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îïðåäåëåííûé íàáîð ðå÷åâûõ æàíðîâ, ñðåäè êîòîðûõ âûäåëÿåòñÿ òàêîé ðå÷åâîé
æàíð, êàê ôëèðò [1]. Â ñâÿçè ñ òåì, ÷òî èññëåäîâàíèå ðå÷åâûõ æàíðîâ êàê
ôîðìû ñîöèàëüíîãî âçàèìîäåéñòâèÿ ëþäåé ïðåäïîëàãàåò âåðáàëüíóþ è
íåâåðáàëüíóþ ñîñòàâëÿþùóþ, ïðåäñòàâëÿåòñÿ áîëåå ïðàâîìåðíûì â ðîëè
åäèíèöû ñîöèàëüíî-êîììóíèêàòèâíîãî âçàèìîäåéñòâèÿ ëþäåé âûäåëÿòü íå
ðå÷åâîé, à êîììóíèêàòèâíûé æàíð (ÊÆ). Îòðåçîê òåêñòà õóäîæåñòâåííîãî
ïðîèçâåäåíèÿ, ôèêñèðóþùèé òîò èëè èíîé ÊÆ, ïðåäëàãàåì íàçûâàòü ñëîæíûì
êîììóíèêàòèâíûì öåëûì. Îïðåäåëèòü åãî ìîæíî êàê îòðåçîê òåêñòà,
îòðàæàþùèé ïîñëåäîâàòåëüíîñòü êîììóíèêàòèâíûõ àêòîâ, ñîñòîÿùèõ èç
âåðáàëüíûõ è íåâåðáàëüíûõ êîìïîíåíòîâ, ñîâîêóïíîñòü êîòîðûõ ïðîäâèãàåò
îáùàþùèõñÿ ê äîñòèæåíèþ êîíñåíñóñà [8]. Òàêèì îáðàçîì, ÊÆ «ôëèðò» äîëæåí
èçó÷àòüñÿ íå òîëüêî â àñïåêòå âåðáàëüíîé, íî è íåâåðáàëüíîé ñîñòàâëÿþùåé.

Àêòóàëüíîñòü èññëåäîâàíèÿ. Â ïîñëåäíèå äåñÿòèëåòèÿ âîçðîñ èíòåðåñ
ëèíãâèñòîâ ê èçó÷åíèþ ðåàëüíûõ ïðîöåññîâ êîììóíèêàöèè, ê âëèÿíèþ íà íåå
ýêñòðàëèíãâèñòè÷åñêèõ è ïñèõîëîãè÷åñêèõ ôàêòîðîâ. Èçâåñòíûé ôèëîñîô
ñîâðåìåííîñòè Îðòåãà-è-Ãàññåò ïîëàãàë, ÷òî ïåðâîñòåïåííàÿ çàäà÷è ëèíãâèñòèêè
ñîñòîèò â òîì, ÷òîáû ìàêñèìàëüíî ïðèáëèçèòüñÿ ê èçó÷åíèþ ïðîöåññîâ
ðåàëüíîãî ãîâîðåíèÿ. Îäíàêî â ðåàëüíûõ àêòàõ êîììóíèêàöèè ó÷àñòâóþò
åäèíèöû íå òîëüêî åñòåñòâåííîãî ÿçûêà, íî òàêæå è íåâåðáàëüíîãî êîäà, êîòîðûå
âçàèìîäåéñòâóþò ìåæäó ñîáîé. Íåâåðáàëüíàÿ êîììóíèêàöèÿ èãðàåò
çíà÷èòåëüíóþ ðîëü â æèçíè ÷åëîâåêà è ñîöèóìà, ïåðåäàâàÿ ÷ðåçâû÷àéíî âàæíóþ
èíôîðìàöèþ î êîíòàêòàõ ëþäåé. Àíòðîïîöåíòðè÷åñêèé ïîäõîä ê èçó÷åíèþ
ÿçûêà ïðåäóñìàòðèâàåò ó÷åò âñåõ ïàðàìåòðîâ ÷åëîâå÷åñêîé ëè÷íîñòè,
îòðàæàþùèõñÿ â ÿçûêå, â òîì ÷èñëå è ãåíäåðíîãî ïàðàìåòðà. Èçó÷åíèå
ãåíäåðíîãî àñïåêòà íåâåðáàëüíîãî êîììóíèêàòèâíîãî ïîâåäåíèÿ ìóæ÷èí è
æåíùèí â ðàçëè÷íûõ âèäàõ îáùåíèÿ ïîçâîëÿåò óñòàíîâèòü èíòåðàêöèîííóþ
îáóñëîâëåííîñòü ïåðåäàâàåìûõ êîììóíèêàòèâíûõ çíà÷åíèé è ñìûñëîâ. Ýòî
îñîáåííî âàæíî ïðè èññëåäîâàíèè òàêîãî âèäà êîììóíèêàöèè, êàê íåïðÿìàÿ
êîììóíèêàöèÿ, êîòîðàÿ òðåáóåò îò àäðåñàòà äîïîëíèòåëüíûõ èíòåðïðåòàòèâíûõ
óñèëèé [5]. Â ýòîé ñâÿçè ñòàíîâèòñÿ ïîíÿòíîé íåîáõîäèìîñòü èçó÷åíèÿ
êîììóíèêàòèâíîãî ïîâåäåíèÿ ìóæ÷èí è æåíùèí â òàêîé ÷àñòîòíîé ñèòóàöèè
íåïðÿìîé êîììóíèêàöèè êàê «ôëèðò» ñ ó÷åòîì íåâåðáàëüíîé ñîñòàâëÿþùåé è
åå âçàèìîäåéñòâèÿ ñ âåðáàëüíîé. Àíàëèç ïóáëèêàöèé ïîñëåäíèõ ëåò ïî äàííîé
òåìàòèêå ñâèäåòåëüñòâóåò îá îòñóòñòâèè ïîäîáíûõ ðàáîò.

