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BAKYJIEHKO T. O.
Hayionanvnuu agiayivunui ynigepcumem

3AMMEHHUKOBI HE3AMKHYTI EMOLIIMHO-KOHCTATYIOUI
MU TAJIbHI PEUEHHS ®PA3EOJIOI'T30BAHOI CTPYKTYPU —
KOHCTATHUBHI MOBJIEHHEBI AKTU

Y crarTi TOmAEThCS  AOCHIHKEHHS 0COOMMBOCTEH  (DYyHKI[IOHYBaHHS 3aiiMEHHUKOBHX
HE3aMKHYTUX €MOLIHHO-KOHCTaTyIOUHX MUTAIBHUX pedeHb (pazeosorizoBanoi ctpykrypu (IIPOC) B
KOHTEKCTI KOHCTATHBHUX MOBJICHHEBHX aKTiB. OCOOIMBICTh 3aiIMCHHUKOBHX HE3aMKHYTHX €MOIIIHHO-
koHcTaTytouux [[POC nomsirae B mOBiJOMJIEHHI MOBLIEM IIPO CBOIO €MOLIIHHY peakilito (MMO3UTHBHY YU
HETaTHBHY) 3 MPUBOAY MEBHHUX (PaKTiB PEeaTbHOTO XKUTTS. BupakeHHs eMoliil 3a JOMOMOTOI0 TaKhX
peueHb 3HAYHO MepeBa)ka€ HaJ| MOBIIOMJIEHHSM JIOTIKO-IHTEIEKTyaJIbHOTO Xapakrepy. EmMoTuBHMIA
XapakTep TaKUX BHCIOBIIOBAaHb BU3HAYAEThCS HE JIMIIE MOJEIUIIO TMOOYJOBH, CUTYalll€lo
BUKOPUCTAHHS 1 KOHTEKCTOM, a i HasIBHICTIO €MOLIIIHOI JIEKCHUKH.

KirouoBi cioBa: JiHrBicTIYHA IparMatuka, TEOpis MOBICHHEBHX aKTiB, KOHCTATHBHI MOBJIICHHEBI
aKTH, IJIOKyTHMBHA CWJIa, NUTaJIbHI pedeHHs (¢paszeonorizoBaHoi crpykrypu (IIPDPC), putopuuni
[TPDC, 3aiiMeHHHKOBI HE3aMKHYTi eMoliifHO-KoHCcTaTytoui [IPDC, mparmaTtudHe 3HaUCHHS.

CraTpsi TOCBSILIEHA MCCIEJOBAHUIO OCOOEHHOCTEH (YHKIMOHUPOBAHUS MECTOMMEHHBIX
HE3aMKHYThIX SMOIMOHAIBHO-KOHCTATUPYFOIINX BOIIPOCUTEIBHBIX MpEeIIOKEHU N
¢dpazeonoruzupoBanHoit  CTpykTypel (BII®C) B KOHTEKCTE KOHCTATUBHBIX pEUYEBBIX AaKTOB.
Oco0eHHOCTh MECTOMMEHHBIX HE3aMKHYTBHIX 3MOIMOHAILHO-KOHCTaTHpyIomux BIIDC 3akmrogaercs
B COOOIIIEHHUH TOBOPAIIUM O CBOCH SMOIMOHATBHON peakiuu (MOJOKUTETHHON WM OTPUIIATEILHON )
[0 TOBOAY KakuX-IMOO (aKTOB JEHCTBUTENBLHOCTU. BbIpakeHue 5MOIUI MOCPENCTBOM TaKHX
MPEJIOKEHUH 3HAYUTENBHO MPeo0IaaeT Hajl COOOIIEHNEM JIOTUKO-UHTEIUIEKTYaIbHOTO XapaKTepa.
OMOTHBHBIA XapakTep TaKHX BBICKA3bIBAHUN ONpPENENSAETCd HE TOJIBKO MOJEIBI IOCTPOEHUS,
cUTyalnuen ynoTpeOiIeHnus U KOHTEKCTOM, HO U HAIMYUEM 3MOIIMOHATBHON JTIEKCUKH.

