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KOMVYHIKATUBHWI CTUJIb JUCKYPCUBHOI OCOBUCTOCTI
BATBKIB ¥V AHI'NIOMOBHOMY ITAPEHTAJIBHOMY
HIAJIOTTYHHOMY JUCKYPCI

VY craTTi po3TNIAAAEThCS KOMYHIKATUBHUM CTWUJb JUCKYPCHBHOI OCOOHMCTOCTI OaThKiB B
aHTJIOMOBHOMY NapeHTAJIbHOMY [IaIOTIYHOMY IUCKYpCl K KOMIUIEKC KOMYHIKaTMBHUX [ii,
CIIPSIMOBAHUX Ha OpraHi3alilo Ta MOHITOPUHT MixkocoOucTicHoi B3aemomii. OcoOGauBocTi
KOMYHIKaTUBHOTO CTHJIIO AUCKYPCHUBHOI 0COOMCTOCTI 6aThKiB BU3HAUA€E CTATyCHUM (akTop, KUt
BIUIMBAE Ha crienn(iKy JUCKYPCUBHHUX 1HAEKCIB Ha BEpOATbHOMY Ta HEBEpOATbHOMY PIBHSIX.

KuarouoBi ciaoBa: 1nHMCKypcMBHAa OCOOHMCTICTb, MapeHTAJIbHUN AiajJOTIYHMM JHCKYDC,
TUCKYPCUBHUM 1HAEKC, MIDKOCOOHMCTICHA B3aeMOisi, BepOanbHHI, HEBepOadbHUN, CTAaTyCHHUH

dakTop.

B cratse paccmarpuBaeTcss KOMMYHUKATUBHBIN CTUJIb JUCKYPCUBHOU JIMYHOCTH POLUTEIIEH
B AHIJIOSI3BIYHOM NAapEHTAIBHOM JHAIOTHYECKOM JIHUCKYpCE KAK KOMIUIEKC KOMMYHHKATHUBHBIX
JNEeUCTBUI, HAIIPaBJIEHHBIX HAa OPraHU3alii0 U MOHUTOPHUHI MEXKJIWYHOCTHOTO B3aUMOJEHCTBUS.
Oco0eHHOCTH KOMMYHHMKATHBHOTO CTHJISI AUCKYPCHUBHOM JMYHOCTH pOAUTENEH ompeaenser
CTaTyCHbIH (akTop, BAUAIOMMI Ha cnenudHUKy OUCKYPCUBHBIX HHAEKCOB Ha BepOalbHOM U
HeBepOaTbHOM YPOBHSX.

KawudeBble ciaoBa: AUCKYpCUBHAs JMYHOCTb, NMAPEHTAJIbHBIM JUAIOTHMYECKUM IHUCKYpC,
TUCKYPCUBHBIA HMHIEKC, MEXKJIMYHOCTHOE B3aMMOJICHCTBHE, BepOalbHBIA, HEBEpPOAIbHBIN,
CTaTyCHBIN (haKTop.

This paper discusses the communicative style of a parent discourse personality in the
English parental dialogic discourse as a complex of communicative actions which are directed at
the organization and monitoring of interpersonal relationships. The peculiarities of the
communicative style of a parent discourse personality are defined by the status factor, which
influences the choice of discursive indices at verbal and nonverbal levels.

Key words: discourse personality, parental dialogic discourse, discursive index,
interpersonal relationships, verbal and nonverbal, status factor.

AHTpONIOLIEHTPU3M SIK BH3HAYAJIbHUW MPUHIIUI KOMYHIKaTHBHO-
AUCKYPCUBHOT  mapaJurMud  Tmepeadayae  TMOCIIOBHE  BpaxyBaHHS
“moacekoro ¢aktopa y mpoliecax MOBHOTO (GyHKI[IOHYyBaHHsW [26:12],
3YMOBIIIOIOYH 3arajibHy TEHICHIII0 Cy4aCHMX MOBO3HABYUX CTYyAId Ha
BUBYCHHS JIIHTBO-TIparMaTUYHUX AacCMeKTiB JUCKYpPCY y KOHTEKCTI
Tr0AChKOI mepcrnekTuBru. Came TOMy MOBHA OCOOHMCTICTH SK JIFOJMHA, IO
ICHy€ B MOBHOMY NPOCTOp1 — B CIIJIKYBaHHI, B CTEPEOTUIAX MOBEIIHKH,
3a(piKkCOBaHMX Yy MOBI, B 3HAUCHHSIX MOBHHUX OJUHHIIb 1 CMHUCIIaX TEKCTIB
[6:7] — mocTae B IIEHTP1 yBaru JIHTBICTUUYHUX PO3B1JIOK ChOTOJICHHS.
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Ha Tepenax cydacHMX MOBO3HAaBYMX HayK BiJI0YBarOThCS aKTHUBHI
PO3BIIKM Yy HANpsSMKy ONHCY Ta aHalidy pPI3HUX AacHeKTiB MOBHOI
OCOOUCTOCTI, 11 CTPYKTYpPHMX Ta CEMAHTUUYHUX XapPaAKTEPUCTHUK
(FO. H. Kapaynos [8], TI.T.IlouenumoB [16], A.A.Ilymkin [19],
I. I1. Cycos [20], K. ®. Cenos [21; 22], B. I. Kapacuk [7], B. B. Haymosn
[12], M. M. Tlomroxun [15], A. M. IIlpuxoasko [17], H. B. IleTimouenko
[14], O. O. Huuunmoposuu [13] C. O. Cyxux [24; 25]). IlpoBoasTbcs
TOCIIKEHHSI HalllOHAJIBLHOT MOBHOI 0COOMCTOCTI [9], eniTapHOI MOBHOI
ocobuctocti [11], akumentyioBaHoi MOBHOI  ocoOuctocti [3],
XapuU3MaTUYHOT MOBHO1 ocobucTocTi [4; 14].

