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HIKOJIEHKO A. I.

Hayionanenuii ynisepcumem 6iopecypcie i nRpupoOoKopucmy8aHHs
Vkpainu

MOBIJIEHHEBA MACKA K 3ACIb PO3KPUTTS ITIEPCOHAXIB
Y JUCKYPC AMEPUKAHCBKOI'O II'POBOI'O KIHO

CratrTst 1OCHiKye BUKOPUCTAHHS NPUHOMY ‘‘MOBHOI Macku” Uit PO3KPHUTTS
KiHOIIEpCOHaXKa B JUCKYpPCI aMEpPHKAaHCHKOTO irpoBOTO KiHO, PO3MIIIAIOYH aKTOPa, SIK
MEPETBOPEHY MOBHY OCOOHCTICTh — THMYacOBO, B TEBHIM CHTyalii iMITYIOYH IHIIAI
MOBHHUI 00pa3, IO BKJIIOYAE iHIIY MaHEpy MOBH, IHIIMH CIOBHUKOBHH CKIAM, SKUI
MOBHA OCOOHCTICTh PEKOHCTPYIO€, BUXOAIYH 3 MPONOHOBAHUX O0OCTAaBHH, MPOIHCAHHUX B
CIIeHApii, IPUYOMY, B CHHTE31 UyXOi 1 CBOE€T MOBH BUSIBISIETHCA CX0XKICTh MEPETBOPEHOT
MOBHO{ 0COOMCTOCTI Ta KOMYHIKaTHBHOI CTpaTerii “MOBHA Macka”.

KnrouoBi ciaoBa: MOBHa Macka, NepeTBOpeHa MOBHA OCOOHCTICTb,
KOMYHIKaTHBHA CTpaTerisi, KIHOAUCKYPC.

CraTbs UcceyeT UCNOIb30BaHUE MpuéMa “peueBOi MacKu’™ I paCKpBITUS
KUHOTIEPCOHAXa B JUCKYPCe aMEPHKAHCKOTO HTPOBOTO KWHO, PACCMATPUBas aKTEPa, KaKk
MEPEBOIUIOIIEHHYIO SI3bIKOBYIO JIMYHOCTb, KOTOpas BPEMEHHO, B ONpeAETIEHHOMN
CUTyallM UMHTUPYET MHOW S3BIKOBBIN 00pa3, MHYIO MaHEpy pedud, MHOH CIOBapHBIA
COCTaB, KOTOPBIH $I3BIKOBast JUYHOCTH PEKOHCTPYHPYET, UCXOAS W3 IpeIIaraeMbIX
00CTOSTENbCTB, NPONUCAHHBIX B CLIEHApUU, NPUUEM, B CHHTE3€ 4YYKOH U cBoel peun
oOHapyXMBaeTCs  CXOACTBO  IEPEBOIUIOLUIEHHONW  A3BIKOBOM  JIMUHOCTH U
KOMMYHUKaTUBHOM CTpaTeruu “peueBas mMacka’.

KnroueBnle ciioBa: pedeBas Macka, NepeBOIUIAIIEHHAs A3bIKOBasi JTMYHOCTS,
KOMMYHHKaTUBHAsI CTPATeTusl, KHHOJUCKYPC.

The article explores the use of “speech mask™ for the disclosure of movie
characters in the American movie discourse, considering an actor as the linguistic
identity transformation — temporarily, in certain situations simulating different language
image that includes different manner of speech, different vocabulary of the language
which is reconstructed by the linguistic identity, based on the given circumstances
written in the scenario. The synthesis of his and assumed speeches reveals similarities of
the transformed linguistic identity and communication strategy “speech mask.”

Key words: speech mask, linguistic identity transformation, communication
strategy, cinematic discourse.
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HocnimkeHHss KIHOJUCKYpPCY TIpUBEpPTaE€ yBary 0OaraTtbox
nocmigaukiB  [1;2;3;4;5;6;7], mpoTe A0 LBOro Yacy HE ICHYE
y3aralbHEHOr0 1  CHCTEeMAaTH30BaHOI'O  JIOCHIKEHHS  JHCKYpCY
aMEPHUKAHCHKOTO ITPOBOTO KiHO Y BITYM3HSHIN JIHTBICTHIN B IIJIOMY.
3BifcH 1 BUTUIMBAE aKTYaJbHICTh 1 HAYKOBA HOBM3HA TEMH CTAaTTi.

