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Cmammio npucgaveHo 8UABIEHHIO JTIH2BOKO2HIMUBHUX 0CO61UBOCMEU KOHUeNnmy SECLUSION y m8opyocmi
K. BonHe2yma, [Ix. ®ayn3a, K. Kizi ma B. Xonem. Ocobiusa yeaza npudinaemesca KoHYenmyaaeHOMY aHa-
i3y CJ108€CHUX hoemuYHUX 06pasis AK 8epbanbHO20 8MiNleHHA 0aHO20 KOHUeNmy 3 Memoto peKOHCMpPYKUii
DI3HUX KOHUENMYyasbHUX CXeM, U0 J1exams Y iX niorpyHmi.
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AKTyanusauusa KoHuenTa secLusion B npousBegeHunx K. BonHeryra, K. Kusu, k. ®aynsa
1 B. XonbT: KOTHUTUBHbIN acNeKT

Cmames noceaweHa uccie008aHUI0 JIUH280KOZHUMUBHbIX 0CObeHHOCMel KOHYenma SECLUSION 8 maop-
yecmee K. Bornezyma, [Ix. ®ayn3a, K. Kizi u B. Xonem. OcobeHHoe 8HUMAHUe yOengemcs KoHuenmyase-
HOMY aHAsIU3y C/108eCHbIX NOIMUYECKUX 06pa308 Kak 8epbasabHO20 8onIoweHuUs 0aHHO20 KoHuenma
C Uesiblo PeKOHCMPYKUYUU pa3HbIX KOHUENMYyadibHbIX CXeM, KOMopble JIeXam 8 UX OCHOBe.

Knrouesbie cnoesa: oduHouyecmso, yeduHeHue, usonayus, seclusion, cnosecHolli nosmuyeckuli obpas,
KoHUenmyasneHas memagopd, KoHyenm.

A. Rumbesht
Actualization of the concept sectusion in the fiction of K. Vonnegut, K. Kesey, J. Fowles and V. Holt

The article aims to reveal linguistic and cognitive features of the concept seciusion in the novels
by K. Vonnegut, K. Kesey, J. Fowles, and V. Holt. Such notions as loneliness, solitude, isolation, alienation
have been the subject of philosophical, linguistic, psychological, sociological, and literary research.
The concept under analysis is seen as a unit that tends to combine various senses of the notions
mentioned above. This article is written in the framework of cognitive linguistics. Generally, a concept
is recognized as a unit of our cognition and memory. Concepts reflect and shape our experience
and knowledge about the world in the form of verbal signs and mental construals. The verbal
embodiment of a concept in a text is a verbal poetic image, which is defined as a linguo-cognitive
text construct which has preconceptual, conceptual and verbal planes. Therefore, we treat the concept
secLusion as a linguocognitive construction, which integrates the above-mentioned aspects. Since “our
ordinary conceptual system, in terms of which we both think and act, is fundamentally metaphorical
in nature’, the approach to the studying of such an abstract concept as secLusion by means of the
reconstruction of the main metaphorical structures underlying the given concept comes in very
handy. Thus, primary attention is paid to the conceptual analysis of selected verbal poetic images with
the purpose to reconstruct various conceptual schemes underlying such images.

The research revealed that the presentation of the concept in the analyzed fiction is highly stereotypical
(used by the most part ofthe authors). The concept is tied with such stereotypical metaphorical concepts
as CONTAINER (CAGE / PRISON, TRAP), GOOD (HAPPINESS / LUCK / SAFETY), and BAD (UNHAPPINESS, DOWN, DARKNESS). Many
of the metaphors are the authors’ individual variations of the common ones (e.g. SECLUSION IS A PRISON
CELL / CRYPT / LUNATIC ASYLUM / CACOON / KILLING BOTTLE / WAITING ROOM / AVIARY / MENAGERIE / VALUABLE COMMODITY etc.).
There were singled out a number of metaphors which are closely linked to the concept of secLusion:
SECLUSION IS A SEPARATE WORLD, PEOPLE ARE ISLANDS, TIME IS THICK LIQUID / SYRUP / AMBER, HEART IS A CONTAINER FOR LONELINESS,
to name just a few.

Key words: loneliness, solitude, seclusion, isolation, verbal poetic image, conceptual metaphor, concept.

