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Ã.Þíã ðîçãëÿäàº ¿¿ ñåðåä ï`ÿòè ôîðì â³äðîäæåííÿ, à ñàìå: ìåòàìïñèõîç, àáî
ïåðåñåëåííÿ äóø (ïåðåñåëåííÿ â³äáóâàºòüñÿ â ïåðøå-ë³áøå ò³ëî, ÷è º ðåçóëüòàòîì
ñõîäæåííÿ äóø³ ³ºðàðõ³÷íîþ äðàáèíîþ æèâèõ ³ñòîò, çã³äíî ç ìîðàëüí³ñòþ
îñîáèñòîñò³); ïåðåâò³ëåííÿ (çà óìîâè çáåðåæåííÿ áåçïåðåðâíî¿ îñîáèñòîñò³, ÿêà
â³äðîäæóºòüñÿ ó ëþäñüêîìó ò³ë³); âîñêðåñ³ííÿ (â³äòâîðåííÿ ëþäñüêîãî æèòòÿ
ñìåðò³ ó òðàíñôîðìîâàíîìó âèãëÿä³); â³äðîäæåííÿ (ïîâíå îíîâëåííÿ ëþäèíè ³
ïåðåõ³ä íà íîâèé, âèùèé ùàáåëü åêçèñòåíö³¿); ó÷àñòü ó ïðîöåñ³ òðàíñôîðìàö³¿
(ïåðåíîñíå â³äðîäæåííÿ, âëàñíå ìåòàìîðôîçà) [7, ñ. 93].

Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. Çã³äíî ç îñòàíí³ìè
äîñë³äæåííÿìè ìåòàìîðôîçè ó ìåæàõ ñòðóêòóðíî-ñåì³îòè÷íîãî àñïåêòó, öåé
òðîï ïðåäñòàâëÿº ñîáîþ äâîá³÷íó ô³ãóðó ïåðåòâîðåííÿ, ñòðóêòóðà ÿêîãî
çóìîâëåíà íàÿâí³ñòþ ïåâíîãî ñóá‘ºêòà (ë³âîãî áîêó ô³ãóðè ïåðåòâîðåííÿ) òà
îá‘ºêòà (ïðàâîãî áîêó ô³ãóðè ïåðåòâîðåííÿ, íà ÿêèé òðàíñôîðìóºòüñÿ ñàì
ñóá‘ºêò) [4, ñ. 4]. Òàê, ñòðóêòóðíî-ñåì³îòè÷íà ìîäåëü ìåòàìîðôîçè ñõåìàòè÷íî
ìîæå áóòè ïðåäñòàâëåíà íàñòóïíèì ÷èíîì:

 Ñóá’ºêò îá‘ºêò

Ìè ðîçóì³ºìî ìåòàìîðôîçó ÿê òðîï, ÿêèé ïåðåäáà÷àº ïåðåòâîðåííÿ êîãîñü
/ ùîñü íà ³íøå ï³ä âïëèâîì ä³¿ ³ìïë³öèòíî¿ ÷è åêñïë³öèòíî¿ ïðè÷èíè ç
ìîæëèâ³ñòþ ïîâåðíåííÿ ó âèõ³äíèé ñòàí çà íàñòóïíîþ ñõåìîþ: X (a Subject)
turns into / transforms into Y (an Object) under the influence of Ñ (a Causer)
(ÕÒÎÑÜ (ÑÓÁ‘ªÊÒ) ïåðåòâîðþºòüñÿ / òðàíñôîðìóºòüñÿ íà ÙÎÑÜ (ÎÁ‘ªÊÒ)
ï³ä âïëèâîì ä³¿ ïåâíî¿ ÏÐÈ×ÈÍÈ (ÊÀÓÇÀÒÎÐÀ)). Ñõåìà ðîçðîáëåíî¿ íàìè
ìîäåë³ ìåòàìîðôîçè ãðóíòóºòüñÿ íà ñòðóêòóðíî-ñåì³îòè÷í³é ìîäåë³, ïðîòå, ìè
äîïîâíþºìî ¿¿ íàÿâí³ñòþ ³ìïë³öèòíî¿ / åêñïë³öèòíî¿ ïðè÷èíè (êàóçàòîðà):

