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Cmamma npucsayeHa 1iH280KO2HIMUBHUM Acnekmam 8UKOPUCMAHHA MeXHIKU «cmopimestiHe» 8 e1eKMpOHHUX
MeQiliHUX N08IOOMIEHHAX Y Npoyeci NpoBEOeHHA COYianbHUX KAMNAHIU 3 Ni08UWEHHS pigHA 06i3HaHoCcmi yym-
nusoi kamezopii aydumopil. [lpoaHanizo8aHo KoeHiMuaHi 3acadu HapamuseHUX esleMeHmie Ma 8UOKpPemIeHO
OCHOBHUX y4dCHUKIB — aKmaHmis KoHyenmyanbHoi cumyauii «mopeiens nodbmMu». YcmaHosneHo 8iomeopio-
8aHy 8 MediliHoMy OUCKYpCi HapamusHy Mo0esib cumyauii «mopeaiena modeMu» ma ii KoeHimugHi 81acmugocmi,
3'AC08aHO cloXxemHi ocobausocmi cyeHapito «mopeiens nodbMu».

Knioyoei cnoea: cmopimeniHe, HapamueHa mMooesib «<mope2ie/is IIo0bMU», CUeHapiti, iIKoHiYHicmb, Memagopuy-
HiCMb, CEHCOpHICMb.

Manuiivyk 3.A.

CTOPVITEHJ'II/IHT B aHINMOA3bIYHOI COLMANbHOI KamnaHuy no 60pb6€ C TOprOBﬂeﬁl noagbmn:
JNIMHFBOKOTHNUTNBHbIN acnekT

CmameAa nocsawieHa UH2B0KOZHUMUBHbLIM dCNeKMAM UCNO0/1b308HUA MEXHUKU «CMOpUMesIuHz» 8 3J1eK-
MPOHHBbIX MeOULIHbIX COOBLUEHUAX 8 NpoUecce NposedeHUs COYUATbHbIX KAMNAHUL NO NOBbILUEHUIO yPOBHS 0Cae-
domJIeHHOCMU Yy8cmaumesnbHoU Kamezopuu ayoumopuu. [poaHanu3uposaHsl KO2HUMUBHbIE OCHOBbI HapPd-
MUBHbIX 371EMEHMO8 U 8bl0esieHbl OCHOBHbIE y4aCMHUKU — aKMAHMbl KOHYeNnmyasnsHol cumyayuu «mop2oens
JIl00bMUY». YcmaHosieHa omobpaxeHHas 8 MeouliHOM OUCKYypce HappamusHas MoOoeslb CUmMyayuu «<mopossns
JI00bMU» U ee KOHUMUBHbIE 0COBEHHOCMU, BbISICHEHbI CIOXEMHble 0COOEHHOCMU CUEHApUs «mop206Jis JHo0b-
MU».

Knioyeeole cnoea: cmopumesnsiuHe, HAPPAMUBHAS MOOE/Tb «MOP208J1S SIK00bMU», CUeHapUU, UKOHUYHOCMb, Me-
magopu4HOCMb, CEHCOPHOCM®.

E. Paliichuk
Storytelling in English-language anti-trafficking campaign: a cognitive perspective

The paper focuses on verbal and cognitive aspects of “storytelling” used as a special technique in electronic media
messages in the course of social campaigns against human trafficking aimed at raising awareness and competence
across vulnerable categories of target audiences. Specifically, there was analysed the cognitive background
of the narrative elements employed in the English-language media texts, with major actants of the “human
trafficking” conceptual situation distinguished.

Based on the outcomes of preliminary groundwork, particularly, on mapping of the conceptual fields of the actants,
there were established such properties of the “human trafficking” cognitive construal as iconicity, metaphoricity,
visuality, and sensoriality.

The shaped narrative model activates its iconicity as a cognitive property in manifestation of the “cobweb-like”
construal, with zooming on the image of “victim” as a main character, which is inside the “human trafficking”
conceptual model marked with centripetal relations towards “victim” and interrelated links between the conceptual
fields of other actants as participants of the situation.

Metaphoricity as a property of the said narrative model manifests in mapping of the biological and social domains
based on similarity of their components. Therefore, “trafficker” correlates with the image of “spider” within
the situation of human trafficking, whereas “victim” gets entrapped into its net”. The metaphors used in narrative
components of a media message shape visual images which correlated with the “cobweb-lie” construal based
on combinations of image-schemas.

