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KOCTHK O. 1.
Kuiscorkut nayionanvnui ynisepcumem imeni Tapaca [llesuenxa

MOJIEJIbHA ®PA3A, IIIOMATHUYHICTD TA Il CTPYKTYPHE
OPOPMIJIEHHA

Merta cTaTTi NOJAraEe y po3KpUTTI OCOOIMBOCTEN MOJIENbHOI ()pa3u 1 MOBHOTO 3pa3Ka LUIIXOM
KOMIUIEKCHOTO BUBYECHHS 11X OCHOBHHX CTPYKTYPHHX, CEMAaHTHYHUX Ta (YHKIIOHATBHHUX
XapaKTepUCTUK B aHIJIMCBKIM MOBI. A pasomM 3 THM [poaHaIi3yBaTW Ta JaTW BHU3HAYCHHS
imiomaTnuHii ¢pasi. JlochiKeHHs KOMYHIKATHBHUX 1 TparMaTHYHUX OCOOJMBOCTEH Mojenen
JI03BOJISIE PO3TJIISIATH 1X SIK COLIATbHO-IICUXOJIOTIYHY CUTYAIil0 KOHKPETHOTO MOBJIEHHEBOTO aKTY, /€
3MiCT BHCIIOBITIOBAaHHS TPAKTYETHCA SIK TParMaTuIHa HACTaHOBA.

Karuosi ciaoBa: MozenbHa (¢pa3a, MOBHMH 3pa30K, TpeHyBallbHa BIpaBa, (hpa3eosoriuxa
OJIMHUIIS, BUPA3, TOTOXKHOCTI, PO30iKHOCTI.

[lens cTaThu COCTOUT B PACKPBITUU OCOOCHHOCTEW MOJETBHON (Ppa3bl M sS3BIKOBOTO 00pasiia
MyTeM KOMILJIEKCHOTO W3YyYEHHUS MX OCHOBHBIX CTPYKTYPHBIX, CEMAaHTHYECKHX U (PyHKIIHOHAIBbHBIX
XapaKTePUCTUK B AHTJIMUCKOM S3bIKE. A BMECTE€ C TeM MPOAaHAJIM3UPOBATh U JIaTh OMpE/CNICHUE
uanoMatudeckon ¢pasze. lccrenoBaHne KOMMYHUKATHBHBIX M IparMaTH4eCKHX OCOOEHHOCTEH
MOJICJIeH TO3BOJIIET PacCMaTPUBATh MX KaK COLUAIBHO-TICUXOJOTUYECKYIO CUTYalMI0 KOHKPETHOTO
pPEYeBOro aKkTa, rIe cofepKaHNe BHICKa3bIBAHUS TPAKTYETCS KaK MparMaTuyeckas yCTaHOBKA.

KawueBble cioBa: MozenbHas ¢pasza, peueBoil oOpasel], TPESHHPOBOYHBIC YIPAXKHECHUS,
¢dpazeonornyeckas €IMHUIA, BBIPAXKEHUE, TOXKASCTBEHHOCTH, Pa3IHUHs.

The objective of the article is to describe the peculiarities of model phrase and speech pattern
through a thorough studying of their structural, semantic and functional characteristics in the English
language. To establish the meaning of the name and the real sense of the idiomatic/phraseological
phrase. Investigation of communicative and pragmatic aspects of models allows to interprete them as
socio-psychological contextual environment in the definite communicative act where the essence of
expression implies the pragmatic sense.

Key words: model phrase, speech pattern, drill, phraseological unit, expression, identities,
differences.

Sk B1AOMO, KUIBKICTh HAYKOBOI 1H(pOpMaIlii (mpruHaMHI 00CAT TEKCTIB)
HUHI TOJIBOIOETHCS MIBUAIIEC HIK OYJIb-KOJIU, MOMYJISPHUM TEPMIHOM CTaJio
cioBocronyueHHs1 “iHpopmaniiauii  0ym”. Ili oOcTaBUHM HETaTUBHO
NMO3HAYAIOThCA HA ICHYBaHHI JOAMHM 1o4yaTKy XXI CT., OCKUIbKH
iH(dopMalliifHe TMepeBaHTaXEHHS, HAJAKTUBHUNA TEMIT KUTTSA SK MIHIMyM
BUKJIMKAIOTh CTPECOBUI CTaH. AJle MOMPH BCl MEpEeBaHTAXKEHHS Ta HeTapa3iu
HIKOJIM HE MUHE MOJIa Ha BUBYEHHS 1HO3€MHOI MOBH, — 00 I1I€ cripoda yBIWTH
y 1eil riao0ani3oBaHui CBIT, CIpoOa YBIMTH 1 3pO3yMITH HOTO, CKa3aTH CBOE
CJIOBO. A SIK K€ 1HaKIIIe pO3MIUPUTH CHEepH CBOTO CIIUIKYBaHHS, cpopMyBaTH
OUTBIII IIUPOKUN CMUCITOBUHN lHq)OpMaHII/IHI/II/I npocnp KynbTypu? CioBo
3HAXOJUTHCS, TAK OM MOBUTH, “MIXK’ CBIJIOMICTIO 1 MUCIUMUM IPEAMETOM.
3aco00M MHCJEHHS, CBOEPITHOIO MPAKTUYHOIO CBIJOMICTIO JIIOJUHU, SKa
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YMOXJIUBIIIOE CaM€ ICHYBaHHSI MOHATTA CMHUCIY Ta 1HPOpMaLli K TaKUX, €
oco0OiMBa cucTeMa 3HakKiB — MoBa. MokHa CKa3aTd 1 Tak, IO B IIPOIIECI
MUCJICHHS 1 MI3HAHHS CBIT BIJKPUBAETHCS HaM SIK OCOOJMBOTO POy MOBA.
['enbaepiin, HampuKiIad, CTBEPIXKYyBaB, IO cCaM€ B CJIOBI CKPHUTHH IyX.
3aBIsSKH CIIOBY, K€ € BUCIOBJICHOIO CYTHICTIO IIPEAMETa, el IPEeAMET CTae
JOCTYHNHUM AyXoBi W Hamriii cBigomocti [1:340]. MokHa omepTucs Ha
aproputer Jlioneira BiTreHmraitHa, Akuid y CBOiX “@110COPCHKUX
nociipkeHHsx” nucaB: “Ckulbku icHye BUIIB ¢pa3? Moke TUIBKU TpH:
Haka3, CTBepipKeHHs, 3anutaHHsA? Hi, iX icHye Oe3mid; yce, 10 MU
Ha3MBaeMO ‘“‘3HaKaMu’’, “‘ciioBamu’, “dpazamu’, Moxke OYTH BUKOPHCTAHE B
PIBHOMAHITHHUX  CHUTyaIliIX, YHCIO SKAX HE MAJAETECI TOYHOMY
Bu3HaueHHIO” [2:90]. FOpiii Ky3nenos nutye FOprena ["abepmaca, mo moci
JIHTBICTUYHI 3HAKUA BBAXXAJIMCS IHCTPYMEHTAMU Ta aKkCecyapaMu 300paxKeHb;
BIIHMHI MPOMIDKHE [IAPCTBO JIIHTBICTUYHUX 3HAKIB HAOyBa€ BJIACHOI BapTOCTI
[3:4].

