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bAHOJIB O. B.
Kuiscoxut nayionanvnuu ynieepcumem imeni Tapaca [llesuenxa

KOMVYHIKATUBHO-KOI'HITUBHA PEITPESEHTALIA [HTPUT'Y B
JPAMATYPITHHOMY JMCKYPCI TEHHECCI BUIbAMCA

JocmimpkeHo Apamarypridauii auckypc TenHecci BinmbsimMca B pyciii KOMyHIKATHBHO-KOTHITHMBHOT
napagurmu. [HTPUT'Y npamu nipesctaBieHo yepe3 Tpu KorHitueHI monem bAThKO 1 CUH, MATH 1 CHH,
CBOAK 1 CBOAYKA, sixi BepOai3yoThCsl 3a JOTIOMOTORO BiIMOBITHUX MOBJIEHHEBUX skaHpiB 3" ACYBAHHA
CTOCYHKIB, CBAPKA, BUMOI'A.

KmouoBi ci10Ba: npamarypriuHuii JUCKype, IHTpHra, KOHTEKCT, MOBJICHHEBHMM aKT, MOBJICHHEBHI
JKaHp, KOTHITUBHA MOJIEIb.

HccnenoBan npamaryprudeckuii guckypc Tenneccn BuibsmMca B pyciie  KOMMYHUKATHBHO-
KOTHUTUBHOW napaaurmbl. MHTPHI'A npamMel nipeacTaBieHa B TpeX KOrHUTUBHBIX Moxeisix OTEL] v ChIH,
MATh w CbIH, CBOAYEHUK w CBOAYEHHUIIA, xoTOopble BEpOATM3UPYIOTCS TPHU  TTOMOIIN
COOTBETCTBYIOILIMX peueBbIX xaHpoB BHIACHEHUE OT. HOIIIEHHUH, CCOPA, TPEFOBAHUE.

KiiroueBble cj10Ba: IpamMaTypruyecKuil JUCKypC, UHTPUTA, KOHTEKCT, pEYEBOM aKT, pEYEBOU JKaHD,
KOTHHUTHBHAsT MOJICHb.

The research focuses on the study of communicative and cognitive peculiarities of Tennessee
Williams’s dramaturgic discourse, which is defined in terms of its essential constituents — dramatic intrigue and
speech genre. Cognitive models, which represent social structures — FATHER and SON, MOTHER and SON,
SISTER-in-LAW and BROTHER-in-LAW are singled out to make corresponding speech genres — HEART-to-
HEART TALK, WRANKLE, DEMAND.

Key words: dramaturgic discourse, intrigue, context, speech act, speech genre, cognitive model.

AKTyaJIbHICTb ~ CTaTTI  3yYMOBJICHA  KOMYHIKaTHBHO-KOTHITHBHOIO
COPSIMOBAHICTIO JIOCIIJPKEHHSI JIPaMaTypriyHOrO JUCKYpPCY, IO BU3HAYAETHCA
TIOLITYKOM MOBJICHHEBUX 3ac001B, SIKI 00’€KTUBYIOTH 1HIMBITyalbHO-aBTOPCHKE
cBiTocpuiiHATTS Tennecci Binmbsmca.

HaykoBa HOBHM3Ha CTarTi Mojisra€ B TOMY, 110 B HIA JIOCIIKEHO
ApamMaTypriyHuii JUCKypC Ha OCHOBI IMOE€THAHHS KOMYHIKATUBHO-TIParMaTUIHOTO
Ta KOTHITUBHOT'O aCTIEKTIB aHaJIi3Yy.

OO0’ekTOM JOCTIKEHHSI CTATTI € JpaMarypriuHuii auckypc TeHHecci
Binmbsmca.

IIpeaMeToM BUBYCHHS BHCTYIAIOTh KOMYHIKQTMBHO-TIParMAaTHYHI Ta
KOTHITHBHI aCIleKTH JpaMaTypriqHoro Auckypey Tennecci Buibsimca.

Mera pociaikeHHs TosTac y BUABICHHI 3aknajeHoro B [HTPUIY
KOMYHIKAaTUBHOTO ¥ KOTHITMBHOIO TOTEHINAy JpaMaTypriuHoro JIUCKYpCy
NUIIXOM KOMIUIEKCHOTO aHai3y (hJOpMyBaHHSI MOBJICHHEBUX KaHPIB.