Àíàëèç ïîñëåäíèõ èññëåäîâàíèé. Ìóæñêîå è æåíñêîå íåâåðáàëüíîå
ïîâåäåíèå êàê â ðåàëüíîé êîììóíèêàöèè, òàê è â òåêñòàõ, ôèêñèðóþùèõ åå â
õóäîæåñòâåííîì òåêñòå, íàøëî îòðàæåíèå â ìîíîãðàôèè Ã.Å.Êðåéäëèíà,
ïîñâÿùåííîé èññëåäîâàíèþ ãåíäåðíîãî àñïåêòà óñòíîé áûòîâîé êîììóíèêàöèè.
Â ðàáîòå äàí êîìïàðàòèâíûé àíàëèç ñåìèîòè÷åñêèõ åäèíèö, îïïîçèöèé è
ìîäåëåé ãåíäåðíîãî òåëåñíîãî íåâåðáàëüíîãî ïîâåäåíèÿ. Óñòàíàâëèâàþòñÿ
ãåíäåðíûå ïðèîðèòåòû â âûáîðå íåâåðáàëüíûõ ñðåäñòâ âûðàæåíèÿ êîãíèòèâíûõ,
ýìîöèîíàëüíûõ è îöåíî÷íûõ ñìûñëîâ; ðàññìàòðèâàþòñÿ íåâåðáàëüíûå
ãåíäåðíûå ñòåðåîòèïû [11]. Âûÿâëåíèå ñõîäñòâà è ðàçëè÷èé ïðè âûðàæåíèè
ýìîöèé ìóæ÷èí è æåíùèí ÷åðåç íåâåðáàëüíûå êîìïîíåíòû êîììóíèêàöèè
(ÍÂÊ) è ñïîñîáîâ èõ ôèêñàöèè â õóäîæåñòâåííîì òåêñòå ñòàëî îáúåêòîì
èññëåäîâàíèÿ ðÿäà äèññåðòàöèîííûõ ðàáîò [4, ñ. 13].
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Ñòàòòþ ïðèñâÿ÷åíî âèÿâëåííþ îñîáëèâîñòåé êîìóí³êàòèâíî¿ ïîâåä³íêè
÷îëîâ³ê³â ³ æ³íîê ó òàê³é ôîðì³ ñîö³àëüíî¿ âçàºìîä³¿, ÿê „ôë³ðò” ç óðàõóâàííÿì
íåâåðáàëüíî¿ ñêëàäîâî¿ òà ¿¿ âçàºìîä³¿ ç âåðáàëüíîþ. Âñòàíîâëåíî íàéá³ëüø
òèïîâ³ ðèñè âåðáàëüíî¿ é íåâåðáàëüíî¿ ïîâåä³íêè êîìóí³êàíò³â, ¿õ òàêòèêà é
ñòðàòåã³¿ â äàí³é êîìóí³êàòèâíî-ïðàãìàòè÷í³é ñèòóàö³¿.