 ³ìïë³öèòíà / åêñïë³öèòíà ïðè÷èíà (êàóçàòîð)
 ñóá‘ºêò  îá‘ºêò

Ï³äãðóíòÿ çàïðîïîíîâàíî¿ ìîäåë³ ìåòàìîðôîçè ñêëàäàº ïðèíöèï ³íâåðñ³¿,
ÿêèé ó ñèìâîë³çì³ ðîçóì³ºòüñÿ ÿê âçàºìîä³ÿ ïðîòèëåæíîñòåé, êîëè ïåâíà ñóòí³ñòü
ïîñòóïàºòüñÿ ñâî¿é ïðîòèëåæíîñò³: ñìåðòü ïîñòóïàºòüñÿ æèòòþ, í³÷ – äíþ,
ëþáîâ – íåíàâèñò³ [4, ñ.11 – 12; 6, ñ.162 – 168]. ²íâåðñ³ÿ ñï³ââ³äíîñèòüñÿ ç
êîíöåïö³ºþ âçàºìíîãî ïåðåòâîðåííÿ ä³éñíîñò³, ¿¿ âçàºìîîáåðòàííÿì,
ïðîòèëåæí³ñòþ óñ³õ ¿¿ ñòîð³í òà ïðîÿâ³â, çåìíèõ íîðì òà çàêîí³â (çàì³ñòü äíÿ
– í³÷, çàì³ñòü ñîíöÿ – ì³ñÿöü).

Ìåòà ñòàòò³ – âñòàíîâèòè, ÿê ðåàë³çóºòüñÿ ïðèíöèï êàóçàö³¿ â ïðåäñòàâëåí³é
íàìè ñõåì³ ìåòàìîðôîçè íà ïðèêëàä³ àíãëîìîâíîãî áðèòàíñüêîãî ïîåòè÷íîãî
òåêñòó.

Âèêëàä îñíîâíîãî ìàòåð³àëó. Âèòîêè ïîõîäæåííÿ ïîíÿòòÿ “êàóçàòîð”
óíàî÷íåí³ ïðåäñòàâíèêàìè ñó÷àñíî¿ ô³ëîñîôñüêî-òåîëîã³÷íî¿ ïàðàäèãìè, ÿê³
òðàêòóþòü ñëîâî ÿê ³íôîðìàö³þ, ùî çäàòíà ôîðìóâàòè, âèäîçì³íþâàòè,
ðóéíóâàòè ìàòåð³þ (ñòâîðþâàòè / òâîðèòè / çáàãà÷óâàòè / ðóéíóâàòè ¿¿) [9, ñ.
193; 237]. Ï³äãðóíòÿì äàíî¿ ã³ïîòåçè º ìîäåëü ñòâîðåííÿ Âñåñâ³òó, çåìë³ ³
ëþäèíè ó õðèñòèÿíñüê³é òåîëîã³÷íî-ô³ëîñîôñüê³é êóëüòóð³, ÿêà ï³äòâåðäæóºòüñÿ
íàñòóïíèì âèñëîâîì: “Ñïî÷àòêó áóëî Ñëîâî, ³ Ñëîâî áóëî ó Áîãà, ³ Ñëîâîì áóâ
Áîã” [2, ñ. 5; 10, ñ. 6]. Òîáòî, ñëîâî ÿê ïåðâèííèé êàóçàòîð ïðè âèíèêíåíí³
Âñåñâ³òó âçàãàë³, ³ ëþäñòâà çîêðåìà, ï³äòâåðäæóº àðõà¿÷íó âëàñòèâ³ñòü
õðèñòèÿíñüê³é êóëüòóð³ ìîäåë³ ïåðåòâîðåííÿ, ùî áàçóºòüñÿ íà ïðèíöèï³ êàóçàö³¿,
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The article focuses on the analysis of the realization of a causer in the
structural-semiotic pattern of metamorphosis.

Key words: metamorphosis, a causer, the causation.