Bceryn. «CaMoTHiCTB», «ycaMiTHeH- cronmitra [14], 30okpema y TBOpax K. BonHeryTa
HsI», «i307IsLis» 1 «Big4y>XeHHs» € JIeTMOTMBA- (Slaughterhouse Five) (Vonnegut-SF), K. Kisi (One
MU XYBOXHbBOI jiTepaTypy mpyroi momosuHm XX Flew Over the Cuckoos Nest) (Kesey-OFOCN),
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Ix. @aynsa (The Collector, The Ebony Tower,
The Magus) (Fowles-C; Fowles-ET; Fowles-M)
i B. Xonbrt (The Captive) (Holt-C).

BuiesasHadeHi MOHATTA TICHO B3aEMOIIOB A3aHi,
10 HiITBEPJKYETHCA AK IX CMHOHIMIYHMM BUKOPVIC-
TaHHAM y KOHTEKCTi aHa/1i30BaHMX TBOPIB, TaK i BXK1-
BaHHAM KiIbKOX HOMiHAIIill HAa ITO3HAaYeHHs OJHOTO
i Toro camoro ¢enomeny [8]. Orxe, ix BapTo po3-
IJIAJATH He OKPEMO, a B CK/IaJli €MHOTO YTBOPEHHS,
AKe OXOIUIIE ixHi pisHi cmucnosi BigTiHku. Takum
€ KOHILIeNT SECLUSION, 110 yBiOpaB y cebe mpocro-
PpOBUIA, IICUXOJIOTIYHNIL i COLjiaZIbHMUIL T iH. aCIIEKTU
3a3HA4YEHMX IIOHATD.

Kputuunnit ornap nitepaTypu, KOHIENTY-
anbHMUX PaAMOK, rimotes. JlocmigpkeHHs 37ilicHIO-
BAJIOCA Y PYC/Ii KOTHITMBHOIL JiHIBICTUKM, B paMKax
AKOI KOHLIENT pO3ITIANAETbCA AK IeBHa iHQopma-
LiiffHa KOTHITYBHA CTPYKTypa CBiJOMOCTi Ta mam ATi,
siKa BimobOpaxkae i popmye Hamr OCBif Ta 3HAHHS
IIPO CBiT i 4acTKOBO BepOasIisyeTbcsi MOBHUMM 3aC0-
6amiu. BepOanpHUM yTiIeHHAM ysB/IEHHA IPO KOH-
LIEIITY, AKi CIiBBIIHOCATHCA 3 IIPeIMETAMM YU ileAMMI
peabHOro ab0 YSIBHOTO CBITY, € CIOBECHMII TOETNY-
HUIT 06pas [1], 10 TPaKTyeTbCA AK TIHIBOKOTHITHB-
HMIJI TEKCTOBUI KOHCTPYKT, SAKUI Ma€ IIepeIKOH-
LIeNTyalIbHY, KOHLENTYalIbHY i BepbanbHy imocraci.
3Ba)Kalou! Ha Iie, KOHIIENT SECLUSION PO3ITIAIAEMO
SIK MEHTa/IbHO-BepOaibHe YTBOPEHHS, 1[0 CUHTE3YE
[IepeKOHIIEIITYalbHY, KOHIIEITya/IbHY Ta BepOaribHy
mwiomyHy. Ilepnia mpepcrasieHa apXeTMIaMy, AKi
aKTUBYIOTbCA B JIIOZICBKIMl CBiOMOCTI B Ipoleci
KOHIeNTyasli3alii y BUTTIAAI obpas-cxem [1; 11; 12].
JIlpyra, KOHIeNTyanbHa, ilOCTach CTPYKTypoBaHa
KOHI[ENITYa/IbHUMU CXeMaMU. Y Tpertili, BepOa/IbHili,
IUIOUIVIHI TIpe[ICTaB/IeHa CJI0BeCHA pelpe3eHTalisa
apXeTHUIIiB i KOHILIENTya/IbHUX CXEM.