Sensoriality as a cognitive property of the narrative model manifests through the vial narrative, where plot
components reproduce the “cobweb-like construal” embedded therein. The visual representation of the “human
trafficking” model is also enhanced due to tactile and aural images accompanying narration and realized at verbal
level in media messages.
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The outcome of the paper is establishment of a comprehensive narrative model specific to the objectives of raising
awareness among vulnerable categories of target audience, with due account of the plot features within its scenario
and cognitive properties that predetermine efficiency of the social campaign on the social concern in question.

Key words: storytelling, “human trafficking” narrative model, scenario, iconicity, metaphoricity, sensoriality.

Bcryn. CyvacHnit cBiT nnepebyBae B Me-
OifloBaHill peanbHOCTI, CIIOKMBAKOYM 3aroTOBJIECHI
Mece)Ki yepes3 COLia/IbHI MepeXXi Ta OHJIAfHOBI Me-
Hia-JpKepenia ILIOAO HAMOIIbLI aKTyalbHUX SIBMIL
Ta IOAil CbOTOJEHHA, AK-OT: TOPTiBIA JIIOAbMIU,
MYJIbTUKYIbTYpPali3M, TOEPAHTHICTb, JOBKIN/IA, Mi-
rpauis, IT, indopmariitna 6esmeka tomo. IIntanus
IIPO Te, SIK TaKi CKOHCTpPYItoBaHi Mecemki GopMy0Th
KapTUHY CBITy CYCIiJIbCTBA CTA/IM He JIUIIE IIpeaMe-
TOM BMBYEHHS JIHIBICTMYHOI HAyKy, aje it Habymn
MDKIVICUMIIIIHAPHOTO XapaKTepy.

KoHcTpyroBaHHA  peanbHOCTI  femani  Oimblie
HabyBae crucnux (GopM, a BIUIMB Ha LIbOBY ayau-
TOpilo cTae 6ibLI MOTYKHUM. BukopucranHsa MeTa-
¢op, HapaTuBiB, BisyampHMX 00pasiB, iKOHiYHMX
KOHCTPYKTiB CTaj0 OiIblI Hi€BUM y HOpPIBHAHHI
3 TpagMLiTHUM 3aCTOCYBaHHAM (ppeiiMiB, cCLieHapilB,
CXeM TOLLO, a/Ke YABJIEHH: pealbHOCTI GOPMyeETbCs
He JuIle dYepe3 JIOTiUHI KOHIIENTya/JbHi 3B A3KMU.
BiguyTTs Temep Bce wvacTillle BiflirpaloTh PYLIiiHY
pOJIb y lepeflaBaHHi ifieil, 30KpeMa 4epe3 aKTUBallilo
KOTHITMBHUX KOHCTPYKTIB, IO MiCTATb €MOLIIHIIA
KOMIIOHEHT.

TopriBnsa mopbMu € I100aTbHMM BUKINKOM
Cy4yacHOMy CycHinbcTBy. HesBakaroum Ha KOJIO-
CaJIbHI 3yCW/IA MDKHAPOJHMX OpraHisawil, ypAmis
Ta IPABOOXOPOHHMX OPraHiB, JOKIAJEHUX Ha MiXK-
HapOJHOMY PpiBHi, Ipo6/eMa 3alUIIAE€TbCA AKTY-
a7IbHOIO 1 MOTpebye MOCHIEHNX METOAIB 60poTHOM
Ha eTali ITONEepe/)KEHHs YpasIMBUX BEPCTB Hace-
JIEHHA IIPO 3aTPO3M MOTPAIVIAHHA JO TEHET Cy4acHOI
paboTroprisii.

