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ABSTRACT

In this article there were shown psychological aspects of the translation
of colloquial and everyday vocabulary using the example of the novel
«The Catcher in the Rye» by Jerome David Salinger. It was proved that
English translation would be a complete replacement of the original and
communicative interpreter’s identification in the original text according to
functional, structural and semantic plans. In the article there were shown
several types of identification.

Functional identification of the original and the translation is in
that case when translation is attributed to the original by the author;
the translation is published under the name of a translator, provided the
discussions which have a place in the original; in such a way the translation
can be accepted as the original, but not a translation. Content identification
of the original and the translation is that translation plays entirely original
content, as it was transmitted the same author’s content with the help
of another language. Structural identification of the translation from the
original is that the specialist reproduces the original in discursive terms,
that the most insignificant details, structure of the text and so on are
actualized.

Key words: the translation, communicative interpreter’s identification,
functional identification, content identification, structural identification.

Introduction
It is actual nowadays to study the peculiarities of the translation of
novels by the interpreter. Therefore, the problem of our research is
«The explication of colloquial and everyday vocabulary in translation
of the novel «The Catcher in the Rye» by Jerome David Salinger.
We’ve analyzed the translation made by Oleksa Lohvynenko and
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partially it was analyzed the translation of colloquial and everyday
vocabulary done by Rita Right Kovaleva.

The object of this research is the strategies of the translation
of colloquial and everyday vocabulary in novels and the subject —
colloquial and everyday vocabulary in the novel «The Catcher in the
Rye» by D.D. Selindzher and in the variants of its translation. The
purpose of this research is to study the peculiarities of the explication
of colloquial and everyday vocabulary in the in the novel «The
Catcher in the Rye» by D.D. Selindzher and in its translation, and
to study the strategies of the translation from English into Ukrainian
colloquial and everyday vocabulary.

Scientific novelty and theoretical significance of the research is:
the problem of the translation of novels got its further development;
there were analyzed and on the theoretical level there were identified
main features of colloquial and everyday vocabulary at all linguistic
levels; there were analyzed the strategies of the translation by Oleksa
Lohvynenko of colloquial and everyday vocabulary from English into
Ukrainian in the translation of the novel «The Catcher in the Rye» by
Dzh.D. Selindzher; additional strategies of the translation of colloquial
and everyday vocabulary used by O. Lohvynenko were proposed;
firstly it was made a comparative analysis of the translations of
colloquial and everyday vocabulary in the novel «The Catcher in the
Rye» by such translators as O. Lohvynenko and Rita Right Kovaleva;
there were systematized the peculiarities of the translation of colloquial
and everyday vocabulary of this novel, there were identified the main
difficulties of the translation of the novel «The Catcher in the Rye».

Some scientists, such as A.A. Brudnyi (1975), L.O. Butakova
(1998), T.O. Dolha (2010), L.V. Kolomiyets (2011), N.O. Mykhalchuk
(2005), LI. Haleyeva (1999), R.O. Yakobson (1978) believe that when
we provide the process of the translation of novels special importance
is devoted to the fact that different forms of the same message are
interconnected in the ways in which communicative equivalence is
implicated. These ways are following:

* Between these forms potentially there is a high degree
of similarity, since they consist of identical pieces of speech which
represent mostly the same (or similar) information for all members of
the audience.
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*  Between them there is actually sufficient degree of similarity
that is able to provide the necessary interlocutors in understanding the
specific peculiarities of translation.

Both forms are synthesized by the translator as a whole, and
the differences between them are relevant for the participants of
communication who are not aware of these differences, accepting a
received message as being like an original, and vice versa. Thus, for
participants who are involved into the process of translation actually
there is one single text content which in principle is available to
everybody who speaks the language, through which the message will
be transmitted and perceived.

Transmission of the information is always kept in the original
text, it depends on a translator and it varies because the degrees of
completeness, depending on the purpose of communication. This target
can be determined directly by the participants of communication,
and also by the interpreter. There are two main kinds of translation:
discursive translation and adaptive transcoding.

Just as during the talks the same language of different texts
for the speaker and the person who listens are recognized by the
communicative equivalent and combined into a single unit, the
target text is adopted by communicative equivalent of the original
text. The task of a translator is to provide this type of cross-
cultural communication, which is proposed the text which was
created by a listener. In such a way English translation would be a
complete replacement of the original and communicative interpreter’s
identification in the original text according to functional, structural and
semantic plans. So, we have a deal with several types of identification.

