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Òåòÿíà Îðøèíñüêà
(Ëüâ³â, Óêðà¿íà)

Ó ñòàò³ ðîçãëÿíóòî ïðîáëåìó çíà÷åííÿ âèãóê³â, ÿêå º íå÷³òêèì ³ ðîçìèòèì,
òà çàïðîïîíîâàíî ñèñòåìíèé îïèñ ñåìàíòèêè öüîãî ìîðôîëîã³÷íîãî êëàñó ç
óðàõóâàííÿì ñèìïòîìàòè÷íèõ ñèòóàö³é òà âîêàëüíèõ æåñò³â, òîáòî
çóìîâëåíèõ ïñèõ³÷íèì ñòàíîì ëþäèíè ðåôëåêòîðíèõ, íåìîâëåííºâèõ ïðîÿâ³â
âîêàë³çàö³¿, ùî ñóïðîâîäæóþòüñÿ â³äïîâ³äíîþ ì³ì³êîþ òà æåñòàìè.

Êëþ÷îâ³ ñëîâà: ñåìàíòèêà, âèãóêè, âîêàëüí³ æåñòè.

Â ñòàòüå ðàññìàòèðèâàåòñÿ ïðîáëåìà çíà÷åíèÿ ìåæäîìåòèé, êîòîðîå
ÿâëÿåòñÿ íå÷åòêèì è ðàçìûòûì, ïðåäëàãàåòñÿ ñèñòåìíîå îïèñàíèå ñåìàíòèêè
ýòîãî ìîðôîëîãè÷åñêîãî êëàññà ñ ó÷åòîì ñèìïòîìàòè÷åñêèõ ñèòóàöèé è
âîêàëüíèõ æåñòîâ, òî åñòü îáóñëîâëåííûõ ïñèõè÷åñêèì ñîñòîÿíèåì ÷åëîâåêà
ðåôëåêòîðíûõ, íåðå÷åâûõ ïðîÿâëåíèé âîêàëèçàöèè, êîòîðûå ñîïðîâîæäàþòñÿ
ñîîòâåòñòâóþùåé ìèìèêîé è æåñòàìè.

Êëþ÷åâûå ñëîâà: ñåìàíòèêà, ìåæäîìåòèÿ, âîêàëüíûå æåñòû.

In the article the problem of meaning of interjections, which is vague and
diffused is discussed, and the system description of this word class semantics is
suggested, taking into consideration symptomatic situations and the vocal gestures,
which are reflex, nonverbal vocalization manifestations, accompanied by the
corresponding mimicry and gestures, conditioned by the psychological state of the
person.

Key words: semantics, interjection, vocal gestures.

Ïîñòàíîâêà ïðîáëåìè. Òàê ñêëàëîñÿ ³ñòîðè÷íî, ùî âèãóêàì íåð³äêî
â³äâîäÿòüñÿ ìàðã³íàëüí³ ïîçèö³¿ ó ìîâ³. Ùå â ëàòèíñüêèõ ãðàìàòèêàõ ¿õ
îïèñóâàëè ÿê ÿâèùå, ùî íå â³äíîñèòüñÿ äî ñë³â, íåçàëåæíå â³ä ñèíòàêñèñó (ç
ëàòèíñüêî¿ interjection –‘êèíóòèé ïîì³æ’), ïðîòå çäàòíå ïåðåäàâàòè ïî÷óòòÿ àáî
ñòàíè.