Êëþ÷îâ³ ñëîâà: êîìóí³êàòèâíèé æàíð, âåðáàëüí³ é íåâåðáàëüí³ êîìïîíåíòè
êîìóí³êàö³¿, êîìóí³êàòèâí³ òàêòèêè é ñòðàòåã³¿.

Ñòàòüÿ ïîñâÿùåíà âûÿâëåíèþ îñîáåííîñòåé êîììóíèêàòèâíîãî ïîâåäåíèÿ
ìóæ÷èí è æåíùèí â òàêîé ôîðìå ñîöèàëüíîãî âçàèìîäåéñòâèÿ, êàê «ôëèðò»
ñ ó÷åòîì íåâåðáàëüíîé ñîñòàâëÿþùåé è åå âçàèìîäåéñòâèÿ ñ âåðáàëüíîé.
Óñòàíîâëåíû íàèáîëåå òèïè÷íûå ÷åðòû âåðáàëüíîãî è íåâåðáàëüíîãî ïîâåäåíèÿ
êîììóíèêàíòîâ, èõ òàêòèêè è ñòðàòåãèè â äàííîé êîììóíèêàòèâíî-
ïðàãìàòè÷åñêîé ñèòóàöèè.

Êëþ÷åâûå ñëîâà: êîììóíèêàòèâíûé æàíð, âåðáàëüíûå è íåâåðáàëüíûå
êîìïîíåíòû êîììóíèêàöèè, êîììóíèêàòèâíûå òàêòèêè è ñòðàòåãèè.

The paper is devoted to studying communicative behavour of men and women
in such a form of social interaction as flirtation. The peculiarities of verbal and
non-verbal beahavour of men and women, their communicative strategies are shown.

Key words: communicative genre; verbal and non-verbal components of
communication; communicative tactics and strategies.

Ïîñòàíîâêà ïðîáëåìû. Òåîðèÿ ðå÷åâûõ æàíðîâ, âåäóùàÿ íà÷àëî îò ðàáîò
Ì.Ì.Áàõòèíà è îáîãàòèâøàÿñÿ íîâûìè àñïåêòàìè èçó÷åíèÿ, îêàçàëàñü â
ïîñëåäíèå ãîäû â ôîêóñå âíèìàíèÿ ó÷åíûõ-ëèíãâèñòîâ. Áûë óñòàíîâëåí