[Toctae nuTaHHd: sIKUM Ma€ OyTH TOM (yHIaMEHTAIbHUN MPUHIIAN HA
SAKOMY IPYHTY€TbCSI BUBYEHHSI 1HO3€MHOiI MOBU? JIOCATHEHHS i€ METU €
3a/1a4€l0 KOMIUIEKCHOIO, PIIIEHHS $IKOI 3aJlIeKHUTh BiA psaxy ¢akropis. o
yuciaa Takux (AKTOPIB BIJHOCSTHCS, 30KpEMa, OpraHizailii MOBHOIO
Martepiainy SK y BIHOIIEHHI JEKCHYHOTO, TaK 1 TPaMaTUYHOTO CKJIaJly MOBH.
OCHOBHOIO 3aJ]a4€l0 HaBYAJIbHOTO MPOIECY BHUBUEHHS 1HO3EMHOI MOBHU €
(bopMyBaHHSI MEXaHI3MY CHOPUNHATTS 1 MOPOJKEHHS BHUCIOBJIEHb, TOOTO
3MaTHOCTI CTPYKTYpPHO OQOPMISTH CBOIO MOBY 1HO3€MHOK MOBOIO
BIIMOBIJTHO JIO 3arajibHOMPUHHATOI HOpMHU. Y JaHIM CTaTTi PO3TJIAIA€ThCA
OJIMH 13 CIOCOOIB OpraHizalii CTPYKTYpHOro O(GOPMIIEHHS 1HIIOMOBHOI
MOBH. “AJKe 1HO3€eMHAa MOBa HE BIAMNOBIIAE€ BPOHKEHOMY MEHTAJITETY
moauau. He Biamosimae 3a BU3HAueHHSAM. MoBa — I1I€ HE JIEKCHKA 1 HE
rpamMaThka — Ii¢ iHTOHamisA 1 Tun MuciaeHHS [3:7]. OcCKuIbKH “‘cydacHe
MHUCJICHHSI” OCOOHUCTICHE, TO W MiJXiJ MOBMHEH OyTH 1HAMBIAyaJbHUM. Ta
AKUM Ou He OyB TOW MiAXiJ — HAYKOBUM, (PLTOCOPCHKUM, METOJIUYHUM — BCI
TPHU MAXOIW IependadarTh KOMYyHIKAaTUBHUN acnieKT. MOBHA CHHTaKCHYHA
cuctemMa sBiIsie Cco0Or0 OaratopiBHEBe (opMyBaHHS, IO JO3BOJISE
aHaJI3yBaTH IpaMaTU4HI KaTeropii B KOMYHIKaTUBHOMY aCIE€KTl, OCKUIbKH
rpamMaTUYHI OJWHUIN TOPS] 3 CEMAHTUYHOIO Ta CMHTAKCHYHOI (DYHKIIISIMU
BUKOHYIOTh MparMaTUuHy (PYHKIIIO y CKJaAl pedyeHHs. 3BiACH OyIb-SIKUN
YJICH pEYEHHS MO’KE€ MAaTH JIBa 3HAYCHHS: TpaMaTHYHE Ta KOMYHIKaTHBHE.
JloCiPKeHHSI KOMYHIKaTUBHUX 1 MparMaTUYHUX OCOOJIMBOCTEH PI3HOTO
poay Mojenei (3pa3kiB) JO3BOJISIE PO3TISAAATH 1X SIK  COIIaJIbHO-
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MICUXOJIOTIYHY CHUTYyallil0 KOHKPETHOIO MOBJICHHEBOTO aKTy, J€ 3MICT
BUCJIOBIIIOBAHHS TPAKTYETHCS SIK MparMaTiyHa HAaCTaHOBA.

Mosga € 3aci0 KOMYHIKaIlii 1 IK TaKWil BUBYAETHCS JIHTBICTUKOI. Kosu
MOCTAa€ MHUTaHHA NPO HABYAHHS MOBHINM KOMYHIiKallli, TOOTO MOBi, II€¢ HE
TIIBKK BIPaBH 1 METOAMYHI MPUHOMH, aje 1 camMa Opradizailisi MOBHOIO
Marepiaqy T[OBHUHHA MaTH CHELlalbHy TMEeAaroriyHy CHIpSMOBAHICTb.
Opranizailisi MOBHOTO MaTepiajdy 3 METOI0 HaBYaHHS MOBI SIBIISIE COOOO
npoOeMy JIIHTBOMETOUYHY. OBOJIOAIHHS CIOCOOAMH MOBHOI KOMYHIKAITIi
0e3rnocepeHbO TMOB’A3aHO 3 PO3BUTKOM HABUYOK 1 YMIHb MPaKTHYHO
KOPUCTYBAaTHUCSI MOBHMMHU  OJUHHUIISIMA  PI3HUX  PIBHIB:  CJIOBaMH,
CIIOBOCIIOTYYCHHSIMHM, PEUYCHHAMH. Y TIPOIEeCl MOBJICHHS JCAKI MOBHI
OJIMHUIII BIITBOPIOIOTHCS B TOTOBOMY BH/I1, 1HIII — 3 OJJMHUIb HUIIMX PIBHIB.

