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AHoTanis. CtaTTs clIpsIMOBaHa Ha 3’ ICYBaHHsI TOT0, IKUM UHHOM A. KocTellbKOMY BIa€ThCS
MOPYUIYBaTH BaXJIUBI JUIsl CTAHOBJIEHHS JUTUHU K OCOOMCTOCTI €THUYHI MPUHILIUIIU, CIIOBITyBaHHS
SIKUX 03HAYaTHME 3JIaTHICTh TBOPUTH J00pO. J[71s IibOro BipIni MMCHMEHHHUKA PO3IOLJICHO HA 11" SITh
TEMaTUYHUX TPYI, KOXKHA 3 SKUX BiJOMBAa€ MPIOPUTETHE €TUYHE Havajno (ONTHMI3M, ApYyxkOa,
CYMJIIHHE CTaBJICHHS JI0 HaBYaHHS, B3AEMHHU MK JITbMHU Ta OaTbKaMHu, MOPaJIbHI SKOCTI TUTHHH).
3MICTOBO-XY10’KH1HM aHalli3 TBOPIB KOXKHOI TEMaTUYHOI IPYIH 31 CHEHO 3 ypaxyBaHHSIM OCOOIMBUX
BUpaXaJIbHUX 3aco0iB (cTwimictuuHi (irypm, oOpa3Ha CHMBOJIiKa, jkKaHpoBa crnenudika), sKi €
JOMiIHYBaJbHUMHU JUISL KOKHOI 3 HUX. 3aB/SIKM LIbOMY BUPA3HO BUJUISAIOTHCS MOpaJIbHI MO3ULIIT, SIK1
CTIOBiJy€ aBTOp, Ta Ti XYJO0XHI MIJXO0/IH, AKi 32a0€3MeUyI0Th iXHI0 eMOIIHO-ECTETUYHY peatizallilo.

BusiBieHi 3MiCTOBO-XYJIOKHI  OCOOJIMBOCTI TBOPIB  JIO3BOJATH 3A1IMCHIOBATH  iXHIN
MOTIMOJICHUH JTITepaTypO3HaBUO-METOAMYHUI aHaii3 npu BUBYEeHHI TBOpiB A. Kocrempkoro B
[IOYaTKOBUX KJlacax.

Knwuosi  cnoea: MOpanbHICTh; MOpai3yBaHHS; MOpAJIbHO-€THYHA IPOOJIEMAaTHKA;
napanenizM Ta pUTOPUYHE MUTAHHS SK CTWIICTUYHI irypu; nepcoHidikailis; caTupuaHui nagoc;
IPOTECK; KapUKATYpHICTh; erirpama Ta Oaiika siK JIiTepaTypHi XKaHpH.

IMocranoBka nmpo6JieMu B 3arajbHoMy Burisii. [3 momenry (cepenuna XIX
CT.), KOJIM TTIOYaJIOCS YCBIIOMJICHHS CIEIMU(IKHU TUTSYOL JITEPATypH HE SIK TPUKIIATHOT
JAHKW TIeIarorikku, a sK O0COOJHUBOI eCTeTHKO-1HTENeKTYallbHOI iSJIBHOCTI,
CIpSIMOBAHOI Ha TI3HAHHS JIIOAWUHU Ta CBITY, JUCKYCIHHOIO XapakTepy HalyIo
MUATAHHS 1010 CIIBBITHOIIEHHS B AUTSAYOMY TBOP1 TaKUX MOHATH, IK MOPAJIbHICTh Ta
MopaiizyBaHHsi (MopainizaTopcTBo). IIoB’s13aHO 1€ 3 TUM, IO OJAHIEI 3 (PYHKIIIHA
IUTSAYOI JIITepaTypH (5K 1 XyJI0KHBOI JIITEpaTypy B3araii) € BUXOBHA, ajie MPAaKTHYHA
peanizaiis ii po3yminacs mo-pizHoMy. He Bparouuch y BCl NEpUIETIi OKpPeCIeHOi
cynepedk, chopMyIFOEMO BJIaCHE Po3yMiHHs Li€i mpoOiemu. L1 nekcemu, mMarouu
CHUIBHICTh KOpPEHA (Mopai-), CYTTEBO BIIPI3HSAIOTHCS B 3HA4YeHHI. Tak, MiAg
MOPAJIbHICTIO PO3YMIETHCSI «BHYTPIIIHS yCTAHOBKA 1HIWBI/IA JISTH BIAMOBIIHO [0
CBO€T coBICTI 1 cBOOOAM  Bomi <...>. Came 3  MOpaJBHICTIO  IOB’S3aHO
PO3pi3HEHHS 100pa 1 371a 32 YMOBH, 1110 1HAWBIAYYMOM BH3HAIOTHCS 111 KaTteropii» [15].
ToOTo, 11e eTu4yHa Kareropis, 3riIHO 3 KOO IHAWBIN oOupae Ty 4u Ty (opmy
MOBEIIHKH, a, OTKE, 3alepeuyBaTH BaXXIIUBICTH 1i (POpMyBaHHS HEMAE HISIKOTO CEHCY.
A MopaizyBaHHS — 16 «KHEXUTPE KOMOIHYBaHHS XOISTIUX KUTTEBUX MPHUMIHCIBY [14],
KOJIM BOHM IITYYHO IIEJATIOIOTHCS, HAB SI3JIUBO IiAKPECIIOIOTHCS, JOHOCATHCS 0
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BAJIEPII CUPOTEHKO
MopanbHicTs 06€3 MOpasi3yBaHHS: OCOOJUBOCTI PO3KPUTTSI MOPAJIbHO-ETHYHOI TPOOIeMaTHKH B
IUTSIUX Bipmax Araronis Kocternpkoro

CB1JIOMOCTI BuXOBaHIIB. [lam’satatu mpo 1me ciig o00B’sI3K0BO, 00 JIOBOJI YacTo
MOpa3Ku 1 MPOPAXYHKH B CUCTEMI BHXOBAaHHS OOYMOBIIIOIOTHCA THM, IO TEpIie
nigMiHgeTbes pyruM. ChOrojHI 3K, KOJU YKpaiHChbKE CYCIUIBCTBO CTOITh MeEpen
po0JIEeMOI0 JIOKOPIHHOTO TEperiisily MPUHILMITIB 1 MJAXOAIB JI0 OpraHi3allii BCi€i
BUXOBHOI pOOOTH B IOMIKITLHUX, IIKUIBHUX Ta BUILIIBCHKUX HABYAJIBHUX 3aKJIaJax, 15
npoOjieMa HabyBae OCOOJIMBOI IPpOMaJChKOi Baru. A TOMY 1 3BEpPHEHHS JI0 BIpIIIiB
cydJacHOro ykpaincbkoro moera Anarouis Kocrempkoro (1948 — 2005 pp.), y sxux
MOPYIICHO MOPAIbHO-ETUYHI MTUTAHHS, BUAAETHCS HAM JIOBOJI aKTyaJIbHAM.

