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Xapaos I'. 0.

B cmamve peromendyemesa onupamovcesa u UCnoab3oéamy dogee

wWuporo, ocobeHno 6 memodure 00YyUeHUA UHOCINPAHHVIM AZLIEAM,

2ymanucmuueckull nodxod 6 npovecce 60CNUMAHUA U OOYUeHUA, 6

UACMHOCMU UHOAZLIMHOMY UIMEHUIO0, M. e. makue JYyxosnvle Kauecmed

JuMHOcu KEak: doOpomy, nopadounocmo, uenoserontodue, ai00606b

K uejoeéeuecmey, peauzull U yepkeu, (HopmMupyrowux IMOUUOHATbHYO

cehepy deamenbHOCMU JUMHOCINU U PACUUPAIOULUX NOZHABAMEIbHYIO
desameibHocmey.

PO I'YMAHICTUYHMIM IIJIXIL Y ITPOIECI HABUAHHA
IHIHIOMOBHOMY YUTAHHIO
Y emammi pekomendyemoca cnupamuci i 6UKOPUCIOBYEAMU
Oibl WUPOKO, 0CcOOAU60 6 MEMOOULi HAGUAHHA THO3EMHUX MO6, 2Y-
MauicmuuHuil nidxio y npoyeci 6UX06aHHA | HAGUAHHA, 30KPEMA IHUWLO-
MOBHO20 YUMAHHA, MOOMO maki OYyxoeHi axocmi ocoducmocmi Ak:
dobpomy, nopaduicmuv, odanicmy, 110606 do arodcmea, pedieii i yep-
Keu, hopmyromv emouiiiny chepy diaarvnocmi ocoducmocemi i poswu-
piolomo niznaéaavry JiAavHicMb.

ABOUT THE HUMANISTIC APPROACH IN TEACHING FOREIGN
LANGUAGE READING

It is being recommended in this article to apply rather widely,
especially in foreign language teaching, the humanitarian method of
approach while educalion and upbringing particularly in the process of
reading English texts i.e. such spiritual qualities as kindness, honesty,
love for human kindness, religion and church which form the emotional
sphere of human activilies and exlension of cognilive power as well.

[Tpobnema oBIaeHNA TPOIECCOM PEUEBOil AEATEIHHOCTHIO 3AHUMAET OIHO
U3 BEIYIIUX MECT B METOJMKE M MCHXOJIOTHH O0y4eHUA MHOCTPAHHBIM A3bIKAM.
OOBIEen3BECTHO, UTO peueBas JAeATEIbHOCTh PACIAaeTest HA MPOIECCHI ayHPO-
BaHUs (CIyNIaHWA), 9T€HUA, TOBOPeHus u michma. CyHiecTByIOT pasiniHbie
METOJMKN B MPEMoaBanul HTHX MPEMETOB, BEYHIHUMI U3 KOTOPHIX SBISIOT-
cs wrenne u ropopenne. [Ipu 5ToM nuTEHCHBHOE 1 paOHAIBHOE 00ydeHNE uTe-
HUIO CIIOCOGCTBYET OBJIAIEHUIO TIPOIECCOM TOBOPEHUsI U PEYEBOii JeATebHOC-
TBIO B IIEJIOM.

Onnako B HacTosNIee BPeMs Haspeaa ocTpas HeoOXOIMMOCTh, HECMOTpPA Ha
MOJIOFRUTETHLHO TOCTUTHYTHIE YCIEXH B 9TOM Hampasjiennu, Gojee IMIpoKo, 0co-
GeHHO B METOJIMKe 0OYYEHNs WHOCTPAHHBIM A3BIKAM, OHHPATHCA U OBCEMECTHO
HPUMEHSTh TYMAHUCTUYECKHIA TIOJIXOJ B TPOIeCce BOCIIMTAHUS N OOYYEHUsI, B
4ACTHOCTH, HHOA3BIYHOMY UTEHUIO, T.¢. (JOPMUPOBATH TAKHE JyXOBHBIC KAYeCTBA
JAMYHOCTH M, TIO MEPE BO3MOYKHOCTH PasBHBATh MX, Kar: A00poTy (moOpossena-
TEJILHOCTH ) , MOPANOYHOCTD, YeI0BEROI00ne (JI000BL K OJIMKHEMY U deloBede-
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CTBY B IIEITOM ) , OBITH TIPETAHHBIM H YNCTOCEPIETHBIM B aCTIeKTe TyXOBHOTO Gorat-
CTBa PEINTHH U HEePKBA.

