpadis
NONAra€ B NPaBUAbHOMY PO3MNOAINI HAaBYA/IbHUX TOAMH HA NEKUiNHI, NPAKTUYHI
Ta CaMOCTiNHI GOopMU 3aHATb.

JIeKuiiHi 3aHATTA 3HalloMNATb ManbyTHbOro neparora-xopeorpada 3
TEOPETUYHMMM 3acagaMu AUCUMNAIH, 3aBAAKN AKMM popmyeTbca 6asa gnA
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noAanolioi npodecinHoi  AianbHOCTI. Y npoueci NPaKTUYHUX 3aHATb i
NpoBeAEeHHA OKPEMUX BNpaB HAaKOMUYYETbCA NegaroriyHnin gocsia. CKknagaHHA
KOmbBiHaUin, AeMOHCTpauifa, NOKa3s BNpPaBM BAOCKOHANOTb BMKOHABCbKI
npunomm, GopmMytoTb YMIHHA METOAMYHO FPamMOTHO BMOyAyBaTM HaBYaA/IbHUMN
maTepian, BUXOBYIOTb NPOdeCiMHi HaBUUYKM CMiNKyBaHHA 3 ayAnTOpieto, TO6TO
36aravytoTb negaroriyHuUi aoceig manbytHboro ¢axisua. CamocTiiHa poboTa,
AK oAHa 3 ¢opm nosaayguTopHoi poboTn, cnpamoBaHa Ha 3400yTTA W1
nornMbneHHA 3HaHb, YAOCKOHANEHHA BMiHb Ta HaBMYOK, OTPUMAHUX Yy NPoLeci
NPOXOAMKEHHA CUCTEMATUYHOTO Kypcy HaB4YaHHA (C. ToOHYapeHKo).

CtocoBHO xopeorpadivyHOi OCBiTM, camMocCTiMHa poboTa npeacTaBaeHa
PiI3HOMAHITHUMWN BMOAMMU MEPEBAXKHO iHAMBIAYanbHOI NpodecinHOoi TBOPYOI
AiANbHOCTI, 30pPIEHTOBAHOI Ha MNOCTiIMHY CAMOOCBITY, CaMOBAOCKOHANEHHS,
3[4aTHICTb NPUMUMATU CaMOCTINHI piweHHA. MNMopag i3 TpaguuintHumm dopmamm
3aHATb Cy4aCHa negaroriyHa Hayka PEeKOMEHAYE HWU3KY aKTUBHUX ¢opm
HaBYaHHA, AKI B cuctemi xopeorpagiyHoi OCBITM MNOBUHHI  LUNPOKO
BUKOPMCTOBYBATUCA. [ONOBHI 3 HUX: TPEHIHIW, AiNOBI irpyu, MamncTep-Knacwy,
CaMOCTINHI 3aHATTA, 3aHATTA B rypTKax (LlBeTkosa, 2005, c. 16-17).

MepdomaHc (BUCTYN, rpa, BMKOHAHHA) — ¢doOpma HaB4YasbHOI POBOTU
MUCTELbKUX  AUCUMNAIH, HaW4YacTilwe BMKOPUCTOBYETbCA B CYYaACHIM
xopeorpagii. BuKkopuctoByetbcAd B pobOTi  HanpauloBaHHA  BAACHOMO
neparoriyHOro A0cCBigy, MNOWYKY IHAMBIAYaNAbHOI NefaroriyHoi MeTOAMKM.
Monoaumun cneuianictramu, ManbyTHiMM neparorammn-banetmerictepamm, vy
MNPAKTUYHIN  AiSNbHOCTI BCE YacTille BUMKOPUCTOBYETbCA NepdomMaHc K
HaMnNpoAyKTUBHIWaA ¢opma xopeorpadiyHoi poboTnm 3 AiTbMM Yy BUTMIAA)
KOHLLEPTIB, KOHKYpPCiB, MalCTep-KNaciB.