Àêòóàëüí³ñòü äîñë³äæåííÿ. Ó XIX ñòîë³òò³ ë³íãâ³ñòè ââàæàëè öåé êëàñ
ñë³â ïàðàë³íãâ³ñòè÷íèì àáî, íàâ³òü, íåë³íãâ³ñòè÷íèì ÿâèùåì: “ïð³ðâà ì³æ
âèãóêîì ³ ñëîâîì º íàñò³ëüêè øèðîêà, ùî äîçâîëÿº íàì ñòâåðäæóâàòè, ùî âèãóê
– öå çàïåðå÷åííÿ ìîâè”, ïèñàâ Ãåñ÷ ó 1865 ðîö³, à Ìþëëåð áóâ ïåðåêîíàíèé,
ùî “äå çàê³í÷óþòüñÿ âèãóêè – ïî÷èíàºòüñÿ ìîâà ”[7, ñ. 39]. Ïîä³áí³ òâåðäæåííÿ
âñå ùå çóñòð³÷àþòüñÿ â ñó÷àñí³é ë³òåðàòóð³, çîêðåìà Êâ³ðê, Ãð³íáàóì òà ³í.
îïèñóþòü âèãóêè ÿê “âèíÿòêîâî åìîòèâí³ ñëîâà, ÿê³ íå âñòóïàþòü ó ñåìàíòè÷í³
çâ’ÿçêè” [7, c.3 9], à Êð³ñòàë ïîä³ëÿº öþ äóìêó, íàçèâàþ÷è âèãóê “ñëîâîì àáî
çâóêîì, êèíóòèì ó ðå÷åííÿ äëÿ òîãî, ùîá âèðàçèòè ïî÷óòòÿ” [5, c.207]. Çíà÷åííÿ
âèãóê³â íå îòðèìàëî íàëåæíîãî òðàêòóâàííÿ â ëåêñèêîãðàô³÷í³é ïðàêòèö³, ïðî
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ùî ñâ³ä÷àòü íå÷³òê³ñòü òðàêòóâàíü, îòîòîæíåííÿ òà ñèíîí³ì³çàö³ÿ ³ìåí åìîö³é,
â³äñóòí³ñòü ïðàãìàòè÷íî¿ ³íôîðìàö³¿ òà ïðàâèë âæèâàííÿ öèõ ñë³â ó ìîâëåíí³.

Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. Ñåðéîçíîþ ñïðàâîþ çì³íèòè
ñóòü ñïðàâè íà êðàùå ñòàâ êîãí³òèâíèé ï³äõ³ä äî îïèñó ñåìàíòèêè é ïðàãìàòèêè
âèãóê³â, ïðåäñòàâëåíèé ó ðîáîòàõ À. Âåæáèöüêî¿ òà ¿¿ ïîñë³äîâíèê³â, ÿê³ áà÷àòü
âèãóêè ë³íãâ³ñòè÷íèìè çíàêàìè ç áàãàòîþ é ðîçãàëóæåíîþ ñåìàíòè÷íîþ
ñòðóêòóðîþ. Ïðåäñòàâëÿþ÷è ïîãëÿäè êîíöåïòóàë³ñò³â íà öþ ïðîáëåìó, Àìåêà
(1992) ïîä³ëÿº ö³ ñëîâà íà äâà ãîëîâíèõ êëàñè: ïåðâèíí³ òà âòîðèíí³ âèãóêè.
Äî ïåðøèõ â³í â³äíîñèòü ò³ ñëîâà, ÿê³ íå ìîæóòü âæèâàòèñÿ â áóäü-ÿêîìó ³íøîìó
ñåíñ³, îêð³ì ÿê äëÿ âèðàæåííÿ ðåàêö³é, òèïó oops! ouch!:

- Be careful, you may hurt me!
- Oops!
- Ouch!
Òàê³ îäèíèö³ º íåïðîäóêòèâíèìè â òîìó ñåíñ³, ùî âîíè íå óòâîðþþòü

ïîõ³äíèõ ³ íå çäàòí³ ïåðåõîäèòè äî ³íøîãî ãðàìàòè÷íîãî êëàñó ñë³â. Âòîðèíí³
âèãóêè - “öå ò³, ÿê³ ìàþòü íåçàëåæíó ñåìàíòè÷íó çíà÷óù³ñòü, ïðîòå ìîæóòü
âæèâàòèñÿ ÿê ³ ñàìîñò³éí³ âèñëîâëþâàííÿ äëÿ âèðàæåííÿ ìåíòàëüíîãî ñòàâëåííÿ
÷è ñòàíó ”, ÿê, íàïðèêëàä, ñëîâà hell, Lord, thank you [ 7, c.40].

Çà óÿâëåííÿìè êîíöåïòóàë³ñò³â, “âèãóêàì ïðèòàìàííèé ñïðàâæí³é
ñåìàíòè÷íèé, òîáòî ïðîïîçèö³éíèé (êîíöåïòóàëüíèé) çì³ñò”[8, c.19].