Functional identification of the original and the translation is in
that case when translation is attributed to the original by the author;
the translation is published under the name of a translator, provided
the discussions which have a place in the original; in such a way the
translation can be accepted as the original, but not a translation.

Content identification of the original and the translation is that
translation plays entirely original content, as it was transmitted the
same author’s content with the help of another language.

Structural identification of the translation from the original is
that the specialist reproduces the original in discursive terms, that
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the most insignificant details, structure of the text and so on are
actualized. In this case the translator accurately conveys the structure
and order of presentation of the original by the content, does not allow
a lot of things to change, to delete or to add to have the information
from a full text. The number and content of sections, subsections and
others in the original and the translation should clearly coincide. If
some kind of original thought is expressed at the beginning of the
second chapter, then it was translated, it should be at the same place.
If a translator allows any derogations for certain structural parts of the
text, only in order it can be accurately conveyed the meaning of the
original.

So, a translator provides mediation, with the help of which the
target language creates a text which is the same as a communicative
equivalent to the original, with its communicative equivalence
manifested in its identification of the original, is translated in the
functional, semantic and structural plans. Translator as a member of
a complex communication process simultaneously performs several
communication functions. Firstly, the translator transfers the original
text, that is involved into a real act of communication. Secondly, the
translator is the creator of the text in the target language, he is a
new co-author of the text. Thirdly, the translator creates not just text
translation into some language, a text that in functional, semantic and
structural plans appears as a full replacement of the original. The last
means that the translator compares language units and equivalents,
seeking the most convenient units of equivalent in the target language.
So, the translator builds a discursive formation, compares it with the
original, selects the final translation. Thus, the translator distinguishes
communicative equality of two pieces of text written in different
languages. Consequently, the translation process and its result depend
entirely on communication capabilities of the interpreter, his/her
knowledge and skills, also on translation competence.

So, according to the translation of colloquial and everyday
vocabulary in the scientific literature (researches done by A.A. Brudnyi
(1975), L.O. Butakova (1998), T.O. Dolha (2010), L.V. Kolomiyets
(2011), R.O. Yakobson (1978) and others), there are such strategies of
the translation of novels:

— the inclusion of additional elements into the text (author’s
inclusions into the translation);
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— the omission of items which are non-productive as the
reader thinks;

— the transformation of the semantic structure of words and
phrases;

— compromise solution in the translation;

— the wusage of adequate replacements (interpretation,
antonymic translation, compensation);

— finding functional equivalents;

— the author’s translation.

In the research the peculiarities of the translation of colloquial
and everyday vocabulary of the novel «The Catcher in the Rye» by
the interpreter O. Lohvynenko were analyzed. In the translation of the
novel there are different strategies of translation.

More often O. Lohvynenko uses a strategy «finding out the
functional analogue». This strategy anticipates the usage by the
interpreter the spoken version of the word, or its translation as slang,
vulgarism, jargon, curse, colloquial word, argot.

As colloquial word combinations Oleksa Lohvynenko translates
such sentences:

— «all that David Copperfield kind of crap» (Salinger,
2003: 1) — «Bcrwo oty mypy B nyci [emiga Kommepdinma»
(Salinger, 1984: 1);

— «my whole goddam autobiography or anything» (Salinger,
2003: 1) translates as «cBoro TpUKIATYIy Oiorpadito»
(Salinger, 1984: 1). So, Jerome David Salinger uses «or
anything» at the end of the sentence to add the effect
of expressivity, emotionality, affective stress (Multitran
Dictionary);

— like the word «goddam» Oleksa Lohvynenko translates
«stupid»: «...on top of that stupid hill» (Salinger,
2003: 2) — «a HaATO Ha BEPIIEYKY OTOI TPHKIATYIIOI TipKM»
(Salinger, 1984: 2);

— «corny-looking or something» (Salinger, 2003: 3) is
translated as «Hemoporo BusrHeHa» (Salinger, 1984: 3);

— the sentence «It cost him damn near four thousand
bucks» (Salinger, 2003: 4) is translated as «Brartus y Hefi,
KISITY, Mano He Bci yotupu THcadi» (Salinger, 1984: 4).
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The word «xnsary», which is a colloquial one, Oleksa
Lohvynenko uses with the purpose to approach the situations
from the text as close as it can be to the spoken Ukrainian
language (Multitran Dictionary).
The word «moron» has a meaning «idioty, «cretiny.
A colloquial word «moron» is translated as «imbecile» (Multitran
Dictionary):
— «I’m a moron» (Salinger, 2003: 1) — «f Ha po3ym
HeOararuid» (Salinger, 1984: 1).

