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AJIEKCEEBA L. O.
Kuiscokuii nayionanvuut yuieepcumem imeni Tapaca [llesuenka

BIPLUI MATIHKU I'YCHHI
B CYHACHOMY CYCIIUIbCTBI TA TEKCTAX

CrarTs npUCBSYeHa aHaMi3y MPUYMH 1 IPUPOAN 3MiH y CYYaCHHMX TBOpax, MPELEACHTHUMU TEKCTaMH
AKkuX € Bipun MartiHku ['ycuHi — BaxiMBa CKJIaioBa KyJbTypU AHITIOMOBHOI CIIUIBHOTH, aJanToBaHa a0o
TIepecITiBaHa 3T1THO Cy4YaCHHX KyJIbTYPHUX TEH/ICHIIIH.

KrouoBi ciioBa: Bipil, iHTEPTEKCTYaIbHICTh, TPEUECACHTHUIA TEKCT, afarTallisi, JJeKCeMa, MOMITHIHA
KOPEKTHICTB, aITF03151, YOPHHUI TyMOP.

Crarhsl TOCBAILICHA AHAIM3Y NPUYMH U TIPUPOIBI W3MEHEHWHI B COBPEMEHHBIX IPOU3BEICHUSIX,
TPELIEICHTHBIMU TEKCTaMHU KOTOPBIX SBILIOTCS CTUXU Martyiku ['yChIHM — BaykHasi COCTABILIOLIAS KyJIbTYpBbI
aHIJIOSI3IYHOTO COOOIIIECTBA, aaTUPOBAHHAS WU TIepeneTast B {yXe COBPEMEHHBIX KyJIbTYPHBIX TEHICHLIHIA.

KimroueBble ¢J10Ba: CTUXM, WHTEPTEKCTYAIbHOCTb, IPELENCHTHBIM TEKCT, ajanTaiys, JEKCeMa,
HOJIUTUYECKAsI KOPPEKTHOCTb, aJUTI03HsL, YEPHBIN FOMOP.

The article dwells on causes and nature of changes in modern rhymes whose precedent texts are Mother
Goose’s thymes — an important cultural component of the English-speaking community that are adapted or
changed to fit modern cultural trends.

Key words: rhymes, intertextuality, precedent text, adaptation, lexeme, political correctness, allusion,
black humour.

3 1960-x pokiB He cialIliae HTEpPEC Cy4acHOi JIHTBICTUKU 10 (DEHOMEHY
IHTEPTEKCTYaIbHOCTI — JIAJIOTIYHOCTI TEKCTIB, PI3HOMAHITHUX 3B’SI3KIB MIDK
TEKCTaMHU, 1110 YMOXJIUBJIIOE SIBHI YK HESIBHI MOCHJIAHHS OJTHOTO TEKCTY Ha THIIIHA.
[IutanHsIM 1THTEPTEKCTYaIbHOCTI 3aiiManucs Taki BueHi, sk I. B. Apnombn [1],
FO. M. Jlorman [2:148-161], K. O.Kocturina [3], M. JI. ManaxoBcbka [4].
JlocmipKeHHsT B3aeMOJIii MK TEKCTaMH MPOBOAWIIOCS HA PI3HOMY MatTepiaii — BiJl
(OIBKIIOPHUX 1 XYJOXKHIX TBOPIB A0 MyOMImcTHKU. JlaHa CTaTTs MpUCBSYCHA
Cy4acHMM TpaHC(OpMAILsSIM TUTSYUX BIpIIB aHIIINCEKO1 301pku Mother Goose's
Nursery Rhymes.

36ipka “Bipmii Martinku ['ycuHi” Mae [OBry iCTOpitO, 1 JIesKl JeTail 1€l
icropii 3a0yTi, BTpadyeHl ab0 OIMUCYIOTHCS TMO-PI3HOMY PIZHUMH JDKEpPEIaMH.
Hampukiian, aBTOpCTBO 30IpKM J0CI 3aJIMINAETHCS TAEMHHUIICIO. 3TIJTHO OJHHMX
naHux, BoHa Oyina ctBopeHa beptpanoro II, ska y 740 pori cranma ApyKHHOIO
[Tumina Kopotkoro, koposist ppaskis, 1y 742 Hapoauia cuna Kapna, MailOyTHHOro
3acHOBHUKa CBsiilieHHO1 Pumcbkoi imnepii. Came beptpaii, MOKpOBUTENbII JITEH,
3aBsaye Kapit CBOE€rO BIIMIHHOIO OCBITOIO, JDKE caMe MaTh Oyjia WOro €IrHUM
BuntenieM. beptpagy ok mpo3Baim  Berte aux grand pied, abo Bertha
Greatfoot/Queen Goosefoot.
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Axoto 6 He Oynma ponb beprpamu, y cepemuni XVII cromrs mididyHa
Marinka ['ycuns — mere ['oye — Bxke Oyna BilomMa (PpaHIy3bKHM CEJISTHAM Ta
JBOpSHAM SIK Ka3KOBHI MEPCOHAXK, II0 PO3IMOBIAB MITSM 3aXOIUTIOIOYl 1CTOpIi.
Jlesiki 3 1Mx posnoBifedt Oyinu HaapykoBaHi y 1637 poil B 301pIi ITaMIs
JbxamOarictu basine Pentamerone. Jlesixki Oynu 3amucaHi IHIIMM ITaAIEM,
JlxoBanHi @pandecko Crpanaposioro, yuns 30ipKa CIMAECATUA TPhOX (POITBKIOPHUX
TBOpIB, Facetious Nights (1550-1554), crama mKepeloM HaTXHEHHS IS
[Iexcmipa Ta Monbepa.

