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ABSTRACT

The present article analyses the idea of semi-spontaneous speech, comparing it
to spontaneous and prepared types of speech; studies and describes the prosodic
characteristics of semi-spontaneous speech, implemented in the genre of interview;
studies the role of speaker’s level of preparedness to the communication act in respect
of prosodic speech behaviour and differentiates proportion of the preparedness in
spontaneous, prepared and semi-spontaneous speech; distinguishes a specific genre
of mass media discourse — «star interview», its structure and differential features,
designating the role and functions of the interviewer in «speaker — interviewer — target
mass audience» link. The studied material involves audio recordings of interviews
with three popular British musicians: Phil Collins, Sting and George Michael. Separate
monological statements taken from interviews were analyzed with a particular focus
on prosodic characteristic, taking into consideration the matters under discussion, the
speaker’s wish to elaborate upon a theme or shunt the conversation on another topic.
Auditorial and acoustic analyses covered the research of such prosodic parameters
as: the nature of the intonational scale, terminal tone and pausation peculiarities in
the speakers’ speech. The central focus of the present research is on differentiation
elements that characterize semi-spontaneous speech. The article describes essential
aspects that have influence over the main prosodic characteristics of oral speech:
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experience in public speaking, individual characteristics of the speaker, physical and
mental state, awareness of the topic discussed, desire to cover particular issues.

Keywords: semi-spontaneous speech, prosodic characteristics, genre of interview,
communicative act, intonation, terminal tone, pauses.

Introduction

Current research in sociolinguistics is aimed at studying language
socialization, including a set of factors that regulate the realization of oral
communication. Language socialization is based upon a methodological and
theoretical framework that provides insights into dynamic shifting processes
involving speakers and cultures, the process of their socialization into and
through the language (Duff 2010; Morita, 2000; Ochs, 2012). Sociolinguistic
analysis of the pronunciation characteristics of speech, considering social
factors, gives linguists the opportunity to identify features of speech
production in different communicative situations and appropriate repertoire
of pronunciation styles; to consider and generalize the features of literary,
colloquial, dialectal and other linguistic forms of speech of various social
groups’ representatives; to identify a set of differential marks that distinguish
the speech of representatives of one social group from another (sociolect);
to determine the speech variation of male and female within one or more
social dialects; to establish dynamic features of the language variability
at the pronunciation level within one idiolect during a long period of time
(Galyashina, 2003).

The aim of the present article is to analyze semi-spontaneous speech by
describing its prosodic characteristics in the genre of interview, and to compare
semi-prepared speech with spontaneous, prepared and quasi-spontaneous
speech. In particular, the present paper focuses upon intonation, terminal tones,
and pauses in semi-prepared speech. The materials involve audio recordings
of interviews with such famous British musicians as Phil Collins, Sting, and
George Michael, respectively. The research methods involve acoustic analysis
by computer program PRAAT 5.3.8 (Weenink and Boersma, 2012), and an
auditorial perceptive analysis of separate speakers’ statements.

Theoretical Background
Previous research indicates that a significant number of extralinguistic
variables affect implementation of oral speech indifferent communicative
situations (Galyashina, 2003). For instance, these variables are the relationship
between the speaker and the listener, time factor, external conditions, speaker’s
and interviewer’s intentions etc. One of the most important variables influencing
the prosodic features of speech is the level of its preparedness. For example,

© Olena Bialyk 41



Ilpocoouuni ocobrusocmi K8a3iCNOHMAHHO20 MOBIEHHA

Galyashina (2003) suggests the following scale of spontaneity of speech:
1) spontaneous speech (spontaneous dialogue, spontaneous monologue);
2) semi-spontaneous speech (interview, story on a given topic, reproduction
of someone else’s speech, deliberate speech according to a pre-compiled plan,
stereotyped speech on a template text); prepared speech (retelling and reading
aloud) (Galyashina, 2003).

Semi-spontaneous and spontaneous types of speech are of particular
interest, since the speakers most often resort to their favorite speech patterns,
whereas the process of reading is influenced by graphs, reading techniques, the
speaker’s familiarity with the text, visual acuity, illumination, and other extra-
linguistic factors. Physical variables in the semi-spontaneous speech are of less
importance, however psycho-emotional variables are significant.