[Tpu aToM caexyer 3HaYUTEIBHO HIMPE HCHOIB30BATD, & TAKRKE COCTABIATD TER-
CThI, COJIEPKAHIE KOTOPHIX OTBEYaeT TPEOOBAHNIO MOIOGHBIX KAYECTB 1 aCCOIH-
pyeTcs ¢ JyXOBHBIMHU IIEHHOCTAMI PEJINTHO3HOTO BEPONCIOBEIAHNA, (popMupyeT
AMOITHOHAIBHYI0 cpepy AEATENHHOCTH THIHOCTH W PACHINPAET yueOHO-TI03HABA-
TEJIbHYIO JEATeJbHOCTh 00y4aeMbIX CPEJHUX H BBICIIHX IHKOI BEJIMKOr0 HAILIEro
oredyecTBa YKpauHbl.

PaceMOTPHM WHOSBBIYHBIC TEKCTHI, B KOTOPHIX HLTIOCTPUPYIOTCA MOTOOHBIE
JTYXOBHBIE TTOHATHA TYMAaHNCTHIECKOTO XapaKTepa, (pOPMHpPYeTCsA SMOIHMOHATD-
Has cepa aeATeabHOCTH 00y9aeMbIX U PacHImpAeTea NX y4eOHo-03HaBaTelb-
Hasd JeATeJIbHoCTh [2].

Terer «The Nightingale and the Rose» («Comoseii 1 Poza»).

«She said that she would dance with me of I brought her red roses» cried the
young Student, «but in all my garden there is no red rose» and his beautiful eyes
filled with tears. The Prince gives a ball tomorrow night and my love will be of the
company. If I bring her a red rose she will dance with me till dawn. From her nest
in the Holm oak tree the Nightingale heard him and she looked out through the
leaves and wondered «Here is the true lovers, said she. «<What I sing of, he suffers,
what is joy to me, to him is pain. Love is more precious than emeralds. It may not
be purchased of the merchants, nor can it be weighed out in the balance for gold».
She will not dance for I have no red rose to give her said the student and he flung
himself down on the grass, and buried his face in his hands and wept.

The Nightingale understood the secret of the student’s sorrow, and she spread
her brown wings for flight, and soured into the air and flew over to a beautiful

Rose tree asking it to give a red rose. But the tree shook its head and answered
that its roses were white.

«One red rose is all I want», cried the Nightingale, «only one red rose! Is there
o way by which I can get it?»

«There is a way », answered the Tree, «but it is so terrible that I dare not tell
it to you». «Tell me», said the Nightingale, <I’'m not afraid».

«If you want a red rose», said the Tree, «you must build it out of music by
moonlight, and stain it with your own heart’s blood. You must sing to me with
your breast against a thorn all night long you must sing to me and thorn must
pierce your heart and become mine».

«Death is a greal price lo pay for a red rose», cried the Nightingale, «<and Life
is very dear to all. Yet Love is better than Life».

So when the Moon shone in the heavens the Nightingale flew to the Rose tree
and set her breast against the thorn. All night long she sang with her breast
against the thorn and the thorn went deeper and deeper into her breast. She
pressed closer and closer and the thorn touched her heart and a fierce pang of
pain shot through her. But the Nightingale voice grew fainter, and her little wings
began to beat fainter and fainter grew her song and she gave one last burst of
music. The rose turned red but the Nightingale was lying dent in the grass, with
the thorn in her heart.

