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HIKOJIEHKO A. I.

Hayionanvnuii ynisepcumem 6iopecypcis
i npupodoxopucmysanns Yxpainu

PEAJIN3ALIUS JUETETUYECKOU ®YHKIMH PEYEBOI'O
PAIA B JUCKYPCE AMEPUKAHCKOI'O UT'POBOI'O
KMHO

Crartst OOrpyHTOBYE MOXIIMBICTD BHKOPHCTAHHS MOBHOTO DSy UL
NpPUB'I3KA HapaTHBY (iAbMy A0 PI3HOMAHITHHX JIOKYCiB, HEOOXiIHICTb Y CIIOBECHii
eKCIUTIKaIii He TUMBKH Bi3yaJbHOTO IPEICTABICHHS JIOKYCY B NEBHHX BHIAAKax, ado
JUISL BU3HAUEHHS MiCIIE3HAXOPKEHHs TIEPCOHAXIB, a i A1 MapKyBaHHS iX IepecyBaHHS
B TpocTopi. PerpocmekTHBHI emi304H, EeKCKypCc y MaiOyTHE i BBEACHHS HOBHX
MEPCOHAXIB B JTHCKYpC aMEPHUKAaHCBKOTO IrpoBOrO KiHO, TaKo)X BHMAararoth
BHUKOPUCTaHHS MOBHOTO Psiy, KU pa3oM 3 Bi3yaJbHHMH 0Opa3aMH CTBOPIOE JIAHKH
HNPUYMHHO-HACIIJKOBOTO JIAHIIIOT'a OKPEMO B3SITOTO KiHO(DLIBEMY.

KiwuoBi ciioBa: jgiereTiuHuii, MOBHUU DS, CIOKCTHA MpPUB'A3Ka, JIOKYC,
KiHOTIEPCOHAX, KIHOAUCKYPC.

Cratesi 00OCHOBBIBaCT BO3MOXKHOCTH MCIOJIB30BAHMSI PEYEBOTO psiia UL
MPUBS3KH HappaTHBa HIbMa K pa3HOOOPa3HBIM JIOKyCaM, HEOOXOIUMOCTh B CIIOBECHOI
SKCIUIMKallMM HE TOJBKO BH3YalIbHOTO TIIPEACTABIEHHS JIOKyca B ONpENeNEHHBIX
CITyJasiX, HJIH AT OTIPEAENICHNS] MECTOHAX0XKICHHS NePCOHAKEeH, HO M AJISI MapKHPOBKHI
UX HEpeIBIKEHNS B TPOCTPAHCTBE. PeTPOCIIEKTUBHBIC AMU30MbI, IKCKypC B Oymyiee u
BBEJICHNE HOBBIX ITEPCOHAXKEHB TUCKYPC aMEPHUKAHCKOTO UTPOBOTO KHHOTAKXKE TPEOYIOT
WCIIOJIb30BAaHMSI PEUSBOTO Psifia, KOTOPHI B BMECTE C BU3yaIbHBIMU 00pa3zaMu co31aéT
3BEHbsI IPHYMHHO-CIICICTBEHHON LIENN OTJETIBHO B3STOr0 KHHO(DUIbMA.

KiroueBble ciioBa: auereTM4Yeckuil, peueBOd psAJ, CIOKETHON IpUBSI3KA,
JIOKYC, KHHOTIEPCOHAX, KHHOIANUCKYPC.

The article argues the ability of spoken language to bind a movie narrative to
various loci, the need for verbal explication for not only a visual representation of the
locus in certain cases, or to locate the moviecharacters, but also to mark their
movements in space. Retrospective scenes, insight into the future and the introduction of
new moviecharacters in the American movie discourse also require the spoken language,
which together with the visual images creates links of the causal chain of themovie.