Spontaneous speech due to its unpreparedness and situational
conditioning is characterized by a number of distinctive features, which to
a certain extent can be regarded as deviations from the norms of prepared
speech. One of the characteristics of spontaneous and quasi-spontaneous
conversational speech is affectivity or emotional intensity. Previous research
indicates that emotionality refers to «the expression of feelings, moods,
subjective relationships» (Ahmanova, 2004: 211). However, Brandes (2004)
suggests that emotionality in casual speech involves a complex synthesis
of different types of emotions that arise as a result of specific and detailed
content, emotional-evaluative coloring, subjective coloring of different nature
and visual images (Brandes, 2004).

Previous research literature is suggestive of the following variables
involved in semi-prepared speech, 1) uneven pausing; 2) uneven compression
of the content of the utterance, elision at all levels; 3) compression and
redundancy, commitment to stereotyping, the use of speech clichés on the
one hand, and individual manner on the other; 4) the phenomenon of «non-
grammaticality» (inconsistency, use of voids fillers, self-interrupting, correction
of utterance under the influence of feedback) (Duff, 2010).

As far as the present research is concerned, it is important to determine
the main difference between semi-spontaneous and spontaneous speech. One
of the main differences is a certain proportion of the preparedness of semi-
spontaneous speech act, since the act of communication in this case is
often planned in advance and is aimed not only at the direct participants of
communication, but also at a certain audience. The semi-spontaneous speech
may involve unprepared speech, but pronounced on a predictable and well-
known for the speaker topic.

The present research is focused on semi-spontaneous speech, realized
in the genre of the interview. Modern interview studies are characterized
by a complex nature and involvement of several disciplines, such as
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psycholinguistics, sociolinguistics, stylistics, communicative linguistics, etc.
Such a broad spectrum of research is quite reasonable, since the genre of
the interview is of a specific communicative and cognitive nature, playing an
important role in human speech activity, and is undoubtedly effectively used in
foreign languages teaching.

There exist different definitions and interpretations of the word
«interview». One of them is «a conversation, in most cases with a well-known
person, on a certain topic or about the interviewee, which is broadcast on the
radio or television or printed in the press» (Duden, 2010: 604).

Currently, there are two approaches towards the genre of interview.
In particular, according to one approach, interviews are regarded as a dialogue.
In another approach, however, they are seen as a set of monologue utterances
by the speaker. Soboleva (2010) notes that the features of interview as
a form of communication act give grounds to define it as a «monologised
dialogue». The interview is characterized by comprehensive utterances, by the
completeness of the topics discussed, and the formulation of the conclusions
of the informant (Soboleva, 2010). This concept is of current concern for our
work, since the implementation of the interview, despite the presence of an
interviewer, is aimed primarily at a mass audience of listeners.

The above-mentioned notion is supported by other linguists who indicate
that the interview can not belong directly to the dialogic genre of speech,
since the possibility of sharing role functions is too limited and the micro-
texts of the interview tend to be auto-semantic (Syresina, 2013). Consequently,
the peculiarities of the structural and semantic organization of the interviews
allow to define it as a special type of speech text with peculiar role relations
codification, which are reflected in its compositional structure.

Syresina (2013) shares a similar opinion, pointing out that regardless of
the type of genre, each text involves dialogical and monological components
that can dominate alternately on certain fragments. The respondent’s complex
of responses is organized by a multitude of monologues in which the speaker’s
position manifests itself. The set of interviewer’s questions is considered as
a hidden monologue that implements a certain strategy. Depending on the
strategy, the interviewer asks questions and sets a goal to build a model for
the development of dialogue. Thus, despite the dominance of the monologue
in the interview, there is a hidden dialogue and a direct clash of opinions of
the interlocutors (Syresina, 2013: 51).

The interview, as a special communicative act, provides complex
connection between the interviewer, speaker and potential listener. An important
sign of the actualization of television and radio interviews is the existence of
a form of dialogue, which illustrates the development of thought, while the
content of this thought reaches the potential audience in its physical reality.

© Olena Bialyk 43



Ilpocoouuni ocobrusocmi K8a3iCNOHMAHHO20 MOBIEHHA

Accordingly, the factor of presence of the listener/viewer has a strong influence
on the speech of interview participants. The message of the conversation is not
the only important thing for radio and television interviews, it is also important
what prosodic models the informant uses, how quickly he reacts to changing
situations (Lukina, 2003).

