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[JJTIOCTNJIBOBI OCOBJIMBOCTI ®YHKIUIOHYBAHHA KOHLEIITY
IIPABJ[A Y POMAHAX /DKYJIIAHA bAPHCA

CraTTs nmpucBSIYeHA BUSABICHHIO 0coOMuBOcTel QpyHKLioOHyBaHHs KoHenty [IPABJIA y TekcTi
pomaniB [[xymniana Bapuca “Metroland”, “Flaubert’s Parrot”, “A History of the World in 10 %
Chapters”, “Talking It Over”, “Love, etc”. ns BiITBOPEHHS MOBHOIO BHUPAXEHHS KOHLENTY
3aCTOCOBAHO MOJIENb KOHIENTyanbHOro noJst 3 simpom TRUTH. JlocnimKyBaHuid KOHIETIT € OJHUM 13
KJIIOYOBUX €JIEMEHTIB KOHLENTYalbHOI KAapTHHU CBITY NHCbMEHHMKA. [IpoBeneHe AOCHIHKEHHS
JIO3BOJISIE TIOTJIMOWTH BUBYCHHS 1MIOCTHIBOBHX OCOOJMBOCTEH TBOPUYOCTI MHUCHMEHHHUKA IILISIXOM
MOJIETIIOBaHHS HOT0 1HIMBITyalbHOI KOHIIETITOC(EPH.

KarwuoBi ciioBa: iiocTHIIb, iHIUBIAyaIbHA KOHIIENTOC(Epa, KOHIIETT.

CraThst TOCBAIIEHA MCCIIeIOBaHNUI0 0coOeHHOCTeH (yHKunoHupoBanus konmenrta [IPABJIA B
Tekcte pomaHoB Jlxymuana baprca “Metroland”, “Flaubert’s Parrot”, “A History of the World in
10 Y2 Chapters”, “Talking It Over”, “Love, etc”. Ilpu onmucaHuM S3BIKOBOTO BOIUIOIICHHS KOHIICTITA
HCIIONB3YETCA MOZENb KoHUEenTyaabHoro nois ¢ sapom TRUTH. MccnenoBaHHbll KOHIENT SBISETCS
OJHUM W3 KIIOYEBBIX €JIIEMEHTOB KOHIIENTYyaJlbHOM KapTHHM wMupa nucarend. I[IpoBeaeHHoe
UCCJICIOBAaHKE [IOTONHIET H3Y4YEHHE MIUOCTUJICBBIX OCOOCHHOCTEH TBOpUYECTBA MHUCATENs MyTeM
MOJICTTUPOBAHUS €T0 WHINBUY ATbHOW KOHIIETITOC(EPHI.

KiroueBble ¢JioBa: HIMOCTUITL, HHIWBUIYallbHAs KOHIIENTOChEpa, KOHIENT.

The article reveals the peculiarities of functioning of the concept of TRUTH in Julian Barnes’
novels “Metroland”, “Flaubert’s Parrot”, “A History of the World in 10 %2 Chapters”, “Talking It
Over”, “Love, etc”. The core-periphery model of the concept verbalization is used to structure its
description. The concept under study belongs to the key concepts of the writer’s conceptual world
view. The investigation favours the further study of the idiostylistic peculiarities of the author’s work
by means of modelling of the author’s individual conceptual sphere.

Key words: idiostyle, individual conceptual sphere, concept.
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[IpenMeToM CyyacHHMX JIHTBICTUYHUX JIOCITIPKEHb BCE YaCTIIIE CTa€
BUBYCHHS 110CTWIIO aBTOpa XYyJAOKHBOI'O TBOPY 3 MO3UIINA KOTHITUBHOI
miarBictuku (mpami [.TapacoBoi, O.Mazenosoi, O.®Pomenko, [.bukoBoi,
H.JIucenko, JI.CtaBunpkoi, O.becnamoBoi Ta 1HmwMX). JlocaipkeHHS
IIIOCTIIII0 Y KOTHITUBHOMY acCMeKTI Mependadae 3BEpHEHHS 10 TaKHUX
MOHATh, SK I1HAWUBIAyaJdbHa KOHIENITyaJlbHA Ta MOBHAa KapTUHH CBITY
nuchkMeHHuka (B.Kapacuk, A.BexoOunpbka, H.ApyrtioHoBa, 3.Ilomosa,
10.Crenanos, M.Crepnin, PIlyp, E.Cemino Ta in.). B iHauBimyambHiit
KapTUHI CBITYy TMPOSBISIOTBCA OCHOBHI KaTeropii CBITOOAQYeHHS B iX
OCOOMCTICHIM THTepIpeTallii, IHHICHI YCTAaHOBKH, 11711 Ta MOTUBU aBTOpA.

XyIoXKHIA 11I0CTHIIb, IHTEPHPETOBAHWM 3 TMO3HUIIM KOTHITUBHOI
JIHTBICTUKHU, € CYKYIHICTIO MEHTaJbHO-MOBHHUX €JIEMEHTIB XYI0KHBOTO
CBITY aBTOpa. Y OUIBIIOCTI Mpailh MNPUCBIYCHUX BUBUYEHHIO KOTHITUBHOTO
acniekty imioctwito (mpari [.TapacoBoi, H.bonorHoBoi, B.Bunorpamosa,
.Crepuina, C.€pmornenko, O.MasenoBoi, B.IBameHko Ta iHIIHX)
IIEHTPaJIbHOK KaTEropi€ro AOCTIIKEHHSI BBa)XKAEThCS KOHIICNT, a Cy4YacHUM
IUISIX BUBYEHHS 1M10CTWII0 MUChMEHHHKA BU3HAYAETHCS Y HAMPSIMKY Bij
KOTHITUBHUX ()EHOMEHIB J0 1X MOBHOI peanizaiii. J[oCiKEHHS MOBHOTO
aCleKTy  1MIOCTWII0  Ja€  MOXIIMBICTH  MOOAUYUTH  IHJAMBIIYaJIbHY
HETMOBTOPHICTh MUCHhMEHHHKA Y MPEJCTaBICHIM HUM BepOallbHO-€CTETUYHIN
KapTuHi cBITY [1:3]

VY XynoXKHIM KapTHHI CBITY, fIKa € B1AOOpaXEHHSM 1HIUBIIyaIbHOI
KapTUHU CBITY NHCHMEHHHMKA 1 BTUIIOETHCSA B I1HJUBIAYaJIbHOMY BHOOpI
MOBHHMX 3ac00iB, MOXHA BHUSIBUTH KOHIICNITH, TPHUTAMaHHI TUIBKA
aBTOPCHKOMY CIIPUMHSTTIO CBITY — 1HJMBIIyaJibHI KOHIENTH MUChbMEHHUKA
[2:8]. KonmenrtyanbHa iHpoOpMallisi CEMAHTUYHO BUBOJUTHCA 3 €IUHOIO
TEKCTy TBOPYOCTI NMHUCbMEHHWKA, TOMY CIpSIMOBaHE Ha Hel JOCIIKCHHS
MOJISITA€ y BUSABJICHHI Ta 1HTEpIIpeTallii 0a30BUX KOHIIENTIB TOTO Y 1HIIIOTO
JITEpaTypHOTO TBOPY. Y XYAOKHBOMY TEKCTI 3aBXAM ICHYE CHCTEMa
KOHIICNTIB, SIKa BTUIIOE aBTOPCHKUM 3aayMm, (popMye IUIICHICTH TBOPY 1
BijoOpakae koHuentochepy aBtopa. JlocHipKeHHS KOHIENTyalbHOI
KapTUHU CBITY, SK MEHTAJIbHOI OCHOBH 1TIOCTHIIO THChbMEHHHKA,
3MIMCHIOETHCST 3a JOMOMOTOI0 aHajli3y MOBHHUX 3aco0iB  BepOamizali
1HJIMBI11yaJIbHO-aBTOPCHKUX KOHIICTTIB.