[lepmra 30ipka ornoBifel, sika HazuBanaca ‘“‘Marinka ['ycuns”, Oyna BugaHa
[Mapnem [Teppo y 1697 poiti. YV kHU31 MICTUIIOCS JIECATh Ka30K, BOHA HA3UBaJIacs
“IcTopii MUHYJI0TO 3 MOpaUTIO” 13 yrouHeHHsIM Contes de ma mere ['oye (Kasku
Maminku [ycuni), a Ha oOKIaauHIl OyjJa HaMmajgbOBaHa CTapa >KIHKA, SKa
OIOBIIAJIa IT/IaXaM Ka3KHu.

Knura I[Teppo Oyna mepekiaaeHa aHrichbKoro mpuoan3Ho y 1729 por, ane
IMPOKOI MOIyJIsipHOCTI HaOyia ymie y 1760 por, koo xon Herobepi Bugas
Tpu nepi auTsdi kHwKKu: The Top Book of All, Gammer Gurton's Garland ta
Mother Goose's Melody. (3 iH1oro 60Ky, BBl IyBa4l aMepuKaHCbkoro boctony,
mratr MacauyceTc, 3ampolnrytoTeesi 10 IBUHTapst ['peHapi bepian ['payHn Ha
Mormty Matiaku ['ycHHI, SIKOF0, 3a CJI0BaMH €KCKYPCOBOJIIB, € APYKUHA OOCTOHIIT
Icaaka I'y3a, Emizaber I'y3. Bussmserncs, Emizaber ['y3 xuma y boctoni y
CIMHAJIISITOMY CTOJIITTI Ta LUTMMH JHSMH CITiBajla MICEHb CBOIM OHYKaM Ta yCiM
JiTIaxam, siki 301rainucs mociayxatH ii. B perrri penr, ii 351b 3amnuvcas “penepryap’
TEIIll Ta BUJIaB OKPEMOIO 301pKOI0).

Slkum Ou He OyIio MoXoKeHHs TBOpIB 30ipku Mother Goose’s Nursery
Rhymes (HaBiTh SIKILO 1I€ TIEPEKIAAA 3 (PPaHITy3bKOi UM IHIIUX €BPOMEUCHKUX
MOB), BXX€ JICKUIbKA CTONITH OpUTaHIN (@ TaKOXX AHIJIOMOBHI MEIIIKAHII KpaiH-
kosioHid (IHmli, HampuWKiIaa)) BUXOBYIOTH Ta HAaBYAIOTh CBOIX JITEH caMe 3a
JIONIOMOTOIO IMX BIPIIIB, a/KE BIPIII MOJIETIIYIOTh ONAHYBaHHS PI3HOPIBHEBUMMU
acIeKTaMH KyJIbTYpH: BiJ] JJUOU, a0ETKHU, MOBH JI0 KITFOUOBHX KOHIIEMNTIB KyJIETYPH
Ta cucTeMu 1iiHHOCcTel. [IpoTe CycniIbCTBO MMOMITHO 3MIHMIIOCS HABITH 34 OCTaHHI
MIBCTOJITTS, TOMY, TIEPEUUTYIOYM 3apa3 TBOPH, BIAOMI 3 JUTHHCTBA, Cy4acHi
0aThbKM YaCcTO CMAHTEIMYEHl BIIKPUTTSM, IO YJOOJEHI 3 JWTHHCTBA BipI
MICTSTh TAcCaXi, HENpuMHATHI Juia auTsdoi  ayauropii XXI cromirrs. Ha
0aThKIBCHKUX CalTax Ta opymMax MOXKHA IMPOYMTATH, 10 KJIACHYHI TUTSY1 BIpIII
CEKCUCTCBHKI, PACHUCTCHKI, MOJITUYHI, MPONaryl0Th HACHIILCTBO, CIPSIMOBAHE Y
pPOIMHI TIPOTH KIHOK, aiTed Ta TBapuH (rhymes are sexist, racist, political,
promoting violence in the family or towards women or towards children or towards
animals). Jleski BipIill XapaKTepU3yrOThCs K rpyOl Ta COLIATbHO HEMPUMHATHI 32
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cyyacHUMHM cTaHaapramu (simply rude, crude and socially unacceptable by current
standards) [5], 1 xoua aBTOpY TaKMX KOMEHTapiB HE 3alepeuyrOTh MOKIIUBICTH
BUKOPHUCTaHHS BIPIIIB SIK IHCTPYMEHTIB HABYaHHS Ta PO3Baru, MpOTE BBAXKAIOTH,
110 0ATHKU MAIOTh MAJIBHYBATH, K1 cCaMme BipIii 0OUpaTH JIs CBOET JUTHUHHU.

Bipmmn Matinku ['ycuHi cTaimu npereiecHTHIME TeKCTaMH, TOOTO TBOpaMH,
Kl OYKBJILHO 200 3 MEBHUMH TPaHCHOPMALISIMA LUTYIOThCS B THIIMX TEKCTaX.
JlocmpKeHHAMI  TIPETICCHTHUX (DEHOMEHIB 3aliMaliicsl Taki BIOMI BYEHI, SK
B. T". Kocromapos [6], B. B. Kpacaux [7]. BumaeTbcst 1iKaBUM YTOUHUTH, 110 CaME
BI0yBaeThesi B KiHII XX Ha nodatky XXIcromTra 3 BipuiamMud JBOXCOT-
TPHOXCOTJIITHROI JTABHOCTI, 3HAHOMHUMH 3 JUTHUHCTBA TMEPEBAKHINA OLIBIIOCTI
HOCIIB aHTJIIHACHKOI MOBH, YW € TaKMMH OJHO3HAYHUMH Ta OAHOCIIPSIMOBAHUMHU
cycnuibHI TeHAeHii. HeoOxiHICTh Takoro aHaiizy OOYMOBIIOE AKTYAJIbHICTh
JTAHOT'O JOCIIIKEHHS.

