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CLOBAPHO20 cocmasa COBPEMEHHO20 UMANLAHCKO20 A3biKa,
RPOAHANUZUPOBAHBL MEXAHUZMbL CROB00OPAB08AMENbHBIX MOOENLH.

Knrouesnvie cnoga: nexcuuecxue unHosayuuy, croeoobpazosamenvuble
Modenu, Ho80OGPA308ANUA.

Makarova O. Word-formation models of lexical innovations of the
contemporary Italian language. The article is dedicated to the processes
of the development of vocabulary and word formation in contemporary
Iralian. Ways to replenish the vocabulary of the contemporary Italian
language, were wealed the mechanisms of word-formation models were
analyzed.
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JAEAKI OCOBJNUBOCTI TA ITPOBJIEMHU XYTOXKHBOI'O
NIEPEKJIAIY

Cmamms npucesuena Oesaxum npobremam XyOO0s4CHbOMY Nepeknaody.
Poszznsnymo socemuil conem B. Hlexcnipa ma eapianmu iiozo nepexnady
YKPATHCBLKOIO | pOCITICLKOI0 MOBAMU.

Knrouoei cnoea: xyooorcnii neperxnao, eidnoeibuicmb, coHem.

XynookHilf mepexiam— 1€ BIATBOpEHHA JITEPaTypHOro TEKCTY
3aco0aMu iHmWOl MOBH 3 SKOMOra IIOBHIIIMM 30€peXeHHsAM Horo
MHCTEUBKHX SKOCTeH, 1le «BigoOpaxkeHHs AYMOK 1 IOYYTTiB aBTOpa
MPO30BOTO 200 MOETMYHOTO MEPIIOTBOPY 3a MOMOMOrOK IHINOI MOBH,
nepeBTmeHHx foro oGpaslsyMaTeplan inmoi moBm» [3, c. 3].

V Hawiit crarTi MH X04eMO 3BEpHYTH yBary Ha Jesixi mpobiemu
XYIOXHBEOrO IEpeKiafly, a TakoX HNpoaHali3yBaTH BOCHBMMH COHET
B. lllexcnipa Ta BapiaHTH mepekiany Horo ykpalHCHKOIO i pOCiHCBKOM
MOBaMH.

Onna i3 npo6neM XYHOXKHBOIO II€peKiafdy — CIiBBiAHOLICHHS
KOHTEKCTY aBTOpa M KOHTEKCTy mepeknanada. Y XyHOXKHBOMY ITepeKnafi
KOHTEKCT OCTaHHBOIO JyXKe HabmukaeThcsd 1O KOHTEKCTY MepIioro.
IMepexianay IOBUHEH MAaTH SKIIO He IPYHTOBHI, TO IMpHHAaWMHI NOCTATHI
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InA mepekiany 3HaHHA B obmacti dinmocodil, ecretuku, erHorpadii
(ockinbkn B HesKUX TBOpax 3MalbOBYIOTbCA JieTali MoOyTy TrepoiB),
reorpadii, 6oTaHiku, MopennaBcTBa, actpoHoMil Ta iH. «laeitHo-06pasHa
CTpYKTypa OpMIiHajly MOXe CTaTH B IepeKiali MEPTBOIO CXEMOIO, SKILO
nepeknajgad He ysABIsA€ co0i TOro CyCHiNBHOTO CepefoBUla, B SKOMY
BUHMK TBip, THX NIPHYMH, AKi TOKJIMKATH HOTO O XMTTA, i THX 0OCTaBUH,
3aBJIAKA AKUM BiH IPOJOBXY€E XXHUTH B iHLUINX CEPEAOBUINAX i B iHIII YacHy
[3, c¢.198]. IlomarTs «MOBHa KapTHHA CBIiTY», «HaLiOHaJbHE
CBITOBIYYTTS», «TBOpYA IHAMBIAYAIBHICTS TIHCEMEHHHMKA», «MHCTELbKHIA
[eAEeBp» MaroTh Ge3110cepeHe BIAHOLIEHHS O Nepekiany: BiAMIHHOCT] B
OymoBi MOBHHX cHcTeM 1 crnenudika HauiOHaJIBHO-KYIBTYPHHX
cepenoByul, y AKuX GyHKIUIOHYIOThH epIIOTBIp 1 Mepekiaj, HEOAHAKOBICTE
KHUTTEBUX JOCBiZiB i1 JyXOBHO-CBITODNAJHMX oOpieHTallili aBrOopa Wi
mepewiagaya i, HapeuTi, MHCTeUbKa YHIKAIBHICTH  OpHTiHAY
3YMOBIIOIOTE HEMOXUIUBICTh MEpeHeCeHHs Beix ioro mapamertpis B HOBY
KyJNBTYPHO-MOBHY CHUCTEMY.