MeTo10 cTaTTi € BigOOpakeHHS OCOO0IMBOCTEH (YHKIIIOHYBAHHS
koHuenty IIPABJIA y KoHuenTyajdbHId KapTUHI CBITY  BIJIOMOTO
OpUTaHCHKOTO MUCbMEHHHUKA cydacHOCT1 J[>kyniana bapHca.
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Cmin  3ayBaxkuTd, 10 Jocl TBopuicTh Jkymiana bapHca He
JOCIIJKyBajacs 3 TO3UIIM KOTHITUBHOI JIHTBICTUKH. TOMYy BIATBOPECHHS
CTPYKTYpU OAHOTO 13 KIIOYOBUX AaBTOPCHKUX KOHIENTIB 3 MOJAIBIINM
MOJICTIOBAHHSIM  IHJAUBIAYaJIbHOI ~ KOHIENTOC(EpH  MUCBMEHHUKA €
AKTYaJbHUM I CYYacHUX JIHTBICTUYHUX CTYIIHA, CHOPSIMOBAaHUX Ha
JTOCITIHKEHHS aBTOPCHKOTO 1/TIOCTUIIIO Y KOTHITUBHOMY aCTICKTI.

00’exkToM JocnipkeHHs oOpaHi pomanum Jlx.bapuca: “Metroland”,
“Flaubert’s Parrot”, “A History of the World in 10 2 Chapters”, “Talking It
Over”, “Love, etc”.

IIpeaMeTom nociigkeHHs € MOBHE BTUIeHHs koHuenty ITPABJIA i3
saapom TRUTH y iHnuBigyanbHO-aBTOPCHKiN KOHIIENTOC(EPI MUCEMEHHUKA.

Marepiajiom [ JOCHTIDKEHHS CIyrye BHOIpKa MOBHHX 3aco0iB
peanzamii kouuenty IIPABJIA y pomanax J[[x.baphca: ‘“Metroland”,
“Flaubert’s Parrot”, “A History of the World in 10 2 Chapters”, “Talking It
Over”, “Love, etc”.

HaykoBa HOBH3HA JOCHIIKEHHS TOJSATaE y 3allydeHH1 amaparty
KOTHITUBHOI JIIHTBICTUKH IS aHAI3y 1IOCTHIII0 MUCbMEHHUKa J)KyriaHa
bapuca.

BaxxinBoI0O 03HAKOI0 TBOPUYOCTI MUCBMEHHUKA € TE, 10 MOro repoi
MOCTIHHO OMNUHSIOTHCS B CK3UCTCHIIWHUX CHUTyallliX, 3YMOBJIECHHUX
HEOOXIIHICTIO MOpajJbHOTO BHOOpPY, BHOOpPY MLIHHICHUX YCTaHOBOK,
MPaBWIbHUX 3 €TUYHOI TOYKHU 30py BHUXOJMIB 13 TCHUXOJOTIYHO CKJIAJIHUX
cutyarii. UWHHHMKH, IO CIOHYKAaIOTh JIOJUHY IIyKaTH, JIyMaTd Ta
aHaJ13yBaTU € OOOB’SI3KOBUMHU Ha CKJIAQJHOMY OCOOMCTICHOMY NUISXY JO
YCBIJIOMJICHHSI CBITY.

Oco06uBOCTI Mi3HaHHSA 00’€KTUBHOI MIWCHOCTI BIII3€PKATIOIOTHCS Y
CaMOII3HaHHI, OCKUIbKM IMI3HAHHS CBITY SIK MaKpOKOCMY IOYMHAETHCA 13
HaMMEHIIIOTO IIJIICHOTO MOro eneMeHTy — JwoauHu. “Hacmpapai mroguHa
mi3Hae OyTTA JMIIEe B TIA Mipi, B SKii BOHA 37aTHa peajli3yBaTH B HbOMY
caMy ceOe. BiAmoBiHO TI3HAHHS BIATBOPIOE CBIT JIMIIE HACTUIbKH,
HAaCKUIBKM CBIT BHUCTYIIA€ CBITOM JIIOJWHU, A3€PKAIOM il MOXKJIHMBOCTEH,
TOOTO B TMOJBIHHOMY BIJHOIIEHHI OCBOEHHS CBITY Ta 3BOPOTHOIO
BIJIJI3EPKAJICHHSI HUM JI0JIChbKO1 npucyTHOCTI” [3:130]. Tomy y OinbiocTi
TBOpiB J>k.bapHca ¢akTu mnomaroThCcs Uepe3 MNpU3My I1X CIPUNHSATTS
OKPEMOI0 OCOOHCTICTIO, sIKa € BOJHOYAC 1 OJHIEID 3 MITbUOHIB. ABTOp
BBAXA€ JKUTTA KOXKHOI OKPEMOT JIFOJUHU TMOJAIOHUM, SKIIO HE 1JICHTUYHUM,
0 OKUTTA IHIOMX  MOPEACTaBHUKIB  JIFOJICTBA  0aratbOX  IOKOJiHb.
JleiHnuBigyamizamis y TBOpax IIMChbMEHHHMKA, SK XapakTepHa puca

73



© Ilpoonemu cemanmuku cnosa, peueHus ma mexcmy. — Bun. 23. — 2009.

MOCTMOJICPHI3MY, Y BYXYOMY PO3YMIHHI BiIoOpakae HOTo i€ TIpo
UKJIIYHICTh 1 TOCTIHHE MOBTOpeHHs icTopii. Bce, mo BigOyBaeThcsa 3
NepcoOHakaMu aBTOpa, YK€ KOJHUCh HEOAHOPA30BO MEPEKHUBAIOCH 1HIITUMU
JIOJIBMH 1 TII€ HE pa3 MOBTOPUTHCA y MalOyTHbOMY. ToMy mepen KOXKHOIO
JIOIMHOIO PaHO YM TI3HO TIOCTa€ HEOOXIMHICTh BHOOPY IIHHICHUX
MPIOPUTETIB Ta OPIEHTHUPIB, SIKI MOXYTh BKa3aTH IUISIXH ITI3HAHHSA
00’ €KTUBHOT ITPaB/Id MPO CBIT.

Opnak, sk ctBepmkye Jlx.bapHc, HalicKIagHIIIMM Yy TI3HAHHI €
HEJIOCSDKHICTh OO0’ €KTHUBHOI TIpaBaM, SKa ICHYE JHIIE y CyO €KTMBHHUX
IHTepIpeTaIisX. HaiticroTHima XapaKTEepUCTUKA 1HJIUB1 Ty aIbHO-
aBTOPCHKOTO OaueHHs I1HTepIpeTalii Tmoysrae y ii 0ararorjaaHOBOCTI,
MHO>KUHHOCTI, CITKOMIOA10H1M OY/1I0B1, XUTPOMY/IpE CIUICTIHHS SIKO1 MMOCTIMHO
YCKJIQHIOETHCSL JOJIaHHSIM HOBUX 1 HOBHX, KHUMOCh TIE€PEOCMHCIICHUX,
(akTiB, aBTCHTHUYHICTh SKHUX HEMOJXJIHMBO MIATBEPIUTH, OCKUIBKA BOHA
3aBkAM OazyeTbcsi Ha uwich Bepcii. Lle Moxe OyTu Bepcis ICTOpPHUKIB,
MOJITUKIB, OYEBUJIIIB, TEPEMOXKIIB UM IKEPTB, 3aI[IKaBICHUX 1
He3allikaBieHuX oci0. 3aBXKau TPUCYTHIN CyO €KTUBHUM YWHHHK, IO
3yMOBJIIOE OILIIHKY, aHali3, ypaxyBaHHS BJIaCHMX I1HTepeciB. Hampsamy
BUHHKAE aCOIIaTUBHUI 3B 30K 13 MOHSATTAM JIOBIpM — HAWJIOCTOBIPHIIIOIO
BH3HAETHCS Ta BEPCIis, YMM HOCIA BUKIMKAE HAHOLIBITY JOBIPY, IO Y CBOIO
4yepry TakoX MapKOBAHO Cy0’€KTHBI3MOM Ta BIAHOCHICTIO:

<...> objective truth is not obtainable, that when some event occurs we
shall have a multiplicity of subjective truths which we assess and then
fabulate into history, into some God-eved version of what ‘really’ happened
<...> a fake, a charming impossible fake [12: 243].

