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TIJTA/IKOBA I'.11.
Kuiscoxui nayionanonuu ynisepcumem imeni Tapaca Illesuenka

OLIHHA MOJAJIBHICTb ABCTPAKTHUX IMEHHUKIB I3
CY®IKCOM —-NESS YV XYJIOXHIN KAPTUHI CBITY
(Ha mamepiani Kopnycy 6puUmMaHCbKUx poMania)

CraTTio MPHUCBAYCHO aHAJi3y aHTJIIHCHKUX aOCTPAaKTHUX IMEHHHKIB i3 Cy(iKCOM —ness K
3ac001B BHCJIOBJIEHHS OI[IHHOT MOJIaIbHOCTI B XyJOXKHIX TeKcTaxX. PO3rIsHyTO 3araJbHOOIIIHHI Ta
YaCTKOBOOL[IHHI 3HAau€HHS, BHUpPa)XE€H1 3a JIOMOMOrOl IMEHHHUKIB JOCIJ)KYBAaHOIO THILY.
[IpogeMOHCTpPOBAaHO POIb OLIHHOI MOJANBHOCTI aOCTPAKTHUX IMEHHHUKIB 13 cydikcom —ness y
KOHIIENTYyasi3alii BIIHOUIEHb MK MEPCOHAXKaMU XyJ0KHBOT'O TBOPY Ta BUPAXKEHHIO aBTOPCHKOT
MO3UIII.

KuarwuoBgi cjoBa: ominka, MOJadbHICTh, a0OCTPAKTHUN IMEHHHK, XYH0KHIN TEKCT.

CraThs TOCBSIICHA aHATU3Y AHTJIIMHCKUX aOCTPAKTHBIX CYMIECTBUTEIBHBIX C cydhdurcom
—ness KaK CpEACTBAa BBIPAKEHHUS OLIEHOYHOM MOJAJIBHOCTH B XYJOXKECTBEHHBIX TEKCTaX.
PaccmarpuBaroTcsi 0OIIEOIIEHOUYHBIE U YaCTHOOIICHOYHBIE 3HAYEHUS, BHIPAXKEHHBIE C MOMOIIBIO
CYILLECTBUTENBHBIX Hccieayemoro tuma. [IpogemMoHcTpupoBaHa pojb OLEHOYHOHM MOJAIBHOCTHU
a0CTPaKTHBIX CYIIECTBUTEIBHBIX ¢ CyPPUKCOM —ness B KOHIENTyaTU3alUH OTHOIICHUH MEXKIY
MEPCOHAXKAMU XYI0KECTBEHHOI'O TEKCTA U BBIPAKEHUSA aBTOPCKOU IMO3ULIUU.

KiroudeBbie ciaoBa:  Oli€HKa, MOJAIbHOCTb, aOCTpPakTHOE  CYIIECTBUTEIBHOE,
XyJO)KECTBEHHBIN TEKCT.

The presented paper is devoted to analysis of English abstract nouns ending in —ness as a
means of expressing evaluative modality. The analysis addresses both general and special
axiological meanings expressed by nouns ending in —ness. The paper presents the evaluative
modality expressed by abstract nouns in —nmess as a means of expressing of construing the
relationships between characters of a literary text and the author’s attitude towards them.

Keywords: evaluation, modality, abstract noun, literary text.

AKTyaJIbHICTL  BUBYEHHS pOJI  MOBHMX OJUHHUIBL Yy iX
NparMaTUYHOMY aCIMEeKTi 3yMOBIIOETHCA aHTPOTOLEHTPUUHICTIO Cy4acHO1
MOBO3HAaBUYO1 mapagurmMu. KorHiTUBHO-AUCKYPCUBHHUH MiAX1] nependadae
BUBUCHHS SIK KOTHITUBHOTO, TaK 1 MParMaTUYHOTO KOMIIOHEHTA 3HAYEHHS
MOBHHUX OJUHMII; SKIIO ITiJ] KOTHITUBHUM KOMIIOHEHTOM pPO3yMIIOTh
iHdopMallil0 MpO CBIT Ha Ti€i YW 1HMIOT OUISHIN caMy IO coOl, TO
MparMaTUYHUA KOMIIOHEHT MICTUTh 1H(QOpMaAlil0 NOpo CyO'€KTUBHE
BIJHOIIICHHS, CTaBJICHHS MOBIIS 10 MpeaMeTy MoBiaeHHs [1:20-21].