— «What they did, though, the three of them, when I did
it, they started giggling like morons» (Salinger, 2003: 2) —
«AJe X BOHHM, NMOMITHBIIM 1€, 3aXOIWJINCS XHUXOTITH, MOB
npumienenysati» (Salinger, 1984: 2).

In the translation of Oleksa Lohvynenko there are a lot of words
which denote everyday vocabulary. For example, «...his big horny-
looking nails» (Salinger, 2003: 4) is translated as «He HirTi, a xirti!»
(Salinger, 1984: 4). Other example with the word «horny» is: «I was
feeling pretty horny. I have to admit it» (Salinger, 2003: 5) — «Hine
MpaBIy JiTH: 3 TOJIOBH HE HIumM KiATi )KiHkm» (Salinger, 1984: 5).

So often Oleksa Lohvynenko uses words denoting curse.
«They don’t do any damn» (Salinger, J.D., 2003: 7) is translated as
«IIpoxmst 6yny» (Salinger, 1984: 7).

In other example there is curse «mackyma»: «...that was the
phoniest bastard I ever met in my life» (Salinger, 2003: 9) —
«[pyroro Takoro mackymu cBiT He OaumB» (Salinger, 1984: 9). As
curse «moron» is used in the meaning «kpeTuH», «XBOpUH Ha
BCIO TOJIOBY», «YPOI», «3acTyIKEHHH Ha BCiO ToioBy» (Multitran
Dictionary).

The word «sonuvabitch» in a sentence «I can’t stand
that sonuvabitch» (Salinger, 2003: 6) is curse; it is translated as
«cBonotay: «Ciyxaif, He MOXy s TepmiTH w0 cBonoty!» (Salinger,
1984: 6)

According to the strategy «finding out the functional analogue»
Oleksa Lohvynenko translates slang. Word combination «some
hotshot guy» (Salinger, J.D., 2003: 1) is translated «rakuii co0i
xBalbkuil xkemkuk» (Salinger, 1984: 1). In the novel «The Catcher
in the Rye» there are a lot of sentences with a word «horse». All
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of them are translated by Oleksa Lohvynenko in accordance with the
meaning of slang «rymnuit», «aypens» (Multitran Dictionary).

In a sentence «You bastard, did you wake me just to ask
me a dumb ques —» (Salinger, 2003: 2) — «Tu 1o, po30ypkaB MeHe
3aJuIsl CBOIX imioTchkuX...» (Salinger, 1984: 2) the word «dumby is
a slang (is translated as «mypicTe», «3amyputu ronoBy» (Multitran
Dictionary)). Oleksa Lohvynenko translates slang as «igiOTCBKHX»
(Salinger, 1984: 2).

In the novel «The Catcher in the Rye» and in its translation
there are some cases of using jargon. The expression «for God’s
sake» (Salinger, 2003: 4) is translated by Oleksa Lohvynenko as
«rpsicust ixHii marepi!» (Salinger, 1984: 4), using jargon (generally
employed variants of this expression iS «3apagu BCHOTO CBSITOTO!»
(Multitran Dictionary)). «I’m through with that pig» (Salinger,
2003: 5) is translated as «...s 3aBy»s3aB 3 Too TMoTOopoyero» (Salinger,
1984: 5). «Cut it out, Holden» (Salinger, 2003: 7) is translated
as «Biguenuce, lompene!» (Salinger, 1984: 7). Word combination
«booze hound» (Salinger, 2003: 9) is translated as «ankan» (Salinger,
1984: 9), that is jargon.

Another strategy which Oleksa Lohvynenko wuses in his
translation is «the author’s strategy of translation». It is directed on
the achievement of the most important goal of professional translation,
such as displaying implicit and explicit meanings of the original text
in order to preserve maximum freedom of interpretation.

For example, «lousy childhood» (Salinger, 2003: 1) is translated
by Oleksa Lohvynenko as «0e3romoBe mutuHCTBOY» (Salinger, 1984: 1).
It was used «the author’s strategy of translation» because the explicit
translation is «HiK4YEeMHE AMTHHCTBO» Or «IApIIMBE, «THUAOTHE, «APSHE
autuHCTBO» (Multitran Dictionary).