Taka mo3uirisi aBTopa BigoOpakeHa 1 B 1JIIOCTHIILOBUX OCOOJIMBOCTSX
roro TBopuocTi. Y JIx.bapHca He OyBae 0JJTHO3HAYHUX BUCHOBKIB YH OIliHOK,
TUIBKM TNpunyiieHHs [4]. BapiaTuBHICTb Ta BIJHOCHICTb € BIJIMIHHUMHU
pucaMu 1HAWBIAYaJbHOI KapTUHU CBITY aBTOpa. /[Ji1 HHOrOo XapaKTepHUM €
3aMpoOINOHYBAaTH BAapIaHTH, BKA3aTH HAa ICHYBaHHA Pi3HUX MOIJISIIIB, 3MYCUTH
yuTaya CYMHIBaTUCA SIK B ICTUHHOCTI 3arajJlbHONPUUHATOT TYMKH, TaK 1 Y
MOXJIMBOCTI Mi3HATH MpaBay B3arali.

CBiT, Ha TyMKYy NMHUChbMEHHHKA, HE MOXKE OJIEp>KaTH CBOTO BUUYEPITHOTO
MOSICHEHHS JIMIIIE OJIHIEI0, B3SITOI0 OKPEMO Bepciero. byib-unio Bepcito ¢l
OpaTu 10 yBaru Ta MifdaBaTH CYMHIBY: SIK BEPCII0 BUEHOI'O, TaK 1 BEPCitO
auietanTa. TUIbKU 1X B3a€MO3B’SI30K MOKE BIJIOOPA3UTH PEATBHICTH O1JIbIII-
MEHII TOBHO. Amxke, K Biay4yHO 3a3Hadae C.b. KpuMmcekui, “mMHOX’MHA
BapiaHTIB MepcoHidikoBaHOi iHPopMaIrli He mocaadsse, a MOCUITIOE TBOPUYUI
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MOTEHINal TONIYKY HalouIbll e(PEeKTUBHOrO NUISXYy JO 3BEPIICHHS
noctaBieHoi metu” [3:132].

Tomy [x.bapHc moBoauTh, 110 HE ICHYE >KOJHUX aBTOPUTETIB, KOTP1
CJiJ] BBOXKATH HOCISIMM Oe3ymMOBHOI icTuHU. (Bi0miliHa icTOpis, HAIPUKJIIA,
MOke OyTH po3ka3zaHa TepMmiTamu). Take CTaBJIICHHS 1O “aBTOPUTETHOIO
BHCJIOBJIFOBaHHS JICKUTh B OCHOB1 y)X€ 3HAMEHHMTOI 1pOHIi NMHCbMEHHHMKA.
Bona BuHUKae camMe TOAi, KOJM aBTOp  aOCTparyerbcs  Bij
3arajJbHOMPUNHATOI 1HTEpIpeTalii Toro 4 iHmoro ¢akry i, HEMOB Ou,
JUBUTHCS Ha CBIT 31 CTOPOHM, CBOET JYMKH TaKOX He nponoHyrouu. Came 1e
7A€ MOXMJIMBICTh MUCbMEHHHUKY TMOJATH CTEPEOTUIIHE Y HE3BUYHOMY CBITIII
[5].

[Totpeba y iHTepmpeTailii 3yMOBJEHAa ICUXIYHUMH OCOOJIMBOCTIMU
MHCJICHHS Ta COPUMHATTS JIFOJUHOIO peanbHOCTi. Sk ctBepkye [x.bapHc,
PO3yMy IIpUTaMaHHE IIJIICHE COPUNUHATTS JIMCHOCTI, TOMY BIH JOMHUCIIOE Ti
JIeTalll, SKUX He BHCTayac. Tak BHUHHUKAE€ TICHUM B3a€MO3B 30K MIXK
pEanbHICTIO Ta BHUIaJKOIO, MDK TIpaBAOl Ta i1 Cy0 €KTUBHUMHU
iHTepnpeTamisamu: “the human mind can’t exist without the illusion of a full
story. So it fabulates and it convinces itself that the fabulation is as true and
concrete as what it “really” knows. Then it coherently links the real and the
totally imagined in a plausible narrative.” [6:64].

Otxe, Oaunmo, 10 y KOHUENTyalbHIH kapTuHi cBiTy [[x.bapHca
ITPAB/IA moctae ogHUM 13 KIIOYOBHUX €JIeMEHTIB. IIOHATTS iHTepmpeTamii
BiIoOpakae neski acnektu ¢yHKiioHyBaHHs koHienty I[IPABJIA 1 B
KOHIIenToc(epi aBTOpa piBHO3HAYHE MOHATTIO Cy0’€KTHBHA MPaB/a.

Jlns Outbmn  jgeTtanbHOro anamizy konuenty IIPABJIA 3actocyeMo
MOJILOBY MOJIEIb KOHIIENTYyalIbHOTO 11014 13 sigpom TRUTH.

Metononoriss  IOCHIPKEHHST KOHIIENTIB 0a3yeTbCs Ha BUAUICHHI
MOHATTEBOI, 00pa3HOI Ta I[IHHICHOI CKJIagoBuUX iX cTpykrypu (B.Kapacuk,
3.I1omoBa, ﬁ.CTepHiH Ta 1Hm). Konuenr, sk crBepmkye B.IluiansHUKOBA,
OXOIUTIOE BC1 3HAHHS 1 YSIBJICHHS 1HAUBIIA NP0 Ty YM 1HIIY peajito: MOHATTA,
YyTTEBUM 00Opa3, €MoIllii, acouiamii i CJIOBO SK IHTETPYIOUH KOMIIOHEHT
[7:45-47]. Tomy Ha ayMKy BY€HOI, MOUUIBHO BHUIUIUTH Yy CTPYKTYpi
KOHIIENITY  TOHSTTEBUM, NPEAMETHHH, AacCOIIaTUBHMN Ta  OLIIHHUU
KOMIIOHEHTH.

3rigHo 3 Toukoro 30py H.AdanacweBoi Ta . TapacoBoi [8;9], cTpykTypa
JIEeSIKMX KOHIIENTIB BKJIIOYA€ CHUMBOJIYHHI KOMIIOHEHT, OCKUILKH BOHU
MICTSITh MI(OJIOTIYHUIM Ta apXETUNHUW PIBHI 1 MalOTh CHUMBOJIYHUU
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xapakrep. [.TapacoBa TakoX TPONMOHYE PO3IJISAJATH CHUMBOJIIYHUUN
KOMITOHEHT SIK 30HY TIEPETUHY TOJIIB KOHIIENTIB PI3HUX THIIIB.

OTxe, B3SBIIM 3a OCHOBY CTPYKTYPY KOHIEITY, 3alpONOHOBAHY
B.Kapacukowm, 3.ITomosoro, 1.Crepuinnm, H.AdanacseBoro, 1.Tapacosoro,
B.IIumaanbHIKOBOO Ta 1HITUMHU JTOCIITHAKAMH, BHOKPEMHUMO TTOHSTTEBUH Ta
MPEIMETHO-UYTTEBUN PIBHI y MpUSIACPHIA 30HI KOHIIENTY, acOIllaTUBHUM,
oOpa3Huil 1 CHUMBOJIYHHUM PIBHI y 30HI ONMK4YOi mepudepii Ta OI[IHHO-
I[IHHICHUHN PIBEHb y 30HI1 Jajibiioi nepudepii KoHlentyaisHoro mojis. Lle
J03BOJIUTh 3AIMCHUTH MOBHUM Ta JAeTanbHUM aHami3 koHuenty [TPABJIA 3
ypaxyBaHHSIM YCIX acCHEeKTIB HOro (PyHKIIIOHYBaHHS B 1HJAUBIAYyaJIbHO-
aBTOPCHKIM KoHIenTochepi nuchbmenHuka Jx.bapHca.