Mera cTaTTi — BUBYCHHS CelIM(DIKU MOBU KiHOJUCKYPCY.

IIpeameTom 1oCHiUKEHHS! HAIIOI CTATTI € BUBYEHHS MOBHOTO
PSAAY B IMCKYpPCi aMEPHUKAHCHKOTO irpOBOTO KiHO.

3aBaaHHsl  JOCHIPKEHHS —  BUBYCHHS  BHUKOPUCTAHHS
KOMYHIKaTHBHOI cTpaTerii ‘“MOBIIEHHEBA Macka” sIK 3aco0a PO3KPUTTA
MIEPCOHAXKIB Y TUCKYPCl aMEPUKaHCHKOTO irpOBOTO KiHO.

Martepiajiom 10CIIPKEHHSI TOCTYKUIH aMEPUKaHChKI XyJ0XKHI
(binbMU pi3HUX JKaHPIB.

Crig 3a3HaunTH, MO “piAKO MOYKHA OTPUMATH MOBHE YSBICHHS
PO OCOOUCTICTh KiHOMEPCOHAXKA TUTHKH MO OJHOMY Kaapy (iTbMmy;
BOHO CTBOPIOEThCS KiHeMaTorpadicramu i TisiaueM MpOTArOM YChOTO
¢inpmy. KiHOTIepcoHaXX — KOHCTPYKT 3 JIy’Ke 0arathboX pi3HUX 3HAKiB,
posropayTHX ¢inemom” [1:106].

Hacamnepen MoBHUE psifi B KiHODLIBMI JIorIOMarae Tisiaadeni
BIJIPI3HUTH OJHOrO IMepcoHaka Bix iHmoro [2:15]. YV aumckypci
AMEpPUKAHCHKOTO iIrpoBOI0 KiHO YK€ YacTO BUKOPUCTOBYETHCS IPUHOM
“moBHOT Macku”. TepMmiH “MOBHa Macka” HaJI3BHYAHO TIOMIMPEHUH B
JTepaTypo3HaBCTBI, MPOTE YacTO Pi3HI JOCIIIHUKA BHKOPHCTOBYIOTh
uei repmin no-pizHomy. Tak, FO.M. Jlorman posrisiiae “MoBHY Macky”
OTIOBiJ[a4a K aBTOPCHKUH MPUHOM, SIKyCh TEKCTOBY CTpaTerito [3:232].

Jlelo iHINY TO3MINI0 3aliMarOTh JIOCHIHUKH, SKI PO3YMIIOTh
i1 MOBHOIO MACKOO MapTiio JipUYHOIO repost B moesii. Sk mpasuio, B
ObOMY BHIAJKy, KaXy4d HOPO MOBHY MAacKy aBTOpa, JOCHiTHUKH
BUKOPHUCTOBYIOTh 1€l TepMiH B sikocTi MeTadopu, mod abo po3secTH
peaJibHOrO aBTOpa TBOPY 1 OIOBijaya, a00 MOKa3aTh PI3HOMAHITTS
MOBHHUX BTUJIEHb OIOBiZ[aya i TOr0 YW 1HIIOr0 MUChbMEHHHKA.

TakuM uyuHOM, B KJIAacH4HIN JiTepaTypo3HaBYii Tpamumii |,
cimijgoM 3a B. B. BunorpanoBum [4], il MOBHOIO MacKOK PO3yMI€ThCS
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00pa3 aBTOpa B Pi3HUX WOTO KOMIIO3UITIHHO-MOBICHHEBHUX BTUICHHAX —
JIpUYHOTO  TEpos, OmoBigaya abo  OMoOBigauiB, IEPCOHAXKIB.
M. B. llnineMan  mig MOBHOIO MAacCKOI pO3yMi€ OCOONMBHIA THII
KOMYHIKaTHBHOI CTpaTerii, 3aCHOBaHUI Ha TUMYACOBIH Ta CUTYaTHBHIN
eKCIDTyaTallii 9y>koro MOBHOTO 00pa3y, KWW MOBEIb PEKOHCTPYIOE i
MIPHUBJIACHIOE 3 TEBHOK METOR); IIe iMITallisl 4y>K0i MOBHOI MOBEIIHKH,
IO BKJIIOYA€ IHIIy MaHEpy MOBH, IHIIMH JIEKCHKOH, IIO IPUILyCKae
IHIITy MOBHY KapTHHY CBiTy. lIpu 1ipoMy mrofnHa “NEpeBTIIOETHCS B
1HIIIy MOBHY OCOOMCTICTh Ha OCHOBI BIIACHUX YSIBJICHB IPO T€, SIKOIO IS
0CcOOUCTICT, MOBUHHA OYTH, 1 LI YSIBICHHS MOBHHHI SKHMOCh YHMHOM
KOpENoBaTH 3 YSABJICHHSAMH COLIyMy TIpo 00pa3 JaHOTO KOMYHI
kanTa [5:105].