Hactynsa npobnema xynoxkHboro nepexiaiy — npobieMa TO4HOCTi H
BipHocri. Iloetnuynuit TBip — exmicTs imedt, obpasie, ciiB, 3Bykomucy,
pUTMY, iHTOHALl, KoMno3uLii. He MOXHa 3MiHHUTH OXMH KOMIIOHEHT, 11106
e He. BIUIMHYJIO Ha 3aralbHy CTPYKTYpy TBOpY. 3MiHa OfHOIo
KOMIIOHEHTY 00O0B’A3KOBO CHPUYHHIOE 3MiHy Beiel cmcTemu. XyaoxHikt
TBIp MOBHHEH IepeKyiajfaTycs «He BiJl 3ByKy JO 3BYKY, He BiX CJIOBa A0
CJIOBa, He BiXl $pasu Ko ¢pasu, a Bin saHKu ielino-06pasHoi cTpyKTypy
opuriHany 7o BifnoBiAHOi mamku mepewnamy» [2, «c.260]. Ile
B. XKyxoBcrkui#t BKasyBaB, IO «IpeKpacHe pikO NEepeXoauTh 3 OnHiel
MOBA B iHHIY, 30BCIM He BTPa4alouMl CBOEl JOBEPHIEHOCTi: INO X MAE
poGurtu nepexnanau? 3HaxomuTH y cebe B ysBi Taki KpacoTH, sAKi Moy 6
CIyXKHTH 3aMiHOIO, OTKe BUPOOIATH BIacHe, sk i kpawe»|[7, c. 87].

Hepexnanaqi cTUKAIOTBCA 3 ABOMa NPOTUPiYHHMY NpoblieMaMu: 3
ofgHoro Goky nepexna;mi Bipuli MOBHMHHI COpaBIATH Ha uMTaya
6e3nocepe,zme emoliiiHe BpaxeHHs, a 3 {HWOro — BOHH MOBHHHI BHOCHTH

B IIiTepaTypy WIOCH HOBE, 3GarauyBaTH UNTaYiB HEBIZOMHMM L0 TOIO Yacy
NOETHYHUMU 00pa3amu, putmamu, crpodamu. B wiif catyauii saxuiuso,
«mob MDK aBTOpoM opuriHany i mnepexmajadem Oyia BHYTPiLLH5A
CTIOpilHEHicTb, 06 Nepexianay He 6yB PEeMiCHHKOM, AKUM nepexiagae
BCE, M0 HOMy 3aMOBNATL MEPEKNACTH, W06 TYT JOKOHYE OyB MOMEHT
TBOpyOro Bubopy» [6, c. 295]. [loer-nepexnanay NOBUHEH TPOTIOHYBATH
CBOIM YHMTa4aM 3 KOXHUM HOBHM IEpeKIIaZioM HOBi 0bpasH, HOBI GopMH,
HOBi CTMJI, alle BOAHOYAC B KOXHOMY Mepekyiali TIOBUHEH BrayBaTHCs
Horo ocobuctuit cruie. Ille MaxcuM Punbchkuii 3 TIPHBOAY II0ETHHHOIO