MeTo10 JaHOT CTATTI € BUCBITJICHHS POJIi aOCTPAKTHUX IMEHHHUKIB 13

cypikcoM —ness SAK 3ac00IB  BHCJIOBJICHHS OCOOHMCTOI  OIlIHKHU
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MO3HAYyBaHOI SIKOCTI Ta OO0 ’€KTIB TaKOi OIIIHKH Yy XYJIOXKHIM KapTHUHI
CBITY.

IlpeameTomM IOCHIPKEHHSI € OIliIHHAa MOJAIBHICTh, BUCIIOBJICHA 3a
JOMOMOT 010 a0CTPAKTHUX IMEHHUKIB 13 Cy(diKCOM —ness ado y cloBax 3 iX
0e3mocepeIHbOr0 CHHTAarMaTUYHOrO OTOYCHHS.

O0’eKT JOCHIIKEHHS CTaHOBJATh aOCTpPakTHI IMEHHUKH 13
cy(ikcom —ness, HagBHI y  KOpPHOyCl  OpPUTAaHCBKHMX  pPOMaHIB
XVIII-XX cTopiusb.

JlocnmipkeHHsT TPOBOAUTHCS Ha MaTepiaji Kopnycy OpHUTaHCHKHX
pomaHniB XVIII-XX ctopiub, NpUCBAYCHUX TEM1 KIHOYOI JOJ1. 3arajibHUN
00CAT KOPIyCY CTaHOBUTH OJU3bKO TPHOX MITBHOHIB CIIiB.

HaykoBa HOBM3HA [IOCHIDKEHHS TOJATa€ Yy 3aCTOCYyBaHHI
KOTHITUBHO-IUCKYPCUBHOIO MIJIXOAY JJs aHadidy OIIHHUX 3HA4Y€Hb
a0CTPAKTHUX IMEHHHUKIB 13 Cy(iKCOM —ness, IKUWA J103BOJISIE BUCBITIUTHU
pOJIb TAKUX IMEHHUKIB y KapTHHI CBITY XYJI0KHBOTO TBODY.

IlepcrnieKTUBHICTh BUBUECHHSI a0CTPAKTHUX IMEHHUKIB 13 CY(QIKCOM —
ness 3 TOYKU 30pY OILIIHHOT MOJAJTbHOCTI 3yMOBIIIOETHCS TaKOXK THUM, IO
JIHTBOAKCIOJIOT1YH1 AOCI)KEHHsI HalyacTilie NpoBOISIThCA Ha MaTepiail
AreHTUBHUX CJOBOTBIPHUX OJUHHUIIL a00 MPUKMETHHUKIB, NPUIOMY
3a3BUYAl 3a JOMOMOIOI0 aHAII3y MapajUrMaTUYHUX CEMAHTUYHHUX DPSJIB
[2:124-125]. Taxk, nvcepraiiiina poboTa O.JI. becconoBoi
MpPOJIEMOHCTPYBaJIa, IO y OLIIHHOMY Te3aypycl aHIJIiiChKOI MOBHU
HaO1bIIl TPyNu YTBOPIOIOTH HOMIiHaIii 31 cdiepu MCUXO-EMOIIHHOT
chepu moguau (1506 oauHHUIB), a TaKoX Ha3BU SKOCTEH Ta pHUC
xapakrepy doauHu (1393 oaunuill), npuyoMy y JESKUX Tpylax HasiBHI
omo3uiii omiHHUX KoHIienTiB [3]. Pobory H.I'. Binorpamosoi [4]
NPUCBSIYEHO AHANI3Y AHTIHCBKUX CHHTAKCUYHUX KOHCTPYKIIH, Yy SIKHUX
AKTyaJII3yIOThCS OI[IHHI 3HAY€HHS, 1€l aHalli3 TakoX Iepeadadae
BUIIJICHHA TEMAaTUYHHUX TPYHN OI[IHHUX MPUKMETHUKIB, IO BXOJISTH 10
CKJIaJy TakuxX KOHCTpykuik. Ilpore cnenudika BHUpaKEHHS OLIHHUX
3Ha4YeHb y CyOCTaHTUBHIN (popMmi Iie He Oyja MpeaMeTOM CIeliaJbHOTO
OCJII>KEHHS.