Key words: diegetic, spoken language, storyline binding, locus, movie
character, movie discourse.
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Peueroit psg B JOUCKYpce  aMEPUKAHCKOTO  UTPOBOTO
KMHOOTBEYAET 3a CO3JaHHE TEaTPAILHOIO JUEerecrca MU MHME3Huca T.C.
OTHMCaHWsl BBHIMBIIUIEHHOTO MHpa. B KWHOGWMIbME Ha TEPBBIA B3TIISL
OoTHamaeT HEOOXOIUMOCTh HMCIOJIB30BAHMS ‘‘CIIOBECHON IECKPHITITNIA™
JICKOpaIlii, OJHAKO, IMpo0JieMa B TOM, 4YTO, XOTSA Kamepa MOXKET
MEepeHecTH 3puTensi B JI000e MeCTo, COOCTBEHHO OIpeesieHHe
MECTOHAaXO)XKJIEHUS  SBICHHA  Oojiee  CIIOKHOE:  OOJBIIHMHCTBO
BU3YQJIBHBIX W300paKCHUN MHOTO3HAYHBI, ¥ UX CMBICI JOJDKEH OBITh
SKCIUTHIIMPOBAH C MOMOIIBIO CJIOBECHBIX 3HaKoB [1:32-51].

OnHako, HEOOXOAUMOCTH B  CIIOBECHOM  OKCIUIMKAIUU
BU3YQJILHOTO TIPEJICTaBICHUS MecTa JAEWCTBUS OTHaJaeT €cld B
KHHOJMUCKYPCE BBOJUTHCS fA3BIK 3HAKOMOW HKoHorpadum. Hampumep,
the Golden Gate Bridge osnauyaer Can-®paniucko, the Eiffel Tower —
[Mapux.

Jns CHOKeTHOM  NpUBA3KM  HappaTuBa B JIUCKypce
aMEPHUKAHCKOTO WIPOBOIO KHHO TaKXKe HMCIIOJIB3YIOTCS TCYaTHBIC
saroioBkr — Phoenix, Arizona B kunodpmabme Psycho [6] — wim
ynoOHOE pacloNIOKEHHE JTUETeTHYECKHX 3HAaKOB, TaK, Ha ChbEeMKaxX
kunoduiaema Bonfire of the Vanities [7] pexxuccep ¢uisma bpaiiana Jle
[lampma HacTOST Ha oONpeAeN€HHOM pa3Mepe TOPOXKHOIO 3HAKa C
Haanuceio Alternate Route Manhattan mis ycuieHus quereTHueckoro
addekra [2:17].

B nmuckypce ameprkaHCKOTO WIPOBOTO KHWHO PEYEBOM psl B
YaCTHOCTH  WCIIOJNB3YeTCS  JHETeTHYeCKH Ui ONpeJelleHUs
n300paxéHHOro Mupa. [limockoe moJjie B Kajpe MOTio Obl OBITh B JIFOOOM
Mmecte — B Oxnaxome, Texace, HeOpacke, — HO korma JJopoTH TOBOPHT:
Toto, | don't think that we're in Kansas anymore, 3puteib MOHUMAET,
yto JedctBue mnpoucxogwio B Kanzace. I[lpouecc croBecHoU
UACHTU(OUKAIIMKA ~ HCIIOJB3YeTCS HE  TOJBKO I ONPEACIICHUS
MECTOHAaXOXJICHUSI TIEPCOHAaXEH, HO © JUII MapKUPOBKH UX
MIEPEBUKCHHUS B MPOCTPAHCTBE. Ha mpoTsikeHMH pa3BUTHS JIEHCTBUS
PEIUIMKKA T€POEB MOTYT MEPEOPUEHTUPOBAThH 3PUTEIIS C TIOMOIIBIO TOTO,
uyro JlaBua Bopasemn HassiBaeT “kproukm auaiora” (dialogue hooks),
Kor/ia, HarpuMmep, nocie npeanoxenus Shall we go to lunch? caenyer
nmuHHBIA Kaap kade [3:33]. Hampumep, B kunoduineme Dance, Girl,
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Dance [3], penoptep 3BonuT Enene Xappuc, uToObl cOOOITUTE O Opake
JIunuu Taurep u Jxxummu Xappuca:

Elena: Mr. Harris's marriage has nothing whatever to do with
me.

Reporter: They're in the Night Court now. Don't you want to
make a statement?

Elena: I'm not interested. | don't care who's where and I'm not
making any statements. (Slams down the phone, then
picks it up again.) Where in the blazes is the Night
Court? [3].