Meroponorisa gocnimkenass. OcHoBHumMu ¢Gop-
MaMJMl KOHIIeNTyasli3allil 3HaHb IIPO SECLUSION fK
abCTpaKTHWII KOHLENT B aHAIi30BaHUX TBOpPaX
BUCTYHAIOTh KOHIlenTyanbHa MeTadopa [11; 12;
15] i meronimia [10], cyKynHICTb AKUX, CTAHOBUTD
obpasHuit mpocTip 3a3HaveHoro kKoupenty. Came
Mertadopusallis HOHATh BUCTYNAE HABAXX/IMBIINM
IHCTPYMEHTOM OpraHisaljii po3yMOBOI [IiAMTbHOCTI
mopguuau [11]. OT>Xe, BiATBOPUTK OCHOBHI CXeMU
KOHIIEeNTYasi3alil SECLUSION BUJAETHCA MOXK/IVBUM
32 JOIOMOTOK METOJAVKM PEKOHCTPYKIIi KOHIEeI-
TyanbHUX MeTadop, 5Ki 71e)XaTh B OCHOBI KOHIIEITY,
a caMe LIULAXOM 3’sICYBaHHsA IX CTpyKTypu [2; 3 5 9; 8;
Ta in.]. ¥ xomi mociimKeHHsa HaMu 6y}10 IIPOBEJIEHO
aHa/Mi3 CIOBECHMX IMOETUYHMX 00pasiB, CIIpsIMOBa-
HMII Ha DPEKOHCTPYKLiI0 Pi3HMX KOHIIENTyaJTbHMUX
CXeM, IO JIeXKATh Y IX MiAIPYHTI.

PesynbTatu pgocnigkeHHsA. BcraHoBieHo, 110
BaromMa 4YacTMHa JOTO CKIaJHMKIB KOHIIEITYyasli-
3YETbCA LUIAXOM OCMMCIAEHHA SECLUSION Yy TepMi-
Hax IHIIMX CyTHOCTeil. Tak, npocmoposuii acnexm
TOCTI/IKyBaHOTO KOHIIENITY B aHA/i30BAHMUX Xy[OXK-
HiX TBOpaX peali3ye€TbCA B CIOBECHMUX IIOETUYHMUX

36ipHMK HayKoBYX NpaLb ® Bunyck 10,2018

obpasax, y HiAIPYHTI AKMX 3HAXOANUTHCS 0Opa3-cxemMa
CONTAINER, IIJ0 BUCTYIIA€ LIAPMHOIO [pKepera MeTa-
¢dbopuuHux nepenecenp. Hanpukiag, y c1oBeCHOMY
o6pasi “He has careerwise continually placed himself
in situations of isolation” (Fowles-M) o6pa3 BmicTu-
ynina (CONTAINER) aKTUBYETbCA JiecnmoBoM placed
Ta IPUIIMEHHUKOM in. BifcyTHicTb Oyzb-AKMX 3BYKIB,
30KpeMa JIIOICHKOTO [OI0CY, CTBOPIOE eeKT MOPOsK-
Hedi, II€pPeTBOPIOIOYM Miclie IIepeOyBaHHs TIepost
Ha BaKyyM: CONTAINER > AN EMPTY CONTAINER,
Hamp., “I can’t write in a vacuum like this” (Fowles-C).
VY TeKcTOoBI IO MHI 3HAXOAMMO Pi3HOMAHITHI TUIIN
BMICTM/INLL, SIK, HAIIPUKIIAah, SECLUSION IS A TRAP /
MOUSETRAP: “It was like a joke mousetrap I once saw,
the mouse just went on and things moved, it couldn’t
ever turn back...” (Fowles-C). IlizcTaBoro mis pos-
ropraHHs MeTadopy SECLUSION IS A PRISON / PRISON
CELL € MeTaOpIUYHe BXKMBAHHS JIEKCUKI, TI0OB I3aHOT
3 YB’I3HCHHSM, @ TAKOXX 00pasHUX NOPiBHAHD: “You
were in that seraglio. A prisoner” (Holt-C), “...A hell
of a lot like a Chinese prison camp” (Fowles-C).