AHaJIi3 OCTaHHIX J0c/izKeHb | myOaikanii. Xoya A. KocTenpkuii € aBTopom
MOHAJ 1’ SITAECATH TOSTUYHUX Ta MPO30BUX 301pOK, JIaypeaToM JIITepaTypHUX IpeMii
imeni Jleci Ykpaiaku, M. Tpy6mnaini, O. Konunenka 3a mitepatypHO-MHUCTEIBKI TBOPH
JUTSI TITeH Ta FOHAITBA, OJTHAK HOTO 1M’S 11I€ HeTOCTAaTHRO MPEJCTaBICHE B KPUTHYHO-
JITepaTypo3HABUUX JAOCHIKEHHsIX. [le mepeBakHO BCTYIHI CTATTi JO MOECTUYHUX
36ipok [20; 17] abo micisMoBa J0 KHHUTH, HapokeHoi TuM, 1o A. Koctenpkuit
VIPOJOBXK KUIBKOX POKIB BIB Ha YKPATHCHKOMY pajio nepenavy juis aiteit «llpuroau
CIIaBHO3BICHHMX KHUT» [4]. MaeMo 1 JieKiJIbKa HeBEIMKUX OTJISAI0BUX cTatei [3; 6; 13]
ta iHpopmariitnux [HTepHer-moBimomnens [1; 2; 10; 11]. IlpencraBieHo im’s
nucbMeHHMKa 1 B miapyuynuky B. Kusumosoi Ta B. Ilymko «/luTsua ykpaiHcbka
miteparypa» [5]. Takoxk € nekiabka cTaTel METOAMYHOTO XapakTepy, y SKHX, KpiM
OlorpagiyHUX BIJOMOCTEN Ta CTHCIIOI 3arajJbHOl XapaKTEPUCTUKU TBOPYOCTI, TOJAAHO
PO3pOOKHM YPOKIB pi3HUX THUIIIB Ta MeTH [16; 18; 19]. V cuty Toro, 110 mpakTU4HO BCi
cTaTTl OJau3bKl 3a 3MicToM (OiorpadivHi BiIOMOCTI, MMOYAaTOK TBOPYOCTI, CTHCIIUN
OTJISIJT OKPEMHUX TBOPIB), MU 30CEPEIMMOCS JIMIIIE HA OKPEMHUX JAYMKax aBTOpIB, IO
MOPYIIYIOTh HU3KY ITUTaHb, SKUM TIPUCBSUYCHA I HAIlIa PO3BiIKa.

[lo-nepiue, pi3HUMHU JOCIHITHUKAMHU BIJ3HAYAETHCA OJHA 3 XAPAKTEPHHUX DPHC
TBOpiB A. KocTeubkoro — iXHiil ONTHMI3M, MUTTEPAIICHA HACHAXKEHICTb, YaCTO
XYJI0KHBO BUpakeHl B TymopuctuuHiii ¢opmi. Hampuxman, B. Hecraiiko mwumie:
«3MIHIOBATUMETbHCSI KUTTS — 3MIHIOBATUMYTHCS 1 IIKOJISIP1, U peatii MKITbHOTO KUTTS
<...>, ajie TBOPH MOT0 HE CTAPITUMYTh CBOIM HACTPOEM, CBOIM ONITUMI3MOM, TYMOPOM
Ta ipoHieto» [17, c. 6]. BaroMicTh 115010 3ayBaskeHHS BOAYAETHCS B TOMY, III0 )KUTTEBI,
30KpeMa i MOpaJIbHO-€TUYHI, MPUHITUIIN, CTIOB1AyBaH1 ITO€TOM, JIOHOCHJIUCS JI0 YUTaya
HE HaB A3JIMBO, 0€3 MOPaTi3aTOPCHKUX MPOIOBIEH, a CTAHOBWJIA CaMy KBIHTECEHIIIO
XYJ0)KHBOTO TBOPY.

[lo-npyre, 1ne ocobnuBa ¢dopma CHIIKYBaHHS 3 YWTayaMH, OCHOBaHa Ha
MPEKpacHOMY 3HaHHI BIKOBHX ocoOmmBocter aited. Tak, O. KaByHeHKO 3ayBaxye:
«Amnaromnito KocrenbkoMy acTuiio HiOW HE BUXOJUTH 3 BIKY CBOiX repoiB. bes 3HaHHs
MICUXOJIOTIi JITJIaxiB, BMIHHS TEPEBTLIIOBATUCS W HEBUMYIIEHOTO, (PiIirpaHHOTrO
BOJIO/IIHHS TEXHIKOIO CJIOBA, I[bOTO, 3BICHO, HE AocsarHenl. OTOX JajleKo He KOKHOMY,
HaBITh MaCTUTOMY, JIITEPATOPY BAAETHCSI HEHAB SI3IMBO YBIWTU B TUTAYUH CBIT» [4]. A
CBOEPIJIHE MPOJIOBKEHHS X CIIOCTEPEKEHb 3HAXOAUMO B MIpKyBaHHAX A. MoBuyH,
sKa 3a3Havae, mo B moe3isix A. KocTerbkoro MicTUThCS 0€37114 MPUPOTHUX TUTIIUX
«Homy?», 1 Ipu IIbOMY KPHUTHK pOOWUTH TaKWil BUCHOBOK: «Taki BIpIIOBaHI 3arajku
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Haye rnepeadayvaloTh SICHY aBTOPChKY BIAMOBIIL: ,,He 3Haere? Tak 1 s He 3Ha0!” He
yekayn? A Maji yuTadi Hexal JymMaroTh HajJ HUMHU pa3oM 13 reposiMu BipiriB. [{iikom
IMOBIPHO, III0 BIJMOBIJIb BOHW 3HaWayTh! AJke aBTOp HE JaB roToBoi...» [13]. Sk
0a4nMo, yKa3aHO Ha TaKy XapakTepHy pucy BipiiiB A. KocTenpkoro, ik yMiHHS BUUTH
0e3 moBYaHHS.