IHTPUTI'A 1wec Tennecci BimpsiMca Mae TIOIBIMHY  MPUPOY:
CAMOKOH(IIIKT — TICMXOEMOILIIMHUI CTaH MOpPAJbHOI HENPHUCTOCOBAHOCTI
MEPCOHAXIB JI0 JKUTTSA Yy CYCHUIbCTBI, Ta MOr0 COIIAJBHUM TPOSB —
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HEMOXKJTUBICTh CHIBICHYBaHHA W TPUMHUPEHHS 13 CYCHUIBCTBOM, LIO BEAE [0
KOH(UIIKTY 3 HaBKOJMILUHIM CEpelOBUIIEM. Y XYJOXKHIM KapTUHI CBITY
JApamMaTypra 1€ BiJITBOPEHO uepe3 KOH(PPOHTAII0 B POJUHHUX CTOCYHKAX:
FATBEKO 1 CHH, MATHU 1 CUH, CBOfIK 1 CBOAYKA. KorsitTuBHl MOJIENI €
BI,Z[KpI/ITHMI/I KOTHITUBHUMU KaTeFOpUIMI/I 110 MaIOTh Y3araJbHEHIIINN XapakTep,
HIK q)peHMI/I ckpuntd, cueHapii (D.Yurepep, I. I_HMI,Z[) VY nmociipkeHH1
ApamMarypriyHoro Juckypcy TenHecci BinbsMca KOTHITHBHI MOJIEII 3aTyYarOThCS
i1 00 €KTUBYBaHHSI BIAMNOBITHUX MOBJEHHeEBUX kaHpiB (mam MOK): MK
3’AICYBAHHA CTOCYHKIB, MXX CBAPKA, M)XX BUMOI'A. MoBieHHEBUM
KaHpaM TIPUTAMaHHUN IHIUBIIyaJbHUM XapakTep — TEMaTHYHUM 3MICT,
KOMIIO3MINIMHMAN CKJIaJ, Ta Pi3HI THUIHM MOBJICHHEBUX akTiB (mam MA) 1
BKHMBAIOTbCS aBTOPOM Y CHJIBHUX MO3UIISIX JpaMaTUYHOIO TBOPY — 3aB s3I,
KyJIbMiHallli Ta pO3B’ 3111

VY npami “Cat On A Hot Tin Roof” xornituBHa monenb bATHKO 1 CHUH
00’extuBye MK 3’ AICYBAHHA CTOCYHKIB. IHTPHI A noOynoBaHa HaBKOJIO
TAEMHUII PO CMepTeNbHY XBOpoOy Oartbka bir [emmi Ta ankoromism Horo
HaityroOneHimoro cuHa bpika, Bim dvoro bir Jlemni Hamaraetbes 1Horo
BpsatyBatu. [HTPUI'A npencraBieHa y BUIJISIIL JIEKCUYHOTO (peiiMy Takum
9uHOM: father: cancer — malignant, organs affected, tissue, symptoms; will —
estate, trusteeship, remittances, lawsuit; son: drink, liqguor problem, disgust,
mendacity.

VY 3a6’a3yi TBOPY JpamMaTu3M JOCATa€ThCs Iepudpa3or0, MTOBTOPOM TyMKH
y aBox MA, mo Maroth pizHy ToHanbHICTh. [lepumit MA IHTEPPOI'ATUBH
HAOMKAEThCS 32 TEepPPOPMATUBHOIO YACTHHOK JI0 KOHCTATMBHOI'O THITY
BucnosieHns: Big Daddy: Brick, they tell me, if what they tell me is true, that you
done some jumping last night on the high school athletic field? Tnumit MA
PEIIPE3EHTATHUBHA otpuMye OUTbITY KaTETOPUYHICTh 3aBJISKU TIEPEXOAY Bijl
MUTAJIHHOTO J0 CTBEPIKYBAJILHOIO PEUCHHS Ta JIECTIOBA Said y MUHYJIOMY 4aci:
They said you done some jumping on the high school track field last night.