[lepeBopn manHOrO TeKCTa HOCHT ATANTHPOBAHHDIN, COKPAIIICHHBII XapaKTep.
CrypenT 11oo0u IeByHIRy, HO OHa 00eIala TAHIEBATh ¢ HHUM, €CIIH OH IIPerioj-
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Hecer eif kpacHyio posy. bruia suma n Hure He GbIITO KPACHOI PO3bI, GHIITN NI
Gexbie posbi. Ciaespl 3aBonorin riaza cryaenty. ComoBeii, KOTOPbBIl IPOHUKCSH
cocTpajianueM K Topio CTYJAEHTa, Pellni eMy ITOMOYb U BblIeTe] U3 JHUCTBBI Ka-
MEHHOTO Jiy0a, 4To0bl MOHPOCHTH MOMOIIH Y KycrapHuka po3. Ho HukTo He Mor
eMy 1OMO4b Pasio0bITh Jlaske OfHy KpacHyio pody. OH 10:KepTBOBAJI CBOE 3KN3-
HBO, TIPIKABIIICH CEPAIEM K IMHITY 0eT0ii Po3bl 1 00eCKPOBICHHBIH MOTHG BO
UM TI00BU U IIPEBOCXOJICTBA JTIO0OBU HAJ SKUSHBIO.

Teker npoHU3aH Ge33aBETHBIM W HEMOUIETLHBIM TYBCTBOM JTIOOBU K OKpYsKa-
OIIEMY MIIPY, 9CIOBEROIIO0NEM.

Terer «The Selfish giant» («JromcTmanpiii Benmmkamn» ).

Every afternoon, as they were coming from school, the children used to go
and play in the giant’s garden. It was a large lovely garden, with soft green grass.
Here and there over the grass stood beautiful flowers like stars, and there were
twelve peach-trees that in the spring-time broke out into delicate blossoms of
pink and pearl, and in the autumn bore rich fruit. The birds sat on the trees and
sang so sweetly that the children used to stop their games in order to listen to
them.

One day the Giant came back after the seven years were over and he determined
to return to his castle. When he arrived he saw the children playing in the garden.
«What are you doing there?» he cried in a very gruff voice, and the children ran
away. So the Giant built a high wall around it and put up a notice-board.
<Trespassers will be prosecuted». He was a very selfish giant.

Then the Spring came and all over the country there were little blossoms and
little birds. Only in the garden of the selfish giant it was still winter. The birds did
not care to sing in it as there were no children, and the trees forgot to blossom.
Once a beautiful flower put its head out from the grass, but when it saw the
ground again, and went off to sleep. The only people who were pleased were the
Snow and the Frost and they insisted the North wind to stay with them. «This is
a delightful spot», he said, «<we must ask the Hail on a visit».

So the Hail came. But the Spring never came, nor the Summer. The Autumn
gave golden fruit to every garden, bul to the giant’s garden she gave non. «He is
too selfish», she said. So it was always winter there, and the North wind, and the
Hail, and the Frost, and the Snow danced about through the trees.

One morning the giant was lying awake in bed when he heard some lovely
music. The most beautiful music in the world. «I believe the Spring has come at
last », said the Giant, and he jumped out of bed and looked out. He saw the most
wonderful sight. Through a little hole in the wall the children had crept in, and
they were sitting in the branches of the trees. In every tree that he could see there
was a little child. And the trees were so glad to have the children back again that
they had covered themselves with blossoms, and were waving their arms gently
above the children’s heads. The birds were flying with delight, and the flowers
were looking up through the green and laughing. It was a lovely scene, only in
one corner it was still winter. It was the farthest corner of the garden, and in it
was standing a little boy. He was so small that he could not reach up to the
branches of the tree and he was crying bitterly. The poor tree was still quite
covered with frost and snow, and north wind was blowing and roaring above it.
«Climb up little boy», said the Tree, and it bent its branches down as low as it
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could, but the boy was too tiny. And the giant heart melted as he looked out.
«How selfish I have been!» he said, <now I know why the Spring would not come
here». He was really very sorry for what he had done. So he crept downstairs and
opened the front door quite softly, and went out into the garden. But when the
children saw him they were so frightened that they all ran away, and the garden
became winter away. Only the little boy didn’t run, for his eyes were so full of
tears that he didn’t see the Giant coming.