[ToGynoBa Moiesi MOHSATTEBOTO PIBHS KOHIIENITY MOTpeOy€e BUZHAYCHHS
CEMAHTUYHOTO OOCSAry TMOHATTS NpaBAa Ta BUJUICHHS 1HAWBIIYyaJbHO-
aBTOPCHKUX KOTHITUBHUX O3HAK siipa KOHIIENTYaJIbHOTO TOJIA.

TnymayHuii CTOBHUK aHTJ1MChKOi MOBHU [11] mojae Taki BU3HAYCHHS
nekcemu TRUTH:

‘the true facts about something, rather than things that have been
invented or guessed’,

‘the quality or state of being based on fact’

‘a fact that is believed by most people to be true’ [11:1450].

[HBapianTHEMEU KOMIOHeHTaMH 3MicTy Jiekcemu TRUTH e ‘pakrruna
JOCTOBIPHICTh’, ‘IIOCHh pEAJIbHE, IO MPOTUCTABISETHCS BUTAIAHOMY , SKI
JOTIOBHIOIOTHCSA aBTOPCHKUMHU 3HAYEHHSIMH ‘00’ €KT MOIIYKY, JOCIIKEHHS ,
‘II0Ch MPUXOBAHE, HEOCSKHE I Mi3HAHHSA Ta, Y MEBHOMY KOHTEKCTI
‘Meta kuTTA . OO0 ’€IHABIIN KOMIIOHEHTH 3MICTY JOCHII)KYBAHOI JIEKCEMH,
MOKHa c(HOpMYITIOBAaTH BU3HAYEHHS siipa KoHIenTyanbHoro noias TRUTH:
‘peanbHi mojIi, (pakTH, HEAOCSHKHI JUIsi MOBHOTO Ti3HAHHSI, MOCTiHHE
JTOCHIPKEHHS Ta BIIKPUTTS SIKUX YACTO € METOIO JKUTTS; aHTOHIM JI0 MOHSITh
‘OpexHsi, BUrajaka’.

[Ipu omnmci MOHATTEBOrO pIBHS, MEpPII 3a BCE CIHiJ PO3MEKYBaTU
NoHATTA mpaBaa (a truth) Tta ictuHa (the truth), K1 y aBTOPCHKOMY
pO3yMiHHI 3By4YaTh sK Ccy0’€ekTMBHa mipaBaa (abo wdyacrime —
iHTepnperaniss) Ta 00’€KTHBHA MNpaBAa 1 PO3PI3HAIOTHCS 32 O3HAKOIO
‘TOCTOBIPHICTh . AHAJITUYHE NPOUYUTAHHA TEKCTY TBOPIB MHUCbMEHHHKA
J03BOJISIE BUIUIUTH 1HIMBITYaIbHO-aBTOPChKI KOTHITUBHI O3HAKU KOXKHOTO 3
MTOHST.

Tak, o3HakamMu CyO0’ekTUBHOI TipaBau (a truth) € ‘BIIHOCHICTB
(someone else’s truth [12:244]), ‘gactkoBicts’ (half-truths [13:168], <...>

76



© Ilpoonemu cemanmuku cnosa, peueHus ma mexcmy. — Bun. 23. — 2009.

saying what “really” happened from the point of view of a woodworm is still
a very partial truth [6:66]), ‘3miHtOBaHIicTS’ (Whose truth do we prefer
[12:244]), ‘MHOXUHHICTB (a greater variety of available truths [13:6]), Toni
K 00’€KTUBHY MpaBay (the truth) XxapakKTepu3ylOTh O3HAKU: ‘aOCOIOTHICTH’
(the undeniable truth [13:18], the wunchanging truth [14:101]),
‘HenlOCsKHICTE (objective truth is not obtainable [12:243], <...> truth
mostly does not out. It mostly ins [15:140]).

CnosaukoBi nedinimii mekceM INTERPRETATION ta SUBJECTIVE
IIJIKOM  BiJIOOpaxkaloTh aBTOPChKE PO3YMIHHS CYO €KTHBHOI MpaBau
(iHTeprperailii) Ha MOHATTEBOMY PIBHi:

Interpretation — ‘the way in which someone explains or understands an
event, information, someone's actions etc’ [11:711];

Subjective — ‘influenced by personal opinion’ [11:1348].

YacTo, K UTIOCTPATHUBHUN €JEMEHT IHTEpIIpeTallli, aBTOp MPOIOHYE
ABa 1 OLbLIE BapiaHTH OCMUCIIEHHS MEBHOI MO1l YU PakTy, I€MOHCTPYIOUU
3aJICKHICTD MPABJU Bl Cy0’€KTHBHOI OLIIHKHU:

There were two ways of reading it; either she was beyond the point of
observable pleasure, or else she was asleep [13:5],

This was a large Newfoundland, the property of Elisa Schlesinger. If
we believe Du Camp, he was called Nero, if we believe Goncourt, he was
called Thabor [14:61].

Okpim JiekceMmu truth, npaBaa BepOaIi3yeThCsl OJUHUISAMU 13 CEMaMu
‘CIIpaBXXHICTB , ‘MOCTOBIPHICTE : the original, the authentic, genuine; 1HOII
KOHKPETHU3YEThCA JIEKCEMaMU: information, facts.

[ToHsTTEBUI  pIBEHb KOHIENTY BKJIIOYA€E TaKOX CJIOBa Ta
CIIOBOCIIOJTyYCHHS, $KI € aHTOHIMaMu sapa: fakes, half-truths, the
surrounding quartz of hypocrisy and deceit, some God-eyed version of what
‘really’ happened, one liar’s version, fabulation, beguiling relativity.

Cnin 3a3HauntH, o y KoHuenrocdepi Jx.bapHca moHATTS icTopist
TaKOX € aHTOHIMOM TIOHATTS npaBaa: History isn’t what happened. History
is just what historians tell us [12:240].

OO0’exTHBHA TpaB/la Y KOHIENTyalbHIM KapTHHI CBITY MUChMEHHHKA
HalyacTillle BHUCTyHae OO0’€KTOM TIparHEHHS Ta aKTUBHOTO IIONIYKY,
XapaKTepHUMU O3HAKaMH SIKOTO € XAOTHYHICTh, HU3bKA PE3yJbTaTUBHICTb,
npoOJIEeMaTUYHICTh, TPYAHOIIl Ta, Yy JESIKUX BHIAIKaX, OJCPKUMICTb.
Jlekcuka 3 piI3HMM CTYIEHEM EMOI[IHHOrO 3a0apBJICHHS, 110 BXOJIUTH J0
MIOHSTTEBOTO PIBHS KOHIIENTY, BijoOpakae 0COOJMBOCTI IMi3HAHHS iICTUHM 1
BKJIIOYUAE JlecioBa: discover, hunt, IMEHHUKHU: examination, extraction,
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pursuit; IPUKMETHUKHU: painful, wrenching, combative; NIpUCIIBHUK: jumpily;
bpasu: information was hard to come; hunt jumpily for the original; the
painful, wrenching extraction of truths; the pursuit of truth; have some
grasp of the event, aren’t too good with the truth, ppazeonoriam: catch life
on the hip.