Ïîñòàíîâêà ïðîáëåìè. Ïîíÿòòÿ “ìåòàìîðôîçà” íàáóâàº ð³çíîìàí³òíèõ
òðàêòóâàíü ó ë³íãâ³ñòè÷íèõ ïàðàäèãìàõ, çàëåæíî â³ä ïåâíîãî íàïðÿìêó ¿¿
äîñë³äæåííÿ, à ñàìå: ñòèë³ñòè÷íîãî (ª.Ò.×åðêàñîâà, Ì.².×åðåì³ñ³íà,
Í.Ä.Àðóòþíîâà); êóëüòóðíî-ñåìàíòè÷íîãî (Î.Ì.Àôàíàñ`ºâ, Î.Î.Ïîòåáíÿ);
ïñèõîëîã³÷íîãî (Ç.Ôðîéä, Ê.-Ã.Þíã); êóëüòóðíî-ñåì³îòè÷íîãî (².Íå÷óé-Ëåâèöüêèé);
ñòðóêòóðíî-ñåì³îòè÷íîãî (Í.Â.Ñëóõàé, Ë.Þ.Äèêàðåâà). Òàê, ìåòàìîðôîçà
ðîçóì³ºòüñÿ ÿê òðîï, ïåðøîäæåðåëî äëÿ âèíèêíåííÿ ³íøèõ òðîï³â (ìåòàôîðè,
ïîð³âíÿííÿ); ë³òåðàòóðíå ÿâèùå; ïåðåì³íà; çàì³íà îäí³º¿ çîâí³øíüî¿ ôîðìè íà
³íøó; âèäîçì³íåííÿ [1, ñ. 125]; ïåðåòâîðåííÿ, ïåðåâò³ëåííÿ, ñòðèáêîïîä³áíà ÷è
åâîëþö³éíà òðàíñìóòàö³¿ (íàïðèêëàä, ñìåðòü àáî æèòòÿ); ïåðåñåëåííÿ äóø,
ïåðåâò³ëåííÿ, âîñêðåñ³ííÿ, â³äðîäæåííÿ, òðàíñôîðìàö³ÿ [7, ñ.93].

Àêòóàëüí³ñòü äîñë³äæåííÿ. Ìåòàìîðôîçà º íàéäàâí³øèì òðîïîì, ùî
âèñòóïàº ÿê ïåðøîäæåðåëî äëÿ ³íøèõ òðîï³â ³ òîìó â ñó÷àñí³é ë³íãâ³ñòèö³
àêòóàëüíèì º ïèòàííÿ ùîäî ïðàâèëüíîãî âèçíà÷åííÿ ïîíÿòòÿ “ìåòàìîðôîçà”
òà âñòàíîâëåííÿ ð³çíèö³ ì³æ íèì òà òðîïàìè. Òàê, Ï.Áîãàöüêèé ðîçóì³º
ìåòàìîðôîçó ÿê “ïåðåì³íó; çàì³íó îäí³º¿ çîâí³øíüî¿ ôîðìè íà ³íøó;
âèäîçì³íåííÿ” [3, ñ. 125]. Çà âèçíà÷åííÿì Í.Â. Ñëóõàé ìåòàìîðôîçà (ãðåö.
metamorphosis) – ïåðåòâîðåííÿ, ïåðåâò³ëåííÿ, ñòðèáêîïîä³áíà ÷è åâîëþö³éíà
òðàíñìóòàö³¿, ÿê³, â ñâîþ ÷åðãó, ñïðèéìàþòüñÿ ÿê ñìåðòü àáî æèòòÿ [7, ñ. 93].
Ïðåäñòàâíèê ïñèõîëîã³÷íîãî íàïðÿìêó âèâ÷åííÿ ïîíÿòòÿ “ìåòàìîðôîçà” Ê.-
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íàãîëîøóþº ëèøå íà îñíîâí³é ðîë³ ïðåäèêàòà ïåðåòâîðåííÿ [5, ñ. 21-22].

Âò³ëåííÿ ïðèíöèïó êàóçàö³¿ ó áðèòàíñüêîìó ïîåòè÷íîìó òåêñò³ ìîæíà
ïðî³ëþñòðóâàòè íà ïðèêëàä³ ïîåòè÷íîãî òåêñòó ïîåòà Ä³ëàíà Òîìàñà “Ð³÷íèöÿ
âåñ³ëëÿ” (“On a Wedding Anniversary”):

The sky is torn across / This ragged anniversary of two / Who moved for three
years in tune / Down the long walks of their vows. / Now their love lies a loss /
And Love and his patients roar on a chain; / From every tune or crater / Carrying
cloud, Death strikes their house. / Too late in the wrong rain / They come together
whom their love parted: / The windows pour into their heart / And the doors burn
in their brain (Dylan Thomas [13, ñ. 392]).