Jpamatuunuii ePeKT y Kyrbminayii Ta po36 s3yi T0CATa€ThCS YaCTOTHUMU
nepeOUBaHHAMM, 3pUBaMH TIPOBITHOI TEMAaTHKH, ITHOPYBaHHSM pPO3MOBU 3
CHHOM, 1110 CTIOBUIBLHIOE PO3B’s3KY TBOPY. Uepes 1ie 0aTbKO BKUBAE HOBI TAKTUKU
3a71J1s1 BCTAHOBJICHHSI KOHTAKTY 3 CHHOM. /[0 ITMX TaKTHK 3apaxOByEMO TaKe:

1. 3MiHa OOCTAHOBKHM CITUIKYBaHHSI Ha OUTBIII IHTUMHY CTBOPIOE HAMPYTY B
Mpoleci KOMYHIKaIli 3a BIJCYTHOCTI OJM3bKUX, JOBIPIMBUX CTOCYHKIB MK
oboma nepcoHakaMu. MapkepaMu 3MiHU CYCHUIBHOTO MPOCTOPY HA IHTUMHUH Ta
KOH(IIEHIIIMHUI  TPOCTIp BUCTYMAIOTh JEeKceMu close doors, privacy,
confidential talk, private talk.
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2. BoxuBanus OatekoMm MA [HTEPPOI'ATHBH, ne BIATATYBaHHSA
PO3BUTKY MOJii BBOAUTHCS B MIKPOPO3MOBaX Ha CTOPOHHI TE€MH, JI€ MOBEIIb-
0aTbKO PO3KPHUBAE CBIM TICMXOEMOIIMHUIA CTaH Ta BIABEPTO BUKOPUCTOBYE
BIZICYTHICTb TEIUIMX POJMHHUX CTOCYHKIB MDK HUM Ta CHHOM. IlepcoHaXk-CHH
oOMpae TMacuUBHY y4yacTb Yy CHUIKYBaHHI, L0 MIATPUMYE JpaMaTHYHY
KOMYHIKAIIII0 Ha 0a30BOMYy piBHI okiiikamu Huh, Yeah: Big Daddy: Son? Brick:
Huh? Big Daddy: Why it is so damn hard for people to talk? Brick: Yeah...

3. Bukopucrannst 6atbkoMm MA PEIIPE3EHTATHUBH 3 MenanxomiHuMy
CHOraJIaMu MPO CBOKO MOJIOJICTb, sIKI BUKOHYIOTh (PaTH4yHy (DYHKITIO B JIpami i
Yyac BCTAHOBJICHHSI KOHTakTy MK OarbkoM Ta cuHoMm: Big Daddy: There’s one
thing else that I remember in Europe ...

4. MA [HTEPPOI'ATHIBH, mo OTpUMYIOTh TICUXOEMOIIIIHE 3a0apBICHHS
yepe3 Moau(ikaTop ULIOKYTHBHOI CHJIM Son, 3a JIOTIOMOTOIO SIKOTO OaThKO
HaMaraeThCsl 30JIM3UTH CBOIO MEPCOHATBHY Cdepy 3 CHHOM, BUBECTH HOTO Ha
BizBepTy po3moBy: Big Daddy: Son, you know you got a real liquor problem?

5. BukopuctanHsi 0OaTbKOM aBTOPHUTAPHOTO CTUJIKO CIUIKYBaHHS, IIIO
o0’ektuByeTbcst B MA JIUPEKTHUBH, €KCIUTIKOBaHUX MOBTOPAMHU, HAKA30BUM
crioco0oMm, JaimuBoro Jiekcukoro: Big Daddy: I'm asking you, God damn it! How
in hell would I know if you don’t? | Stay here, you son of bitch! — till I say you go!
/ Don’t tell me what I am, you drunken whelp! / Naw, you are my son and I'm
going to straighten you out; now that I'm straightened out, I'm going to straighten
out you!

Otrxe, B MK 34ICYBAHHA CTOCYHKIB npoTSIrom ycboro mpouecy
KOMYHIKaIlli MoBelb-0aTbko BxkuBae MA /IUPEKTHUBH, ne BepOam3yeThCs
3a00pOHa Ta aBTOPUTAPHICTH MOTO COIIAIBHOTO CTaHy SIK TOJIOBH POJIMHH,
MA [HTEPPOI'ATHUBH, ne npe3eHTYeThCsl BIJICYTHICTh OJIM3BKUX CTOCYHKIB
MDK HUM Ta CHHOM, TpsMa TMpoOjieMaThka  CHUIKyBaHHs, MA
PEIIPE3EHTATHBH, ne MUpeKTUBHICTh TEPEAAEThCS HAKA30BUM CIIOCOOOM.
MOBIIEHHIO MOBIISI-CHHA TPUTAMaHHI BUTYKH, BIJICYTHICTh €MOIIMHOCTI B MA
IHTEPPOI'ATUBH ta PEIIPE3EHTATHUBH, ne BBOOUTHCA HE3aIIKaBJIEHICTH
CHHA, 1[0 CTAa€ CUTHAJIOM JI0 TIPUITMHEHHS! PO3MOBH.