Cnenyromuii KaJp NEPEHOCHUT 3PUTENS B JIOKYC, KOTOPBIM U
SBJSICTCS, Kak ToHuMaeT 3putens, the Night Court, o koTopom ToIBEKO
YTO TOBOPHUIIOCH.

Hcnonb3oBaHue pedyeBOro psAna Kak CHOKETHOHM NPHUBSI3KU
0cOOCHHO Ba)KHO, €CIM CIOKETHOE pa3BHTHE (QWIbMa OTXOAUT OT
¢dabymu, T.e. nuHeiHON xponosoruu. B kuuomente The Fugitive [9],
TEJIEBU3UOHHBIA PETIOPTEP OTMEUAET:

We do know this: that he and his wife Helen were at a fund-
raiser at the Four Seasons Hotel earlier this evening, a fund-raiser for
the Children's Research Fund [9].

Kanp mnaBHO mepexomuT B ciieHy npuéma B otenre Four Seasons
no ciy4aro cbopa cpeicTB sl AeTCKOro (oHAa, MepeMeniasi 3puTes
Ha3aJ] BO BpEMEHH U TIPOCTPAHCTBE.

'me wMeHHO  3akaH4YMBAaeTCAd  MpoOCTas  MPUBS3KA  —
I/I,ueHTI/I(bHKaHI/m CYUIECTBYIOIIIETO, HO HE YTOYHEHHOIO BPEMEHU U
MPOCTPAHCTBA — M HAYMHAETCS CIIOBECHOE OPMHUPOBAHUE TUETECHCA —
BOCCO3/IaHHUE B TIPEJCTABICHHUH Y 3pHUTENS BOOOPaKaeMOro MecTa
JNEUCTBUSI — B KWHOJIUCKYypCE TpPYAHO ompenenuTb. KuHO Bcerma
IIO3BOJIIET 3aMEHUTh OJHO MeCTe JpYyruM, HampuMmep, IIpHu
HEOOXOJMMOCTH MOXHO CHSITH CIICHBI JUii KuHOo(mibMa BMecTo Hbro-
Mopka B KaHaJCKHX ropoax, yOexas 3puTeseil B TOM, 4TO IeHCTBHS
IMPOUCXOAUT MMEHHO B HI)IO-I\/'IOpKe, WM IOBUTraTbCd IO BPEMCHHU B
mponuioe Wik Oymymiee. 31ech BaKHO TO, KaK COMPOBOIUTEIIBHBIN
peUeBo psi ONpeAesaeT BIMBIIUICHHOE IPOCTPAHCTBO U BpeMs [4:93-
94].
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B xkauectBe npuMepa HCIIOJb30BaHHUd PEUYCBOro psdaa i
IMMPUBA3KU HappaTruBa (I)I/IJ'II)Ma K p33H006p33HI>IM JIOKyCaM MOKET
CIYXHTh CIIeHA U3 KUHOJCeHThI Stagecoach [10]. Boaurtens ausmxanca
HaIlrpaBUJ1 H}OCI/I, MaCCaXUPKy JUIIMKAHCA, B OTCJIb, 4r00BI OHA BBIMMIA
HJaluIky KO(be. Ha KPBUIBLC OTCIA OHAa HCOXHUIAAHHO CTOJIKHYJIACh C
Hencu u ¢ kaniutanoM YUTHU:

Girl: Why, Lucy Mallory!

Lucy: Nancy! How are you, Captain Whitney?

Captain Whitney: Fine, thanks, Mrs. Mallory.

Nancy: Why, whatever are you doing in Arizona?

Lucy: I'm joining Richard in Lordsburg. He's there with his

troops.

Captain Whitney: (off-screen) He's a lot nearer than that, Mrs.

Mallory. He's been ordered to Dry Fork.

Nancy: Why, that's the next stop for the stagecoach. You'llbe

with your husband in a few hours.[10]

OTOT peueBoll psAn WHGOOPMUPYET 3PUTENS O TOM, KTO Takas
Jiocu (xkena Menopy), kyma oHa coOupaetrcs (B Jlop3eOypr), uem
3aHuMaercs e€ Myx (oH odwunep), rae e€ Myx Haxomutcs (B paii
®dopke), TOe OCTAaHOBHUTCS IWIMDKAHC B cleaytommii paz (B Jpai
®dopke) U KOoT[]a OHAa BCTPETUTCS CO CBOMM CYNPYTOM (4epe3 HECKOIBKO
4acoB).