Ïî-ïåðøå, âîíè ïåðåäàþòü ñêëàäí³ êîíöåïòóàëüí³ ïîíÿòòÿ, ïî-äðóãå, óñï³õ
êîìóí³êàö³¿ äîñÿãàºòüñÿ, ãîëîâíèì ÷èíîì øëÿõîì êîäóâàííÿ êîíòåêñòóàëüíèõ
óòâîðåíü, ïî-òðåòº, îñê³ëüêè âèãóêè ñïðèéìàþòüñÿ ÿê òàê³, ùî ìàþòü
‘ñåìàíòè÷íèé’ çì³ñò, âîíè º ÷àñòèíîþ ìîâè.

Îñü àíàë³ç êîíöåïòóàëüíî¿ ñòðóêòóðè âèãóêà wow, çàïðîïîíîâàíèé
À. Âåæáèöüêîþ [2, c.64].
I know something
I wouldn’t have thought I would know it
I think: it’s very good
(I wouldn’t have thought it could be like that)
I feel something båcause of that.
Òå, ùî çäàâàëîñü òàêèì íåâëîâèìèì ³ ëåäâå â³ä÷óòíèì, íàñïðàâä³, çà À.

Âåæáèöüêîþ, ìîæå áóòè çàô³êñîâàíèì òà äåêîäîâàíèì ïðè ïîñåðåäíèöòâ³
“óí³âåðñàëüíèõ àáî áëèçüêèõ äî óí³âåðñàëüíèõ êîíöåïò³â, òàêèõ, ÿê “äîáðå”,
“ïîãàíî”, “ðîáèòè”, “òðàïëÿòèñÿ”, “õîò³òè”, “çíàòè”, “êàçàòè” ÷è “äóìàòè” [2,
c. 63].

Ìåòà ñòàòò³. Íà æàëü, ñïðîáà À. Âåæáèöüêî¿ çàñòîñóâàòè äåêîìïîçèö³éíèé
àíàë³ç äî ñåìàíòèêè âèãóê³â, òîáòî ïðåäñòàâèòè ¿õ ñòðóêòóðó ìåòàìîâîþ
ñåìàíòè÷íèõ ïðèì³òèâ³â, àáî íàáîðîì ïåâíèõ óí³âåðñàëüíèõ áëîê³â çíà÷åííÿ,
ñòâîðåíèõ äëÿ òîãî, ùîá ïåðåäàòè âíóòð³øí³, ïðèõîâàí³, ³ìàíåíòí³ åëåìåíòè
çíà÷åííÿ, íå çàâæäè âèÿâëÿëàñü óñï³øíîþ. Àäæå âèãóêàì ïðèòàìàííà “òîíêà
êîíòåêñòíà ÷óòëèâ³ñòü“, ùî çâ’ÿçóº çì³ñò ðå÷åííÿ ç ìîâöåì [1, c.8]. Öå îñîáëèâî
ñòîñóºòüñÿ íåïîõ³äíèõ, ïåðâ³ñíèõ âèãóê³â, ùî º íàéäàâí³øèìè â ìîâ³.
Ðîç÷ëåíóâàòè ¿õ çíà÷åííÿ íåìîæëèâî, îñê³ëüêè ¿õ ñåìàíòèêà º ðîçìèòîþ,
äèôóçíîþ é çàëåæèòü â³ä ö³ëîãî ðÿäó ÷èííèê³â. Òàê, âèãóêè oh, ah, well, eh,
hell, shit, really, why, God,v Christ, dear, dear me, I see òîùî íà ñèíòàãìàòè÷íîìó
ð³âí³ äåìîíñòðóþòü çîâñ³ì ð³çí³, íåð³äêî ïðîòèëåæí³ â³äò³íêè çíà÷åííÿ. Ìè
ïðîïîíóºìî ðîçãëÿäàòè âèãóêè ÿê òðàíñë³òåðàö³þ çâó÷àííÿ âîêàëüíèõ æåñò³â –
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ðåôëåêòîðíèõ, íå ìîâëåííºâèõ ïðîÿâ³â ðåàêö³¿ ëþäèíè íà ïåâíèé ñòèìóë, îäèí
ç âèðàçíèê³â ¿¿ ìåíòàëüíî-åìîö³éíîãî ñòàíó.