As for communicative aspect, the interview has specific properties,
such as the spontaneity of the reactions, the connection of the standard and
the expression, the absence of direct feedback from the audience, the quasi-
spontaneous nature of the speech, the presence of direct contact with the
listener-interviewer, and the lack of professional oratorical skills of the
participants in communication.

The present research is focused on a special type of interview, which
can be defined as «star interview». It is a genre of mass media discourse,
where information operations are carried out in the «interviewer-interviewee-
audience» chain. The task of the interviewer is to get as much information
about the «star» as possible. The goal is achieved by asking a large number of
personal questions. This explains the fact that «star» interviews in most cases
are less informative in the socio-political aspect. It should be mentioned that
«star» interview is a type of improvised conversation. The interviewer then
follows the respondent’s answers, his questions arise spontaneously in the
course of the conversation. However, while preparing for the interview, the
interviewer outlines a certain range of topics that are discussed in the form of
an improvised conversation. The interviewer acts as intermediary between the
speaker and the target mass audience.

The present article involves prosodic peculiarities of semi-spontaneous
speech within the genre of interview. The most important function of prosody
is the division of the speech stream into its components and their integration
into a single whole. Such prosodic organization of oral speech ensures the
success of communicative act, allowing the speaker to transmit a message
and the recipient — to adequately perceive it. The subject of discussion is
an important factor in the choice of prosodic means as it can influence an
individual prosodic behaviour of the speaker. Individual prosodic behavior can
be demonstrated by pausing, tonal modifications, loudness, speech tempo, as
well as by individual ways of accentuation of key words, semantic centers.

The present study
The auditory analysis in the present study was carried out by three
experienced lecturers of English department nr2 of the National University
«Odesa Maritime Academy». The analysis involved such prosodic parameters
as the character of the intonation scale, terminal tone and pausing peculiarities
of the informants’ speech. The acoustic analysis was conducted by computer
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program PRAAT 5.3.8 (Boersma & Weenink, 2012) that facilitated acoustic
analysis by means of intonograms, automatically registered by the computer
program PRAAT. The informants were represented by famous British singers
Phil Collins, Sting, and George Michael. Separate monological statements
taken from interviews were analyzed.

Pausing peculiarities play a special role in the rhythmic organization
of public speech. A pause in public speech can be used as a rhetorical
device, imitating unprepared speech and also as a means of attracting
listener’s attention to the key message of the statement or to a particular idea
(Gussenhoven, 2004). Special attention should be paid to hesitation pauses
that are represented as an integral part of speech production. Constant control
over own speech provides its clear rhythmic organization. Particularly, it is
demonstrated in the character of syntagmatic division (tendency to a measured,
precise in terms of periodicity and duration division of the speech stream into
syntagmas), as well as in the pausing peculiarities. Semi-spontaneous speech
cannot be constantly controlled that way due to lack of preparedness and
potential unexpected questions form the interviewer.

As far as pauses are concerned, pause durations are thought of as an
essential criterion for their classification. It is worth noting that pause duration
is of particular importance in spontaneous and semi-spontaneous speech.
It depends on many variables, such as complexity and style of the statement,
individual manner of the speaker, relations between the speaker and interviewer
etc. In the present research, we suggest the following pause gradation:

Extra-long — more than 2000 milliseconds (|||||)

Long — 500 — 2000 ms (]|||)

Medium — 300 — 500 ms (J||)

Short — 100 — 300 ms (]|)

Extra-short — up to 100 ms (|)

Results and Discussion
The results of the analysis of the present corpus have been summarized

in Table 1 below:

Table 1. Duration of pauses in speakers’ speech (%)

Speaker Extra-long | Long Pauses | Medium Short | Extra-short | Total,
P Pauses (mec) Pauses Pauses Pauses %
George Michael 11 26 23 23 17 100
Phil Collins 12 24 26 26 14 100
Sting 15 19 30 27 9 100
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Pausing peculiarities of informants depend on the topics they speak
on. As for well-familiar subject matters, the informant may avoid using filled
pauses of hesitation, the speech flow in this case is even with predominance of
medium and short pauses. For example:

(1) I think the music is is more to my soul, |||| (1102 ms) I make music
because || (202 ms) this is own reward, || (172 ms) I'm not actually
thinking about commercial success, || (225 ms) it§ nice to have a record,
it’s nice to get royalty and all of that stuff ||| (494 ms) but music feeds
my soul ||| (335 ms) and it does so increasingly. [Sting]

The temporal characteristic of the same speaker totally change after the
unexpected question:

(2) Would I give up my current job to be a teacher? ||||| (2575 ms) No, ||
(118 ms) Music is my vocation, em... ||||| (2460 ms) at the same time
1 still think teachers should be paid more, ||| (423 ms) [ think the best
people in society that need to do one of the most important jobs in
society | (85 ms) and we need to attract those best people by paying
them. [Sting]

In the beginning the singer is surprised by the question and needs
time to think over the idea, as a result filled and unfilled extra-long pauses
of hesitation occur. After a short time, the singer summons up thoughts and
continues the pattern speaking calmly and confidently with almost no pauses
at all. The speech is controlled, that is demonstrated in the even division of
the voice stream into syntagmas.

Another speaker Phil Collins demonstrates similar criteria:

(3) Um... I don't know what the next step is, ||||| (3310 ms) the next step
is going home to bed, um... |||| (1800 ms) no I'm not sure what the
next step is, || (205 ms) I'm not really sure there is a next step, you
know, ||| (495 ms) I'm gonna do everything I can to make this record
erm... ||| (384 ms) people aware of this record, because I'm very proud
of it... [Phil Collins]

The utterance by Phil Collins shows the same temporal chain as the
previous speaker: the unexpected question — extra-long and long pauses of
hesitation — finding necessary words — even speech flow.

It stands to mention that pausation is significant for oral speech
comprehension, as the listener reconstructs rhythmic and intonational-
pausal variations of the speaker, the pauses allow to interpret the perceived
information and make predictions as for the potential development of an idea.

As for melodic characteristics, the prevailing intonational scale is
the stepping one, which is mostly combined with a falling terminal tone.
Statements sound confident.
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Thatwas taken when T was about thir.teen probably, [ by that point I had
been plaving drums for .eight vears,/ so I was already a pro fessional

drummer in my my head...[Phil Collins]

- — — —-
-
—_—e, - .

\..u \oo __.-\c-\\ e ..—.\\00'

The combination of stepping intonation scale and falling terminal tone
is typical in prepared thought-out speech. The use of these tonal combinations
in semi-spontaneous speech is explained by the narrative character of analyzed
monologic statements. The given example illustrates the singer’s ability to
simultaneous narration/recollection, maintaining steady speech pattern.

The combination of a stepping intonation scale and a low and medium
falling terminal tone provides the informant’s speech with a confidently
measured tone. Even if the speaker hesitates and uses many pauses, he still
sounds calm due to the usage of descending stepping scale:

~No, [ really,/ since I Tearnt fo relax about _it, /I find it much -easier, [
-actually, [I ‘usedto get veally Freally paranoic fand after ‘every -show/I had
to go Straight back fo the hofel. [George Michael]

NN TN NN T e \

The given above example implies how the universal combination
stepping intonation scale + falling terminal tone eliminates inconsistency of
narration, notwithstanding congestion of pauses the statement sound confident
and convincing. The semantic center is distinguished by a decrease in the tonal
level, an increase in the steepness of the angle of tone incidence.

That can be explained by the fact that the speakers have much
experience in public speaking and the intonation scale is used automatically
even if the person is in doubt or contemplates. Prosodic characteristics are of
particular importance for constructing a statement as well as for an adequate
perception of the key speaker’s message, especially for the genre of interview.