B kuHOQMIBME HEOOXOAWMBI HE TOJIBKO HICHTHU(PHKAIMS U
CO3AaHHEC CBOCTO BPEMCHU W IPOCTPAHCTBA, HO U TMPCIACTABICHHUC
HauOoJIee BAKHBIX  COCTaBJSIONIMX  HM300paXEHHOTO  MUpa —
KHHOT'CPOCB. PCLIB, 3aMCHUB THUTPbI HEMOI'0O KWMHO, KOTOPbLIC BBOJWJIN
KaKA0Tr0 HOBOI'O II€pCOHAKa B CHOXKECT KI/IHO(l)I/IJ'ILMa, YaCTO UCIHOJIBb3YCT
PCILTUKU-TIPUBETCTBUA JIS1 BBEACHUS KMHOI'CPOCB B HAPPATHUB CI)I/IJ'H:Ma.
HCKOTOpLIe HUCCIICA0BATCIN o6pa1uaI0T BHUMAaHUC Ha  4acTo€
IMOBTOPCHUEC HWMCHU TIICpCOHaXa MJIs1 YKPCIUICHUA CBA3M HMCHU H
NICHTUYHOCTH nepCcoHaxa. TaK, Harpumep, B KI/IHO(bI/IJ'IBMe
Casablanca[11], xorma xamuraH PeHo BcTpeuaercss ¢ Maifopom
IItpaccepom B aspornopry, ums IllTpaccepa mOBTOpSiETCS B €ro peuu
TpH pasza [5:31].
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B knaccuueckom ¢unbme [onnmuByna, SKCHO3WIMS HappaTHUBa
cocpeoToYeHa B  Havyale KHHOpUIBMa — C  MHOXECTBOM
MIPEACTABIICHUHA TIEPCOHAKEH M OKCIUIMKAITMeH K pa3sHOOOpa3HBIX
JIOKYCOB B TIepBble MUHYTHI (hUIIbMa, KOT/Ia PEUeBOM psifi HEHABSI34YHNBO
BOCTIOJHSET OTCYTCTBHE BCE3HAIOIIEro pacckazuuka. OpHako 23Ta
GyHKUMS HE  OTrpaHMYMBACTCS  KaKoOW-TMOO  OJHOM  4acThio
KHHOAUCKypca, Hampumep B  KkuHopmibme  Stagecoach  [10]
NPEACTaBICHUSI W SKCIUIMKALMS JIOKYCOB MPOMCXOIAWT HE TOJBKO B
Hayasie, HO M B 3aKIIOYUTENFHON YacTH KMHO(MMIbMA, KOTJIa BOJAUTENb
mummkadca bak u cupsmuil pagom ¢ HuM Kepnu pagocTHO cooOmaroT
Maccakupam JWIMKAHCa, 9TO OHU MPUOIMKAOTCS K MECTY Ha3HAYCHHS
(East Ferry; Lordsburg):

Curly: Well, folks, we're coming into East Ferry now.

Buck: Lordsburg, nextstop. [10]

[lepemenienne B MpPOCTPaHCTBE, PETPOCHICKTUBHBIC SIH301HBI,
9KCKypc B Oyayllee W BBEACHHE HOBBIX IIepCOHaKEH TpeOyroT
WCTIOJIb30BaHMsI PEYEBOTO psifia B HAPpATUBE KHHODMIHMA.

Cnenyer pasfenarh CIOKETHYI0 TPUBS3KY M Iepenady
NPUYMHHO-CIICICTBEHHOW  3aBUCHMOCTH  HappaTHBa  KHHO(HIbMA
[Barthes]. HappatuB kmaccudeckoro I'oyummByackoro — ¢uiabMa
pa3BopauyMBaeTcs dYepe3 PNl COOBITHH, CBS3aHHBIX MEXIy Cc000it
MOCIIEA0BATENIEHOCTHIO u MPUYHHHO-CIIEICTBEHHBIMU
otHomenuamu [5:31].

