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ABSTRACT

The article is part of a more detailed study of a linguistic laughing personality (homo
ridens) in British literature within the framework of the theory of anthropocentrism.
The results of the scientific literature analysis aimed at the study of the concept
of «linguistic personality» and «laughing linguistic personality», in particular, are
presented. From a wide range of examples starting from Chaucer up to the present
we have selected the brightest characters in the English literature represented by
W. Shakespeare and B. Shaw to highlight the main characteristics of the communicative
style of homo ridens behavior. The analysis of the development of the personality is
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provided and the ways of achieving humorous effect in the process of communication
in humorous discourse are given. The main factors of influence (psychological,
social, cultural, etc.) on the formation of a laughing communicative personality are
highlighted. The perception, understanding and interpretation of the world are covered
within humorous discourse. Particular attention is paid to the intentions of comedians
to use high-quality intellectual humor not only to create a humorous effect, but also
for a philosophical explanation of the basic realities and laws of being. Shakespearean
fools characterized as highly intellectual communicative people tend to influence their
humor on the ruler and, thus, to the development of consciousness of the nation as a
whole. Both linguistic and extra-linguistic means of expressing opinion by a laughing
personality are analyzed. The analysis of the ‘quality’ of English humor has been
carried out in order to show the influence of English fools as mimetic personalities on
the British society in general. The ability of the communicative personality of homo
ridens within the norms adopted by society to clearly reflect the realities of life of
their era in a humorous form is characterized that further allows us to analyze the
identity of the British comedian in diachrony.

Key words: anthropocentrism, communicative behavior, discourse, homo ridens,
linguistic personality.

Introduction

The role of linguistic personality in different types of discourse is
of great concern among linguists that consider all language phenomena
in the framework of the communicative, pragmalinguistic approach.
Thus, language study is closely connected with the ‘linguo-bearer’ that
gives the opportunity to research the language in its functioning in the
discourse. A number of scholars (Tsos, 2014; Antonov, 2013; Naumov,
2006; Karasik & Yarmahova, 2006; Sternin, 1989; Serebrennikov,
Kubryakova, Postovalova, Telia & Ufimtseva, 1988 etc.) analyzed the
laws of communication in close connection with a linguistic personality.
Using anthropocentrism as the main principle of modern linguistic
research, scholars consider the language by analyzing personality
development and his/her further improvement in the constantly changing
world and define the perspective, usefulness and ultimate goals, reflected
in human linguistic consciousness (Poluzhin, 1998: 7). Psycholinguistic
approach in humor is substantially analyzed by a number of scholars
(Attardo, 2017; Lopez & Vaid, 2017).

Thus, a communicator is the most important component of any
discourse, a person with a certain structure of consciousness. The
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personality of the communicator is not abstract. He/she is such a
specific individual immersed in the discourse that revises the objectives,
makes plans for speech acts, formulates the conduct in discourse that is
controlled and regulated (Selivanova, 2002: 159).

In the focus of attention of psycholinguistics is an individual in
communication. Thus, the subject of the article is the relationship of
the individual with the structure and functions of speech activity of
homo ridens in close connection of the language as the main means of
human world reflection.

The present paper studies one of the aspects of the linguistic
personality such as homo ridens i.e. a laughing personality acting in the
humorous discourse. The novelty/topicality of the study is determined
by the combination of linguistic and extra linguistic factors of the
laughing personality. In this respect we have analyzed the characteristics
of behavior creating humorous effect taking into account psychological,
social, cultural components in the British literature. In terms of
psycholinguistics all of them are of importance in characterizing homo
ridens as a linguistic personality whose linguo-cultural stereotype is
an individual, inherent to a person as a bearer of the linguistic picture
of the world. British comedians were also proved to use humor for
educational purposes and not only for creating humorous effect. The
choice of the authors (W. Shakespeare and B. Shaw) is determined
by the stereotypical character of their laughing personalities. Highly
intellectual comedians have been chosen to show the reflection of their
humor in the realities of life in Britain. Moreover, comparing laughing
personalities of W. Shakespeare and B. Shaw was proposed for the first
time. These characters strike the reader with eloquence and stick to
traditional morality philosophically explaining the basic realities of being
in a humorous way. It’s a distinctive feature for both authors regardless
the fact that these comedians were created in different centuries.