And the Giant stole up behind him and took him gently in his hand, and put
him up into the tree. And the tree broke at once into blossom, and the birds came
and sang on it, and the little boy stretched out his two arms and flung them
round the Giant’s neck and kissed him.

JlaHHBIIT TEKCT TIepeBejieH COKPAIIeHHO, HOCHT aJ[alTHPOBAHHEIIT XaparTep.

Rasgprii 1ens mocite 3aHATHIT eTH OTIPABIELINCH HTPATh B cajl BeJINKaHA.
IJro ObLT MpeKpacHbIii can. Besne npenn gyaecHbie MBETH 1 PACIBETAIN MEPCH-
KOBBIE JIepeBbs, KOTOPbIe ILI0TOHOCIIN ocelbio. IITiurn cuenn na nepesbax n
meGeTan Tak CIajaKko, UTo IeTH B BOCTOPre CIAYIIAIH UX MeHne U ObLIH OYeHb
CYACTIINBBHI.

OnHaskapl moce 7 JeT OTCYTCTBUA BO3BpaTiica Bennkan u ObLT 09€Hb HETO-
BOJIEH TEM, YTO JIETH WTPAIM B €ro caxy. ITO Moii caj, MosA COOCTBEHHOCTh U H
HIIKOMY He paspeliry urparb B HeM. [1091oMy OH MoCTpomt GobIIyio CTeHy U ¢jie-
aan oOBABICHNE O TOM, 9TO TIPOBHHUBINNECA OYIyT HakazaHbl. Berope mpunnia
Becna, Bee pacriperno n mriakn cramm neth. Ho B cany Bennkana He Gbuto jereit,
NOTHYKN He Teln n Hudero He pacnserano. Tomsko Cuer 1 Mopos pajgosaiuch 1
onn npuriaacwm B roctn CeBepHblii Berep, a 3areM I'paj, KoTopble TaHIEBalIN
BOKPYT JiepeBheB. OnMHaKIBI YTPOM, TIPOCHYBIINCEH, Beqmkan yeibiman qTyiecHyio
My3bIKy, a I'pax nm CeBepHbIif BeTep 3aTHXJIM, W Bee HATOTHIIIOCH TPEKPACHBIM
sanaxoM Becnpl. Beqmkan BLIMIAHY!I B OKHO U YBUJIEN dylecHOe 3pelniie: qepes
OTBepCTHE B CTEHE MPOOPAINCH B CAJ JIETH U CHJIEIH HA BETKAX JiepeBbes. [lepesbs
ObLIH Tak Pajibl MOABIEHUIO JIeTel, 9TO OHH PACIIBEIH, KPYTOM CJIBIIATOCH TIEHIE
TITHI], & BETOYRN BBITTIAABIBAIN M3 TIO]l TPABBI 1 CMEAINCH OT PAJIOCTH.

Bee 6b1110 Tak nperpacHo, 1 JHIIb B JATbHEM YLy cajia Bee elie Oblia 3umMa n
Tam crosn Manbayrad. OH GbIT HACTOIBKO €1a0, YTO HE CMOT B300pPaThCs HAa BETRY
JepeBa U TOPHKO IIaRad. [lepeBo OMyCTHIO CBOM BETKH Kak MOKHO HILKE, HO
ManbayraH ObLT CIHNIKOM ciiad, 91o0bl Biae3th. U cepmie Bermkana emaAraniocn
npu aToM 3penniie. EMy erajo eTbiHo 3a ¢BOii 5TOM3M U OH HPOTAHYI PYRY U
HOCAUI MaJIbIIa HA BETBU JiepeBa, KOTOpoe cpasy paciBelo, a NTHYKU CTaIN
meGeTaTh, a MATIOTRA MTPOCTEP CBOM PYYKN, 0OHAB Bennkana 3a 1mero u moremno-
BAI €To.