Âèêëàä îñíîâíîãî ìàòåð³àëó. Íàìè ïðîàíàë³çîâàíî åìîö³éíî-åêñïðåñèâí³
âèãóêè, ùî âæèâàþòüñÿ â æèâîìó ñï³ëêóâàíí³ ïðåäñòàâíèê³â ð³çíèõ ñîö³àëüíèõ
ãðóï òà ìîâëåííºâ³ ñèòóàö³¿, ùî ïîðîäæóþòü ¿õ âæèâàííÿ íà ìàòåð³àë³ ñåð³àëó
“Äðóç³” – ïîïóëÿðíîãî àìåðèêàíñüêîãî ñèòêîìó, ùî ïðîòÿãîì äåñÿòè ðîê³â
äåìîíñòðóâàâñÿ â ð³çíèõ êðà¿íàõ ñâ³òó é ï³äêîðèâ ñåðöÿ ì³ëüéîí³â ãëÿäà÷³â.

Àíàë³ç ðåçóëüòàò³â âèá³ðêè, çá³ð ³ êëàñèô³êàö³ÿ ïðèêëàä³â äàâ çìîãó óêëàñòè
ïåâíèé ñïèñîê íàé÷àñòîòí³øèõ âèãóê³â, ùî ïåðåäàþòü òîé ÷è ³íøèé
ñèìïòîìàòè÷íèé ñòàí ìåíòàëüíî-åìîö³éíîãî ñòàíó ëþäèíè. Ñèñòåìíèé îïèñ
êëàñó âèãóê³â ìàº îïèðàòèñÿ íà êëàñèô³êàö³þ ñèìïòîìàòè÷íèõ ñèòóàö³é òà
âîêàëüíèõ æåñò³â. Óñë³ä çà ². Øàðîíîâèì, ââàæàºìî, ùî òå, ùî â ìîâîçíàâñòâ³
ââàæàºòüñÿ âèãóêîì, ó ìîâ³ ìàº äâà íàïðÿìè ðåàë³çàö³¿ – óñíó, ùî ðåàë³çóºòüñÿ
â ìîâëåíí³ é íàçèâàºòüñÿ â åòîëîã³¿ âîêàëüíèì æåñòîì, òà éîãî ïèñüìîâó
ô³êñàö³þ – ùî, âëàñíå, é íàçèâàºòüñÿ âèãóêîì. Âîêàëüí³ æåñòè – öå çóìîâëåí³
ïñèõ³÷íèì ñòàíîì ëþäèíè ðåôëåêòîðí³ íåìîâëåííºâ³ ïðîÿâè âîêàë³çàö³¿, ùî
ñóïðîâîäæóþòüñÿ â³äïîâ³äíîþ ì³ì³êîþ òà æåñòàìè [3,c.2].

Âîêàëüíèé (àáî çâóêîâèé) æåñò, ïîðÿä ç ì³ì³÷íîþ òà æåñòèêóëÿðíîþ
ä³ÿëüí³ñòþ – öå ñòèõ³éíà, ðåôëåêòîðíà ðåàêö³ÿ íà ñòèìóë, ùî ïðîÿâëÿºòüñÿ â
ïåâí³é ìîâëåííºâ³é ñèòóàö³¿ [4, c.2]. Îòæå, âèãóêè º õàðàêòåðíèì åëåìåíòîì
åìîö³éíî¿ ñôåðè ìîâëåííÿ, áåçïîñåðåäíüî ïîâ’ÿçàí³ ç ïàðàë³íãâàëüíèìè,
íåâåðáàëüíèìè çàñîáàìè, ùî é âèîêðåìëþº ¿õ ñåðåä ³íøèõ êëàñ³â ñë³â [6, c.16].
Âîíè íàáëèæàþòüñÿ äî òàê çâàíèõ âîêàëüíèõ æåñò³â. Äî ðåëåâàíòíèõ
õàðàêòåðèñòèê ñèìïòîìàòè÷íèõ ñèòóàö³é â³äíîñèìî:

1) òèïè ñòèìóë³â, ùî âèêëèêàþòü ðåàêö³þ;
2) íàçâà âîêàëüíîãî æåñòó ( to sign, to shriek, to whistle, to chuckle);
3) îïèñ æåñò³â òà ì³ì³êè, ùî ñóïðîâîäæóþòü ñèòóàö³þ ( to open one’s

mouth, to clap one’s hands, to shrug one’s shoulders, to frown);
4) ³íòîíàö³ÿ òà ³íø³ âîêàëüí³ õàðàêòåðèñòèêè ìîâëåííºâî¿ ñèòóàö³¿;
5) õàðàêòåð ïîäàëüøî¿ ïîâåä³íêè ñóá’ºêòà;
6) ñïèñîê âèãóê³â-ñèíîí³ì³â, ùî ïåðåäàþòü öþ ñèòóàö³þ [ 4, c.2].
Óñ³ âèãóêè ç êîíòåêñòóàëüíî îáóìîâëåíèì çíà÷åííÿì ìîæíà ïîä³ëèòè íà