[HnuBig sIK BJIACHUK 3MICTIB CBO€I CBIJOMOCTI, SIK aBTOP CBOiX
IYMOK, SIK BIJIOBIJajJbHAa 3a CBOi JYMKH 1 Oa)kKaHHSI OCOOMCTICTb,
BUCTYNIA€ COIllabHO-1JIcOOTIYHUM sBuieM [1:40], mo mgo3Bossie
pO3TIISIAaTH TEBHY TIpPYIMy HOCIIB MOBU 3 TMOJIOHMMHU MpOsIBaMU
MOBJICHHEBOI TMOBEIIHKH B SKOCTI KOJEKTHUBHOI MOBHOI OCOOMCTOCTI.
ToOTO JOTIYHMM € BHOKPEMJICHHS Yy3arajJlbHEHOro o0pa3y MOBHOI1
OCOOMCTOCTI BUHUTENA, JIKaps, *KUTEAd MicTa uM cena [22:7], a Takox
MOBHOI 0COOUCTOCTI OATHKIB.

[Ipy mnmaHoMipHOMY YypaxyBaHHI KOMYHIKaTHBHO-IIparMaTHYHUX
napamMeTpiB MOBJIEHHS 1HJMBIIa B yMOBax peajbHOI KOMYHIKaTUBHOI1
B3a€EMOJIIi MOHATTS MOBHOI OCOOMCTOCTI TPaHCHOPMYETHCS B TMOHATTS
MOBJICHHEBA OCOOUCTICTh. MOBJIEHHEBA OCOOHUCTICTH BKJIIOYAE YBECH
Ha0ip eJIeMEHTIB MOBHOI OCOOMCTOCTI, peaji3ailis SKHX I[OB’sA3aHa 3
EKCTPAIIHTBICTUYHUMU Ta JIIHTBICTUYHUMHU XapaKTEPUCTUKAMHU CHUTyallil
CIIJIKyBaHHS, 1i KOMYHIKAaTMBHUMHU IIUISIMHM, 3ajadaMu, ii TeMOr, ii
C€THOKYJIbTYPHUMH, COIlIaJbHUMH, TICUXOJOTIYHUMH IapaMeTpaMH.
3HaHHSA UMX MapaMeTpiB Ta MNPUHIMUIIB iX peanizaiii y KOHKpPETHIH
cCUTyallli CIiJKyBaHHS 3aKJIaJeHO Ha KOTHITUBHOMY Ta IparMaTUYHOMY
pPIBHSIX MOBHOI OCOOMCTOCTi, a BHOIp 3aco0iB [Jisi TMEBHOrO THILY
CIIJIKYBaHHS BH3HAYAETHCS CcaMUM 3MICTOM criidkyBanHs [18:106].
BBeneHHsT MOBJIEHHEBOT OCOOMCTOCTI Yy LIEHTP CY4YaCHUX JHUCKYPCUBHHUX
JTOCHIXKE€Hb 3yYMOBJIOE€ HEOOXIJHICTh BpaxyBaHHS HOBUX peanii Ti
JUCKYPCUBHOT  JISUIBHOCTI, CTBOPIOIOYM YMOBHM JJIi BUHHUKHEHHS
(beHOMEHY MUCKYPCUBHOI O0COOMCTOCTI. JIMCKYpCHBHA OCOOMCTICTH — II€
OCOOHUCTICTh, IO Jl€ B KOHTUHYAJIbHOMY KOMYHIKaTUBHOMY MpPOCTOPI 1
37aTHA TOPSA 13 MOBHUM KOJOM BHUKOPHUCTOBYBATH W TpPaKTyBaTH I1HIII
CEeMIOTHUYHI KOJU 3aJ€KHO BiJ TUIYy TMUCKYPCUBHHUX BIIHOCHH, y sIKI BOHA
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€ BKJIIOUEHOIO B TE€BHI MOMEHTH cCHiiKyBaHHA. [[OHATTS AUCKYpCUBHO1
0COOUCTOCTI BiI0OpaXkae 1HAUMBIAYaIbHY 3JaTHICTh MOBHOI OCOOHCTOCTI
THy4KO pearyBaTH Ha JUCKYPCHBHE OTOYCHHS, BpaxoByBaTH BCl
KOMIIOHEHTH HE€ TIJIbKM MOBHOIO, ajie¢ i HEMOBHOI'O XapakTepy, 3 SKUX
CKJIaJIa€ThC KOMYHIKaTUBHUM miporiec [23:127].

ITepeopieHnTalliss mpeporaTuB MOBO3HABUMX PO3BIIOK y HAMPSIMKY
QHTPOTIOLICHTPU3MY  Ta  JHCKYPCHBHOTO aHamizy  JIETepPMIHYE
AKTYaJbHICTh JOCHIJUKEHHS chneuu@piki KOMYHIKATHUBHHUX peai3aii
JTUCKYPCHUBHOI OCOOUCTOCTI 0aThKIiB 3 BpaxyBaHHSIM BepOaJIbHUX Ta
HeBepOaJbHUX  MapaMeTpiB  IXHBOI  JUCKYPCHBHOI  MPaKTUKH B
AHTJIOMOBHOMY MapeHTaJbHOMY JlaJoriyHOMY AucKypci. [lapeHtanbHuit
JI1AJOTIYHUNA  JTUCKYpC  MpEJCTaBisie CcO00  TUI  OCOOMCTICHO-
Op1€EHTOBAHOT KOMYHIKaTHMBHOI B3a€EMOJIi y CIMEWHO-MoOyTOBIM cdepi 1
XapaKTePU3YEThCs CTATYCHOIO aCI/IMeTpiGIO MO 3yMOBJICHA COL1aJIbHOIO,
BIKOBOIO Ta POJIbOBOI HEPIBHICTIO YYaCHHKIB canyBaHHﬂ YyacHuku
CIIUIKYBaHHSI 1HTErpoBaHl OJM3BKUMHU POJMHHUMHU 3B A3KaMH, SKi
noOya0BaHI Ha MOYYTTI CHUJIBHOI €MOIIHHOT MPUXWIBHOCTI, 31 CIIUIBHUM
PETPOCIIEKTUBHUM Ta MEPCIEKTUBHUM KUTTEBUM JTOCBIIOM [27:19].

