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Story of origin Renaissance Altar of Yan Scholz-Vol'fovych.
Analyzed the composition and artistic solution of the altar.

Problem statement. Sacral Art of Ukrainian temples is the part of national artistic heritage. It
has retained its deep and traditional identity, despite the different impacts of borrowing. Leading
place in decoration of temple’s interior belongs to monumental plastic arts of sculptures of the
main and side altars. Side altars were dedicated to the saints or evangelical events. Typically,
these altars were built by wealthy founders, who often had great influence on their artistic solu-
tion.

Key words: Renaissance altar, Yan Scholz-Vol'fovych, Herman’s Workshop, iconographical
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Purpose of the article: reveal the story of origin of Altar, and to analyze the composition and
artistic solution of the altar.

The problem of preservation of rare sacral works of art, which include Renaissance alabaster Al-
tar of Yan Scholz-Vol'fovych is relevant in view of the seventy years of Soviet period of decline
in the development and preservation of sacral architecture. Even today, these works of art asto-
nish by their grandeur and beauty which is a cultural heritage not only for particular territory, but
for whole Ukraine in the historical context.

Altar of Yan Scholz-Vol'fovych is made of white alabaster and black marble of Van Gutt work-
shop [1]. It is one of the best examples of L’viv sculpture of the XVI century. Plastics of the altar
ware explored by V. Lyubchenko and V. Lozinskiy. Kholodetskiy has described special features
Order of Trinitarians, to which the altar was passed. M. Hembarovych mentions the Scholz-
Vol'fovych Altar in his work. However, comprehensive research of the Altar still has not been
held.

The first information about Renaissance Altar of Yan Scholz-Vol'fovych is dated year 1595,
when L’viv patrician Yan Scholz-Vol'fovych presented this Altar to L’viv Latin Cathedral. It
was placed at the northern wall in the Cross Chapel [2]. On the Altar Scholz-Vol'fovych Emblem
is placed (picture 6), which was granted to the founder by Emperor Rudolf II in 1595. This same
year Yan Scholz-Vol'fovych found the Chapel of the Cross, which was situated in the northern
crypt of the Cathedral [2]. According to Y. Holodetskiy when the Cathedral was being rebuilt the
Altar was moved to of St. Nicholas Cathedral of Order of Trinitarians (Today Svyatopokrovsky
Cathedral Church of Ukrainian Orthodox Church Kyiv Patriarchate) as directed by the bishop
Waclaw Sierakowsky. Trinitarian Monastery and of St. Nicholas Church were built in 1739-
1745 at the place of the wooden sanctuary by the architect Francesco Platsidi [3]. Today the altar
is placed on the left from the sanctuary of the Svyatopokrovsky Cathedral.

The special feature of Scholz-Vol'fovych altar composition is its regular proportions. By its
composition chart it is a triptych with cap and roofing that illustrates the twelve scenes of the
Passion of the Christ. Altar is vertically dissected by columns, decorated with geometric orna-
ment and vine motif, which ended with the capitals of Corinth order with winged putti (Picture

1).
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Pic. 1. Altar of Yan Scholz-Vol'fovych

Columns divide the fields to the triptych and support an entablature with Latin inscription.
Especially astonishes the artistic solution of the altar. The Renaissance Altar is accentuated by
the intricate and original central relief "Calvary"(Picture 3), on the left from it: wedding "Crown-
ing with the thorns"(Picture 2) and "Nailing to the cross", on the right “Flogging" and "This is a
MAN"(Picture 4). According to V. Lozynskiy, relief "Calvary" served as a background for the
round sculpture of Crucifixion, that was not saved. Crucifixion was set in order to be on the fo-
reground and view on Jerusalem to be left on the background. On the right and on the left from
the Crucifixtion in the relief dynamically represented illustrated bodies of the robbers, crucified
on the crosses.

