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HPKOBCHKA M M.
Kuiscoxuii nayionanvnuu ynieepcumem imeni Tapaca Illesuenxa

KVYJIbTYPHI JIBUIIIA YV I'YMOPI CYYACHUX AHI'TTOMOBHUX
AHIMAHIMHUX ®LJIbMIB

VY crarTi onMcaHi HAUTHUIOBIII I CY4aCHOTO aHIJIOMOBHOT'O aHIMAIIHOTO MHCTELTBA KyJIBTYpHI
SIBUIIIA Ta CTEPEOTHUIIH Ta JOCIIKEHA TX POJIb Y TOCATHEHHI KOMIYHOTO €(EeKTY.
Ku1040Bi c/10Ba: KyJIbTYpHUI CTEPEOTHII, aHIMALsT, KOMIYHHUN e(eKT.

Crarps IOCBAIIICHA MCCJIICAOBAHUIO HauOoJIee TUITMYHBIX ML COBPECMCHHOI'O  aHIJIOA3BIYHOI'O
AHUMAIIMOHHOI'O0 MCKYCCTBAa KYJIBTYPHBIX SIBJICHUU U CTCPCOTUIIOB U HUX POJIM B CO3JaHHMHM KOMUYECKOI'O

addekra.

KiroueBblie ¢j10Ba: KyJIbTypHBINA CTEPEOTHIT, aHUMAIINS, KOMUIECKUH (D (DEKT.

The article highlights the most typical cultural phenomena and stereotypes and their role in creation of
humor in modern English-speaking animated cartoons.
Key words: cultural stereotypes, animation, comic effect.

AKTYQJIbHICTh  JIOCTI/PKCHHS  BHM3HAYAETHCS  IHTEPECOM  CYyYacHO1
JIHTBICTUKM JIO BUBYEHHS HAIIOHAIBHUX CMIXOBUX KapTHH CBITY Ta iX
BIITBOPEHHS B XYA0KHIX TBOpPaX Ta MUCTELITBI.

Merta cryniii noyiirae y BUABJICHHI TTTMOMHHUX 3aCa]l KOMIYHOTO CUTHATY
B Cy4YacHIM aHIMalrlii.

IIpenmeTom aHamizy € KyJbTYpHI SIBUILIA T4 CTEPEOTUIIM B CYy4aCHOMY
aHTJIOMOBHOMY aHIMALIIMHOMY JTUCKYPCI.

O0’eKTOM JOCHKEHHS € “‘©KCTPaTIHIBICTUYHUI Kapkac’ Tymopy, IIO
HOro yTBOPIOIOTH PI3HOMAaHITHI KyJIbTYpHI IITAMIIM B Cy4acHIi aHIMalIii.

Marepian oOpaHO CyyacHi aHTJIOMOBHI MYJbTHUIUTIKAIIMHI KoMmeli Bee
Movie, Cars, Horton Hears a Who, Madagascar, Over The Hedge, Shark Tale,
Shrek The Third, Wall-e 3araibpbHOI0 TPUBATICTIO 726 XBWIMH. BOHM MOETHYIOTH
B OOl pUCH TaKHMX PI3HOBUAIB KIHO XaHpY, SIK animation comedy (aHIMaIliiiHa
KoMelis ), family cartoon (cimerinuil MynbThLIBEM), fantasy (peHTesi).

HaykoBa HoBU3HA. Briepiie JiHTBICTUYHO JOCHTIHKYEThCS MparMaTHKa
BUKOPHUCTaHHS KyJIbTYPHHUX IITAMIIIB B Cy4acHIii aHIMallii.

BHUCHOBKHM Ta mepcneKTHBU MOJAJBIIMX I0CHiIKeHb. B cydacHomy
aQHTJIOMOBHOMY ~aHIMAIltHOMY JHUCKYpCl OO0’€KTUBYIOThCS SIK BHUKJIFOYHO
AMEPUKAHCBhKI, TaK 1 3araJbHOJIIOJICEKI KYJIBTYpHI SIBUIIA, SIKI MOJAIOTHCA Y
MapoIitHOMY KJIIOYl, a BIATaK € TPUYMHOI MOsBU Trymopy. llepcriektuBu
MOJAJBIIMX JIOCIIHKEHh MU BOA4aeMO y po3poOIll CHocOoOIB JIHTBICTUYHOL
CTEpEOTHUITI3AIII] IEPCOHAXKIB B aHIMAIIHHUX KOME/TISIX.
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Kpizb cyO’ekTviBHE OauyeHHSI HABKOJMIIHBOI JIMCHOCTI  aHIMaTop
MiJICBIIOMO BTUIIOE Yy CBOEMY TBOpPI YHCICHHI KYJBTYpHI CTEPEOTHUIId Ta
IITaMIIM, WI0 PO3MJISIIAIOTBECS HaMU K “‘KCTPAIIHIBICTUYHHMM Kapkac”
KOMIYHOI'O CUTHAITY.