BigoMo, 1m0 MiHIMaJIbHOK MOBHOK OJIMHHUIICIO, HAa PIBHI SIKOI MOJXKE
3M1MCHIOBATHCS Tiepeaadya TyMKH € PEUYCHHS 1 110 PEUYCHHS BIIHOCHUTHCS JO
Yyucjaa OJUHUI, 110 YTBOPIOIOTHCS. 3arajJbHONPUMHATA TAaKOXK TOYKa 30Dy,
BIANOBIAHO /IO $KOi, pEYEeHHS OyAyeTbCs 31 CHIB. Y Cy4aCHOMY
MOBO3HAaBCTBl, OJIHAK, JIOTENEp 3alUIIAETHCA HESICHUM MUTAHHS TIPO
CIocoOM oprasizaiiii CJIiB y pPEYeHHi, a II¢ JIHIBICTUYHE MHUTAHHS Mae
0CcoOJIMBE 3HAYEHHS JJIsI METOJMKU HaBYaHHA MOBI. MoOKHa CTBEpI’KyBaTH,
mo 0araro HeBJad y METOJMIl MOKHA TOSICHUTH THUM, IO NPUUHATA B
MOBO3HABCTB1 KJacM4yHa Teopis Mpo NOOyAOBY pEYEHb 31 CIIB HACTUIBKU
CKJIaJIHA, 10 € HE30JIAHHOKO MEPELUIKOIOK0 IS TUX, XTO 1i BUBYAE.

ITocTanoBKa 3arajibHOI MPOOJIEMHU.

[Ile B cepeauHi MUHYJIOTO CTOJITTS METOAUCTAMU OyJia BUCYHYTa i/1es
Ipo JOLUIBHICT, HABYATHM 1HO3EMHIM MOBI HE NUISIXOM 3ay4yyBaHHS
rpaMaTUYHUX TPaBWI 1 MIANIYKYBAaHHSIM 10 HUX BIAMOBIIHUX MPUKIIAJIB, a
Ha OCHOBI 3aaM’ATOBYBaHHS TOTOBUX MOBHHX ILIJIOCHOCTEH — pedeHsb, gppas
(metomuka Omnenpopda). Ll mmigHa iaes oaeprkaia MoJadbIInk PO3BUTOK
y nparngx . [Tamemepa. 3rogoM y METOAMIN HAaBYAHHS 1HIIIOMOBHIA MOBI
BUHHKJIA 17Ies] BUKOPHCTaHHS TaK 3BaHMX MOBHHMX 3pa3KiB, I'paMaTHYHHX,
CUHTAaKCUYHUX CTPYKTYP, MOJICIICH.

MeTta cTaTTi MoJsArae y po3KpuTTI OCOOJMBOCTEH MOJENbHOI (Ppas3u i
MOBHOTO 3pa3ka IUIIXOM KOMIUIEKCHOTO BHMBYEHHS 11X OCHOBHMX
CTPYKTYpPHHUX, CEMAHTHYHUX Ta (YHKIIOHAIHHUX XapaKTEPUCTUK B
aHTJICHKIN MOBI.

IIpeamMer aHadidy CTaHOBIATH CTPYKTYpHI 1  (YHKIIOHAJIBHI
XapaKTEPUCTUKH MOJIETbHOI ()pa3u 1 MOBHOTO 3pa3ka. A BiATaK 00’€KTOM
AOCTIIKEHHA € MojeibHa @pa3a. 3 TOUKHM 30pYy CHHTAKCHUCY,
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3araJIbHONPUNHATOIO € Te3a, 10 KJIacCU4Ha aHIIiichka (pasa Mae MmpsMui
MOPSAIOK CITIB: IMIJAMET — MPHUCYAOK — JOJATOK 1 [0 BOHA TOTOBA J0 MEBHUX
Tpancopmariiii. Ham moTpiOHO 3’sicyBaTu 110 Take MojeiabHa ¢paza, ii
pPO30DKHOCTI 3 MOBHUM 3pa3KOM, YOMY JOPIBHIOE Taka MOJEIb B ILJIaHI
3HAYCHHS 3 OJIHOTO OOKY, a 3 1HIIIOTO, HACKUIBKH BIJIMOBIJA€ BOHA IHTEpPECaM
THX, XTO 11 BXKMBA€ Ha NepeBary iHMINA. KUl CMHUCIT BKJIAJA€EMO BXKHBAKOUU
cioBa pattern i model.

MopentoBaHHs — BUBYEHHSI 00’ €KkTa (OpUTIHATY) HUIIXOM CTBOPEHHS 1
JOCIIJKEHHST HOoro komii (Mojeni), fiKka 3aMmiljae OpUriHaJl y TEBHHUX
acIleKTax, IO I[IKaBUTh JOCIIIHUKA.

Ock sk momatothesi 11 siBuma y New Webster’s Dictionary 1 y
Benukomy TiiyMauyHOMY CJIIOBHUKY YKPaiHCHKOT MOBH.

Model — a standard for imitation or comparison; a pattern, an exemplar;
a representation; to show the construction or serve as a copy of something. //
3pa30K, 10 BIATBOPIOE, IMITYE OYJIOBY SIBUIIIA, CXEMH, MPEIAMETA, 00’ €KTa
a0o mpoliecy.

Pattern — an original or model proposed for imitation, that which is to
be copied or imitated; an ornamental design on fabrics // B3ipeis, npukian
(Te 1110 BapTO HACIIITyBaTH).

Ak OGaumMo MK HUMH Hemae pi3HuUll: model — 3pa3ok, MOEb,
NpUKIa; pattern — 3pa3ok, NpUKIaJ, MmadaoH, cxema. MoxHa cKa3atu
MOJIEb B OJTHOMY BUIAJIKY 1 3pa30K B 1HIIIOMY.

Taxki 3pa3ku (speech patterns) 3 METOIO KpaIioro 3aCBOEHHS MaTepiaity
BUKOPHCTOBYIOTh aBTOPH Yy CBOIX miapy4yHukax “IIpakTudeckuii Kypc
aHTJIMUCKOro sA3bika” mija peaakiiero B.JI. Apakina [4:6, 36].

Speech patterns

We roamed about sweet Sonning for an hour or so.

George said that it would be a splendid opportunity to try a good,
slap-up supper. What I need is to come in contact with others.

I should never have thought that peeling potatoes was such an
undertaking. Do you direct it in your head? — In a way.

That won’t do. You're wasting them.

When [ was a child. I suffered from an almost complete lack of words.

She is ignorant rather than stupid.