ATpuOyTH TMpaBAu XapakTepuU3yloTh 11 3 JBOX MPOTHICKHUX 3a
3MmicToM mno3uilii. Tak, nmpaBjaa, 34€0UIBIIOTO ripka, HeNpUBaOIMBa, CYMHA,
KaxnuBa: the sad truth, a terrible truth, the truth is not melodramatic, it was
horrible; BogHoYac mpaB/a BeJIMYHA, YACTA, CBITJA, CBSIICHHA: vast truth, a
grand truth, the clear fountain of truth, the sacred name of truth.

SAApo KOHILENTYalbHOTO MOJS YacTO MPEJCTaBIICHE Yy TEKCTI TBOPIB
OTTHCOBO:

Franklin felt burdened by what he knew [12:47],

it is truly a deep sea in which it is impossible to touch bottom [12:78],

Everything is connected, even the parts you don't like, especially the
parts we don’t like [12:84].

3aco0u  BIATBOPEHHS  CIyXOBOTO, 30pPOBOTO Ta  TaKTHUJIHLHOTO
CIPUIHATTS YTBOPIOIOTH MIPEAMETHO-IYTTEBUM PIBEHb KOHIICTITY

the trumpet of truth [12:74], Love makes us see the truth [12:238], to
gaze upon the truth and not blink from its consequences [14:133], Keeping
an eye open all the time, you could really catch life on the hip [13:24], As if
some vast truth is being guessed at before your eyes [15:190], bearing the
baton of truth [15:9], to let the clear fountain of truth flow from their mouth
[12:63], Tell the truth with your body [12:238].

AcomiatuBHe nosie  koHuenty IIPABJIA  mnepeTuHaeTbes 13
acomiatuBaumu nojsmu kouuentis JIKOJAMHA, ICTOPIA, MUCTELTBO,
K1 TIOB’ I3YIOThCA MOHATTSIM IHTepIpeTamis.

JlronyHa BU3HAYAETHCS, MEPIII 3a BCE, CY0 €KTOM TBOPEHHS 1CTOPIi, 10
3YMOBIIOE CYO’€KTUBHY OIIIHKY peaJbHOCTI, (aKkTiB MHHYJIOTO Ta
tenepimHboro. TBopuocti [[x.bapHca mnpuramaHHa UIIOCTPATUBHICT,
y3arajJbHEHHsl, TPUXOBAHHS  3arajbHOTO 32 KOHKPETHHUM, HAaBITh
api6’si3koBUM. YacTo aBTOp Jville HATsAKae, ad0 K HaBOAUTH KUJIbKa BEpCid
OJHIET TOAll, 3aJIMIIAIOYM 3a YUTA4eM IPaBO JOMUCIUTH HECKa3aHe, abo
BHOpATH OJIMH 13 BapiaHTIB, 1[0 YK€ 3yMOBIIIOE Cy0’ €KTUBHY OI[IHKY.

Hanpuknan, npyry yactuny posaury “The Survivor” (““A History of the
World in 10 2 Chapters”), ne po3noBigaeTbcs mpo BTeuy repoini Ker Bin
aTOMHOI BiiHU Ha O€3Mt0AHUN OCTpiB MO0y 0BaHO y (opMmi cynepeuku Ker
13 BJIaCHOIO CBIiJOMICTIO, sIKa, Ha ii AyMKY, BUCTymnuia mNpoTu Hei. ['epoins
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pO3MOBIJa€, M0 y CHAaX JO HEl MNpUXOJATh YOJIOBIKHU-JIIKApl, SKi
CTBEP/KYIOTh, III0 HACMpaBAl BOHA HE HA OCTPOBI, a y TNCUXIaTpUYHIN
mikapHi. Tak BigOyBaeTbCs JABOCTOPOHHE I1HTEPIPETYBAHHS TOMIINA, IO
B110yBatoThCs 3 KeT: BoHA BBaXkae, 110 BOJIOCCS il BUIAJA€E BiJl TEIJIOBOIO
yaapy, TOA1 SK JIKapl KaxXyTh, 1110 BOHA BUpUBae ioro cama; Ket 6a4uTts, 1o
KOTH 1i BroJIoBaHi 1 TOBCTI, OCOOJIMBO KIIlIKa, a JIKapi 3aleBHSIOTH, IO
3HAWIUIM X CTpaAIlllEHHO XyJIWMH Ha ii 4oBHI; KeT yneBHeHa, 110 BiaOynacs
aTOMHa BiifHa, JIKapl X CTBEPKYIOTh, IIO0 BHACTIJOK ICHXOJOTIYHOTO
CTpecCy, BOHA BUTa/iajia BIACHY PEaIbHICTbh:

I only have to put my hand to my hair and it falls out in great hanks —
‘You were pulling your hair out’;

That had been the most noticeable thing about the whole voyage, the
way the cats got fatter, the way they loved the fish she caught — ‘Yes, you
had two cats with you when they found you. They were terribly thin. They
only just survived’;

Look what they went and did — they blew themselves up — ‘Well, the
technical term is fabulation. You make up a story to cover the facts you don’t
know or can’t accept <...> in cases of double stress.’ [12:103-109].

Yus Bepcis npaBavBa, BUPIIIUTUA MOBUHEH YUTa4, OCKUIbKHA aBTOPChKa
MO3HUIIIS Y PO3JIUIL HISIK HE BiToOpakeHa.

VY pomanax-intepB’to “Talking it Over” ta ““ Love, etc” J[x.bapuc “nae
yuTayeBl 1€ OuIblly CBOOOY, 30BCIM BIJIMOBUBIIKCH BijJ aBTOPCHKOIO
CloBa 1 HAJABIIM, TaKUM YHHOM, MOJKJIMBICTh YHTA4YeBl Ta MEPCOHAXKAM
CIIUJIKYBaTUCS TIpsIMO, 0e3 mocepeaHuka’[S].

['epoi € ydyacHMKaMM CKJIQJHUX Y €THUKO-TICUXOJIOTIYHOMY IIIaHi
BIIHOCUH JIFOOOBHOTO TPUKYTHHUKA. KOXXEH 13 TEpPCOHaXIB PO3MOBIJIAE
BJIACHY BEPCIl0 iX CHUIBHOI ICTOpIi, UIIOCTPYIOUM TOJOBHY O3HaKYy
iHTepnpeTaiii — 1 cy0’ekTuBHICTL. CTpyKTypa poOMaHy BH3Hayae
BapI1aTUBHICTh CIPUUHATTS Woro 3micty. Ilepen ymTaueM BUHUKae “Oe3niy
TOYOK 30py, CYNEpPEWIMBUX MOIIISAIB Ha JT000B, ApYyxO0y, AOBiIpY, ciMeliHEe
xutTs.” [S5]. Enmirpadg pomany “Talking it Over” — ‘He lies like an eye-
witness’ (“‘Operiie, sk 0O4EBUICIL ) — BIIOOpakae aBTOPCHKY MO3UIIIIO MO0
npoOjeMy Mi3HaHHS ICTUHU. ABTOp J1a€ MOJKJIMBICTH 4YMTayeBl 0OOMpaTH,
KOMY BIPpUTH YW YHUs BEPCid 3BYUYUTh HAWUOLIBII JOCTOBIPHO, MPU LBOMY
HATSIKaI4H, 10 OO0 €KTUBHY IpaBAy MPO MOl Y >KUTTI T€POiB yce OJHO
HEMOKJIMBO JIOBIJATUCH.