Ha MoBHOMY piBHI OIlIHKAa MO€ BUpa)XaTUCS PI3HUMH 3aco0amu,
npoTe OUIBIIICTh JIOCHIIHUKIB BBaXae, 110 OIlHKa € (akToM
BHUCJIOBJICHHSI B IIJIOMYy, @ HE TUIBKH OJIHIET aKCiOJOTIYHO MapKOBaHOI
nekcuyHoi oaunuili. 3a O.M. Bonbd, oliHKka BKJIOYAE 1O CBOrO CKJIany
TaK 3BaHy MOJaJIbHY paMKy (CyO0'€KT OIlIHKH, O0'€KT OI[IHKM Ta BJacHE
OIlIHKA), IMILUTIIMTHY IIKady OI[IHKA Ta CTEePEOTUIIH, Ha SAKI OIlIHKa
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OpI€EHTOBAHA y COIlaJIbHUX YSBJICHHSX MOBI[IB, aKCIOJOTTYHUN HpeIuKaT
Ha TIO3HAYCHHA JAyMKH, TOYYTTS YW CHOPUUHATTSA, a TaKOX Taki
(baKyJIbTaTUBHI €JIEMEHTH, SIK MOTHUBYIOUl KOMIIOHEHTH, KiIacu(hiKaTOPH,
Ta pi3H1 3aco0u 1HTeHcudikamii Ta aeciHTeHcudikamii [5:12-13]. VY
BHUMAJIKy TaK 3BAHOI MOPIBHSJIBHOI OLIIHKH y CTPYKTYpl BHUCJIOBIIOBaHHS
3'IBISIOTHCSL 00'€KT, 3 AKMUM IOPIBHIOETHCSA 00'€KT OIIHKM, Ta O3HAaKa, 3a
KOO BOHU MOETHYIOTHCS.

HeoOxigHo mam'sTaTd, 0 HaBiTh y BUIMAAKY aOCOJIOTHOI OIIHKHU
(ToO0TO KONMM O0'€KT MOPIBHAHHS HE BUPAXKECHUM EKCILTIIMTHO) OYyab-sKe
0o0YHCIIIOBaHE SBUINE — IpPEAMET, Jis, O3HaKa mpeaMera abo aii — 3a
CBOEIO  TIPUPOAOI0  TMiAdsArae rTpaayroBaHHiO  [6:44-45]. Hasith
aKC1OJIOTIYHO HEMapKOBaHI Ha3BH O3HAK, TakKl SK ‘“UEpBOHUMN’, BXKE
MICTSTh OI[IHKY MNpPEeIMETy 3a MEeBHOI miKalow. [lopiBHAHHS 00'€KTiB
CTa€ MOKJIMBUM 3aBJIKH HAsIBHOCT1 Tak 3BaHO1 IIKaJIM OLIHOK. [ls mkana
€ aCUMETPUYHOIO: “CJIOBA HA MO3HAYEHHS CEPEIHBOr0 CTYIEHIO IKOCT1 HE
CBiUaTh MPO HEUTpaJbHy TMO3UIII0 O00'€eKTa Ha IIKajdl OIIHOK, a
CXWJISIFOTBCSA A0 30HM “TOraHoro’... . CHnpaBXHIO 30HY HEUTPAJIbHOTO B
OI[IHHHUX MO3HAYEHHSIX 3BHYAMHO 3alMalOTh CJIOBA, IO BIJHOCATHCSA IO
cepu kinacudikaiii Ta BKa3ywTb... Ha BiANOBIAHICTH Hopmi~ [5:51].
Tomy BiacHe HEUTpaJbHUMH CIIOBAaMH MOXHa BBa)KaTH TIIBKHU Ti, K1 HE
BHCJIOBJIFOIOTH CTaBJICHHS MOBIIS /10 00'€KTY MOBJICHHS.