[Tpodecop Ilon Yens nuiie y cBoiil kuusi Animation and America, mo,
MOKJIMBO, AMEpUKa CTBOPHUJIA YOTUPU OCHOBHI aBTOXTOHHI MUCTELIbKI POPMHU:
BECTEpH, ka3, OpoABEHCHKMI MIO3MKII 1 aHIMaIiiHui guibM. Ha Beix eramax
CBOT'O PO3BUTKY — BiJI KOMIKCY /10 Cy4aCHOTO KOMII FOTEPHOTO MPOAYKTY —
a”iMmallg Oyja 3aHypeHa B CyINEpewIMBI aMEPUKAHCBKI peaii, BigoOpakaia
pajonl Ta ’Kaxu, Hajli Ta TypOOTH, MOIIYKH Ta TPUBOTHM aMEPUKAHCHKOI
KyJbTypu. BoHa 3ampornoHyBasia cBiii morfisiy Ha MiO-TIOMITUYHHAN 1 HABITH
Mio-TIoeTUUHUI Zeittgeist (IyXx 4acy) Hauii. AHiMauiiHi ¢uibmu (AD), ski
CIIOYATKy CHpPUMMAIIUCS SIK CIIPOIICHI, 3TOJIOM BHUSBWJIUCS  MHCTEIBKOIO
(dopMOIO BCE3arajJbHOi 3HAYYIIOCTI, KYJIBTYPHO JIETEPMIHOBAHOK MOBOIO
COLIIAJTLHOTO BXKUTKY [1:1].

Ha cydacHomy erami animailisi HaOyna SIKICHO 1HIIMX pUC Ta (YHKIIIH,
MIepPETBOPWIIACh HA HOBUM BHJ MUCTENTBa — 3aci0 mi3HaHHA cBity [2:126]. Ille
FO. Jlorman mucaB, 110 3aKpiIUIIOBaTH MYJBTUILTIKALIAHE KIHO 3a IJIa4eM
JUTSYOTO BIKY € TaKOIO K IMOMHIIKOIO, SIK BBO)KATH Ka3ku AHIEPCEHA TUTIINM
yuTaHHAM, a Tearp €Brena [lIBapua — qutsunm Teatpom [3:325].

Kputnku mixHapogHoro ¢gecruBamo AD “Kpok™ Takox MiIKpPECTIOTh
MOCTYIOBY 3MIHY TEMAaTUYHOI CIIPSIMOBAHOCTI CY4YacHOI MYJIBTUILTIKAIII.
Bigxomsum Bifg €CTETHYHMX Tpaauiliii (MpeKkpacHe, BUTOHYCHE, BHUIITyKaHE
Toiio), AD, ciaijjoM 3a IrpOBUM KIHO, BCE YacTillle MPOMOHYIOTh IPOTECKHE,
arpecuBHe, OpyTajbHE, 10 JOHEJaBHA BAXKKO MOEIHYBAJIOCS 13 MEPECIUHUM
YSIBJICHHSIM TIPO HHUX. 3aXOINUBIIMCH 3a3UpPaHHAM JI0 MPIpBU M0O3aCBIOMOTO,
Cy4yacHa aHiMallisl BIIBEPTO 3a3iXa€e Ha MCHUXOaHANITUYHI (PyHKIII, OepeTbes 3a
npooJieMH, IO JO0CI BBAKAIMUCA IPEPOraTHBOIO IMPOBOro KiHemarorpada:
CaMOTHICTh, HEKOMYHIKA0EIBHICTh TOIO. Tak cydyacHui MynbT(iIbM BUIIIOB
3a MEXI1 CYTO JUTSIUOro, HAOYBIIIM PUC YHIBEPCAILHOCTI [4:142].

OTxe, € MIACTaBU CTBEPPKYBaTH, 110 ChOTOJHI aHIMAIllSl € CBOEPITHUM
BIJI3EPKAICHHSAM HaWOUTBIII aKTyaJIbHUX TPOIECIB Yy CYCIHUIBCTBL. AJDKeE
MUCTELITBO B IIJIOMY HEPO3PUBHO IOB’A3aHE 3 KaPTUHOIO CBITY 1 MPSIMHUMHU, 1
3BOPOTHUMH 3B’si3kaMu. Lle 1 € BimoOpaskeHa B XyJ0KHROMY TBOPI aBTOpPCHKa
KapTUHa CBITY. TOMYy MHCTEUTBO OYJIb-sIKOI ICTOPHUYHOI €MOXH BIJITBOPIOE
JOMIHYIOYY B HIA KAapTUHY CBITY 3 yciMa ii 1HIUBIAYyaJbHO-CBOEPITHUMHU
BapianissMu [5:252]. bumbmmicte MaicTpiB aHIMaIli MOB’sI3y€ 11 Mepil 3a Bce 3
danTaziero, ajge, MiI0YM Ha MEPEXpecTi ABOX CBITIB — BUTAJIKU Ta MIACHOCTI,
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B1JIOOpakaroun HepeadbHEe Ta HEMOXKIIMBE, 1€ BCE K TaKHW MHCTEITBO, 3a KM
CTOITh JIMCHICTB, 1 (haHTa3is y OyAb-IKOMY BUTIQJIKY CIIMPAETHCS HA PEATBHICTD
Ta BUXOJUTH 3 HEl [6:27].