òàê³, ùî ïåðåäàþòü ïîçèòèâí³ ñèìïòîìàòè÷í³ ñèòóàö³¿ òà íåãàòèâí³. Äî ïåðøî¿
ãðóïè â³äíîñèìî ò³, ùî âêëþ÷àþòü øèðîêèé ñïåêòð ïîçèòèâíèõ åìîö³é òà
ïåðåæèâàíü, à ñàìå:

1. Âèãóêè, ùî âèðàæàþòü ðàä³ñòü, çàõîïëåííÿ: ah, aha!, hey!,hurrah!, Oh,
Lord!, good Lord!

“Good Lord! Is that the time!”
Öÿ ãðóïà ëåêñåì ïåðåäàº ñèìïòîìàòè÷íó ðåàêö³þ ìîâöÿ íà âäàëó, óñï³øíó

ä³þ.
2. Âèãóêè íà ïîçíà÷åííÿ ï³äíåñåííÿ, íàòõíåííÿ: Hurrah, Hooray, O! Oh!, wow!
“Hooray!” – the children jumped with joy.
Ñèìïòîìàòè÷íîþ ñèòóàö³ºþ â öüîìó âèïàäêó áóäå ðåàêö³ÿ íà íîâèçíó,

íåçâè÷àéí³ñòü ÷îãîñü, ùî âèêëèêàº ï³äíåñåííÿ, íàòõíåííÿ.
3. Âèãóêè, ùî ïåðåäàþòü çáóäæåííÿ, ðàä³ñíå õâèëþâàííÿ: Oh, God! Good

God! Oh, dear!, Wow!
“Wow! Look at the car!”



137
Öÿ ñèìïòîìàòè÷íà ñèòóàö³ÿ ïåðåäàº ðåàêö³þ íà ñòóï³íü îçíàêè (â äàíîìó

âèïàäêó ñèëüíå ïîçèòèâíå âðàæåííÿ).
4. Âèãóêè, ùî âèðàæàþòü äðóæíº ñòàâëåííÿ, ñèìïàò³þ: indeed, oh.
“I didn’t mind it at all. Indeed, I was pleased.”
“Oh, don’t worry. I think I can make up for the lost time”.
Òóò î÷åâèäíîþ º ðåàêö³ÿ íà îñòàòî÷íå óñâ³äîìëåííÿ ÷îãîñü (ÿ ñèìïàòèçóþ

âàì, öå ïðèºìíî).
5. Âèãóêè ç³ çíà÷åííÿì ïîëåãøåííÿ: Whew! By George!, now! Now than! O! Oh!
“Whew! That man has some temper!”
Ïîëåãøåííÿ º ðåàêö³ºþ ìîâöÿ íà äîñÿãíåííÿ ðåçóëüòàòó ä³¿.
Àíàëîã³÷íî âèä³ëÿºìî ñïåêòð íåãàòèâíèõ åìîö³é, ñèìïòîìàòè÷í³ ñèòóàö³¿,

òà âèãóêè, ùî âèðàæàþòü ðåàêö³þ ìîâöÿ íà ö³ ñèòóàö³¿. Ñåðåä âèãóê³â ç
íåãàòèâíèì ñåìàíòè÷íèì íàïîâíåííÿì âèä³ëÿºìî íàñòóïí³:

1). Âèãóêè, ùî ïåðåäàþòü íåïðèºìí³ ïî÷óòòÿ, â³ä÷óòòÿ: Oh lord!,phew!
“Phew! It smells awful!”
“ Oh Lord! Isn’t it disgusting?”
Ñèìïòîìàòè÷íîþ ñèòóàö³ºþ â öüîìó âèïàäêó º ðåàêö³ÿ íà ô³çè÷íó

âçàºìîä³þ, áåçïîñåðåäíþ íåáåçïåêó, ñòðàõ, òîùî.
2). Âèãóêè íà ïîçíà÷åííÿ æàëþ, õâèëþâàííÿ, íåñïîêîþ, êàÿòòÿ,