194 195
îòñóòñòâóþò. Â ñâÿçè ñ òåì, ÷òî íåâåðáàëüíàÿ êîììóíèêàöèÿ íîñèò
ìíîãîêàíàëüíûé õàðàêòåð, íåâåðáàëüíîå ïîâåäåíèå ó÷àñòíèêîâ ôëèðòà âåñüìà
ðàçíîîáðàçíî. Íàèáîëåå òèïè÷íûìè êîìïîíåíòàìè íåâåðáàëüíîé êîììóíèêàöèè
(ÍÂÊ) ìóæ÷èí ÿâëÿþòñÿ ìèìè÷åñêèå, ìèðåìè÷åñêèå, òàêòèëüíûå è ïðîêñåìíûå.
Ñ ïîìîùüþ ìèìè÷åñêèõ ÍÂÊ ìóæ÷èíû âûðàæàþò ñèìïàòèþ è ðàäîñòü îò
ïðèñóòñòâèÿ æåíùèíû. Èõ ÿçûêîâûìè êîððåëÿòàìè (ßÊ) ñëóæàò ïðåæäå âñåãî
ãëàãîëû smile,grin,ñóùåñòâèòåëüíîå smile, àòðèáóòèâíûå ñëîâîñî÷åòàíèÿ ñ íèì:
(4) When he saw her arrive, he greeted her with a broad smile (SSD,225). Àêòèâíî
èñïîëüçóþòñÿ êîììóíèêàíòàìè-ìóæ÷èíàìè è ìèðåìè÷åñêèå ÍÂÊ; èõ îñíîâíûìè
ÿçûêîâûìè êîððåëÿòàìè ñëóæàò ãëàãîëû to look, gaze, stare è ñîîòâåòñòâóþùèå
àäâåðáèàëüíûå ñëîâîñî÷åòàíèÿ òèïà to look admiringly,to look with appeal,
ñóùåñòâèòåëüíûå eye, look â ðàçëè÷íûõ òèïàõ ñëîâîcî÷åòàíèé. Ìóæ÷èíû
ôèêñèðóþò âçãëÿä íà æåíùèíå, êîòîðàÿ åìó ñèìïàòè÷íà, åùå äî âñòóïëåíèÿ â
âåðáàëüíûé êîíòàêò, èíèöèèðóÿ òåì ñàìûì ôëèðò: (5) He looked at her admiringly.
His eyes were warm. “ You look lovely”. (SSD,147). Òàêîé âèä ÍÂÊ, êàê
òàêòèëüíûé ñëóæèò â ÊÆ «ôëèðò» äëÿ âûðàæåíèÿ ñèìïàòèè, ñî÷óâñòâèÿ è
æåëàíèÿ ñáëèçèòüñÿ; èõ ÿçûêîâûå êîððåëÿòû âåñüìà ðàçíîîáðàçíû (÷òî
äîêàçûâàåò ïðèâåðæåííîñòü ìóæ÷èí ê èñïîëüçîâàíèþ äàííîãî ÍÂÊ). Ê íèì
îòíîñÿòñÿ òàêèå ãëàãîëû è ãëàãîëüíûå ñëîâîñî÷åòàíèÿ, êàê to kiss, to caress, to
press, to take smb’s hand, to put one’s hand on smb’s hand, to take close in smb’s
hands etc.: (6) He squeezed pressing her closely to him (LS,48). Ðîëü ïðîêñåìíûõ
ÍÂÊ çàêëþ÷àåòñÿ â òîì, ÷òî îíè ïîçâîëÿþò èçìåíÿòü è, â ÷àñòíîñòè, ñîêðàùàòü
çîíó ëè÷íîãî ïðîñòðàíñòâà, ÷òî âàæíî, åñëè ðå÷ü èäåò î äèñòàíöèè ìåæäó
ìóæ÷èíîé è æåíùèíîé, ê êîòîðîé îí èñïûòûâàåò èíòåðåñ. Ïåðåìåùåíèå â
ïðîñòðàíñòâå äàåò âîçìîæíîñòü êîììóíèêàíòó çàíèìàòü ïîçèöèþ, ïîçâîëÿþùóþ
åìó óñòàíîâèòü áîëåå òåñíûé âèçóàëüíûé êîíòàêò ñ æåíùèíîé. Â êà÷åñòâå ßÊ
âûñòóïàþò ãëàãîëüíûå êîëëîêàöèè òèïà to step forward, to walk up, to make way
over, to come in a halt etc.: (7) Coming in front of her, he didn’ t seem to know
what to say, either. (LS,58). Â õóäîæåñòâåííîì òåêñòå, ôèêñèðóþùåì
êîììóíèêàòèâíûé æàíð «ôëèðò», èìååò îïèñàíèå íå òîëüêî îòäåëüíûõ âèäîâ
ÍÂÊ, íî è èõ ñî÷åòàíèé, îòðàæàþùèõ ìíîãîêàíàëüíûé õàðàêòåð íåâåðáàëüíîé
êîììóíèêàöèè è âçàèìîäåéñòâóþùèõ ñ âåðáàëüíîé ñîñòàâëÿþùåé ôëèðòà: (8)
Jeff walked up to her and grinned. “I love you” (LS,35).

Ðàññìîòðåííûå âèäû ÍÂÊ õàðàêòåðíû è äëÿ æåíñêîãî íåâåðáàëüíîãî
ïîâåäåíèÿ, îäíàêî, èõ õàðàêòåð íåñêîëüêî èíîé. Îá ýòîì ñâèäåòåëüñòâóþò ßÊ
ìèðåìè÷åñêèõ ÍÂÊ (ãëàãîëüíûå ñëîâîñî÷åòàíèÿ ñ look, gaze – to look someone
in/into the eye(s), to look at smb wistfully, to lower eyelids; àòðèáóòèâíûå ôðàçû
ñ ñóùåñòâèòåëüíûì look – melting look, velvet look etc.): (9) She lowered her
eyelids for a second and then rising them, gazed at him for a little with that soft
expression that people described as her velvet look (SM ,69). Ñ ïîìîùüþ
ìèìè÷åñêèõ ÍÂÊ (ßÊ ãëàãîëüíûå è èìåííûå ôðàçû ñ îïîðíûì êîìïîíåíòîì
smile – warm, ready smile, quick, delightful smile, engaging smile, ãëàãîëû to
smile, to beam) æåíùèíû âûðàæàþò èíòåðåñ ê ñîáåñåäíèêó: (10) She gave him
another sort of smile, just a trifle roguish…(SM, 73). Ýêñïëóàòàöèÿ òàêòèëüíûõ
ÍÂÊ (ßÊ to put hand on; to give a gentle pressure with her little hand, to slip the
finger into the palm) ïîçâîëÿåò æåíùèíå âûðàçèòü ñèìïàòèþ è äîâåðèå ê
ìóæ÷èíå: (11) Fleur slipped her little finger into his palm (FS,121). Ïðîêñåìíûå
ÍÂÊ (ßÊ to get up, to walk, to turn, to step back etc.) òàêæå õàðàêòåðíû äëÿ