Mertor0 cTarTi € BUSBJICHHS Ta OIKC 3MIH y Cy4aCHHX BapiaHTax BIpIIIB
30ipku Marinku ['ycuHi, a Tako)K BU3HAUEHHS CYCIHUIBHMX TEHJICHINN, sKi Il
3MIHH OOYMOBJIFOIOTb.

O0’exkTOM JIOCHIPKEHHS € ayTeHTUYHI1 Bipiii 30ipku Matinku ['ycuHi Ta ix
Cy4acHi BaplaHTH.

IIpeameTom BUBYECHHS BUCTYTIAIOTh JIEKCUKO-TIParMaTHYH1 BIAMIHHOCTI MI>K
OPUTHATLHUMH BIpIIIAMH Ta X Cy4aCHUMH BapiaHTaMHU.

MarepiajsioM J0CTIDKEHHS BUCTYIIWIA OpUTIHAILHI TBOpHU 301pKu Mother
Goose’s Nursery Rhymes (mpubnm3Ha KiibKicTh — 330 BipmiB) Ta ix cydacHi
BapiaHTH.

AHaJti3 Matepially BUSIBUB, 1110 HOro HEOOXITHO MOALIMTH IMPUHANMHI Ha JBi
TPyIM, a KpUTepieM Takol kiacu(ikaiii BUCTyMae IIboBa ayauTopis. Tak,
crenrgika 3MiH 3a7IeKUTh BiJl BIKOBUX XapaKTEPUCTHUK MOTECHITIMHUX YATAYIB.

[lepummu y CTaTTi PO3MIISAATUMYTHCSI TBOPU-TIEPECHIBU, MPU3HAYECHI IS
aiTeil. Y cydaCHMX IWTSYMX BHIAHHSAX IOIMIMPEHOIO TCHJCHINEIO € aIamnTariis
KJIACUYHMUX BIPIIIB 30IpKU JIO CBITY CYYacHOi JUTHHM — PEAIbHOTO CBITYy a0o
OaxxaHoro. 3MiHA y JTAHOMY BHUIIQJIKy CTOCYIOTHCS YCYHEHHsI a00O KOpUT'YBaHHS
TaKHUX SIBUIII, SIK:

1. Hacunbcmeo ma 0ionicms. BuByaroun anmanrtamiial — TEHJCHIII,
HEOOX1JHO 3a3HAYUTH, 1110 B aHTJIOMOBHIN JTUTSUii JiTepatypi Oyiia 3/iiicCHEeHa He
OJlHa crpo0a MEePEerIIHYTH JAesSKl JUTSYl BIpIN (a TaKOXK Ka3Kyd Ta MOMYJISpHI
nicenbku). Hagite y XVIII cromitti Bipini (Hanpukian, Little Robin Redbreast)
MOMJIA JICIIO 3MIHIOBATUCS ISl uTsidoi aynutopii. Ha Toit yac 00’ekramu
BUTIPABJICHh CTABAIM HACWIBCTBO Ta 3JIOUMHU: CaM€ Il KOPEKTHBU BHOCHJIH
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amepukaHcbki Bujasll Jxelikod E00oT (Jacob Abbot) ta Cemroens ['yapiu
(Samuel Goodrich).

Ha mnowarky XX cromitrsi mporiec “‘Ooymiepusaiii” (bowdlerization —
JIE€CI0BO, YTBOpEHE Bij Mpi3BuIla npodecopa boymiepa, skuit y XVIII cromitti
BU/aB “OuMIlieH] BiJi CKBepHM (TOOTO HempucToMHuX ciiB) m'ecu Illekcripa)
NPU3BIB J0 YTBOPEHHS TAaKMX Opraizaiii, sk OputaHcbka Society for Nursery
Rhyme Reform (Cninka 3 pepopMyBaHHs qUTS4IUX BipiiiB). Ha qymKy nicuxonoriB
(nanpuksan, bpyno berrisreiima (Bruno Bettleheim)), Takuii peBi3ioHi3M 3BOMB
HaHIBEIb 3[IaTHICTh BIPIIIB BUKOHYBATH CBOIO (PYHKIIIO SIK Yy JUTSYOI, Tak 1
nopocioi ayautopii. IlcuxoaHamTHKN BBaKAIOTh, IO AWTSYl BIPII JTO3BOJISIFOTH
ayJMTOpli CUMBOJIIYHO PO3B’S3yBaTH CKJIAJHI TICHUXOJIOTIYHI IMPOOJIEMH: BIpIII
JONOMAararoTh JITSM BIIOPATUCS y CBOIM YsiBl 3 HACHWJILCTBOM Ta BIAUYTTSIM
HeOe3IeKH, a TAKOXK TIEPSKUTH KaTtapcuc [8].