Came B 1IbOMY ¥ TTOJISITA€ TAJAHT CIPABXKHBOTO M€/1arora, 10 TaKOX BiA3HAYEHO
nociigaukamu: «[Ipu 11boMy TTOET HIKOJW HYHO HE ITOBYAB, HABMAKHA — IMPUXOBYBAB
CMIXOM: MIT caM TO-IUTIIOMY I IPAKHUTH CBOIX unTadiB (,,JlpakxHuiku’), 1aTa imM
MOXJIUBICTh TMOOAuuTH CBOi Hemomdiku (,,Yemuuir repoit”, ,JlomamHiii TBip”),
BIJIMIPABUTH iX y Ka3KoBy kpainy HaBmakuniro (,,Kazka nmpo Hiny-Hanakuuio”) uu
3poOUTH 3aBISKH ,,JOKTOPY JEAauyux HayK’ ciM Heaulb y TWxHI (,,Ka3zka mpo cim
HEeJTh Y THXHI”). A #oro BipmI ,,bropo 3HaX110K™ — 11€ I MOpaIbHUN KOACKC JIs
niTed. Yce B IbOMY HE3BUYANHOMY OIOpO: 1 COBICTb, 1 IpYyk0a, 1 CMIX — 1 Maii’Ke Bce
MOKHa MOBEPHYTHU, OKPIM ... 3ary0sieHoro yacy» [7, ¢. 37 — 38]. Tomy reHetuyHo
yCHaJKOBaH1 MeAaroriyti 3a1aTku (000€ 6aTbku AHATOIIS — MEJaror) Tak OpraHiuHO
MIPOSIBUITHCS Y BIpIIaX «IIKUTbHO» TemaTuku. He BunagkoBo b. Yanwmii miakpeciioBas:
«Y >KOOHOTO TMOETa HEe 3Haijie YuTad CTUIBKOX IIKUIBHUX CIOKETIB. AHATOJMIN
KocTenpkuii — oguH 13 YIJIbHMUX CHIBIIB IIKUJIBHOI BOJBHHUII. TeIUio, ajie 4acoM 1
JOIIKYJIbHO, TOBOPUTH BIH 13 HAIIMM IIIKOJISIPEM — BOJIOJAPEM UM HE HABa)X4oro B
cBiTl noptdens. I He 6e3 Mopaii. PiAKiCHO MOEIHYIOTECA B HBOT'O Baroma carupa 3
LUTIOMIOK OaThKIBCHKOIO yCMIIKow» [4]. [ 3HOBY HarojlocumMo, 0 KPUTHUKOM
BI/I3HAYAETHCSI Taka BaXJIMBA SKICTh MOE31H, K HASABHICTH MOpaJll, MOPAJILHOCTI,
IIPOTOJIONIEHHS SIKOi BIIOYBAETHCS CYTO XYAOKHIMH 3aCO0AMH.

[ HaocTaHOK HaIIOTO OIJISAY 3ayBakKUMO, IO TI€BHY HEIOCTATHICTh
JiTeparypo3HaBuoro wmarepiany 1npo A. KocTenpbkoro MoxHa KOMIIEHCYBaTH
MIPKYBaHHSIMHU CAMOT'O MMCbMEHHHUKA, Y SIKUX TaKOXK 1A€ThCS PO 3MICTOBO-ECTETHUYHI
MPUHITUIIN MOTO TBOpUOCTi. Tak, 3BepTalOuMCh 0 MAHOYTHIX YMTAYiB CBOEI KHHUTHU
«Moi Ta TBOI TaEMHHII», MOET OCUTh BIYYHO OKPECIUB BAXKIUBY SKICTh CBOEI
TBOPYOi MaHEPU: J1aBaTH MOXKIIMBICTh TOCMISITUCS BCIM — aBTOPOBI 31 CBOIX IepoiB,
MaJICHBKHM YUTa4yaM — sIK 3 aBTOpa, Tak 1 3 camux cebde. Lle ay»xe kopucHo, 60 «tam e
CIPaBXHIN CMiX, CITPaBXKH1A TYMOp — TaM 1 CIIPaBKHIM PO3yM, 1 CIIPaBKHS JyMKa |8,
c. 7]. IloBHICTIO TOAIISIOYN MO3UIIII0 TUCbMEHHUKA, 3a3HAYMMO, 10 IS JOCATHEHHS
MOCTaBJIEHO1 3MICTOBOI MEeTH ((hOpMYBaHHS MEBHUX MOPAIbHHUX SIKOCTEN) BIH CBIJIOMO
BIJIMOBJISIETHCA B1Jl MOpaIi3yBaHHs, BIAIaI0UM NIEpPEeBary XyA0XKHIA MPOHUKIMBOCTI i
MEPEKOHJIUBOCTI TBOPIB (Y IIbOMY pa3i KoMiuHa nadocHa HACHAXKEHICTD ).

®opmyawBaHHa  mitedr  crarri.  [IpoBegenuit  orisAn  KPUTHUYHO-
JiTepaTypo3HaBUUX pPOOIT J03BOJISIE KOHCTAaTyBaTH, IO B 3arajbHUX pHCax
JOCTITHUKU BiJ[3HaYad NMPUXUIBHICTE A. KOCTEIBKOro 10 MOpaJibHUX acHeKTIiB y
MOBEIIHII TUTUHM, ajie HEOOX1AHO 3MIMCHUTH MU psAJl YTOYHEHb Ta JeTalli3allii.
Tomy B mogasibIioMy M# 30C€pEIUMOCS Ha TAKUX MOMEHTAX:

- OKPECIMMO KUTbKa TEMAaTUYHUX TPYyMH, Yy SKAX MOPAIbHO-CTHYHI
poOJIeMU BIITPAIOTh MPOBIIHY POJIb;
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- NPOaHANI3yeEMO, SKUMU BUPAKAIBHUMH 3aC00aMM  M1JIKPECITIOETHCS
MOpaJIbHa CIIPSIMOBAHICTD MOE31H;

— BU3HAYMMO JESK1 KaHPOB1 OCOOJMBOCTI BIPIIIIB, IO CHPUSIE POSKPUTTIO
iXHBOT MOPANTbHOT HACHAXKEHOCTI.