3 KOTHITMBHOI TOYKH 30PYy aKT OI[IHIOBaHHS 3aCHOBYETHCS Ha
npoueaypi crepeorumizanii — “GopmMmi pamioHaJIbHOrO Mi3HAHHS, sKa €
MPOIIECOM TPUMUCYBAaHHS NMEBHHUX XapaKTEPUCTHK OO0'€KTYy Mi3HAHHS Ha
OCHOBI BIJIHECEHHSI MOTO JI0 MeBHOTO Kiacy” [7:61]. Hapsiny 13 HOHATTAM
CTEPEOTHUIlY, BaXJMBUM € TMOHATTS HOPMHU K KOTHITMBHO OYIKYBaHOIO
CTaHy peueil, BIAXWIEHHS BijJ sKOI HpuBepTae 10 cebe yBary MOBIS
(A.€. KiOpik BBOAUTH [JIsl aHaI3y ILLOrO SBUIA MOHSITTS ‘“‘omeparopa
HOpMH~, HaroJIONMylOuYd Ha TICHOMY 3B'S3Ky MDK MOBHOI Ta
KOTHITUBHOIO MapKOBAHICTIO: “HEMapKOBaHE MOBHE 3HAYEHHS BiJMOBIAA€
KOTHITUBHO HOpPMallbHOMY (OPUPOJHOMY, OYIKYBAaHOMY) CTaHy peuein”
[8:62]). HacninkoMm CHiBBIIHECEHHS SKOTOCh SBHINA 3 «HOPMAIbLHUMY
CTaHOM peyerl crae (QopMyBaHHS CYO'€KTHBHOTO BIJHOIICHHS [0
“He3BHYANHOI MMOAIl a00 ABUIA, TOOTO BJIACHE OIIHKA.

Konmu roBopsATs Mmpo OIIHKY, HacamIliepel MalTh Ha YyBasl
3arajbHOAKCIONOTIUYHY JIEKCUKY TUNy good/bad. Y nHamoMmy kopiyci €
MOX1JH1 CJIOBA, YTBOPEHI BiJ CJIIB Il€i CEMaHTUKH, ajie crnenudika
TOCHIIKYBAaHUX TEKCTIB HAMOINYIOTh Ha iX CEMaHTHIIl CBIM BIIOUTOK. Y
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X poMaHax B JOKYyCi yBaru € JIIOJMHA Ta JIOJChKI BIJHOIIEHHS, 1 TOMY
goodness Ta WOro TeMaTUYHA Tpyla BUSBISIETHCS OPraHi30BaHOIO
HaBKOJIO i7ei ycmimHoi comialbHOoi B3aeMojaii. Tak, y pomaHi “ArHec
['peii” 3HadeHHs cjloBa goodness BHU3HAYAETBCS 5K  KOMILJIEKC
“mpaBUJIbHUX” PUC Ta Mojened moBemiHku ([t is not the man, it is his
goodness that I love [9]); mepcoHaxi, skl HE MalOTh TaKMX HACTaHOB, HE
JOCSTAIOTh MIACTS Yy KUTTI. ['apHy UIIOCTpaIlil0 OTO PO3YMIHHS CIIOBa
goodness 3yctpiuaemo y “I'opmocTi Ta ymepemkeHH1” Yy CIEHI, KOJH
Enizaber posmoBigae J[>kelH mpo copaBxHIO HaTypy Bikxema. J[xeitH
noOupae Taki CiIoBa y KOMYJSTUBHY MHapy JI0 bOTO IMEHHHUKA, IO CTa€
SICHO, III0 BOHA Ma€ Ha yBa3si:

"Poor Wickham, there is such an expression of goodness in his
countenance! such an openness and gentleness in his manner." - "There
certainly was some great mismanagement in the education of those two
young men. One has got all the goodness, and the other all the
appearance of it." [10].