Ó äàíîìó ïîåòè÷íîìó òåêñò³ ïðåäñòàâëåíî ìåòàìîðôîçó ùàñëèâîãî
ïîäðóæíüîãî æèòòÿ íà ñóìíå, ï³ñëÿ òîãî, ÿê ïàðà ïðîæèëà ðàçîì òðè ðîêè ³,
ñàìå ï³ä ÷àñ ðîêîâèí âåñ³ëëÿ, ïîåò îïèñóº êðèõòè êîëèñü ãàðìîí³éíîãî
ïîäðóæíüîãî æèòòÿ öèõ ëþäåé. Òàê, ñóá‘ºêòîì ö³º¿ ìåòàìîðôîçè º ³ìïë³öèòíà
ùàñëèâà ïîäðóæíÿ ïàðà, îñê³ëüêè ó òåêñò³ íåìàº ïðÿìèõ ñâ³ä÷åíü ïðî íå¿, à º
ëèøå êîíñòàòàö³ÿ òîãî, ùî ïîäðóææÿ ïðîæèëî ðàçîì òðè ðîêè ó ãàðìîí³¿ òà
çëàãîä³, çã³äíî ç êëÿòâàìè, äàíèì îäèí îäíîìó êîëèñü. Ï³äòâåðäæåííÿì º
íàñòóïí³ ðÿäêè ïîåòè÷íîãî òåêñòó: “Who moved for three years in tune / Down
the long walks of their vows”. Çà êîíòåêñòîì, ìè ðîçóì³ºìî æàõëèâ³ñòü æèòòÿ
ðàçîì ö³º¿ ïàðè, áî ïåðø³ ðÿäêè òåêñòó ì³ñòÿòü ³íôîðìàö³þ ïðî “çðóéíîâàíå
âùåíò áóòòÿ ïàðè ï³ä ÷àñ ðîêîâèí âåñ³ëëÿ” (“The sky is torn across / This ragged
anniversary of two”).

Îá‘ºêòîì ö³º¿ ìåòàìîðôîçè º ³ìïë³öèòíà, òîáòî íå ïðåäñòàâëåíà íà
ëåêñè÷íîìó ð³âí³, íå ùàñëèâà ó ïîäðóæíüîìó æèòò³ ïàðà, ³, ëèøå çà êîíòåêñòîì,
ìîæíà çðîçóì³òè öåé ôàêò. Ïîåò ââàæàº, ùî ëþáîâ ó öèõ ëþäåé áóëà âòðà÷åíà,
íàðàç³ íåìàº æîäíèõ ïî÷óòò³â îäíà äî îäíîãî, ëèøå ñìåðòü ñòóêàº ó ¿õí³ äâåð³,
ï³äòâåðäæóº êðàõ ïî÷óòò³â, à íå ô³çè÷íó ñìåðòü äàíèõ ëþäåé. Ïðîòå, õî÷à âîíè
æèâ³, ñóì òà íåùàñòÿ ïðèçâåëè äî âíóòð³øíüî¿ ñìåðò³ öèõ îñîáèñòîñòåé, íå
çäàòíèõ á³ëüøå â³ä÷óâàòè. Ïîåò ââàæàº, ùî ó ñêðóòíþ ìèòü ëþäè ïîºäíàëè
ñâî¿ äîë³, ñàìå öå ïðèçâåëî äî òîãî, ùî ¿õ äóø³ ïîâí³ ñë³ç, à ðîçóì îáóðåííÿì.
Ï³äòâåðäæåííÿì º íàñòóïí³ ðÿäêè: “Now their love lies a loss / And Love and his
patients roar on a chain; / From every tune or crater / Carrying cloud, Death strikes
their house. / Too late in the wrong rain / They come together whom their love
parted: / The windows pour into their heart / And the doors burn in their brain”.

Ïðèíöèï êàóçàö³¿ âò³ëþºòüñÿ ó çàïðîïîíîâàíîìó ïîåòè÷íîìó òåêñò³ çàâäÿêè
íàÿâíîñò³ êàóçàòîðà êàóçàëüíî¿ ìîäåë³ “ñìåðò³” (“Death”), åêñïë³öèòíîìó, òîáòî
ïðåäñòàâëåíîìó ó êîíòåêñò³ ïîåòè÷íîãî òåêñòó; à òàêîæ çàâäÿêè ïðîïîçèòèâíèì
ä³ºñëîâàì “âòðà÷àòè” ³ “ñòóêàòè” (“to loose / to lie a loss”, “to strike”), êîòð³
òàêîæ º åêñïë³öèòíèìè. Ìåòàìîðôîçà êåðóºòüñÿ ïðèíöèïîì ³íâåðñ³¿, òîáòî
ïåðåòâîðåííÿì ïåâíî¿ ñóòíîñò³ íà ¿¿ ïðîòèëåæí³ñòü. Ó äàíîìó âèïàäêó éäåòüñÿ
ïðî ïåðåòâîðåííÿ ùàñëèâî¿ ïàðè íà íåùàñëèâó (ìîðàëüíî æèâó íà ìåðòâó), à
òàêîæ ëþáîâ³ íà ñìåðòü ïî÷óòò³â. Òàê, ìîæíà ñòâåðäæóâàòè ïðî íàÿâí³ñòü äâîõ
ìåòàìîðôîç ó çàïðîïîíîâàíîìó ïîåòè÷íîìó òåêñò³. Ñõåìàòè÷íî ñòðóêòóðíî-
ñåì³îòè÷íà ìîäåëü öèõ ìåòàìîðôîç ìîæå áóòè ïðåäñòàâëåíà íàñòóïíèì ÷èíîì:

Death / to loose / to lie a loss / to strike
a happy couple  an unhappy couple

(alive people)                                                                   (dead people)

ñòâîðåíí³ Âñåñâ³òó / çåìë³ çà äîïîìîãîþ ïåâíî¿ ïðè÷èíè – ñëîâà, äæåðåëîì
ÿêîãî º Áîã, âòîðèííèé êàóçàòîð, ÿê³ º íåâ³ä`ºìíî ïîâ`ÿçàíèìè îäèí ç îäíèì
(Áîã – äæåðåëî ñëîâà).

Ó ë³íãâ³ñòèö³ ñëîâî º çàñîáîì äëÿ ñòâîðåííÿ ³äå¿, îôîðìëåííÿ äóìîê, ÿê³
âèïëèâàþòü ç ãëèáèí ëþäñüêî¿ ñâ³äîìîñò³ [1, ñ. 34]. Âèïëåêàíà â ñëîâ³ äóìêà
â³äíîñèòüñÿ áåçïîñåðåäíüî äî ïîíÿòü, äæåðåë çíàííÿ, ïåðåòâîðþþ÷è ñëîâî íà
ïîá³÷íèé ³ äîâ³ëüíèé çíàê, ùî º çàñîáîì âèðàæåííÿ ÿê ÷óòòºâîãî îáðàçó, òàê
³ ïåâíîãî ïîíÿòòÿ [1, ñ. 34-35]. Çà ñâî¿ì çì³ñòîì äóìêà º îáðàçîì ÷è ïîíÿòòÿì,
âõîäÿ÷è ó ñâ³äîì³ñòü óÿâëåííÿì àáî ñëîâîì, ï³äòâåðäæóþ÷è, â³äïîâ³äíî,
íåìîæëèâ³ñòü ³ñíóâàííÿ äóìêè áåç ñëîâà [1, ñ. 34-36].

Ïðèíöèï êàóçàö³¿, çàâäÿêè ÿêîìó ðåàë³çóºòüñÿ ðîëü êàóçàòîðà ó òåêñò³
(çîêðåìà ïîåòè÷íîìó), ðåàë³çóºòüñÿ çàâäÿêè íàÿâíîñò³ ëåêñè÷íèõ îäèíèöü,
ñåìàíòèêà ÿêèõ â³äîáðàæàº ïåâíå ïåðåòâîðåííÿ, ïåðåâò³ëåííÿ, â³äðîäæåííÿ,
ïåðåõ³ä íà íîâèé / âèùèé ùàáåëü åêçèñòåíö³¿ (ñìåðòü, íàðîäæåííÿ, âîñêðåñ³ííÿ,
âåñ³ëëÿ, áóäü-ÿêà ô³ç³îëîã³÷íà / ïñèõîëîã³÷íà çì³íà îñîáèñòîñò³, òîùî). Òàê, â
êîíòåêñò õóäîæíüîãî / ïîåòè÷íîãî òåêñòó ìåòàìîðôîçà ââîäèòüñÿ çà äîïîìîãîþ
íàñòóïíèõ ïðåäèêàò³â: to become, to turn, to transform, to throw, to appear, to be
done, to be changed, to acquire appearance, to be incarnated / to be embodied, to
be considered, to seem, to return to life / to revive, to be resurrected, to rise / to
tower, to blossom, to flow / to run, to merge, to melt, to fall to pieces / to come
apart, to blaze up (ïåðåêëàä íàø) (ñòàâàòè, îáåðòàòè, ïåðåòâîðþâàòè, ïåðåêèäàòè,
ïåðåâåðòàòè, ç‘ÿâèòèñÿ, çðîáèòèñÿ, çì³íèòèñÿ, íàáóâàòè âèãëÿäó, âò³ëþâàòèñÿ,
âèíèêàòè, ââàæàòèñÿ, çäàâàòèñÿ, ìàðèòèñÿ, îæèâàòè, âîñêðåñàòè, âîçíîñèòèñÿ,
çàöâ³òàòè, òåêòè, çëèâàòèñÿ, òàíóòè, ðîçïàäàòèñÿ, ñïàëàõóâàòè [7, ñ. 95]).
Çàïðîïîíîâàíèé ðÿä ïðåäèêàò³â ìîæíà äîïîâíèòè ä³ºñëîâîì “to die”
(“âìèðàòè”), îñê³ëüêè, çã³äíî ç ì³ôîëîã³÷íèì ðîçóì³ííÿì ïîíÿòòÿ
“ìåòàìîðôîçà”, ñìåðòü áóëà ïðè÷èíîþ òà îñíîâîþ äî ïîäàëüøîãî ïåðåòâîðåííÿ
ïåâíîãî ñóá‘ºêòà (ò³ëà ìåðòâîãî áîãà / ëþäèíè) íà îá‘ºêòè (Âñåñâ³ò / çåìëþ /
ïðèðîäó).