Cucrema i crpykrypa cxiznocaor’anchknx mon



321

nepekany nucap: « BBakaro HEMONITUBYM, AK JAEXTO [bOTO BHMArae, o0
aBTOp MOSTHYHOTIO NepeKiaay, OTxe i caM Noert, LijkoM 3abyB npo cebe,
LiTKOM MiAKOPYMBCSA {HAMBIAYANIBHOCTI IHIIOro noerta. 1le HaBiTh, 3Ma€ThCS
MeHi, HebaKaHO: TaKHM CHOCOGOM MOXKHa CTEPTH IIHIOK 3 KPHUJIElh TOro
METEJHKa, 10 3BeThCH noesieroy [6, ¢. 240].

Inmoro mpobmemoro Iy vac mnepexnagy Moxe crary Qopma
XynoxkHRoro TBOPY. Hampuknan, npexnan TBopie Takol 4iTKO BH3HAYEHOI
dopmu, Ak COHET, Mae cBOI ocobnuBOCTI. [lepeknagay conera nepedyBsae B
CKJIaZHiIIH cATyauii TOpIBHAHO 3 MepekiianadeM JipYHOL Oe3ii Takoro x
obcsry, sika He Mae Harepe]] BU3HAYEHOT YCTAIEHOT CTPYKTYPH.

Coner — ue noeTHYHMH TBIp, KU CKIAAAETHCA 3 YOTHPHAAUATH
paakiB. IcHye Ba pisHOBMmM coHeTiB: iTamificEkMit (A YOTHPHBIPIIA 3i
CTiNIPHUMH PUMaMH i JiBa TPMBIPLIM, Tak 3BaHi TepueTH) i aHmmidcpkumii
(TpM YOTHPHBIPLIK 3 PiI3HUMH PUMaMH i 3aKIOUHUIN ABOBIpIN, sKuil Mae
CBOIO puMYy). OCHOBOIO KOXHOTO COHETA € JMIANEeKTHYHHI PO3BHTOK HOTo
aMicTy. YV COHETi aHMIifiCBKOTO THITY IyMKa PO3BHUBAETECS IIPOTATOM TPEOX
cTpod, a 3aKIIFOYHI J1BA PAJKH JArOTh 1# HOBHIT IIOBOpPOT [4].

PosmigHeMo Bocemuii conmer B. Lllexcmipa Ta yxpaiHcbkuit i
pociHCBKHI BapiaHTH HOro mepeKnany:

Music to hear, why hear'st thou music sadly?
Sweets with sweets war not, joy delights in joy:
Why lov'st thou that which thou receiv'st not gladly,
Or else receiv'st with pleasure thine annoy?

If the true concord of well-tuned sounds,

By unions married, do offend thine ear,

They do but sweetly chide thee, who confounds
In singleness the parts that thou shouldst bear;
Mark how one string, sweet husband to another,
Strikes each in each by mutual ordering;
Resembling sire, and child, and happy mother,
Who all in one, one pleasing note do sing;

Whose speechless song being many, seeming one,

Sings this to thee, 'Thou single wilt prove none.'
/W. Shakespeare/

YoM My3uKU TH NparHeil Jam CyMHOT,
Xou4 pagicte 6aunTh pajlicHe y BCiM,
“Yom s niedans GpUHUATE T0O1 CTPYHOIO,
I HaBiTh BTiXy TH 3HAXOAMII B L(iM?
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Uu He TOMY, O IIi YapiBHi 3BYKH

B axopai Apy>HIM BOXOpPOM 3By4aTh

Trofii camoTHOCTI, I cepredri MyKH

Sx nixyparu, BOHH HiXXHO BYaTh.