“CtBOpeHHsI Ui JiTeit kpamoro cBity” (It’s our job as adults to give our
children a better world) € K1H040BOIO METOIO BIJJOMOIO aMEPUKAHCHKOTO MOETa Ta
BuiaBils bproca JlaHcki, sSIKWi 3ampoMOHYBaB CBOI BapiaHTH ‘‘TIOKpaileHux’ (Ha
Hallly JyMKY, OUIbIII aJeKBATHOIO XapaKTEPUCTHKOI Oyjo O “‘amanToBaHUX 10
cydyacHux IliHHOCTel ) BipiiB. [loeTa, sikuil HamMaraBcsi MPOYUTATH CBOIN JUTHHI
OpUTIHATBHI BIpIII, 30€HTEXKIIM TIEPIII 32 BCE OMUCH OIHOCTI. B opuriHaisHOMY
Biputi There Was an Old Woman matu 3 ITbMU KHUBE Y YEPEBUUKY, TOJTyBaTH
JiTel BoHA MOXKe Jiiiie OyJIbHOHOM Oe3 XJ1i0a (gave them some broth without any
bread), otim 0°€ iX Ta mocwiae cnatu (whipped them all soundly and sent them to
bed).

bptoc JlaHcki Bka3dye Ha Te, IO Cy4acHI BHJABIl HaMarajucsl JIeIio
“3rapKyBaTH’ HEMIPUBAOIMBI, HATYPATICTUYHO 3MAbOBaHI MOMEHTH JTUTHHCTBA
1 3MIHIOBIM Whipped Ha spanked, 1110 HacpaB/Ii HE JTy>Ke JOMOMAarajo CTBOPUTH
KapTUHY IIaCIMBOTO JKUTTS. TOMy TIO€T BHPIIIMB 3alpoIOHYyBaTH  CBOI
“kocMeTH4H1 3MiHK. Y MOro BHIaHHI MaTd JIaCKaBO OOiMae JiTeil Ta BKIIA/a€
cniatu (hugged them all sweetly / and tucked them in bed). Takum unHOM, Bprocy
JlaHCK1 BIIA€THCS SIK 30€pErTy HAWOLIBII SCKPABUX 1 MOMYJISIPHUX T€POiB 301pKH,
TaK 1 HAOJM3UTH BIPIII /IO IIIHHOCTEN Cy4acHOTO 3aX1IHOTO CYCIUTLCTBA.

Bipi Pease Porridge Hot — iHIIMIA TIPUKJIa]1 TOJIOAHOTO Ta OITHOTO YKUTTH,
KOJIM MO’KHA ICTH Kallly Tapsiuoro, ajie MOXKHA 3’iCTH 1 XOJIO/HY, 3BapeHy JEB SITh
nHIB ToMy (Some like it hot, / Some like it cold, / Some like it in the pot, / Nine days
old)) [2].

2. Ilonimuyna kopexmmuicmo. Kinetlb XX CTOMTTS IO3HAYMBCS SIK 4ac
OUMIIICHHS MOBH Bl OyJIb-KMX OJMHHIIb, IIOB’S3aHUX 3 COIIAJLHOIO
aUCKpuMiHaiiero. [Toyatok “momMiTUYHOI KOPEKTHOCTI” TOKIAIH “‘CEeKCUCTCBHKI
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cioBa (chairman, policeman, businessman), a TakoXX IO3HAYEHHS MPEICTaBHUKIB
pizaux pac (black, Negro). A OCKUIbKM OJHMM 3 HAWBIIOMIIIMX BIPILIB 30IpKH €
Baa baa black sheep, T0, 3BUaiiHO, y Cy4aCHUX BUJIAHHSIX Ta MYJIbTUILTIKAIIIAHIX
BEPCISIX BIILIA JOCUTh YaCTO MOKHA MTOOAUNTH, SIK MOJIITUYHA KOPEKTHICTh 3MIHIOE
HaBITh KJIacuuHi TBOpY. OTHUM 3 HEUTpAJILHUX BapiaHTiB € Baa baa baa sheep, y
SKOMY KOJIip BiBLI He BKazyeTbes [3]. ITopsa 3 num icHye 1 Tak 3BaHe Baa baa
rainbow sheep, ne black 3amiHIO€ThCS Ha OY/Tb-SKWH 3 MPUKMETHHKIB, HAITPUKJIA],
happy, sad, hopping abo pink.

3. Buecennsa cyuacnux peanii. [HIIMM KPOKOM, SIKMIA MPOIIOHY€E 3pOOUTH
bptoc Jlancki ans apmanrarii (B JaHOMY BHIIQJAKY JOPEYHO BXKHUTH TEPMIH
“akTyamzaiii’) KIaCHYHUX BIPIIIB, € “NEpenuCyBaHHS 13 3aTy4CeHHSIM peaii, 3
skumMu 3Haiomi it X XI cromitrs. Tak, Harpukiiaa, caM MoeT IuIlie, 0 BiH He
3MIr OM BIJMOBICTH HA TUTAHHS CHHA, IO TaKe pedase porridge y HaBEIEHOMY
BuIrle Bipii. BiH mpormoHye cBOi BapiaHTH TBOpIB, Y SIKUX 3aMIHIOE€ HaBITh Ti
€JIEMEHTH, SIKI Cy4acHI IUTHUHI OUIbII-MEHII 3pO3yMuIl, NMPOTE€ HE € TaKUMHU
ONMMBBKUMHU, SIK JITSM JBICTI-TPUCTA POKIB TOMY. A OTXKe, aHToJorii0 The New
Adventures of Mother Goose nizHiie 0yno niepeiimenoBano Mary Had a Little
Jam (B opuriHaiibHOMy Bipini — Mary Had a Little Lamb, ane, 3BUYaiiHO,
OUTBIIICTh cydacHuX Jitedt bputanii Ta Cnomydenux I1ITaTiB )KuByTh y MicTax 1
HaBPSAJ Y4 MaroTh srHA), a y 2006 porri Buiiiia HacTynHa Kuura Peter Peter
Pizza-Eater (B opurinam — Peter Peter Pumpkin-FEater), ne rap0Oy3 3aMIHIOETbCS
TIIIEF0, OCKUTLKHA OCTAHHS € OJTHIEIO 3 YIIFOOJICHUX JUTSINX CTPaB (TYT, OYEBHUIHO,
METOIO € HE CTUTBKH “‘OCYYaCHUTH ’, CKUTBKH 3aIlIKaBUTH, IPUBEPHYTH yBary).