Conclusions
The conducted research shows that semi-spontaneous speech, which is
an «intermediate link» between spontaneous and prepared types of speech, is
characterized by prosodic features of both — spontaneous and prepared speech.
As the task of the interviewer within a «star interview» is to get as much
information about the «star» as possible and the goal is achieved by asking
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a large number of personal questions, the speaker can often predict those
feasible questions and aspects to be discussed during the interview. Semi-
spontaneous speech cannot be constantly controlled by the speaker due to lack
of preparedness and potential unexpected questions form the interviewer, that
results in a number of pauses of hesitation. Pauses appear in semi-spontaneous
speech, when the formation of thought occurs simultaneously with speech
expression. Hesitation pauses are used by the speakers to find the desired word
or expression, the desired word order, to give speech to feelings. The frequency
of hesitation pauses usage depends on the individual characteristics of the
person, their physical and mental state, how well the speaker understands the
content, etc. One and the same speaker can practically avoid using hesitation
pauses, when setting out well-known material, while in a situation where he or
she needs to fathom the topic discussed, more pauses of uncertainty will occur.
Otherwise, the combination of a stepping intonational scale and a low and
medium falling terminal tone that are predominant is speakers’ speech — are
markers of prepared speech. It is contemplated that the mentioned combination
is used automatically due to the speakers’ great experience in public speaking.
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AHOTALIA

Cmammio npuceAaYeHo aHani3y MOHAMMA K8A3iCNOHMAHHO20 MOB/EHHA Y MOPIBHAHHI
3/ CMOHMAHHUM Ma nid2omossneHuUM munamu MoeneHHsA; y pobomi eug4yeHi ma onucaHi
MPOCOOUYHI XAPAKMepuCMUKU K8A3iCMOHMAHHO20 MOB/EHHA BUPAXEHI Y IAHPI
iHmepe’to; docniorweHo enaue pieHA nidczomoeneHocMi Mosys 00 KOMYHIKAMUBHO20
aKmMy Ha npocoOuyHy noeediHKy ma pPO3MEeH0B8AHO MPONopuio nidzomosneHocmi
Yy CMOHMAHHOMY, Mi020MOBAEHOMY MA K8A3iCMOHMAHHOMY MUMNax MO8/eHHs;
suceimneHo okpemuli crneyugiyHuli #aHp mac meodiliHo2o OUCKypcy — «3ipKose
iHmepe’to», (ioco cmpykmypy ma oOugpepeHuiliHi 03HOKU, B8U3HQYAKHYU pPOab ma
GhyHKYiIT iHmeps’oepa y KoOMyHIKamMueHOMY /IGHU2Y «MO8eub — iHmeps’oep — Yinbosa
macosa ayoumopisa». Mamepianom 0ocnioxceHHa cayaysanu aydio 3anucu iHmeps’to i3
mpbeoma nonyaapHUMU 6pumaHceKuMu mysukaHmamu: ®inom KoniHzom, CmiHeom ma
Lopoxem Maliknom. bysno npoaHani308aHO OKPeMi MOHOs02iYHI BUCA0BAH08AHHSA
mosuyie nid yac iHmMeps’to 3 MOYKU 30py MNPOCOOUYHUX ocobausocmeli MOB/eHHS,
npulimaroyu 0o ysaeu memu, wo obzosoproomscs, 6aMaHHA MosuA noz2aubumucs
Yy memy 4u, HABMAKU, woHaliweudwe 3mMiHUMU memy Ha binbw npiopumemHy 074
cnikepa. Ayoumopcekuli ma akycmu4Huli eudu aHAi3y HAyineHo HA O00CAiIOMEeHHS
makux npocoOuYHUX napamempis, AK: IHMOHAYiliHaG WKana, mepmMiHaaeHUl MOH ma
ocobsusocmi naysauii mosneHHa 00CiOHy8aHUX npedcmasHUKie 6puUmMaHCcbKoi non
Kynemypu. B yeHmpi ysaau 0aH020 00CiOMeHHA 3HAX00aMbCa OughepeHyiliHi 03HAKU,
Wo Xapakmepusyroms Kea3icnoHmMaHHe MoesneHHA. [lpedcmasneHa cmamms Onucye
OCHOBHI acnekmu, W0 enauearomes HA OCHOBHI MPOCOOUYHI XapaKmMepucmuKu ycHO20
MO871eHHA, a came: 80/100iHHA mosyem 00ceidy nybniyHo20 2080pPIiHHA, iHOUBIOYaAbHI
XapakKkmepucmuKku mosys, lioeo rcuxonoziyHuli ma ¢izuyHuli cmaH, o3HaliomaeHicms
i3 memamu, wo ob2osoproromecs, ocobucme 6axaHHA oc8imumu rneeHi acrnekmu.