Y nmpami  “Glass Menagerie” xornituBHa wmojenb MATH 1 CHH
00’extuBye MK CBAPKA. IHTPHUI'A OynyeTbcs HABKOJO TPEThOi OCOOM —
104Ky JIopu — K BUX1J 13 KOH(ITIKTY, 03BY4EHOT0 MaTIp 10 yJIETUMATyMy CHHOBI
— 3HAWTH 1 YOJIOBIKA, IO IIPEJICTABICHO Y JIEKCUYHOMY (hpeiiMi TaKUM YHMHOM:
mother: cause of conflict — confiscate a book = disease, filth, insane, hideous —
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son — double life, warehouse worker — daughter — ultimatum as conflict
solution — gentleman caller.

Y 3a6’a3ui 1BOpy MK CBAPKA BIinOYyBa€ThCS 32 YMOB [2HOP)YBAHHS
MAKCUM 8eIUKOOYUIHOCII, JIE MaTH BUKOHYE COLIAILHY POJIb TOJIOBU POAWMHU Ta
HaB’A3y€ CHHOBI NIEBHY MOJIENb MOBEIIHKY, BTPYYaIOYHUCh JI0 Oro 0COOMCTICHOT
chepu. MX CBAPKA xapakTepusyeTbcs YaCTOTHUMU IE€peOMBaHHSIMU,
HEIOCITyXOBYBaHHSM, OJIHOYACHUM TOBOPIHHSIM SIK 3 OOKYy CHHa, Tak 1 3 OOKy
Martepi, 10 YCKIaIHIOE KOH(IIIKT MK HUMH Ta 3aBOJIUTH MPOLIEC KOMYHIKAIi y
rimyxuil KyT. TyT qpaMaTtiaHuil eheKT CTBOPIOETHCS rpadiuHUM CIOCOO0M, SIKHM
JIEMOHCTPY€ETBCS HE3aBEPIICHICT, PEIUTIK, TepeOMBaHHS IMPOLECy peasi3aliii
KOMYHIKaTMBHOTO HaMmipy MOBIIB 4Y€pe3 BIACYTHICTh JIGKCMYHHX IOKa3HHUKIB
KOOIIepailii, 3aBISIKA BXUTKY OJIIO3HIpCHKUX JiekceM in Christ’'s name Ta
imreparuBHoro criocody y MA JIUPEKTUBU: Tom: What in Christ’s name am
I — Amanda: Don’t you use that —Tom: Supposed to do! Expression! Not in my —
Amanda: Presence! What is the matter with you, you — big — big — idiot! Tom:
Look! — I've got no thing, no little thing — Lower your voice! Amanda: Stop that
shouting. Tom: In my life here that I can call my own! Everything is —

Y kynominayii TBopy MK CBAPKA BinOyBaeTbCs Yepe3 nopyuleHHs
MAKCUMU COPOM "SA3TUB0CME — PO3KPUTTS TICUXOEMOITIMHOTO cTaHy cuHa Toma.
He3anoBoneHHsT Ta BTOMa BT OKUTTS  BUPAXKAIOTHCSI B MIIIAHUX
MA PEIIPE3EHTATHUBH v EKCIIPECHBH, ne IEeKCMYHMMH MapKepamu
CTarOTh NepPOpMaTUBHI Ji€CIOBA get up, go, give up, say, 0COOOBI 3aIMEHHUKH 1,
myself Ta naitnuBa nekcuka God damn: Every time you come in yelling that God
damn ‘Rise and shine!’ ‘Rise and shine!’ I say to myself, ‘How lucky dead people
are!’ But I get up. I go! For sixty-five dollars a month I give up all that I dream of
doing and being ever!