Ïðèíöèï êàóçàö³¿ – ðåàë³çóºòüñÿ ÷åðåç ëåêñè÷íå âò³ëåííÿ ïðè÷èíè â ïåâí³é
ñèòóàö³¿-êàóçàö³¿ çà óìîâè íàÿâíîñò³ åêñïë³öèòíèõ ÷è ³ìïë³öèòíèõ ïðåäèêàò³â-
êàóçàòîð³â, íàïðèêëàä, “ïðèìóñèòè”, “çëàìàòè” (“to cause”, “to break”) [12, ñ.
2]. ßêùî â áóäü-ÿêèé ç öèõ ñèòóàö³é êàóçàòîð º ³ìïë³öèòíèì, ïðî éîãî ³ñíóâàííÿ
îáîâ`ÿçêîâî ìàº ñâ³ä÷èòè ³ìïë³öèòí³ñòü ÷è åêñïë³öèòí³ñòü ³íøîãî êàóçàòîðà,
áåç ÿêîãî íå ³ñíóº ñèòóàö³¿-êàóçàö³¿ [11, ñ. 177], îñê³ëüêè êàóçàòîð çäàòåí çì³íèòè
ó÷àñíèê³â çàçíà÷åíî¿ ñèòóàö³¿ â ðåçóëüòàò³ ¿õ âçàºìîä³¿ [11, ñ. 177-185].

Ó ñó÷àñí³é ë³íãâ³ñòèö³ ³ñíóº äâ³ ìîäåë³ ðåàë³çàö³¿ ïðèíöèïó “êàóçàö³¿” â
õóäîæíüîìó / ïîåòè÷íîìó òåêñò³, çàëåæíî â³ä âèä³ëåííÿ îäíîãî ç åëåìåíò³â
ñòðóêòóðíî-ñåì³îòè÷íî¿ ñõåìè ìåòàìîðôîçè. Òàê, êàóçàëüíà ìîäåëü çàëó÷àº â
ïåâíó ì³êðîïîä³þ ÿê àãåíñà (ñóá`ºêò), òàê ³ ïàö³ºíñà (îá`ºêò), à ³íîä³ ³ ñàì
³íñòðóìåíò ïåðåòâîðåííÿ (êàóçàòîð) [5, ñ. 21; 8, ñ.131]. Ïðîïîçèòèâíà ìîäåëü
ðîçãëÿäàº ñèòóàö³þ-êàóçàö³þ ÿê ö³ë³ñíó ïîä³þ, öåíòðîì ÿêî¿ º ïðåäèêàò -
êàóçàòîð, îòî÷åíèé ñóá`ºêòàìè (àãåíñîì, ïàö³ºíñîì) â ìåæàõ çîíè êàóçàö³¿ [5,
ñ. 21-22], ïåðåòâîðþþ÷è âêàçàíó ë³íãâ³ñòè÷íó ñèòóàö³þ íà òàêó, âàæëèâèìè
åëåìåíòàìè ÿêî¿ º âñ³ ñòðóêòóðí³ êîìïîíåíòè, ïðè öåíòðàëüí³é ðîë³ ñàìå
ä³ºñëîâà. Êàóçàëüíà ìîäåëü ðîçêðèâàº ïðè÷èíó ïåðåòâîðåííÿ, àëå ðîçðèâàº
çâ`ÿçîê ì³æ ñóá`ºêòîì òà îá`ºêòîì, íàãîëîøóþ÷è íà îñíîâí³é ðîë³ ñàìå ë³âîãî
áîêó ô³ãóðè ïåðåòâîðåííÿ òà êàóçàòîðà-ïðè÷èíè. Ïðîïîçèòèâíà ìîäåëü
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Ìàðèíà Íàâàëüíà
(Ïåðåÿñëàâ-Õìåëüíèöüêèé, Óêðà¿íà)

