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AHOTaNis. Y CTaTTi MPEACTaBICHO METOIOJIOTIYHHUNA aHai3 MPOOIEeMH CIPUNHHATTS y
¢daxoBiif MArOTOBII MaNOYTHIX y4YuTeNiB My3uUKH. Peamizamis CHCTEMHOTO MiJIXOIy
akTyanizye rmpoOiemy ¢GOpMyBaHHS IIIHHICHOTO CIPUHHSATTS MY3HYHOTO MHCTEITBA
MaiOyTHIX  y4YUTeNiB MY3UKM Yy MIATOTOBII JO BOKAJIbHO-XOPOBOi poOOTH  3i
CTapIIOKIACHUKAMHU, PO3IINPIOE IX MHUCTEIBKY 00i3HAHICTb, TO3BOJISIE PO3PI3HATH MHUCTEIBKI
MPOJIYKTH, SIBUINA, OAYUTH iX BIACTHBOCTI, 3a0e3leuye OpieHTyBaHHS B iHGOpMaliiHOMY
HAIllOBHEHHI TBOPIB MY3WYHOTO MHCTENTBAa. AKIEHTOBAaHO YBary Ha BHCBITJICHHI
METOJIOJIOTIYHUX 3acaj JAOCIHIKEHHs KaTeropii CIpUMHSITTA B aCHEKTI LIHHICHOTO PO3YMIHHS
XYHAOKHIX 00pa3iB TBOpiB MY3MYHOTO MHCTENTBA, SKE HAMWTICHIIIE TOB'I3aHO 3
MEePETBOPEHHSIM 30BHIIIHBOI 1H(OpMaIlii, CTBOPIOE YMOBH i1 POpMYyBaHHS 00pas3iB, 3 SIKUMU
HaJalli OTEePYIOTh yBara, mam'siTh, MUCJICHHS, eMOIIii. ¥ poOOTi pO3riIsiIaloThCst OCOOIMBOCTI
CIPUHHATTSA CTYACHTAMH 3MICTY BOKaJbHO-XOPOBOIO HaBYaHHSA Ta HOro eKCTpamossmii Ha
MaOyTHIO TPOQECiiiHy MISUTBHICTH 31 CTAPIIOKIACHUKAMHU.

Knwuosi cnoea: cupuiiHATTS; MalOyTHI BUYMTENl MYy3UKH; (axoBa MiIrOTOBKA,
BOKQJIbHO-XOPOBE HABYAHHS;, MUCTEIIbKa 1H()OpMaIis; XyI0KHIH 00pa3.

METOJO0JOTUMYECKHI AHAJIU3 UCCJEJOBAHUSA MPOBJIEMbBI
BOCHPUATHUSA B MPOPECCUOHAJBHOMN NOJAITOTOBKE
BYAYIIUX YUYUTEJEN MY3bIKH.

Y:xan bo
acripaHT (pakynbTeTa HCKYCCTB UMEHH AHATOIMS ABIMEBCKOTO,
Hanmonanensiil negarornyeckui yausepcureT umeHu M.I1. JIparomanosa
r. Kues, Ykpanna

AnHotammsi. B craTthe TpeACTaBIeH METOAOJOTMYECKHH aHadu3 MpoOJIeMBI
BOCHPUATHS B NPO(EeCCHOHATBbHOW MOJATOTOBKE OyAYHMIMX y4yuTeNned My3blku. Peanusarus
CHCTEMHOI'0 TOJX0/1a aKTyalu3upyeT mpolieMy (GpopMHUPOBaHUS LIEHHOCTHOT'O BOCIPHSTHS
MY3BIKaJIIBHOTO UCKYCCTBA Y OYIyIIUX y4yuTellel My3bIKH B TIOJITOTOBKE K BOKaJIbHO-XOPOBOM
paboTe cO CTapIIEKIaCCHUKAMH, pacIIUpseT HMX XYJI0KECTBEHHYIO OCBEIOMIIEHHOCTb,
IMO3BOJIIET pa3jinyaTh XYJOKECTBEHHbBIE NPOJIYKTHI, SBJICHUSA, BHUJIETh HX CBOICTBA,
o0ecrieynBaeT  OPUEHTHUPOBKY B  HMH(OPMAIMOHHOM  HAlOJHEHWU  IPOU3BEICHHUI
MY3BIKAJIBHOI'O MCKYCCTBAa. AKIIEHTUPOBAHO BHHMAHHME HA OCBEIIEHWH METOJO0JIOTHYECKHUX
OCHOB HCCIEIOBaHUS KAaTE€rOpUM BOCHPHUATHSA B AaCIEKTE€ LEHHOCTHOIO ITOHUMAaHUs
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XyJI0’KECTBEHHBIX 00pa30B MPOU3BEICHUI MY3bIKAIbHOTO UCKYCCTBA, KOTOPOE TECHO CBSA3aHO
¢ mpeoOpa3oBaHUEM BHEIIHEH WHGOPMAITUH, CO3JIAET YCIOBUS Uit (hopMHUpOBaHUS 00pa3oB, ¢
KOTOpPBIMH B JalIbHEHIIEM ONEepUpYIOT BHHMaHUE, MMaMATh, MBILIUICHHUE, SMOoLuU. B pabore
paccMaTpUBaOTC OCOOCHHOCTH BOCIPHSTHS CTYJISHTaAMH COJEPKaHUS BOKaJIHLHO-XOPOBOTO
Oo0ydeHHs M €ero SKCTPanosuu Ha Oyaymyr HpodecCHOHANbHYIO AESTeIbHOCTh CO
CTapUIEKIIACCHUKAMHU.