The expression «but I don’t feel like going into it» (Salinger,
2003: 5) also is translated with the help of «the author’s strategy of
translation», so as «4_HE Mal0 OXOTH 3aKOIyBATUCh Y TOW MOTIOX)»
(Salinger, 1984: 5). In such a way Oleksa Lohvynenko translates
«my_parents would have about two hemorrhages apiece» (Salinger,
2003: 9) — «i_Oarbka, ¥ MaTip MOIX IO JBi4i BXONHMB OW TIpEIlb
koxkHoro» (Salinger, J.D., 1984: 9). For comparing the explicit
translation of «to have about two hemorrhages apiece» (Salinger,
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2003: 10) is «ock TOOI Ha», «oue Tak!», «Hy Tpeba xe!» (Salinger,
1984: 10-11).

Word combination «madman stuff» (Salinger, 2003: 3) is
translated as «imiorceka ictopis» (Salinger, 1984: 3). The author’s
strategy of translation is in a case «l left Pencey Prep» (Salinger,
2003: 1) — «...s uyxnyB i3 [lenci» (Salinger, 1984: 1). So, the
word «uayxHyB» reflects the colloquial style of the text that is not
incorporated in the original text.

In the research it was shown that in a translation of Oleksa
Lohvynenko there are author’s inclusions into translation. We tell
about them when there isn’t everyday language in the original text,
but in the translation it appears, creating enough natural view. So, it
seems that colloquial and everyday words there are in the original of
the text. For example, «if  told anything pretty personal about themy
(Salinger, 2003: 4) is translated as «axOu s noyas po30d3eoniosamu npo
ixni_domawmni _cnpasuy (Salinger, 1984: 4). So, there isn’t a hint for
the word «po3m3BoHroBatu» in the original of the text, the translator
thinks about it implicitly in accordance with the implicit context of
the text.

Translating a sentence «Hes got a lot of dough. now» (Salinger,
2003: 6), Oleksa Lohvynenko add a colloquial word «monoBa», but
there isn’t this word in the original text: «Tenep rpome#l y HbOro siK
nonoBuy» (Salinger, 1984: 6). This choice of tangent to the context of
colloquial words is explained, in our opinion, by the meaning of the
word «doughy. It is an American slang and it is translated as «rpommi».

We offer the additional strategy according to the translation of
colloquial and everyday vocabulary, which determines as the strategy
of amplification. This strategy takes a place when colloquial and
everyday vocabulary is in the text of original, but the words which are
in conjunction with colloquial and everyday vocabulary are missed,
and the interpreter offers these words using his/her imagination. In
this case, the translator uses the mechanism of anticipation — that is
prediction based on the context of the previous text, and finally, there
is amplification of the expression.

We think, that the example of such amplificated suggestion can
be the translation «crumby place» (Salinger, 2003: 1) — «3aHiOXaHa
nikapHs» (Salinger, 1984: 1). An adjective «crumby» is a slang and it
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is translated as «OpyaHHIY, «aelIEBUN», «HIKUEMHHUI», «IPOTHBHUN,
«TOBApHUH TOTIT», MACKYIHUNY, «OTHUIHUNY, «yOOTHID», «BOIIUBUNY,
«HU3BKOSIKICHUI», «OKaTIOrigHui». As a vulgarism «crumby» is used
in the meaning «6e3montoBuit» (Multitran Dictionary). When Oleksa
Lohvynenko translates «crumby place» we have the example of using
the strategy of amplification, because there is a complement of the
text by D.D. Selindzher with the author’s sense with preserving
lexical and syntactic structure of sentences.

On the same principle «lf that many» (Salinger, 2003: 1)
is translated as «skmio B3araji cTuUTbkM Hamkpedethcs» (Salinger,
1984: 2). In such a way Oleksa Lohvynenko translates «/t was a
terrible school» (Salinger, 2003: 1) — «OnHe clIOBO, HE MIKONA, a
nypaom» (Salinger, 1984: 2). Expression «at least where you can see
a few girls» (Salinger, 2003: 1) Oleksa Lohvynenko translates as «me
Oonmail BpsaM-TOOM 3»sBIAIOTHCS niBdara» (Salinger, 1984: 2). The
sentence «she wasnt exactly the type that drove you mad with desire»
(Salinger, 2003: 1) is translated as «Tutbku >k BOHa HE 3 THX, y KOTO
MOXKHa BKIenaTtucs 1o cami Byxa» (Salinger, J.D., 1984: 2). «She was
a pretty nice girl, though» (Salinger, 2003: 1) Oleksa Lohvynenko
translates as «Xou 3arajom MiBYMHA JOCUTH HidoreHbka» (Salinger,
1984: 2).