The main aim of the article is to elucidate the impact of
psychological, social and cultural factors on the laughing personality
creation. Secondly, particular attention is given to the analysis of the
«quality» of humor in British literature. The preference is given to the
social component of homo ridens since comedians chosen are bright
representatives influencing British society. As for the structure we first
determine the laughing personality as a linguistic type influenced by
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many factors forming homo ridens consciousness. Then in this respect
the personality of B. Shaw comedian has been analyzed. Shakespearean
fool has been looked at due to his social role in society and influence
on the formation of the British laughing personality.

Methods and techniques of the research

The choice of methods is determined by the linguistic and
communicative approach to linguistic phenomena which is based on the
general scientific methods of induction and deduction. The main method
is the descriptive method that is the most appropriate while analyzing
works of literature. Moreover, the comparative analysis of Shakespearean
fools and B. Shaw’s laughing personality’s language is also given. The
method of observation as one of psycholinguistic methods allow to learn
the language of a laughing linguistic personality in action, in dynamics,
in connection with thinking and other mental processes, taking into
account probabilistic relationships and relationships of linguistic facts.

Results and Discussions

There is a reciprocal connection between the communicator and the
way of communication. To be more precise, the discursive capabilities
of the individual predict the way of organization, generation, perception,
understanding and interpretation of discourse. The personality of the
communicator, on the one hand, is static and constant, but on the other
hand, it is dynamic, corrected by the intentions of the interlocutor,
the type of response and the very way of conducting the discourse
(Selivanova, 2002: 159).

An integral part of humorous discourse is the social component
determined as the main one by many scientists. According to V. Karasik
and O. Dmitrieva a linguistic personality is an entity in which different
socio-situational roles, modes of behavior, levels of communicative
competence, as well as individual, idiosyncratic features coexist. The
scientists note that linguistic-cultural types are distinguished in the
broader sense. They are images of representatives in a certain culture
that are easy to recognize (Karasik & Dmitrieva, 2005: 6-8). As the
present paper is a part of a more substantial study of homo ridens we
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can note that the characters by W. Shakespeare and B. Shaw are easily
recognizable from a wide range of comedians in English literature.

In the framework of our study it should be noted that the
linguistic-cultural type of homo ridens correlates with the related ones:
‘role’, ‘stereotype’, ‘character’, ‘image’, ‘archetype’, etc. All of them
characterize a person in the context of his communicative behavior. For
instance, every person in his life has a huge number of roles that are
determined by the social circumstances in which a person may be. That
is, there is a certain area which is superimposed on the behavior of the
individual in different situations.

This is a pattern of unwritten rules of behavior that has already
been consolidated in society, i.e. role behavior corresponds to a
certain scheme and has certain boundaries. The role performer, homo
ridens in particular, has a certain freedom of action. The role structure
includes the place of personality in the system of social relations, social
communication, role expectations, role partners and role orders (Sorokin,
Tarasov & Shahnarovich, 1979: 117)

V. Karasik and O. Dmitrieva states that the role typology is too
varied. As a criterion of roles the following characteristics of a person
are distinguished:

a) permanent and variables,

b) independent of person and assimilated,

c¢) status and situational,

d) intra-group and interpersonal.

Moreover, these characteristics can be interlaced (Karasik &
Dmitrieva, 2005: 11).

In its turn, the linguistic-cultural type behaves in accordance
with the role expectations. In this sense, we can say that a role as a
general scheme of behavior forms the basis of type’s actions. That
is, the type is a kind of a role. But to reduce the whole behavior of
the type to the set of role reactions means to ignore the personally
significant individual qualities of human behavior that are identified and
transformed into a character. Thus, V. Karasik and E. Yarmahova notes
that their difference is that the type is related to people who are really
recognizable, and the role, in its turn, is a certain mask that helps to
conceal individuality (Karasik & Yarmahova, 2006: 48). Thus, the homo
ridens communicative personality of W. Shakespeare and B. Shaw is
mostly considered as a characteristic type in English literature.