KiroueBble c¢JjioBa: JTMHIBUCTUYECKAs] MparMaTHKa, TEOPUS PEUYEBBIX AKTOB, KOHCTATHBHBIC
pedeBble aKThl, WUIOKYTHBHAs CHWJIA, BOIPOCUTEIBbHBIC TMPEATOKEHUS (Ppa3eoqoru3upOBaHHOMN
ctpyktypbl  (BII®C), puropuueckue BIIOC, wmecTtonMeHHBIE HE3aMKHYTBIE AMOITMOHAIBHO-
koHcTatupyromue BIIOC, nparmatndyeckoe 3HaUEHHE.

The article dwells upon the analysis of peculiarities of the pronoun open emotional and
assertive interrogative sentences of phraseological structure (ISPS) functioning in the context of
speech acts of assertion. The peculiarity of the pronoun open emotional and assertive interrogative
sentences of phraseological structure lies in communicating the speaker’s emotional reaction (positive
or negative) concerning specific facts of reality. Communicating emotions by means of such sentences
prevails over communicating logical information. Emotional character of such sentences is determined
not only by the structural patterns, situation of use and context, but also by emotional vocabulary.

Key words: linguistic pragmatics, speech acts theory, speech acts of assertion, illocutionary
force, interrogative sentences of phraseological structure (ISPS), rhetorical ISPS, pronoun open
emotional and assertive ISPS, pragmatic meaning.

AKTyajlbHicCTHh Po000TH OOYMOBJICHA 3arajbHOI HAIPaBJICHICTIO
Cy4YaCHUX JIIHTBICTUYHUX JOCJI/PKEHb Ha BHUBUCHHS KOMYHIKaTHBHO-
IMparMaTHYHUX acCIEeKTIB MOBH 1 PEUCHHS SK HOr0 BaKJIMBOI OJWHHUIIL,
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30KpeMa TUTAJIbHUX peueHb  (Ppa3eosorizoBaHOi  CTPYKTYypH,  SKI
3aJIUIIAIOTHECA HENOCT/DKEHUMH B 1bOMY IUTaHI, a TaKOX 3B’SI3KOM IIMX
pEYEeHb 3 TaKMMM BaXXJIMBUMHU IpoOJieMaMUd MOBO3HABCTBA, Y TOMY YMCII 1
MparMaTUYHOTO CHHTAKCUCY, SK mMpoOjieMa CHHTAKCH4YHOI (hpa3eosnorii,
nparMaTUYHUX TPAHCIO3MUIIIM, TparMaTUYHOTO BapilOBaHHS 1 T. 1. BuBUeHHs
CTPYKTYPHO-CEMaHTHUYHHMX 1 KOMYHIKaTUBHO-TIPArMaTUYHUX XapPaKTEPUCTHUK
NUTaJbHUX PEYCHB (I)paseonorinaHo'f CTPYKTYpU CIIpUS€ YTOYHEHHIO
0CO0JIMBOCTEN B3a€EMO3B’SI3KY 3HAYCHHS 1 JOPMU B CUHTAKCHCI, BUSIBICHHIO
CIIBBIJHOIIEHHS  MDK  MOBHUMH  XapakTEPUCTUKaAMU  peYeHb 1
AKTOMOBJICHHEBUMHU KOHTEKCTAMHU iX BUKOPHUCTAHHS, 110 € BAXKJIUBUM JJIS
YTOUHEHHS PI3HOMAHITHOCTI (DYHKII, SKI 11l pEYCHHS] BUKOHYIOTh Y MPOLEC]
KOMYHIKaIii.

Meta crtarTi mosisira€ B BUJAUICHHI B KOPMYCl TNMUTAIBHUX PEUYCHD
OKpeMOi TpyIu peueHb MEBHOTO CTYMEHsS YCTaJleHOCTI — 3aMEHHUKOBHX
HE3aMKHYTHX €MOIIIMHO-KOHCTATYIOUHNX MUTATBHUX peYeHb
(dbpaseosiori3oBaHOi CTPYKTYpU 1 BHUBUCHHI B3a€EMO3B’S3KY iX CTPYKTYpHO-
CEMaHTUYHOI Oprasizaiii 1 0coOJMBOCTEW (PYHKIIOHYBAaHHS B pealbHUX
aKTaX KOMYHIKaIIii.

O0’ekTOM 1IOTO  JOCHIUKEHHS € 3aiMEHHHUKOBI  HE3aMKHYTI
€MOIIIITHO-KOHCTATYI04l NMUTAJIbHI peueHHs (pa3eosiori30BaHOl CTPYKTYpPH,
JUISL SIKUX XapakTepHE BUKOPUCTAHHS B HEMUTAIbHUX (QYHKIISAX, a HOro
npeaMeroM — GopMalibHI, CEMaHTHYHI 1 TparMaTU4Hl XapaKTEPUCTUKHU
MUTAJLHUX PEUYCHb HA3BAHOTO THITY.