Similar there are cases when colloquial and everyday
vocabulary is stored only in the translated text and in the original it
is omitted. For example: «lt was the last game of the year» (Salinger,
2003: 1) — «llle 6 mak — ocranHiii mary poky» (Salinger, 1984: 2).
Other example: «right next to this crazy cannon that was in the
Revolutionary War and all» (Salinger, 2003: 1) is translated as «i
st ctaB Oins caMiCiHbKOi OTOi iIOTCHKOI TapmatH, 10 OOBBaHIE Tam
me Bix BiiiHn 3a HesanexHictey» (Salinger, 1984: 2). So, the word
«OoBBaHie» there isn’t in the text of original.

To the group of amplified expression we also include those ones
which in Dzh.D. Selindzher’s text have in their structure graphon — a
stylistic device that herein enhances and emphasizes a conversational
style and peculiarities of the usage of colloquial and everyday
vocabulary by the author. Translator, from his side, successfully uses
colloquial and everyday vocabulary of the Ukrainian language to show
us the main context and yhe main sense of the text. For example:
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—  «On the subway, for Chrissake! Ya lost them, ya mean?y
(Salinger, 2003: 9) — «Otynu k 6icy! B merpo? 3aryous, uu
mo?» (Salinger, 1984: 11).

—  «Think they’ll make ya pay for em?» (Salinger, 2003: 9) —
«Uyemr, a T100i He mgoBemerhcs Tuiatutu?»  (Salinger,
1984: 11).

We also offer a_strategy for updating lexical items which
underline _human emotions. Proposing this strategy, we had to
underline the fact that was provided not only information exchange of
speakers’ thoughts, but also we’d like to emphasize of the reflecting
of speakers’ emotional state. Proposing this strategy we also came
from the fact that colloquial and everyday vocabulary in its content is
emotional, and certainly fulfills the expressive function.

With the aim to gain emotional effect of the expression
Dzh.D. Selindzher uses «or something» or «or anything». Translating
such kind of sentences, Oleksa Lohvynenko uses a strategy «updating
lexical items which underline human emotions». For example, «if
they’re only scratching their arms or blowing their noses or even
just giggling or something» (Salinger, 2003: 1) is translated as «xait
HaBiTh BOHM NPOCTO c00i CTOBOMYATH, UYXalOThCS Ta IIMOPraroTh
HOocaMu 4M XuXoTATh» (Salinger, 1984: 2). But there isn’t the word
«ctoBOMuatre» in the English language, «scratching their arms» was
translated using colloquial «uyxatoTbcsa», «blowing their noses» —
using colloquial «mmopratore HOocamm». Only «giggling» was
translated as everyday word «xuxoritu», in spite of this there is a
colloquial one «xuxaHpku Ta XxaroHbkm» (Multitran Dictionary).

With such kind of purpose Dzh.D. Selindzher uses «and
everything» at the end of the sentence, so, the translation done by
Oleksa Lohvynenko is: «Oh, I’ll be all right and everything!»
(Salinger, 2003: 25) — «Ta mycte! S ckopo Buuyxatock» (Salinger,
1984: 35).

Also, to gain emotive and emotional effect expression
Dzh.D. Selindzher uses «and all» at the end of the sentence. For
example, expression «about Life being a game and all» (Salinger,
2003: 4) is translated by Oleksa Lohvynenko as «kwuTTsi, MOBISIB, —
ne rpa i take imme» (Salinger, 1984: 4), using colloquial word
«MoBIsiBY, facilitated by word combination «and all».
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Also with the aim to underline additional expressive meaning
Dzh.D. Selindzher uses the adjective «pretty», which is translated by
Oleksa Lohvynenko as «moOpe-Takm»: «...it was getting pretty dark
out» (Salinger, 2003: 2) — «yxe gobpe-taku mocyteHino» (Salinger,
1984: 2).