© Skryl Oksana & Sharun Yuliia 277



Moena ocobucmicmos homo ridens

Certain communication of a person covers only the relevant
intentions and reactions of communicators, part of their internal
vocabulary, which is only a small part of cognitive strategies, the
recipient intention and the cognitive interpretive space of the addressee,
as well as their various reflexes as personalities. The linguistic
personality of homo ridens is a transformed reflection in the iconic form
of the communicator’s personality as his manifestation in the speech/text
is usually of a model, simulated character. In general, the personality
of the communicator is regarded as a ‘complex, moving, non-closed
dissipative self-organizing system, associated with diverse relationships
with the environment, which, in fact, serves as a source of motivation
for speech actions’ (Tarasova, 2000: 5).

Interacting with the surrounding people, the person expresses and
constructs his/her own style to gain certain aims. The usage of humor,
in particular, forms special communicative style which makes beneficial
cooperation in various spheres of life possible. We will mark that in our
case it is quite reasonable to use the term «Communicative speech style
(CSS)» suggested by Y. Tsos developed from «communicative style»
(Antonov, 2013: 41) and «communicative behavior» (Sternin, 1989).
It has been defined as «a systematic description of an individual that
determines human communicative speech behavior, determines the
leading way of solving speech and communication problems and the
nature of interaction with the outside world» (Tsos, 2014: 6). Taking
into account the fact that the communicative behavior of the personality
of homo ridens contains both linguistic and non-linguistic expressive
means, we also agree with the author’s idea to speak about it as «a set
of psychological skills for coordinating someone’s own communicative
behavior and internal special features of verbal data constructing and
transferring by means of language» (Tsos, 2014: 6). Thus, we are
intended to study communicative speech style of the laughing personality
in Britain according to the above-mentioned principles.

For the most part in all the books there is a comedian who
stands out from a wide range of characters in his own language and
behavior. To analyze homo ridens more deeply in British literature we
have analyzed the comedians by W. Shakespeare and B. Shaw which
are the representatives of the original English humor influencing the
development of British society and culture.
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Eliza Doolittle’s father, Alfred is a typical London dustman,
drunkard and extortionist. Despite all of these qualities, due to his
original humor, we consider him to be as attractive as the Shakespearean
Falstaff. In order to imagine this person, we turn to the description
by B. Shaw:

ALFRED DOOLITTLE is an elderly but vigorous dustman, clad in
the costume of his profession, including a hat with a back brim covering
his neck and shoulders. He has well marked and rather interesting
features, and seems equally free from fear and conscience. He has a
remarkably expressive voice, the result of a habit of giving vent to his
feelings without reserve. His present pose is that of wounded honor and
stern resolution (Shaw, 1972: 40).

It should be noted that we are going to reveal Alfred’s features
not according to his social function that characterizes more or less
permanent status of the communicator but according to his social role
which is determined by the behavior of here and now taking into
account the expectations of society towards this person.

Thus, we can infer from his speech how moving his personality is:

1. DOOLITTLE: Morning Governor. [ come about a very
serious matter, Governor. I want my daughter: that’s what I want. See?
(Shaw, 1972: 40).

2. DOOLITTLE: Done to me! Ruined me. Destroyed my
happiness. Tied me up and delivered me into the hands of middle class
morality... But this is something that you done to me: yes, you, you
Engry Iggins (Shaw, 1972: 84).

The communicative speech style of homo ridens is balancing
between the biological nature of Alfred and his social environment. The
first example shows Doolittle as it was (individual component). The
second one represents him in the course of time (social component).
Thus, person behavior in society is determined by the norms that
allow him to feel comfortably in his surroundings. And the system
of ethical norms defines a range of comfort. In its turn, norms are
accepted by society or by a group of individuals equal in social status
(Naumov, 2006: 59).

Alfred does not feel comfortable in the highest world of linguistic
rules and norms. The character did not expect this, he was embarrassed.
This is a typical reaction to a rapid jump on the social ladder, which
led to his oratory skills. He is afraid of a new world for him. Thus, we
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can see that both his language and his eyes are skeptical and ironic. He
knows how to play his role while using the tactic of fact fabrication
(the strategy of information distortion). Thus, his humor with various
stylistic devices is used to fulfill a successful act of mind manipulation
with the professor (Dmytruk, 2018). This person is endowed with
an oratorical gift, a unique humor. The personality of A. Doolittle
as a comic language personality is characterized by a high degree of
motivation and intent. He achieves the goal by humor and the social
status is not a barrier in communication.