B GonpmmHCTBE ciydasx pedeBoil psia QuiibMa AT 3pUTEITI0
OTBETHI Ha BOIIPOCHI: TToueMy? Kak? u 4To janbiie? “Urto mameine” — 3To
MOXET OBITh TPOCTOE OXHUJIAHWE Pa3BUTUS CIOXKETa, 4YTO W
HaOomaetcs, Hanpumep, B kuHodwisme Notorious [12] Bo Bpems
pasroBopa [leBiauHa, areHTa aMEpUKAaHCKOW pa3Belku C AJMCUEH, C
JKeHOW Hemenkoro yuéHoro Ajsiekca Ce0acThbsiHa, KOTOPYHO OH
3aBepOoBal:

Devlin: Then the wine cellar’s the obvious place to look.

Alicia: Alex has the key to that.

Devlin: Then get it from him.

Alicia: Get it? How?

Devlin: Don’t you live near him?
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Alicia: What do | look for if | get the key?

Devlin: You look for a bootle of wine,like the one that rattled
the fellow at dinner that night.

Alicia: All the bootles look alike to me, I'm no mastermind.

Devlin: Yoy 're doing all right.

Alicia: It’s not fun, Dev.

Devlin: Too late for that now, isn’t it? Look. Why don't you
persuade your husband to throw a large shindig so
that he can introduce his bride to Rio society, say
sometime next week?

Alicia: Why?

Devlin: Consider me invited. Then I'll try and find out about
that wine cellar business [12].

B nmocnenyromeil cleHe BEYEPUHKH 3pUTEIb I[OHUMAET
3HAUYCHHEC COKpallaromuxcsda 3alaCOB BBIIIMBKH IJId PAa3BUTUSA CHOXKCTaA
TOJILKO OJIaroiaps peueBoMy psiy:

Devlin: He's [Alex's] quite sensitive about you. He's gonna
watch us like a hawk. ... Let's hope the liguor doesn't
run out and start him down the cellar for more...

Alicia: We'd better hurry... Joseph might have to ask Alex for
more wine. He's running out faster than he thought...
You'd better go out in the garden alone and wait
around back of the house for me and I'll show you
the wine cellar door ... I'll keep the garden door open
and I'll tell you if anything happens... [12]

JlernrHa wu3yuyas 3aluMChl B BHHHOM MOrpede CiydaiHo
pa36HBaeT OJHY U3 6yTLIJ'IOK BUHA W 14 IIOHUMaHHA TOIO, 4TO 3a
4€pHBI TpaHyTUPOBAaHHBIA MaTephall CHpsATaH B OyTBUIKE BHHA,
3pUTENI0 HE0OXOIMMO cIIOBECHOE 00bsicHeHue [lepnuHa:

Devlin: We've got to leave things as we found them. Help me
find a bottle of wine with the same label as these
others...

Alicia: Itisn't really sand, is it?

Devlin: Some kind of metal ore... [12]
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Jaxxe KynbMHHaUMs CUEHBI — CTPAcTHBIM TMOLENYH, MOXET
TIOJIOXKIATh, 1TO0Ka JIeBIMH HEe OOBSACHUT, SIKOOBI AJTUCHY, HO HA CAMOM JIelie
3PHTEITIO, YTO TIOLIEITYH SBISIETCS YIIOBKOW, 9TOOBI YCHIIUTD ITOJJO3PEHHE:

Alicia: Someone is coming. It's Alex! He's seen us.

Devlin: Wait a minute. I'm going to kiss you.

Alicia: No! He'd only think we —

Devlin: —That's what | want him to think. [12]

PeueBoif psim  momoraeT MOHATh MPOUCXOJSINEE, YTOUHSET
UH(OPMAIIHIO, 3aJIOKCHHYIO B BH3YaIbHBIC 00pa3bl, MOMUYEPKUBAS WX,
WHTEPIIPETUPYET TO, YTO 3PHUTEb BUAUT HA SKPaHE M OOBSICHAET TO, UTO HE
MOXKET OBITh TepeaH0 BU3YAJIBHO — MBICIUTEIBHYIO JIEITEIbHOCTh
nepcoHaka. PedeBoili psi BMecTe ¢ BU3yallbHBIMU 00pa3aMu CO3MIAET 3BEHbS
TIPUYUHHO-CIIE/ICTBEHHON [N KUHOIVICKYypca aMEpPHKaHCKOTO WIPOBOTO
KUHO.