KioueBble ciaoBa: BOCIpHUSATHE, Oyayliue Y4YUTeNls MY3bIKH; MpodeccrnoHalbHas
MOJArOTOBKA; BOKaJIbHO-XOpPOBOE o0ydeHue; XyJI0’)KECTBEHHAS nH(pOpMaLUS;
XyJI0’KeCTBEHHBII 00pa3s.

METHODOLOGICAL ANALYSIS OF STUDYING THE PROBLEM OF
PERCEPTION IN FUTURE MUSIC TEACHERS’ PROFESSIONAL
TRAINING

Zhang Bo
Postgraduate Student of Art Faculty named after Anatolii Avdiievskyi
National Pedagogical Dragomanov University
Kyiv, Ukraine

Abstract. In the article the methodological analysis of problem of perception in future music
teachers’ professional training is presented. The author of the article analyses works of outstanding
scientists in philosophy, psychology, and art education. The hierarchical system of musical perception
options is revealed. A methodological foundation is supported by consideration of the following
modern research in specialty — a theory and methodology of musical study that gives proper
appearance and circumstantiality to the presented material.

Studying the vocal and choral researches in the field of forming the valued music art
perception by future music teachers, an author sets an aim to present the methodological analysis of
the problem of perception in future music teachers’ professional training. Realization of the system
approach to updating the problem of forming the valued music art perception of future music teachers
while being trained to vocal and choral work with senior pupils extends their artistic awareness;
contributes to distinguishing art works, phenomena; to seeing their properties; to providing orientation
in the informative content of music art works. The special attention is paid to revealing
methodological principles of perception of category research in the aspect of the valued understanding
images of music art works. As a result of analysing scientific sources on the issue of voice
production the author of the article finds out that perception is densely related to
transformation of external information, conditioning for forming images, operating category
attention, memory, thinking, and emotions.

The features of perception of maintaining vocal and choral studies and students’
extrapolation are analysed in the process of future professional activity with senior pupils in
the aspects of perception and transformation of musical and intonation information, analysis,
object perception, and interpretation in accordance with future music teachers’ needs,
intentions, reasons, relations, evaluation, experience, and capabilities to vocal and choral
work. It is found out on the basis of the obtained data, that perception is thought to be the system of
internal terms, actions and intellectual operations of future music teacher’s personality that is formed
on the basis of mastering cross-cultural experience of intermingling with the art. The presented
scientific article does not cover all tasks of the researching problem of forming the future music art
teachers’ perception while being trained to vocal and choral work with senior pupils. Further
determining the ways and methods of forming marked phenomenon is needed.
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IlocTanoBka mnpodiaemu. B ymoBax ChOTOACHHA, KOJHM TioOamizarlis
noyana GopMyBaTH HOBY €py B3a€MOJIl MK HaIllIMH, CUCTEMaMHU Ta JIIOJIbMHU,
0COOIMBO TOCTPO TMOCTa€ MpoOieMa MiATOTOBKKM NpodecioHamiB, <«sKi O
OJIHOYacHO OynM maTpioTaMH CBO€T OaThKIBUIMHU BHCOKOKYJIBTYPHUMHU
0COOHCTOCTSIMHU 1 3aCBOIIM BECh CIEKTP T'yMaHiTapHOi KyiabTypu» [1, c. 427],
3MaTHUX JIO CIOPUMHATTA ©W TepeTBOpeHHs 1HdopmMallli 13 30BHIIIHHOTO
cepenoBuia. Y IbOMY 3B’S3KY JOIIJIBLHO 3a3HAYMTH, IO peajtizarlisi HOBITHIX
3aXOAIB y CHCTEMI OCBITH akKTyali3ye MNpoOJeMy CHPUUHATTS MaiOyTHIMHU
BUUTEISIMU MY3HKM LIHHOCTEH 3arajbHOIMBLIIZALINHOI KYJIbTYpPH 3arajiom i
MY3UYHOI KyJbTypu 30Kpema. OCKiUIbKM B yMmoOBax (axoBOi MiATOTOBKH
MalOyTHIX YYUTENIB MY3UKH HE 3a/I0BOJICHA MOTpeda riIMbOKOro mpakTUYHOTO-
TEOPETUYHOTO JOCII/KEHHSI MPOOJeMU CHPUIHATTSA, a TaKOX BHU3HAYCHHS
CYTHOCTI, pOJIi, KOHKPETHUX (PYHKI[IH 1 0COOIUBOCTEN CIPUUHSTTS CTYACHTAMU
3MICTYy BOKaJIbHO-XOPOBOTO HABYaHHS Ta HOT0O E€KCTparoJisiii Ha MaiOyTHIO
npodeciiiHy  JTISUIBHICTh 31  CTapIIOKJIACHUKaMH. Y I1bOMY KOHTEKCTI
aKkTyani3yeTrbcsl mpoodsieMa (OpMyBaHHS LIHHICHOTO CHPUUHATTS MY3UYHOTO
MHUCTELTBAa MaOyTHIX YYMTENIB MY3UKH B MIATOTOBII /10 BOKaJIbHO-XOPOBOI
poOOTH 31 CTAPIIOKIACHUKAMHU.