['pyna HEeraTUBHUX OI[IHOK, 3T1THO 3 3arajibHOI0 TEHJICHIIIEI0 MOBU
0 OuIbIIOl AeTajizallli HETaTUBHUX SBHII, MICTUTH OLIbIIIE HOMIHAIIM.
IlikaBo, 110 clI0BO badness, ske €IMHE MOKE BBa)XXKaTUCS IIOBHUM MOBHHUM
aHTOHIMOM goodness (202 CI0OBOBXXWBaHHA), YXXHUTO JHWIINE ABa pa3u
(3oxkpema Knapicca po3mipkoBye 1ipo “badness of his own heart”, Mmaroun
Ha yBa3i JloBenaca). Ile MOSCHIOETBCS THM, IO CHPABXHIM aHTOHIMOM
goodness y naHoMy ceHci Oyne He badness, a IMCHHUKH Ha TO3HAYCHHS
XapakTepy IOraHoi JIOJAUHU — wickedness, vileness, pettiness, baseness,
meanness, base-spiritedness. Wickedness € oqHUM 3 HalO1JbIIT YACTOTHUX
IMEHHUKIB 13 cydikcom -—ness sk y “Kmapicci”’, Ttak 1y “Momitb
dnenaepc’, M0 MOSICHIOETHCSA NUAAKTUYHOI CIPSMOBAHICTIO IIUX TBOPIB
1 HasSBHICTIO TaKOTO IIE€PCOHaXXa, SKOMY aBTOPHM HaMaralrTbCs JaTH
SKOMOTa Tipiy OIiHKY (BiAnmoBiaHO JloBemac Ta cama Momnp ®dienaepc).
Ha napanens Mixk goodness Ta wickedness Bkazye TakoX TOW (akxT, 110
obuaBa Il CI0Ba MOXYTh KOHKPETHU3yBAaTHCS IS MO3HAYEHHS TapHOIO
a00 MOTaHOTO BUYMHKY:

...my course of Life for forty Years had been a horrid complication
of Wickedness; Whoredom, Adultery, Incest, Lying, Theft, and in a Word,
every thing but Murther, and Treason, had been my Practice, from the
Age of Eighteen, or thereabouts to Threescore... [11].

Ockinbku goodness He MOXKHA BUMIPSTH 00'€KTUBHO, JIIOJU MOXYTh
MOKJIaJIaTUCA JIUIIIE HAa CBO€E CY/KEHHS BITHOCHO XapakTepiB 1HIIUX (1, AK
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y BUNaaky 3 BikxemoM, MOXyThb noMuwisiTucs). ToMy y Kopmyci
3aikcoBaHa Tpyla HOMIHAILIA Ha TO3HAYECHHS TOTO, SIKE BPaKEHHS
CIIpaBjisi€ JIIOJUHA Ha MOBIS CBOIMM MaHepamu (pleasantness,
amiableness, speciousness):

In short, that they should chuse, if they wished for durable
happiness, for rectitude of mind, and not for speciousness of person or
address... [12]