Euie onHuMM CBUIIETENBCTBOM TOTO, YTO PEUEBOM PsiJl IPETHAZHAYEH
B [IEPBYIO OYepe/Ib I Iepeiaull 3pUTET0 IPHUMHHO-CIIICTBEHHOM CBS3U
MEXIY SIU30JaMH SIBIISFOTCS CLIEHBI KNHO(HIBMOB, B KOTOPBIX H300P)KEHO
o0lIeHe KUHONIEPCOHAKEH, HO PEUEBOW psJl OTCYTICTBYET IMOTOMY, UTO
3pUTENlb, B OTIMYMU OT IIEPCOHAKEH YXKE pacronaraeT IepenaBacMon
uHpopMmalmel, kak, Hanpumep, B kuaoduisme North by North west [13],
KOrJa IIyM camoj€Ta 3arjyllaeT ciioBa Hpodeccopa B PpasroBope c
Topuxumiom o mupudeckom Jxopmike Kammane, u B kuronenre On the
Water front [14], xoria 3Byk CHpeHbI 1 My3bIKa 3aMEHSIIOT UCTIOBEIb Teppu
nepen D1 O ero yJ4acTuu B yOUICTBe cBoero opara.

Kpome Toro, pedeBoil psifi SBISETCS CPEICTBOM COOOIICHHUS
3pUTEMI0O O  COOBITHAX,  KOTOpble  MPEIIIECTBOBAIM  BPEMEHH,
n300pakeHHOMY Ha dKkpare. [lo dparmMeHTapHBIM, “‘ClTydaliHBIM JHATIOraM
3pUTEIIb BOCCO3IAET MPEAUCTOPHIO (PrilbMa — O HEYJABIIMXCS MPEeIbITYILIX
6paxax Pomkepa Topaxwmia wim o ToM, kak Teppu Masoit oTkazaucst oT
petatoriero 6ost 3a mpu3. Tak Kak 3TH ()OHOBBIC COOBITHSI HE OTPAKEHBI
HETIOCPEJICTBEHHO Ha JKpaHE, 3pUTENb y3HAaeT O HHUX TONBKO CO CJIOB
KHHOIIEPCOHAXKEH.

OKCTO3WIMOHHBI  WaJor  OTKPOBEHHO JEMOHCTPHPYET, HTO
uH(pOpMaIMs TpeAHa3HauYeHa ISl 3pUTENs, a He Ul KMHOMNepcoHaxed. B
[IeJIOM, €CTh HEYTO M3JIMIIHEEe B KOJMYECTBE KOHKPETHBIX JeTalel U B
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00BéMe MH(OpPMALIK TIPENONOKUTELHO B CITy4YaiiHBIX Pa3roBOpax, Kak,
Harpumep, B punbeme High Sierra [15], korna Poii Dpi, ocranaBimiBaeTcs Ha
3alpaBOYHON CTaHLMHM, a PAOOTHUK CTaHIMHM HAJOENaeT €My M 3pHUTEIIIM
JIETAJIBHOM U HE Hy)KHOW HH(OpMAIeit:
Attendant: You're looking at the prize of the Sierry's, brother. Mount
Whitney, the highest peak in the United States.
14,501 feet above sea level. [15]

Bonee Toro, B Tol e cLieHe, APYToi aBTOMOOMIIE OCTAHABIIMBACTCS,
Y BOJUTEIIb TIPECTABIISACT CeOsl U CBOIO CEMBIO Dpity U Oe3 BCAKON Ha TO
HaZOOHOCTH IyCKaeTCsl B IPEIBICTOPHUIO:

Pa: Well, I'm going to Los Angeles. | lost my farm back home. But

Velma's mother married again and she sort of invited us out.
[15]