ðîç÷àðóâàííÿ: ah!, bless me!, I say!, well.
“Well, we used to have a lot of fun!”
Òàê âèðàæàºòüñÿ ðåàêö³ÿ ìîâöÿ íà íåâäà÷ó ó ä³ÿëüíîñò³, íà ðåçóëüòàò ä³é,

ùî âèÿâèâñÿ íåâ³äïîâ³äíèì î÷³êóâàíîìó.
3). Ñëîâà, ùî ïåðåäàþòü â³ä÷óòòÿ çáåíòåæåíîñò³, õâèëþâàííÿ, íåñïîêîþ:

ah!, aha!, eh!, haw!, hell!, bless!, pardon me!
“Ah! I didn’t mean to do that! I didn’t mean to hurt anybody”.
Òóò ñïîñòåð³ãàºòüñÿ ðåàêö³ÿ íà çá³é, ïåâíó ïîìèëêó â ä³ÿëüíîñò³, ùî ìîæå

ñïðè÷èíèòè íåãàòèâí³ íàñë³äêè.
4). Ëåêñåìè íà ïîçíà÷åííÿ ô³çè÷íîãî áîëþ, ñòðàæäàííÿ: ah!, o!, oh!, ugh!

wow!
“Ugh! This injection is painful!”
ßê ³ â ïåðøîìó âèïàäêó ìîâíà ñèòóàö³ÿ ïåðåäàº ðåàêö³þ íà áåçïîñåðåäíþ

ô³çè÷íó ÷è ÿêóñü ³íøó âçàºìîä³þ.
5). Âèãóêè, ùî ïåðåäàþòü îãèäó, çíåâàãó, ïðåçèðñòâî: (by) Jove!, humph!,

o!, oh!, ugh!, whew!
“Whew! That meat smells awful!”
Òàê âèðàæàºòüñÿ ðåàêö³ÿ íà êîíòàêò ç ÷èìîñü ÷óæîð³äíèì, íåïðèéíÿòíèì,

íåïðèºìíèì.
6). Ëåêñè÷í³ îäèíèö³ íà ïîçíà÷åííÿ îñóäó, íåñõâàëåííÿ, îáóðåííÿ: gracious!,

good Gracious!, well!, I say!, indeed!, really!, ha!
“What have you done to your hair? Good gracious!’
Ñèìïòîìàòè÷íà ñèòóàö³ÿ ïåðåäàº ðåàêö³þ íà íåðîçóì³ííÿ ÷îãîñü, ùî º

äèâíèì, íåïðèéíÿòíèì, òàêèì, ùî âèêëèêàº îñóä.
7) Âèãóêè, ùî ïåðåäàþòü íåâäîâîëåííÿ, ãí³â: ah!, by George!, God!, Oh,

my God!, by Jove!
“Oh, God! It’s disgusting! How dare you say so?”
Ñèìïòîìàòè÷íà ñèòóàö³ÿ º ðåàêö³ºþ íà íåâäà÷ó, çá³é, ïîìèëêó â ä³ÿëüíîñò³,

â³äñóòí³ñòü î÷³êóâàíîãî ðåçóëüòàòó.
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8) Ëåêñåìè íà ïîçíà÷åííÿ â³ä÷àþ: Christ!, dear!, dear me!, (my) George!,

God!, my God!, o God!, ah God!, good God!, dear God!, “Christ! I’ve broken the
machine!”, - he cried desperately.

ßê ³ â ïîïåðåäíüîìó âèïàäêó, òóò î÷åâèäíîþ º ðåàêö³ÿ íà çá³é, ïîìèëêó
â ïðîöåñ³ ä³ÿëüíîñò³.

Îêðåìî ñë³ä âèä³ëèòè ãðóïó âèãóê³â, ùî âèðàæàþòü ð³çí³ ïñèõ³÷í³ ñòàíè,
ÿê ïðèºìí³, òàê ³ íåïðèºìí³ äëÿ ñïðèéíÿòòÿ. Ñåðåä íèõ º òàê³ :

1). Âèãóêè íà ïîçíà÷åííÿ ñóìí³âó, ïîäèâó, çäèâóâàííÿ: aha!, dear!, dear
me!, oh, my God!, my God!, indeed!, (by) Jove!, phew!, tcha!, tch!, what!