HenpuemHe BpaxeHHs, K€ Ha MOBII COpPaBUB OO0'€KT OIlIHKH,
MO3HAYAEThCS 3a JIOMOMOIOI0 TaKUX CHiB, K abjectness, averseness,
nothingness, sordidness, tediousness, wearisomeness, officiousness,
dinginess, outrageousness, disagreeableness, unpleasantness,
repulsiveness, awfulness. Taka BHCOKa HOMIHATHBHA IIUJIBHICTh IIi€]
IPyNH CBIAYUTH MPO BAXKIUBICTH KATEropii OIIHKH JJs XYJ0KHBOTO
auckypey. Lli cioBa BUKOPHUCTOBYIOTHCA aBTOpPaAMH ISl MPSIMOi OILIIHKHU
repoiB (/ledo Haronomye Ha wickedness Monnp ®@uenuaepc me y 10
noyatky pomany [11]), reposimu, Touka 30py SKUX CHIBHAJa€e 3
aBTOPCHKOIO  (HAmpuWKiIam, averseness, disagreeableness,  yXuri
Knapiccoro Tta ii moapyroto BigHocHO Mictepa Cosmca), abo TUMU
reposiMU, TOYKa 30py SKUX HE CIIBHAJa€ 3 aBTOPCHKOI. Y OCTaHHHOMY
BHUIAJIKy PI13HICTH OI[IHKUA OJHOTO M TOTO X SIBUIIA € CBOEPITHUM 3aCO000M
aBTOPCHKOI HEraTHMBHOI OLIHKU camMoro mnepcoHaxy. Tak, micc Binrmi y
“I'opmocti Ta ynepeaxeHHi” BUrykye “The nothingness and yet the self-
importance of all these people!”, Mmatoun Ha yBa3l CBOIX HOBHUX CYCI/IB,
aje yuTad, B SIKOTO BXKe cpopMyBaiacs MO3UTUBHA OI[IHKAa beHHETIB Ta iX
OTOYEHHS, HE IOTOJKYETHCS 3 IIMM 1 HATOMICTh CIpHHMae camy MICC
BiHrmi sk mycty, nuxarty JIOJAUHY.

AKTHUBHE JXKEpejo OIIHHUX HOMIHAIlIl MOXHa 3HAWUTH y TaKuX
c(epax comiagbHOTO JOCBINY, SIK peliris. ¥ HaCTYMHOMY KOHTEKCT1 BXeE
3rajlyBaHa OHTOJIOT14Ha MeTadopa “SKICTh € peUYOBHUHA PO3TOPTAETHCS Y
NUBHUII, KOJIM TMHBO 3JA€ThCA POOITHUKY SKOIOCHh OO0KECTBEHHOIO
CyOCTaHIII€IO:

And so I used to eat a lot of salt afore going, and then by the time |
got there I were as dry as a lime-basket - so thorough dry that that ale
would slip down — ah, 'twould slip down sweet! Happy times! heavenly
times! Ay, 'twere like drinking blessedness itself [13].

IMeHHUKH 13 CyDIKCOM —ness YKUBAIOTHCA HA NMO3HAUYCHHS HE JIUIIE
3araJlbHO OIIHHHUX, aJie W YacTKOBO OIIHHUX 3HaueHb. OCKUIBKHU
O1JBIIICTh IMEHHHKIB 13 Cy(PIKCOM —ness y KOPITyCl MO3HAYarTh JIOJACHKI
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PUCH Ta aCIEKTU COIL1aIbHUX BIIHOCHH, Malike Oyb-IKUH IMEHHUK 3 I1€1
chepu Mae OIIbII YM MEHII OI[IHHE 3HAYE€HHS Yy 3B'A3KYy 3 3arajibHOI0
TeMaTUKow TBopy. Komu #aerbcss mpo JIOJACHKI CTOCYHKH, JIIOAH, IO
CTaBJIATHCS OJHE JO0 1HIIOTO 3 IHTEPECOM, MAIOTh JIMIIIE JABA JKepena AJis
3aI[1KaBJICHOCTI: BOHU 200 CXBaJ0I0Th, a00 3aCyKYIOTh 1HIINX. HaBiTh y
Takii aKClOoJIOT1YHO HEeUTpaibHINA cepa Ak “370poB's” 3adikcoBaHO BI
CXBaJIbH1 OIIIHKU cTaHy 310poB's (healthfulness, soundness) ta 19
HECXBAJIbHUX YAaCTKOBOOIIHHUX HOMIHAIIM 3a pI3HUMH MapaMeTpamu
(mampuknan, painfulness = ’noranuii, 60 60JuTh”’, giddiness = “’ToraHo,
00 maMopounThCA”).