His role is characterized as positional (corresponding to the social
function of a person and his place in society) and not social (given
from birth as belonging to class, sex, faith, etc.) (Bell, 1980: 137). In
addition, the communicator can realize more varied situational roles in a
particular situation (e.g. friend, etc.).

Both social and positional roles of communicators are factors
of communicative status, defined by O. Pocheptsov as communicative
rights and duties of participants of speech interaction and its
realization (Pocheptsov, 1989: 41-42). These parameters determine
the type of interactivity (cooperative or conflict) attributing to it a
set of communicative means. With the first type of interactivity, the
communicative statuses are equivalent, in case of a conflict type their
statuses compete in the struggle to increase their own significance
and reduce the communicative status of the opponent (Selivanova,
2002: 167). Therefore, the comedian by B. Shaw is constantly searching
for a helpful hand in difficult situations, uses stylistically colored
language and shows the cooperative type of interactivity.

The communicative status can be fixed and varied (mobile)
depending on the roles of the communicators and their aspirations for
cooperation, rivalry or conflict. It determines communicative speech
style of homo ridens. The mobility of social roles can serve as a means
of his success in achieving goals or can create a comic effect in the text.
This approach distinguishes between representatives of certain social
and ethnic groups (stereotypes): a typical dustman in our case. The type
of roles also determines the patterns of speech and stylistic devices that
depend on the situation of communication (Selivanova, 2002: 167).

Studying ‘interactional humor’ as a spontaneous phenomenon,
Thomas W. Jensen proves that the main goal of it is the realization
of values. Thus, humor helps Doolitlle to re-direct the attention and
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enables to act in a playful manner to acquire a sense of well-being
(Jensen, 2018).

Doolittle plays his role luxuriously. His whole look shows an
overthrown dignity and determination in his intentions. Alfred ‘pours’
into the higher society without difficulty and feels equal. This man is
difficult to beat down from a purposeful communicative task. He hints
at parental rights, emphasizes the fact that Eliza is the main ‘wealth’ in
his life although it is difficult to say that he is a good father.

After a long conversation, combining the senseless idea of earning
money for a daughter and parental affection, he achieves the goal by
force of intention and well-expressed rhetorical abilities, showing his
discursive consciousness which the professor describes as follows:

HIGGINS: Pickering: this chap has a certain natural gift of
rhetoric. Observe the rhythm of his native woodnotes wild. «I'm
willing to tell you: I'm wanting to tell you: I'm waiting to tell you.»
Sentimental rhetoric! that’s the Welsh strain in him. It also accounts for
his mendacity and dishonesty (Shaw, 1972: 42).

«Discursive consciousness» was apparently first suggested by
the representative of «Structuration theory» sociologist A. Giddens
(Giddens, 1984) and further developed by O. Selivanova.
Communicator’s discursive consciousness directed to the implementation
of discourse includes communicative:

(1) competence i.e. a system of knowledge about the rules of
communication, its procedure, etiquette, ritual reflecting the interaction
of intellectual, social and verbal in the behavior of the communicator;

(2) intention i.e. the purpose of the communicative act;

(3) interpretant i.e. possibilities of reaction and perception;

(4) background knowledge i.e. knowledge about the situation of
communication and about the interlocutor, etc (Selivanova, 2002: 166).

The consideration of the personality structure influences the
delimitation of its types. N. Arutyunova established the role of
the addressee in various speech acts: the performer, the victim,
the counterparty, the informant, the confidant, etc (Arutyunova,
1981: 356-367). Doolittle’s communicative roles studying shows the
ability of homo ridens to adapt to any situation and any social layer
changing his roles without any difficulty while using his sense of humor.

Such a substantial analysis of Doolittle allows us to characterize
English humor as highly intellectual and the personality of homo ridens
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as a linguistic personality showing cooperative type of interaction and
aiming at no conflict in achieving his goals. As there are also social roles
in society (corresponding to the social function of a person, showing his
place in society), Shakespearian comedian is to be analyzed.