AHaJi3 ocTaHHiX aocjailzkeHb i myOuaikamid. BucBiTieHHs 3MicTy i
O0COOIMBOCTEM CHPUMHATTS SIK HAYKOBOi Kareropii 3 morsiay ¢inocodis
(B. Anapymenko, 1. bex, Ix. bpynep, M. Karan, O. Jloces, b. HoBukoB ta iH.)
cripusie 3’siCyBaHHIO (DaKTOpIB, SIKI BIUIMBAIOTh HA MPOLECH «KaTeropu3ailii,
kiacudikauii, 1HTEepOpeTaiii pe3ynbTaTiB €MOLIIHOr0 OCATHEHHS OOpa3Ho-
LIHHICHOTO 3MICTy My3u4Horo TBopy» [10, c. 101]. Tak, CyTHICTb CIpUNUHATTS B
IpOIeCl YYTTEBOTO IM3HAHHS JOCTIIKYIOTBCS B TCHXOJOTIYHHUX KOHIIEIIIISX
b. AnanneBa, JI. Benrepa, b.JlomoBa, JI. PyOunmreiina, JI. CtperreHa,
b. TennoBa; 1st mpoGiema BigHAMIIIa BUCBITICHHS B HAYKOBUX Mparlsix MO0
cnerupiuanx ~ ocobmuBocTi  My3wuHoro  copuiiHATTS  (T. 3aBajachka,
B. Menymescokuii, O. Pynnuipka, O.Coxop Ta 1H.); IPOBIIHMX AacIHEKTIB
neJarorivHoro npodecioHanizMmy Kpizb MHpusMy (OpMyBaHHS MY3UYHOTO
CIOPUUHATTS PO3MVIIHYTO B HaykoBux mpaisix A. bomrapcekoro, A. Kosup,
I'. ITapnankm, O. PocToBchKOTO, O. Pynaunpkoi; TEOPETUUYHUX 3acaj
IHTOHAIIHHOT ~TPUPOAM MY3UKM B  aACMEKTI CHOPUUHSTTS  BUCBITJICHI
I'. TTo6epexnoro, T. Illepuriero; mpodiaeMa 00pa3HO-IHTOHAIIIMHOTO CIIPUHHSITTS
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TBOpIB  My3uuyHoro wMucreurBa jgochimxeHa O. Koziit, 0. Mepexko,
C. MUKOJIHCBKOI;  JIMPUTEHTCHKO-XOpOBOi  mpakTuku —  H. I'pevanuk,
I. KoBanenko, 1. TonmuieBotro, 1. [{ropsik Ta iH.

He3Bakatoun Ha pI3HOMAHITTS JITEpaTypHUX JDKEpeN, Yy  SIKUX
aHaNI3YyIOTbCA MUTAHHS CIPUUHATTS, MpoOsieMa COPUUHATTSA Ta MEPETBOPEHHS
iHdopMarlii, sSK TOKa3ye TMpaKTHKa, Ha CHOTONHINIHIA JEHH 10 KIHIIA
HEJIOCIIKeHa, ToTpedye OIIbIN TIMOOKOTO BHUBYCHHS B KOHTEKCTI (HaxoBoi
MIJATOTOBKM MaWOyTHIX YYUTEIIB MY3UKH JI0 BOKaJbHO-XOPOBOi POOOTH 31
CTapIIOKIACHUKAMH.