MepdomaHC — BMA, CYKYMHICTb Pi3HUX MOCTMOLEPHICTCbKMX aBTOPCbKUX
BMKOHaHb Y Cy4acHin xopeorpadii amepmKaHO-eBPONENCbKOro NnoxoaKeHHs. Ha
CbOroAHi OCHOBOI nepdomaHcy € eKcnepumeHT. NepPomaHC TaKoXK BKAKOYAE B
cebe neBHi TEXHIKM cy4yacHOro TaHuto i mucteutsa — contraction & release,
contact improvisation, body art, naHTomimy, poK- i non-cTuni, Bigeo, KiHO,
HOBITHI  TexHonorii  (cBiThO, My3MKy, nipoTexHiky). Cepen  Cy4YacHuUX
npeacTaBHUKIB NepPoMaHCiB MOXHa BUAIANMTM pPoOOTM Ta TaHUIOBA/bHY
TexHiky MiHn bayw, TpiHHK bpayH, CtiBa MekcToHa, cTyaii-tpynu . Abpamosa,
H. Kacnaposoi, H. ArynbHuKa.

OTXKe, oAHMM i3 3acobiB CUCTEMATMYHOI TBOPYOi  AiANbHOCTI €
HbaneTmencTepcbKa AisNbHICTL Nneaarora-xopeorpada, Wo BUXOBYE MalbyTHbOrO
npodecinHoro Bumtensa. Y ¢opmyBaHHI nNpodecinHOi KOMMNETEHTHOCTI BYMTENSA
xopeorpadii BakAmBe Micue 3aMMae bHaneTmencTepcbke MUCTELTBO 3 MOTO
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BMOAMM Ta CYKYMHICTIO pPIi3HUX MOLEPHICTCbKMX aABTOPCbKUX  BUMKOHAHb
xopeorpadii, a came — nepdomaHc. ONaHOBYOHYM NeAaroriyHi BUMOru, BUXOBYHOUM
B cobi npodecinHnii nigxia Ao 6yab-AKOI TBOPYOI 3adadi, MalbyTHIN yumTenb
xopeorpadii NOBMHEH BiIbHO BONOAITU 3HAHHAMW BCiX $GaxOBUX AUCUMMNNIH i
CNiAKYBATM 3@ CYy4aCHUMM TEYIAMU MUCTELLbKUX.

JdocnigKyroun nuTaHHA GOPMYBaHHA NMPOPECIMHMX AKOCTEN MaMbBYTHLOrO
BUnTENs Xxopeorpadii, pobMMO BUCHOBKM LLOAO HEOOXiAHOCTI BUKOPMUCTaHHA
CUCTEMATUYHOI CaMOCTIMHOT GOPMM 3aHATTA 3@ PISHUMK HaBYabHUMKN PpopMamK
ii npoBegeHHA. CuctematnyHa dopma AifsNbHOCTI MaibyTHbOro npodecinHoro
neparora Ak npodeciMHoro baneTmencrepa — HeBiA'EMHa CKAagoBa WMOro
NPaKTUYHUX HaBMYOK. [podecinHo-negaroriyHa CNPAMOBAHICTb CTYAEHTIB —
ManbyTHIX neaarorisB MOTMBOBaHa MEBHMMW UINSAMWU | MA€E iHAMBIAYaNbHUN
iHTEpeC y KOXHOro CTygeHTa okpemo. Lle no3Bonse 3pobuUTM BMCHOBKM, LLO
ManBbyTHIN yunTenb xopeorpadii — Le nepLul 3a Bce baneTmencrep, aknii 3406yBae
OCBITY B 3aKnagji BMWOI OCBITM 33 NEBHUM HaBYaJbHMM MJIAHOM | 3
CUCTEMATUYHOK TBOPYOK AianbHicTio. LWlo B MalbyTHbOMY BMpPArKaeTbCA B
neaaroriyHin AianbHOCTI | TAHLIIOBA/IbHUX MOCTAHOBKAX.