My impulse has nothing to do with intellect or symbolism.

OTxe, KO MOJAIOTHCA Taki 3pa3ku (speech patterns), To MaeTbcs Ha
yBa3l NEeBHUM 11a0JI0H, CIPSIMOBAHUM Ha BIAIPAIOBAaHHS MEBHOTO MOBHOIO
Marepiany, Oe3 ycuUIakux 3MiH 1 3amidH. Taki ma0goHW HE HECyTh
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IrpaMaTUYHOTO HABAHTAXKECHHS 1 HE MalOTh Ha MET1 3amaM ATaTH BeCh
mabnon. Ile cBoro poay tpeninru (drills), siki BKItOYalOTh B SIKIMCH Mipi
rpamMaTU4Hi €JIEeMEHTU 1, 3BUYAMHO, iX MOXKHA 3amam’sTaTd YU HaBIThb
3aBUMTH. | KoM TOJaI0ThCS Taki BOpaBH, IUTyeMO ApakiHa: Translate into
English using the speech patterns, To MaeThCcsi Ha yBa3i BUKOPUCTATU came 11l
¢dpa3u 3a 3pa3koM IMOJAHUM BUIIE, K Hanpukiaan: /. A uikoau He nooymas
Ou, wo nNpocyIaHKA MANeHbKUM NPOGIHYIUHUM MICMEYKOM Modce Oymu
maxum 3a0oeonenusim. — I should have never thought that walking about a
small provincial town will be a real pleasure. 2. Mu eynanu micmom Oinvue
3 2ooun. — We roamed about the town for 3 hours or so. 3. Yum binvue mu
OUBUNUCL HA Yell Ka3KOosull Kpatl, mum Oinvue munysanuce Hum. — The more
we looked at the charming place, the more we enjoyed it. 4. lle ne
2ooumvcs. Bawa eionosiovb ne eipna. — That won’t do. Your answer is
wrong. 5. Hozo mosi 6paxye maxmy. — His speech lacks the tact. 6. Bawi
3ayeadxcents He mopkalomscsa cymi pooomu. — Your remarks have nothing
to do with the essence of work. 7. Cnoxitinuu, HaOIUHUU YON08IK O
Kepisnuymea, — ocb wo im nompiono. — What they need is calm and reliable
man for their authority. 8. et xyoosxcrhux no-ceoemy mananosumuu. — This
artist is talented in a way. 9. Bawi npono3uyii no-c6oemy 8asiciusi, ajie 80HU
He mopkalomwscs 2iubuHu npoyecy. — Your proposals are important in a way,
but they have nothing to do with the depth of process. 10. A
oxapaxmepuszysana 0 1020 cKopiule 5K 00C8I0YEeH020 neoazoza, a HIdHC
manarnogumozo euumeins. — I would characterise him an experienced teacher
rather than talented.

be3yMoBHO, Taki speech patterns He NPOUIILIM 0€3CIIIHO, a 3aTUILIIIH
CBI1M BIIOUTOK y MaM’AT1 KOKHOT'0, XTO HaBYaBCS HA TaKUX 3pa3Kax.

OcHOBHA 171e1 BUKOPUCTAHHS TAKOTO POJY LUIOCHOCTEH moJjisAraia B
TiM, 1100 3a0€3MEeUYUTH KOPHUCTYBAu€Bl MOXKJIMBICTh OMAHyBaTH MOOYI0BOIO
MOBHM BiJpa3y Ha pIBHI PEYEHHS 1 y PEXHUMI HaBYaJbHOI KOMYHIKAIli
OCSITHYTH BIJHOIIEHHSIMM MDK CJIOBaMH B iXHIA (yHKIIOHAJIbHIN
B3a€EMO3AJICKHOCTI. 3MIMCHEHHS II1€1, IO CYTi CIpaBH, MPOAYKTHUBHOI 1€l
3yCTPUIO Ha TMPAaKTUIN 3HA4YHI TpyaHoiui. st Toro mio0 OXOMUTH BCI
OCHOBHI TpaMaTHW4HI $BUINA, 110 BUHHUKAIOTh Y MOBI Ha PIBHI pPEUYEHHS,
3HAI00UII0CS BEJTMYE3HE YMCIIO MOBHUX 3pasKiB. IXHE 4ncio Oys10 HACTiIbKHU
BEJIMKE, 110 MPAKTUYHE iXHE BUKOPUCTAHHS [JI1 HAaBYaHHS MOB1 CTaJlo
METOAUYHO HEAOUUIBHUM. JIJIsl BHUpIIMICHHS BUHHMKJIOI JIIHTBOMETOJIMYHOI
mpoOieMn HEOOX1THO OyJI0 BHU3HAYUTH TaKWW HEBEIWKHNA METOJIUYHO
JOIIILHUM Ha0lp BHUXIIHUX €JEMEHTIB, IO JO3BOJIMB OM OXOMHUTH BCI
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OCHOBHI CTPYKTYpHi1 BIJIHOCHMHHM, 1110 BUHHKAIOTh Y MOB1 Ha pPiBHI pEUCHHS,
BUSIBUTA CIIPaBXKHIM MeEXaHI3M YTBOPEHHsI pedeHb. BupimenHns 3amadi
BUSIBUJIOCS ~ MOKJIMBHM  TUIBKH B paMKax CHCTEMHO-CTPYKTYPHOI'O
(CTpyKTYpHO-(YHKIIIOHAIBLHOTO) Miaxoay. PedeHHs Mae MeBHY SKICTh, SKOi
HEMa€ B OKPEMO B3SITUX HOTO YacTHMHAX, a caMe€ 3JaTHICTIO TepeaaBaTu
AYMKY. 3 M€l IPpUYMHU PEUCHHS BapTO PO3TIISIATH SIK CHCTEMY, 110 BOJIOJIE,
AK yCSIKa CUCTeMa, JEIKUM HaOOpOM CKJIaJ0BUX €JIEMEHTIB 1 IEBHUM PIBHEM
oprauizaiii (CTpykTyporo). B 3B’s3Ky 3 IIUM MOCTa€ MUTAaHHS MPO Te, IO XK
caMe BapTO pPO3MVISIAATH SIK €JIIEMEHTH pedeHHs. Yepe3 HENpUUHATHICTH
3araJIbHONPUNHATOI TOYKH 30py MHPO MOOYAOBY peyYeHb OE€3MoCEepeaHbO 31
CJiB (PO 110 TOBOPHUJIOCS BHIIE), OyJM MOYaTi CIpOOM BUSBUTH XapaKTep
TOrO MOBHOI'O 3HaKa, II0 € CIPaBKHIM €JIEMEHTOM PEYEHHS 1 HasABHICTh
SKOTO BU3HAYa€ Ty MPOCTOTY MOOYJOBU PEUCHB, IO 1 JI03BOJISIE KOKHOMY
OTMaHyBaTH CTPYKTYpOorO MOBH. JlOCHIJDKEHHS TOKa3ajad, IO B CKJaIl
pEUYEHHS € MOBTOPIOBaH1 00’ €JHAHHA CJIiB 3 MOCTIMHUM XapaKTepOM 3B’SI3KY
1 110 B CKJaJl pe4yeHb Il 00 €HAHHS BUKOHYIOTh OJHY 1 Ty  PpOJb, IO
J03BOJISIE PO3IMJISAATA Taki 00’ €HAHHS CJIIB K CaMOCTIMHI MOBHI 3HaKH. 3
O0OMEKEHOT0 HabOpy €JIEMEHTIB MOXKE YTBOPUTHUCA MPAKTUYHO HECKIHUEHHE
YUCJIO PEYEHb Yy CTPOrid BIAMOBIAHOCTI 3 HOPMOIO aHIIIHMCBKOI MOBH.
Jliarma3oH BapiaHTIB peyYeHb HACTIIBKK BEIUKHH, IO I[ITKOM BHUKJIIOYAETHCS
MOXJIMBICTh 1XHBOTO O€3MocepeHhOr0 3amam’siToByBaHHS. OpHak Ta
JIETKICTh, 3 KOO JIIOJIUHA BUKOPUCTOBYE Y CBOI MOBI CTPYKTYpPHI BapiaHTH,
BKa3zye HacaMIiepe]l Ha Te, [0 B OCHOBI iXHbOT'O YTBOPEHHS JICXKUTH MPOLIEC
MOPOJIPKEHHS, 110 TPOCTUM 1 TOCTYITHUI HABITH MAJIOJITHIM.