Marepiajom J0CTiTKeHHSI TTOCTYXUJIU MPUKIAAN 3 XYJI0KHIX TBOPIB
aHTJIOMOBHMX  aBTOpiB XX cTopiydsi, a  TakoX  TPUKIAAUM 3
JeKCUKOrpadiuHuX JKEepell.

HaykoBa HOBHM3HA CTaTTI BH3HAYa€TbCS THUM, IO B HIA BIEpIIE
OOTPYHTOBYEThCSI HASBHICTh Yy CKJIaJl NMUTAJbHUX PEUYCHb OKPEMOi TpyIu
pedeHb TEBHOIO CTYIEHS YCTaNEHOCTI — 3alMEHHUKOBUX HE3aMKHYTHUX

€MOI[IHHO-KOHCTATYIOUHNX MUATATBHUX peyYEeHb ¢dpazeosorizoBaHoi
CTPYKTYpPH, B AKHUX I'paMaTU4YHI PUCH BUCTYMAIOTh Y HEPO3PHUBHIN €THOCTI 3
JIEKCUKO-(PPa3eoOrTYHUMH. Bnepie BHOKpEMIJICHI AK 00’€KT

JIHTBICTUYHOTO  OCMHCIICHHS, 3aMEHHHMKOBI HE3aMKHYTI E€MOIIIMHO-
KOHCTaTyI04l MUTaJIbHI peueHHs (Ppa3eosIorizoBaHOl CTPYKTYPU OMUCYIOThCS
3 MO3UIIil nparMaTHquro CUHTAKCHUCY, YTOYHIOIOTHCS 3aKOHOMIPHOCTI
B3a€EMOIT 1 B3a€EMO3B’SA3KY CTPYKTYpHO-CEMAaHTHMYHOI oOprasizamii 1
KOMYHIKaTUBHUX OCOOJIMBOCTEM LHUX pPEUEHb, BU3HAYAETHCA ClielHdika ix
nparMaTUYHUX QyHKITIH.
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JlocniPKeHHsT MOBHMX OJMHHUIb Y pEaJIbHUX KOHTEKCTax iX
(yHKIIIOHYBaHHS, aHajl3 MOBHOTO CIUJIKYBaHHS B JIIHIBICTUYHOMY IUIaH1
OB’ SI3YE€THCS 3 PO3BUTKOM TAaKOT'O HAMPSMKY, SIK JIIHTBICTUYHA TIparMaTuka.
BuBueHHAM IparMaTUYHUX BJIACTUBOCTEW  PEYEHD 3aMa€EThCS
nparMaTUYHUN CHHTAKCHC, B 3aBJIaHHS SKOTO BXOJWTH JOCITIIKEHHS iX B
ACIIEKTl AaKTOMOBJICHHEBUX BJIACTHBOCTEHM, a TaKOXK CHIBBIJHOIIECHHS iX
nparMaTUYHUX 1 CTPYKTYPHO-CEMAHTUYHUX OCOOJIUBOCTEH.
KonuenrtyansHOO 0a30r0 JIHTBICTUYHOIL MparMaTUKu SIK
AHTPOTIOLIEHTPUYHOTO MiAX0Ay OaraTo B 4OMYy MOXHA BBaKaTH TEOPIIO
MOBJICHHEBUX AaKTIB, 3apOJKEHHS 1 PO3BUTOK SKOI IOB’S3aHO 3 IMEHAMH
JIx. Octina [1], JIx. Cepast [2]. AHai3 NUTAILHUX PEUYCHBb 3 TOYKU 30Dy
TEeOpii MOBJICHHEBUX aKTIB BXK€ HE pa3 3/IMCHIOBaBCA JIIHTBiCTaMu. Tak,
Oynu TIpOBENCHI JOCHIKEHHS B 00JacTi BUKOPUCTAHHS MHUTAIbHUX
BHUCJIOBJIIOBaHb JUIs Mepedadl UUIOKYTUBHMX CUJI CliOHyKaHHsA [3; 4; 5; 6;],
TBEpJKEHHS (KOHcTaramii) 1 aprymenTtamii [7], mpomosumii [8]. Ilpore,
mparMaTu4Hi  OCOOJIMBOCTI  MHUTAJIBHUX  pedeHb  (hPa3eoJIori30BaHOI
ctpykTypu (ITPDC) y BimoMux Ham AOCTIIKEHHIX HE PO3IIISIIAINCS.