In many countries, particularly in England, only one person
at the royal court had the privilege of telling the truth. He was a
generally recognized fool and could do so with impunity, as he was in
the civil service and had a kind of diplomatic immunity. The favorite
entertainment of the fool was to speak to the ruler as if he was a friend.
The fool is not only an entertainer, but also a clown philosopher, the
only wise person at court. W. Shakespeare chose the name Touchstone
for the fool in «As You Like it». As it is known ‘a touchstone’ was
used to check the purity of gold or silver. Thus, Shakespearean clown
fulfils this function.

He is characterized by a sufficiently high level of communication,
easily gets in touch, does not try to get out of contact without a
serious reason, rarely avoids contact. Touchstone wants to communicate
and expand the circle of acquaintances, have a great communicative
experience and a solid communicative competence. His jokes are filled
with deep philosophical meaning.

Touch: I do remember a saying, ‘The fool doth think he is wise,
but the wise knows himself to be a fool.’ The heathen philosopher, when
he had a desire to eat a grape, would open his lips when he put it into
his mouth; meaning thereby that grapes were made to eat and lips to
open (Shakespeare W. As You Like it. Act 5, Scene 1).

One more Shakespearean fool is described in the following
example in which humor does not only plays with the rules of language
but also with the rules of logic:

Feste. My lady is within, sir. I will construe to them whence you
come, who you are and what you would are out of my welkin, I might
say ‘element’, but the word is over worn.

Viola. This fellow is wise enough to play the fool; and to do that
well craves a kind of wit: he must observe their mood on whom he
jests, the quality of persons, and the time, and, like the haggard, check
at every feather that comes before his eye. This is a practice as full of
labour as a wise man's art: for folly that he wisely shows is fit; but
wise men, folly-fall’n, quite taint their wit (Shakespeare W. Twelveth
Night. Act 5, Scene 1).
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From this example, we can conclude that humor has its own
logic and, thus, disrupts the rigidity of conventional ways of thinking
(Lopez & Vaid, 2017). Feste makes hints from afar to show people
certain facts in a humorous way though showing his logical approach to
the situation under consideration. Moreover, the fool is a fairly educated,
erudite person, aware of human psychology, especially of habits. As
Viola says, you need to be a good actor to play the role of a fool, as
well as to have extraordinary intelligence, logic and literacy. The role of
the fool is compared with art which not everyone can master and only
a fool has this skill.

Fools’ mindset can be traced through their language patterns
which are meaningfully combined together. Thus, ‘full objectification’
(Gaidenko, 2015) is observed in their discourse.

The image in which the actor wants to be recognized is the
‘theatrical character” which should be mentioned while talking
about Shakespearian fools too. They show specific behavior patterns
characterizing the personality of homo ridens. And apparently the idea
that jokes are a violation of the cooperative principles developed by
Attardo (Attardo, 2017) is worth mentioning too.

Moreover, fools possess stereotypical qualities that reflect reality
with the change of which the stereotype changes in its turn. The linguo-
cultural type of a laughing personality is essentially a stereotype that is
a generalization and in this regard includes stereotypical representations,
with which a personality associates himself consciously or unconsciously.
The stereotypical characteristics of the linguo-cultural type include the
values according to which the type behaves. In turn, values are the most
profound characteristics of culture (Karasik & Dmitrieva, 2005: 13—14).
Therefore, characterizing the type, one can identify the features of a
particular culture, British, in particular.

The character of a fool is fictitious in contrast to the real person.
However, it is real, unlike a social role or a social stereotype (Karasik &
Dmitrieva, 2005: 15).

S. Plotnikova considers the character that is identical to a person
as ‘mimetic’. Such a character exists in the world of literature and is
very similar to the real one, similar in the sense that these two worlds
are in the same space, temporal and geographical coordinates, i.e.
the same social relations operate there and everyday life is organized
according to the norms of the same culture (Plotnikova, 2006: 93).
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Thus, the characters by Shakespeare can not be considered mimetic
in relation to people of our time. At the same time, they are mimetic in
relation to people of the XVII century, as they act and speak as the
society at that time. Shakespeare’s creation of the true world structure
of his time is automatically accompanied by the reproduction of a true
man-speaker. Mimesis of the world leads to human mimesis, to the
creation of characters that are able to live in a similar world. These
characters are the imitation of ordinary people of the Shakespearean era
and their communication is the imitation of natural communication of
this era (Plotnikova, 2006: 94).