HeBenuke Yucio €IE€MEHTIB, TaKUM YHWHOM, 3JlaTHE 3a0e3MeUHTH
MOXJIMBICTh  TOPOJDKEHHS  MPAKTUYHO  HECKIHUYEHHOI  BaplaTUBHOCTI
CTPYKTYPHHUX YTBOPEHb, 1110 JICKUTH B OCHOBI HCBUUEPITHOCTI MOBH.

Mopgaeni, 10 MOPOKYIOTHCS € aOCTPaKIl€0 — BOHM BIJOOpa)KaroTh
TUIBKHA OJHY 31 CTOPIH MOBH, a CaM€ CTPYKTYpy, TOOTO crmoci0O oprasizarii
POCTOr0 PEYEHHS. Y NISUIBHOCTI K BOHU PEaNli3ylOThCS B MOBI B MpOIECI
HAIMOBHEHHS 1XHIX €JIEMEHTIB KOHKPETHUM JICKCUYHUM 3MicTOM. JIekcHu4HO
HAllOBHEHY MOJIEJIb CTPYKTYPH PEUCHHS MH Ha3UBAEMO MOAEeJIbLHOI0
¢pazoro. IloreHiiiiHe uuciao MoJenbHMX (pa3 3aJekKUTh BiJ YHKCIIA
BUKOPHUCTOBYBAHUX JIEKCUUYHHUX OJIMHMUIIb, 1 BKe Ha 06a31 100 ciaiB iXHE YUCIIO
MpakTUYHO HecKiHueHHe. [loHATTS MoaenbHOI (¢pa3u ax HIIK He
PIBHO3HAYHO MOHSTTIO MOBHOrO 3pa3ka. MOBHHMH 3pa3ok — 1€, 3 OJHOIO
OOKy, pEYeHHs, IO JOMyCKalTh UIMPOKI 3aMIHM 1 PO3IMIMPEHHS
KOMITOHEHTIB, a 3 1HIIIOTO 0OKY, — OKpeM1 YaCTHHH PEUCHHS, 110 JOMYCKaI0Th
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oOMexeHy 3aMiHy KOMIIOHEHTIB. ¥ TOM 4Yac sik MoJeJibHa (ppa3a — 11e Takui
BIJIPI30K MOBH, CTPYKTypa SKOrO BH3HAau€Ha OJHIEIO 3 MOJENICH, 1110
MOPOJKY€eThCsl. Bcl HaBeneHI B JaHIM CTaTTi NOPUKIAIA HAIOBHEHHS
JEKCUKOI0 MOJIeNIl € MOJCIbHUMHU (pa3zaMH, 110 IMOPOIKYIOTHCS €0
OJIHI€I0 MOJICIUTIO B MPOLIECT PO3IIUPEHHS TPYI 1 HAIOBHEHHSI KOHKPETHUMU
CJIOBaMH.

Ha Hamy aymky MoaenbHUMH (pa3zamMyd Ha TPaMATHYHOMY PiBHI
MO>’KHA BBa)KaTH.

1. Bupaszu 3 MOOANbHUMU CIOBAMU BAHCUBAIOMBCS MIILKU 8 3ANePeyHUX
ma NUMAaNbHUX PEeyeHHsX, GUPAXCAIOMb HEeNEeGHICIb, HeOOpeuHiCmb, NOOUs
(strong doubt and surprise — cymHis i 30u8ysanms Hegce?, He Modice oymu!)

Can, cannot (can’t) + different forms of Infinitive

Can it be true? — Heesoce ye npasunvno? Can it be my cousin? —
Heesorce ye wmiu xyzen? Can she have caught cold? — Hesowe 6omna
3acmyounacv? He can’t be in Paris now. — He mooice Oymu, wo 6iH )y
Hapuowci. He can’t have said that. He just can’t.

2. Bupasu (in the expressions)

cannot but/couldn’t but — ne modxcy He...

cannot/couldn’t help doing smth. — meni Hiv020 He 3anuuiaemocs, sK...,
He Mie Ympumamucsi 6io ...