Kntouoesi cnoea: KeasicmoHMAHHE MOB/EHHS, MPOCOOUYHI XAPAKMepucmuKuU, MHaHp
iHmepe’to, KomyHiKamueHul akm, iHMOoHauis, mepmiHanbHuli mMoH, ocobausocmi
naysayii.

Bbanuk EneHa. Mpocoduyeckue ocobeHHOoCMU Kea3ucroHMaHHoli pevu

AHHOTALUA

Cmamena noceaweHa aHAAU3Y KBA3UCMOHMAHHOU peyu 8 CpasHeHUU €O COHMAHHOU
u nodzomosneHHoli munamu peyu/ B pabome 0emasnbHO u3yYyeHbl U ONUCAHbI
npocoduveckue  XapaKMepucmMuKu  K8a3UCMOHMAHHOU  pequ,  8bIpayeHHble 8
JAHPE UHMepB8blo;, UCCNed08aHO 8nUAHUE YPOBHA [M0020MOBKU 2080pAULe20
K KOMMYHUKGMUBHOMY GKMYy HO  [pocoduvyeckoe rosedeHUe, a MaKie
pasepaHu4eHo npornopyuro nod20mosneHHoCmu 8 CroHMaHHol, nod2omosneHHol u
K8Qa3UCMoHMAaHHoU peyu; ocsAuw,eHo omoenvHbIl creyuduyeckuli #aHp meduliHo2o
duckypca — «38e30HOe UHMepsbl», e20 CMpyKkmypy u OugpgpepeHyuanbHele
MpU3HAKU, onpedenss poab U GyHKYUU UHMepPB8bloepd 8 KOMMYHUKaMUBHOU uernoyke
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«2o080pAwUll — uHMepsboep — uyenesaa Maccosaa ayoumopusa». Mamepuaaom
uccnedosaHusa MocaAy¥uau ayouosanucu ¢ mpems nonyasapHelMu 6pumaHcKumu
my3sblKaHmamu: @unanom KonanuHzom, CmuHeom u [fxcopoxem Malikaom. bbinu
MPOAHAAU3UPOBAHbLI  0MOesnbHblE  MOHO/I02UYEeCKUe  B8bICKA3bIBAHUA — 2080PAULUX
8 rpouecce UHMeEPBbLID C MOYKU 3peHUs npocoduyeckux ocobeHHocmell peyu,
MPUHUMOA 80 BHUMAHUE meMbl, Komopsle obcywdaromca, xenaHue 2080pAU,E20
yenybumoeca 8 memy unau e, Haobopom, KaK MOMHO bbicmpee cmMeHUMb memy Ha
b6onee npednoymumesnbHyro 044 UHMepaboupyemo2o. AyoumopcKuli u akycmudeckuli
8UObI AHANU3A HAMPAB/AEHbI HA UCCIe008GHUE MAKUX MPOCOOUYECKUX Napamempos:
UHMOHAUUOHHAA WKAAa, MepMUHAabHbLIU MOH U ocobeHHOocmu naysayuu 8 peyu
uccnedyemoix npedcmasumesneli 6pumaHckol non Kyasmypel. B yeHmpe 8HUMAHUSA
0aHHO20 UucCcnedosaHus Haxo0amcsa OughgepeHyuanbHble MPU3HAKU, Komopeble
Xapakmepusyrom Kea3ucrnoHMaHHyo peyvs. [lpedcmasneHHaA cmamea onuceisaem
OCHOBHblE ACMEKMbl, Komopble UMelom 67AuUsHUe HA OCHOBHble rpocoduyecKue
Xapakmepucmuku ycmHoli pe4u, a UMeHHO: Haau4yue y 208opAuje2o onbima nybauyHol
peyu, UHOUBUOYAsbHbIE XAPAKMEPUCMUKU 2080pAULE20, €20 [CUxosnoz2u4eckoe U
husu4yecKkoe cocmosHuUe, O03HAKOMAEHHOCMb C 06CyXOaemMbiMU memMamu, AU4YHOe
HenaHue oceAwams onpeodesneHHsle acrnekmel.

Knrouesvle cnoea: KeA3UCNOHMAHHAA peYsb, npocoduqe(:/{ue Xapakmepucmuku,
HAHP UHMepssbHo, KOMMyHUKOmUBHbIﬁ aKm, UHMOHauusA, mepmuHaanb/U MOH,
ocobeHHOCMU naysauyuu.
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