JIst mpukiiaay, NOPiIBHSIEMO OMKUC MEPCOHAKaMU CHIBLHOI Be4epi:
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OmniBep 3amneBHsE, 1O 3aBIASKU HOMY Beueps MpOWIIIa HEBUMYIICHO,
Jbxwman crBepiKye, 1o OmiBep NOBOAMBCA, SIK KJIOYH, IO JIMIIE
YCKJIQJHIOBAJIO cUTYyalito: Everything went swimmingly <...> I put him at
ease — The only awkward bit was Oliver flapping about, trying to put us at
our ease. Which wasn’t at all necessary;

JIKumiaH TOBEIOCS YEePBOHITH Yepe3 HETAKTOBHI 3alUTaHHS 11 JOYKH,
toal sk OjiBep Kaxke, IO JITH MOBOAMIIMCA Oe370TaHHO: Sophie’s got this
rather terrifving knack of asking the wrong question — The kids were great,
perfect little ladies:;

[lono moBeninku CTroapTa repoi TakoK BUCIIOBIIOIOTHCS MO-PI3HOMY:
OmniBep ctBepkye, mo CToapT MOYyBaBCs AyXKe HampykeHo, a Jxuimiax
HaBMaku nomituia, mo CTioapT cTtaB Habarato BIeBHeHIUM y coOi: [ did
not require the foresight of Nostradamus to guess that Stuart would arrive
with a hospitalisable case of lockjaw and the muscular relaxation of an
Easter Island statue — Stuart’s grown up a lot <...> mainly he’s just more
at ease, more relaxed [15:63-67].

[{ixaBuM € Takuii akT, 10 KOKHA 13 TPHOX BEPCIi € CaMOI0CTAaTHBHOIO,
1 He301ry, sIKl CTal0OTh OYEBUJAHUMU MPU iXHBOMY MOCIIAOBHOMY MPOYUTAHHI,
HABOJSATh Ha JYMKY, IO TPbOMa TOYKAaMU 30py MOIJISII HAa CUTyaIlll0 HE
OOMEXKYETbCSI, a OTXKe, OyIb-AKe TBEP/KCHHsS (HaABITH T, 3 SKUM
MOTOJKYIOTBCSI BCl TPO€ MEPCOHAXKIB) 3aJMIIAETHCS BIAHOCHUM. Takum
YUHOM, YUTay MOYMHAE CHpPUKWMATH ICTUHY JUIIE SIK OJIUH 13 0ararbox
MOJIMBUX HApPATHUBIB, 1 MPUYMHOIO IILOIO — HE ICTOPIS SK Taka, a Mpu3Ma
0COOHMCTOCTI, Kpi3b 5Ky BoHa Mae npoutu [10:197].

TBep/KeHHST TPO CYO €KTUBHICTh TIpaBlId, SKE aBTOp PI3HUMU
croco0aMy HaMaraeTbcsl JOHECTH JI0 4YWTaya, € HACKpPI3HUM JJid HOro
TBOPYOCTI Ta IMOB’A3y€ BCl HOro pomaHu. Tak, cyO’€KTHUBHICTH iCTOpIi
BUPAXKAETHCA BKE y Ha3Bl pomany “A History...”: BXXKHBaO4YM HEO3HAUCHUN
apTUKJIb, aBTOp TIJIKPECTIOE€ 1i YaCTKOBICThb, BIAHOCHUTH ii J0 OAHIET 3
O0aratbOX MOXJIMBUX. JledKl po3AUIM poMaHy HalMCaHi y BUIJISAIL
JOKYMEHTY: apXIBHOTO PYKOIHUCY, JUCTIB Ta 1H. O HaK Opupojia JOKYMEHTY
K BU3HAHOTO ICTOPUYHOTO JDKEpena, sike 00’ €KTMBHO BHCBITIIOE TMO/IIT,
NIAJA€ThCA CyMHIBY. JIOKyMEHT (DIKCye JUIIe Te, M0 BBAa)Ka€ ICTUHOIO HOT0
aBTOpYy TOOTO, OJHY — aje HE €IMHy — TO4YKy 30py [5]. Buxkopucranus i
MEPEOCMHUCIICHHS TEBHUX ICTOPUYHUX TOAINH TIOpSAJ 13 BUTaJaHUMU
ICTOPISIMU MOPOJIKYE y UMTAUYa CYMHIB 1010 JOCTOBIPHOCTI MEPIINX, CTUPAE
MEKY MiXK BUTQJIKOIO Ta PEAJIbHICTIO, MPABJOI0 Ta OPEXHEIO.
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VY pozaini “The Shipwreck” pomany “A History...” po3kpuBaroThCs
norsian aBropa Ha MMUCTELITBO Ta #oro 3B’S30K 13 pPeajbHICTIO.
MuctenTBo y BCIX MOro BHJAX UYITKO IPOTUCTABISETHCS TIpaBAl Ta
nocToBipHOCTI: Truth to life, at the start, to be sure; yet once the process gets
under way, truth to art is the greater allegiance. The incident never took
place as depicted [12:135].

[lucbMEHHUK JTOBOJUTD, III0 MUCTEITBO — II€ 3aBXKIM 1HTEPIPETAIis Yy
JBOX CTaJisgX: CIOYaTKy NEPEOCMHUCIICHHS TEBHUX pealiil 4h KUTTEBUX
CUTYyalllil aBTOPOM (ITHCbMEHHUKOM, XYJI0KHHUKOM ):

How do you turn catastrophe into art? [12:125], Art begins with truth
to life [12:126], Reality offered him a monkey-up-a-stick image; art
suggested a soldier focus and an extra vertical [12:131], Jonah (portrayed as
everything from muscular faun to bearded elder) [12:177];

a TI3HINIE I1HTEPOPETYBaHHS PEUUIIIEHTOM (YUTadeM, TJIA1aueM)
MUCTEIBLKOTO TBOPY: Modern and ignorant, we reimagine the story <...> The
eye can flick from one mood, and one interpretation to the other [12:133].

Poman “Flaubert’s Parrot” BimkpuBae MOIISIAM aBTOpa Ha 3B’SI30K
npolecy IHTepIpeTamii 13 JiTepaTypHUM xkaHpoM Oiorpadii. [[x.baphc
HABOJIUTh TPH Mepioau3alii kUTTs @rodepa: XpOHOJIOTII0 BAXKIMBUX €TAIMIB
KUTTS MUCHbMEHHUKA y TO3UTHUBHIN OIlHIN (1€ HaBITh MEPIIUA MPUCTYII
EMUJICNCli BBAXKAEThCS COPUATIUMBUM JyIsi peanizaiii PraodepoM CBOTO
MACHbMEHHUIIBKOTO TAJIAHTYy), XPOHOJOTII0 Yy HEraTUBHOMY pakypcli 1
auHaMiky mnorsiaiB dinobepa Ha camoro cebe, CBOIO TBOPUICTh Ta
MHUCTEITBO y3araii, Ipyx0y, J11000B, CIMEHI CTOCYHKH Ta 1H. [[UChMEHHUK
CTBEPIKYE, IO Y 3aJIEKHOCTI BiJ TOr0, Ha YOMY aKIIEHTYy€e yBary oOiorpad,
3MIHIOETBHCS 1 O1oTpadis:

Gustave’s first epileptic attack <...> brings both the solitude and the
stable base needed for a life of writing <...> proves beneficial in the long
run. — Shattering first attack of epilepsy <...>_Without having entered the
world, Gustave now retires from it. — ‘Each attack was like a haemorrhage
of the nervous system... it was a _snatching of the soul from the body,
excruciating.’[14:25-28].

VY pomani onosigau [xedpi BpeilTBelT craBuTh nepes coO00 METY
onucatu oiorpadiro daodepa 1 po3NOBICTH 1ICTOPIIO KUTTS CBOET APYIKUHU:

Books are not life, however much we might prefer it if they were.