ñòåïåíè, â òî âðåìÿ êàê àíòðîïîëîãîâ è êóëüòóðîëîãîâ äàííûé ôåíîìåí
çàèíòåðåñîâàë óæå äàâíî [10, ñ. 2]. Àííîé Âåæáèöêîé ôëèðò áûë îòíåñåí ê
æàíðàì ðå÷è, êîòîðûå ðàññìàòðèâàëèñü â ñâåòå òåîðèè ýëåìåíòàðíûõ ñìûñëîâûõ
åäèíèö [3]. Îòäåëüíîå ìåñòî çàíèìàþò èññëåäîâàíèÿ êîìïëèìåíòà êàê
íåîòúåìëåìîé ñîñòàâëÿþùåé ôëèðòà. Â íèõ ðàññìàòðèâàåòñÿ ñïåöèôèêà
êîìïëèìåíòà â ðàçëè÷íûõ ëèíãâîêóëüòóðàõ, óñòàíàâëèâàþòñÿ ïðÿìûå è
êîñâåííûå âèäû êîìïëèìåíòà, âûÿâëÿþòñÿ ëåêñè÷åñêèå è ñèíòàêñè÷åñêèå
ñðåäñòâà âåðáàëèçàöèè èíòåíöèé àäðåñàíòà êîìïëèìåíòà [6, 7]. Îñîáîå
âíèìàíèå ïðè ðàññìîòðåíèè æàíðîâ íåïðÿìîé êîììóíèêàöèè óäåëÿåòñÿ ôëèðòó
Â.Â.Äåìåíòüåâûì, êîòîðûé âûäåëÿåò ðàçíîâèäíîñòè ôëèðòà â ñîîòâåòñòâèè ñ
ãëîáàëüíûìè ìàêðîèíòåíöèÿìè, îáóñëîâëèâàþùèìè ìèêðîèíòåíöèè
ñòðóêòóðíûõ ýëåìåíòîâ è ñòðàòåãèé ôëèðòà [5].

Öåëü ñòàòüè çàêëþ÷àåòñÿ â óñòàíîâëåíèè ñïåöèôèêè êîììóíèêàòèâíîãî
ïîâåäåíèÿ ìóæ÷èí è æåíùèí â ñèòóàöèè ôëèðòà ñ ó÷åòîì íåâåðáàëüíîé
ñîñòàâëÿþùåé è åå âçàèìîäåéñòâèÿ ñ âåðáàëüíîé.