@opmyJ0BaHHA Iijiell cTATTi. AKTyaJbHICTh OKpECIEHOI TeMH Ta ii
HEJOCTaTHS PO3POOJIEHICTh 3yMOBWJIM TOCTAHOBKY L€ CTAaTTi: PO3IJISHYTH
METOAOJIOTIYHUI paKypc npoOiemMu (OpMYBaHHS LIHHICHOTO CHPUMHATTS
MYy3UYHOT'O MUCTELTBA MAalOYTHIX YYHUTEIIB MY3UKH B MIATOTOBLI /10 BOKAJIBHO-
XOPOBOi poOOTH 31 CTAPIIOKIACHUKAMHU.

Bukjaa ocHOBHOro Martepiaay pociailskeHHsl. BUCBITIEHHS 3MICTY
KaTeropii CIpUUHATTA K CHEIU(pIYHOTO CY0’€KTUBHOIO BH3HAUEHHS 00 €KTIB
HABKOJIMILIHBOTO CEPEOBUINA CIIPUSIE 3’ ACYBAaHHIO (PaKTOpIB, sIKI BIUIMBAIOTh Ha
dbopMyBaHHS I[IHHICHOTO CHPUHUHATTS MY3UYHOTO MHCTELTBA MalOyTHIX
yuuteniB My3uku. [lpu pociimkeHHi npoOieMH CHOPUHHATTA Y  (axoBiid
NIArOTOBLI MaWOyTHIX y4YMTENIB My3MKM Oyja BpaxoBaHa KOHLEILIS
b. AcadneBa npo My3udHy (opMy SIK IPOLIEC IHTOHYBaHHSI B KOHTEKCTI Oa3ucy
MPOIIECY Mi3HAHHS CYyTHOCTI MY3UYHHUX TBOPIB [2]. P13HOIUIAHOBICTH IIIHHICHOTO
CHOPUNHATTS MY3UYHOTO MHUCTENTBA PO3IIISIIAETHCS 3 TMO3ULII CHUCTEMHOTO
MIIXOMy B CBITJIl CyYaCHHX HAyKOBUX YSBJICHb MPO CKIATHY OpTaHi3aIliio
matepii (I. bnaybepr, B. Bepnancekuii, b.FOmin Ta 1H.), BUKOpPUCTaHHS
CUCTEMHUX  MIAXOAIB y  TMEAarorivHoMy  mpoueci  3a0e3nevyerbes
0araToacnekTHICTIO Ta PI3HOCHPSIMOBAHICTIO MIAXOAIB /0  PO3YMIHHS
1€EpApXIYHUX YCTAHOBOK CIIPUMHSITTSL.

Y  dinocodcerkiii  Haylll CHOPUMHATTS PO3TIAIAETHCS K aKTUBHUHN
TSTBHICHUN TIpollec, sSK yMoBa po3BUHEHOCTI ocobucrtocti (I'. barumes,
M. bepnseB, O. l'opomnosa). Jlocmimkenus JI. Aaponc, A. Pizena, A. XeitHa
MIATBEP/KYIOTh BIUIMB AaKTUBHOTO PyXy Ha (opMyBaHHS CHPHUIHSTTS.
Po3ymiHHS CHOPUAHATTS SIK TICUXIYHOTO TIPOLIECY MPOCTERKEHO B TPAIIX
b. AnanbeBa, A. bpynummHckoro, C. PyOiHmiTeliHa Ta pO3MNISHYTO Y JBOX
acmeKTax: siKk pyX NeplHenTUBHOTO aHalli3y, CHHTe3y, 00Iry Ta iHTeprpeTanii; sk
CTaHOBJICHHS CaMOT0 YyTTEBOro oOpa3y. YUEHHMH [OBEACHA MPOIeCyaTbHO-
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pe3yNbTaTUBHA CIOPITHEHICTh CIPUNHATTS, B3a€MO3B 30K aKTiB, CTalii 1 ¢a3
COPUUHATTS B acmekTl peamizamii BUIOI (GopMH AUHAMIKK — OOOMIIBHOTO
PO3BUTKY, 3MIHM OO’€KTa 1 Cy0’€KTa CHOPUUHATTA Y BIAMOBIIHOCTI MOTPEO,
HaMipiB, MOTHBIB, BIJIHOCWH, OIIIHIOBaHHS, JOCBimy, 3A10HOCTEH OCOOMCTOCTI
[4]. Binrak, CpuMHSTTS SBIsS€ COOOK CHUCTEMY BHYTPIIIHIX YMOB, IIA Ta
IHTEJIEKTyaJIbHUX Ollepallii, siki popMyIOThCS Ha OCHOB1 3aCBOEHHS JOCBITY.