Il1 aHTOJNOrII CKJIAMAIOThCS HE Jmie 3 amanTamiid bproca Jlancki, ane i
TBOpIB 1HIIMX ToeTiB. Tak, B iHTepnperartii Jlappi Koena ta Crisa LIgeiira Bipii
There was an Old Woman TOBHICTIO BTpaya€ CBOIO JpaMaTHYHICTH 1
MIEPETBOPIOETHCSA HA JTOTETTHUN KapT:

There was an old lady who lived in a shoe,
Which wasn 't too bad when the winter winds blew.
But the strong summer sun was too hot to handle,
So she packed up her stuff and moved to a sandal.

A ocb niepepooiiennii Jlinnoro Knayc Humpty-Dumpty:
Humpty Dumpty sat on the pot.
Humpty Dumpty tinkled a lot.
Now all the king’s horses
And all the king’s men
Will never dress Humpty in diapers again.
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TyT opedHo 3a3Ha4uTH, 10 CYy4acCHI aBTOPH HAMAraroThCsl YCYHYTH OY/Tb-
SIK1 3raJlyBaHHsI PO HErapMOHINHICTh CBITY. 3MIH 3a3HAIOTh BIPILIL, SIK1 Y CBIil Uac
MaJId OINHWCYBATH MOMITUYHI Tomii (Hampukian, Humpty Dumpty abo Georgie
Porgie). B 000x Bumaakax 30€piraroThCsi iIMEHa MEPCOHAXIB, PUTM Biplla, ajie
3MICT MOBHICTIO 3MIHIOEThCH [2]:

Georgie Porgie, handsome guy,
Won't kiss the girls, and so they cry.
1t breaks their hearts — he loves another.
He’s only five,; he loves his mother (Bruce Lansky)

TyT mopeyHo HAroJIOCUTH Ha TOMY, IO aJalTallisi OPUTIHATBHUX BIPIIIB
1030aBJIsie€ JTel MOXKJIMBOCTI CIIOCTEpIraTH 0araToiapoBy, CKIaJHy CEMAHTUKY
(POIBKIIOPHUX TBOPIB, Y SIKMX MPOCTUN CHOXKET MPUXOBYE ICTOPUYHI MOJIIl abo
¢irypu. B opurinansHOMy Bipiin #iuiocs mpo ¢pauiry3skoro koposs ['enpixa IV
Ta ioro amypHi nipurogu (Georgie Porgie, pudding and pie, / Kissed the girls and
made them cry. / When the boys came out to play, / Georgie Porgie ran away),
Cy4acHa BepCisi — IOCUTh TOHKUM TyMOp, SIKUM HaBPsA YA MOXKE TOBHICTIO OyTH
3pO3YMUTHH JI1 HAMMOJIO/IITION Ay IUTOPIi, B TOM Yac SK MTOBEPXOBH CEMaHTHUHHIA
piBEHb OpUTIHATy — XO4a 1 HENPUUHATHUNA Yepe3 “OpyTaibHICTh  JIKOpmxi Ta
YCKJIQIHEHWH TJIMOMHHOIO CEMAHTUKOIO, CTBOPEHOIO ICTOPUYHUM IMIATEKCTOM, — B
[IUTOMY 3pO3YMUTMNA TUTHHI Maibke Oyab-sIKkoro BiKy. B aganToBaHoMy BapiaHTi
Bbpyca Jlancki B xapTiBivBiii (hOpMi OITUCYETHCS TICUXOJIOTTYHUIT MOMEHT Y KUTTI
XJIOMMIKKa (TMPOTUCTABIICHHS JIFOOOBI 10 Marepi Ta MOYyTTs 3aKOXaHOCTI, TIepIIie 3
SKUX OUTBII TPUPOIHE I IT SITUPIYHOTO XJIoMmIKKa). TyT HE MO)KHA HE 3rajaTh
cnoctepexkeHHst  FO. M. Jlormana cTocoBHO (DOJIBKIIOPHHMX TBOPIB Ta TBOPIB
XIX cromtrsi: “Ilpu cpaBHeHMU (HOJBKIOpAa M CPEIHEBEKOBOIO HCKYCCTBA, C
OJIHOM CTOPOHBIL, U MOATUKKA XIX B., C JIPYror, BBIICHAETCS, YTO B 3TUX CIIy4asx
rpadyyecku 3ahUKCHPOBAHHBIN TEKCT MO-Pa3HOMY OTHOCHUTCS K 3aKJIFOUEHHOMY B
NpOU3BEJICHNN 00beMy HHGpopMalui. Bo BTOpOM ciiydae ... OH 3aKIIto4aeT BCIO
uHbOpMAIIHIIO MPOX3BEACHUS (COOOIIEHHS), a B TIEPBOM — JIMIIIh HE3HAYUTEIILHYIO
€€ 4YacTb... lakuM o0Opa3oM, B OJHOM ClIy4ac ‘TIPOW3BEICHUE PABHSACTCS
rpadguyeckd 3apUKCUPOBAHHOMY TEKCTYy: OHO HWMEET TBEp/AbIe TPaHUIbI U
OTHOCHUTEIILHO CTaOWJIbHBIA 00beM MH(OpMAaIK, B APYroM — rpaduuecKuil nin
nHaye 3aQUKCUPOBAHHBIA TEKCT — ATO JMIIb HaWOOJiee OIyTHMas, HO HE
OCHOBHasi 4YacThb Tmpom3BeleHUs. OHO HYXKIAeTcsi B JONOJIHUTEIHHOM
UHTEPIIPETALH, BKIIFOYCHUN B HEKOTOPBIM 3HAYMTEIILHO MEHEE OpraHN30BaHHBIMN
KOHTEKCT [9:152—153].