Kopnyc nmuTaibHUX pedeHb CydacHOi aHTJIIMCHKOI MOBHM BKIIIOYA€E HE
TUIBKA  BIIBHO  MOJICJIbOBAHI  YTBOPEHHSA, ajie¢ 1 peYeHHs, sKi
XapakTepU3ylOThCd TIEBHUM CTYNEHEM YCTaJI€HOCTI, SIKI TPaBOMIpPHO
kBamiikyBaThU  SK  “‘CHHTaKCH4YHI  (pa3eosiorismMu’,  “CHHTaKCHYHI
imioMatu3Mu’’,  pedeHHs  (pas3eoyiori3oBaHOi  CTPYKTypu.  Teopis
“CHHTaKCHMYHOI  3B’SI3aHOCTI”  3HaWNUIa  BiIOOpaxeHHsS B  poOoTax
H. 1O. llIsenoBoi [9], O. Ecnepcena [10]. ITPDOC cyuyacHOi aHTIiHCHKOI
MOBHM  TIPEJCTABJICHI  PEUYCHHSMH  PI3HOTO  CTYNEHS  yCTaJEHOCTI.
MakcuMaabHUM CTYIIEHEM YCTAJICHOCTI XapaKTepU3ylTbCs TaK 3BaHI
3amMkHyTi [IP®C — mnpucnis’s, npukasku, Kiime. MEHIIUM CTylneHeM
yctaneHocTi — He3aMmMkHyTi [IPDOC, ski yTBOpPIOIOTBCS B Cy4acHIH
AHTJIIACHKIN MOBI 32 0OMEKEHOIO KITBKICTIO CTPYKTYPHUX MOJIETICH. Y NaHii
ctarti Mu  Oymemo  jgochimxyBatd  He3aMkHyTi [[PDOC, ocHOBHI
XapaKTEPUCTUKH SKUX: HASIBHICTh JICKCHYHOTO OMOPHOTO KOMIIOHEHTA, SIKUU
MOBHICTIO a00 YacTKOBO BTPaTHUB CBO€ KareropiajbHe 1/a00 JEeKCHUYHE
3HAYEHHS; 3aKPIIJICHUN TOPSAOK CIIIB; ITUPOKA JICKCUYHA HAIOBHIOBAHICTH;
(yHKIIIOHYBaHHSI B MOBJIEHHI B SIKOCTI OLIbII-MEHII TOTOBUX OJWHUILG [11;
12]. HezamknyTti IIP®C BkIOYaOTh 3aMEHHUKOBI peYeHHs (4O CKIIaay
KOHCTAaHTHOTO KOMIIOHEHTA SIKMX BXOJWUTh NHUTAJbHUNA 3aiMEHHUK abo
npuCHiBHUK) 1 He3alMeHHUKOBI [IPDC. Mera naHoi CTarTi MOJArae B
JOCHIIKEHHI 0CO0IMBOCTEN (DYHKIIIOHYBaHHS 3aiiMEHHUKOBUX HE3AMKHYTHUX
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eMoIiitHo-KoHcTaTyrouux [IPO®C B KOHTEKCTI KOHCTATUBHUX MOBJICHHEBUX
aKTiB.

MognenHeBuil akt (MA) KoHcTaTalii, a00, 3a 1HIIOK TEPMiHOJIOTIELO,
MA TBepmxeHHS, penpe3eHTaTuBHUA MA — 116 MOBJICHHEBUW aKT,
MPU3HAYEHHS SKOTO TIOJiArae B PO3MIUPEHHI 1HGoOpMaliitHoro ¢oHY,
€IMHOTO JIJI MOBIIS 1 CiTyXaya — 3arajibHoro ¢GoHIy 3HaHb Mpo CBIT [13:46].