Bukiaa ocHOBHOro marepiajy A0CHiuKeHHs. 3BAXYIOUM HA BU3HAYCHHSI
MOPaJbHOCTI HABEJCHOTO BHIIE, 3ayBaXKMMO, IO i OCHOBHA (DYHKIISI — CIPHUITH
BUPOOJICHHIO B JIFOJWHI MIEBHUX HOPM, MPABWJI, IOBEIIHKH, CTOCYHKIB, CTaBJICHHS 10
KOTOCh 1 JI0 4OTOCh, Ha IMiJICTaBl YOTO MOXXHA CTBEPDKYBATH, IO IS JIFOJAWHA, 3a
BEJIMKUM PaxyHKOM, 3/laTHA TBOPUTU A0OpO abo 310. | 11e mpUCyTHE MPaKTUYHO B
KOXXHOMY XY/I0’)KHbOMY TBOP1, TOMY MU, HE ITPETEHIYIOUM Ha BCIO TOBHOTY OXOIICHHS
TEMaTUYHOTO MpocTopy BipmiiB A. KocTenbkoro, 03HauuMo JeKUJIbKa TEMaTUYHUX
IpyI, y SKUX, HAa HaIl IOV, HAaWYITKIIIE MPOSBISIOTHCS Ti JKUTTEB1 IO3MIIII,
MPUHIMIIN MHCbMEHHUKA, SIKI O BIH XOTIB BHUXOBYBATH y CBOiX UYMTayiB. TakUMH
rpynamu €: 1) Bipiili, HACHYCHI ONTUMICTHYHUM CTaBJICHHAM J10 XUTTH (,,He mmaure”,
,HaBimo miaue xjomuuk?”, ,Ilounnaii MmamoHok conuem!”, ,,Mos 3ipka”, ,,J[>KMiJIb
PO COHEYKO ryne ); 2) moesii mpo KoJeKTHBI3M Ta Jpyx0y (,IlicHs mis Bcix”,
,Cneka”, ,,Taemuuns gepes”, ,,Cekper”, ,,XBocrata MoBa, ,,YTpbox', ,.byBae Bce”,
,IIpo npyra”); 3) craBienns jno HaB4yaHHS (,,HoBenbka”, ,Illo cramocs”, ,,I'osioBHa
npodecis’”); 4) 3MamoBaHHS CBiTy gopociux Ta aitedt (,,I[Ipo mopocmux”, ,,Mos
kumeHs”, ,,Komy mo cautbkes”, ,,CoHeukoBa mMama’, ,,Bce moumHaeTrbcs 3 Mamu’,
,Jai, 6a0ycro, morinyro™); 5) Bipii, y SKHX 3MaJIbOBAaHO Pi3HOMAaHITHI MOpaJIbHO-
eTnyuHi cutyaitii (,,[Ipo pi3ui pyku”, ,,YeMHuuii repoii”, i1k ,,bropo 3Haxiznok”, ,,Jloopa
nopaga”, ,JliHuBMi Iluaun”, ,30opu”, ,HeBcumrommii Bacunw”, ,bamakyunii
Muxaiino”, ,,JIine”).

HaBpsin uu xTO 3anepedyBaTiuMe, HACKIIBKY IS JIIOJJUHU BAXKIIHBO MepeOyBaTH
B ONTUMICTUYHOMY HACTPOi, BIPUTU y BJIACHI CHJIU, OYTH TOTOBOIO JIO IMOJOJIAHHS
TPYIHOIIIB. [[7151 OTHUX, HATIEBHE, 11€ IOBOJI1 MPUPOTHUN CTaH, IHITUM K€ JOBOJIUTHCS
JOKJIaaTh 0arato He CTUIbKHM (PI3UYHUX, CKUIBKM MOpaIbHUX Ta MCUXIYHUX 3yCHUIIb,
00 BUpOOUTH B ceOe ONTUMICTHUYHE CBITOBIAUYTTS. Came IIUM 1 meperMaeTbes
A. KocTenpkuii, HAIAIITOBYIOYH CBOIX IOHUX YUTAYiB y>K€ B TAKOMY Bil[l HE BIaJaTU
y BiJ1uail pu OyJIb-IKUX HErapasiax, 3aBX/11 BIAUyBaTH MPUILJIUB MO3UTUBHUX €MOLIIH
Ta AyumeBHOI piBHoBaru. I[loka3oBoro B LbOMYy MIaHi € moesis ,,HaBimo muaye
XJOMYUK?”

Llei BipiI MpUBEPTAE yBary He CTUILKM CBOIM 3MICTOM (Tam yce 10BOJI1 IPO30PO
— o0pa3 JWTHHM, SKAa TOCTIHHO IJIa4e€), CKIIBKM BHUPAXaJTbHUMHU 3aco0aMu, SKi
MepeIaroTh aBTOPCHKE CTaBIICHHS 10 300pakyBaHOTO. XYIOXKHS TKaHWHA TBOPY
IPYHTYETHCS Ha JBOX B3a€EMOIOB’SI3aHMX CTHIICTUYHUX (irypax — mapainenizMm Ta
puTopuyHe nutanHA. [lepina monomarae BIIOKPEMUTH ,,IPUPOTHE” NIJIsE IPUPOIU Bi
,,HETIPUPOAHOTO” B TIOBEIHIIl TUTHUHU: MO BECHI IUiaye OypyJbKa, paHOK ,Iuiade’”
POCOI0, IJIa4e OMIHUK, a0U MOJUTH TPaBU, TOMY TUTad JUTUHU CIIPUIUMAETHCS K MOChH
aHOMaJIbHE, 1 caMe 115 OIIHKA ITiICHITIOETHCS aBTOPCHKUM PUTOPUYHUM MTUTAHHSIM:

A HaBIIIO XJIOMYUK

© IBH3 «/lonbachkuii iepxaBHHAN TIEJAarOTiYHAHN YHIBEPCUTET

180



BAJIEPII CUPOTEHKO
MopanpHicTb 6€3 Mopasi3yBaHHS: 0COOTUBOCTI PO3KPUTTS MOPaJIbHO-ETUYHOI MPOOIEMaTHKH B
IUTSIUX Bipmax Araronis Kocternpkoro

riaue —
s He 3Hato... [9, c. 15].

CB1IOMO YHUKHYBIIU MPSIMOi TOBYAJIBHOI BIAMOBIAL, TIOET 3alTy4a€e 10 TBOPYOi
CHIBIIpalll IOHOTO YWTaya, HaJalITOBYE HOTr0 Ha aKTUBI3AIIIO BJIACHUX >KUTTEBHUX
IIPUHITUITIB.

[H111010 OCOGIMBICTIO BIPIIIB I11€1 TEMAaTHYHOI IPYIIH € IXHS 00pa3Ha CUMBOJTIKA.
[IpakTH4HO B KO>)KHOMY 13 TBOPIB MPHUCYTHE cOoHIle. HamneBHe, He BapTO TOBOPUTHU TTPO
comsspHuil xapaktep TBopyocTi A. Kocrempkoro, omHak 1ed o0pa3 He BapTo
iIrHOpyBaTH, 60 B HROMY MOJIATAE 3HAYHA OI[IHOYHA POJIb: HE OauaTh COHLS MIAKCIi,
NPUBITHICTH XJIOMYUKA JI0 JXKMEJsl 00yMOBIIEHO THM, IIIO TOM ,,IPO COHEUKO Tyzae”, a
BipiI ,,[lounHail MmamoHOK coHllem!”, y SIKOMY MOJAHO MOPaad IOHUM XYyI0KHHUKaM,
110 1 K TpeOa MaJTIOBaTH, 3aBEPIIYETHCS O€3MOCEPETHIM 3aKITUKOM:

{06 1 TH, Miif Ipy’Ke, COHILIEM, —

qyeni? — COHLEM,

TIIbKHU COHI[EM

BC1 MaJIFOHKHU

nouuHas! [9, c. 22].