Ellen’s is a true story; perhaps it is even the reason why I’'m telling you
Flaubert’s instead [14:86].
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['pa aBTOpa 3 yuTaueM MOJATa€e y TOMY, IO MiJJAETHCA CYMHIBY
JOCTOBIPHICTh y3arayi Oynab-siKoi icTopii. Buramana aBTopom ictopis mpo
Ennen momaeThcs sK Taka, IO MiMcHO BigOyjacsa, TOAl sAK Oilorpadis
dobepa MPOTUCTABIAETHCS i KOHTEKCTYaJIbHO SK HEMpaBIvBa, TBOPUYO
OCMHUCJICHAa  pO3MOBiAb. ABTOp HaTsika€e Ha CyO €KTHBHICTb Ta
HEJIOCTOBIPHICTh Oylb-sKOi Olorpadii, OCKUIbKH, SIK BIH CaM 3a3Haydae y
OJIHOMY 13 IHTEPB’I0, CHOpaBXKHs Oiorpadis MOBMHHA BKJIIOYATH OIKC
KOXKHOTO JTHS 13 KUTTS JroauHu: “A biography makes too much sense of a
life <...> Biographies make people’s lives more interesting than they
probably were. They seem to make a person’s life a series of dramatic
highlights, and often that is a narrative necessity for the biographer, because
you have to concentrate certain strands and certain moments. <...> a true
biography ought to have a full account of a very boring day in the character’s
life as well” [6:63].

Hacnpasni, Bcsika Oiorpadisi, HaBITh SIKIIO BOHA MOYMHAETHCSA 13 AlAa-
npajijia, € 1HTePIPETOBAHOIO, IMOKPAIIECHOI0, IIKABIIIOW, HIX CIPaBKHE
xutTsa. [llo0 mow’s3atu yci ¢aktu Oiorpadii, Oiorpad yacTto 3MylIEHUN
MIIXOIUTH A0 3aBJaHHS TBOPYO, JOMHCIIOBATH Ta MPUIyMYyBaTH MOSICHEHHS
BUMHKaM T'€pOsi CBOTO TBOPY:

I have to hypothesize a little. I have to fictionalize <...> we never
talked about her secret life. So I have to invent my way to the truth [14:165],

Truths about writing can be framed before you’ve published a word
[14:165],

What is true is not necessarily convincing [12:129].

AcolllaTUBHUN PIBEHb JIOCIIPKYBAHOTO KOHIIENTY BKJIIOYAE TaKOX
MOHATTS ABTEHTHWYHOCTI. [li3HaHHA MUHYJIOTO HEOJAMIHHO CTHKAEThCA 13
npoOJIeMOI0  BCTAaHOBJICHHS aABTCHTHYHOCTI IEBHUX ICTOPUYHUX YU
MHCTELLKUX 00’€KTIB. lnmrocTpariii npomy 3Haxoaumo y pomani “Flaubert’s
Parrot”. Hochimxytoun (aktu Oiorpadii daodepa, xedpi bpeiteit
CTaBUTh CcO01 3a METy 3HAUTHM ONyJaJio TMamyrd, SKdUW CIyTryBaB
MUCbMEHHUKY 3pa3koM g omucy nanyru Jlymy y pomani “Un coeur
simple”. ¥V mincymky, Jxedpi onuHuBCS nepen BUOOpoOM cepell OJIU3bKO
MIBCOTHI TMaIyr, KOKHA 3 SIKUX Moryia OyTu mporotunom Jlyny: <...> Was
any of these birds, in whole or in part, the inspiration behind Loulou? <...>
perhaps it was one of them [14:190].

[lamyra y poMaHi € CHMBOJIOM XYIOXXKHBOTO CJIOBa, W Yy JCIKHX
KOHTEKCTaX CHUMBOJI3Y€ (YHKIII MUCbMEHHHMKA SIK MailcTpa XyJ0KHBOTO
cioBa: Loulou encloses his <Flaubert’s> voice. <...> Is the writer much

82



© Ilpoonemu cemanmuku cnosa, peueHus ma mexcmy. — Bun. 23. — 2009.

more than a sophisticated parrot? <...> The parrot/writer feebly accepts
language as something received, imitative and inert [14:18-19].

Onucyroud TPYAHOLIlI TpPU BCTAHOBJICHHI aBTEHTUYHOCTI TMAamyTH,
Jlx.bapHc BioOpaxkae, y MIMPOKOMY PO3YyMiHHI, ()aKTUYHY HEMOKIIMBICTH
MOBHOT'O BIATBOPEHHSI OCOOMCTOCTI MUChbMEHHUKA Y oro Oiorpadii.

OOpaszuuii piBeHb konienty TRUTH Bkirowae Taki KOHIENTyasbHI
MeTtadopu:

»TRUTH IS AN OBIJECT: bearing the baton of truth [15:9], to gaze
upon the truth and not blink from its consequences [14:133];

»TRUTH IS A SUBSTANCE: the painful, wrenching extraction of
truths from the surrounding quartz of hypocrisy and deceit [13:118], contain
some ancillary truth [14:12];

»TRUTH IS A TARGET: we hunted jumpily for the original, the
picturesque, the authentic [13:25], The pursuit of truth had always seemed
something combative [13:118];

*TRUTH IS AN OBJECT OF INVESTIGATION: discovered the
undeniable truth [13:18], information was just as hard to come [13:19],
Marriage moves you further away from the examination of truth [13:170];

»TRUTH IS WATER: o let the clear fountain of truth flow from their
mouth [12:63], it is truly a deep sea in which it is impossible to touch bottom
[12:78];

» TRUTH IS UP: be below the truth [12:118];

»TRUTH IS A PERSON: in the sacred name of truth [14:146]. —
TRUTH IS A WARRIOR: a great battle between Truth and Lies [14:189],
we merely surrender to <...> someone else’s truth [12:244],

*TRUTH IS LIGHT: <...> preferring instead to bury themselves in
sinful darkness rather than face the truth of light [12:63];

»TRUTH IS A BURDEN: Franklin felt burdened by what he knew
[12:47];

*TRUTH IS A PHENOMENON: a terrible truth [15:17], Truth sprang
directly from poetry [15:95], Your aren’t too good with the truth [12:29];

»TRUTH IS A DESTINATION: So I have to invent my way to the
truth [14:165].

[HAMBITyaTbHO-aBTOPCHKUM CUMBOJIOM IPABJIH € BOPOH.

Ha cuMBomiuHMII 3B’S30K MOHSATH MNpaBAa 1 BOPOH BKa3yHOTh
napajieyibHl KOHCTPYKIIii, KOTpl YTBOPIOIOTh I1HTEPTEKCTyalbHI 3B S3KU
pomaniB J[>x.bapuca “Flaubert’s Parrot” ta “A History of the World in 10 '
Chapters”. ¥ pomani “Flaubert’s Parrot” nekcema truth y nesikux BUNagKax
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3aMIHSE€ThCS JIEKCeMaMu dog Ta dragoman, 10, 3 OJTHOTO 00Ky, KOHKPETHU3YE
00’ €KT TOCHIIHKEHHS, a 3 1HIIIOTO — BUPAXa€e aBTOPCHKY 1POHIIO:

What happened to the raven? [12:25]

What happened to the truth is not recorded [14:65],

What happened to the dog is not recorded [14:61, 63, 64],

What happened to the dragoman is not recorded [14:65].

VY aBTopchKiil Bepcii 0101iHOT JereHau npo BopoHa Ta roiyoa (“The
Stowaway’’) Hoif BBaxkae, 110 BOPOH HE 30BCIM MIAXOJNUTH I BUKOHAHHS
BAKJIMBO1 JIJIT BCHOTO CBITY MiCli, TOMYy IPHUIIUCYE 3BICTKY MPO 3aKIHUCHHS
[Toromy roxy0OoOBi, TOJII SIK ONOBiAaY (TEPMIT) 3aN€BHSIE, 1110 OJIMBKOBY TLIKY
MIPUHIC BOPOH.

Bxutuii Brepiie y NOpsAMOMY 3HAu€HHI, B IHIIUX KOHTEKCTax
(mampuknazn, y posnosiai npo Komym0a) BOpOH mocTae sik amnro3is Ha
010J11iHY JIeTeHAy 1 € CHMBOJIOM HEBU3HAHO1, 3pa/I>)KEHOI MPaBJIU:

<...>the first man to sight the New World. An ordinary sailor had won
this bounty, yet when the expedition returned Columbus claimed it for
himself (the dove still elbowing the raven from history) [12:239].