Emoniiino-koHcrarytoui [TPOC — 1ie putopuyHi NUTAIBHI PEYCHHS, B
SAKUX BUPAKEHHS €MOI[N MepeBakae HaJ MOBIIOMJIECHHSM. 3ailMEHHHMKOBI
HE3aMKHYT1 emoIliiiHo-KoHcTaTytoul [[POC yTBOpIOIOTHCS 3a TaKUMU
mopensimu: How dare + Pr + Inf ...? How many times / how often / do I have
to + Inf...? What'’s the / big / idea / of / + Ger ...? What / where, why, who /
+ do /does/ + Pr/ N + think + Pr + V. ..? How + adj + can + Pr + get ... ?
How / however / can / could / + Pr + Inf ... ? Taxi pe4eHHs1 4aCTO BUIUISIOTh
B OKpPEMUH THIT TUTAIBLHUX BHCIIOBIIIOBAHb, HA3UBAIOUN X €MOTUBHUMH, 200
adbextuBauMu [14]. IlI. Pectan Ha3uBae pedyeHHS IBOTO THUITY E€MOIIMHO-
KOHCTATYIOUMMH, BBAXAlOUW IX PIZHOBUAHICTIO PUTOPUYHUX MUTAIBHUX
pedens. [Ipore, Ha BiIMiIHY Bij BJIACHE PUTOPUYHUX 3aNUTaHb, BUKJIUKAHUX
OaKaHHSM TEPEKOHATH CIIBPO3MOBHHUKA B TMPOTUIICKHOMY TOMY, IO
dbopMaTbHO  CTBEPIKYETHCS  ab0  3amepeuyeTbes, ISl €MOIIHHO-
KOHCTATyIOUMX MUTaHb XapaKTepHa BIAMOBIAHICTh MK (DOPMOIO 1 3MICTOM Y
IJaHl MO3UTUBHOCTI-3anepeyHocTi. CyTHICTh €MOIIHHO-KOHCTATYIOUHNX
MUTaHb MOJIATA€ B HACTYIMTHOMY: 3BEPTal04M yBary CliBpO3MOBHHUKA HA SIKUii-
HEeOyJlb MO3WTHBHUM a00 HeratuBHUil (akt (peanbHUl ab0 TUIbKU
yAaBaHU), MOBEIb BJacHE HE 3alliKaBJICHUN Yy MIATBEPKEHHI (HaKTy
CIIIBPO3MOBHUKOM, a MPOCTO IOBIJIOMIISIE MPO CBOK EMOIMHY peaKIlito
(3axomyIeHHs, 3AMBYBaHHS, OOYypEHHS, MPOTECT Ta 1H.) 3 IOrO MPUBOIY
[14:473]. OTtxe, eMOI[IHHO-KOHCTATYI0U1 MUTaIbHI pEUYEHHS
(dbpazeosiori3oBaHOi CTPYKTYpH BHUPAKAIOTh SK MO3UTHBHI, TaK 1 HEraTHBHI
eMOIIli pi13HOI cuiv 1 ctyneHs. OHak y il poOOTI MU HE CTaBUMO 32 METY
nepesiyyBaHHs BCiX BIATIHKIB €MOTHMBHUX 3HA4Y€Hb, Ta 116 W HEMOXKIIHBO,
OCKIJIbKM BOHU, B OCHOBHOMY, BUBHAYAIOTHCA KOHTEKCTOM.

Sk yxe MIJIKPECTIOBAIOCs BUIIE, IEBHE 3PYIICHHS B cPepy eMOIINHUX
3HAY€Hb JIEMOHCTPYIOTh MUTAJIbHI PEUCHHS (Pa3eosIori3oBaHOl CTPYKTYPH,
10 YTBOPIOIOThCA 3a Moaeiuito How / however / can / could / + Inf...? 3
3aiIMEHHUKOM JIpyroi 0coOM B SKOCTI OOyMOBJIEHOTO uieHa. ['epoins
pOMaHy BHUCJIOBJIIOE THIB, AI3HABIIKMCh, IO ii OpaT MporpaB y KapTu IBi
TUcsYl nonapis: “‘How can you be such a stupid fool?” Morgan was raging.
“Where the hell do you gamble anyway? You're underage. [19] — You are
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stupid fool. Y BucnosmtoBanHi How can you be such a stupid fool? nominye
BUPAXEHHSI €MOLIIM, 1[0 BU3HAYAETHCA CUTYyall€l0 HOro (hyHKI[IOHYBaHHS,
KOHTEKCTOM (I1€ BHUCJIOBJIIOBAaHHS CYINPOBOIKYETHCS aBTOPCHKUM OIKCOM
EMOIIITHOTO CTaHy aJpecaHTa); JEKCHYHHUM CKJIaJOM — HasBHICTIO
a()eKTUBHOIO MPUKMETHHKA Stupid y MO€HaHHI 3 a0CTPaKTHUM IMEHHHKOM
fool.