Sk 6aunmo, BIpII HE 1M030aBIEHUM MIPSIMOTO aBTOPCHKOI'0 3BEpTaHHs 10 YUTaua
(1 e crmoctepiraeTbCsi B LUIOMY psAlll TBOPIB!), ajie B IbOMY pa3l BOHO IIJIKOM
XYyJ0°)KHbO BUITpaBJaHe, 00 COHIE K CUMBOJIIYHUN 00pa3 Mae HAA3BUYANHO JPEBHIO
TPAAMIIIIO, 3pIKATHUCS SIKOi 0yJI0 O HEJOPEUHO.

He MeHIIOro 3HayeHHs B KUTTI JIOAUHHU, HIK ONTUMI3M, HA0yBae i BITUYTTA
KOJIEKTUBI3MY Ta pyx0u. He BumankoBo osibkiopHa ckapOHULIst O0y1b-sIKOTO HAPO1y
CIIOBHEHA BUCJIOBIIOBaHb TUITY: «JItonHa 6e3 1py3iB — 0 AepeBo 0e3 KOpiHHM». Tox
BXJIMBO OCMHCIUTH HE 3MICTOBE CIIPSIMYBaHHSI TBOPiB, BHOKPEMJICHUX y JIPYTY
TEMaTUYHYy TPYIy, a Ti XyJ0XKHI MAXOAHU, 10 SIKUX yAA€ThCS MOET. Y 3B’S3KYy 3 UM
30cepeIuMocsl Ha BIpIIax, y SKUX OOpa3Ha cHCTeMa IpeACTaBlieHa POCIMHHO-
TBAPUHHUM CBITOM. 3BEpHEHHS JI0 TaKWX 00pa3iB HE BUMAIKOBE, 00 3araibHOBIIOMO,
10 JA1TH, OCOOJIMBO JOIIKIIBHOTO Ta MOJIOIIOTO MIKUTBHOTO BIKY, HE BITOKPEMITIOIOTh
cebe BiJ] HABKOJUIITHHOTO CEPEIOBHUIINA, OTOTOKHIOIOTH CBOi MOYYBAHHS 31 CTAHOM
POCIIMH Ta TBapWH, TOMYy BCE, CKa3aHe Mpo jaepeBa (,,[aeMHUIA JaepeB”) 1 IMylLEeHS
(,,XBocTaTa MOBa”), CIPUUMAETHCSI HUMU SIK PEANbHICTh, AK ICTHHA, SKY BapTO
3anam’sitatd. Konu uutaem Bipmi ,,TaeMHULS AEpEeB”, MOXKE 3[AaTHUCS, IO MAEMO
MpUIOM TNepCcoHi(iKallii, ajge, HaleBHe, 116 He 30BCIM Tak. YuTady ONMUHSAETHCA HE B
MIPOCTOMY, a B Ka3KOBOMY JIICl, CTBOPEHOMY YSIBOIO aBTOPA, OJIHAK 1€ 1 € TOW pealIbHO-
Ka3KOBHUM CBIT, Y AKOMY JI0 MEBHOTO 4Yacy InepeOyBa€ IOHUM 4MTady, a OTXKE, BIH 1
[IEpENMAETHCS IIOYYBAHHSAMU IEPOIB TBOPY:

YoM nepes

Oararo B Jici?

bo ryprom im —

Becenine!

bo uynoBo
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BCIM BIJIOMO:

Kpalie — pa3om,

HIK camomy! [9, c. 41].

[Ipuitom napanenizMy BIacTUBHM 1 moesii ,,byBae Bce”. Ycs nepiia i maibxe
MOBHICTIO Jpyra cTpodu — 1€ KapTUHU OYpEMHO1, HEe 32U CIPUSTINBOI MPUPOJIHU:
CHIT, JIOII, KBITH yTpaudarTh Kojip y caay. CTBOPUBIIM BiAMOBIIHUMA €MOIIIMHO-
KOJBOPOBHIA HACTPiH, 3aKIHUEHHSM JIPYroi cTpo(u aBTOp MOBHICTIO 3amepedye Horo,
HaroJIONIYIOYX Ha BArOMOCTI TaKOTO MOYYTTS K ApYyKOa:

JIum HE OyBa HIKOJIH,

o6 apyr

Tebe
3a0yB [9, c. 24].

OctanHs cTpoda HIOM TOBEPTAETHCA 10 EMOLIIITHO-TPUBOKHOTO CTaHy MEPIIOi
cTpodu, ane BKe Ha PiBHI JIOJCHKUX B3a€EMUH, 00 TPAIUISETHCS, O APYT TeOe MOXKe
3a0ytu. OJHaK HA MIiJCTaBl 1i€i KOHCTaTallli MUTTEBO POOUTHCS BUCHOBOK 1HIIIOTO
CEHCY: BIH HE CIPaBXHi, BiH HIlO. Ik 0a4MM0, OTHO3HAYHO i 4ITKO c(hOopMySIbOBaHA
MOpaJIbHa CEHTEHII14, aJie ii MOBYAIbHUI BIUIMB HA YUTA4a JOCITA€ThCS HE JIOTTYHUMHU
YMOBHUBOJaMH, a XyJ0>KHbO BHUIIPAB/IaHUM IE€peOiroM pi3HOMAHITHUX €MOIIIH, sIKi i
3QIMIIIAIOTh He3a0yTHIN CIi Yy TUTSYIN JTyIIIi.

BinoMmo, ckisibku 3ycuisb (1 4acTo MapHUX!) JOKIaAat0Th OaThKH, IEAAr0TH, 100
NPUIIENUTA JUTUHI JI0OOB [0 HaBYaHHs, BUKJIMKATH OaXaHHS CTapaHHO U
HaIOJIETJIMBO 300yBaTH IKUIbHI 3HaHHs. He 3aiuiaeTscs 0CTOpOHb i€l mpodieMu
i A. Kocrenpkuii, 3HaX0as14M JIJ1s1 IbOTO CBOI IUIAXH ii po3B’si3aHHs. BiH 3BepTaeThCs
HE JI0 MMPOTIOBIAYBaHHSI, a MIEPEKOHYBAaHHsI KOHKPETHUM MPUKIIaaoM. Tak, repoii Bipia
,,HOBEHbKA” CaMOCTIHHO JOXOJIUTb BHUCHOBKY, II0 MPUXWIBHICTh IIBYMHKU
3aBOMOBYETLCSA HE XMMEPHUMH BHOpPHKaMH (OJHOKIACHUKUA XOAWIIA TIEpE]l HOBOIO
VUYCHHUIICI0 Ha pyKaX, CTOSJIM Ha TOJIOBI, TOJIOCHO CBHUCTIJIN), aje » BOHA Bijjaja
nepeBary CHokiiMHOMYy BigMmMiHHUKOBI FOpkoBi. Taka MNpPUXWIBHICTh JIBUMHKH
KpaCHOMOBHIIIA 3a Oyab-sIKI HOTAIlli, TOMY IIJIKOM MPUPOJHO 3BYYHUTH XJIOITYade
pe3rome:

«Hy mo x!

He ny»xe # tpebal» —

MTOTyMaB sI

mpo ceobe.