KomynikatuBHy  cTparerito  [6:28—34] “moBHa  Mmacka”
MIPEJICTABISIETHCS. MOYKIIMBHM CITiBBITHECTH 3 (DEHOMEHOM TIepeTBOPEHOL
MOBHOI OCOOWCTOCTI, SIKHH MH MOXEMO CIIOCTEepIraTh Ha TPHUKIIAIL
aKTOPIB y AMCKYpPCI aMEpUKaHCHKOTO irpoBOro kino. Ha Hamry mymky
aKTOp, BHUKOHYIOUMH pOIb B aMEPHKAHCHKOMY IrpOBOMY KiHO,
MEpPeTBOPEHa MOBHAa OCOOWCTICTP — 1€ MOBHAa OCOOHWCTICTB, fKa
TUMYacoBO, B TICBHIM cHUTyalii iMiTye IHIOMA MOBHHH o00pa3, o
BKITIOYAE 1HITY MaHEpy MOBH , iHIINI CIOBHUKOBHH CKJIAJ , SIKHI MOBHA
OCOOMCTICTh PEKOHCTPYIOE, BHXOJASYM 3 MPOIOHOBAHHX OOCTaBHUH,
npornucaHux B creHapii. Ilpu mpomy, BiJIITOBXYIOYHCH BijJ BIacHOI
TICUXOJIONTYHOI TPUPOM, MOBHA OCOOHMCTICTH 3MIHIOE JICSIKI CYTTEBI
XapaKTepPUCTUKM  BIACHOI OCOOHMCTOCTi, BOWpa€E pHCH  UYyXKOTO,
IMITOBaHOTO HEr0 00pasy.

MoBHa 0COOHCTICTb (OPMYETHCS 1 BUSIBISIETBCS B MOBHIH
JUSIBHOCTI. Y TpOIeCci aKTOPChKOiI TP Ha €KpaHl peai3yeThCsl BCE
0COOJIMBE 1 THIIOBE , IO ABJISIE COOOKO TIEPETBOPEHA MOBHA OCOOUCTICTH
aktopa. Ajke came B poni  GopMmyeTbcs 1 HaWOUIBII TTOBHO
PO3KpPUBAETHCSI MOBHA OCOOMCTICTH 00pasy.

V3aTa HaMu AN TOPIBHAHHS CTpaTerisi «MOBHA MackKay, K
SBHIIE 1MiTallii, NPUIYCKAa€ OMO3MUIII BIACHOIO CTHI MOBHOI
0COOMCTOCTI Ta CTUJIFO, IIPUTAMAHHOTO OOpaHiii MOBHIN MacIli, aJie, sIK i
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B OCHOBI MOBHOI ITOBEIIHKH II€PETBOPEHOI MOBHOI OCOOHCTOCTI, B
OCHOBI ()OpPMYBaHHSI KOMYHIKaTUBHOI CTpaTerii ‘“MOBHa MacKa’ JIG)KUTh
CHHTE3 CBOE€i 1 4y:k01 MOBU. TUM caMuM, B LIbOMY CHHTE31 4yK0i i CBO€T
MOBH MH 0adyWMO CXOXICTh IIEPETBOPEHOI MOBHOI OCOOHMCTOCTI Ta
KOMYHIKaTHBHOI CTpaTerii “MOBHa Macka’.