Ó ñòàòò³ ïðîàíàë³çîâàíî ñëîâà òà ñëîâîñïîëóêè, çàïîçè÷åí³ ç ³íøèõ ìîâ,
ùî àêòèâíî âæèâàþòüñÿ â ìîâ³ ñó÷àñíî¿ óêðà¿íñüêî¿ ïåð³îäèêè â ð³çíîìó
íàïèñàíí³ – ëàòèíèöåþ òà êèðèëèöåþ; çãðóïîâàíî ¿õ çà ñïîñîáàìè íàïèñàííÿ,
ïðîàíàë³çîâàíî òåìàòè÷íó ñïðÿìîâàí³ñòü çàïîçè÷åíü ó ãàçåòíîìó ìîâëåíí³,
âèçíà÷åíî ¿õíþ ñòèë³ñòè÷íó ðîëü.

Êëþ÷îâ³ ñëîâà: ëåêñèêà, çàïîçè÷åí³ ñëîâà, ³íøîìîâí³ ëåêñåìè, ñëîâîñïîëóêè.

Â ñòàòüå ïðîàíàëèçèðîâàíû ñëîâà è ñëîâîñî÷åòàíèÿ, çàèìñòâîâàííûå èç
äðóãèõ ÿçûêîâ, êîòîðûå àêòèâíî óïîòðåáëÿþòñÿ â ÿçûêå ñîâðåìåííîé
óêðàèíñêîé ïåðèîäèêè â ðàçëè÷íîì íàïèñàíèè – ëàòèíèöåé è êèðèëëèöåé; äàííûå
åäèíèöû ñãðóïïèðîâàíû ïî ñïîñîáàì íàïèñàíèÿ, à òàêæå ïðîàíàëèçèðîâàíà
òåìàòè÷åñêàÿ íàïðàâëåííîñòü çàèìñòâîâàíèé â ãàçåòíîì âåùàíèè, îïðåäåëåíà
èõ ñòèëèñòè÷åñêàÿ ðîëü.

Êëþ÷åâûå ñëîâà: ëåêñèêà, çàèìñòâîâàííûå ñëîâà, èíîÿçû÷íûå ëåêñåìû,
ñëîâîñî÷åòàíèÿ

In the article the words and phrases borrowed from other languages, are
actively used in the modern Ukrainian language periodicals in a different spelling
- Latin and Cyrillic letters, grouped them on how to write, analyze the thematic
unity of borrowing in the news broadcast, they determined the stylistic role.

Key words: vocabulary, loan words, foreign-language tokens, phrases

Ïîñòàíîâêà ïðîáëåìè. Àêòèâí³ ñîö³àëüíî-åêîíîì³÷í³ ïðîöåñè, ùî
â³äáóâàþòüñÿ íà ïî÷àòêó ÕÕ² ñò. â óêðà¿íñüêîìó ñóñï³ëüñòâ³, ïðèçâåëè äî çì³í
íå ò³ëüêè â åêîíîì³÷í³é, ïîë³òè÷í³é, ñîö³àëüí³é ñôåðàõ, àëå é ó ñôåðàõ
ñï³ëêóâàííÿ, ùî, áåçóìîâíî, ïîçíà÷èëîñÿ íà ôóíêö³îíóâàíí³ òà ïîäàëüøîìó
ðîçâèòêó ìîâè. „Ñó÷àñíà óêðà¿íñüêà ìîâíà ïðàêòèêà ïîäàº øèðîêèé ñïåêòð
íîâèõ íîì³íàö³é, ùå íå çàñâ³ä÷åíèõ ñëîâíèêàìè, àëå àêòèâíî âæèâàíèõ ó ð³çíèõ
ñôåðàõ êîìóí³êàö³¿. Ç îãëÿäó íà öå îñîáëèâî¿ âàãè, à íàâ³òü ãîñòðîòè, íàáóâàº
âèçíà÷åííÿ ïåðñïåêòèâ óñòàëåííÿ òàêèõ ³ííîâàö³é â ñèñòåì³ ìîâè òà äîö³ëüíîñò³
¿õíüî¿ ô³êñàö³¿ â íîðìàòèâíèõ çàãàëüíîìîâíèõ ñëîâíèêàõ” [5, ñ.3].