[ BupimmB —

10 JIiTa

BIIMIHHHUKOM

3pobutHnce!.. [9, c. 62].

Ha nactpoeBo-eMomiiHii guHamini BUOyAoByeThcst ¥ Bipi ,,Illo cramocsa?”.
Moro kombopoBa mamiTpa 3iTKaHa i3 COHSYHO-CHHIX i HAacyIIeHo cipux hapb, siki
3aMoOJIOHSIOTh AUTSIYE CBITOCIIPUAHSATTS, 00 TepOil OTpUMAaB MOTaHy OIIHKY. A MU BKe
BiJI3HAYAJIH, IO ONTUMICTHYHICTh — 1€ MPUPOJIHA BJIACTUBICTh BHYTPIIIHBOTO CBITY 5K
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aBTOpa, TaK 1 HOro MepcoHaxiB, TOMY repoi 1 6akae TOBEPHYTH BCIM SICKpaB1 KOJIbOPH,
a I IbOTO HEOOXITHO ,,IT’ATIPKA OTpuMyBaTH momHs~ . OTKe, HE AWAACKal, HE
noOOIOBaHHS «KHYTa» NPUMYIIYIOTh JIUTHUHY TMO-THIIOMY CTaBUTHCS JO CBOIX
YYHIBCHKUX OOOB’S3KIB, a BHYTPIIIHS AyllIeBHaA MoTpeba, HaOyBaloud IMpHU I[OMY
MICUXOJIOTIYHO-/IOMIHYBaJIbHOTO CTUMYJTY.

ABTOpChKAa  KOHIICHIlISE  PO3YMIHHS ~ CYTHOCTI  TOHSATH  J00pO/3710,
MOPSITHICTH/HEMOPSAIHICTh HEOAMIHHO BKJIIOUAa€E B ce0O€ i OCMHCIICHHS XapakTepy
B3a€EMHUH MDK JAWTHHOIO Ta JaopociuMu (6aTbkamu). [3 1mporo mpuBoay oAuH 13
KpUTHKIB 3ayBaxkye, mo A. Kocrenpkuil «TBep0 BOEBHEHUI Y TOMY, IO JUTHHOIO
OyTH Kparie, HiK JOpocIuM. bo TUTHHCTBO — TO TIOpa, KOJIM JUTHHA BIIKPUBAE JJIS
cebe cBiT. | Bipun Anatomisi Kocrternpkoro gomomaraiorb poOUTH Taki BIAKPUTTS:
MOJICKYAN PaIiCHI 1 MACIMBi, MOJCKYIW KyMEHIHi, Tojaekyau cymHi» [7, c. 37].
[Toromxyrouncs 13 TUM, 110 A. KocTenbkuit 3aBK/ 11 NPUXUIBHO CTABUTHCS 10 AUTHUHH,
B1JICTOIOE 1i 1HTEpecH (Bipil ,,[Ipo mopociunx”), yce-Taku 3ayBa)KuMo, 11O XapakTep
B3aEMUH «IUTHUHA — JOPOCIHI» aBTOPOM CIPUHUMAEThCA OUIBII J1aJIEKTUYHO,
HerpadapetHo. IlinTBep/pkeHHSIM 1bOMY € moe3is ,, KoMy 1o cHUTbCA . 3HOBY
CIUPAIOYUCh Ha YIIOOJCHUN mpuiioM mapayienizmy (300pa’keHHsS TOTO, IO MOXKE
CHUTHUCS PI3HOMAaHITHUM MPUPOJIHUM SBUIIAM), a 1€ HAIAIITOBYE YnTaya Ha TIPUSI3HE
CIPUMHSATTS BCi€i iHPOpMaIlli, THCbMEHHUK 3aHYPIOETHCSI B CHU OAThKIB:

A Tatycro il mami

CHUTBHCS COH JIAJICKHH,

10 BOHHU TaK CaMo,

IK 15, —

MaJIeHbKi... [9, ¢. 210].

[ToniOumii (iHam 3HIMAae TpaauliifHE MPOTUCTABICHHS «OAaTbKU — JITHY,
MPUMYIIYIOYN HacaMIiepe ] AUTHHY 3aMUCTUTHUCS HAJl TUM, a 10 Sl B MPUHIIAITI 3HAIO
PO CBOIX OATHKIB, YU MOXKY 3PO3yMITH iXHI parHeHHs, Oa>KaHHA, Y 3MOXKY OI[IHUTH,
SIKe MICIIE B iIXHbOMY KHTTI Mocigaro BiacHe S1. Y CBIIOMITIOIOUN CYTHICTh JOPOCIOTO
K OCOOMCTOCTI, fIKa HIKOJM He 3a0yBa€ CBOr0 JUTWHCTBA, YUTA4 HE JIUIIIE MOYMHAE
Ounbllle IIHYBaTU TMEpioj BJIACHOTO JUTUHCTBA, WOTO HEMOBTOPHICTh, ajie W
nepeiMaeThCsl  BIAMOBINANBHICTIO TepeJ] BIACHUMHU OaThbKaMH, 10 CIPHSIE
YTBEP/KCHHIO JIMCHO MapTHEPCHKUX B3a€EMHUH PI3HHX 3a BIKOM, ayie 00’ €IHaHMX
€TMHUMH POAMHHUMU 3B’ I3KaMH JIFOJICH.

Buainena HaMu rpyna BIPIIiB MOPaJbHO-ETUYHOIO CIPSAMYBaHHS HalyacTille
OMHHSIACS B TOJi 30py KPUTHKIB, TOMy MH TOTJITHEMO Ha HHUX dYepe3 KaHPOBY
npu3My, 00 XaHp SK XyJI0KHbO-ecTeTHUyHa ¢(opma ciyrye HalaJeKBaTHIIIIMA
peamizaulii 3MICTOBOrO cCHpsiMyBaHHSI TBOpY. Ha xaHpoBy JuHaMIKy Moe3iid
A. Kocternpkoro 0ysio 3BepHEHO yBary («io0 YHUKHYTH CaMOMOBTOPIB, BiH BIJILHO
Mepexo/IB 13 OJIHOTO KaHpy B 1HImMM» [7, c. 38]), oTxke, cipoOyeMO MpeCTaBUTH
JesiKl KaHpOoB1 AeiHiLi1, 3’ICOBYIOUH TXHIO 300paKyBaJIbHO-BUPAXKAIbHY I[IHHICTb.