Micue, B AKOMY 3HaXOJUTbCA T'epoli, IOPiBHIO-
€Tbca 3 KiIiTkow: in / inside the cage (Fowles-ET;
Fowles-M); like birds of paradise in_cages (Holt-C),
[0 [{O3BO/SIE  PEKOHCTPYIOBaTH  MeTadOpPUIHY
cXeMy SECLUSION IS A CAGE, Jie acoljialid 3 K/IiTKOO
immikye o6mencenns ce0600u. Bapiantamm Takoi
CXeMM BUCTYMIAKTb SECLUSION IS A MENAGERIE /
AVIARY. IlepeHeceHHs THUIIOBMX XapaKTEPUCTUK
cknenty (crypt) Ha KOMOpY, B sKiil mepeOyBae Imep-
COHAX, HANPUK/Iaf, Hai3Bu4YaitHO Manenbka (little,
the walls squeeze in), sagymnusa (stuffy) i mporamna
(foul), axTMBYIOTH KOHIIENT CRYPT, aCOL{aTMBHO
HOB’sI3yI04M SECLUSION 3i cmepmio. B ocHoOBy cio-
BecHoro 0o60pasy “He showed me one day what he
called his killing-bottle. I'm imprisoned in it. Fluttering
against the glass Because I can see through it I still
think I can escape. I have hope. But it’s all an illusion.
A thick round wall of glass” (Fowles-C) noxmageHo
CXeMy SECLUSION IS A KILLING BOTTLE, i€ IPOBeZeHO
napasienib MK IIOIOHAHKOIO i METEIMKOM y IJIAIIILI-
mopunui. ¥ cnosi glass yrineHo inmozopricmo ii céo-
600u. O6uBa KOHLENTY IMITTIKYIOTb npupeueHicmo
Ha 3aeubenv. LlapyHa mKepera MPOCTOPOBUX MeTa-
GbOpUYHNX TIepeHeceHb NPeNCTaBIeHa TAKOXK KOH-
LJeITaMy LUNATIC ASYLUM Ta WAITING ROOM.

Hcuxonoziunuii acnexkm SECLUSION pO3KpU-
BAETbCA 4epe3 YCBIIOM/IEHHA Tila SK BMIiCTUININA
IJIsI TOYYTTs CaMOTHOCTi: BODY IS A CONTAINER
FOR SOLITUDE / LONELINESS: “Deep down he’s just
a rather lonely and frightened old man” (Fowles-ET),
abo ceprys: HEART IS A CONTAINER FOR SOLITUDE /
LONELINESS. KoxHa nmofiHa € OJMHOKO0, K OCT-
PiB, HaBiTb AKIO BiH HaJEXUTb O TPYIM OCTPOBIB.
ITcuxomorisM po3KpUBAETbCE Y MeTadopi PEOPLE
ARE ISLANDS: “Every one of us is an island. The endless
solitude of the one, its total enislement from all else,
seemed the same thing as the total interrelationship
of the all” (Fowles-M).
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CKIIaHUK couianvHa i301b08aAHiCMb SK HACTi-
TOK IIPOTMCTOSHHA JIIOAVHM 1 COLiyMy pO3KpuMBa-
€TbCA 33 JOIIOMOTOI0 HM3KM 06pasiB. OcMucieHHA
SECLUSION fIK OKPEMOTO CBiTy, IPOTU/IEKHOTO aHTa-
FOHICTYHOMY CYCIII/IBCTBY, Bil0yBa€eTbCs B pe3y/ib-
TaTi KOHBEpreHLil CTWICTUYHNUX 3aco0iB, 30KpeMa,
4yepes3 pO3MEXXYBaHHA BHYTPIIIHHOTO i 30BHIIIHHOTO
mpocTopiB Ta MeTaopuduHe 300pa’keHHS Bifo-
KPEeMJIEHOCTi SECLUSION: SECLUSION IS A SEPARATE
WORLD: “This world makes that world seem so real,
so living, so beautiful” (Fowles-C), “It was a world
remote, from reality” (Holt-C). CouianbHuit acrekr
SECLUSION YBMPa3HIOETHCA 3a JOIIOMOTOI0 aKTHBaIlil
KOHILIENITY, IPOTUIEKHOTO SECLUSION — SOCIETY,
HaIpMK/IAJ, METOHIMill OUTSIDE WORLD 3aMiCTb
SOCIETY, SURROUNDINGS 3aMiCTb SOCIETY, fK Y CJIO-
BECHUX MOeTMYHMX obpasax “...all that the outside