In our opinion, in addition to the sign of time, it is worth allocating
also a sign of place, as in different corners of the earth different
conditions for the generation of speech are formed. Thus, the mimetic
character of Shakespeare will take place not only in the XVII century,
but also in England.

The type of communicators’ roles (fixed or mobile) also
determines speech patterns depending on the repertoire of language
means used in this situation of communication, as well as types of
communicative situations (Selivanova, 2002: 167). Thus, knowing
the type of communicator and the ability to make the right behavior
strategies for discourse based on his knowledge is one of the factors
of communicative competence and efficiency. This is clearly observed
in the plays by Shakespeare. For instance, the fool is the person of
skill and wisdom. This hero understands the absurdity conceived by
King Lear, he feels the hypocrisy of his surroundings. Instead of an
ironic smile on his face there is a grimace of pain. With his humor, he
seems to cling to Lear’s consciousness. The fool helps the old king to
understand the tragedy of his decision.

The image of the English fool in British culture is easy to
distinguish. It is a specific link in this culture construction. Since
ancient times this role has been institutionalized and authoritative in its
own way (Sheygal & Mironenko, 2005: 386). Thus, the characters of
W. Shakespeare’s plays are people with a funny exaggerated behavior,
often enthusiastic about certain occupations, smart and clever. The fools
often hide their true thoughts and only smart people can see the main
essence in their jokes. Thus, their humor is intellectual. Moreover,
the characteristic of Shakespearean comedians are traced in the
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XXth century. Alfred Doolittle is a bright representative of a laughing
English personality reflecting the consciousness of the nation as a whole.

The vocabulary of the language gives each homo ridens wide
opportunities for linguistic individuality disclosure. In turn, according to
V. Naumov, it provides reliable data on such parameters of personality
as: psycho type, social status, relation to the environment, to people and
to himself, reactions, level of thinking (Naumov, 2006: 221).

It should be noted that three main components are important in

analyzing the linguistic personality of homo ridens:

* Individual component (i.e. a certain language strategy using
typical linguistic acts of humorous discourse that define the
communicative speech style);

* Social component (i.e. language means, characterizing a
particular social group);

* Cultural component (i.e. language means, characterizing a
certain ethno-cultural society) (Skryl & Parfenova, 2018).

Communicative competence of the laughing personality is formed

due to the above mentioned three components. The examples of different
authors show that socio-cultural existence of a joking person has two
hypostases: a fool as a professional, as an institutional role (a fool at
court) and a joker/a fool as a psychological type of personality prone to
jokes (Sheygal & Mironenko, 2005: 385).

Conclusions

Having analyzed the personality of the fool as a linguistic,
social and cultural type, we have attained an understanding of basic
characteristic features of English society and their intellectual humor.
The comedians created by W. Shakespeare and B. Shaw have been
determined as a linguistic type of the laughing personality influenced
by many factors that form homo ridens consciousness. The principles
of shaping homo ridens’ communicative competence and the impact of
psychological, social, and cultural factors on the laughing personality
creation in Britain have been elucidated. The ways of creating humorous
effect through intellectual philosophical statements of comedians have
been analyzed along with the analysis of the «quality» of humor in
British literature. Both linguistic and extra-linguistic means of expressing
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opinion by a laughing personality have been taken into account. Specific
features of mimetic characters of a comedian in Shakespearean era have
been distinguished. It has been shown that knowing the communicative
status, types of social and positional roles of the interlocutor is extremely
important in the discourse, as it promotes communicative equilibrium
and cooperation or, at least, justifies expectations. Traditional moral
behavior and the identity of the British comedian can be easily traced
while analyzing intellectual humor of the laughing personality of
W. Shakespeare and B. Shaw. They do not only influence the realities
of life but also reflect the development of consciousness of the nation
in general. The structure of consciousness of a British comedian can
be characterized as highly intellectual, developing, influencing society,
aimed at gaining goals without conflicts using cooperative methods.