TakuM yrHOM, CydacHi Biplii-TiepectiBd TBOPIB 30ipku Matinku I'ycuHi
XapaKTePU3YIOTHCS HU3KOIO aJIaNTallliHUX 3MiH:
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1) JNekCHYHI 3MIHM CTOCYIOTBCS ‘‘HENPUUHSTHUX Y CYYacHId IUTSYINA
JITepaTypi MOBHUX OJMHUIIb, SIK1 TIO3HAYaIOTh HACKIILCTBO (CIIPSIMOBAHE
70 Oyab-koro) abo OIHICTh, TOJ0/, YOOTiCTh, TAKOX JICKCHYHI 3MIHU
MOXXYTh OOYMOBITFOBATHCSI BAMOTaMH MOTITHYHOI KOPEKTHOCTI;

2) JeKCU4HI 3MiHM, CIIPSIMOBaHI Ha BBEACHHS Cy4YaCHHUX pealid y CBIT
TBODY;

3) 3MiHH, OOYMOBJIEHI IParMaTUYHUM ACTIEKTOM: TIPArHEHHS MO3HAMOMUTH
JiTel 3 TMepcoHaKaMH Ta TOCTHYHOKO TPAJIUINEl0, TPOTE aJanToBaHi
TBOPU BTPAYalOTh JIPYTUM  CEMaHTWYHUN 1Iap, OOyMOBIICHHUI
ICTOPUYHUM TT1ITEKCTOM.

30BCIM MO-1HIIIOMY aHIJIOMOBHE CYCIUILCTBO MEPEOCMUCITIOE BIPILI 301pKU Y
KOMYHIKaTUBHUX aKTaX, CIPSIMOBAHUX HA AOPOCTY ayTUTOPIIO.

1. AHTJIOMOBHMIA KOMYHIKQTMBHUUM TIPOCTIp, CHPSMOBAaHWNA Ha JIOPOCITY
ayJIMTOPIIO, TIPOCSKIINI aro3iamu Ha TBOPH 301pKu. Tak, Ha3Ba BiIOMOTO (UMY
3 Mepenin Moupo Some like it hot (¥ oocazi minbku disuama B YKPaiHCBKOMY
MepeKiail) — IMTara psaKa 3 OJHOWMEHHOTO Bipiia. [HIMM TpPUKIAIOM €
¢utem 2012 poky Jack and Jill.

Baa Baa Black Sheep — psinok miicHi Odessa y peneptyapi pok-rpymu The
Bee Gees: Fourteenth of February, eighteen ninety-nine. / The British ship
Veronica was lost without a sign. / Baa baa black sheep, you haven’t any wool /
Captain Richardson left himself a lonely wife in Hull.

Sugar and spice and everything nice (3 Bipmia What are the little boys made
of?) — Iie OJIUH HPHKJIA TOMyJISPHOTO psinka. Moro HMUTYIOTh SIK aBTOPH CTaTeil
Ha MeauuHl Temu (Sugar and Spice and Everything Nice: Health Differences in
Newborn Girls and Boys [4]), Tak i eKCIepTH 3 TeHIEPY Y CBOiX BUAaHHAX [10].

Murtiii Texx He 00XOASITh YBaroro BioMi yciM 1uTatu. Tak, ckynsntop Hikki
Pene Anpepcen y 2007 poii mpencTaBuiia CBOi TBOPU Ha BUCTaBlLl Bathroom
Tales: Sugar, Spice and Everything Nice, y sKiii aBTOpKa BHUBYA€ HIOAHCH
’KIHOYOTO JOCBIAy Ha Marepiajai CHOoraiB Mpo JUTHHCTBO Ta JIBOLTBO (the
nuances of the feminine experience from childhood and adolescence), npoBoasun
rapa’sielii Ta MepeTBOPIOIOYH MPEMETH BAaHHOI KIMHATH Ha JAECEPTH Ta COJIOOIIIL.
Ha nymKy ckysblTopa, caMe Tak KyJbTypa (opMye TeHIEpHI podi: these pieces
are sensual and almost delicious looking, and they are a celebration of the
stereotypes about women [11].