CyTtp crparerii “mMoBHa Macka’ B TOMY, LI00 3MIHUTH CBOIO
MOBHY MaHepy Ha iHIy, sIKa HaJCKUTb y3araJbHEHOMY COLaJbHOMY
abo mpodeciiHOMy THTY, BiI0Opa)keHOMY B Halliii MOBHiil CBIJOMOCTI.
Ha Bigminy Big “MoBHOI Macku” MOBHA IOBEIiHKA MEPETBOPEHOT
MOBHOI OCOOMCTOCTI MpOAyMaHa aBTOPOM TBOPY 1 PEKUCEPOM, 1 TOMY
YacTKa 9y’K01 MOBHU B INCKYPCi aMEPUKAHCHKOTO irPOBOTO KiHO ““MOBHOI
Macku” 1 IepeTBOPEHOI MOBHOI OCOOMCTOCTI, O€3CYMHIBHO, pi3Ha, TaKk
camo SIK pi3Hi 1 IiTi KOMYyHIKaHTIB.

Kinonmepconakam  MOXyTb OyTH TPHCBO€HA  BiAMiHHA
BepOanbHa TMOBE/IHKA — MOBHA MITKa, 3 OZHOTO OOKY JUIS CTBOPEHHS
MEBHOTO e(peKTy, a 3 1HIIOro, 00 JIOTOMOITH TJIsIJIaueBi OPIEHTYBATHCS
B KIHOTEpOSX; HAIPHKIAJ, TIOJApyra TOJOBHOI repoini ¢impmy Pretty
Woman [10] Bisiana Yopna Kur Jle JIyka roBoputs 3 Hero- Hopkchkum
aKIeHTOM, a 3acTynHuk mepuda B kiHodinbmi Lonely Are the
Brave [11] noBTOprO€e KOKHY KOMaH/Ay 3 BHCXiJIHUM TOHOM 1 HE3MIHHO
posTsirye riiight.

Takum 4MHOM, MOKHA 3pOOHMTH BHCHOBOK IIPO T€, IO B OCHOBI
dbopMyBaHHS SIK KOMYHIKaTHBHOI crparerii “MOBHa Macka”, Tak i1
MIEPETBOPEHOI MOBHOI OCOOMCTOCTI JIE)KUTh CHHTE3 CBOET 1 UyKOT MOBH,
YyyXa MOBa BUKOPHCTOBYETHCS YCBIJIOMJICHO, ajie 4acTKa 4y>K0i MOBH,
[T Ta MOTHBH 1l BHKOPHCTAaHHS, a TaKOXX TJTMOWHA MCUXOJOTIYHOTO
MIEPEBTIICHHS TIPU IIbOMY Pi3Hi.

binbi 3Havylie BUKOPUCTaHHS MOBHOTO Psily B KiHOJIMCKYpCi
MOJISITa€ B AOAAaHHI KIHOTIEPCOHAKaM XapaKTepHHUX PUC 1 B PO3KPHTTI iX
BHYTpIlIHBOTO cBiTy. SIK 3ayBaxkuB Hopman I[leimx: “HMoOBipHO, He
Oyze nepeOiIbLICHHSIM CKa3aTH, 1110 MOBa Oy/Ib-AKOi JIOJMHU TaK CaMo
yHiIKaJbHa (Xo4ya 1 HE HACTUIBKM HE3MiHHA ), SIK HOro BiZOUTKH
nanbiiB” [2:90]. Koxen pa3, KoM NEPCOHAX BiJKPHBA€E POT, IIisijad
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Mli3HAEThCS OLNbIE TPO HHOTO, 3BEPTAIOYM yBary Ha HOTO aKIICHT,
SAKOCTI TOJIOCY, BBIWIMBICTb, MaHEpy TOBOpiHHSA, MIMIKy @pH
komyHikamii. [Ilcuxosoris KiHomepcoHa)ka YaCTKOBO BU3HAYAETHCS BKE
MpH 3aTBEp/DKEHHI aKTopa Ha pPONb — NPUPOAHHNA TeMmOp TroJocy
aKTOpa/akTpUCH B 3B'I3Mi 3 MOro/il imiOJIEKTOM 3HAYHOIO MIpPOO
BIUIMBAIOTh HA CIIPUUHSATTS TIIsIa4eM XapakTepy MepcoHaxa.