Ha yBary 3aciyroBye rpyna BipmiB mukiy . Jpaxuuiku” (30. ,.bropo
3HaxinoK”’): , JlinuBwmii [Tumn”, ,,Hescuaromuit Bacuns”, ,,banakyuunit Muxaiino”. Ix
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yCiX 00’€IHy€ caTUpPUYHE BUCMIIOBAHHS HETATUBHUX SKOCTEH y TOBEMIHIIN ITEH,
KapuKaTypHE 3MalllOBaHHS MEepCOHaXIB (Oanakyunii Muxaino, HaMpUKIa, CXOXKUN
Ha BITPSK), TPOTECKOBICTh CHUTyallid (iIiHHMBOro Ilumuma MokHA MITIAHATH JIMIIE
nigiioMauM kpanoMm). lle, Oe3symoBHO, naBaino mpaBo camoMy A. Kocreubkomy
BU3HAYATH iXHIO KaHPOBY MPUPOAY SIK APAKHUIKH. AJie € i 1HIIMKA TyKe OJU3bKUMA
10 (DOIBKIOPHOT IPAKHWIKY JIITEPATypHUHN JKaHP €MirpaMu, SIKOMY TaKOK BJIACTHUBA
caTHpUYHA CHPSIMOBaHICTh, KapUKAaTypHICTb, TpOTecKoBicTh Tomio. CyTTeBa X
BIIMIHHICTh MIXK >KaHpaMH, SIK HaM BHUAAETHCS, MOJISITAE€ B TOMY, IO I €HirpaMu
XapaKTepHa HeCmojiBaHa, AoTenmHa KiHmiBka [12, c¢.131]. Bmacame me mm i
cnoctepiraemo y Bipmax , Jliausuit [Tunun’™ Ta ,,bamakyunii Muxaino”:

Jlyxe BaxKo

KUThb [Innumy:

7€ HE JISDKE —

Tam

PUINIIHE,

1 JIu1ie

1HOMHUM KpaHOM

miaaiMa [lummna

mama [9, c. 84].

Sx O6aunmmo, BIAMIHHICTP MDK JPAKHUJIKOIO Ta EMIrpaMoOl HE HACTLIbKH
pastoua, ajie came MNapaJoKCalIbHICTh PO3B’SI3KM OCOOJUBO BPI3AETHCA B IaM’SITh,
3aJIMIIa€E HEOOX1THUM eMOUIMHUAN CHiJ, MIJKA3yIYd TUTHHI PaBUIIBHICTE BUOOPY Y
BIIMOBIHIN CUTYaIlIi.

CBo€piAHUM y ’KapOBOMY BIIHOLIEHHI € i Bipul ,,Jlo0pa nopana”. ['onoBH1 repoi
— CBHMHS Ta OCeJ, X04a il J0Ope 3HalioMI1, HIKOJIM YEpe3 CBOIO MUXATICTh Ta YHEPTICTh
HE BITAIOThCA. 3pO3yMLIO, IO OOpa3d TBAPUH — L€ JIUIIE NPUKPUTTS TEBHUX
JIIOJICBKUX XapaKTepiB, TUIIIB, a 1€ sIBHI 03HaKH Oaiiku. [1iATBEepIXKEHHSIM TOMY, 1110 1€
o0pa3u-TUI, MOXYTh CIYTyBaTH HAPOAHOPO3MOBHI (pa3eosiorizMu ,,0ciig4ya
BIIEPTICTH, ,,CBUHSYA HEBIIYHICTH , OOYMOBIIIOIOYM M TIOBEIIHKY 3MaJlbOBaHUX
aBTOPOM TIEPCOHAXKIB:

CBuHs

MIpKyBaja:

«II1o B35TH

3 Biciroka!

Ocen — ne ocen.

To Bxxe Bmaua Taka!..»

Ocen
MIPKYBaB:
«Tak 1 ipe
HaBMaHH:!

Ox,
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paBIOHbKY
KaXXyTh:

cBUHSA — e cBuHsA!..» [9, ¢. 276].

VYBUpa3HIOIOTHCS OailkoBI O3HAKM TBOPY W THUM, IO BIH 3aBEpPIIYETHCS
TPAAUIIIITHOIO JJI LBOTO XKaHPY MOPAILIIO:

Sk xouenr 0cIOM YU CBUHEIO

HE CTaTH,

3aTAM:

Kpare Iepimm

3aBKIH

npuBiTatuce! [9, c. 276].

OTxe, yMUJIO ¥ JOpEYHO 3BEPTAIOUMCH 10 Pi3HUX >kaHpiB, A. KocTenpkwmii
Jocsrae He00X1IHOTr0 300paKyBaJIbHO-BUPAXKaIbHOTO €(hEKTY, TOBOPSIUHU 3 JITHbMHU MPO
BXKJIUBI JIsl HUX MOPAJIbHO-€TUYHI SIKOCTI.

BucnoBku. [IpoBeneHuit ananiz 103BOJsi€ HE JHile CPOPMYIIOBATH TEBHI
ysIBJICHHSI Mpo ocobsuBocTi TBopuocTi A. Koctenbkoro, a il BU3HAYUTH HANPSIMHU
MOJAJIBIIUX JIITEPATYpPO3HABUUX JIOCIIIKEHb:

- JIETAIBHO PO3TJIAHYTH 300paKyBajbHO-BUPAXKAIbHI 3aco0H, SKI €
MPOBIAHUMH JIJIS TOE311 aBTOPA, 3’SICYBaTH IXHIO €CTETHYHY BaroMiCTh;

- BU3HAYUTH CUCTEMH BipITyBaHHS, 10 STKUX 3BEPTAETHCS MTOET, OCMUCITHTH
ixHe QyHKIIOHATBHE CIIPSIMYBAHHSI CTOCOBHO YBHPA3HEHHS 3MiCTOBOTO CIIPSIMYBaHHS
TBOpIB,

oXapakTepuszyBaTu oOpasHy cuctemy (QantacTuuHoi npos3u A. Kocrenpkoro,
BUSIBUTH 3aCO0M XapaKTEPOTBOPEHHS MEPCOHAXKIB.
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CTUXOTBOPEHUAX AHATOJUA KOCTELKOI'O
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AnHoranusi. CTaThsi HalpaBlieHa Ha HW3Yy4YeHHE Toro, kakuMm oOpaszom A. Kocreuxomy
yaaeTcsi 00pamarbcs K 3HAYMMBIM 71 CTAHOBJICHUSI JIMYHOCTH peOeHKa dTUYSCKUM TPHUHITUIIAM,
CIIETOBAaHHE KOTOPHIM O3HAYaeT BO3MOXHOCTH TBOPUTH A00po. C 3TOH Menpi0 CTUXOTBOPEHUS
MUcaTensl pa3/ielieHbl Ha MATh TEMAaTHYECKUX TPYII, KaXIast UX KOTOPBIX OTpaKaeT MPUOPUTETHOE
ATUYECKOE Havalo (ONTHUMH3M, ApYykOa, cTapaTelbHOE OTHOIIEHHE K ydede, B3aWMOOTHOIICHUS
MEXy JEThbMHU U POAUTEIISIMH, MOPAJIbHBIE KauecTBa peoeHka). ComepiKaTeIbHO-X Y10 KECTBEHHBII
aHallM3 MPOU3BEIEHUN KaKIOW TEMATHUECKON TPYMITbl OCYIIECTBISIETCS C Y4eTOM OCOOEHHOCTEH
BBIPA3UTENbHBIX CPEJICTB (CTHIMCTUYECKHE (GUTYpPBI, 0Opa3Hasi CUMBOJIMKA, KaHpOBas crienuuka),
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JOMUHUPYIOIIUX B KaXI0M u3 HHUX. braromaps 3TOMy BBIPa3UTEIbHO MPOCIIECKUBAIOTCS
OTCTauBaEMble aBTOPOM MOpPAJIbHBIE TIO3ULIMH, a TAK)KE XYI0)KECTBEHHBIE CPEJICTBA, CIYKAILlUE UX
HMOILIMOHAIBHO-3CTETUYECKON peanu3aluu.