Ha nymky O.lopoaHoBoi, mi3HaBajgbHa IIHHICTh CIPUNUHATTA
CYIIPOBOJIKYETHCS BepOarizalli€io, sika BiJOyBa€ThCSl aBTOMATHUYHO, IT1JICBIIOMO.
VY4eHor T0BEACHO, M0 «PeabHICTh, JaHa Ha BEpOATILHOMY PiBHI HE 3aMIiHIOE
peanbHOCTI, TNPEJICTABICHOI CIPUMHATTAM, TaKUM YHMHOM, BepOanizaris
3a0e3neuye rIMOUHY 1 pallOHANIBHICTh YyTTEBOTO MI3HAHH |3, C. 4].

HeoOxigHo 3a3Ha4yMTH, CydYacHI EKCIEPUMEHTabHI JOCTIKEHHS 3
MICUXOJIOT1i XapaKTepu3ylOTh MEPIENTUBHUM MPOLIEC IK OTPUMaHy Ha MaTepiaii
CHOPUMHATTS MUTTEBY EKCIO3UIIIO0 €JIEMEHTIB HABKOJMIIHBOIO CEpEeAOBUIIA
(I'. Jlinngceit, 1. Hopman), sikuil «He 0OMEXY€EThCS 4acOM 1 pO3rOpTAEThCA MiA
yac BUKOHAaHHS 3aBJlaHb pI3HUX c(ep IKUTTEAISUIBHOCTI  IHAMBIAA
(mpodecionamnizailisi, BUIOBUIIE, CIIJIKYBAaHHS, CIOTJIsAaHHS Tolo) [3, c. 47].

Came COpuifHATTSA, SK CKJIAQJOBa KOHKPETHO-UYTTEBOTO ITi3HAHHS,
JI03BOJISIE PO3PI3HATH MPEIMETH, SBHINA, OAUUTH IXHI BJIIACTHBOCTI, 3a0e3reuye
OpIEHTYBaHHS B HABKOJIUIIHBOMY CBITI. CIPUIHSATTS HAWTICHIIIE MOB’A3aHO 3
NEPETBOPEHHSAM 30BHINIHBOI 1H(OpMaIli, cTBOproe yMOBU s (HOpMyBaHHS
o0pas3iB, 13 SIKUMH Ha/1aJll OTIEPYIOTh yBara, mam’sitb, MUCJICHHS, EMOITIi.

[Tix yac copUMHATTS BOKaJIbHO-XOPOBUX TBOPIB MallOyTHIMU BUMUTEISIMU
MY3UKH TPOSIBISIETHCS, PO3BUBAETHCA Ta 3aKPIIUIIOETHCS OL[IHHO-I[IHHICHE
CTaBJEHHS JO0 MY3UYHOTO MHUCTEUTBa, (OPMYIOThCS PpEaKIii aHaJIITUYHO-
IHTEJICKTyaJIbHOTO OOEpHEeHHS 1 TpaHcdopmallii MHUCTENbKOI 1HpopMaiii,
3aKO/IOBAHOI B MY3WYHUX TBOPaX. 3MICT BCi€l My3MYHOI OCBITH CIIPSIMOBAHO Ha
OCBOEHHSI CTYACHTaMU IIIHHOCTEH MY3MYHOTO MHCTELTBA, XYyI0KHBO-
€CTeTUYHUM PO3BUTOK KOXHOTO CTyAeHTa. 3a BuzHaueHHsM [. [Tapankw,
XYJIOKHE TI3HAHHS — II€ «B3a€EMOJIIS CIpPUMMaAHHS, OILIHIOBAaHHS 1 TBOPEHHS B
MucTenTB» [7, ¢. 88]. Takuit TaHIeM Mi3HAHHS XYJI0XKHbO-00PA3HOTO 3MICTY €
IpOIIECOM 1 Pe3yJabTaTOM 3’ICYBaHHA CTyACHTAaMHU MiIpU JOBEPIICHOCTI
XyJIOKHIX  TBOpIHb, 1 OOYMOBJICHUW  aHANITUYHO-IHTOHAIMHUMHU ¥
IHTEJIEKTYaJIbHUMHU OTepalisiMyd MalOyTHIX YUUTETIB MY3HUKH.

AHaNITUYHO-1HTENEeKTyalbHa JTISTIBHICTD MM/ Yac IMUIICHOTO CHPUMHSITTS-
OCSTHEHHS AaKTUBI3y€ TBOPYMHA JOCBiJl, UYYTTEBO-E€MOIIIHY, AacOIiaTUBHO-
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oOpa3Hy cdepu MaHOyTHIX YUYHUTENIB MY3HKH, CHOPUSIIOUN (POPMYBAHHIO
aJICKBaTHOTO CIIPUIHSATTS TBOPIB My3UYHOTO MUCTEIITBA.