MoBHHIT psg  y BUTISAL  Oianory B psAi BUMAAKIB
BUKOPHCTOBYETHCS CIICIIATBHO JUI XapaKTEPUCTUKH KiHorepos. Tak,
konn Camyin Jlxepapa i fioro komanga mpuOynu Ha Micue aBapii
TIOpeMHOro aBToOyca B KiHodimemi The Fugitive [12], ix 3ynuHuB
MOJIIEHCHKUH Y hopMi:

Gerard: Hi. Who's in charge?

Cop: Sheriff Rawlins.

Gerard: Rawlins.

Cop: Just follow the TV lights. [12]

Crosa Just follow the TV lights me mo mosiBu B kazapi mepuda
Poymiaca xapakTepu3yroTh HOTO SK MapHOCIABHOTO XBajbKa, OLIBII
3aIliKaBJICHOTO B PeKjIaMi, Hi’K Y pO3CIIiTyBaHHi.

Hoxtop Piuapa Kim6n, romoBuuit repoit kinodinemy The
Fugitive [12] roBopuTh MOPIBHSIHO Majio, TOMY TJsigad 3MYIICHUI
CYIIUTH TIPO HBOrO To Horo misM. OjHAaK, CHEHApUCT KiHOPIITEMY
BBa)KaB 3a HEOOXIiJHE JOTMIOBHUTH Te, M0 0AauuTh TJIsjIad HA EKpaHi
cueHamu jgianoriB  [Dxepapna (odimepa moinii, SKAHA Hepeciiaye
JIoKTOpa-BTikaya Piwapga KumOma) 3i 3HailoMuUMu 1 CIiBpOOITHUKAMU
Kum6ia, B X0/1i SIKNX BOHU BUKJIIOYHO TO3UTHUBHO BiJTYKYFOTHCSI TIPO
nokropa Kumouma. [Ipuitom BukopucTanHs BepOaibHOl iHdopMartii, 1110
HAJXOAWTh B JPYTOPSAHHUX IEPCOHAXKIB JUISi  XapaKTEPUCTHKH
TOJIOBHOTO KIHOIEPCOHAXKa, € HEBII'€MHOI YAaCTHHOIO TOJUIIBYACHKOT
CUCTEMH KIHO3IpOK, TOMY IO Taki KOMEHTapi 30Cepe/DKYIOTh yBary
rsijlada  Ha LEHTPaibHIM (irypi, IHOCHIIOYM OCOOJHUBI  SIKOCTI,
BUCOKHH cTaTyc, abo arMochepy TaEMHHL TOJIOBHOIO KiHOT'€POSI.

VY nmMckypci aMepUKaHCBKOTO irpoBOTO KiHO MOBHHMH psint
BUKOPUCTOBYETBCS JIISl CAMOPO3KPUTTSL KIHONEPCOHAXa. Y sIKUICh
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momeHT y ¢izemi Casablanca [13] Pika sampocunu 10 CTOIy CBOTO
rpaibHOTO KIIyOy AJIsl pO3MOBH 3 HiMenbkuM Maiiopom Lltpaccepom, ne
BiH J[I3HAETHCS, 1110 MAMOP T'eCTAIo 3aBiB HA HHOTO JIOCKE:
Captain Louis Renault: Rick! This is Major Heinrich Strasser of
the Third Reich.
Major Heinrich Strasser: How do you do?
Rick: How do you do?
Captain Louis Renault: You know Herr Heinz of the Third
Reich.
Major Heinrich Strasser: Please join us, Mr. Rick.
Captain Louis Renault: We are very honored tonight. Rick,
Major Strasser is one reason the Third
Reich enjoys its reputation.
Major Heinrich Strasser: You say "Third Reich" as though you
expect there to be others.
Captain Louis Renault: Personally, major, | will take what
Comes.
Major Heinrich Strasser: Do you mind if | ask a few questions?
-Unofficially, of course.
Rick: Make it official if you like.
Major Heinrich Strasser: What is your nationality?
Rick: I'm a drunkard.
Captain Louis Renault: That makes Rick a citizen of the world.
Rick: I was born in New York City, if that'll help you.
Major Heinrich Strasser: | understand you came here from
Paris during the occupation.
Rick: There seems to be no secret about that.
Major Heinrich Strasser: Are you one of those who can't
imagine Germans in their beloved
Paris?
Rick: It's not particularly my beloved Paris.
Herr Heinz: Can you imagine us in London?
Rick: When you get there, ask me.
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Captain Louis Renault: Diplomatist!