Èçëîæåíèå îñíîâíîãî ìàòåðèàëà. Â ñèòóàöèÿõ ôëèðòà êîììóíèêàíòû
èñïîëüçóþò ðàçëè÷íûå ëåêñè÷åñêèå è ñèíòàêñè÷åñêèå ñðåäñòâà, ñ ïîìîùüþ
êîòîðûõ îíè ïûòàþòñÿ ïðèâëå÷ü ê ñåáå âíèìàíèå ïàðòíåðà è çàèíòåðåñîâàòü
åãî. Ìóæ÷èíû èñïîëüçóþò ýìîöèîíàëüíî-îöåíî÷íóþ ëåêñèêó ïîëîæèòåëüíîãî
âåêòîðà, îòðàæàþùóþ èõ ýìîöèîíàëüíûå ðåàêöèè. Ýòî, ïðåæäå âñåãî,
ïðèëàãàòåëüíûå beautiful, nice, tolerable, good etc., ñóùåñòâèòåëüíûå (÷àùå â
ôîðìå îáðàùåíèé) honey, darling, baby etc., ñ ïîìîùüþ êîòîðûõ ìóæ÷èíà
âûðàæàåò ñèìïàòèþ ïî îòíîøåíèþ ê æåíùèíå. Ïîñëåäíåå âåðíî è â îòíîøåíèè
èñïîëüçîâàíèÿ âîñêëèöàòåëüíûõ ïðåäëîæåíèé, ïîâòîðîâ, ñèíòàêñè÷åñêèõ
ïàðàëëåëüíûõ êîíñòðóêöèé, âûðàæàþùèõ âîñòîðã è âîñõèùåíèå: (1) He held
her….. “Honey, you’ re a wonderful girl! You’re one of the most wonderful girls
I’ve ever known”… (DN,220). Åñëè æå ìóæ÷èíà íå óâåðåí â ñåáå, ñìóùàåòñÿ,
åãî ñèíòàêñèñ õàðàêòåðèçóåòñÿ ñáèâ÷èâîñòüþ ðå÷è (÷òî íà ïèñüìå ïåðåäàåòñÿ
ìíîãîòî÷èåì) è èñïîëüçîâàíèåì âåæëèâûõ âîïðîñèòåëüíûõ ïðåäëîæåíèé
(êîñâåííûõ ðå÷åâûõ àêòîâ): (2)” Ñould I… could I see you again?” (FT,49). Êðîìå
òîãî, ìóæ÷èíû ñêëîííû èñïîëüçîâàòü øóòëèâî-èðîíè÷íûå ðåïëèêè è äëÿ òîãî,
÷òîáû çàìàñêèðîâàòü ýìîöèþ âîñòîðãà è ñ òåì, ÷òîáû çàèíòåðåñîâàòü àäðåñàòà
è âîâëå÷ü åãî â áåñåäó.

Ëåêñèêà êîììóíèêàíòîâ-æåíùèí, êàê ïðàâèëî, áîëåå ýìîöèîíàëüíî
îêðàøåíà, äëÿ ðå÷è æåíùèí õàðàêòåðíî óïîòðåáëåíèå ÿðêèõ ýïèòåòîâ (delighted,
heavenly), ìåæäîìåòèé (for…sake) ñ öåëüþ ïðèâëå÷ü âíèìàíèå ìóæ÷èíû,
ïîä÷åðêíóòü ñâîè ýìîöèè, çàèíòåðåñîâàííîñòü â ïðîäîëæåíèè áåñåäû. Äëÿ
æåíùèí â ñèòóàöèÿõ ôëèðòà õàðàêòåðíî òàêæå âåðáàëüíîå âûðàæåíèå çàáîòû
î ìóæ÷èíå (promise never to go on one of those horrid expeditions). Íå ìåíåå
òèïè÷íî äëÿ æåíùèí è âûðàæåíèå âîñòîðãà, ÷àñòî ïðåóâåëè÷åííîãî, îò ïîäàðêà
ìóæ÷èíû (3) “Oh, heavenly,heavenly flowers! “exclaimed Miss Sharp…(VF,58),
÷òî ìàíèôåñòèðóþò âîñêëèöàòåëüíûå ïðåäëîæåíèÿ. Èñïîëüçîâàíèå
âîïðîñèòåëüíûõ ïðåäëîæåíèé æåíùèíàìè-êîììóíèêàíòàìè ïðîäèêòîâàíî
æåëàíèåì óçíàòü ïîáîëüøå î æèçíè êîììóíèêàíòà - ìóæ÷èíû. Còðåìëåíèåì
ïîääåðæàòü âåðáàëüíûé êîíòàêò, ïîäáîäðèòü ñîáåñåäíèêà âûçâàíî îáèëèå
ïîâåëèòåëüíûõ ïðåäëîæåíèé òèïà Tell me more.