Also in the novel «The Catcher in the Rye» the meaning of
words and word combinations significantly amplifies with the help
of «sort ofy, that is translated by Oleksa Lohvynenko as «Tpoxu»:
«She was sort of deaf» (Salinger, 2003: 3) — «Micic CneHncep
Tpoxu HemouyBaia» (Salinger, 1984: 4); «...and I sort of brushed
my hair back with my hand» (Salinger, 2003: 3) — «...a s THM
yacoM Tpuin3aB A0NoHEr uyO Hazam» (Salinger, 1984: 4). Other
example: «just to be polite and all» (Salinger, 2003: 3) is translated
as «IpocTo 3 BBIWIMBOCTI, Ui ToauThes» (Salinger, 1984: 4). In this
case expressiveness is underlined with the help of words «just» and
«and all».

Also there are a lot of sentences in the novel «The Catcher in
the Rye» with «as hell» at the end of the sentences, for example,
«they’re also touchy as hell» (Salinger, 2003: 1). The last is translated
as «TLTBKH X Bpa3nuBi — cTpax» (Salinger, 1984: 1).

So, in Ukrainian translation of the novel «The Catcher in
the Rye» in 36,57% cases Oleksa Lohvynenko uses a strategy
«finding out the functional analogue», in 22,46% cases — a strategy
«the author’s strategy of translation», in 17,13% cases — a strategy
«author’s inclusions into translation», in 15,68% cases — a strategy «of
amplification», in 4,19% cases — a strategy «a strategy for updating
lexical items which underline human emotions», in 3,97% cases —
a strategy «compromise translating solutions» and «the omission of
excess details of the text».

We compare the translation of colloquial and everyday
vocabulary in the novel «The Catcher in the Rye» having been
done by Oleksa Lohvynenko (Ukrainian translation) and Rita
Right-Kovalyova (Russian translation). In these translations we
denote different strategies of translation. The translation by Oleksa
Lohvynenko is, in more degree author’s, indirect, with using
tangent to the context of the original text colloquial and everyday
vocabulary.
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Conclusions

The practical value of the research: it can be used in further
researches in these scientific fields, such as lexicology, morphology,
syntax, stylistics, phraseology, dialectology, comparative typology,
sociolinguistics, psycholinguistics, the theory of translation; this
research can be used in the process of teaching a subject «Theory
and Practice of Translation». The additional strategies of translation of
colloquial and everyday vocabulary can be used in practical work of
translators who are specializing in the field of translation fiction.

The perspective of further researches is to study the
characteristics and strategies of translation of colloquial and everyday
vocabulary in other fiction, in particular — of the modern period.
We should also read up the issue of expanding the scope of use
of colloquial and everyday vocabulary, such as at the theater and
in cinema. We should also study the questions of functioning of
colloquial and everyday vocabulary in the system of Internet.
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MCUXOJOI'TYHI ACHEKTH NMEPEKJIALY
PO3MOBHOI I TOBYTOBOI JEKCUKH

Epnect IBamkeBuu

nepeknaaay, nowykKyBsau,
PiBHEHCbKUI AEpPXKAaBHUIM TyMaHITapHUIA yHiBEpPCUTET,
Byn. Octadosa, 31, m. PiBHe, YkpaiHa, 33000
Natashal273@ukr.net

AHOTALIA
Y cmammi 6ynu suceimneHi ncuxosoziyHi acnekmu nepexkanady pPo3MoBHOI
i mobymoeoi nekcuku Ha npukaadi pomady «Had npipsoro y xumi»
Llmepoma fesida CeniHOxcepa. byso 0osedeHo, wWo 3a0a4a nepexkaacaya —
3a6e3neyumu makuli mun KPOCKYysaAbmMypHOIi KOMYHIKayil, 30 ymMosu AKO20
mekcm, AKuli cmeoptoemecs Ha Mmosi PeuenieHma (mogoto nepexnady)
Miz 6u 6ymu MNOBHOUIHHOK KOMYHIKOMUBHOK 3aMIiHOO opuziHany i
omomoxHleamuca nepexknadayem 3 OpPu2IHAAOM 8 (QYHKUIOHAAbHOMY,
cmpykmypHomy i 3micmosomy nnaHax. [lokasaHo, WO po3pi3HAMb
OeKinbKa sudie OMOMOMCHEHHS.