CydacHa aHiMallis 4yepnae marepian i3 BUPY JIHMCHOCTI, MPOHM3aHA 1l
1HTepecaMu, 11essMu 1 (pakTaMu. 30Kpema, aHTJIOMOBHHUM aHIMAI[IHUNA TUCKYPC
BIATBOPIOE SIKIIO HE MPSMO, TO METAPOPUYHO, TinepOOII30BaHO YU MAPOJIIIHHO
PI3HOMAaHITHI KyJIbTYpHI SIBUIIIA T4 CTEPEOTUNH CBOTO COlllyMy. B aHiMOBaHMX
CIOKETax OO0’ €KTHBYIOTHCS 1 BHUKJIIOYHO aMEPUKAHCBHKI, 1 3araJbHOJIIOJICHKI
KyJbTypHI SIBUIIA, $KI TOAAIOTbCA Y TMApOAIMHOMY KJIOYi, OCKUIbKH
aHiMarorpad 3a CBOEI MPUPOJIOI0 3JIaTHUN TEpe/aBaTh HalWMEHII BIATIHKU
1poHii B IrpoBoMY TeKCTi [3:324].

KynbrypHi crepeotunu, mo OepyTh ydacThb y CTBOPEHHI KOMIYHOIO
edeKTy, € MEeBHUM ‘‘€KCTPAIHIBICTUMHUM KapKacoM ’, MO3aMOBHUM (haKTOM,
KU BIATBOPIOIOTH aBTOPH 3a JIOMIOMOI'OI0 aHIMAIlIHHUX 3aC001B BUPA3HOCTI y
pI3HUX KOMYHIKaTMBHHMX CHUTyallsiX. OCOOMUBICTh KYyJBTYPHOIO SIBUILA YU
CTEpEOTUITY Y KOMYHIKaTUBHINA CUTYaIlil — 1€ WOTo IrPOBUH, a 1HOA1 a0CypaHU
XapakxTep.

KynerypHi sBHIA, SIKI BUKOPHCTOBYIOTBCS B cydacHUX Ad, MOKHA
PO3UTUTH HA TPU TPYIIH:

1) Kmowosi 0na amepukancokoi Hayii ma menmanimemy (BOHHU
aCOLIIOIOTHCS 13 3aX1THOIO KyJIBTYPOIO UM MOJITUKOIO);

2) 3azanvHontoOcbki  (BOJHOYAC BOHU — aKTyallbHI JUISl TIEPECIYHOTO
aMEpUKaHIIA);

3) “sunaokosi’(kazko6i, oNbKIOpHI, KiHeMamocpagiuni wmamnu uu
KOHYyenmu), SIKi MTYYHO BBOJSITHCSL Y CIOXKETHY JIIHIIO TBOPY JIUIIE 3 METOIO
JOCATHEHHS OLIbII CHIIBHOTO PO3BAKAIILHOTO €(PEKTY.

Kntouoei asuwa. BuxopuctanHd B amepukaHChKUX Ad eleMeHTIB
CYJIOBOTO JHUCKYPCY BHIAEThCA JAJIEKO HE BUIIQJKOBUM. SIK CIpaBeaIvBO
3a3HAYalOTh KIHOKPUTUKH, ‘‘UOTO 1lIeé MOYKHA OYIKyBaTH BIA HaIlli, sKa
MOKOJIIHHS 32 MOKOJIIHHSM 3 MOJIOKOM MaTepl BOMpasa npUcTpacTh J0 CYyA0BUX
mporieciB” [www.filmz.ru].

B A® Bee Movie ronoBuuii repoit bapi Hembcon, 3ayBakuBIu
HE3aKOHHE, Ha MOro MyMKYy, BUKOPHCTaHHS JIOABMHU OJUKOJIMHOTO MeEy,
BUPIIIIY€E MMOIaTH CYJIOBHI MMO30B Ha JItoJIei. [1est moaatu 70 cy1y Ha BCECBITHIO
HECIPaBEIJIMBICTh BOYEBUIbL BimoOpaxkae datanbHUM AeheKT aMepUKaHCHKOI
OCBITH, KOJHM MITH TIOYMHAIOTh OCATaTH TpaBUJa €TUKH Ta ECTeTHKH Ha
MopamicTuyHuX cioketax A®. B wmynbTduibMI MOODKHO BHHHUKAIOTH 1
TPAIUIIIHO 3aX1AHI UTAHHS MPO aBTOpcbke npaBo (When I'm done with the
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humans, they won’t be able to say, “Honey, I'm home,” without paying a
royalty) ta 3axuct BimacHux mpaB (“We will no longer tolerate derogatory
beenegative nick-names, unnecessary inclusion of honey in bogus health
products, and la-dee-da tea-time human snack garnishments”).