to stay both percipient and profoundly amoral,
to buy this last warm solitude and dry affection with
his fame” (Fowles-ET). ITopiBHAHHs SECLUSION i3
KOKOHOM (COCOON) Hajae IOMy O3HaK 3axuiie-
Hocmi Ta cnoxoro, 6e3nexu 1 samuwky: “...but we sat
and stood in a strange cocoon of remoteness from even
the nearest outside things” (Fowles-M). CemaHTuKa
be3nexu Ta 3axucny TaKOX 3aKiafeHa y Metagopud-
Hiif cxeMi SECLUSION IS SECURITY / SAFETY.
HerartnBHa MOIaIbHICTD YTiTIOETHCA Y CIOBECHUX
MOeTUYHUX 00pasax, 110 MICTATh HeraTUBHI iMIUTiKa-
11ii. Y3arasbHeHOI0 cXeMOI0 € SECLUSION IS BAD, Bapi-
aHTaMJ SIKOI BYICTYIIAIOTb SECLUSION IS A BURDEN,
LONELINESS IS UNHAPPINESS, SECLUSION IS DEATH /
DOWN / DARKNESS. Hanpukiag, mepe6yBaHHs
Ha caMoTi Moxxe 6yru Hectepmuum: “The solitude
is unbearable” (Fowles-C). 3-momix ycix pmedininii

world might think of the man...” (Fowles-ET) Ta “She’s
got to spend some time Qutside. So she works with
an eye on adjusting the Outside world too” (Kesey-
OFOCN), ne «30BHIIIHI CBIT» 1 «OTOYEHH» METO-
HIMiYHO ITO3HAYAIOTh «CYCIIIbCTBO». Y Ppe3ynbTaTi
HepeHeceHHs 03HaKM «BOpoxkuil» (hostile) i3 apuuu
IKepera ENEMY Ha LIapUMHY METU SOCIETY CYCIIiIb-
CTBO OTPMMYE XapaKTepPUCTUKY «Bopor»: “When
that ultimate Mediterranean light fell on the world
around me, I could see it was supremely beautiful; but
when it touched me, I felt it was hostile” (Fowles-M).
Hait6inpl NpOAYKTMBHMMMU TaKi KOHIENTyasIbHi
CXeMM BUABIAIOTBCA i Yac 3MaylloBaHHA JJ0OpO-
BIILHOTO yCaMiTHEeHHA — HaBMMUCHOTO YHUKHEHHA
couiyMmy. ¥ KOHTEKCTi JOCTIJPKYBaHMX TBOPiB COLi-
aIbHUII YMHHUK BiITBOPEHO 11 y MeTapOpUYHIX CXe-
Max SECLUSION IS A CAGE, PEOPLE ARE ISLANDS.
CeMaHTMYHUI CKIIATHUK MOOAIbHICMb Peaidy-
€TbCA y BUC/IOB/TIOBAHHAX, 1110 IIePelaloTh CTaB/IeHHA
repoiB /0 cUTYyallii ycaMiTHeHH / IONOHY / YB’ I3HEHH
abo o caMoTHOCTi AK mouyrrs. IlosutuBHe a6o
HeraTyBHe CTaB/IeHHs BEMKOK MipOI0 3aJIeXUTb
Bifl TOTO, YK Ile JOOPOBi/NIbHE yCaMiTHEHHS, UM NIPU-
MycOBe yB's3HeHHA. 1]iIKOM IpHMpORHO, L0 CXBa-
JIeHHs1 BepOali3yeTbCs 3a HOIIOMOIOI0 JIEKCUKMU
3 IO3UTMBHOI KOHOTaIi€x0: she enjoyed it (Holt-C),
craving for a place to hide (Fowles-ET), unconscious
intention _in seeking this isolation (Fowles-M),
cherished his privacy (Fowles-M). YcamiTHeHHs
«Mae nepeBaru» (has its advantages) y mopiBHAHHI
3 KUTTSAM Yy CyCIJIBCTBIL. Y CTOBECHOMY IIOETUYHOMY
obpasi “..fortunate old man... to buy this last warm
solitude and dry affection with his fame” (Fowles-ET)
03HAKOI0 ITO3UTMBHOI MOJA/IBHOCTI € emiTeT warm.
MeTtadopu4HO NO3UTHBHE CTABJICHHS §O SECLUSION
IIpefiCTaB/IeHe CXeMOI0 SECLUSION IS GOOD, 30KpeMa
KOHIIEITya/IbHUMU MeTtadopamu SECLUSION
IS HAPPINESS Ta SECLUSION IS LUCK, AKi MOXXyTb OyTHI
3BeJieHi o nonepenHboi cxemn. Peanisyrounce yepes
KOHIIENIT SOLITUDE, SECLUSION KOHIIENTyasi3y-
€THCS SIK TOBAP, AKUIT MOXKHA NPUAOATU: SECLUSION
IS VALUABLE COMMODITY: “..fortunate old man,
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nexceMn bear y TeKCTi peasisyeTbcaA Taka: “to carry
or take someone or something somewhere” [13].
OTKe, SECLUSION / SOLITUDE y pe3y/nbTaTi MeTago-
PMYHOI MPOEKIII OTPUMYE XapaKTEPUCTUKY BaNCKULL
mseap. TeMpsiBa MOIOHY aCOLII0ETHCA i3 CAMOTHICTIO:
“It was so_dark. So lonely. No lights. Just darkness”
(Fowles-C). Yepes mpoTUCTaBJI€HHA  «CBiT/Ia»
i «TeMpABU» aKTYa/li3yeTbCsA OMOSULIIS «HUMMT —
cmepmp». IIpuponHe COHAYHE CBITNIO fAK CUMBOJ
JKUTTA IPOTUCTABIIAETHCA IITYYHOMY CBIT/Iy Ta TeM-
psIBi mifBany i cTa€ TaKMM KUTTEBO HEOOXITHUM, SIK
i moBiTpst (LIGHT IS LIFE, DARKNESS IS DEATH). Ll
Jioro o3HaKy Iepepae emiter fresh: “fresh daylight”
(Fowles-C), axuit 3a3Bu4ail XapaKTepusye MOBITpS.
CumBonika nositps, 3a JIx. Tpecupnepom, iMmmikye
npaeuerHst 00 goni [4].