Secondly, particular attention is given to the analysis of the
«quality» of humor in British literature. The preference is given to the
social component of homo ridens since comedians chosen are bright
representatives influencing British society. As for the structure we first
determine the laughing personality as a linguistic type influenced by
many factors forming homo ridens consciousness. Then in this respect
the personality of has been analyzed. The fool has been looked at due
to his social role in society and influence on the formation of the British
laughing personality. The intentions of comedians to use high-quality
intellectual humor not only to create a humorous effect, but also for a
philosophical explanation of the basic realities and laws of being have
been clearly observed. The ability of the communicative personality
of homo ridens within the norms adopted by society to clearly reflect
the realities of life of their era in a humorous form is characterized.
It allows us to carry out further research of the identity of the British
comedian in diachrony.
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AHOTALIA

Cmammsa € 4yacmuHow binbWw 0emasnbHo20 BUBYEHHA MOBHOI ocobucmocmi,
AKa cmiembca  (homo ridens) e aHenilicekili nimepamypi 8 pamkax meopii
aHmponouyeHmpusmy. [lpedcmaeneHi pesysbmamu aHAMI3y HAYKOBOI nimepamypu
CMPAMOBAHI HO BUBYEHHA MOHAMMA «MOBHA ocobucmicme» i «MmosHa ocobucmicme,
AKG CMiEMbCA», 30Kpema. 3 WUPOKOo20 crekmpy npukaadis, novyuHaroyu 3 Yocepa i 0o
menepiwHbL020 Yacy, mu subpanu Haliackpasiwux nepcoHaxcie Y. Lllekcnipa i b. Loy,
wob nidKkpecnumMu OCHOBHI XapaKMepuCMUKU KOMYHIKOMUBHO20 CMUs M08e0iHKU
homo ridens. [posedeHo aHaniz po3gumeky ocobucmocmi i npedcmasneHi cnocobu
00CA2HEeHHA 2yMOpPUCMUYHO20 edeKkmy 8 Mpouyeci CrinKy8aHHA 8 2yMOopucCMmu4yHOMY
ouckypci. Budinarombeca 0OCHOBHI ¢hakmopu enaugy (ncuxonoziyHul, couiansHul,
KynbmypHuli, mowo) Ha GhopMyB8aHHA KOMyHIKamueHoi ocobucmocmi, fKa
cmiemoeca. CnpuliHamms, po3yMiHHA ma iHmepnpemauyia ceimy po3ensadaromscs 8
PAMKax 2ymopucmu4Ho2o Ouckypcy. Ocobauey yeaz2y npudineHo Hamipam Komikie
guKopucmosysamu AKicHUl [HmMenekmyanoeHuli 2ymop He mMminbKu 0718 CMBOPeHHA
2yMopuCmu4YHo2o egekmy, a U 041 PinocodpcbKo20 MOACHEHHA OCHOBHUX peanil i
3aKoHi8 b6ymmas. LllekcnipiecoKi 6103HI, AK BUCOKOIHMeEAeKmMyanoHi A0OU CXUAbHI
00 KOMYHIiKauii, AK npasuso, ceoiMm 2ymMOpOoM 8Mausarome HA npasumend i, Maxkum
YUHOM, HA PO38UMOK cgidomocmi Hauii 8 yinomy. AHAGNI3YIOMbCA AK AiHe8ICMUYHI,
mak i ekcmpaniHesicmuyHi 3acobu supaxeHHa OyMKU ocobucmocmi, AKa CMiEMbCA.
MposedeHo aHaniz «akocmi»  aHenilicbkoeo eymopy, wWob nokasamu ernaus
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aHenilicbKux OypHie AK MiMemu4Hux ocobucmocmeli Ha 6pPUMAHCbKe Ccycrinbcmeo 8
yinomy. Xapakmepuzyemeoca 30amHicme KomyHiKamugHoi ocobucmocmi homo ridens
8 PAMKAX HOPM MPUlHAMUX Cycrinbcmeom, Yyimko 8idobpaxcamu peanii ¥xxumms ceoei
ernoxu 8 2ymopucmuyHili hopmi, wo 8 nodasnswomy 00380a4UMb MPOAHANIZY8AMU
ocobucmicmes 6pUMAHCLKO20 KOMIKA 8 OiaXpOHii.