Peanii amepuKaHCHLKOTO MEHTAITETY BTUIIOIOTECA Yy OYHTapChbKHUX

peruTikax roJIOBHOTO repos, uui aito3ii Ta MeTtadopy BUKIIMKAIOTh CMIX TJiIsiiaya
(1, 3).
(1) Barry: Dad, I remember you coming home some nights so overworked,; your
hands were still stirring. You couldn’t stop them. (...) What right do they have to
our hard-earned honey? We're living on two cups a vear. They re putting it in
lip balm for no reason. (2) Martin Benson: Even if it’s true, Barry, what could
one bee do? (3) Barry: I'm going to sting them where it really hurts. (4) Martin
Benson: In the face? (5) Barry: No. (6) Martin Benson: In the eye? That would
really hurt. (7) Barry: No. (8) Martin Benson: Up the nose? That’s a killer.
(9) Barry: No. There’s only one place you can sting the humans. One place
where it really matters.

KoMiuHO 00irpyeTbes 1 BilaCHE CyAOBUM MPOIIEC, € OJHUM 13 CBIJIKIB

3BHHYBAUEHHS € BIJOMUN aMepUKaHChKUM criBak CTIHT (B MEpEKIajl 3 aHIIL.
Sting - Kajo; >XKaJuTH, KycaTdh), OOBUHyBau€HUW O/pKojdaMu B OOKpaJaHHI
“OmKonuHo1 KynsTypu” (1, 5).
(1) Barry: (Barry questioning Sting) So, Mr. Sting. Thank you for being here.
Your name intrigues me, I have to say. Where have I heard it before? (2) Sting: 1
was with a band called “The Police”. (3) Barry: But you've never been a police
officer of any kind, have you? (4) Sting: No, I haven't. (5) Barry: No, you
haven't. And so, here we have yet another example of bee culture being casually
stolen by a human for nothing more than a prance-about stage name. (6) Sting:
Oh please. (7) Barry: Have you ever been stung, Mr. Sting? Because I'm feeling
a little stung, Sting: Or should I say, Mr. Gordon M. Sumner?

BukoprcTanHs €1eMeHTIB CyJJ0BOTO AMCKYPCY Y MOBJICHHI MPOTaroHicTa
bapi (Questioning, Pleadings) (1, 3, 5), a TakoX 3aCHOBaHHWI Ha CIIB3BYYYi
JIeKCUYHUM MOBTOP (7) COPHUSIOTH TOSABI KOMIYHOTO CUTHAITY.

CripaBkHE CTaBJICHHSI [0 IOPUCTIB BUSIBJISETHCS B IPOHIYHOMY €Mi30/Ii

AQHEKJIOTHYHOTO XapaKTepy.
Barry’s Cow Client: Milk, cream, cheese ... it’s all me. And I don’t see a nickel.
Sometimes 1 just feel like a piece of meat. Barry: Would you excuse me? My
mosquito associate here will be able to help you. Moose blood: Sorry I'm late.
Cow: He’s a lawyer too? Moose blood: Ma’am, [ was already a bloodsucking
parasite. All I needed was a briefcase.
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3aJIMIIAEThCS JIUIIE ACKOHCTPYIOBATH aJCropito 1 BUSBUTU MeTadopy a
lawyer 2 a bloodsucking parasite.

TpamuiiinuM JUIsi aMEpUKAHCBKOTO KiHeMarorpada € CTEpEeOTHITHE
300paXEHHS 1TAN0-aMEPUKAHIIIB Ta OCOOJIMBOCTEH iX MOBEIIHKH Y KOMIYHOMY
pakypci. AD Shark Tale naBiTh BUKIMKAB MEBHUM aXIOTaX Cepell 1TATHCHKOT
miacnopu CIIA. Jlxon Mancini 13 The Italic Institute of America OyB
3aHEMOKOEHHUM: panToM JITH MOXKYTh IMICJS IIbOTO BUOBHUIINA MOAYMAaTH, IO
TUIBKM 1Tadiiil OyBalOTh 3JIOYMHIEIMH? 3TiHO 3 JOCTIKCHHSIM IHOTO
[HctuTyTy iTamiiimi B aMmepukaHChbkuX A®d BUITSAAIOTH  OUIBII-MEHII
npucroiino yuie y 31 % 3 npoanamizoBanux ¢uibMiB [www.italic.org]. Take
OaueHHsI 1TAMINCHKOI Hallli aMEepPUKAHIIIMUA MOKHA OXapaKTepU3yBaTH, 3 HaIOl
TOYKHU 30Dy, sIK humiliating stereotype, Koy xapToMa NPUHUKYETHCS TIEBHA
Halllsl, Y4 eTHIYHa rpyna [7:133].