Íåâåðáàëüíàÿ ñîñòàâëÿþùàÿ ôëèðòà èãðàåò èñêëþ÷èòåëüíî âàæíóþ ðîëü,
ïîñêîëüêó â îòäåëüíûõ ýïèçîäàõ ôëèðòà âåðáàëüíûå ðåïëèêè ïîëíîñòüþ
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ïñèõîôèçèîëîãè÷åñêèõ ðåàêöèé ìóæ÷èí è æåíùèí â ñèòóàöèÿõ ôëèðòà â òåêñòå,
à òàêæå èññëåäîâàíèå ñïîñîáîâ ñàìîïðåçåíòàöèè â ãåíäåðíîì ïëàíå.
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ÔÎÐÌÓÂÀÍÍß ÌÎÂËÅÍÍªÂÎ¯ ÊÎÌÏÅÒÅÍÖ²¯ ÔÀÕ²ÂÖ²Â
²ÍÆÅÍÅÐÍÎÃÎ ÏÐÎÔ²ËÞ Â ÏÐÎÖÅÑ² ÂÈÊËÀÄÀÍÍß

ÓÊÐÀ¯ÍÑÜÊÎ¯ ÌÎÂÈ ÇÀ ÏÐÎÔÅÑ²ÉÍÈÌ ÑÏÐßÌÓÂÀÍÍßÌ

Ëþäìèëà Êîçàê
(Êðèâèé Ð³ã, Óêðà¿íà)

Ó ñòàòò³ ïðîàíàë³çîâàíî îñíîâí³ ñêëàäîâ³ ìîâëåííºâî¿ êîìïåòåíö³¿
ôàõ³âö³â ³íæåíåðíîãî ïðîô³ëþ, âèçíà÷åíîÿ âèäè ìîâëåííºâî¿ ä³ÿëüíîñò³, ÿêèìè
ïîâèíí³ âîëîä³òè ìàéáóòí³ ³íæåíåðè.

ôåìèíèííîãî íåâåðáàëüíîãî ïîâåäåíèÿ. Ïåðåìåùåíèå â ïðîñòðàíñòâå ïîçâîëÿåò
æåíùèíå âûãîäíî ïîäàòü ñâîþ ôèãóðó: (12) …got up and walked about the
room. Her figure was elegant, and she walked well… (PP,53). Îòëè÷èÿ æåíñêîãî
íåâåðáàëüíîãî ïîâåäåíèÿ îò ìóæñêîãî ïðîÿâëÿåòñÿ â èñïîëüçîâàíèè ðÿäà ÍÂÊ.
Ôîíàöèîííûå è ðåñïèðàòîðíûå ÍÂÊ (ßÊ ãëàãîëû to murmur, whisper, pant,
ãëàãîëüíî-àäâåðáèàëüíûå ñëîâîñî÷åòàíèÿ ñ ãëàãîëîì to say (modestly,
sympathetically) ÷àùå èñïîëüçóþòñÿ æåíùèíàìè, ÷åì ìóæ÷èíàìè: (13) She turned
away and took a deep breath, wondering how to say it…(NS,97). Îñîáîå ìåñòî â
ôåìèíèííîì íåâåðáàëüíîì ïîâåäåíèè èãðàåò òàêîé ÍÂÊ, êàê îêðóæàþùàÿ ñðåäà
[12, 8], ÷òî îáóñëîâëåíî ñòðåìëåíèåì æåíùèí àêöåíòèðîâàòü äîñòîèíñòâà ñâîåé
âíåøíîñòè ñ ïîìîùüþ ïðåäìåòîâ îêðóæàþùåé ñðåäû: îäåæäû, óêðàøåíèé,
öâåòîâ, ïðåäìåòîâ èíòåðüåðà è ò.ï. Ýòè àðòåôàêòû íåïîñðåäñòâåííî
çàäåéñòâîâàíû â ñèòóàöèÿõ ôëèðòà è âûñòóïàþò â ðîëè ïðåäìåòîâ-àäàïòîðîâ,
÷òî ôèêñèðóåòñÿ â õóäîæåñòâåííîì òåêñòå: Ïðèìåð(14) “Oh, heavenly, heavenly
flowers!” exclaimed Miss Sharp and smelled them delicately, and held them to her
bosom…(VF, 58) èëëþñòðèðóåò íàìåðåíèÿ êîììóíèêàíòà-æåíùèíû ïîîùðèòü
ìóæ÷èíó ê îêàçàíèþ è äðóãèõ, êðîìå áóêåòà öâåòîâ, çíàêàì âíèìàíèÿ.