Harimommpenimuizt ~ 3aci6  KoHIenTyamisamii
aKmanmie y OCIi/PKyBaHNX TeKCTaX — 300MopdHa
Metadopa. fJKio B poMaHi ifieTbCs PO MPUMYCOBe
YyTPUMYBaHHA, TO, fIK IIPaBUIO, MOJIOHUTENDb aCo-
L[{I0ETHCSI 3 TIOTBOPOIO, 1[0 BTPUMYE CBOIO JKEPTBY:
CAPTOR IS A HOUND / WOLE, CAPTOR IS A DANGEROUS
INSECT / SPIDER, Hampukiag, “...she wields a sure
power that extends in all directions on hairlike wires
too small for anybody’s eye but mine; I see her sit
in the center of this web of wires like a watchful robot,
tend her network with mechanical insect skill...”
(Kesey-OFOCN). O6pas maByka, 3a C/IOBHUKOM
cumBoniB Jx. Tpecuppepa, cuMBOMi3ye niocmyn-
Hicmyv [4]. TlomoHnTenb, 30KpemMa, OCMUCTIOETHCS
SIK {HIII 1CTOTH, 1110 MOXKYTb BOMOAITH ab0 3[iliCHIO-
BaTU KOHTPOJIb: CAPTOR IS A FANCIER / FOWLER/
BUTTERFLY COLLECTOR / PUPPETEER. Ilonmoneni
KOHIIENTYasli3yloThcsl B TepMiHax cmabkoi, Oessa-
XICHOI TBapMHU (CAPTIVE IS A RABBIT / MOUSE IN A
MOUSETRAP / CAGED BIRD / CAPTURED BUTTERFLY),
AK TOBap, 110 MOXKe OYTH IpofaHuit abo IpuaOaHWI
(CAPTIVES ARE COMMODITIES), 4/ 5K MapiOHeETKa,
AKOI0 MOYXHA KepyBaTy (CAPTIVE IS A MARIONETTE).