I couldn’t but let him enter. — Meni Hiuo20 He 3anUULANOChL, 5K
enycmumu tioco. 1 couldn’t help coming to his place. — Meni Hiuozo He
3AMUUANOCD, K NPUUMU 00 Hb020 0000M).

3. Bupasu 3 might + Perfect Infinitive o3nauae 0oKip, HecX8aneHHs i
3ay8axCeHHs (1 1e0b He..., MU MAjlo He...).

You might have broken my vase. — Tu mano ne po3oue moro 6azy (mu
Mmie po3doumu moro easy). I might have been late — 1 1e0b He cniznuscs.

4. /[na nosmoprosaroi 0ii 6 mMunyiomy exicusaiomoscs 36opomu would do
i used to do (paniwe, 6y8ano, KOIUCb, 4ACMO).

She would never use his telephone. — Bona Hikonu pawuiue He
Kopucmysanacw iioco menegponom. He would talk for hours. — Bin, 6ysano,
eoeopus 2oounamu. He would sit there for hours. — Bin mam Koauco
NPOCUOHCYBAB 200UHAMU.

5. V eupazax ne scmue s ... six / neose s ... sk 3 npuciaienuxamu hardly,
scarcely, no sooner

I had hardly (scarcely) entered the room when the light went down. —
He ecmue s (wotino 5 ysitiuios) ysitimu 6 KiMHamy, K 32ac¢l10 C8IMJo.

6. /{na eupasienus nemuHyyocmi, npupeyenocmi (Something that is
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destined to happen) sxcusacmuvcs mooanvHe c1060 to be to.

If we are to be friends we should be. — Axwo nam cyounocs o6ymu
opyszamu, mu 6ydemo Humu. If we are to be together we should legally be
Jjoined in marriage. — AIkwo 6aice 0o Hac 36ena (AKWO HAM CYOUNOCS Oymu
Pazom), Mu NOBUHHI 0OPYHCUMUCH.

7. Ingbinimus, Oienpucnisnux y @ynKyii 6cmasno2o crosa (as
parenthesis)

to cut a long story short / to put it briefly — kopomko kadxicyuu, to say
the least of it — w06 He ckazamu Oinvute, 6e3 nepebinvuienHs, to put/putting
it mildly — m’siko xkaorcyqu, that is to say — moomo; to be on the safe side —
npo 8CsAK BUNAOOK, to put/putting it another way — inakwe xaxcyuu,; broadly
considered — axwo pozenaoamu 6 yinomy, frankly speaking — wecno xasicyuu

8. Inginimuena wroncmpyxyia Complex object, model: (S+P) +
Noun/Pronoun + Infinitive

[ want you to come in time. — A xouy, wob mu npuliuio8 84acHo.

Model: S+ P (passive or active) + Infinitive (Complex subject)

He is said to have passed all the exams with excellent marks. —
Kaowcymo, wo 6in cxnae yci icnumu na “8iominHo " (Heo3HaueHO-0c00606e
peuenns). He is likely to have said something wrong. — Ouesuono, 6iH
CKA3a6 Ujocb He me.

9. Bupas3zu 3 cepynoiem (The gerund is used after such expressions as):

it’s no good (use) doing something ... — Hema ceHCy, 0apemMHO, MAPHO,
be on the point of doing something — 36upamucs woco pooumu; there’s (no)
point in doing something — nHema nompebu, there’s (no) sense in doing
something — nema ceucy (mapHo),be far from doing something — danexo He...

I, HapemTi NpUciB’s, MPUKA3KU, 1I0MH, cTalll (pa3eosIoridyHl BUpa3H
€ TUITOBUMH 3pa3KaMH MOJIENIbHOI (hpa3u Ha MParMaTUYHOMY PiBHIi: fo save
smth on the rainy day (exonomumu Ha yopHuti oeuv);, To buy a pig in the
sack (kynysamu xoma 6 MiuKy).

J1o O1LIBIIOCT]I YKPAaTHCHKUX MPUCHIB’IB 1 MPUKA30K B aHIUIICHKIN MOBI
MOKHa IMaIOpaTH €KBIBAJICHTH, a HE TMPOCTO JaBaTH HeaJIeKBaTHUU
nepekiaa, 00 TOJl BTpPAyaeTbCs iX JIAKOHIYHICTh, OOpa3HICTh, TIIMOWHA
OYMKHU, TyOUTBCSI HApOJIHA MYJIpicTh. [IpuKa3ku — 11e puMOBaHUMN BUCIIIB, aJie
0€3 MOBYAILHOTO 3MICTY (BEJIMKUN TIyMAaYHUN CJIOBHUK YKPAiHCHKOI MOBH).

[lpucniB’ss — BAydyHHd o0Opa3HUM BHUCJIB, YacTO PUTMIYHUN 3a
OyZ10BOIO, AKUU y CTUCHIN (OpMI y3araiabHIOE TUITI3Y€E Pi3HI SIBUIIA KUTTSL.

Inioma — mpuTamMaHHUK TUIBKM TIEBHIH MOBI CTIHKHN 3BOPOT, IIO
BUPAXKAE€ €MHE TOHSTTA.
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dpa3zeosoriuni oguuuui (stable collocations), idioms as drunk as a
drum, as drunk as David’s saw, banged, up to the eyes (n’snuii sk
yin/miv/xaow); drop dead — wob mu 300x! xau mooi epeyw, dutch concert —
Xmo 8 jic, a Xxmo no oposa (kodcer cnigae ceoei);, I'm a dutchman, if I do! —
NPOBAIUMUCS MEHI HA YbOMY MICYL,aKwo ...; dry up — 3amknu neivky!; do-
all — mavcmep Ha e6ci pyku, apple-pie order — 6e3002annuii nopsdok; not
worse a curse — 1amaHo20 spowia He sapmutl, there lies your way — 3 6020M,
llapacro; ckamepkow oOopoea;, not to turn a hair — HABIMb OKOM He
mopeHymu,; not a speck of truth — aui kpuxmu npasou, no sooner said than
done — ckazano-3pobneno, to get into a scrape — yckouumu 8 xauieny, don’t
talk rot! — ne nnewu szuxom!; to make both ends meet, to keep body and soul
together — neoge 3600umu Kinyi 3 Kinyamu, to know on which side one’s
bread is buttered — 6ymu co6i na ymi, 3Hamu 8u200y, 3HamMu U0 00 Y020.