B animamifiHii  komenii Cars CTEpeOTWUIIM, TOB’s3aHI 3  ITajo-
aMEPUKAHIIMU, BTUICHI y TMEPCOHAXKaX, SKUMHU € aBTOMOOUI 1TaiiCHKOrO
noxokeHus — Jlyimki (Fiat 500) ta I'Bino (riopun Isetta + Messerschmitt
Kabinenroller). 3a croxketoM oOuABa TOPrylOTh IIMHAMU. BrpomoBxk
MYJIbT(PUIBMY KOMIYHO TiAKPECIeHI OCOOJMBOCTI iX BMMOBU 1 T'paMaTHU4Hi
noMwik. HrxdyeHaBeieHnii eni3o/1 CTEPEOTUITHO LTFOCTPYE KOJIOPUTHUM TOPT.
Luigi: You have a slow leak. Guido, he fix. You make a such a nice new road.
You come to my shop. Luigi take a good care of you. Even though you not a
Ferrari. You buy four tires, I give you a full size spare absolutely free!
McQueen: Look, I get all my tires for free. Luigi: Hohoho ... I like your style,
eh? You drive the hard bargain. OK. Luigi make a new deal. You buy one tire, I
give you three for free! (...) Then Luigi make you a new deal. McQueen: No, no,
no, no. Deal me out. Pass. No, thank you. Luigi: No, no, no, no, no. This is it. My
last offer. You buy one tire, I give you_seven-a snow tire for all free! Done. You
interested, you call me. You know where I am.

Kpim Toro, Cars — 1e pgyxe IpoHIYHE OayeHHsS TOrO, HACKUIbKU
aMEepUKaHIll 3aJIe)KaTh BiJ CBOIX ‘‘UOTMPHUKOJICHHUX Jpy3iB”. BupazHo BHUIHO
Jr000B 710 aBTOMOOUTIB: y (GUIbMI KOXKHA MallldHA Ma€ MPOTOTUIl — PEATHHO
ICHYrO4y MOJ€Jb, 1 aHIMaTOpy JOCHTh BAAJIO0 BUKOPHUCTAIW iX AM3AMH I
CTBOPCHHs XapakTepiB. Bapro 3rajgaté 1 CEHTHMEHTAJIbHE CTaBJICHHS
aMEpUKaHIIB JI0 CIIOPTY, 30KpeMa JI0 aBTONEPErOHIB — OJHIET 13 TOMIHYIOUMX
TeM B Cars. TakuM YMHOM aBTOpaM BJAJOCSA BIATBOPUTH HE IIJIaKaTHO-
NaTplOTUYHY, a CIOPABKHIO aTMochepy AMEpPUKH, 3MATIOBATH 11 HAIlIOHATbHUNA
KOJIOPUT.
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A®D Over the Hedge Topkaethcsi TeMu fast-food culture, Haa3BUYaHO
aKTyaJbHOI JUII CYy4aCHOTO aMEpPUKaHCHKOTO cycruibeTBa. Leit MmynbTdinbem —
SCKpaBa 1 MpoJlyMaHa caThpa Ha TUIOBI aMEpPHUKaHI3MH — BIJ KYJbTY Xl J10
CTEpWJIbHUX MICTEUOK KOTe/kHO1 3a0yaoBu [www.ekat kinoafisha.info.ru]. Sk
CBIIYUTH YIIWIUIMBA JIEKIiS-BCTaBKa (2) Bl IMEH1 rojoBHOTO reposi Over the
Hedge enota Ep Jlxxes, mo/cbke ICHyBaHHS caMme 1o coO1 BIANOBIIAE (GopMyJIi:
We eat to live, these guys live to eat.

(1) Animal: What is that? (2) RJ: That, my friend, is a magical combination of
corn flour, dehydrated cheese solids, BHA, BHT and good old MSG, .k.a., the
chip. Nacho cheese flavour.

Jlo 3a2anbHONI00COKUX KYIbMYPHUX A6UNL HATISKATh BAKIIUBI IS BCIX
arofiel  “BIYHI  IIIHHOCTI: MiCIIe OCOOMCTOCTI Yy CYCHUIbCTBI, BMIHHS
CIIBICHYBaTH 3 1HIIMMH, B3aEMUHU MK OaThbKaMM Ta JIThbMH, IOBara Ta BIpa,
€KOJIOTTYHO-TYMaHICTUYHI MpoOJeMu, Ipy»kOa Ta KOXaHHS, CTOCYHKH MIX
CTaTsSIMH, COLIIAJTbHI HACTPOI Ta 1HIIN CIMEHHI Ta )KUTTEBI OOCTABUHM.

3aBasiku  OCOONUBIA  MYJIBTUIUTIKAIIAHIA YMOBHOCTI TBapvHH, IO

PO3MOBIISIIOTh, Ta X ‘“‘CIMENHI IIIHHOCTI” MOXKYTh IIPUBEPHYTH yBary risgaya; i
TE, M0 Y OyAb-IKOMY IHIIOMY KIHO 3/1aBajiocsi O OaHaIbHICTIO, B aHIMAIIll CTa€e
BIJIBEPTUM BHCJIOBIIOBAaHHSAM Ha TeMy, IO BCIX IiKaBuUTh. Tak, B A®D
Madagascar xomidHO 3By4YaTh PO3AyMH 3¢Opyu MapTi mpo ii OJHOMaHITHE
KUTTA y 300M1apPKY 3 Maike “raMJIeTiBCbKUMH® MTUTaHHAMU Oy TT (3):
(1) Marty: It's just that another vear's come and gone and I'm still doing the
same old thing. Stand over here, over there. Eat some grass. Walk back over
here. (...) I'll be here all week. In fact I'll be here for my whole life days a year,
including Christmas, Hanukah, Halloween! (...) (2 Alex: Marty, body, listen.
Everybody has days when they think the grass might be greener somewhere else.
(3) Martin: Alex, look here. I'm ten years old, my life is half over. And I don't
even know if I'm black with white stripes or white with black stripes.
(Madagascar)