2. Te, mo Bipun Marinku ['yCHMHI € YacTMHOIO CBIZIOMOCTI aQHIJIOMOBHOI
COUTLHOTH, JIOBOASTH MEPECITIBY, Y SIKHUX BiJ] OPUTIHATY 30€pIra€ThCs JIUIIE PUTM,
ajle HaBITb pummy IOCTaTHHO IJIs po3Mi3HaBaHHA. Ha 1bOMy IpPYHTYIOTBCS
HoJITUYHI Bipii, ckiaaeHi yunsimu ArHec Paccen Ckyn (Agnes Russell School)
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npu KomymoOiiickkomy yHiBepcuTeTi HanpukiHii 1960-x — Ha movarky 1970-x
poKiB [5].
(1) IepecniB Georgie Porgie: Nixon, Agnew and LBJ
Kissed the boys and sent them away.
When the boys came back to complain,
Nixon, Agnew said, “Arrest them again.”
(2) IepecniB Mary had a little lamb: Vietnam had a little war,
Little war, little war
Till the U.S. made it bigger.
The children used to laugh and play,
Laugh and play, laugh and play
Till the U.S. pulled the trigger.
War is such a simple thing,
Simple thing, simple thing.
War is such a simple thing
For simple-minded Nixon.
(3) IlepecmiB Sing a song of sixpence: Sing a song of soldiers
Gunning down the Coms
Four and twenty big bombs
Dropped on Vietnam.
Ifit is a fair fight,
The soldiers all do run.
(4) IepecniB Mary, Mary Quite Contrary: Mary, Mary quite contrary,
How does your garden grow?
With bomb shells and bullet holes,
And dead Commies all in a row.
(5) IlepectiiB Why may I not love Johnny: Johnny will go to Vietnam,
And Johnny will fight and die.
Johnny will go to Vietnam,
His parents will cry and cry.
And why may I not put flowers on Johnny?
Because our dear Johnny is dead.
And why may I not put flowers on Johnny?
Because he has a bullet in his head.
CowasibHi IpoOJIEeMH TEX BUCBITIIOBAIUCS 3a JOTIOMOTOIO BIPIIB 301pKH.
Hoge 3By4aHHs1 oTpuMye KymyisituBHuUi Bipil 7he House that Jack Built, sxuii Ha
AyMKY JOCTIIHUKIB OyB CKJIaJeHWH Ha IBpUTI Ta BIEpILIE HAAPYKOBAHUU Yy
1590 potii. BusiBisieTbest, HOro 4y10BO MOKHA IMMPUCTOCYBATH JI0 CyYaCHUX PUTMIB
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Xir-xomy abo pemy 1 B pe3yJbTaTi CTBOPUTH TaKul BapiaHT, Kk The House That
Crack Built: This is the Drug known as cocaine, made from the Plants that people
can't eat, raised by the Farmers who work in the heat and fear the Soldiers who
guard the Man who lives in the House that Crack built [5]. ABTopH 11i€l MiCEHbKU
CTBEP/IKYIOTb, 1110 YCE€ CYCHLIBCTBO JKHUBE y OyJIMHKY, MOOY0BAaHOMY KOKaiHOM, a
MPOCTOTA Ta HEBUTATUBICTH 00Pa3iB MOCKITIOE BIUIMB HA ayIUTOPIIO.

Hacrynamii Bipmi-iepepodka There was an Old Woman, npucBsSYeHUIA
CYYacHii MmpooJieMi HEpIBHOTO PO3MOILTY PECYPCIB Ta IpoIeH y CyCIIbCTBI 21-10
CTOJITTS, SIKy HE MOKE IPUXOBaTW HAaBITh MOJITUYHO KOPEKTHUI €BhEMI3M
substandard:

There was an old woman who lived in a shoe.
She said, “With my pension, that’s all I can do.
It may be substandard, but just down the block

1 know an old lady who lives in a sock™ [6].

VY BipILIl 3MIHIOETBCS yC€, KPIM MEPIIOTO Psijika Ta PUTMY, IIPOTE HOTO JIETKO
BITI3HATH, a BHUKOPUCTAHHS €BPEMIZMy Ta MPOTHUCTABICHHS YEPEBUKA, SKHIA
HA4eOTO € KpaIliM >KUTIIOM HIXK IIKapIIeTKa, €hEeKTUBHO MIJKPECITIOE aOCypAHICTh
TBEPKEHHSL.

3. Yopnuit eymop. Y TOM 4Yac K BUAABII JUTSYMX KHIDKOK HaMararOThCsI
YCYHYTH CyMHI a00 »KOPCTOKI Tacaxki 3 BipiiiB Martinku ['ycuHi Ta HaMamoBaTu
IWIIYHY KapTUHY 711 MATOJIITHROI ayUTOpii, HII[JIITKI/I (AK1 HaJIGKATH IITBUJIIIIC
710 JTIOPOCIIOi, HIK JAUTSYOl ayAUTOPIi) HABMAKKA BHOCSTH ““pEaTICTUYHI” TOTPABKU
710 HeBMHHMX, HAiBHUX Ta 1IC€ATICTUYHHMX TEKCTIB OpHUriHamy. Tak, HaTypali3M i
“npaBzia KUTTS , OMKCAHI B CydacHIi Bepcii Bipiia mpo Apy>k0y Mepi Ta sirus,
MOJISITalOTh 'y TOMy, 10 Mepi He Oyia BererapiaHkoro, a CBIMCHKUX TBapHH
TPUMAIOTh 3apajy ix M’sica. MO)KHA 3HAWTH HE OJHY TaKy peasliCTU4HY BEpCIIO,
MPOTE MU HABEIEMO JIUIIIE JIBI:

(1) Mary had a little lamb.

Her father shot it dead.

Now Mary takes the lamb to school

Between two hunks of bread.

(2) Mary had a little lamb.

You 've heard this tale before.