MeTor0 [JOCHIDKEHHS € BUABJIEHHA Ta KOMIUIEKCHHI aHail3
KOMYHIKATUBHUX  pHUC  JUCKYPCHUBHOI  OCOOHMCTOCTI  0OaThKiB B
AHTJIOMOBHOMY TapeHTAJIbHOMY JlajioTidHOMY JucKypci. O0’ekToMm
TOCTIIKEHHS € KOMYHIKAaTHUBHUN CTHJIb JUCKYPCHUBHOI OCOOMCTOCTI
O0aThbKiB B AaHIJIOMOBHOMY MapeHTAJIBLHOMY J1aJOTIYHOMY JHCKYpCi.
KomyHiKaTUBHUI CTHJIb JUCKYPCUBHOT OCOOUCTOCTI OAThKiB BU3HAYAEMO
AK KOMIUJIGKC KOMYHIKAQTUBHHUX 1M, CIPSIMOBAHUX Ha OpraHi3aiii Ta
MOHITOPUHI MiXKOCOOMCTICHOT B3a€EMO/Ili, 1[0 Mae Ha METi €(EKTUBHY
IMCKYPCUBHY MisTbHICTh. OCKUIBKM MOBJICHHEBA IMOBEIIHKA B MeEXax
M1KOCOOMCTICHOTO CHUIKYBaHHS IMIAMOPSAKOBaHa 3aKOHAM CTaTYCHO-
poaboBOi B3aeMoli [22:82], cTaTycHUM (PakTop BU3HAYA€E OCOOJUBOCTI
KOMYHIKaTUBHOT'O  CTHJIIO  JUCKYPCHUBHOI  ocoOuCTOCTI  OaThKiB,
BIUIMBAaIOUYM Ha chnenudiky IUCKYpPCUBHHX BHUSABIB 1i BepOalbHUX Ta
HeBepOanbHuX 1iHAuKaTtopiB. IlpeamMeTrom [OCHIKEHHS BHUCTYNAKOTh
(YyHKIIOHATIBHO-TIParMaTU4Hl OCOOJMBOCTI JAUCKYPCUBHHUX peaizalliii
0COOUCTOCTI OaThKIB y aHTJIOMOBHOMY IIapEHTAJbHOMY MJ1aJOTIYHOMY
auckypci.  MarepiajgoMm  JIOCHIJUKEHHST — CIyryBal  ()parMeHTH
MapeHTAIBHOIO0 TUCKYPCY 3 aHTJIOMOBHHUX XYJIOKHIX TBOPIB OpUTAHCHKUX
Ta aMepuKaHChKUX aBTOpiB XX — XI cTopivus.
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VsaBneHHd NpO OCHOBHI KOMIOHEHTH poJii OaThbKiB Ta cCleHapii
iXHBOI peasizailii, TUTIOB1 JIJIsl IEBHOT'O COI[IYMY, 3aCBOIOIOTHCS 1HIAUBIIOM
y mporect Horo comiamizamii. Comianizamis iHAWBIJA ITOYMHAETHCS 3
paHHIX POKIB JUTHHCTBA y CIMEMHOMY KOJII 3aBAsSKM OaTbkaM, SKi,
00’€KTUBI3YIOUM Ta TMPEACTABISAIOYM Yy CBOIM JISIBHOCTI BJIACHY
KOHIIENITYyaJbHy KapTUHY CBITY, (QOpPMYIOTh Yy CBIJIOMOCTI JUTHUHU
MOHATTS, YSBJICHHS, OOpa3u, CTEPEOTHUIH, KOHIENTH 1 MOJIENIl IIpOo
HAaBKOJIUIITHE cepeaoBHIe Ta 1i Micue B HboMy [2:53]. barTbku,
BUCTYyIIAlOUU Cy0’€KTOM collianizalii, 3J1HCHIOITh IiJeCIpsIMOBaHUN
KOMYHIKAaTUBHUM BIUIMB, MUISIXOM CTBOPEHHS YMOB JJI OINaHyBaHHS
JUTUHOIO COI[IAJILHUX POJIEHd, 3aCBOEHHS MpaBUJI MiKOCOOUCTICHOI
B3a€EMO/IIi T4 OCHOB MOPaJbHO-CTUYHOI TMOBEIIHKH, HAOYTTS HABUUYOK
noOyJIOBH  YCHIIIHOI  MI)KOCOOMCTICHOI  B3aemofii. Perymorounm
(pakTOpOM MIATPUMKH Ta COPUMHATTS CTATYCHOI MO3UIIT OAThKIB y CiM’1
BHUCTYIIA€ aBTOPHUTETHICTh, IO 0a3ye€ThbCsl Ha 3HAHHAX, MOpPaJbHUX
nepeBarax, >KMTTEBOMY JOCBiAiI, moBa3i Ta Biamal. Coumiaab HI
nmapamMeTpd  JUCKYpPCHMBHOI  0cOOMCTOCTI  OaThKIB  JIETEPMIHYIOTH
crieruiky il KOMYHIKaTUBHOTO CTHJIIO, 3yMOBJIIOIOUYM BHUCOKHH PIBEHB
CTaTyCHO-MapKOBaHUX peasizallii.

AHaJi3 eMInipuYHOro MOBHOTO Martepiaiay J03BOJUB BUILIUTH HU3KY
TMCKYPCUBHHUX 1HJEKCIB, IO XapaKTEPHU3YIOTh KOMYHIKAaTUBHUM CTHIIb
JUCKYPCUBHOT OCOOMCTOCTI OaThKiB. YBechb Hallp JIUCKYpPCUBHHUX
1H/IEKCIB, Y 3aJIEKHOCTI BiJ 1XHHOIO KOMYHIKaTHBHO-()YHKI[1IOHAJIbHOIO
MpU3HAYCHHS B TIPOIECi KOMYHIKATHUBHOI JISIBHOCTI JUCKYPCHUBHOI
0COOUCTOCTI 0aTHKIB, 00’ €IHYEMO B TPU T'PYIIH.