Inest 3HATH CBOE MICIE Y JKUTTI, po30araTiti 1 BUOUTUCS y “pudn’

pyxae ctoxeT B AD Shark Tale.
Oskar: Tomorrow I will be rich... This is like the best idea ever, all right. It's a
sure thing, guaranteed cash extravaganza. Ang: Bottled water. Oh, no. Oskar:
The top of the reef. Where the somebodies live. | wanna be rich and famous like
them, but I'm stuck down here ... nobody loves a nobody. I want to be a
somebody. Ang: Oscar, you don't have to live at the top of the reef to be a
somebody.
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JIJis MOCSTHEHHSI CTHUIIICTUYHOTO €(PEeKTy BHUKOPHUCTOBYETHCS TpaMaTHKa
aHTJINCBKOT MOBU a nobody, a somebody. Emizon cripuitmMaeThbes sk MeTadopa
3BUYAIHUX JIIOJICBKUX MParHeHb, a MICISIMU caMme ‘‘AMepUKaHChKOI Mpii: [
wanna be rich and famous.

A® Wall-E — ue wMmynbThUIBM-TIONIEPEIKEHHS, 110 Haraaye, Kyau
JIIOJICTBO MOJKE TOTPANUTHA Yepe3 CBOIO JIerKoBaxkHICThb. [lofii 1p0ro
aHiMapUIbMy TOYMHAIOTBCA Y€pe3 CIMCOT POKIB MICHS TOrO, SIK 3aCMIYEHY
BIIXOJaMHu 3eMITIO 3auimin JJroau. Ha mmaneri sxuBe mumme pooot Wall-E —
NpUOUPATBHUK, SIKU METOAMYHO CIIPECOBYE FOPH BIAXO/IIB B aKypaTHI KYOUKH.
Hazupii 3a exonoriero y Wall-E #ine 1 comiasibHa kputuka. O0’€KTOM caTupu
TYT CIYTy€ CIOXHUBAIIBKUN paid, TOBEIEHUN 10 aOCOJIOTYy (conspicuous
consumption, acquisitive society), 10 BPEIITI-PEIIT MEPETBOPIOE JIIOCH Ha
Oe3nopaHUX ICTOT, SIKI cepell pOOOTIB BTPATWIM HABUYKH JKUTTS Ta
HAKOMTUYCHUM CTOJITTSAMH JOCBIJ 1 3MYILIEHI 3aHOBO ITI3HABATH HABKOJIHUIITHIM
cBiT. Ile 00’ekTUBYETHCS B MOBI uepe3 anoridm: This is called ‘‘farming”! You
kids are going to grow all kinds of plants: vegetable plants, pizza plants!
(laughs) Ahh, it’s good to be home...

B A® Shrek BTiUIeHO 1 KyMemHO OOIrpaHO IIpUTaMaHHE OaraThboM

JKIHKaM MparHeHHs] 3HAWTHU KOXaHHS Ta 3YCTPITH B >KUTTI “TIpUHIIA HA OLIOMY
KOH1” (3), HATOMICTb, SIK TIOKa3ye MyJbT(UIbM, 3a3BHUall IPUXOIUTH ‘‘3ETICHHMA
orp” (7).
(1) Fiona: You rescued me! You're amazing. You're - - You're wonderful. A little
unorthodox I'll admit. You may remove your helmet, good Sir Knight. (...) Why
not? (...) Please. I would'st look upon the face of my rescuer. (2) Shrek: No, no,
you wouldn't - - 'st. (3) Fiona: But how will you kiss me? (...) it's destiny. Oh,
you must know how it goes. A princess locked in a tower and beset by a dragon
is rescued by a brave knight, and then they share true love's first kiss. (...)
(4) Shrek: Okay! Easy. As you command. Your Highness. (takes off his helmet)
(5) Fiona: You- - You're a- - an ogre. (6) Shrek: Oh, you were expecting Prince
Charming. (7) Fiona: Well, yes, actually. Oh, no. This is all wrong. You're not
supposed to be an ogre. But I have to be rescued by my true love, not by some
ogre and his- - his pet.