Ouinka MOX€ MIACHWIIOBATUCA NPUKMETHUKaMH 3 TOTO XK
CEeMaHTUYHOTO  JOMEHY, ab00 KOHCTPYKIIIMH Ha  [O3HAYCHHS
iHTeHcuikamii o3Haku: wilful and premeditated vileness, abominable
vileness, so much meaning vileness [12]. OckinbKki Taki O3HAYCHHS TEX €
OI[IHHUMHK, IX TaKOX MOKHA NOAUIMTH Ha “‘NO3UTUBHUHN Ta
“HeraTUBHUN moirocu. “HeratuBHe” O03HAa4Y€HHS, K IMPABUJIO, MOTIPIIYE
i1 0e3 TOro HeraTUBHY OIIHKY (irreverent, self-confident, or rather self-
delighted imperiousness [9], OUB. TakoXX HaBEJCHI BUIIEC NPUKIAAU 31
cioBoM vileness), a “mo3utuBHe” “nokpamye’”’ ii (Obliging loveliness!
[12]). OcTaHHiii TpUHAOM MOXKE YKUBATUCA JIsI KOHCTPYIOBAHHSI TaKOTO
OaueHHs cuTyallli, sikoro Oaxae nepcoHax. Hampukmnan, cieHa 3
“I'opnocTti Ta ynepemkeHHs”, koiu mictep KomniH3 He MOXKe MOBIpUTH,
o EnizabeT a1iiCHO BIIMOBIISIETHCS BUUTH 3a HHOT'O 3aMIX:

You would have been less amiable in my eyes had there not been
this little unwillingness... [10].

OmiHka, HaJaHa €JIEMEHTOM CJIOBOCIIOJYYEHHS, MOXe OyTu
CUJIBHIIIOIO 3a OI[IHKY, BHUCJIOBJIEHY CaMHUM IMEHHHKOM 13 Ccy(dikcoM —
ness. Y HacTyITHOMY KOHTEKCTI CIJIOBO reservedness 3arajioM O3HA4ae
HelTpalbHy a00 HE HAJATO IOTaHy pPHUCY XapakTepy, aje AHHa Xoy
CIIpUIIMAE 1€ 1HAKIIIE:

The issue, as I said, shewed what the errand was — Its fusty
appearance, after the old fusty fellow was marched off [ You must excuse
me, my dear | was in a kind of gloomy, Harlowe-like reservedness in my
Mother... [12].

[Ile onuH 3aci0 HaaHHS HETaTUBHOI OIIHKU 3arajioM HEHTpadbHOMY
CJIOBY NOJISATA€ y HEJIOBIPIAIBOMY MOBTOP1 (ppa3u NMepcoHaxka, CyIKEHHIO
SKOTO MOBeElLb He ayxe paoipse. Hampuknan, Kimapicca posmnoBigae
icTopio HeBaanoro cBataHHs JloBenaca no cBoei cecTpu Apebeiutu, sika
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CIIEpIIy BUpPIIIWJIA, IO 1i MalOyTHIM YOJIOBIK MPOCTO HAATO COPOMIIUBHUIA,
1100 OCBITUUTHCS 1M Y KOXaHHI.

She liked the gentleman still more at his next visit; and yet he made
no particular address to her, although an opportunity was given him for
it... - It was bashfulness, truly, in him. [Bashfulness in Mr. Lovelace, my
dear!] — Indeed, gay and lively as he is, he has not the look of an
impudent man. But, I fancy, it is many, many years ago since he was
bashful [12].

HeratuBHa oIllilHKa MOX€ HaJaBaTHUCS TAaKOX 3a PAaXyHOK OMUCY
TOTO, SIKE BPAXKEHHSI MPOSIB Ti€l UM 1HIIOI SIKOCT1 cOpaBisie Ha MOBIS. Ta
x* cama Knapicca 1 y mnoganbmioMy HEAOBIPJIMBO CTAaBUTHCS 10
“copomauBocTi” JloBenaca:

He prefaced and paraded on; and then out came, with great
diffidence, and many apologies, and a bashfulness which sat very
awkwardly upon him, a proposal of speedy solemnization... [120].