The analogue of such composition solution might have served composition “Foundation of Car-
thage by Dida”, which shows three riders in the center and the crowd around them on the back-
ground on the distance, the work of the jeweler George Lang, stored in the Hermitage.
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Central relief of the roofing is "Resurrection" on the sides of which are "The Last Supper" and
"Prayer of the cup. God the Father is placed on the tympanum, similar to the one found in one of
the above window pediments of Yan Scholz-Vol'fovych Mansion (Lviv, Rynok 23) (Picture 7).
At the cap "Putting into the coffin" relief, on the both sides from it, on the consoles, Yan
Scholtz-Vol'fovych family’s Emblems are placed [1]. Altar is saturated with petty decoration:
volutes that are decorated with flowers, garlands and acanthus.

According to V. Lozynskyj there was held unsuccessful restoration of columns and gilt altar of
its individual parts. Carving of the altar was covered with oil paint that matched to display mar-
ble. After this restoration the plastic of altar became coarse and petty, not distinct. Because of
many layers of paint it is hard to see and elaborately were lost details of skillful carving.
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Pic. 2. “Crowning with the thorns™
and “Nailing to the cross”
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Pic. 3. “Calvary” as central relief

History of the altar is tightly connected with the history of this temple. In the years 1961-1990
the church was closed by Soviet authorities, and its premises were used as a department library.
Since 1990, the house acts as Svyatopokrovskyy Cathedral. Starting August 1990 till the begin-
ning of December Ukrzakhidproektrestavratsiya Institute conducted the restoration of church in-
teriors. The restoration of alabaster Altar of Yan Scholz-Vol'fovych was also completed by it.
During the restoration of the altar it was cleared out of many layers of oil paint covers and gild-
ing. It is believed that the altar was authenticly the altar was polychromic, but unfortunately res-
torers could not restore polychromy.

During a recent restoration on the altar Latin inscriptions, which were partially lost, were discov-
ered (Picture 5). None of the researchers mentions about those inscriptions. “HRISTI
RESI...FICATIO”, which means “Christ was Resurrected...” and “PROPIERSCALVS
POPVLIM P.RCVSI EVM : ESA:53” - «Hepe3 npuctanb Hapoa nepeseny» [Translation from
Latin was made by Petrarshak Bohdanna Ihorivna]. Last phrase is possibly from Latin Bible.
It’s worth mentioning that Yan Scholz-Vol'fovych was highly well-educated, spiritual man,
which is affirmed by his love to quotes and winged words. At his Mansion at Market Square 23
is possible to see six analogical quotations: .TVRRIS FORTISIMA NOMEN DOMINI PROV [
erbia 18] — The name of the LORD is a fortified tower. Proverbs 18:10. 2. SPERAS DOMINO
SVBLEVATVR PROV [ erbia 29 ] — whoever trusts in the LORD is kept safe. Proverbs 29.
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3. TIME DOMINVM ET RECEDE A MALO PROV [ erbia 14] —Fear the LORD and shun evil.
Proverbs 14. 4. VBI OPESIBI AMISI —Too much good sticks out —Bunupae. 5. VBI
CHARITAS IBI DEVS — Where mercy is, there is God. 6. VBI VBER IBI TVBER — Where
wealth is, there are friends [6].

Thus, summarizing said above, it is possible to say with a confidence that survivor, rare, Renais-
sance alabaster Altar, unique in the beauty, is the high-artistic standard of the L’viv sculpture of
the XVI century, is which skillfully delivered depth of space, the good refined plastic arts, that
testifies to high craftsmanship of that time sculptors, that managed to masterly execute original,
harmonious, in perfect proportions masterpiece of sacral art.

Pic. 5. Roofing of the sanctuary with Latin
inscriptions

Pic. 6. Scholz-Vol'fovych En;lblem. Pic. 7. God the Father on the pediment of
Scholz-Vol'fovych Mansion
(L’viv, Market Square 23)
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Annomayusa. PacemaTpuBaloTes NaMATHUKH apxuTekTYpbl Hukosnaesa XIX — navyana XX
B., B HACTOALIECE BPEMH IIEﬁCTByIOHIHe JABE HEPKBH H Cﬂﬁﬂp, HE ONMHCAHHLIE B JIMTEpPaTypCE.