Poss’a3xor0 TBOpY € BUMoOra 3Haiitu vonoBika g Jlopu, cectpu Toma, y
dopmi ynpTrMatymy B Mittanomy MA PEIIPE3EHTATHUBHU i EKCIIPECHUBU.
KoHTekcTyanbHUMU MapKepamul yJabTUMaTyMy € TpamMaTU4Ha KOHCTPYKINS as
soon as... then you’ll be Ta nekcnuni enemenTu: Amanda: As soon as Laura has
got somebody to take care of her, married, a home of her own, independent —
why, then you’ll be free to go wherever you please, on land, on sea, whichever
way the wind blows you! But until that time youve got to look out for your sister.
Pesynbrytouoto cutyariero MK CBAPKA e 3naiiomctBo cectpu Toma — Jlopu —
Ta oro Topapuiia JLxuma.

Takum umnom, B MX CBAPKA MoBIIO-MaTepi MpUTaMaHHI
MA JIUPEKTHUBHU, ne HOMIHY€ThCSl HAIOJIATaHHS, BUMOTa, MOrposa, IMpsma
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3asBa 10 marepuHoro asropurery. Y MA [HTEPPOI'ATHBU BupaxaeTbcs
3BUHYBaueHHs cuHa Ta B MA PEIIPE3EHTATHBH BepOanizyeTbcs HEO0BIpa J10
cuHa. MosnieHHIO MoBI-cuHa xapaktepHi MA PEIIPESEHTATHUBU i
EKCIIPECHBH, ne BinOyBaeThCsl NPUBEPTAHHS YBaru M0 TMCUXOEMOITMHOI
npo0JIeMU CHHA, PO3KPUBAETHCS HE3aI0BOJICHHS JKUTTSIM, PO3/IpaTyBaHHSI.

Y npami  “Streetcar Named Desire” xorHituBHa Mojaenbs CBOAK 1
CBOAYKA o6’extuBye MK BUMOI'A. O0uaBa nepcoHaxi >kiHka bmaxmn 1
yonoBik CreHnl nepedyBalOTh y POAMHHUX cTocyHKax. [HTPUIOIO €
HECIO/IIBaHUM MpHi3 ] biaHI Ta moB1AOMJICHHS HOBUHM CBOil cecTpi CTesuti mpo
BTpaTy CIMEHHOI0 MAa€TKy dYepe3 OOpru, IO IMPOBOKYE HEMPHUS3Hb 3 OOKy ii
yosoBika Crenni. brmaHm HIOM opsrae Macky Ha OOJWUYYsl 3aiyisi TOrO, 11100
IIPUXOBaTH CBIM HecTaOUIbHMM TicuxoemoriHui ctaH. Ile aparye Crenmi Ta
CTBOPIOE CUTYaIIiI0 KOH(MPOHTAITT MK HUMH. P13H1 icuxoeMoItiiHi ctanu biant
Ta CTeHJI TIPEJCTaBIIEH] Y JEKCUUHOMY (DpeiiMi TakuM YMHOM: woman: mental
state: soft, hysterical outburst, no self control;, man: animal, juridical air,
straightforward.

3as’a3xka TBOPY € 3araJlbMOBaHOK), MOBII HE HAaBaXYIOThCS BIIBEPTO
niepeiTu 10 npoodsiemu, 1o Bepoanizyerbes mimanumu MA EKCIIPECHBH Ta
JIEKJIAPATHIBH, 1nnoKyTUBHA CUIa SIKUX OTPUMYE KOMIIETETHBHY (DYHKIIIIO
yepe3 mneppopMaTvBHI JIECIIOBA, JIEKCEMH 3 €MOIIMHUM HapOIIyBaHHSM,
rirnepOostizaiito (HaKTiB 337151 MiACUICHHS PUTOPUIHOTO e(EeKTYy.