B nanmom tekere hopMupyeTcs aynieBHOe 9yBCTBO TOOPOTHI, THO0OBU 1 TOPA-
JOYHOCTH.

Terer «lOnona n ABoch»

ABTOp TIpefTaraeT BHUMAaHWIO YHTaTeleil BRIIEP:KKY M3 MepeBeIeHHOro Ha
PYCCKUIi A3BIK TEKCTA O HEOOBIKHOBEHHOIT JIIOOBH H3I03KEHHOTO B 1109Me «ABOCH»:
paccras 3HaMEeHNTOro noota Anjpes BosHeceHCKOTO 1 3aTeM ROMITO3UTOpa AlleK-
ces PoIOHIKOBA, KOTOPHIME OblIIa HamcaHa MpeKpacHas PokR-orepa Toj Ha3Ba-
unem «lOnona n ABoch», HOKa3aHHaA BO MHOTHX CTPAHAX MHpAa: TpycTHaA U Kpa-
CHBasA MCTOPUA O TIOIAX, TIOONBIINX 0€33aBETHO JIPYT IPYTA.
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Jro GbuTo TaBHO B Hawade 19 Bera. Huromaii [lerposia PesanoB pommics B
Heborartoii nBopsHCcKoil cembe B CModenckoii rybepaun. Bout oduiiepom, a mo-
Tom paboran B Poccuiicko-amepnkanckoii komnanuu. YTo0n1 TOprosole CBA3N
meskny Poccueii m Amepuroii cramu ayqnie, B 1806 roxy Ha aByx Kopabisax, Ko-
Topble HaspiBasHCh «[OHOHA» M «ABOCH», Pesanos nomibul B Rasmdopauro. Tam
OH TO3HAKOMILICA ¢ JT04Koil rybepraropa Can-@Ppannucko Konauroii, kotopoii
610 16 sier. Pesanos n Konunra nmomoGuam ipyr ipyra 1 XOTelu MOsREeHNThCs
HO pojuresn KoHunThl ObIIH MPOTUB: OHU HE JREJIAIM, YTOObI UX JI0Yb BhINLIA
samysk 3a PesanoBa u yexajia B fajiekyio Xonopiyio Poccuio. Onu GbLiu mpoTus
ele 1 HoToMy, 4To ObLIH Katonnkami, a Pesanos 6bu1 npaBociasabiM. Ho Hu-
ronaii Ilerposna n Konanra Bee paBHo o0pydminch.

PesanoB joimsker BepayThes B Pocenio, a Honunra obemadna ero sknarh. OHa
skada ero 6odee rpuaTi ner: ¢ 16 1o 52 ger. Konunra e 3najia, 4ro 1o jopore
B Pocenio, 8 Cubupu, B ropofe Kpacuosipeke Huroumaii Ilerposuy Pesanos 3a6o-
aeqt, ymep u 611 noxoponen 8 Kpacrosipeke. Korna Konuure coodumnm 06 otom,
TO OHa, YTOObI YIIOCTOBEPUTHCA B HTOM, HpuObLIa B KpacHospek, npuinia Ha ero
MOTWIy 1 Ha 00paTHOl cTopoHe namaTHHKa, ocrasieanoro Hukonaio IlerpoBu-
4y PesanoBy nanmcana «Mbl HHKOTa GONIbINE He YBUHMCS> .

[Tpumep GeszaBeTHOI, HEMOWIETBHOI JIO0OBN K OJMIKHEMY, K YeJTOBEUeCTRY!

Jlropn, mobure npyr apyra. [lyers Bamia m06oBb OyieT UCKpeHHE T n BeaHOi!