®DYHKUiIOHAsIbHE OMOMOMCHEeHHA Opu2iHany | nepeknady Mnons2ae 8
momy, wo rnepeknad Hibu npunucyemoscs asmopy opuziHana, nybaikyemocs
nio tioco imeHem, 062080PHOEMbLCA, YUMYEMbBCA MAKUM YUHOM, HIibU 8iH
i € opueiHan, nepeknadeHuli iHWOK MOB0OH. 3MiCmose OMOMOMHEHHS
opueiHany i nepeknady nons2ae 8 Momy, Wo nepexknad nosHicmro 8i0Maeoproe
3micm opueiHana, adxe 8 HboMy nepedaemesca mol camuli asmopceKuli
3micm 3a 0ornomo2or iHWoi mosu. CmpykmypHe OmomOoXCHeHHSA nepeKknady
3 opueiHasom nonfeae 8 momy, Wo ¢haxiseyb 8i0MeoproE opuiHan
8 OuCKypcusHomy naaHi, mobmo 8 HalibinbWw He3HaYHUx Oemansx,
CMpYyKMypHO moujo.

Knawuoei cnosa: nepeknad, KOMyHIKAMuUBHA  3aMiHG  opuziHasny,
(DYHKUiOHAsIbHE OMOMOXMHEHHSA, 3MiCmoge OMOMOMCHEeHHS, CMPYKMypHe
0MOMOXCHEHHSH.
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MCUXOJOI'MYECKHE ACHEKTHI IEPEBOJA
PA3I'OBOPHOM U BBITOBOM JEKCUKHA

OpHect UBamikeBUu4

nepeBogUYMK, COUCKaTEND,
POBEHCKMIA rOCYAapCTBEHHbIN TYMMaHUTapHbIW YHUBEPCUTET, YKpauHa,
yn. Octadosa, 31, r. PosHo, 33000
Natashal273@ukr.net

AHHOTAUMUA
B cmamee 6binu onpedeneHsl rcuxosno2u4eckue acriekmel repesooa
pa32080pHOl U 6bIMoOBOU NEKCUKU HA npumepe pomaHa «Had npornacmeto
80 pxu» [nepoma [ssuda CanuHOmucepa. bbino 00KA3aHO, Ymo 3a0a4yd
nepesod4uKka — obecrieyums MaKkol mum KPOCCKysnbmypHoOU KOMMYHUKAyUU,
8 ycnosusax Komopoli mekcm, Komopeili c030aémca Ha A3biKe peuyunueHma
(Ha A3bike nepesoda) moz 6bl b6biMmb MOAHOUEHHOU KOMMYHUKamugHol
3aMeHol opu2uUHAAa U 0MOMOecmanAmsca nepesooyuUKoOM C OPUUHANOM 8
(PYHKYUOHAMNbHOM, CMPYKMYyPHOM U COOepHamesnbHOM mnaaHax. [oKasaHo,
Ymo pa3nu4Yarm HecKonbKo 8UG08 OMoxoecmeasnneHus.

®yHKUUOHANbHOE  omoxdecmesieHUe Opu2uHana U  nepesooa
30KAKOYaEeMca 8 Mom, Ymo repesod Kak 6yOmo npurnuceleaemcs asmopy
opueuHana, nybaukyemca nod e2o umeHem, obcyxdaemcs, uumupyemcs
maKkum 06pa3om, Ymo OH U ecmb Opu2uHas, repesedéHHbili Ha Opyeoli
A3bIK. CMbIc/1080€ 0MoxOecmeseHUe opusuUHAAa U rnepesodd 3aKa4Yyaemcs
8 MOM, Ymo repesod MoHOCMbIO BOCMPOU3BOOUM COOEPHAHUE OPUUHAAA,
8edb 8 Hem rnepedaémca Mo e a8MopPCKoe CoOepHaHue, MosbKo AUlb
Cc nomowblo Opyz2o020 A3biKa. CmpykmypHoe omoxcdecmesneHue nepesoda
C OpU2UHAAOM 3aKAK4aemcs 68 MmMoM, 4Ymo creyuaaucm eocnpou3sooum
Opu2UHAa 8 OUCKYPCUBHOM MaAaHe, Mo ecmb 8 Haubosnee He3HaYUMmMesnbHbIX
demansx, 6onee cmpykmypHo.

Knioueevie cnoea: nepesod, KOMMYHUKOMUBHAA 3aMeHa OpuauHana,
(hyHKYUOHANbHOE 0MOXOecmesneHue, co0epHamenbHOe 0mMoXOecmeasneHue,
cmpyKkmypHoe omoxcoecmeasneHue.

ModaHo do pedakyii 11.09.2016
lpopeyeH3osaHo 17.09.2016
MpuiiHamo 0o Apyky 19.09.2016
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