VY kyavminayii Ta po3s’azyi TBOPY ApaMaTHUHUI e(deKT peaTi3oBaHuii
OTMO3UIIIMHUMM ULIOKYIIISIMH Ta TIEPJOKYIISIMUA TMEPCOHAKAMU, a caMe 4Yepes
IPOHIYHO-3HYIIAJIbHI TAKTUKA MOBLIEM->KIHKOIO Ta TpsiMi KoHpikTorenHi MK
YOJIOBIKOM SIK HETaTHMBHA PEAKIlisl Ha 3aJIMIIIHHS Ta 3arpaBaHHS >KIHKH. Takum
YUHOM, IpPOHISI  TEPCOHAXA-KIHKA  peali3oBaHa HA  KOMYHIKAMUBHO-
npazmamudHomy Ta jexcuunomy pieHax. Ha komymikamueno-npacmamuunomy
piBHI 1poHIisl baHI BUpaxaeThes:

® JUTOKYTMBHOKO HEYITKICTIO, HETTIOBHOIO T0JIaueto iH(opmMallii, HEpsIMUM
cxBajicHHIM: Blanche: There were some papers. They probably are, somewhere;

® [10€THAHHAM B OJIHIN peruIiii epcoHaxka bianin nexiibkox MA:

- MA PEIIPE3EHTATHUBH w EKCIIPECHBH, ne € 3arajibHe 3BEpHEHHS
70 3arpaBaHHA 4depe3 ok Oh, nekcemu youth, excited, admiration: Blanche:
Oh, in my youth I excited some admiration;

- mimanumMu - MA PETIPE3EHTATHUBH w  EKCIIPECUBU, ne
MOIM(IKATOPOM LJUTOKYTHBHOI CHJIM BHCTYIMAIOTh JeKceMHu But, now, look, sxi
HOMIHYIOTb 3QJIMIISIHHS Yepe3 30POBUM KOHTAKT, €KCTPAIIHTBAIBHI JI1i IIEpCOHAka
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Ta TMACWIIOIOTh JApaMaTUdHUM edekT 3amuusHHsA: But look at me now! (She
smiles at him radiantly);

-y MA [HTEPPOI'ATHUBU v EKCIIPECHBH, ne HOMIHY€ThCS TpsMa
3asBa-BUMOTa OILIHKA 4ojoBIKOM CTEHJIl 30BHIIIHOCTI biaHi, apamaTuaHMii
edeKT nmocsraerbcsa TpadiyHUM CIOCOOOM, BHJIUICHHSM Ta aKIICHTYBaHHSM
JekceMu attractive: Would you think it possible that I was once considered to be
— attractive?

Ha nexcuunomy piBHi ipoHist braHim BupaxkaeTbca JEKCceMaMu certainly,
fast, thorough, impressive, siki Ha0yBarOTh OIMO3ULIMHUX 3HaYeHb: Blanche: Well,
you certainly did a fast and thorough job of it! But you have an impressive
Jjuridical air!; excnipecuBnux okvkax: Blanche: Oh, papers, papers! Ha-ha! The
first anniversary gift, all kinds of papers!

[lepmoKyTHBHUM €(EKTOM TaKMX PEIUTIK € po3ApaTyBaHHS YOJIOBIKA, IO
BepOaiizoBano B MA JJHPEKTHBH, naOnKeHHUX 3a MPOIMO3ULIIHHIM 3MICTOM
Ta nep(popMaTUBHOIO YACTUHOIO JIO:

o MA PEIIPE3EHTATHUBU.: Stanley: There is such a thing in the State of
Louisiana as the Napoleonic code, according to which whatever belongs to my
wife is also mine — and vice versa.

o MA MEHACHUBH: Stanley: If I didn’t know that you was my wife’s
sister 1'd get ideas about you!

e MA /HTEPPOI'ATHBM, B sixuX 3aKiiaJicHl BUMOra, 000B’I3KOBICTE Ta
MPOCOANYHI XapaKTEPUCTUKHU IHTOHAII Hakazy: Stanley: Where's the papers?
You mean they re no long existing?

Orxe, v MX BHMOI'A wmoBneHHio bnanm mputamaHHi MilliaHi
MA EKCIIPECUBHU ta JIEKJIAPATHUBH, y akux HOMIHY€ThCS HapOIIyBaHHS
eKCHpecii, ULIOKYTHBHA HEYITKICTh Ta 3arpaBaHHs. Y MosjeHHI Crenn
xapakrepaumu € MA PEIIPE3EHTATUBH ta MA IH FOKTHBH 3 HoMIHAITi€10
Henpsimoro crioHykanus, MA /JJUPEKTHUBHU, ne nipucyTHs IMIIEPaTUBHICTS,
mimmani MA  PEIIPE3EHTATHUBU # EKCIIPECHBH, ne BepOami3yeThCs
nijo3pa 10 braxii.
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