WnrepecHo, uro HKM opHa uHGOpMAIMS, NPEICTABICHHAS B ITHUX
pEUEeBBIX pslax He SIBISIETCS HEOOXOMMMOM WM WH(POPMATUBHOW IS
JATBHEHIIIEro pa3BUTHS CIOKETHOW JMHWMM kuHOoduimbMa. Tem He Mewee,
eclM B IEPBOM CJydae 3pUTENb Y3HAEeT BaXKHYIO HHGOpMAIUIO U3
reorpajun CLA o Tom, uto ropa Yurau Boicotoit 14,501 ¢yroB camas
Bbicokas Touka B CILA, To Ouorpadudeckue otkpoBenus [la BbIrysimsT
COBEPIICHHO HEYMECTHBIMH U CITY’KaT, B OCHOBHOM, IS CO3aHMs! (POHOBOM
MH(pOpPMALN KHUHOIUCKYpCa.

MOXXHO TIOMY4YWTh CKaTylo, HO BIOJHE JOCTATOYHYIO JUIA
HappartuBa (OHOBYIO MH(MOPMALMIO, KaK HampuMmep, B pacckase Pomxepa
Topaxuia o cede 1 CBOeM OKPYKEHUH:

Roger: I've got a job, a secretary, a mother, two-ex-wives, and several
bartenders dependent upon me, and | don't intend to
disappoint them all by getting myself slightly killed [13].

OmHa W3 OTIMYMTENBHBIX YepT IIOBECTBOBAHMS B JAUCKYypCe
aMEPUKAHCKOT0 WMIPOBOTO KHMHO 3aKJIIOYAETCss B TOM, YTO OHO CO3/JaeT
OLIYILIEHHE CPOYHOCTH pPa3BOPAUYMBAIOLIErOCs JACHCTBHSA, YCTaHaBIMBas
“KOHEUHBIN CPOK~ — MPEACTOSILEr0O MOMEHTA BPEMEHH, MO HACTYIUICHUIO
KOTOPOTO JIOJDKHO CITyYHTCS YTO-TO BakHOE. OpHEHTaIwsl B HappaTHBax K
KOHEYHBIM CPOKaM NPHAAET TONMBYICKUM (QHIbMaM XapaKTepHbIA TEMIT 1
JHaMUKY. 1IoCKONBbKY KOHEYHBIE CpPOKHM, KaK JAHHOCTH UYBCTBEHHO W
BU3YyaJIbHO HEC OCA3aC€MbIC, OHM JOJDKHBI OBITE Tnepeaanbl B KNHOANUCKYPCE
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BepOaTbHO WM KAaKMM-TMOO WHBIM 00pa3oM. PeueBoil psnm kak pa3 u
OKa3bIBAECTCsI CAMbIM IPOCTHIM HHCTPYMEHTOM JIJIsl 3TOT0: OH HCIIONB3YeTCs,
qro0BI COOOIIMTH BpeMs HpHObITHA moe3ga B ¢umsme High Noon [16],
9TO0Bl TPEAYNPEAnTh 3pHUTeas 00 OMACHOM TIOBBIIIEHWH YPOBHS
yriekucnoro rasa B kudosiente Apollo 13 [17], a B kunodumsme The Wizard
of Oz [18] mecouHsle Yachl SBISETCS YOSAUTEBHBIM BU3YaTbHBIM 00pa3oMm,
u oxufaHve craceHus Jlopotu e€ mpy3psMH YCHUITMBAETCS TIOBTOPHBIMHU
KaJpaMHl YCKOJNB3AIOLIEro Iecka, HO MMEHHO peYb BEIbMBI CBS3BIBACT
KaKIIYIO MECUMHKY C OCTaBLIMMUCS CEKyHIaMH >KU3HHU J{opoTH:

Wicked witch: (turning over hourglass)You see that? That's how
much longer you've got to be alive. And it isn't
long, my pretty, it isn't long! | can't wait forever
to get those shoes! [18]

Takum 00pa3oM, pedeBOl psix B JUCKypce aMEPUKaHCKOTO

WUTPOBOTO KHHO BBINONHSACT JUETCTHYECKYIO (YHKLIHIO, T.€. OMNHUCHBAET
MECTO, BpeMsi, COOBITHS U MX YYACTHOKOB.
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