OTMeYeHHbIE CO/IepKATEbHO-XY/I0)KECTBEHHbIE 0COOCHHOCTH IMPOU3BEICHUI TapaHTHPYIOT
UX YriayOJeHHBIH JUTEpaTypOBEIUECKU-METOANYECKU aHaiu3 NpPU H3YYEHUHM CTUXOTBOPEHUM
A. KocTenxoro B HayaJbHbIX KJlaccax.

Knrouesvie cnosa: MOpalbHOCTh; MOPAIN3aTOPCTBO; MOPAIbHO-ITHUECKas MpoOIeMaTHKa,
napajyieliuiaM ¥ PUTOPUYECKHH BOMPOC KaK CTHJIUCTUYECKHE (UTYpHI, TMEepPCOHH(HUKAINS,
catupudeckuil madoc; rpoTeck; KapuKaTypHOCTh; dIUrpaMma U OacHs Kak JIUTepaTypHbIE )KaHPBI.

MORALITY WITHOUT MORALIZING:
FEATURES OF REVEALING MORAL AND ETHIC PROBLEMS
IN ANATOLYI KOSTETSKYI’S VERSES FOR CHILDREN

Valerii Syrotenko
Candidate of Philological Sciences, Associate Professor
SHEE “Donbas State Pedagogical University”
Sloviansk, Donetsk region, Ukraine
valerij.s.kram@gmail.com

Abstract. The article is aimed at finding out how A. Kostetskyi succeeds to touch upon
important ethic principles that turn a child into a personality who will be able to distinguish between
good and evil and act accordingly. The definitions of morality/moralization are viewed in this context.
The first one is comprehended as a necessary trait of an individual that can be formed in various ways,
the other one is an artificial statement of something that does not find its artistic embodiment. In this
connection rhymes by A. Kostetskyi can show us five thematic groups (at certain convention): 1 -
verses saturated with optimistic attitude toward the life; 2 - poetry about collectivism and friendship;
3 - attitude toward studying; 4 — an image of the world of adults and children; 5 - verses depicting
various moral and ethical situations in them.

The message of verses of the first thematic group consists in the fact that A. Kostetskyi starts
influencing his young readers already in their delicate age teaching them not to despair at any odds,
always feel positive emotions and maintain mental equilibrium. One of the most representative verses
in this case is “Why does a boy cry?” The expressive fabric of this work is based on two connected
stylistic devices such as parallelism and rhetorical question. The first one helps us separate “natural”
from “unnatural” in the child’s behaviour: an icicle sheds tears in spring, morning dew “cries”, rain
drops tears down to water grass, that is why a child’s tears are perceived as something anomalous,
and this estimation increases with the use of authorial rhetorical questions.

Other feature of the verses of this thematic group is their vivid symbolism. Practically in each
of them the sun is present. Probably we should not get fixed on solar character of A. Kostetskyi’s
works, however, this trait should not be ignored either, because it has an immense evaluation role:
cry-babies do not notice the sun; affection of a boy to a bumble-bee is stipulated by the fact that it
“buzzes about the sun”, and “Begin your picture with the sun” is his advice given to young artists,
any picture is bound to be fine if you start it with drawing the sun.

The theme of collectivism and friendship also often opens up through the vivid system
presented by the flora and animal world. When we read a poem “Secret of trees”, one can think we
deal with such a device as personification, but probably it is not quite so. Readers find themselves not
in a habitual world but in a fairy-tale forest created by the imagination of the author, however it is

[IpodecionaniaM nemarora: TeOpeTHUHI i MeToan4HI actiekTd. — Bur. 6. — Ciios’sHCbK, 2017.

187


mailto:valerij.s.kram@gmail.com

BAJIEPII CUPOTEHKO
MopanpHicTb 6€3 Mopasi3yBaHHS: OCOOTUBOCTI PO3KPUTTS MOPaJIbHO-ETUYHOI MPOOIEMaTHKH B
IUTSIUX Bipmax Araronis Kocternpkoro

exactly the fairy-tale world where a young reader lives for a while, that is why we are overwhelmed
by feeling and adventures of the verse characters.

To stimulate a child’s wish to study A. Kostetskyi versus, A. Kostetskyi chooses not
propagating, but leading by concrete example. The main character of his verse “Newcomer”
independently comes to the conclusion that the new girl in class gets favours not by whims or tricks,
she is a hard worker in class, that is why the boy’s conclusion sounds natural — he should also strive
to become a top student in his class.

The authorial conception of understanding of good/evil, decency/dishonour certainly includes
his comprehension of mutual relations between a child and adults (parents). A. Kostetskyi always has
his favour on a child’s side, he defends child’s interests (‘“About adults™); however, the character of
relations between a child and adults is perceived by the author in a more dialectical, unstencilled way.
The best proof of it is his verse “Who dreams of what”. In their dreams parents see themselves as
kids, and this outcome annihilates the traditional contrast “parents vs children”, compelling any child
to think, what | know about my parents, if | can understand their aspirations, desires, or if I am able
to estimate what place in their life is occupied by me; and this is how partner relations of different
generations are established between related people of different ages.

The verses of moral and ethical nature should be viewed through a genre prism, as a genre
being both artistic and aesthetic form that serves the most adequate realization of the main message
of a work. In this regard the poetries “Lazy Pylyp”, “Restless Vasyl”, “Talkative Mykhailo” are
peculiar satiric derision of negative features in behaviour of children, ludicrous image of personages,
grotesque situations and unexpected, extremely witty conclusion make them the best candidates for
the epigram genre. And the verse “Kind advice”, where certain types of human characters open up
through the characters of a pig and a donkey, is classified as a fable. Thus, skilfully and appropriately
using different genres, A. Kostetskyi achieves a necessary depicting and expressive effect speaking
with children about things that are important for them in terms of morality and ethics.

Key words: morality; moralization; moral and ethical range of problems; parallelism and
rhetorical question as stylistic figures; personification; satiric fervor; grotesque; ludicrousness;
epigram and fable as literary genres.
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