EMOTHMBHHI XapaKTep HACTYIHUX BUCJIOBJIIOBAHb 3aKJIAJICHUN B CAMUX
MOJIEJISIX, Ha IO BKa3ye€ThCS B CIOBHMKOBHUX JeQIHIIAX, 30KpeMa. How
many times / how often / do I have to + Inf...? —complaint that one’s
opinions, statements, requests or orders have not been heard or
remembered; complaint that one has heard something more often that it
necessary or desirable [15:291]. IlopiBH., Takox: How dare + Pr + Inf...? —
shocked and reproachful reaction to wrong, presumptuous or impudent
behaviour [16:201]. Hanpuknaa: HsSHe4yKka ajapecye CBIA THIB, OOypeHHS
CBOEMY BUXOBAHIUIO, SIKUU 11 HE ciayxaeTbes: “James! How many more times
do I have to tell you? Go to sleep and stop banging about!” [20)].

['epoinst poMaHy BHCIOBIIOE OOYpeHHS 3 TIPUBOAY CKaHIAJIbHOI
nyouikaiii B razeti npo Hei: “God, I'll sue them! How dare they print such
filth! Trust Fleet Street! If they think they can get away with this sort of I
thing ... It’s libellous!” [19].

Y  KOHTEKCTI  KOHCTaTUBHOIO  MOBJICHHEBOTO  aKTy  MOXYTh
peanizyBatucsi eMoliiHO-KoHcTarytoul [IPDOC, 1m0 yTBOprOIOTHCS 3a
Moaemnto What / where, how, / why, who / do you think / know, suppose,
imagine / + Pr + V..? Hanpuknan: “What do you think you are?” A
psychoanalyst?” [21]. Ik 6auuMo, peyeHHS, 1110 YTBOPIOIOTHCA 32 BKa3aHOIO
MOJCIUTIO, MAIOTh Y CBOEMY CKJIaJi CEMAaHTUYHO CITyCTOIIICHY MPEIUKATUBHY
ONWHUIIIO do you think / know, suppose, imagine /, sKa BXXUBAETbCA SK
BKa3iBHUN 3HaK. @DyHKIA MWOro rmojsArae, IMo-Mepiie, y CTBOPEHHI
HEO(DIIIMHOTO TOHY PEIUTIKH, MO-JPYyre, Y MOCUJIECHHI €MOLINHOTO BILUIUBY
BUCJIOBIIOBaHb. [lOopiBH., Hampukiajd, CIOBHUKOBI TIIYyMau€HHS pEUYCHHS
Who do you / does he etc. / think you are / he is, etc /? — 1). A response to
someone who has a high opinion of themselves / originally from the catch
phrase: “Who do you think you are — Clark Gable?” [16:167]; 2). Why does
he etc. behave, talk so pretentiously? authoritatively ? / the implication being
that he has no right or reason to do so / [15:589]. Hanpuxnan: “Just look at
her, dressed like that. Who does she think she is?” [16:167] — She has a
high opinion of herself.
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“Who do you think you are? Just some crummy designer ['ve heard
Hun say so. No real talent, that’s what he said” [19] — You have a high
opinion of yourself. IlopiBH., ykp.: Ta xmo mu maxa? Poc: /[la kmo muvi
makaa? Y HaBEJEHUX BUILEC IpUKIanax peueHuss Who do you think you are?
Who does she think she is? He crnpsMoBaH1 Ha TOMIYK 1Hpopmarliii. MoBIs
30BCIM HE IIKaBUTh AyMKa ciiyxada. CTpykrypa do you think nuiie Hanae
BUCJIOBJTIFOBAHHIO aIEJIATUBHOTO XapakTepy 1 €eMOIifHOro 3abapBIICHHS,
nepeaaoyd eMOIIMHE CTaBJICHHS MOBIIA JO TOTO, MPO KOTO WAEThCS B
peyeHH1.Y Tepekiaal yKpPaiHCKOI CTPYKTypa do you think 3a3Bu4aii
BUJTy4aeThCcsl 0e3 mKoaAu ang cmuciy: What do you think you are doing? —
Ta wo oc mu poouw? Who do you think you are? — Ta xmo eu maxuu?
BceraBuuii enemeHT do you think, K y»Xe TiIKPECTIOBAIOCS BHIIE, CIPHUSIE
aKTyaJli3ailii €eMOTUBHOTO 3HAUYE€HHS BUCIJIOBIIIOBAHHS, IO MiATBEPIKYETHCS
3a JIONIOMOI0I0 TeCcTy BuiyueHHs. Tak, peueHHss Who are you? Where are
you? MOXYTh BUPa)KaTH SIK BJIACHE MUTAHHS, TaK 1 CY/KEHHS €MOTHUBHOIO
XapakTepy, B TOM Yac SK BIAMOBIIHI iM PEUYEHHS 3 €JIeMEHTOM do you think
BUKOPHUCTOBYIOTHCS ISl peaiizailii TUIbKM €eMOTUBHUX 3HaueHb: Who do you
think you are? Where do you think you are? IlutanpHi pedeHHS
¢dbpa3zeosiori3oBaHOi CTPYKTYpH, IO MICTATh MNPEIAUKATUBHY OJWHHUINIO B
Cepe/IMHI PEUYECHHS, CJIiJ PO3MISAATH SIK MPOCTI YCKIaAHEHI PEUYCHHS, B TOU
qac K pEUYCHHs, B IKUX €JIEMEHT do you think 3aiiMae TOYaTKOBY MO3UINIIO —
K CKJIQHOMIIPSIHI pEUCHHS.