Sk 3a3Ha4yajoCs BHMILE, ¥AC B YMOBAaX yCaMit-
HEHHs, II0JIOHY a00 yB'sI3HEHHA HabyBae 0COOIMBIUX
O3HaK — YIOBINIBHIOETbCA a00 IPUSYHMHAETHCA.
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[ligTBEpKEHHA TaKMM CIOCTEPEXKEHHAM — OCO-
6mmBocti Metadopusauii yacy. B aHanmi3oBaHMX TBO-
pax 30epiraeTbcs CTepeoTUIIHe YABIEHHS PO ac AK
[IeBHY PeYOBUHY, TOOTO TIME is a kind of SUBSTANCE.
Opnak TpaauuiiiHe pPO3yMiHHA dYacy SK pifinHK
migjiirae B yMOBaX SECLUSION IIe€PEOCMMC/ICHHIO.
Hanpuknan, y cioBecHuMX moetMuHux obpasax I
can take hanging dead still better’n I can take that
syrup-slow hand of Scanlon across the room” (Kesey-
OFOCN); “They knew that it was essentially a liquid
which could be induced to flow slowly toward cooing
and light. It was nighttime” (Vonnegut-SF), “.... here
we are, Mr. Pilgrim, trapped in the amber of this
moment” (Vonnegut-SF) ynosginvHenuii naun dacy
IIKPECTIOETbCSA B PE3YNbTaTi JOr0 OCMMCIEHHS
AK rycTol pigyum (TIME IS THICK LIQUID), 30KpeMa
cupony (TIME IS SYRUP), ab0 TBEpHOI PeYOBMHU
(TIME 1S AMBER).

BuCHOBKYM Ta IePCHEKTMBY NMOJANBIINX JOCT-
mxeHb. KoHIeNTya/IbHII aHaJIi3 CTIOBECHNUX [TOeTUY-
HUX 00pasiB, 00’eqHaHMX KOHI[ENTOM SECLUSION,
3/1i/ICHEH M1 3a TOIIOMOT 00 IIPOEKIii AKOCTEN LapMHU
[Kepera Ha LIApMHY MeTHM fK MeXaHisMy dopmy-
BaHHA KOHIENTya/lbHOI MeTaopy, JO3BOIMB BCTa-

JKEPEJIA

HOBUTY 3B’fI30K SECLUSION i3 TakuMu Metadopud-
HUMM KOHIIETITaMI: CONTAINER, EMPTY CONTAINER,
CAGE, AVIARY, MENAGERIE, COCOON, PRISON, TRAP,
MOUSETRAP, PRISON CELL, CRYPT, LUNATIC ASYLUM,
KILLING BOTTLE, WAITING ROOM, SEPARATE WORLD,
BAD, DOWN, DARKNESS, DEATH, BURDEN, GOOD,
HAPPINESS, LUCK, UP Tomo. [IpoBemeHuii anami3
[I0Ka3aB, 1[0 OiMbIIiCTh MeTaOPUIHNX CXEM € CTe-
PEOTUIIHUMM, OFHAKOBUMIU JJIA YCiX 3 PO3IIAHYTUX
TBOPIiB i3 [E€AKMMM IHIMBIiyaTbHO-aBTOPCHKUMU
BapialjiAMM TaKUX CXEM.

[Tomanpuii mepcHeKTMBM [OCTiIKeHHs Bbava-
€MO B aHaJli3i BiJTBOPEHHA LIbOIO KOHLENTY B TBO-
pax iHIIMX aHIJIOMOBHMX aBTOPIB Ta y IOPiBHAHHI
B)XX€ OTPMMAaHUX Ppe3yIbTATiB i3 MOCIKEHHAM
00’eKTMBALlil JaHOTO KOHLENTY Ha Marepiaji iHIIMX
MOB. TakoXX IIepCIIeKTMBHMM BBa)KAaEMO IIpOBe-
IEeHHA OOCTi/KEHHS peaklil 4MTada Ha TaKi TEKCTU
i3 sacrocyBaHHAM emmipu4HOi MeTomosorii [5; 6]
3 METOIO0 BUABJICHHS MOYK/IMBOTO BIUIBY aBTOPCbKOI
MeTaOPUKM Ha CIPUIHATTA TEKCTY peLjUIi€eHTaMu.
BaxnuBuM € i1 3aCTOCYyBaHHSA pe3y/bTaTiB 3alIpPOIIO-
HOBAHOTO AHA/I3y y NPAaKTUILi BUK/IaJAaHHA CTUJIiC-
TUKY [7] aHIJIIICHKOI MOBU SK iHO3€MHOI.
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