B ocHOBY oOrpyHTyBaHHS KOHIICMIII BIUIMBY PI3HMX BHJIB 1 >KaHPIB
MY3UYHOTO MUCTEITBa Ha (POPMYBAHHS CIPUIIMAHHS OCOOMCTOCTI MOKJIAJCHO
pEe3yNbTaTH HAYKOBUX TMOMIYKIB 13 TMHTaHh MY3MKO3HABCTBA Ta IICHXOJOTI]
xynoxuboi  TBOpuocti  (b. AcadpreB, O. Koctiok, B. MenymeBcbkuit,
€. HazaiikuHcbkuit). Y Ccy4acHOMY MHCTENTBO3HABCTBI M IIE€NAroriii Bce
MIOMITHIIIIOK CTa€ TCHJCHIIS 10 BUBYEHHS CIPUUHATTS SK OIIHHOI JIIsUTBHOCTI
Ta BU3HAYECHHS MOT0 poJjii B HaBYaHHI. HayKkoBIIi IiaKpecItoTh, 110 0€3 3HaHHS
cnenudiku 1 3MICTY CHPUMHATTSA SK I13HABAJBbHO-OIIHHOI  JIISUTBHOCTI
HEMOXKJIMBO PO3BHHYTH TEOPit0 MUcCTelbKoro HaBuaHHs [7; 8; 9; 10]. Ockinbku
(axoBa MiArOTOBKAa MaOyTHIX YYHUTEIIB MY3UKH 0€3 KOHKPETHO CIPSIMOBAaHUX
NEeJarorivHuX 3yCWib HE CIPOMOXKHa (OpMyBaTH W PO3BUBATH 3JATHICTb
MaiOyTHIX (axiBUIB JO aJE€KBAaTHOIO CIPUNHATTA MHCTELBKUX TBOPIB,
«...yCIIIIHICTh MY3UYHO-II3HABAJILHOI AISUIBHOCTI, ii pe3yibTaT y 3HA4HIN Mipi
3QJICKUTHh BiJ OararcTBa acoIllaTUBHUX 3B’S3KIB, aCOIIAaTHBHOTO (OHAY, IO
IpecTaBisie coO0I cHUcTeMy Oo0pa3iB IMOMEPEIHBOTO TOCBIAY, BIJKIAIEHY B
cBigomocTi» [7, c. 67].

VBaxaeMo, 110 IIIHHOIO IS HAIIOro JOCHIDKEHHS € no3uisa 0. AnieBa
II0JI0 BIACTHUBOCTEW CIPUUHATTA B OLIHIOBAaHHI MUCTELBKUX TBOPIB TAKUX, SIK:
E€MOIIAHICTh, IUTICHICTh, 00Pa3HICTh, OCMUCIICHICTh, acOlIaTUBHICTh. FO. AieB
aKIIEHTy€ yBary Ha TOMY, IO MiJ Yac IUIICHOTO CIPUIMaHHS MHUCTEIBKOTO
TBOPY OCOOMCTICTh HE MOXKE aJICKBAaTHO CIIPUIMATH BCIO CHCTEMY 3ac00i1B, fKi
CTBOPIOIOTh MY3WYHUH 00pa3, «aje BiH OXOIUIIOE IIUICHIM 00pa3, HacTpii,
XapakTep, He 33lyMYyIYHCh 3a JOMOMOTOI0 SIKMX 3aC001B My3MYHOI BUPA3HOCTI
KOMITO3UTOP LILOTO focsr» [8, c. 70].

MerononoriyHuil aHani3 KaTeropii COpuiHATTA y (axoBid MIArOTOBII
MaiOyTHIX Y4YWUTENIB MY3UKH IPYHTYeThbCA Ha KoHuenuii O. PyaHuipkoi mpo
OCOOJIMBOCTI CIIPUWHSATTSI MY3UKH SIK BOKJIMBOI JJAHKH TI€IaroTivHOT KyJIbTYPH.
Po3risparoun CTpyKTypy My3W4HOro COpHUHATTS, O. PyaHUIIbKa BUOKPEMITIOE
npeporaTuBy  OCOOJMMBOI  MISUTBHOCTI,  TPOIECY,  Pe3yabTar  SKOi
«JIEeTepMIHOBAHUN CHUCTEMOIO TEPIENTUBHUX Ta IHTENEKTyalbHHUX yMiHb, SKi
JIOTIOMAararoTh Mi3HABaTH XyA0XKHIM 3MICT MUCTEIbKOTo TBOpYy» [10, ¢. 101].