[TuTanpHl peyeHHs (Qpa3eoyori3oBaHOi CTPYKTYPH, IO YTBOPIOIOTHCS
3a moaemto What's the/big/idea/of/+Ger ... ? 3a3BU4ail BUKOPUCTOBYIOTHCS
TS BUPKECHHS 3BUHYBAYCHHS, M1I03pU UM CYMHIBY, IO CYTIPOBOIKYIOTHCS
BUPQKCHHSIM HETATUBHUX €MOIlIM — OOypeHHs, 3auBYBaHHS. Y JESKHX
CJIOBHUKAX MUTAJIbHI peueHHs (pa3eosori3oBaHOi CTPYKTYpH TaKOTO THUITY
TiaymadaTth ofHe uepes iHwe: 1). What's the / big /idea / of / + Ger ... ? —
How dare you do that? / Used as an accusation /: Whats the idea of
gossiping about me behind my back? [16:80]; 2). What’s the / big / idea / of /
+ Ger ... 7 — What do you think you are doing? / Used to express suspicion
or doubt about a situation that is new to the speaker [17:174]; 3). Whats the /
big / idea / of / + Ger ... ? — How dare you ... ? — Often used to question
someone or something that is not welcome: What's the idea of coming in
here again? [18].

OcobnuBe Miclle B CKJIaAl pEYeHb YCTaJEHOl CTPYKTYpH, IO
(PYHKIIIOHYIOTh B KOHTEKCTI KOHCTATUBHOTO MOBJIEHHEBOI'O aKTY, 3aiMarOTh
peYeHHs 3 IHIMIAIbBHUMU KoMHOoOHeHTamu Who / what, where, when, why,
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how / + on earth / in heaven, / in / the hell, the blazes, in the world, in God’s
name, in Christ’s name, the dickens /. Taxki peueHHs B OyKBaJbHOMY CEHCI
CJIOBA HE € PEUCHHSIMU (PPa3zeoJiori30BaHOI CTPYKTYpPHU B OMKUCAHOMY BUIIE
po3yMiHHI. CBOTO pojy YCTaJ€HICTh iM J0/1al0Th iHTeHCHU]iKaTopu (ciioBa 3
€MOIIMHO-TIJICUITIOBAIBHUM 3HAYEHHSIM), SIKI MEPEBAXXHO (YHKIIOHYIOTh
caMe B MUTaJbHUX pedyeHHAX. [HTeHCHiKaTOpu HEe HECYTh Oe3MocepeHLOTO
iH(pOpMaTUBHOTO HABAaHTAXEHHS, a IMIJAKPECIIOTh, MIJICHIIOITE eMdazy
IUX PEYEHb, 1 OJHOYACHO HAJAIOTh IM MEBHOTO BIATIHKY (haMiIbSIPHOCTI.
[lutanbHi pedyeHHs 3 IHTeHCU(IKATOpaMH BUPAKAIOTh PI3HI BIATIHKH €MOIIIN
(B OCHOBHOMY HETaTHUBHHX), Ha IO BKAa3yEThCS B CIOBHUKOBHUX JE(PIHIIIAX:
Who / how, what, where, why / + the hell / devil, blazes, heck, dickens / —
indicates speaker’s bad temper, hostility, scorn; usually expresses speaker’s
exasperation and/or perplexity [15:589-590]. Hanpuxknan: “Morgan!” Joe
velled, furious. “What the hell do you mean by waking me up at six in the
morning? When will you remember the goddamn time difference?” [19].
[TopiBH., TakoX HACTYNHI CIOBHUKOBI TiymaueHHs: What / how, when,
where, who, why / /whatever / however, whenever, wherever, whoever,
whyever / the devill — is used in questions to emphasise a strong feeling such
as annoyance or surprise [16:39]. Hanpuxnan: “What the devil are you
nattering out there for? Come on in and shut the door, whoever it is” [22].