Proverbs, sayings

If wishes were horses, beggars might ride — axbu 6 pomi eupociu
epubu, money makes the mare go — bazamomy u yvopm oimeu Koauwe, half a
loaf is better than no bread —na 6e3pub’i i pax puba,; a crooked stick throws
a crooked shadow — axuu Casa, maka u crasa, aKuil 6AMbKO MAKUU CUH,
aKa xama, maxkuu mum,; there is no use crying over spilt milk — wo 3 603a
8nano, me Nponao.

BukopuctanHs omnucaHuUX Yy JaHId cTaTTi Monened 1 crmocoOiB
pPO3IIUPEHHS IXHIX E€JEMEHTIB, TOOTO TPyIl, MI03BOJISE TOOYIyBaTh TOM
MEXaHI3M, M0 3a0e3neuye MOPOJHKEHHS 1 CIPUMHATTS BHUXIJHOI OJUHUII
KoMyHikallii — ¢pasu. OgHak, KOMyHIKaIlisl B OCHOBHOMY 3/JIMCHIOETHCS Ha
pPIBHI CMHTAaKCUYHUX IJIOCHOCTEN (Haadpa3oBUX €IHOCTEN) A1ajJoTi4HOrO i
MOHOJIOTIYHOTO  THIIB, JJ TMOOYyJOBH  SKHX  BHUKOPHCTOBYIOTHCS
MopoKyBaH1 ¢pazu. Po3maiTicTe MOBIOMJIEHb IPU LILOMY HE Ma€ MEXi,
ajle B HABUAJBHMUX MUIAX MPAKTUYHO MOXKE OyTH 3BEACHE 10 CHCTEMHU
JIOTTYHUX MOOYI0B TEMATUYHOT'O XapaKTepy.

Bynytoun HaBUaIbHUN MPOIEC HA OCHOBI MOJIEJIEH, 1110 YTBOPIOIOTHCH,
MH Ma€EMO MOXJIUBICTh HABYUTH KOPUCTYyBaya BOJIOAITH MPAKTHYHO
IHIIIOMOBHOIO MOBOIO, 3BUILHHUBIIM HOro BIJ HEOOXIIHOCTI 30BCIM
HEMOTpIOHOr0  Oe3MmocepeIHbOr0  3aydyBaHHS 00 ’€MHOro  Marepiany,
OB’ S3aHOTO 31 CTPYKTYPHUM O(DOPMIICHHSM MOBH.

MopenpHa ¢paza Ha JJEKCHYHOMY PiBHi JI0TTOMOKE BHUCIIOBICHHIO (UM
TO TMepeKsag 3 pigHOT Ha 1HO3EMHY 4YHM HaBMaKh) HaOyTH OUIBII
ABTCHTUYHOI'O TOHSTTS, HE BTPATUTH CBOI'O KOHOTATHUBHOIO 3HA4YeHHs. SIK
3ayBaxye Asnekceesa [. O. “CiioBo Ma€ He NuIle IEHOTATUBHE 3HAUYCHHS, aJIe
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H  XapakTepu3yeThCs CIOJNYYYBAaHICTIO Ta KOHOTAIISIMH, 1 B ILbOMY
aOCOJIIOTHA  BIAMOBITHICTE B  PI3HUX MOBaX BHJAETHCSA MPAKTUYHO
HEMOXJINBOIO. CTOCOBHO CIOJIy4yBAaHOCTI, TO, BUBYAIOUYM 1HO3EMHI MOBH,
HEOOXITHO MPUAUISITH YyBary craiuMm Bupazam’” [5:5]. Ak Hanpukiai:
3MOKHYmu 00 Humku — to be soaked to the skin (to the backbone), to get wet
through, to have great experience in something — mamu 8eauxkuii 00csio,
oymu docsiouerum. Ane B yKpaiHChbKil MOBI1 € TaKUM BUCIIB 3y0u 3 ‘icmu Ha
YOMYCb, 1110 € €KBIBAJECHTOM BHIIIE 3raJlaHOTO CJIOBOCIIONYUYeHHs. AOO 11100
CKa3aTh nobymye maka OyMKa, max mpaouyiuHo CKIanocs — € MpeKpacHuu
eKBIBaJICHT [It’s a felicitous buzz, to be internationally minded — 6ymu
NIOKOBAHUM, CMABUMUCS 00 Y020Cb CKeNMUYHO MOXHA TIPOCTO MEPEKIACTU
to be skeptical abo BxUTH 1110MY to take smth. with a pinch of salt; cim pa3
00MipAll, 00UH pas 8iopidc — measure twice, cut once abo second thoughts
are best (stable expression); aHTTIWCHKUN BUCITIB many hands make work
light Mae KiJbKa €KBIBAJICHTIB B YKPAaiHCBKI MOB1 de 3200a, mam i 8ucooa,
2ypmom i yopma nodoopeus, 2pomaoa — GeIUKU 40A08IK, 2ypmoMm i bamvka
000Ope bumu.

Otxe, MozenbHa (paza — 1€ €KBIBAJEHT, aHAJIOT TOi YU 1HIIOI MOBHU
(absolute, complete, genuine, approximate).

Idiomatic or phraseological expressions are structurally, lexically and
semantically fixed phrases or sentences having mostly the meaning, which is
not made up by the sum of meanings of their components parts [6:182].