Po3zpobsnena O. Pynuunpkoro Meroauka (GoOpMyBaHHS  MY3HUYHOIO
COPUMHATTS Tnependadye IMOETAaNHICTh BOPOBAIKEHHS B mponec (axoBoi
MIArOTOBKY MalOYyTHIX YUUTENB My3HKHU. Tak, Ha nepuioMy erami (opMyBaHHS
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MY3UYHOTO CIPUMHATTS MalOyTHIX YYUTENIB MY3UKH BiOYBA€THCS PO3BUTOK
€MOIIIHO-eMMaTIMHUX yMiHb, SIKI HEOOXITHI CTyIEHTaM JUIsi BUOKPEMIICHHS
€JIEMEHTIB 00pa3iB, CIIOCTEPEKEHHS 3a IXHIM PO3BUTKOM, KOHCOIAallii HA0yTUX
BpaXeHb. 3ac00M MY3WYHOI BUpa3HOCTI, HA AyMKYy O.PymHUIBKOI, CIPUSIOTH
neTraizaiii Mi3HaHHI-CIPUUHATTS XyIokHIX o0pasiB. Ha napyromy erami
dbopMyBaHHS MY3UYHOTO CIPUMHATTS MaHOYTHIX YYUTEIIB MY3UKH, 13 MO3HUIIT
O. Pyguunpkoi, axkIEHTOBAaHOTO 3HAa4eHHs HAOyBa€ pO3BUTOK  yMIHHS
IHTEJIEKTYaIbHO-aHAIITUYHOI PO3POOKH OTPUMAHOTO EMIIPUYHOrO MaTepiaiy,
MOPIBHSIHHA, €KCTPANoOJIAIisA Ha Pi3HI SBHUINA XYT0KHBOI KynbTypu Tomio. Ha
NEepIIMA TIaH TPEThOro, I1HTEPHPETalIiHO-TBOPUOro eramny (opMyBaHHS
MY3UYHOTO CIHPUUHATTA MalOyTHIX YYUTENIB MY3HKH, BUXOIATh YMIHHS
1HTepHpeTalii My3Uu4HOTro 00pasy, IMoIIyKoBa akKTUBHICTh cTyneHTiB [10, ¢. 109].

JIOTIOBHIOIOUM 3MICTOBHY CYTHICTh CHPHUUHSTTS B acCHEKT1 JIsUIbHICHOTO
HIIX0Ay J0 IIJATOTOBKH MaMOyTHIX yuuTeniB My3uk, O.PocToBchkum
pPO3p00JIEHI YOTUPHU PIBHI CHPUUHSTTS, COPSIMOBAHI HA OCATHEHHS IIJIICHOTO
XYJO0XKHBOTO 3MICTy MHCTEUBKUX TBOpIB, a caMme: IMEepHIMil piBEHb —
(1310J10T14HINA (3By4aHHS SK (P1310JOTIYHINA MOAPA3HUK 32 BUCOTOO, T'YYHICTIO,
TEMOPOM); JAPYTUid — €JIEeMEHTapHO-acOLlaTUBHUN ((pparMeHTapHE MI3HAHHS-
CIOPUMHATTS XYyJIOKHBOI IIJTICHOCTI TBOPY); TPETii — pIBEHb aCOIIaTUBHO-
oOpa3Huii (BUABJISIE 1HTOHAIIWHO-)KAHPOBI 3B’S3KM OTpUMaHOi iH(opmari Ta
NPOEKTYe€ Ha 1HIN SBUIA MHUCTEUBKOI JINCHOCTI); YETBEPTUUA — 1JEHHO-
KOHIICITYaJIbHUH MMOEIHYE €IEMEHTH JIBOX TONEpeaHiX (3ade3neuye XyI0kKHIO
LIHHICTb, BU3HAYa€ PO3BUTOK MY3MYHOI TKAaHWUHHU, BHSBISE OCOOJIUBOCTI
My3u4yHO1 Jpamatyprii). O. POoCTOBCbKMI NEpeKOHAaHMH, WO CaMOCTIHHE
BIIKDUTTA 3MICTY MHMCTELBKOTO TBOPY, LIIICHE-XYJIOKHE CHPUUHSATTS 1]€i,
MY3UYHO-/IpaMaTHYHOI TKAHUHU — € CYTTEBUM KPOKOM JIO CTAHOBJICHHS TBOPYOT
1HUBITYaIbHOCTI MalOyTHIX Yy4YWMTENIB MY3WKH BIUIMBA€E Ha SKICTh (DaxoBoi
MiArOTOBKH [9].