[lepma rpyna mnpeacTaBieHa AUCKYPCUBHUMM iHAMKATOPaAMH
opranizamii MixkocoOucrTicHoi iHTepakmii 0OaThKiB Ta JiTeHd B
AHTJIOMOBHOMY MapeHTAIBHOMY JIAJIOTTYHOMY AUCKypcl. JluckypcuBHA
OCOOUCTICTh OaTBhKIB XapaKTEPU3YETHCS E(PEKTUBHUM  BOJIOJIHHAM
IIMPOKUM JIiarla30HOM 3ac001B MPUBEPHEHHS yBaru CIIBPO3MOBHHKA 3
METOIO 1HII1aIli KOMYHIKATUBHOI MI>KOCOOMCTICHOT B3a€EMOJIII:

“Tell me again what's going to happen today.”

“What is it, darling?” "Nothing”

“Tell me.” “No.”

“Are you worried about something?” (Lamott, 119).
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“Annie! My dear, my dear,” Kate implored, turning Annie round to

face her, “‘tell me what it is. Oh, please tell me,; you'll feel better”
(Cookson, 240).

KitodoBUM 11€CIOBOM TEMAaTUYHUX 1HII[IATUB BUCTYIIAE A1€CIOBO f0
tell, mo0 OO0’ €KTHBYIOTBCA B CKJaJl CIOHYKAJIbHHX PEIUIK Y BHUIJISAL
CTaHJApTHOI KOMyHiKaTuBHOI (opmynu Tell me. InnokyTuBHa
CIIpSIMOBAHICTh  PEIUIIKM  MOXE  MIJACUIIOBATHCS  (PaKyJIbTaTUBHUM
ejxeMeHTOM (QopmanbHOi BBIWIMBOCTI Oh, please, 110 3aiiMae 1HILIAIBHY
MO3UIIIIO.

BepOansHuMu 3aco0amMu BUpPaXEHHS JIUCKYPCUBHHUX 1HJAUKATOPIB
NPUBEPHEHHS YBaru BUCTYINAOTh IHTEPOTraTUBHI CUHTAKCUYHI MOJIE], 1110
CEMaHTU3YIOTh 3aMPOIICHHS JO IHTePaKIIIi:

“Do you want to talk about it?” Elizabeth asked delicately (Lamott,

92).

CrnoHyKkaHHSIM JI0 BXOJKECHHS B CYMICHY KOMYHIKaTHBHY AisJIbHICTb
CTa€ CTBOPEHHS aTMOC(hEepH TOBIPH:

“Darling, there's nothing, nothing in the world, you could tell me

that you've done that will be so bad — nothing, nothing” (Lamott,

207).

Ekcrtikaiiss  TOTOBHOCTI  O€3yMOBHOTO  MNPUUHATTA  JUTHHHU
3a0€3MeUy€e€ThCsl CKIAAHUM CHUHTAKCUYHUM YTBOPEHHSAM, IO MICTHUTh
HU3KY B3a€EMO3AJICKHUX MIAPAIHUX PEUEHb, MOB’SI3aHUX BIAHOCHUM
MPOHOMIHATUBOM  that. bararopazoBuidi  TOBTOpP  HETaTUBHOTO
MPOHOMIHATHUBA nothing y CIOJYYE€HHI 3 y3arajibHIOIOYUM IMEHHHUKOM
world ceMaHnTu3ye eQpeKT MNpocTOpoBOi HeoOMexeHocTi. OiiHHe
3BEpPTaHHS, MOJAIBHICTh MOXJIUBOCTI, (popMa mnepdekTy Ta KaTeropis
MailOyTHHOTO Yacy BHUCTYINalOTh MOBJIICHHEBUMHU 3acO00aMu TMEPEKOHAHHS
Ta rapaHTii 0€3MeKH 1 MATPUMKH.

CrarycHa  HEpIBHOINPABHICTh  IHTEPAKTAHTIB  AHIJIOMOBHOTO
MapeHTAIBHOIO JI1AJIOTIYHOTO JUCKYPCY aKTyali3ye MpaBO JUCKYPCUBHOI
0COOMUCTOCTI OaThKIB Ha 3I1MCHEHHS KOHTPOJIO 3a XOJOM CIIJIBHO1
KOMYHIKaTUBHOI MisJIbHOCTI. TOOTO, TUCKYpCUBHA OCOOUCTICTh OATHKIB,
BHUCTyIMalouu Cy0’€KTOM METaKOMYHIKallli sK “mporecy yHpaBJIiHHS
IMHAMIKOIO 1HTepaKIii 3a JIOTTOMOT OO METaKOMYHIKaTUBHHUX
oauuuib’[10:5], B ymoBax pO3TOpTaHHA peajibHOI KOMYHIKaTUBHOI1
B3a€MO/I1i 3aCTOCOBYE 3acCO0M MOHITOPUHTY Ta pPeryJlOBaHHsS BepOajlbHO1
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1HTepakiii, $KI MOpeacTaBIeHl METaKOMYHIKAaTUBHUMHU OIEpaTopaMu
aJpecaTHOi CIIPSIMOBAHOCTI:
1) OmnepaTtop KOHTPOJIIO pO3YMIHHS:
“And Michael? You're the one who screwed up, so you decide how
you should be punished. I'm just too tired and too angry to deal with
it. So you figure it out. Okay?” (Saul, 2:251).
“You see, dear, Cathleen is very fond of Rodney, and she blames us
for taking him away from her. So you must try and take no notice of
the things she says, because it would upset Rodney if he thought
there was bad feeling between you. You understand?”
“I never want to hear you say that again. Is that clear?’” (Cookson,
21).

CTpyKTypHUH piBEHb JUCKYPCUBHHUX 1HJIMKATOPIB  KOHTPOJIIO
PO3YMiHHSI TPOMO3UIIAHOTO 3MICTY TIOBIJIOMJICHHSI MpEJCTaBICHUN
IHTEpOTAaTUBHUMHU  CJIINTUYHUMHU  KOHCTPYKIISIMH 3  1HBEPCOBAHUM
nopsaakoMm ciiB  You understand? Okay? Ta  CUHTaKCUYHUMU
KOHCTPYKUISIMU 3 HEIHBEPCOBAHUM MOPSIAKOM CIiB Is that clear?