But did you know she passed her plate

And had a little more? [6]

Brpauae nacTopaibHICTh Ta HAIBHICTh KQpTUHKA, 3MaJIbOBaHA y Bipi Little
Miss Muffet. B opurinaibHIiA Bepcii TIBUMHKA JIAKAETHCS TAByKa, a B Cy4acHii,
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HaBMakW, crenu@iuHl KyliHapHI yrnoaoOaHHs aonomaraioth Mic Madder ne
BTPATUTH OOJIAYYSI:

Little Miss Muffet

Sat on a tuffet

Eating her curds and whey.

Along came a spider

And sat down beside her

So she ate that too [6].

Ha kpumiHasibHI iCTOpIi NEpETBOPIOIOTHCS Bipuil Peter, Peter, Pumpkin-
Eater 1a Peter Piper y HacTynHOMY “‘THOpuai” [6]:

Peter, Peter, pumpkin-eater

Had a wife and couldn 't keep her.

He put her in a pumpkin shell

And there he kept her very well.

Peter Piper, chimney sweeper,

Had a wife and couldn’t keep her,

Had another, didn 't love her,

Up the chimney he did shove her.

TyT MoxkHa criocTepiratil 30epeKeHHs IMEH, sIKi € J0Ope BIIOMUMH YieHaM
AHTJIOMOBHOI CITUTLHOTH, ajieé cami TEPCOHaXl CTarOTh T'epOSIMU KPUMIHAIBHOI
CHpaBy 3 “TKBIIALT APY>KHH.

MokHa Ha OCTaHOK HaBECTH Bipii-tiepectiB Joey was a bad man, Joey was
a thief (opyriHaM SKOTO TaKOXK Ma€ ICTOpUIHUM TiiaTeKCT). [lepepobienuii BapiaHT
3HAHOMUTH 3 XIMIYHUMHU (POpMyJIaMH BOAM Ta CIPUYAHOi KHUCJIOTH: BIH BUKOHYE
MHEMOHIYHY (DYHKIIIFO 1, O4YEBUIHO, HATICKHTH JI0 ““IIKUTLHOTO (POIBKIOpPY’:

Johnny is a chemist
But Johnny is no more
For what he thought was H>0
was H>S0,

TakuM yMHOM, POBEICHHIA aHANI3 JIA€ TIJICTABU CTBEPIHKYBATH, 110 TBOPH
30ipku Mother Goose’s Nursery Rhymes, ckiajaeHi ado ImepeKiiaaeHi aHTIHCHKOO
y  XVI-XVII cromTrsiX, 3aIMIIaloThcd Yy  CBIIOMOCTI  MPEJCTaBHUKIB
AHTJIOMOBHOI CHUIBHOTH OJHUM 3 KJIIOUOBUX KOMITOHEHTIB KYJIBTYpH: Y
CY4acHOMY JIMCKYPCl BUKOPUCTOBYIOTHCS (Ta PO3MI3HAIOTHCS ayAUTOPIEIO PI3HOTO
BIKY) SIK IEPCOHAXI, IUTATH, TaK 1 HABITh PUTM BIpIIIB.

Ha mnouatky XXIcCTomTTsi OpHUriHAJBGHI TBOPU 3a3HAIOTH 3MiH, SKi
CIIPUYUHEH] KUTbKOMa (hakTOpaMH, BU3HAYHMM 3 SKHUX € TIEpIl 3a BCE ILLIHOBA
aymuropisi. Tak, nursaya ayauropisi oOepiraeThCsl BiJl 3ITKHEHHS 3 OUIHICTIO Ta
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HACUJILCTBOM, @ TaKOX BiJ] Oy/Ib-SIKMX HATSKIB HA MOJIITUYHY HEKOPEKTHICTh. Kpim
TOrO, Y TBOPU BBOJATHCS CydacHI peaiii, METOI SIKUX € HaOJW3UTH BIpII
TPHOXCOTIITHBOI IABHOCTI /IO CBITY Cy4acHOi IUTHHU. Y JAHOMY BHIIQJIKy 3MIHU
MO>KYTbh TPaKTYBaTHUCS SIK “‘afanTailisi’ 4 “‘akTyasi3ailis’ BipIIIiB.

Jlopocna ayautopis repepoOsisie BIpIm s 3aJ0BOJICHHS IHIIMX TOTPEO.
[To-nepiiie, amo3ii MOKHA 3HANTH y KiHEMaTorpapiuHUX TBOpaX, MHCTELBKUX
MPOEKTaX, HAYKOBOMY JMCKYpPCi, 110 JONoMara€ y KOMIAKTHIA (opMi JOHECTH
KOHIIETITYalbHy 1H(opmMariiro. Ilo-apyre, Bipin MOXyTh CTaBaTH 3acoO0M
MOJIITUYHOI ariTarfii, KOJu 3HAMOMHIA PUTMIUYHUN PUCYHOK BUKOPHUCTOBYETHCS
aBTOpaMHU Il BHUCJIOBJIIOBAHHS OITIHKH COIIAJIbHUX IIPOIIECIB Ta CYCHUIBLHO-
nomitnaHux nofAid. Ilo-Tpere, YopHUi TyMOp y CydacCHHX IMEepepoOSIeHMX TBOpax
JI03BOJIIE  IOPOCTIM ayIUTOpii TEPEKUTH Karapcuc. TakuM YWHOM, TBOpPYE
OCMHUCIICHHSI BIPIIIB 30IpKH CYYacHOIO JOPOCIIOI ayJuTOpPIEr0 JOpPEeYHO Oyio O

BH3HAYMTH caMe SIK “‘TiepepoOKa’”, aHDK “‘afarnTarfis’ .
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