IMeHHMKN HeUTpaibHOI a00 HaBiITh MO3WTUBHOI OIIHKA MOXKYTh
3MIHIOBAaTH CBIH IMOJIIOC I BINIMBOM CJIIB, 3 SKHUMH BOHHM HO€JHaHI
CypsIHUM 3B'si3koM. HaBenemo aBa NMpuKIaau 3 OJHOTO TBOPY (Ta HABIThH
3 MOBJICHHS OJIHOTO TMEPCOHAXY), y SKUX 3HAYCHHS OJIHOTO W TOTO XK
CaMOTO 3arajoM IO3WTHUBHOTO CJIOBa KOHCTPYIOETHCS IO-pI3HOMY B
3aJI€)KHOCTI B1JI CYPSITHUX KOMIIOHEHTIB CJIOBOCHOIYYEHHS 3 MO3UTUBHOIO
a00 HEraTUBHOK KOHHOTALIEIO:

Lord help these mothers! — Do they think they can prevent a
daughter's writing, or doing any thing she has a mind to do, by suspicion,
watchfulness, and scolding [12]?

And, lastly, to all who will know your Story, you will be an excellent
Example of watchfulness, and of that caution and reserve... [12].

TakuM 4yMHOM, aOCTpaKTHI IMEHHHUKH 13 Cy(PIKCOM —ness y KOpmyci
oputanchkux pomaniB X VIII-XX cTopiub MaroTh OIiHHI KOHOTaIlii. BoHu
MOXYTh OyTH MIJICUJIEHI a00 3MEHIIEHI CIOBaMH 3 1X CHMHTAarMaTUYHOTO
OTOYCHHS (aTpuOYTHUBHI Ta CYpSIAHI CIOBOCHOJYYEHHS), SIKI TOYHIIIE
BiJOOpaXarOTh aBTOPCHKY IMO3MINI0 Ta CTOCYHKH MIXK TIEepCOHaXKaMH.
OiiHHa MOJAAJbHICTh, MpEJcTaBieHa B aOCTPAaKTHUX IMEHHHMKax 13
cypikcoM —ness Ha IO3HAYCHHS PUC XapakTepy JIIOJUHU, € OJHIEI 3
pyuIiiHuX cuia pomMaHy. KOrHITUBHO-AUCKYPCUBHUI aHalli3 aOCTPaKTHUX
IMEHHHKIB 13 Cy(iKCOM —ness Ja€ 3MOTy BUSABUTHU Ti I[IHHICHI HACTAaHOBU
Ta KYyJbTYpHI TIPIOPUTETHU, SIKI KEPYIOTh TMOBEIIHKOI MOBHHUX
0COOUCTOCTEN — MEPCOHAXKIB XYI0KHIX TBOPIB.
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I'OJIOBKO O.b.
CesacmononbCoKull HAYiOHAAbHUU MEXHIYHUU YHI8epCcUmem

CIIPUUHATTS TA OB’€KTUBAILIISA KOHIEITY PYX

VY crarTi po3rnsgaeTbes 3B’SA30K PyXy Ta CHPUUHSTTS Ta aHANI3YEThCS MEPIENTUBHUM
KOMIIOHEHT 3HAYCHHS JEKCHYHOT OJUHHIII.

Kuwo4doBi ciaoBa: KoOHIENT, pyX, COPUHUHATTS, 3HAUYCHHS CIIOBA, MEPLENTUBHUUN
KOMIIOHEHT, CBiJIOMICTb.

B cratbe paccMaTpuBacTCAaA CBA3b MCKAY ABUKXCHUEM U BOCIIPUATHCM W aHAJIHU3UPYCTCA
HepHeHTI/IBHHﬁ KOMITOHEHT 3HAUYCHMS JTEKCUIECKOMU CAUHHUIBI.

KnawoueBble ciaoBa: KOHICHT, ABUKXCHHUC, BOCHPUATHUC, 3HAYCHUC CJIOBA, HepHeHTI/IBHHﬁ
KOMIIOHCHT, CO3HAHHUC.

The article deals with the study of the connection between movement and perception and
analyzes the perceptible component of the meaning of lexical unit.
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