²ñíóþòü ð³çí³ ìîäóñè çäèâóâàííÿ – ÿê ïðèºìíå çäèâóâàííÿ, ÿê îò: “Oh, my
God! Is that mine?”, òàê ³ íåïðèºìíå, äðàçëèâå, ñåðäèòå: “Dear me! I’ve never
expected it to be so expensive!”

2). Âèãóêè, ùî ïåðåäàþòü çíà÷åííÿ íåñïîä³âàíêè, íåî÷³êóâàíîñò³,
ðàïòîâîñò³, ñþðïðèçó, ÿê ïðèºìí³, òàê ³ íåïðèºìí³: ah!, bless me!, blow it!,
dear! , dear me!, eh!, (by) George!, Christ!, God!, gracious!, good gracious! Good
heavens!, hell!, go to hell!, Lord!, oh my Lord!

Ñåðåä âèãóê³â íà ïîçíà÷åííÿ ð³çíèõ ïñèõ³÷íèõ ñòàí³â º ÷èìàëî òàêèõ, ùî
ïåðåòèíàþòüñÿ ç ïîïåðåäíüîþ ñåìàíòè÷íîþ ãðóïîþ, îñê³ëüêè ñèìïòîìàòè÷í³
ñèòóàö³¿, â ÿêèõ ðåàë³çóºòüñÿ ¿õ ïðàãìàòè÷í³ ôóíêö³¿ ò³ñíî ïîâ’ÿçàí³ ì³æ ñîáîþ.
Ñï³ëüíîþ äëÿ íèõ º ðåàêö³ÿ íà íîâèçíó é íåçâè÷àéí³ñòü ÷îãîñü, ùî âèêëèêàº
àáî çàö³êàâëåí³ñòü, ³íòåðåñ (ïîçèòèâíå ñïðèéíÿòòÿ), àáî çäèâóâàííÿ, íåðîçóì³ííÿ,
ñóìí³â ùîäî ³ñòèííîñò³, ïðàâèëüíîñò³ ä³¿.

Âèñíîâêè. Åìîö³éíî-åêñïðåñèâí³ âèãóêè ïåðåäàþòü íåìîâíó, ðåôëåêòîðíó
ðåàêö³þ ëþäèíè íà ïåâí³ ñòèìóëè, ùî çíàõîäÿòü ñâ³é ïðîÿâ ó ñèìïòîìàòè÷íèõ
ñèòóàö³ÿõ.

Ëèøå ÷³òêå óñâ³äîìëåííÿ òèïó ðåàêö³¿, ñèìïòîìàòè÷íî¿ ñèòóàö³¿, ùî
ïîðîäæóº òå ÷è ³íøå âæèâàííÿ âèãóêó, à òàêîæ âèâ÷åííÿ ðîë³ ³íøèõ ðåëåâàíòíèõ
ïàðàë³íãâàëüíèõ çàñîá³â ó ôîðìóâàíí³ çíà÷åííÿ åìîö³éíèõ âèãóê³â ñïðèÿòèìå
ïîâí³øîìó, åôåêòèâí³øîìó óñâ³äîìëåíí³ ïðàãìàòèêè öèõ ëåêñè÷íèõ îäèíèöü.

Ïåðñïåêòèâè ïîäàëüøèõ ðîçâ³äîê. Ïîäàëüøå äîñë³äæåííÿ âèãóê³â
äîö³ëüíî ïîâ‘ÿçóâàòè ç âèâ÷åííÿì ¿õ ÿê îá’ºêòà ïñèõîñåìàíòèêè, âðàõîâóþ÷è
¿õ ïðàãìàòè÷í³ îñîáëèâîñò³ òà çâ’ÿçîê ç ïàðàë³íãâàëüíèìè, íåâåðáàëüíèìè
çàñîáàìè, ùî ïðîëèâàº ñâ³òëî íà çàïëóòàíó ïðîáëåìó äåêîäóâàííÿ çíà÷åííÿ é
ðîë³ âèãóê³â ó ìîâëåíí³.