2) OnepaTop MiATPUMKH 3BOPOTHOTO 3B’ SI3KY:

HARRY: I'm not sure what to believe anymore, young lady. You
never used to lie to me. But lately you don't seem to know the
difference between right and wrong. (Dana studies something really
fascinating at the end of a fingernail.)

HARRY: Dana, are you listening to me?

DANA: Yeah, Dad.

HARRY: You know you can always talk to me. Right? Whatever is
going on in your life, your mom and I'll understand (True Lies —
Script, 22-23).

SAkmo B mpoleci MPOAYKYBAaHHS CBOTO MOBIJOMJICHHS aJpecaHT
(3aBASIKM JEKOJYBaHHIO HeBepOaJbHOI MOBEAIHKM ajapecaTta) (iKcye
3HUXKEHHS yBaru ajpecara, B110yBa€THCS aKTyasi3aIis
METaKOMYHIKQTUBHOTO BKJIIOUCHHS, CIPSAMOBAHOTO Ha TMapTHEpa IO
iHTepakiii. BepOanbHuil piBeHb JUCKYPCUBHOI peanizallii npeacTaBIeHUN
3BEpTaHHSIM 3a BJIACHUM 1IM’SIM Ta I1HTEPOTATUBHOK KOHCTPYKIIIEIO
EKCIUTIIIUTHOT CEMaHTUKHU: 3aKJIWK 10 KOHIEHTpaIlli Ha aKyCTUYHOMY
CIIPUUHSITTI MOBJICHHS aapecanTa Are you listening to me?

3) Oneparop 30cepeKeHHs (IPUBEPHEHHS) YBATH:
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“It changes all the time, it never stops changing. When you're young
you say — I love you because I need you. When you're old it's — I
need you because I love you. Big difference. And I'm not saying that
one is better than the other, although the second one tends to last a
bit longer. But you never stop loving each other, Harry. Not if it's
real.” She took my hands. “Look, Harry. Talk to her if you want to.
Talk to Cyd. Tell her what's been happening. Talk to your wife if you
think it will help” (Parsons, 2:286).

dokxycyBaHHS yBaru CHiBpO3MOBHHKA Ha 3HAYYIIOMY BUCJIOBJICHHI
3a0e3neuyeThcsi KOMOIHAI€0 HEBEpOaNbHOI Ta BepOaJbHOI CKIATOBUX
noBigomieHHs. Jisg akTyamnizaiii cBO€i KOMYHIKaTUBHO1 1HTEHIIIT MaTu
BUKOPUCTOBYE KOHTAKTHUM KECT, TOOTO ““KECT, sl peasi3allii skoro Mae
OoyTu 3a1ITHU N napTHep o KOMYHIKaIii” [23:36] Ta
METaKOMYHIKaTUBHUN omnepatop Look. 3MeEHIIEHHS JIHUCTaHIII MixX
CIIIBPO3MOBHUKAMH, M0 3a0€3Meuy€eThcsi OOpaHUM KOHTAKTHHUM KECTOM,
cripusie 1HTeHCH(IKaIlli BOJSTUBHOIO BIUIUBY, SIKHM OO €KTUBYETHCS Y
HU3I[l IMIEPATUBHUX PEILIIK.

Hpyra rpyna iHAEKCiB MpeJcTaBlicHa 3ac00aMu peaJiizanii BIJIUBY
Ha Xija giagoriynoi iHTepakuii. BaxxnuBy posip y perytoBaHHI IpoIECy
nepediry MixkoCOOHUCTICHOI B3a€MOJIi B aHIJIOMOBHOMY NapeHTAIbHOMY
IUCKYpCl BIAITPAIOTh PEIUIIKM O0aThKiB, IO 3A1MCHIOIOTH O€3MOCEepeaHIN
BIUIMB Ha XiJ J1aJOTI4HOI 1HTEpaKiii, CHOPsSMOBYIOYM HAIpPsIMOK Ti
PO3TOpPTaHHS TAKUM YUHOM:

1. CurnanizyloTb NOpo  cBo€  HeOakaHHS  MPOJOBXKYBaTHU

0OTOBOpPEHHS MEBHOI TEMU:

“We'll talk about it another time, Tana” (Steel, 47).

[ToBimoMIIeHHS TIPO MEPEHECEHHS PO3MOBH HAa HEBH3HAUCHHUM dYac
IMIUTIKY€E€ BiAMOBY OAaThKiB MHIATPUMYBATH MEBHUN TEMAaTUYHUM BEKTOP
MI)KOCOOMCTICHOI  1HTepakmii. Imjikamis  mparMaTH4YHOro  3MICTY
3abe3rneuye 30epekeHHs] KoomepaTUBHOCTI. Peamizalniii KOMyHIKaTUBHO1
HacTaHOBU crpusie addipMaTuBHUNA (CTBEepIKyBaJdbHUM) XapakTep
BHUCJIOBJICHHS, 110 MPEJCTABICHO JCCKPUNTUBHOI OJMHUIICIO 3
€JIEMEHTOM TEMIIOPaJIbHOTO XapakTepy another time.

2.  EXCmmikyioTh HEOPUUHATTS o0OpaHOi MapTHEPOM MaHepHu

CIIJIKYBaHHS:

“Don't talk to me in that tone of voice, Emily Shattock” (Pearson,

177).
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Excnomikaris BiOyBa€eThCs HITIXOM BUCYHEHHS BUMOTH
CKOpEryBaTH IHTOHAIIIiHE O(OPMIICHHS BHUCIOBJICHHSA, JIS 1HAUKALIl
AKOrOo OaTbkh OOUPAOTh JACUKTUYHUN MPOHOMIHATUB BTOPUHHOI
HOMIHamii  that. CHUHTaKCMYHA  KOHCTPYKIII 3  EKCILUIIIUTHUM
3allepEUYCHHSAM CHPHUSE KAaTErOPUYHOCTI JTHUPEKTUBY, 3abe3meuyrodu
OJTHO3HAYHICTh WOTO TIyMadeHHS.