“Bunaokosi” asuua. B nesikux AD aBTopu 0€3 KiHIIS YKOHIIIOIOTH OY/Tb-
SKUMHU (DOITBKIIOPHUMH, Ka3KOBUMU YM KiHeMaTorpadiyHUMH 1mtamnaMu. Yepes
CBOIO TIOCTMOJIEPHICTCbKY MPHUPOIy CydacHa IIOBHOMETpakKHA aHiMarlisd,
HaMararo4ynch 3aXOMUTH Ta PO3CMILIUTH IJisI1ada, MePETBOPIOE BIIICHIIAHHS JI0
NIepIIOKEepeNia Ha BUIITYKaHUW napadpas, 3BU4aiiHy IIUTaTy — HA 3MICTOBHHIA
KapT, KapUKaTypHU o0pa3 — Ha JIOTEHHUM 1mapK. Take CBOEpiHE 3arpaBaHHS
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13 rsigadeM, Kojiu “TIOCTMOJIEPHICTCHKUI BUXOp™ 3 TIIMOUH Tam’sITi TMigHIMae
BECh KYJbTYpHO-KiHeMaTorpadiuauii O6araxx, Hapa3i TOCUTb TomyJisipHe. Tak, B
AD Shrek The Third aniMaTopy LMTAaTHO BUKOPHUCTOBYIOTH BIJJOMI Ka3KOBI
KoHuenTu: 3’ saBisttoThess Kit y Yobotsax (Puss in Boots), Crsiua KpacyHs
(Sleeping Beauty), binocuixka (Snow White), Panynuens (Rapunzel), T1iHOKIO
(Pinocchio), Tlonemomka (Cinderella) ta 1ami. [losiBa 1ux (HONBKIOPHUX YU
JITEpaTypHUX MEPCOHAXKIB Ha HOBIM aHIMAINHIN “TepuTopli” 13 30epeKEHHIM
iX XapakTepHUX OCOOJMBOCTEH BHUKIMKAE TyMOPUCTHYHI acoriamii. Tak,
[liHokio Bnano BhucaHuii y croxkeTHy JiHit0o AD Shrek The Third sk
MO03aMOBHUH “KOMIYHMI KapKac™: KOJIA BIH Opele, HOro HiC 30UIbIITYEThCS.
Prince Charming: You! You can'’t lie. So tell me puppet ... Where is Shrek?!
Pinocchio: (nervous) Well, I don’t know where he’s not. Prince Charming:
You're telling me you don’t know where Shrek is? Pinocchio.: It wouldn’t be
inaccurate to assume that I couldn’t exactly not say that is or isn’t almost
partially incorrect. Prince Charming: So you do know where he is! Pinocchio:
On the contrary, I’'m possibly more or less, not definitely rejecting the idea, that
in no way, with any amount of uncertainty that... Prince Charming: Stop it.
Pinocchio: (CONT’D) ... I undeniably do or do not know where he shouldn’t
probably be. If that indeed wasn 't where he isn’t. Even if he wasn't not where [
knew he was could mean that I wouldn’t completely not know where he wasn t.

CrioctepiraeMo CBOEpPIIHY —pealmizaiiio  crparerii  OpexHi. IliHOKIO
HAMaraeTbCcs BOJHOYAC HE 30pexaTh 1 HE CKazaTu NpaBId, XOBAIOYHUCh B
yAaBaHy KHWKHICTh 1 TOBOPSIYM MAaHIBISIMU: BIH 30Mpa€ B OJHOMY pEUYCHHI
BEJMKY KUIbKICTh CMHOHIMIYHMX 3BOPOTIB, III0 HE HECYTh HOBOI MPEIMETHOI
1HopMallii, a JTUIIE MTYYHO YCKIAAHIOOTH 1i. CyNepeuHiCTh MK CKJIQIHICTIO
CUHTAKCUYHOI TMOOYJIOBH peueHb 1 Oe3rNTy3IICTI0O iX 3MICTY CBIIUUTH IIPO
IrpOBHIA XapaKTep BUCIIOBIIIOBAHb.

B iHmomy emizoml TyMOp TakOX TMOB'S3aHUN 3 MPeleJeHTHUMU
MEPCOHAXaMH Y HOBHX CIOKETHMX YMOBaX, a caMe€ 3 I1X CTEPEOTHUITHOIO
MOBEJIIHKOKO Y HEAOPEUHIN cuTyallli: y BIANOBIIb Ha 3aKIUK we need to find a
way out Crinsiua Kpacyns 3acunae, [Tonemnolniika nouynHae mpuOrpaHHs TOIIIO.
Fiona: Alright everyone, we need to find a way out, now. (The Princesses nod in
agreement) Snow White: You're right. (to the other Princesses) Ladies, assume
the position! (Sleeping Beauty falls asleep standing up. Snow White quickly
assumes her position by lying down and puckering her lips. Cinderella dusts off
a spot, sits down and crosses her legs) Fiona: What are you doing? Sleeping
Beauty: Waiting to be rescued.
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TyT BUKOpUCTAHO MPUHMOM EKBIBOKAIlil BOJHOYAC HA BEpOATBHOMY Ta
BI3yaJIbHOMY PIBHSX: PeIUIiKa-3aKiInK we need to find a way out CpUAMaEThCS
YYaCHUISIMU PO3MOBH TIO-PI3HOMY.