Ö³ëêîì î÷åâèäíî, ùî äîñë³äæåííÿ ¿õ ñåìàíòè÷íîãî íàïîâíåííÿ é
ïðàãìàòè÷íîãî ïîòåíö³àëó ìàº ñïèðàòèñÿ íà íîâ³òí³ äîñÿãíåííÿ òàêèõ ñóì³æíèõ
íàóê, ÿê ïñèõîë³íãâ³ñòèêà, ñîö³îë³íãâ³ñòèêà, ë³íãâîêóëüòóðîëîã³ÿ, åòíîë³íãâ³ñòèêà
òîùî.
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ÈÑÏÎËÜÇÎÂÀÍÈÅ ÄÂÓÕ ßÇÛÊÎÂ ÄÅÒÜÌÈ
ÄÎØÊÎËÜÍÎÃÎ ÂÎÇÐÀÑÒÀ Â ÑÈÒÓÀÖÈÈ ÈÃÐÛ

Äàðüÿ Ïåðåñòîðîíèíà
(Ïåðìü, Ðîññèÿ)

Ó ñòàòò³ éäåòüñÿ ïðî âèêîðèñòàííÿ ä³òüìè äîøê³ëüíîãî â³êó ð³äíî¿ òà
âèó÷óâàíî¿ ìîâ, ¿õ ôóíêö³îíàëüíî¿ ñïðÿìîâàíîñò³, âèáîð³ ëåêñè÷íèõ ³
ãðàìàòè÷íèõ çàñîá³â â óìîâàõ ìîâíî¿ ãðè. Îïèñóþòüñÿ íàéá³ëüø õàðàêòåðí³
ðèñè çì³øàíèõ ³ âëàñíå àíãë³éñüêèõ òåêñò³â, ïðîäóêîâàíèõ ä³òüìè â õîä³ ³ãîð.

Êëþ÷îâ³ ñëîâà: äèòÿ÷èé á³ë³íãâ³çì, ðàíí³é øòó÷íèé á³ë³íãâ³çì, ìîâíà ãðà,
çì³øàí³/îäíîìîâí³ òåêñòè, â³äòâîðþâàëüí³/ñêîíñòðóéîâàí³ òåêñòè,
ïåðåêëþ÷åííÿ êîäó.

Â ñòàòüå ãîâîðèòñÿ îá èñïîëüçîâàíèè äåòüìè äîøêîëüíîãî âîçðàñòà
ðîäíîãî è èçó÷àåìîãî ÿçûêà, èõ ôóíêöèîíàëüíîé íàïðàâëåííîñòè, âûáîðå
ëåêñè÷åñêèõ è ãðàììàòè÷åñêèõ ñðåäñòâ â óñëîâèÿõ ÿçûêîâîé èãðû. Îïèñûâàþòñÿ
íàèáîëåå õàðàêòåðíûå ÷åðòû ñìåøàííûõ è ÷èñòî àíãëîÿçû÷íûõ òåêñòîâ,
ïîëó÷åííûå â õîäå ñåðèè èãð.

Êëþ÷åâûå ñëîâà: äåòñêèé áèëèíãâèçì, ðàííèé èñêóññòâåííûé áèëèíãâèçì,
ÿçûêîâàÿ èãðà, ñìåøàííûå/îäíîÿçû÷íûå òåêñòû, âîñïðîèçâîäèìûå/
êîíñòðóèðóåìûå òåêñòû, ïåðåêëþ÷åíèå êîäà.

The paper discusses the use of mother tongue and studied languages, their
functional direction; the choice of lexical and grammatical means by preschool
children in the language game. The main features of compound and purely English
texts that were obtained in the series of games are presented.

Key words: infant bilingualism; early artificial bilingualism; language game;
compound/monolingual texts; reproduced/constructed texts, code-switching.

Àêòóàëüíîñòü èññëåäîâàíèÿ. Â ñîâðåìåííîé ñèòóàöèè ìíîãîÿçû÷èÿ è
âçàèìîâëèÿíèÿ ðàçíîîáðàçíûõ êóëüòóð äâóÿçû÷èå ñòàíîâèòñÿ íîðìîé æèçíè. Â
îáðàçîâàòåëüíîì ïðîöåññå ñîâðåìåííîãî îáùåñòâà îñîáîå çíà÷åíèå ïðèîáðåòàåò
íåîáõîäèìîñòü îáó÷åíèÿ äåòåé äâóì, à èíîãäà è áîëåå, ÿçûêàì. Â ñâÿçè ñ ýòèì