[Tpe3eHTyoun CTPYKTYpy CHPUMHSTTS MaiOyTHIX YYWUTENIB MY3UKU B
aCIeKT1 PO3BUTKY MY3UYHOTO CIyXy CTyIeHTIB, I'. [Tobepexna 1 T. [llepuus o
KaTeropiro B MY3W4YHIM MeAaroriii moB’si3yl0Th 13 BUXOBAHHSIM a00 PO3BUTKOM
MY3UYHOTO (3BYKOBHMCOTHOTO, 1HTOHAIIMHOTO) CIyXy Ta Oe3nocepenHiMu
BUJIaMU MY3WYHOI JISTTHOCTI — COPUUHATTSM 1 BIATBOPEHHAM MY3UYHHUX 3BYKIB
(ctynmeHem 1IHTOHAIIfHOI TOYHOCTI W YHMCTOTM Yy BHUKOHAHHS CIiBaka,
1HCTPYMEHTAJTICTa, BOKAJLHO-XOPOBOT'O KOJIEKTHRY) [8].
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VYIpoBa/yKeHHsSI OpPIEHTUPIB MY3UYHOTO CHPUUHATTS B  IMIJATOTOBKY
MaOyTHIX YYWTENIB MY3UKH aKTyal3ye IMpoonemy (opMyBaHHS IXHBOT
JYXOBHO1 1 MY3W4YHOI KyJIbTypH, TpodeciiiHoro Ttezaypycy, 1o mnepeadaydae
CHPSIMOBAHICTh /0 PO3IIMPEHHS MHUCTENBKOI 00I3HAHOCTI, PO3MIMPEHHIO
XYJIO)KHBOTO JTOCBIy, CIIPOMOKHICTh O CAMOCTIMHOTO CHPHHHSTTS ¥ OIIHKH
KUTTEBUX 1 MUCTEUBKUX IIHHOCTEH, 3JaTHICTh 10 JYXOBHOI camopeai3arlii B
My3U4HO-TIefaroriyniil  misibHOCTI. [llMpoke Koj0 akTyami3oBaHMX 3HaHb 1
XYJIOKHIX ySIBJICHb HAJa€ MOXKJIUBICTh BCTAHOBJIIOBATU 3B’S3KH MIXK BIJIOMHUM 1
HEB1IOMUM. baraTtorpaHHiCTh XyJI0KHBOTO MaTepially, 110 BTPUMYETbCS B
nam’siTi, MOPOJKY€ 3HAYHO OUTBIITY KUTBKICTh MUCTELBKUX acollialliii, CHOHyKae
JIO TIOPIBHSIHb.

BucHoBKH. Y BHCHOBKax JOIILHO 3a3HAYUTH, IO aHAJI3 II€IaroriaHoro
Ta TPAKTUYHOTO JOPOOKY TEOPETHKIB 1 MPAKTUKIB OCBITH MEPEKOHYE B
aKTyaJIbHOCTI (OpMYBaHHS WIHHICHOTO CHOPHUHATTS MY3MYHOIO MHCTELTBA
MaiOyTHIX YYHTENB MY3UKH B MIATOTOBII JO BOKAJIbHO-XOPOBOI POOOTH 31
CTaplIOKJIacHUKaMu. Bingrak, mnepenbayae BUPINICHHS TaKUX 3aBJaHb:
peamizallisi TENaroriyHol MPOEKIli CIPUUHATTS MY3HUYHOTO Marepiainy B
TUTOIIMHI IIHHICHOTO O0a4eHHSI MUCTEIbKUX SIBUIII; OTIAHYBAHHS BUIB BOKAJIbHO-
XOpOBO1 poOOTH, fAKI € I[IHHICHO-COPUUHATHUMHU [JIsl BUPILIEHHS TBOPYUX
3aB/IaHb; PO3BUTOK YMiHb A1aloroBoi (OpMU KOMYHIKATUBHOTO CIPUNHSATTS-
CHJIKYBaHHS.

Takum ymHOM, 13 MO3UINT 3’SICYBaHHS NMUTAHHS IIHHICHOTO CIPHHHSTTS
MY3UYHOTO MUCTEIITBA MAalOYTHIX YYUTEIIB MY3UKH B MIJTOTOBII 10 BOKAJIBHO-
XOpOBO1 POOOTH 31 CTapIIOKJIACHUKAMH aKTyasi3ailisi 03HAa4eHOi MpoOIeMu
BIJIKpUBAE TIPOCTIP M1l ONTUMI3AIlT (aXxoBOi MIATOTOBKMA MalOYyTHIX YYHUTEINIB
My3ukd. He mMaroun Ha MeTi OBHE PO3KPUTTSA L€l MpoOJIeMHu, TUM HE MEHIIE
OKpECJICHHS  METOAOJIOTIYHOrO  amapary il JOCHI/DKEHHS,  JIO3BOJISE
CIOPOEKTYBATH ONEPALINHUI 3MICT €JEeMEHTIB (OPMYBaHHS LIHHICHOTO
COPUMHATTS K CHOCOOy MI3HAHHS  1HTOHALIIMHO-CMMCIOBOI  MPHUPOIH,
[[IHHICHOTO CHOPUUHATTS MY3WYHOTO MHCTEITBA MaHOYTHIMH BUYUTEIISIMU
MY3UKH B TATOTOBII 10 BOKAJILHO-XOPOBOi pOOOTH 31 CTAPIIOKIACHUKAMHU.
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