Major Heinrich Strasser: How about New York?

Rick: There are sections of New York that | wouldn't advise you

to try to invade.

Major Heinrich Strasser: Who will win the war?

Rick: I haven't the slightest idea.

Captain Louis Renault: Rick is neutral about everything. And

that takes in the field of women too.

Major Heinrich Strasser: You weren't always so carefully

neutral. We have a complete dossier on
you. “Richard Blaine, American. Age,
37. Cannot return to his country.” The
reason is vague. We know what you did
in Paris and why you left Paris. Don't
worry, we won't broadcast it.

Rick: Are my eyes really brown? [13]

Bimnosini Pika cBiguaTs mpo #oro aumioMarndHicTs, (it's not
particularly my beloved Paris; There are sections of New York that |
wouldn't advise you to try to invade; | haven't the slightest idea),
roctpoty posymy (I'm a drunkard ; When you get there, ask me),
Oe3cTpaliHicTh 1 HaBiTh CAaTHPUYHE BiTHOIICHHA JIO0 HIMEIBKOI
BificbkoBoi mammuu (Make it official if you like; Are my eyes really
brown?).

VY kinogpinemi Shadow of a Doubt [14] ngiamor 3 ycmixom
BUKOPHUCTOBYETHCS IS PO3KPUTTS BHYTPIIIHBOTO CBiTYy BOUBIN. TinbKu
3 npomoBu Yapnb3a 3a 00iJHIM CTOJIOM, sIKa JIOCUTh KPacCHOMOBHO
JICMOHCTPYE MOro HEHAaBHCTh JIO KIHOK, IJIsJa4 JI3HAEThCS WOTO
MOTHBH CEPIHUX BOUBCTB!

Charles: Women keep busy in towns like this. The cities it's
different. The cities are full of women, middle-aged
widows, husbands dead, husbands who've spent their
lives making fortunes, working and working. Then
they die and leave their money to their wives. Their
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silly wives. And what do the wives do, these useless
women? You see them in the hotels, the best hotels,
every day by the thousands. Drinking the money,
eating the money, losing the money at bridge,
playing all day and all night. Smelling of money.
Proud of their jewelry but of nothing else. Horrible,
faded, fat greedy women.

Charlie: But they're alive. They're human beings!

Charles: Are they? Are they, Charlie? Are they human? Or are
they fat, wheezing animals? Hmm? And what
happens to animals when they get too fat and too
old? [14]

i xapakTepuCcTUKHM JKIHOK Yapiib3 BHUKOPHCTOBYE EIITCTH

silly, useless, horrible, faded, fat, greedy; ma ¥oro KyMKy BOHH TiIBKH i
pobiaTe, mo mupomamorTs kuTTa (drinking the money, eating the
money, losing the money at bridge, playing all day and all night,
smelling of money, proud of their jewelry but of nothing else). Binbmie
Toro, mopiBHIOIOUM kiHOK 3 TBapuuamu (fat, wheezing animals), Bin
NepeKOHaHMIA, 10 X MOTPiOHO sK i TBapuH ymepTBisatu (when they get
too fat and too old).

BinprricTs CIICH BHABIAIOTHL XapaKTep KiHOl'IepCOHa)Ka HE
onHiero (paszoro-kaprom — Follow the TV lights [12], ne 3a gomomMororo
PO3LIMPEHOIO0 MOBHOIO psily, SK Yy BUHNAaAKy asjabka Yapnwza, a
O6'€,Z[HaHH$IM OAKPOBCHHA PO cebe NepCoHaA’)Ka 3 PCIICBAHTHOIO
iHdopmariiero B MoBi maprHepa mo mianory. CleHa Ha TOYaTKy
kiHo¢inemy Tootsie [15] 3 Maiikiom, 6e3poOiTHUM akTOpOM, i HOro
pO3JIpaTOBaHUM areHToM JIKOpJIKEM MOYMHAETHCA 3 TOro, 110 Makki
rpy0o BpuBaeTbesa B odic [koprka, HE3a0BOJICHUN THM, IO HOTO HE
BUKJIMKAJIM HA KAaCTHUHI. I[)KOpI[)K HaMara€TrbCsa HaJOyMHUTHU I\/'IOFO, ajie
MOCTYTIOBO BUXOJIUTH 3 cele:

George: They can't all be idiots, Michael. You argue with

everyone. You've got one of the worst reputations in
town, Michael. No one will hire you.
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Michael: Are you saying that nobody in New York will work

with me?