BucHoBKH Ta  mogajblli NMEPCHEKTHMBH  AOCTHixkeHb. Ha
COILIIOKYIBTYPHOMY TJi aHIMAIlli CTBOPIOE CBIM BJIACHWM CBIT CYILIBHOTO
OKUBJIEHHS1 OyTTs. BoHa iCHye MK pEaJbHICTIO Ta UIIO31€I0, BI3yasi3ye
MICUXIYHUN (PEHOMEH 1 € CBOEPIIHUM J3€pPKAJIOM, SKE 3 HEYIepeIKEeHOIO
TOYHICTIO BiOOpaXkae TICHXIKY JOAUHU chorojeHHs [8:40]. 3 cydacHoro
aHrIoMoBHOro A® MoO)KHA Ji3HATHCA SK NP0 3arajbHOMIOACHKI, Tak 1 IMPO
KITIFOUOB1 JIJII CYyTO aMEPUKAHCHKOTO MEHTAINTETY KyJIbTYPHI SIBUIIIA T4 TEMHU.
Kpi3zb cy0’exkTBHE OayeHHS HABKOJMIIHBOI JIACHOCTI aHIMATOpP MiJCBIOMO
BTUIIOE Y CBOEMY TBOpPI YMCJIEHHI KYJbTYpPHI CTEPEOTHMIIM Ta IITAMIIM, LIO
PO3IJISAAIOTECS HAMM SIK “‘€KCTPATIHIBICTUYHUI KapKac’ KOMIYHOTO CHUTHAY.
Jlo HaityxuBaHimux B A® KIHOYOBHX Ui aMEPUKAHCHKOI KYJIBTYPH SIBHIII
HaJIeXKaTh CTEPEOTHUITN PO 1TAN0-aMEPUKAHIIB, fast food culture, cipaBeIUBUAIA
CyJl Ta 3aXMCT BJIaCHUX mpaB. [IpoBIAHMMHU B CydacHIM aHIMallli € CFOKETH, 1110
00’€KTUBYIOTh 3arajibHOJIIOJICHKI TPArHeHHs Ta IMHHOCTI: CIM’sl, KOXaHHS,
apyx0a, Bipa, YCHIIIHICTb TOWO. J{OCHTh MOIIMPEHUM € 3aTy4YeHHS BIIOMHUX
Ka3KOBUX, MI(DIYHUX UM JITEpaTypHUX MMEPCOHAXKIB 13 30€PEKEHHSIM 1X (POHOBUX
XapaKTepUCTUK Ha HOB1 “TepeHr”’, TOOTO y HOBI aHIMAIMHI CIOXKETH, A€ iX
CTEPEOTUITHA TTOBE/IIHKA KOHTPACTYE 3 HOBUM 1JICHHHO-TEMAaTUYHUM OTOYCHHSIM.

JITEPATYPA

1. Wells P. Animation and America / P. Wells. — Edinburgh Univ. Press Ltd, 2002. — P. 185.
2. Xumpyxk @. C. Ilpoceccus — anumarop : B 2 1. / @epop Xurpyk. — M. : I'asttpu, 2007. — T. 2. — 304 c.
3. Jlomman FO. M. O s3pIke MyJBTHIUTMKANMOHHBIX (GuiibMoB: B 3 1. / FO. M. Jlorman // W30panHbIe
cratey. — TammuuH : Anekcannpa, 1993. — T. 3. — 480 c. 4. 3ybasina 1. “Kpok”: HalicyyacHill aHiMaIiiHi
motusH / 1. 3ybasina // Kuno-komo. — 2003. — Ne 20. — C. 142-143. 5. JKuoxog B. C. VIckycCTBO 1 KapTHUHA
mupa: [MoHorpadis] / B. C. Kuznxkos, K. b. Cokonos. — CII6 : Anereiis, 2003. — 463 c. 6. Acenun C. B. Mup
myneTdumeMa: Wnen m oOpasbl MynbTUIDIMKanum coupanmuctidecknx crpad / C.B. Acermn. — M. :
HckycctBo, 1986. — 288 c. 7. Xapuenko O. B. ETHIUHI cTepeoTUNH Kpi3b NPU3MY MYJIBTHHALIOHATBHUX Ta
MDKETHIYHUX aMepUKaHCHKUX kapTiB / Oner BanentnHoBry Xapuenko // [IpoGnemMu ceMaHTHKH CIIOBa,
pedeHHs Ta TeKcTy : 30. Hayk. npatb / Biam. pea. H. M. Kop6oseposa. — K., 2007. — Bum. 18. — C. 127-135.
8. Opnos A. M. AunmMarorpad 1 ero aHuMa: TICHXOTCHHBIE aCTIeKTHI SKPaHHBIX TexHoJorni / A. M. Opiios. —
M. : Ummato, 1995. — 384 ¢. 9. “Bee Movie”. 10. “Cars”. 11. “Horton Hears a Who”. 12. “Madagascar”.
13. “Over The Hedge”. 14. “Shark Tale”. 15. “Shrek The Third”. 16. “Wall-e”.

© KOpkoscoxka M. M.
558