BaxnuBy ponap B akTyanii3aiii KOMYHIKQaTUBHUX  HaMipiB
AUCKYPCUBHOT OCOOMCTOCTI OaTbKiB BiAirpae HeBepOalbHAa CKJaJl0Ba
noBimomsieHHs. [loenHytounch 3  BepOadbHUM  KOMIIOHCHTOM  3a
imeHTUIKAIHHUM TPUHIUIIOM, “‘CYTHICTh SKOTO IOJISITa€ Y BU3HAUYCHHI
IHTEHIIOHAJIbHOI ~ CIPSIMOBAHOCTI ~ CHMHTAKCUYHO Ta  CEMAaHTHYHO
1ICHTUYHUX BHUCJIOBJICHb 3a JIOMIOMOTI'0I0 iX BiJMOBIJHOTO HEBEPOATLHOI'O
ohopmiaeHHs” [23:105], BoHa BUCTYyIa€e KIHECUUHUM MapKepPOM MPOXaHHS
Ta €KCIUIIKY€ KOONEPAaTUBHICTh B3a€EMOJIII:

“She's buggered off,” I said. “Done a runner. Gone. Scarpered.”

“Language,” my mother said. She had her fingers to her mouth, as

if she were praying (Parsons, 1:69).

3. IliamToBXywoTh MapTHEpa 10 TIEBHOTO  CEMaHTHYHOIO

HAaIIOBHECHHS PETUIIKHU:

“Mummy's gone away for a little while. Won't you let Daddy wash

your hair?”

Stupid question. He shook his head.

“What would a Jedi Knight do at a time like this?” I asked him.

He didn't reply. Sometimes a four-year-old doesn't bother to reply.

“Listen,” I said, fighting back the urge to scream. “Do you think

that Luke Skywalker cries when he has his hair washed?”

“Don't know, don't care” (Parsons, 1:81).

Bucokuii piBeHb KOMYHIKAaTHBHOI KOMIIETEHIlII JUCKYPCHUBHOI
0COOUCTOCTI OaThbKiB, IO PO3TJISIAETHCA SIK ,,BMiHHS BUOYJIOBYBaTU
e(DEeKTUBHY MOBJICHHEBY [ISJbHICTE Ta €(QEKTUBHE MOBIICHHEBY
noBeniHky’[22:23], 3abe3medye yCIIIIHE BOJIOJIHHS HaBUYKaMU
MPOTHO3YBAaHHS  €(EKTUBHOCTI pe3yJbTaTy KOMYHIKAaTUBHHUX  JIiH.
BukopuctoBytoun OakaHHS AUTUHU OYTH CXOXHM Ha O€3CTpallHOTrO
repost Koro yo0JIeHOro MyJbT(]iabMy, 0aTHhKO MPOMOHYE CIIPOTHO3YBAaTH
MOBEJIHKY Teposs B HOBUX peanisx. CTBOPIOIOTBCS yMOBHU IS
KOTHITHUBHOTO 3ICTaBJICHHS 3 BHUBEJACHHSAM JIOTIYHOTO yYMOBHBOAY: JIIOK
CkailBoJIKEp HE CKUIJIUThb, KOJU MHUE TOJ0BY — S Takox He Oyay
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CKUTJIMTH. 3aCTOCYBaHHs (OpPMYJIU 1HTEPOTAaTUBHOTO Xapakrepy Do you
think no3BoJs€ 3aByajilOBaTH ICTMHHI HaMmipu OaTbKa HaB’s3aTH CBOIO
OILIHKY cuTyamii. BigMoBa BiJg eKCILIIMUTHUX 3aco01B  KaTeropii
3allepeueHHs] Ha KOPHUCTh JI€CIOBa fo cry, IO JHUIIE IMIUIIKYE
HETaTUBHICTh, CIIPUsIE peanizalii KOMyHIKaTUBHOI HACTAHOBH.

Tpers rpyna I1HIAEKCIB IIpeicTaBieHa 3aco0aMu oprasiszamii
ONTHUMAJILHOTO PEKUMY MIKOCOOMCTICHOI KOMYHIKATHBHOI B3a€MOIl,
AK1 320€3MeUy0Th PO3NOAIICHHS A1aJIOTIYHOT 1HIIIaTUBY Ta PEryIIOBaHHSA
Npolecy TNPUINHUHEHHS KOMYHIKAaTHBHOI B3aemojii. Sk pe3yabTar
MpOIECiB  KOHIENTYyaJIbHOI 1HTerpaiii pi3HUX THUIIB 1H(QopMaIlii,
BUCJIOBJICHHS, W10 MICTITh Mi3HaBaJlibHy I1H(QOpMALII0O Yy MEBHUX
KOHTEKCTaX 1 CUTyallisix, HaOyBalOTh HOBUX BJIACTUBOCTEH (HaTUUHUX
METaKOMYHIKaTHBIB 3 TOMIHYIOUYOO COLIIAJIBHO-PETYISATUBHOIO
1HpopMallieto, 30epiraroun okpemMi 3MicToBHI eiaeMmeHTH [10:5]. V upomy
BUIIAJIKy MAalOTh MICIIE:

1. IlepepuBaHHs peILIiKU MapTHEpA:

“Mom?”” Molly said. “Where’s Kevin?”

“I - I'm not sure,” Karen replied. “Maybe he went out looking for

Julie.”

Molly’s brows knit into a deep frown. “But he was supposed to wait

for her,” Molly began. “He was supposed to - "

“l know what he was supposed to do!” Karen cut in, her mind

spinning. Where would Kevin have gone? Surely he wouldn’t have

just taken off by himself? (Saul, 1:265).