Knrwoueenre crosa: HEPKOBb, COﬁOp, BO3BOJAHMBIC IO HHHIIHATHBE, PEKOHCTPYKIIHSA.

Ilpodnema uccnedosanus. CoxpaHeHue NMaMATHUKOB apXUTEKTYpel YKpauHbl. B nurte-
parype no apxurekrype Hukosnaesa XIX — nauana XX B. LlepkBu u coOop 1OYTH HE ONMCAHBI, T.
K. B COBETCKOE BpeMsl OHH Jla)Ke He ObUIM BHECEHbI B CITUCOK NMaMATHUKOB apXUTEKTYPBl ropoa.
Heine 1o — neiicTeyioniye Xpamel.

Hens cmamou. ﬂa'ﬂ: MaKCHMaJIbHO BO3MOJKHBIC aApXHUTEKTYPHBIC XapaKTCPHCTHKH CO-
XPaHHUBIIHMCA 10 HACTOALICIO BpPECMCHH YKa3aHHBIM XpaMaM.

3aoauu cmampu. Onvcanue 1aHHBIX XPAMOB C ONpeEJIeIEHHEM HX CTHIMCTHYECKUX 0CO-
OeHHOCTEH /Ui BO3MOYKHOTO UX BHECEHMS B YKMCJIO MAMSITHUKOB apXuTekTypbl Hukonaesa.

M3 ynomsiHyTBIX XpaMOB MEPBLIM BO BPEMEHM cTpouTenbcTBa siBisiercs Kadenpanbhsiii
cobop Poxnectsa IlpecBsaroit boropoauues, 179 [1, c¢. 20]. OxHako Bonpoc 0 ero BO3BEICHUU
Obu1 noauAT ewe B 1794 r., nosromy Bo3pact cobopa, kak cuntatot xkurtean Hukonaesa, B 2010
—210 ner. Mecro crpouTenbcTBa — Ha nepekpectke yuaui PoxkaecrBenckas (cosp. Jlsruna) u
Kyneueckas (coBp. IloTemkHHCKast) B LIGHTpe ropoja, Ha3siBaeMoM Torjaa ['opoaoBoii yacTbio-
puc. 1. (kapta uentpa Hukonaesa ¢ HaHeceHHEM yKa3aHHBIX MECT).

Tonbko k 1799 r., no uHMIHaTHBE ¥ (PMHAHCOBOM B3HOCE MECTHBIX KYIIIOB, yIAJl0Ch CO-
Oparb cpeacrea ais cTpouTenscTBa. LlepkoBb ocBaTHINM ¢ HaumeHoBaHHeM CTapoKyneyecKoi
Poxnecrra Ilpecearoii boropoauiel, kotopoe coxpansuiocsk 10 1861 r. OHa cTana KyabTOBBIM H
JYXOBHO-IIPOCBETUTEILCKHM LEHTPOM Haubosee OoraToii yacTu HaceneHus ropoja. B teuenue
XIX B. LepKOBb HEOAHOKPAaTHO IepecTpauBajlaCh W pPeKOHCTpyHpoBanack. M3HavanbHO, K
1800 r., 2-x 7Ta)KHBIH XpaM OB BBICTPOEH IO MEPBOMY ITAXKY M3 TECAHOTO PAKYLIEYHHKA, IO
BTOpOMY — M3 jaepeBa. JlepeBsnHas yacth K 1818 r. oOBermana u Obla 3aMeHeHa KaMEHHOI, B
pe3ynbTaTe 4ero BeICOTa 3anajHoro (acana nocturna 38 merpos. B 1828 r. Bozsenu aBa npeje-

Ja.
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