3BUYAaHO 1JIIOMH, BIAPI3HAIOTBCA BiA  CIOBOCMHONy4YeHb (word-
combinations). IIpo ne 3ayBaxkye Ilko V. Korunets: “An indispensable
feature of i1diomatic (phraseological) expressions is their figurative, i.e.
metaphorical nature and usage. It is this nature that makes them
distinguishable from structurally identical free combinations of words (e.g.
in depth and breadth — wupwe 1 erubwe; fifty-fifty — max cobi; ni 0obpe Hi
nozaro). Idiomatic expressions should not be mixed up with different fix/set
prepositional, adjectival, verbal and adverbial phrases the meaning of which
is not an actual sum of meanings made up by their constituent parts either
[6:183]. Mu 1iaKOM 3TOJIHI 3 TAKUM MOJIOKEHHIM. AJIe 1I¢ 1HIIIa TeMa, SKa He
BXOJMTH B HAIlle JOCIIDKCHHS, a MOXKE JIMIIE 3HAJOOUTHCS SK MPEKpPaCHUU
Marepian sl TMOJAIbIIOro AOCHDKeHHS. JJIS TUX, XTO BHBYA€E 1HO3EMHY
MOBY OJIHAKOBO BaXKJIMB1 SIK 1A10MH Tak 1 pi3HI cioBocmoay4deHHs. bo Ha
NICUXOJIOTIYHOMY PiBHI aHali3 JyMKH/TIpEAMETHA acolialis BiI0yBa€eThCA
pimHOIO MOBOIO (source language), ska mMi3HINIE 1HTEPIPETYETHCS/
odopMIISETHCS Ha TIJCBIIOMOMY PIBHI 1HO3eMHOIO MOBOIO (target language).
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Sk HanpuKIaa: miyHa Kasa (strong coffee); miyHuil, CUNbHUL YON08IK (Strong
man); ane miyni 3uanHs (thorough knowledge); tiuwoeé cunvruii oow (it was
raining heavily/hard), cunvnuti mopos (a severe/hard frost), cunonuti éimep
(a strong, sharp, high wind). Tax camo sIK eucoke oOepeso (a tall tree);
sucoxozo 3pocmy (a tall man); ane sucoka ecopa, 6yoisnsa (a high building,
mountain);, a Hegucoxkozo 3pocmy (a short man). HapoxyroTbcs HOBI
CJIOBOCIOJIYUCHHS (e.g. sustainable development, mortgage default, political
outrage etc.), CTapitoTh 1 BIAXOAATh B HEOYTTS 1HIII (as cold war policy etc).
TobTo 3aBxau Oye norpeda B MOACIbHIN (Ppasi.

BucHoBku. OCHOBOIO HaBYaHHS OyJb-AKii TemMaTW4HIM Oecidl €
MICUXOJIIHTBICTUYHE TIOHATTS KOMOIHATOpHOI 31aTHOCTI. Sk BBaxkae
Jx. A. Minnep, pyHaamMeHTaldbHa 3arajka MOBHU — L€ ‘“‘Hallla KOMOIHaTOpHA
NPOAYKTUBHICTh, Hallla 3JaTHICTh PO3YMITH O€3MEXKHY PO3MAITICTh
BUCJIOBJIIOBaHb, 3pO3yMIJIUX IHIIMM YJ€HAM HAIIOTO MOBHOTO KOJICKTHUBY .
[Ilo6 chinkyBaTthcss HEOOXITHO MaTH y CBOEMY pPO3MOPSKEHHI IMEBHUUN
3armac MOBHUX OJIMHMIIb; KUIBKICTh K€ IUX OJIMHMIIL TaKa, 0 Mam'sTh HE B
3MO031 YTPUMYBATH iX y BUJIl CTATUYHUX €JIEMECHTIB.

Takum 4rHOM, MOKHA 3pOOUTH BUCHOBOK, 1110 OBOJIOJIIHHSI 1HO3EMHOIO
MOBOIO € CKJIQJJHUM, OaraToacrneKkTHUM IpolecoM. Ha moBepxHeBOMY piBHI
HEOOXITHO TOJO0JIATH “‘CHUJTy TSDKIHHS 110 piaHOi MOBH. Ha riamOGuHHOMY
piBHI OBOJIOJIIHHS 1HO3EMHOIO MOBOIO Tepeadavyae (PyHKIIOHYBAHHS B IHILIN
KYJbTYpl, TOOTO YCBIJOMJICHHS Ta 3aCBO€HHS KOHOTATMBHUX 3HAYEHb
JEKCUYHUX OJWHMIb, CHEHU(PIYHUX KOHIICNTIB, MPAaBUI MOBJICHHEBOI
B3a€MO/IIi Ta CTaBJICHHS IO MOBH sIK Takoi [5:11].

JIITEPATYPA

1. Mameeesa JI. A. Kynvryponorisa / JI. A. Matseesa. — K., 2005. — 340 c. 2. Bumeenwmaiin JI.
@unocodekue padorel / Jloasur Butrenmraitn. — Y. 1. — M., 1994. — 90 c. 3. Kyszueyos IO.
dinocodis BuBueHHs iHO3eMHHX MOB / }O. Ky3HenoB // IHO3eMHI MOBH B HaBYaJIbHUX 3akiangax. — K.,
2002. 4. [Ipakxmuueckuil Kypc aHenuiicko2o sA3vika. 3 Kypce : [yueb. mist nmeasy3oB 1o creil. “UHoctp.
s3.””] / mox pen. B. JI. Apakuna. — [4-e u31., mepepad. u gom.]. — M. : 'ymanut. u3a. nenatp BJIAJIOC,
1999. — 432 c. 5. Anexceesa 1. O. MoBHI piBHI Ta KOMyHIKaTUBHA CUTYyallisl: JIIHTBOKYJIbTYypOIOTi4HUI
acnekt / 1. O. AnekceeBa // [IpobmeMn cCeMaHTHKH, TTparMaTHK{A Ta KOTHITUBHOI JIIHTBICTHKH : 30.
Hayk. npaib. — K. : Jloroc, 2009. — Bum. 15. — 643 c. 6. Kopyneyw. 1. B. Teopis 1 mpakTHKa epeKiagy
(acnextHuii nepeknan) : [miapyunuk] / 1. B. Kopynens. — Biaauns : HoBa kaura, 2003 — 448 c.

JKEPEJIA INTIOCTPATUBHOI'O MATEPIAJLIY

1. Kocmux O. I. English practical grammar for students : [miapyd. 3 rpaMaTHKH AJs CTYJICHTIB
BH3] / Okcana IBaniBHa Koctuk. — K. : IBIl [epxxkomcrary Ykpainu, 2005. — 150 c. 2. Berukuii
TIyMayHUI CIOBHHUK Cy4acHOi yKpaiHChKO1 MoBH / [ykian. i roios. pen. B. T. bycen. — K. ; Ipmins :
BT® “Ilepyn”, 2002. — 1140 c. 3. New Webster’s Dictionary of the English language, College
Edition / Surjeet Publications, India Fourth Reprint, 1988. — 1824 p. 4. Aueno-yxpaincokuii cnosHux : 'y
2 1. — oim3bko 120 000 cniB / [ykmaa. M. 1. bana]. — K. : Ocsira, 1996. - T. 1.—752¢c. - T.2.— 712 c.

© Kocmuk O. 1.
263