Knarouoei cnoea: aHmponoyeHmpusm, KOMyHIKamueHa nogediHKa, OucKypc, homo
ridens, mosHa ocobucmicme.

CKpunb OkcaHa, LapyH KOnusa. A3vikosasa auyHocmes homo ridens

AHHOTALUA

Cmamesa sensemca 4acmeto 6onee 0emasnbHO20 U3YYEHUS A3bIKOBOU aAUuYHOCMU,
Komopas cmeemcsa (homo ridens) e 6pumaHcKkol raAumepamype 8 PAMKAX
meopuu aHmponoueHmpusma. [lpedcmasneHsbl pesyaAbmamel O0HAAU3A  HAYYHOU
aAuMepamypel, HANpasneHHble HA U3y4eHUe [OHAMUA «A3bIKO8AA  /UYHOCMbY
U «A3bIKOBAA /IUYHOCMbL, KOMOPAs cmeemcs», 8 4YacmHocmu. M3 WupoKozo
cnekmpa npumepos, Ha4uHas ¢ Yocepa u 00 HacmoAwez2o epemeHu, Mbl 8bl6pAAU
camoelx  ApKUx  nepcoHaxel Y. Uekcnupa u b. Loy, 4mobbl nod4yepkHymoe
OCHOBHbIE XAPAKMEPUCMUKU KOMMYHUKAMUBHO20 cmuss nosedeHus homo ridens.
MposedeH aHAAU3 pa3eUMUA AUYHOCMU U MPedcmassaeHsbl Crnocobbl 0oCmMuMceHus
roMopucmu4eckozo aghekma e npoyecce 0bUWEHUA 8 HOMOPUCMUYECKOM OUCKypCe.
BoidenAomcs  OCHOBHblE  (haKMopbl  8AUAHUA  (Mcuxonozuveckull, coyuanbHell,
KynibmypHbili u m. 0.) Ha opmuposaHue cMmerouwelica KOMMYHUKamugHoUl Au4YHocmu.
Bocnipusmue, NOHUMGHUE U UHMeprnpemayus mMupa PAaccmampuearomcs 8 PAaMKax
tomopucmu4eckozo Ouckypca. Ocoboe 8HUMAHUe yOeneHo HAMEPEHUAM KOMUKO8
UCnosb308aMb KavyecmeeHHoll UHmMennekmyasnoHolli HOMOpP He MOosabKo 0458 CO300HUSA
ftoMmopucmu4eckozo aghghekma, HO U 048 PuUAOCOGPCKo20 06bACHEHUS OCHOBHbIX peanuli
U 30KOHO8 bbimus. LLeKcniuposckue wymel, KAK 68bICOKOUHMEsNeKMYydsbHble oou
CK/IOHHbIE K KOMMYHUKOQUUU, KOK MPAeuso, CBOUM IOMOPOM 6/aUAOM HA npasumens
U, maxkum o06paszomM, Ha paszeumue CO3HAHUA HAUUU 8 Uuesnom. AHaau3upyomcs
KOK /auHegsuCMuUYecKue, mak U 3KCmMpaauHaeucmu4eckue cpedcmed 8blpaiceHus
MHeHUs cMmerowelica nAuYHocmeoro. AHAAU3 «Kayecmea» aHanulickoeo tomopa 6bin
nposedeH, 4mobbl MOKA3aMb 6AUAHUE aHeAUlCKUX OypaKos KAOK MUMEeMmMUYEeCKUX
aAuyHocmeli Ha 6pumaHcKkoe obwecmeo 8 uesnom. Xapakmepulyemcs crnocobHocmos
KOMMYHUKamuegHol nu4Hocmu homo ridens 8 pamKax HOpPM MPUHAMbIX obwecmeom,
YemKO ompaXame peanuu MHU3HU ceoeli arnoxu 8 rmopucmuyeckoli ¢opme, Ymo
8 OdanbHeliwem M0360aAUM AHAAU3UPOBAMb AUYHOCMb OPUMAHCKO20 KOMUKA 8
OuaxpoHuu.

Knoueeble cnoea: aHMpornoueHmMpusM, KOMMYHUKamMusHoe rosedeHue, OUCKYpC,
homo ridens, A3bIK08asA AUYHOCM®.
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