BUCHOBKM Ta nepcneKTMBM MNOAANbLWIMX HAyKOBUX poO3BIiAOK. /[nA
AOCATHEHHA MEeTU AOCNIgKeHHs y cTatTi 6y/N0 po3rNAHYTO CUCTEMY MiArOTOBKM
ManbyTHiXx neparoriB-xopeorpadis y CymcbKoMy Aep:KaBHOMY neaarorivHomy
yHiBepcuteTi imeHi A.C. MaKapeHKa, cnpAmoBaHy Ha ¢$OpMyBaHHA TBOPYOro
noTeHuiany, ACKpaBol  TBOPYOl  IHAMBIAYANbHOCTI  Ta HEernoBTOPHOrO
iHAMBIAYaNbHOIO CTUIO B NOAANbLUIA NeAaroriyHin AisNIbHOCTI KOXKHOIO CTYAEHTa;
HaBYa/ZIbHMA NAAH 3 WMOr0 MNepenikom AUCUMNAIH; MOTUBM  OPMYBaAHHSA
npodecitHNX AKOCTEN y CTYAEHTIB, ManbyTHIX neaaroris xopeorpadiyHmnx ancumn-
NiH; NeAarorivyHi AKOCTi, AKMMW NOBMHEH BOIOAITM MabyTHIM negaror-xopeorpad;
CYKYMHICTb Pi3HMX MOAEPHICTCbKMX aBTOPCbKMX BUKOHaHb Xxopeorpadii.

MuTaHHA npodeciiHoro popmyBaHHA ManbyTHbOro BYMUTENA Xopeorpadii
3acobamm CUCTEMATUYHOI TBOPYOI AiANbHOCTI PO3MISSHYTO HEMOBHICTIO W
notpebye noaanblWoro BMBYEHHA. Y npoueci poboTn Hag AaHOK CTaTTeH HaMU
6yno BCTAaHOBNEHO, WO B4YUTEeNb Xxopeorpadii Popmye CBOi neaarorivHi
30i6HOCTI 33 A0NOMOrot MOCTIMHOrO HaB4YaHHA, bOarkaHHA A0 TBOPYOro
PO3BUTKY, CaMOPO3BUTKY, CaMOBAOCKOHANEHHA BAACHUX nNpodecinHux
HaBMYOK. byayumn ctyaeHTOM cneuianbHoCTi «Xopeorpadia», CTyAeHTU MatoTb
3mory TBop4yo cebe peanizoByBaTM NiA, 4ac BUPILLEHHA 33434 Kypcy 3 Kaacy
«MwucTteuTtBo banetmencrepar.

Wnaxu ¢dopmyBaHHA npodecinHux AKocTer ManbyTHbOro BYUTENA
xopeorpadii gocniaKeHi HENOBHICTIO, aaKe NPodECiINHICTb Cy4aCHUX Neaaroris-
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xopeorpadis nopoaKye HoBi dopmM 1 METOAN CaMOCTIMHOT TBOPYOi pPobOTH.
Mopanblui BM3HAYEHHA HOBWUX Cy4acHWUX 3acobiB TBOPYOI AiANbHOCTI, WO B
npoueci CBOro CUCTEMATU30BAHOrO BMKOPUCTAHHA AOMNOMOXKYTb MANOYTHIM
yuntenam xopeorpadii npn npodecintHoMmy 3pOoCTaHHi, OXapaKTepuM3oBaHi He
MOBHO MipOt0 1 NOTPebyoTb NOAANbLINX HAYKOBUX AOCAIOXKEHD.
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PE3IOME

KanawHuk CsetnaHa. [lpodeccnoHanbHoe dopmupoBaHmne 6Oyayuwiero yuutens
xopeorpadmm NnocpeacTBOM CUCTEMATUUYECKOMN TBOPYECKOM AeATENbHOCTM.