B cBere BhImenpeacTaBIeHHBIX TEKCTOB CleTyeT CRa3aTh, 9TO KPOMe COjiep-
SKANIXCA B HIX MHOASBIYHBIX (B YACTHOCTH, aAHTIUICKUX CJI0B), MMEIONINX Xa-
pakTep oOIIEHAYYHBIX, BHIPAKAIONINX POJOBBIE (TeHEPATNIUPYIONIHE ) HOHATHS,
a TaryKe 'yMaHHCTHYECKHe, JIyXOBHbIe Ka4ecTBa JHYHOCTHI, B YaCTHOCTHU, TyXOB-
HO-TIEPKROBHOTO 001X0/1a, CIocoOCTBYIONME (DOPMUPOBAHUIO HHTEILIEKTYAILHOTO
u JyXoBHOTO 00nmka 4yeioseka [3]. Ilosromy BechbMa akTyaJbHO COCTABIEHHE
MUHUMAILHOTO TIEPevHsI CII0B, a TaKkike RPaTKIX, aJalTHPOBAHHBIX clloBapeii Kak
MY3bIRAJIILHOIO, TaK M IIEPROBHOrO 00HXOJIA.

[Ipunaraercsa kparkuii nepedeHs.

Creation — TBopenue, Muposnanmne
Creator — Tsopen, Cospareinb
Disciple — anocroa

Easter — Ilacxa

Christmas eve — coueJbHUK

Image — ukona, oOpas

Gospel — EBanrenne

Martyr — my4yeHur

Ministry — myxoBeHcTBO

10. Minster — cBAmenHnK

11. Miracle — gayno

12. Monk — monax

13. Mystery — TanncTBo

14. Nativity — PosknectBo

15. Patriarchy — narpunapxar

16. Penitence — norasxue

17. Pontiff — mana Pumcruii, apxuepeii
18. Preacher — npomnoseannk

LRI o=
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19. Resurrection — Bockpecenne

20. Sacred — myxoBHas My3bIRa, CBAIEHHBII, CBATOIT
21. See — enapxusa

22. Shake — Tpean

23. Thanks giving — 6narogapcrseHHbIi MoIeOeH

24. The Virgin — Boropomuia

25. Vesper — Beuepns

26. Worship — RyIbT, GOrOCIy:ReHHEe, MOIUTHC.
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JO IMTAHHA BUROPUCTAHHA TEPMEHEBTUYHOTI'O IIIJIXO/1Y
Y INPOIECI POBOTU CTYJIEHTIB HAJI MYSUYHUM TBOPOM
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ERpemewna T.1.

Y dawnitt cmammi posenadacmvea cymuicmv 2epMeHeSMUUILO20

nidxody 6 oceimi, 11020 OCHOGHUX NPUHUUNIG, 3HAUCHHA 26PMEHEEMUY -

HUX YMiHb 6 THCMPYMEeNMAIbHill. Ni020mosyi Matloymmnvozo euumei

MYSUKU.

Kaouosi caosa: zepmenesmuunutl nioxio, zepmenesmuuti 6 MiHHA,

incmpymenmaJvha ni0zomosra.

K BOITPOCY UCHHOJIb30BAHUA TEPMEHEBTUYECRKOT'O
HOAXO/IA B ITPOILECCE PABOTDBI CTYJIEHTOB HAJ],
MY3bIKAJIBHBIM ITPOU3BEJIEHNEM
Rpemewnaa T. U.
B dannoii cmamoe paccmampusaemces cywHoCmoy 2epmeHesmuiec-
K020 nodxoda 6 o0pazoéanul, e20 0CHO60NONA2AIOUUX NPUHLUNOS,
SHAUEHUE 2ePMEHeSIMUUCCKUX YMEeHUL 6 UHCINPYMEHMAIbHOTU N0020-
mosre Oydywezo yuumenn Mysviku.
Kuouesvie caosa: eepmenesmuneckuil nodxod, zepmenesmuniec-
Kue ymenus, uHCmpymMenmaibiai no0zomoska.

THE QUESTION OF USING THE HERMENEUTIC APPROACH IN
THE PROCESS OF STUDENTS’ WORK ON THE MUSIC PIECE
T. I. Kremeshnaya
In this article the essence of hermeneutic approach in education, its
basic principles, meaning of hermeneutic skills in instrumental
preparalion of fulure leacher of music.
Key-words: hermeneulic approach, hermeneutic skills, instrumental
preparation.
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