3aBBax<: akopJl He BCTUT 1Iie BiA3BYy4aTH,

SAx iHII yKe JUHYTE BCIJ 3a HUM,

HeHave GaThko, CHH, IACIIMBA MAaTH

CriBaroTh IiCHIO TOIOCOM OJTHHM.

0000BJIUBCE B ApPY>HUH XOp CITiB KOXKHOT CTpYHH:

00000114 Hi B Y4iM He MaTHMEI LiHM.
/B. Mapau/

TrI - My3bIKa, HO FPyCTH HAXOHILS B 3BYKAX
M My3BIKOIO CIIAIKOIO TOMHM.

Kax MOXHO HacnaxmaTbCs B 3THX MyKax

U papoBathcs ropectaM Takum?

Ho ecinn cTpyH rapMoHus nopoit

3BYYMT Ha TOHKMI CIYX TBOM IIPOTHB NMPaBUJI,
To nuins 3aTeM, 4TOO THI yCIBIILAN CTPO

Y 9T00BI OIMHOYECTBO OCTABUIL

B3rnauu, kak BHEMJIIOT CTPYHBL: TPOHEMb JHIID -
M TyT ke 0T30ByTCA /IBE U3 CTPOA,

Kak OynTo nBa cynpyra U Majibim,

ITorot Bce Tpoe U eMHBI TPOE.

Ux nenne GeccnoBecHO, HO 3aT0
Onu pexyt: "OauH - 0OYTH HUYTO".
/C. Crenanos/

Texcr opurinany sBnse coGoro coner Ta Hamiuye 14 paakis, ocTaHmi
3 AKMX BHJINEHO AOAATKOBMM BiACTYNOM Bim nons. Bipm nanucano 5-
cronHuM sMOom, ae B yCix psjakax, 3a BuHATKOM 2, 4, 13 T1a 14,
NpUCYTHIH JonaTKoBuit ckiafl, TOOTO KiNbKICTh CKNaaiB Haniuye ue 10, a
11. Cucrema pumysanus — ababcdcdefefgg, naronoc magae ma
nepefocTauHilf cknap (3a BuEATKOM 2, 4, 13 Ta 14 paakiB). Tekctu
Nepeknany Tex ABITE CODOK COHETH Ta Hamiuywote 14 paaxis, ane
nepexnan  C. CrenaHoBa po36urto Ha 3 4OTHpMBIpII Ta OxHH JBOBIipIL.
Bipwi Tex HamucaHo S5-cTomHHM sMOoM, aje nepeknianadi BBOAATH
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nippixii  (momaTkoBi  HeHarojiomeni ckiagM), IO  0OYMOBIEHO
ocobnuBOCTAMM  OUIBIIOCTI CIOB'IHCBKMX MOB. YKpaiHCHKUH BapiaHT
‘nepexnafy Hamiuye 11 cknanis y Henapuux (okpim 13 pagky) Ta 10 —y
napHux pajgkax. l{ono kinkkocti cknamiB pocifickkoro BapianTy npexiany,
To 11 HamiyyioTh HemapHi DPAAKH UEPUIOTO KaTpeHa Ta TapHi PAaKH
Apyroro # Tpersoro Karpewis. CucTema pHMyBaHHA 060X BapiaHTiB
nepexnafgy 36iraeThci 3 CHCTEMOIO pPHMYBaHHS  OpHIiHAly —
ababcdcdefefgg. '

[Topsnox ciiB TekcTy opHriHaly He BiANOBiZae MpAMOMY NOPSAKY
CiR aHmmiHchKoi MOBH Ta € iHBepcifiuum: music to hear; mark how one
string; one pleasing note do sing; speechless song being many.
Vkpaincekuii BapiaHT mepexnany B JesKMX BuIlaakax 30epirae
iHBepciiiHmii mopsnoK cniB, Ha BigMiHy Bixm pocificekkoro, B sAKOMY
NEPEBAXKAIOTE PEUSHHA 3 NPAMUM IOPSJIKOM CJIB: YoM MY3UKu mu
HpacHeus IunL CyMHOIL; 4apigHi 36yKU 8 akopoi OPYIICHIM OOKOPOM 38yYaMb.