Âåðáàëüíûå è íåâåðáàëüíûå ýëåìåíòû ÊÆ «ôëèðò», ðàññìîòðåííûå âûøå,
ñïîñîáñòâóþò ðåàëèçàöèè òàêòèê, íàïðàâëåííûõ íà äîñòèæåíèå
êîììóíèêàòèâíîé öåëè. Èõ ïðåäâàðèòåëüíûé àíàëèç ïîêàçûâàåò, ÷òî êðîìå
òàêòèê ñàìîïðåçåíòàöèè è êîìïëèìåíòà, êîòîðûå âïîëíå ñîîòâåòñòâóþò äàííîé
êîììóíèêàòèâíî-ïðàãìàòè÷åñêîé ñèòóàöèè, ìóæ÷èíû è æåíùèíû âûáèðàþò
ðàçíûå ñðåäñòâà äëÿ äîñòèæåíèÿ èñêîìîãî ðåçóëüòàòà. Òàê, îñíîâíûìè ìóæñêèìè
òàêòèêàìè â ñèòóàöèè ôëèðòà ÿâëÿþòñÿ çàâîåâàòåëüíàÿ òàêòèêà è ïðèãëàøåíèå
íà âñòðå÷ó èëè íà òàíåö. Æåíùèíû, èíèöèèðóÿ ôëèðò, ãëàâíûì îáðàçîì
äåìîíñòðèðóþò òàêòèêó çàèíòåðåñîâàííîñòè, òàêòèêó íàìåðåííîãî
ïðåóâåëè÷åíèÿ çàñëóã ìóæ÷èíû, òàêòèêó ïîäáàäðèâàíèÿ ìóæ÷èíû, òàêòèêó
ïðèâëå÷åíèÿ âíèìàíèÿ ê ñâîåé âíåøíîñòè è äàæå îñóùåñòâëÿþò òàêòèêó
èíòðèãè. Àíàëèç õðåñòîìàòèéíîãî ïðèìåðà ôëèðòà Ôëåð è Äæîíà Ôîðñàéòîâ,
êîòîðûé ôèêñèðóåòñÿ ñëîæíûì êîììóíèêàòèâíûì öåëûì, çàíèìàþùèì ïî÷òè
äâå ñòðàíèöû òåêñòà, îïèñûâàåò ýïèçîä îáùåíèÿ, êîòîðûé èëëþñòðèðóåò
èíòðèãóþùåå ôåìèíèííîå ïîâåäåíèå. Ôëåð óáåãàåò, ñîçäàâàÿ ýôôåêò
òàèíñòâåííîñòè: She was running among among the trees like a ghost, çàòåì
èñ÷åçàåò: She vanished, à ïîÿâëÿÿñü, ñðûâàåò öâåòîê è èãðàåò èì, ÷òî ïåðåäàåòñÿ
â òåêñòå ðÿäîì ñóêñåññèâíûõ ãëàãîëüíûõ ôðàç: She reached up, twisted off a
blossom and twinkled it in her fingers held up her blossom in the moonlight. Äàëåå
áåðåò Äæîíà çà ðóêó (òàêòèëüíûé ÍÂÊ) è áðîñàåò öâåòîê åìó â ëèöî è ñíîâà
óáåãàåò: ..with her hand she caught John’s… She thrust the blossom against his
face. … And again she ran like a ghost among the trees. Òàêòèêè, ïðèìåíåííûå
Ôëåð, îêàçûâàþòñÿ óñïåøíûìè: åé óäàåòñÿ çàèíòðèãîâàòü è çàèíòåðåñîâàòü
ïàðòíåðà: John followed, with love in his heart (FS, 152-153).

Âûâîäû. Àíàëèç ñëîæíûõ êîììóíèêàòèâíûõ öåëûõ, ôèêñèðóþùèõ ÊÆ
«ôëèðò» â àíãëîÿçû÷íîì õóäîæåñòâåííîì òåêñòå, ïîêàçàë, ÷òî íåâåðáàëüíàÿ
ñîñòàâëÿþùàÿ èãðàåò çíà÷èòåëüíóþ ðîëü â óñòàíîâëåíèè êîíòàêòà è ðàçâèòèè
îòíîøåíèé ìåæäó ó÷àñòíèêàìè ôëèðòà. Ãåíäåðíóþ ñïåöèôèêó ñîñòàâëÿþò
ðàçëè÷èÿ â õàðàêòåðå íåâåðáàëüíûõ äåéñòâèé ìóæ÷èí è æåíùèí, à òàêæå â
íàáîðå êîììóíèêàòèâíûõ òàêòèê è ñïîñîáàõ èõ ðåàëèçàöèè.

Ïåðñïåêòèâû èññëåäîâàíèÿ íàìå÷àþò èçó÷åíèå îïèñàíèÿ