B yMOBaxX  MiJBHUIIEHOTO EMOI[IMHOTO  HampyXeHHs  Ta
po3JpaTyBaHHS JisIMU MapTHEpa IO KOMYHIiKalii OaTbKH HEXTYIOTh
NPUHIUIIAMHU BBIWIMBOCTI, BJAIOYUCHh JO TEepEeXBaTy KOMYHIKaTUBHOI
1HIIIaTUBY, [UISIXOM TNepeOuBaHHA CIiBpo3MOBHUKA. EmicteMmiuHe
TIECIIOBO know, eKCIUIIKYIOYM BiJICYTHICTb KOTHITMBHOTO JediluTy,
MOEJHYETHCS 3  LMUTOBAHUMH  €JeMEHTaMH  OCTaHHBOI  PeILTiKU
CIIIBPO3MOBHHUKA y CTPYKTYpi CKJIAIHOMIJIPSIAHOTO PEUEHHS. YTBOpEHa
pemiika BKa3ye Ha  HU3bKY aKTyaJbHICTh Ta  1H(QOPMATUBHY
peJIeBaHTHICTh MOMEPEIHBOTO MOBIAOMIIECHHA. JJOCUTh 4acTO MPUUYUHOIO
nepexBaTy KOMYHIKAaTHBHOI 1HIIIAaTMBU CTAa€ €MOIlIMHA €KCIUTIKaIis
TOKOPY:

“We were,” Michael said quickly, improvising as fast as he could.

“But the only one we wanted to see was sold out, so we started
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playing video games, and just lost track of time. I'm really sorry,

Mom. [ ="

“Why didn't you call me?” Katharine interrupted. “Do you have

any idea how worried I've been?” (Saul, 2:104).

[luTanbHl  peyeHHSs y  BTOPMHHUX  3HAYCHHAX  MOXYTh
BUKOPUCTOBYBATUCH JJIs1 BIUJIUBY Ha JISJIbHICHY Ta €MOIINHY MOBEIIHKY
anpecata [5:11]. Tak, nmpu moOyI0BI CBO€I KOMYHIKAaTMBHOI B3a€MO/Iii
0aThbKU aKTyaldi3ylOTh JIOKIp, 3aCTOCOBYIOUM HHU3KY 3arajibHUX Ta
CIEIIAIbHUX 1HTEPOTaTUBHUX KOHCTPYKIIH 3 METOI BUKJIMKATH MOYYTTS
NpOBHUHU. AKIeHTyaIlisl (akTy CHJIBHHX EMOI[IMHUX TepexXuBaHb how
worried I've been cripusie peanizailiii 11i€1 HACTAaHOBH.

IlepeOuBaHHST CHIBPO3MOBHUKA € HACHIJIKOM MPOTHO3YBaHHS
iHGOpMATUBHOI BHUYEPHAHOCTI MOro TOBIJIOMJICHHS Ta TNEpPeaUyTTs
1HPOPMATUBHOTO BaKyyMy. 3aJ0BOJbHUBIIMCH BUOAUYEHHSIM JUTHUHH,
MaTU TPOIMOHYE CUHY NPUIMHUTU BepOaidbHI1 CHEKYJAIli Ta MOTOAUTUCS
Ha BI3UT JI0 JIKaps y SKOCT1 KOMIIEHCAIIi:

“I'm really sorry, Mom,” Michael began again. “I don't know what

I can tell you. I —

“Don't tell me anything, "Katharine interrupted. “Just don't argue

about going to see a doctor in the morning, all right?” (Saul,

2:189).

2. IrHopyBaHHS 1HTEpECiB CIIBPO3MOBHHUKA, IO CTA€E MPUUYHUHOIO

PI3KOTO NIEpEepUBAHHS 1HTEPAKIIII:

“I don't want to go to church,” Graham said.

“You're going, and that's an end to it!” John told him.

“But, Da . ..”

“l said that's an end to it!” John interrupted (Blair, 41).

BuHUKHEHHS CylepedyHOCTeH B MpoIleci KOMYHIKATUBHOI B3a€MOJII1
0aThKIB Ta JITEW MOSCHIOETHCS PO301KHOCTSIMU B I[IHHICHUX KaTEropisx,
31TKHEHHSM CBITOTJISITHUX MO3HUINKA OaThKIB 1 ITeH Ta 1XHIX ySABJICHB PO
KUTTEB1 mpioputetu [23:233]. BigMoBa DUTHHU, IO AKTYyaldi3ye€ThCs 3a
PaxXyHOK BOJIIOHTATUBHOI MOJAJIBHOCTI B CTPYKTypl €TOIIEHTPOBAHOTO
CTBEPJ)KYBAJbHOTO BHUCJIOBJICHHS, MPOBOKYE KAaTETOPUUYHUNU CYNPOTHUB
o0atpkiB. lleil cymnpoTHB OO0 €KTUBYETHCS y CTPYKTYPHO-CIPOIICHIN
JTUPEKTUBHINA KOHCTPYKIIIi, SKa IHTEHCU(]DIKYETHCSI METAKOMYHIKATUBHUMU
dbopMysiaMHu PO3MUKAHHS MOBJICHHEBOTO KOHTAaKTy that's an end to it,
that’s final. Bucokuili piBeHb €MOIIIHNHOI HANPY>XXEHOCTI 3yMOBJIOE
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BiJICYTHICTh parioHaJbHOI apryMeHTallii. st M ACUJICHHSA
UJJIOKYTUBHOTO  €(EeKTy  BUCJIOBIECHHA  OaTbKU  3aCTOCOBYIOTH
(dakyJIbTaTUBHUN METAKOMYHIKATUBHUUN Mapkep [ said, 1110 BXKUBAETHCS B
1HII1abHIN TO3UIi MpW TOBTOPlI BUCIOBJCHHS, SKE€ HECEe OCHOBHE
CeMaHTUYHE HaBaHTAXEHHS, CIPUSIOYN HOT0 KaTeTOPUIHOCTI.

Takox 1HIMKATOPOM 3aBEPIICHHS KOMYHIKATUBHOI 1HTEpPaKIlii cTae
KaTeTOPUYHUN TUPEKTUB shut it, 10 B TPyO1l GopMi €KCILUTIKyE€ BUMOTY
NPUMUHEHHS 1 110 MPOIYKYBaHHIO BEpOATbHUX CUTHAIIIB:

“But I want now, Mum, I want right now.” “You're not getting any

more and that’s final. So shut it, Ronan” (Parsons, 2:86).