ITepmnit xarpen IllexcmipiBCBKOrO COHETy pfCHiE IOBTOpaMU:
sweels, joy, receiv'st. B Toli 4ac sk y nepeknagi B. Mapaua 6auumo nume
padicmb — padicke, a B POCIHCHKOMY BapiaHTi — My3bika, my3wikolo. [Ipote
B TEKCTax IEpeKafly BUKOPHCTAHO iHILY CTHIiCTU4HY $irypy, anadopy:
Hom my3uxu mu npacnews auui cymuoi, Qom nuw nevane 6punume mobi
cmpynoio; H myseikolo cradkoo momum, H padosamvcs zopecmam
maxum. AHTHTe3a IpeicTaBieHa B YKpalHCBKOMY BapiaHTi COHeTy:
padicme — nevans, padicHe — CymHe.

ITepexnagadi 3Ha9HO IHTEHCHQIKYIOTH 0Opa3HiCTL OPHUIiHALY, 4acTO
BAAIOYHCH 10 00pa3sHUX elNiTeTiB, MOPiBHAHL, MeTadop Ha Miclli OMHCOBUX
¢pazs opuriHanmy, abo Bxe rorosux wmeradop. Haeenemo Jpexinbka
IpUKIAIIB: «Why hear'st thou music sadly?» — «mul ... 2pyCmb HAXOOUULL
8 3gykax // H mysvikow craokoro momumy», «Why lov'st thou that which
thou receiv'st not gladly, // Or else receiv'st with pleasure thine annoy?» —
«Yom nums nevane bpunume mobi cmpynow,// I vasime emixy mu
suaxoduws 8 yim?» — «Kax moocno nacnaxcoamvcs 6 smux myxax // U
padosamucs zopecmam maxum?y, «well-tuned sounds» — «uapieni 3gyxu»
~ «cmpyH 2apmonuny; «sounds, // By unions married, do offend thine ear»
- «38yxu // B axopoi Opyocnim 00Kopom 38yuamuvy — «CMPYH 2APMOHUA
nopou // 3gyuum Ha MOHKUI CRYX meol npomug npasuny; «Whose
speechless song being many, seeming one» — «Bnuece 8 OpyoICHUIL Xop cnig
KOJICHOI cmpyHU» Ta IH.

CrunicTiuHi  3aco0M  3aCBifUylOTB  INMPOKI  MOXIHMBOCTI
CJIOB’SIHCBKHX MOB i CJIOB’STHCHKHX MepeKiiafadiB, Mo HabMuxaloTh Hac 10
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reHiaibHOTO OpUTAHLs.  3aBASKM MOBHHM OCOGIHMBOCTAM TEKCTiB
nepexnany coHeT lllexcmipa He TinbkU He BTpAaTHB CBOET ekcrpecii Ta
3MicTy, aJe i HabyB HOBUX 6aps, MOYYTTiB Ta EMOILIH.
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Tuweuxkuna E. B. Hexomopvie ocobennocmu u npobnemut
Xyoodxcecmeennozo nepegodq. Cmamvs NOCEAULEHA XYOOICECMEEHHOMY
nepeeody u e2o npobnemam. Paccmompeno eocemoii conem B. Illexcnupa
U 8apUAHMbL €20 NEPeeo0a HA YKPAUHCKUL U PYCCKUT A3bIKU.

Knioueevie cnosa: xydoowecmsennwviii nepegod, coomeemcmesue,
COHem. :

Tishechkina K. V. Some features and problems of artistic
translation. This paper focuses on some problems of artistic translation.
W. Shakespeare s 8th sonnet and its Ukrainian and Russian versions have
been considered in our work.

Key words: artistic translation, correspondence, sonnet.
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