ABtopcbka ouiHka koHuenty IIPABJIA € 0GaraTomiaHoBolo.
Po3symitoun 3anexHicTh Oynb-sKoi 1HGOpMallii Biji CyO0 €KTHUBHOI OIlIHKU
TOTO, XTO ii MOJa€, MUCbMEHHUK YacTO 300pakye Taki CUTYyaIllii 3 1pOHI€L0,
1HO/1 IOBOJIIYM IHTEPIIPETYBAHHS 10 A0CYpP/IHOT TOUKHU:

‘Call yourself a Man Shop? <...> ['d like one man and two small boys,
please’ [13:12],

We had a genuine old painting too, but not as genuine as that [14:171],

I'm reporting what the birds said and the birds could be trusted
[12:18].

Opnnak BUOIp MOBHMX 3aCOOIB Ta UIFOCTpalliii JOBOAUTH, IO IMi3HAHHS
ICTUHU € HaJ3BUYAHO BaXJIMBUM. HeMOXJIMBICTh Mi3HATH IpaBay BeJE /10
CTpaxy, CIaOKOCTi, O JyXOBHOI Jerpazgaiiii ocoOucrocrti: <...> we get
scared by history, we allow ourselves to be bullied by dates <...> we merely
surrender to someone else’s truth [12:239-244].

[IpaBaa mpUXOBYETHCS Yepes3 Te, 110 BOHA HEMPUBAOIMBA, TipKa, 4acoM
KaXJIMBA; 1€ MpaB/ia Mpo ICTOPUYHI TOMUIIKH JIFOACTBA:

<...> we bury our victims in secrecy [12:240], Bury the reindeer? No,
that makes it look as if there’s been a problem, like something’s actually
gone wrong [12:86].

Onnak He3HaHHs (a00 HeOakaHHSI 3HATH) LIMX MOMUJIOK 3YMOBIIIOE iX
MIOBTOPEHHS 3HOBY 1 3HOBY: People stopped building new ghettoes in which
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to practise the old persecutions? Stopped making the old mistakes, or new
mistakes, or new versions of old mistakes? [12:239].

BycTtamu cBOiX mepcoHaXkiB, aBTOpP TOBOPUTH: MU MOBUHHI CIIpUMMaTH
pedl TakuMHU, SIKi BOHU € HAacIpaB/il, He MijaBaTucs GpadyIisiii, He CIyXaTH
YUiCh IHTEPIIpETAallii, M3HABATH MPaBAy CAMHUM, HaBITh SKIIO Mi3HATH MOXHA
JUIIe AKYCh i1 YaCTUHY, 1HAKIIIE MU BC1 30aiAyKIEMO 1 AErpagay€eEMO:

We must still believe that objective truth is obtainable <...> believe
that 43 per cent objective truth is better than 41 per cent [12:244],

You mustn’t fool yourself. That’s what Greg did, that’s what most
people did. We’ve got to look at things how they are; we can’t rely on
fabulation any more. It’s the only way we’ll survive [12:111].

IlepcieKTHBH  JOCJIIKEHHAA. 3aCTOCYBaHHS  KOHLENTYAJIbHOTO
aHaji3y Jajio 3MOry BHSBUTH OCOOJMBOCTI (DYHKI[IOHYBAHHS KOHIIEHTY
[TPABJIA y pomanax JIx.bapuca: “A History of the World in 10 '
Chapters”, “Metroland”, “Flaubert’s Parrot”, “Arthur & George”, “Love,

” [IpoBeneHe  JOOCHIKEHHS ~ JO3BOJISIE  TOTVIMOMTH  BUBYCHHS

etc’.
IIOCTHJILOBUX ~ OCOOJIMBOCTEH  TBOPUOCTI  MHUChbMEHHUKA  IUIAXOM
MOJEJIIOBAHHS MOro iHAMBIAyanbHOI KOoHUEnTtochepu. Pesynbratu podotu
MOXYTh OyTH BHUKOPHCTAaHI JJisi MOAAJIBIIOTO BHUBYEHHSA KIIOYOBHX

KOHIIENTIB imiocTuito JIx.bapHca.
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JIYBPOBIHA A.B.
Kuiscvkuu nayionanonu ynieepcumem imeni Tapaca lllesuenxa

Y KNBAHHA HYMEPATHUBHUX 3HAKIB Y MOBI
SMS-TITOBIZIOMJIEHD TA IHTEPHETY
(Ha mamepiani cyuyacHoi panyy3vKoi Mo6u)

CraTTiIO TPHUCBAYCHO [IOCT/DKEHHIO BXXMBAaHHA HYMEpPAaTUBHUX 3HAKiB y MoBi SMS-
nosiomiieHb y @paniii. ['0J0BHOIO METOIO € BUSBIECHHS (YHKLINH HyMEpaTUBHHUX 3HaKiB y MOBI SMS-
noBiomiieHb Ta [HTEpHETY. 3 PO3BUTKOM ENEKTPOHHOTO NMHChMa BiIOYBAa€ThCS MpoIec 30aradeHHs
dopMm 3amucy iHbopMmariii. BoHH CTaHOBIATH MEBHY CUCTEMY, B fAKili MOXXHAa BUAUIATH HaWOLIBII
yXKuBaHi (HOpMHU B 3aJI€KHOCTI BiJl yMOB KOMYHiKamii. ¥ HamwcaHHi ciiB, y MoBi SMS, 3ammc 3a
JIOTIOMOT'0I0 HYMEpPaTUBHHMX 3HAKIB CTa€ MOpSAA 3 HOPMAaTHBHOIO ()OPMOIO 3alUCy 3aBISKH CBOIM
(dboHOrpadiyHUM SIKOCTSIM.

Kawuosi caoBa: SMS-noBinomiieHHs, HyMepaTWBHI 3Haku, maporpad, QoHorpad,
(OHETUYHHI CKBIBAJICHT.

CraThsi MOCBSILIEHA MCCIEAOBAHUIO YMOTPEOIEHUs HYMEpAaTUBHUX 3HAKOB B s3bike SMS-
coobmenuit Bo Opannuu. UHTEepec npeacraBiseT BbiABIeHHE QYHKIUN U cpaBHEHHE (POHETUYECKUX
HKBUBAJICHTOB HYMEPATUBHBIX 3HAKOB B s3blke SMS-coobmenuit u Hutepuera. C pas3ButHeM
AJIEKTPOHHOTO TMHChMa TPOUCXOIUT Tporecc oOorameHus (opm 3amwicu wHbopManuu. JlaHHbBIE
(OpMBI COCTABIISIOT ONPEICICHHYIO CUCTEMY, B KOTOPOIl MOXHO BBIICIUTH HauboJIee UCTIONb3YyEMBIE,
B 3aBHCMMOCTH OT YCJIOBMM KOMMYHHUKAaIlMU. B Hanmucanuu cioB B si3bike SMS, 3anuck mnpu nmoMouiu
HYMEPAaTUBHBIX 3HAKOB YMOTpeOisieTcss Hapsay ¢ HOPMAaTUBHOW (opMoH 3amucu, Onarogaps CBOUM
(dhoHOTrpadUUECKUM KauyecTBaM.

KawueBble cioBa: SMS-coobmenne, HyMepaTUBHBbIE 3HaKu, maporpad, QoHorpad,
(boHeTHYECKUI SKBUBAJICHT.

The article as for the analysis of the use of numeral signs in the language of SMS in France. We
are interested in the exposure of their functions and comparison of their phonetic equivalents. With
development of the electronic correspondence there is a process of enriching of forms of information
transmission. They make the certain system in which it is possible to select the most common forms
depending on the terms of communication. In writing of words in the SMS language, a script with
numeral signs is an alternative next to the normative script forms, due to their phonograph qualities.

Key words: SMS, numeral signs, parograph, phonograph, phonetic equivalent.
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