3.  VYXunsiHHA BiJ NPOJOBXEHHS KOMYHIKATUBHOI B3a€MO/III:

IlepeprBaHHST KOMYHIKQTUBHOTO KOHTAKTy TIpU  aKTyami3aiii
M1’)KOCOOUCTICHOT B3aeEMOIiT IHTEpaKTaHTIB AHTJIOMOBHOT'O
MapeHTAIBHOrO J1aJ0TIYHOTO JHCKYpPCY BIAOYBA€THCSA TAKOXK y MeExax
JOTPUMAaHHS MPUHIHUITY BBIYJIMBOCTI:

“I was thinking the other night about what happens when me and

Danny and Mel are gone and you’re here on your own with Penny,”

Abby said. “You'll be lonely. I know I would.” “Abby ...” Leonie

kissed her daughter on the forehead. “That's a long, long way away.

Let's not even think about a time when you're not living here, OK?

Now, yvou better hit the hay, love, it's a school day tomorrow,

although your sister seems to have forgotten” (Kelly, 227).

VXUISSHHS BiJ NPOJOBXKEHHS PO3MOBU MOXKE BIIOYBaTHCA Yepe3
M’siIK€ TIEPEKIIOYCHHS Ha 1HIIHH BHJ MISUTBHOCTI. J{JIsI MbOro cmovaTky
peani3y€eThCsl 3aKPUTTSA MPEAMETHO-JIOTIYHOT TEMU I1HTEpaKIii MIISIXOM
NiABEJCHHS MIJACYMKIB Let's not even think about a time when you're not
living here, depe3 3amuT 3roAu TNapTHepa Mo KomyHikamii OK?.
Temmnopansauii onepatop Now cCIpusi€ MIBUAKOMY TepeKkIodeHH0. Jlami
BiIOyBa€ThCsl  3ampoOIIEHHS JO HOBOTO  BHUAY  JISJBHOCTI, IO
BepOaIi3y€eThCs JIEKCUYHOI KOHCTPYKIIIIO PO3MOBHOTO CTUIIIO you better
hit the hay. EdexTtuBHiii peanizaiii KOMYHIKaTUBHOI 1HTEHIII]
JTMCKYPCUBHOT OCOOMCTOCTI OAThKIB CIpHUsSi€ pallioHaJIbHA apryMeHTallis
Now, you better hit the hay, love, it's a school day tomorrow, although
your sister seems to have forgotten.

TakuM YMHOM, aHaji3 JOCILIKYBAaHOrO MaTepiaidy J03BOJISE
KOHCTaTyBaTH, 110 AU(EPEHIIII0I0UY0I0 03HAKOI0 KOMYHIKATUBHOTO CTHJIIO
JTMCKYPCHUBHOI OCOOMCTOCTI OaThKIB BUCTYIA€ IpeporaTuBa 31MCHEHHS
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MOCTIMHOTO KOHTPOJIO Ta YIPABIIHHSA MPOILECOM MiKOCOOUCTICHOT
B3a€MO/I1i, 1110 3a0e3MeYyeThCA KOPIYCOM AUCKYPCUBHHUX 1HJIEKCIB Pi3HO1
(G yHKI[IOHATbHO-MIParMaTU4YHOI CIIPSIMOBAHOCTI.

Taxk, rpyna TMCKYPCUBHUX 1HIUKATOPiB opraHizarii
M1KOCOOMCTICHOI ~ KOMYHIKaTMBHOI  B3a€MOJIi, 10 MpeJicTaBiIcHa
MEePEBAKHO METAKOMYHIKAaTUBHUMHU OINEpaTopaMu, 00’ €KTUBYE 1HIIIAIIIO
KOHTAKTy Ta 3a0e3medye MOHITOpMHT 1HTepakiii. I['pyma 3aco0iB
peanizaiii BIUIMBY Ha XIiJ J1aJOTIYHOI 1HTEpakKIlii, [0 pErpe3eHTOBaHA
CTBEP/KYBAJIbHUMH Ta 3alEPEYHUMHU CIOHYKAIBHUMU CUHTAKCHYHUMHU
KOHCTPYKIISIMH, CHOPSMOBYE Ta PEryjJl0€ HampsM  PO3TOpTaHHS
komyHikamii. I['pynma 3aco0iB opraHizanii ONTUMAJIBHOTO PEXUMY
M1KOCOOMCTICHOI ~ KOMYHIKaTMBHOI  B3a€MOJIi, 10 MOpeJICTaBlIcHA
IHTEpOTaTUBHUMHM Ta  3allEPEUYHUMH  KOHCTPYKIISAMU  MIJABHIIEHOT
KaTerOPUYHOCTI Ta CKJIAQJHOMIAPAAHUMHM PEUYCHHSIMH, BIANOBIIAE 3a
PO3MOAUICHHS] J1aJOoT1YHOi 1HINIATUBU Ta PETYJIOBAHHSA TMPOIECY
NpUNIUHEHHS 1HTepakiii. I JAUCKYpCHBHOI 0COOMCTOCTI OaThKiB
XapaKTepHUM  BUSBJSIETHCA  3aCTOCYBaHHA  3aco0iB  EKCIUIIIUTHOI
CEeMaHTUKHU Ta HU3BKUU PIBEHb 3aJIy4C€HHS paIlllOHAJIBHOI apryMeHTaIllii.
OnHi€0 3 XapakKTepPUCTUK TUCKYPCUBHOI OCOOMCTOCTI OaTbKiB BUCTYMA€
TaKOX BMIHHS €()EKTUBHO KOPUCTYBAaTHCA SK BepOaJIbHUM, TaK 1
HEeBEepOAIBHUM KOJaMH, M0 TO3UTUBHO BIUIMBAE€ Ha peaizalliio
KOMYHIKaTUBHUX HACTaHOB.

IlepcnekTHBOKW MOJAJBINUX JOCTIIKEHb BBAXXKAEMO aHaI3
(YHKIIOHAIBHO-TIPAarMaTUYHUX OCOOJTMBOCTEN KOMYHIKATUBHOTO CTHIIIO
JUCKYPCUBHOT OCOOMCTOCTI AUTUHU B aAHTJIOMOBHOMY HapeHTaJIbHOMY
1aJ0T1YHOMY JTUCKYPCI.
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