George: Oh no, that's too limiting. Nobody in Hollywood wants

to work with you either. | can't even send you up for
a commercial. You played a tomato for 30 seconds,
they went a half a day over schedule ‘cause you
wouldn't sit down.

Michael: Yes, it wasn't logical.

George: (shouting) You were a tomato! A tomato doesn't have

logic! A tomato can't move!

Michael: That's what I said. So if he can't move, how's he gonna

sit down, George. | was a stand-up tomato [15].

Le#t miamor myxke iHbOpMATHBHHI B TUIAHI XapaKTEPUCTUKU
TOJIOBHOTO KiHONIEpcOHaka Malikiia: BiH He MOJKE 3HAWTH CIiJIbHY MOBY
Hi 3 KUM, BBOKAIOYU MaJI0 HE BCIX IJI0TaMH, 1 CIIEpEYaeThCs 3 yciMma:
They can't all be idiots, Michael; You argue with everyone; You've got
one of the worst reputations in town, Michael, i 1o Toro * HiXT0 He
xoue Matu 3 HEUM cipaBy: No one will hire you. Maiikn , 3maetbes |,
IIUPO JAMBYETHCS 1bOMy: Are you saying that nobody in New York will
work with me?

VY Binnosiai [xop/pka BHpa3HO 3By4uTh capkasm — Oh no ,
that's too limiting . Nobody in Hollywood wants to work with you either.

Ha momatok m0 Bcboro , Maiiki He BMi€ TIOCTYIIAaTHCS; HaBIiTh
3apa3. Maliki BBakae, 10 BiH OyB NpaBUii, 3aTiIBIIM CBAPKY IiJ 4ac
3iioMKH 30 CEeKYyHJIHOTO PEKJIAMHOI'O POJIMKA MPO MOMIJIOPU, TOMY 1110,
Ha #oro JayMKy B Ti#t cueni He OyJio soriku (it wasn't logical). 1 naBiTe
3apa3 , koiu JDKOp/pK, BUHMIIOBIIM 3 cede, KpUuuTh, 10 Maikiry
noTpiOHO OYJI0 BChOTO JIMIIIE 3irpaTH MOMIJIOPa, y SKOTO JIOTIKH OyTH HE
MOXke 1 o Toro  a tomato can't move, Maiiki 3HOBYy HamaraeThCs
BUIIpABAAaTU CBOIO CBApKy Hi,[[ yac 3MOMKH PCKIAMHOTO POJIMKa IIpO
momimopa: So if he can't move, how's he gonna sit down, George. | was
a stand- up tomato.
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Tyt Maiikn kamamOyputs [7:184—185]: stand-up — describes
comedy performed by a single person telling jokes [8] — a stand-up (
crosuuii) tomato.

KondponTaris B mpomy fiano3i Mokasye MEBHHH 3B'S30K MK
JIBOMa TEPCOHAXKAMHU, XO04a BIH BUSBISETHCS JPYTOPSIHUM 1
BUKOPUCTOBYETHCS TUIBKH JUIsl 3aB'I3KH CIOXKETy KiHOQinbMy: Maiikin
Wae moBHMU pinrydocTi moectd J[KOpmKy 1 BCiM iHIIKMM, IO BiH
XOPOILUM aKTOP.

OTixe, MOBHHUH psill B JUCKYPCI aMEPUKAHCBKOTO irpOBOTO KiHO
CIIy’)KUTb Ul PO3KPHUTTS XapakTepy KiHOMEPCOHa)Xa, TOMY IO BiH
BCTAaHOBIIIOE BIIHOCHHH MIDK JBOMa JoAbMH [9:72], mpu 1bOMY
MDKOCOOMCTICHI ~ BIJHOCHMHH  BH3HAYaIOTBCS, MIATPUMYIOTBCS 1
3MIHIOIOTBCSI B OCHOBHOMY Yepe3 MOBY.
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