What / how, where, who / whatever, however, wherever, whoever / the
dickens? — used in questions to express surprise or anger in a strong but
fairly polite way / originally, a euphemism for devil, dickens is an altered
form of devilkins, a small devil / [16:39]. Hanpuknan: “Who the dickens
scrawled all over these walls with matches?” [23].

What / how, where, who, why / whatever / however, wherever, whoever,
why ever / on earth / in the world? — emphasizes questioner’s bevilderment,
indecision [15:291]. Hanpuknan: What on earth are you talking about?

BucnoBku. fIk mokazaB aHami3, B eMoliiiHO-koHcTaTytounx [IPDC,
mo (yHKIIOHYIOTh B KOHTEKCTI KOHCTAaTUBHUX MOBJICHHEBUX aKTaX,
BUPKEHHS €MOIIIM SBHO MEpeBaka€ HaJ MoBiIoMIICHHSAM. CyTHICTh TaKHX
pEUCHb MOJISIra€ B IOBIJIOMJIEHHI MOBIIEM IIPO CBOKO €MOIIIMHY pEeaKIiio
(Mo3uTHBHY a00 HETaTHMBHY) 3 MPUBOAY OyIb-akux (akTtiB miiicHocTi. [Ipu
IbOMY PEUYEHHS, 0 MICTITh JICKCUYHI TOKa3HUKU BHUPAKEHHS OIlIHOK,
€MOIIli, CTaHIB TCHUXIKA 1 T.I., XapaKTepU3YIOThCA OUIBIINM CTYIEHEM
UNIOKYTUBHOT CHJIM, HIXK pEUEHHSI, M030aBJICH] IIUX TTOKAa3HUKIB.

[IpoBenenuii anani3 emoriiHo-koHcTarytounx [IPOC, npeacraBneHux
y LbOMY JIOCIIJI)KEHHI, MEPEKOHYE B TOMY, IO JaHI PEUYCHHS 3alMaroTh
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BOXKIIMBE MiCIle B MOBHIM TMpaKkTUIl aHTIIHCbKOI MOBH. IlpakTuune
OBOJIOJIHHA HUMH SIK MOBHMMH (OpMYJIaMH TOBIJIOMJICHHSI, IEPEKOHAHHS,
BUPAXCHHSI €MOLIil MpEeACTaB/Is€ OJHE 3 HEOOXIIHMX 3aBJaHb BHUBYEHHS 1
BUKJIaJaHHS aHTJTIHCHKOT MOBH.

IlepcnekTuBHiCT, TOAANBIIOTO JociikeHHs [[PDOC Oauutbes y
BUBYCHHI iX TUCKYPCUBHUX XapaKTEPUCTUK, Yy MOTIUOJICHOMY JOCIIIKEHHI
mpoOJIeMH CIIBBIAHOIICHHS CTPYKTYpHOI OpraHizaifii pedeHHs Ta HOro
nparMaTUYHUX 0COONMMBOCTEH. be3CyMHIBHUIN JIHIBICTUYHUN 1HTEPEC MOXKE
MpEACTAaBUTH TAKOXK BUBUCHHS CTPYKTYpH, ceMaHTUKH 1 iparmMaTuku [TPDC
B JIIAXPOHIYHOMY 1 KOHTPACTUBHOMY IIJIaHI.
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