B cmamee paccmompeHsl  80Mpocsl  hopmuposaHus  bydywez2o  yyumens
Xopeozpaguu rnocpedcmeom cucmemamu4yeckoli meopveckoli desmesibHOCMU, Komopsle
no3eosnAlm mnogsicume 0b6wWuUll  yposeHb UCMOAHUMENLCKO20, MNedaz2o2uyecko2o U
meop4eckoeo macmepcmsa ydyumend. OceeweHbl U paccmompeHbl Heobxodumesle
npogeccuoHanbHele mpebosaHuAa K 6ydywemy ydyumento xopeozpaguu. OnucaHa
cneyuguka Hapabomok aAuYHoU npogheccuoHanbHOU KoMnemeHmMHoOcCmu y4yumerns.
Ob6ocHOBAHO ymMecmHoe ucnonb3o8aHue 8 yyebHOM npouecce camocmoamesnsHol pobomel
Kak aghpekmusHoli popmbl 0byyeHus. COenaHvl 86180061 O MOM, YMO 8 OPMUPOBAHUU
npogeccuoHanbHOU KOMNemMeHmMHOCMU y4umena xopeoz2paguu 8amcHoe mecmo umeem
b6asnemmelicmepcKkoe UCKyccmeo, @ maKice e20 8U0 U COBOKYMHOCMb PA3HbIX MOOEepPHOBbIX
a8mMopCKUX ucnosnHeHuli xopeozpaguu, @ UMEHHO — NEPPHOMAHC.

Knrouyesoble cnoea: ¢opmuposaHue, y4umens, npogeccuoHanbHaA
KomMnemeHmMHoCcms, cucmemamuka, 6asnemmelicmep, nepdomMaHc.
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SUMMARY

Kalashnyk Svitlana. Professional formation of the future choreography teacher by
means of systematic creative activity.

The article considers the issue of the future choreography teacher formation by
means of systematic creative activity, which allows raising general level of the teacher’s
performance, pedagogical and creative skills. The necessary professional requirements for
the future choreography teacher are highlighted and considered.

Using such research methods as: theoretical (critical analysis of foreign and domestic
works of teachers of higher education institutions, methodological and linguistic sources);
empirical (analysis of the pedagogical experience of practical activity), we considered various
forms and means of systematic creative activity. The issues of choreographic activity in the
formation of a teacher of choreography have been investigated.

Analyzing the existing base of scientific-pedagogical works on this topic, the content
of methodological manuals on choreography and their recommendations the author
conducted a creative search and consideration of independent forms of work with students.
Systematically conducted forms of independent work that will be offered as a means of
systematic training of the creative teacher of choreography have been highlighted.

The necessity to specify the means of systematic creative activity of choreographers in
the course of which professional formation of the future choreography teacher takes place is
investigated.

In the process of working on this article, we have found out that the teacher of
choreography forms his pedagogical abilities through continuous learning, the desire for
creative development, self-development, self-improvement of their professional skills.

It has been found out that the system of training of future choreography teachers in
higher education institutions is aimed at creating creative potential, bright creative
personality and unique individual style by means of systematic creative activity (workshops,
improvisational games, performances, contests, festivals).

Conclusions are made about formation of the professional competence of the
choreography teacher. The necessity and appropriateness of drawing much attention to the
subject “art of the choreographer”, as well as its type and totality of various modernist
author’s performances of choreography, namely, the performance are emphasized.

The ways of forming professional qualities of the future teacher of choreography are
not fully explored, because professionalism of modern teachers of choreography generates
new forms and methods of independent creative work. Further definitions of new modern
means of creative activity, which in the course of their systematic use will help future
teachers of choreography with professional growth, are not fully characterized and require
further research.

Key words: formation, teacher, professional competence, systematics,
choreographer, performance.
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