Àêòóàëüí³ñòü äîñë³äæåííÿ. Ïðîöåñ âõîäæåííÿ íîâèõ íîì³íàö³é ïåðø çà
âñå çíàõîäèòü ñâîº âò³ëåííÿ â ïóáë³öèñòè÷íîìó ñòèë³ ÿêíàéá³ëüø ïðîíèêíîìó
é â³äêðèòîìó äëÿ âñ³õ óòâîðåíü.

Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. Çäåá³ëüøîãî äî âæèòêó íîñ³¿â
ìîâè âõîäÿòü çàïîçè÷åííÿ, ùî çàñâ³ä÷óº íèçêà íîâ³òí³õ äîñë³äæåíü ç ³íøîìîâíî¿
ëåêñèêè [1; 2; 3; 4; 7; 8; 11]. Ìîâîçíàâö³ ïðîñòåæóþòü åòàïè òà ñòóïåí³ àäàïòàö³¿,
âèçíà÷àþòü òåíäåíö³¿ çàñâîºííÿ, êëàñèô³êóþòü ³íøîìîâí³ ëåêñåìè òîùî.
„Çàïîçè÷åíå ñëîâî â ïóáë³öèñòèö³, ó ð³çíèõ âèäàõ ³ æàíðàõ âèÿâëÿºòüñÿ çàñîáîì
³íôîðìóâàííÿ é ³íñòðóìåíòîì âïëèâó. Çàâäÿêè çàïîçè÷åííÿì ðåàëüí³ñòü ìîæå

to loose / to lie a loss / to strike
Love  Death

Âèñíîâêè. Îòæå, ïðîàíàë³çóâàâøè ïîåòè÷íèé òåêñò ïîåòà åïîõè
ìîäåðí³çìó Ä.Òîìàñà, ìè âèÿâèëè íàî÷íå âò³ëåííÿ íàÿâíîñò³ â ðàìêàõ ºäèíîãî
êîíòåêñòó êàóçàëüíî¿ ³ ïðîïîçèòèâíî¿ ìîäåëåé êàóçàö³¿ ïðè òðàíñôîðìàö³¿ ñàìîãî
êàóçàòîðà íà îá‘ºêò ìåòàìîðôîçè. Òàê, ³ìïë³öèòíèé àáî åêñïë³öèòíèé êàóçàòîð
(ïðè÷èíà ïåðåòâîðåííÿ) º îáîâ‘ÿçêîâîþ óìîâîþ äëÿ ïîâíî¿ ðåàë³çàö³¿
ñòðóêòóðíî-ñåì³îòè÷íî¿ ìîäåë³ ìåòàìîðôîçè ó êîíòåêñò³ ïîåòè÷íîãî òåêñòó. Ìè
âñòàíîâèëè, ùî ³ìïë³öèòí³ñòü º âëàñòèâ³ñòþ íå ëèøå êàóçàòîðà, à é ñóá‘ºêòà ÷è
îá‘ºêòà ñòðóêòóðíî-ñåì³îòè÷íî¿ ñòðóêòóðè ìåòàìîðôîçè, ³ëþñòðóþ÷è
âçàºìîïåðåòâîðåííÿ êîíêðåòíèõ ïîíÿòü íà êîíêðåòí³, àáñòðàêòíèõ – íà
àáñòðàêòí³ àáî àáñòðàêòíèõ íà êîíêðåòí³ ³ íàâïàêè.

Ïåðñïåêòèâè ïîäàëüøèõ ðîçâ³äîê. Çàïðîïîíîâàíà ìåòîäèêà àíàë³çó
ïîåòè÷íîãî òåêñòó ç ìåòîþ âñòàíîâëåííÿ îñîáëèâîñòåé ðåàë³çàö³¿ ïðèíöèïó
êàóçàö³¿ ñòðóêòóðíî-ñåì³îòè÷íî¿ ìîäåë³ ìåòàìîðôîçè º ïðîäóêòèâíîþ ïðè
àíàëîã³÷íîìó äîñë³äæåíí³ õóäîæí³õ àáî ïîåòè÷íèõ òåêñò³â äëÿ âèÿâëåííÿ
ïðèêëàä³â ìåòàìîðôîç, à òàêîæ ïðè âèêëàäàíí³ êóðñ³â ñòèë³ñòèêè àíãë³éñüêî¿
ìîâè òà ³íòåðïðåòàö³¿ òåêñòó äëÿ ñòóäåíò³â ô³ëîëîã³÷íèõ ñïåö³àëüíîñòåé, ïðè
íàïèñàíí³ íèìè êóðñîâèõ ðîá³ò, ñòàòåé òà äèïëîì³â.
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