BignosigHo MeTa 1ji€i craTTi IONArae y pos-
po6yIeHH] JTIHIBOKOTHITMBHUX pillleHb JUIsg IOCK-
JICHHA [i€BOCTI COLiabHMX KaMIaHiil HpOTHU
TOPTIBJIi IIOIbMI Y€Pe3 eMOLITHII HATUCK Ha ayu-
TOpil0, 30KpeMa IlepefilaBaHHA BiIYyTTsA Hebe3IeKu.
OHnnaitHOBMIT MefiliHMIT AUCKYPC IIOAO Ii€l TeMn €
IPKeperioM MOBHUX JJaHUX, 3a AKUMM MOJK/IMBO BUA-
BUTH 3arajibHy TEHJEHI{I0 Ta 0COOMMBOCTI perpe-
3eHTalil conjianbHOI MpobIeMy, 110 PO3I/IARAETHCH.
OtpumaHni fani MO>XXyTb OyTY 3aCTOCOBaHi Ha Ipak-
TUI /11 pO3POOTIEHHS Ti€BUX MPUIOMIB, BUKOPUC-
TOBYBaHIX y IIporpaMax IOIEpPe/KeHH, iHilliiloBa-
HJX y COLIia/IbHO-ITPOCBITHULIBKMX LI/TIAX.

Kpurtnunnit ornap nireparypu. Bingaroun
HaJIe)XHe 3[]00yTUM pe3y/bTaTaM y BUBYEHHI IIpo-
6nemu «TOpriBast mogbMu» [12] Y MDKOMCIVIII-
HapHOMY BUMIpi, a caMe B MeXaX COlia/IbHUX, I0pU-
OVYHUX, TONITUYHNX, €KOHOMIYHMX, KyIbTypHMX
acnektiB [13; 15], BapTo 3a3HaYMTH, L]0 BCe X iCHYE
noTpeba y TEOPETUYIHOMY JHTBICTMYHOMY aHamisi
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0coOUCTHX iCTOPII )KepTB Ta Y po3pobIIeHHi cTpare-
rit peanisanii mpoQimakTMYHNX 3aX0OfiB.

PenepanTHOWO cTpaTerielo B 1IbOMy Hamp:sAMi €
HapaTuB y MyOMLMCTUYHOMY JUCKypci [1; 4, 205;
5, 201; 10; 11]. 3okpeMa, cTpaTerisa ¢ppeiiMyBaHHA
Ha OCHOBi ONOBifel Bif iMeHi >XepTB TOPTiBIi
JIIOJbMM CHPSAMOBAaHA HA MOIEPEDKEHHS Ta 3aXUCT
ypasnmuBuUX BepcTB HaceneHHA. DoxycyBaHHA [8]
Ha 0COOMCTiN icTopil € BaXKIMBKUM [JIsI CTBOPEHHS
aynioBisyanpHMX eQeKTiB, OCKIIbKM HapaTMBHIN
Jorili IpUTaMaHHA «TPAEKTOpis 3HaueHHA» [6,
251], mo MicTUTb Bi3ya/lbHi MEHTa/IbHi KOHCTPYKTIL.
Y paMKax Me[iiflHOTO BUCBiTJI€eHHA CUTYyalii «Top-
TiB/IA JIIOAbMU» IEPCOHAJIBHUI HAapaTUB IPOIIOHYE
6avyeHHs1 cuTyalii Bix mepiroi ocobm. Bimomi sk
«icTopii mpo cebe» [9], Taki OmOBixi MOXYTb 3a6e3-
MEeYNTU BUPAZHUN «BEIMKUI IUIAH» i3 CEHCOPHUM
eeKToM, O0COOMMBO AKIO CIOXKET MICTUTH efle-
MeHTH, HOAI6HI Ko MeTadopudHOro 06pasy abo ixo-
HiYHOTO KOHCTPYKTa.

Meromonoria mOCTiKeHHA. Y MeTOMOJIOTiY-
HOMY acIIeKTi IIl CTaTTA IPYHTYETbCA Ha IIoIepe-
mHilT pospobui [2; 3], B pamMKkax sikoi 6y1o 3acToco-
BaHO METORMKY IsiTi 6a30BMX ¢peiiMiB mpodecopa
C.A. JKaboruucokoi [16]. 3okpema, mis dperimo-
BOT'O MOJIe/II0BaHHA 0yi1o Bifibpano 3000 TekcToBUX
(dbparmMeHTiB aHITIOMOBHMX MeqiitHux crateit 2000-
2018 pp. CtaHoM Ha Temep KOPIyC MOBHUX JIaHUX
PO3LIMPEHO [I0 MY/IbTUMOJAIbHUX PpeNpe3eHTalil
(Be6-caitt Equality Now) misi JOCIPKEHHS CIIOCO-
6iB MOXX/IIBOTO CEHCOPHOTO BIUIMBY Ha PELIUITIEHTIB
y Ipoleci MpoBeJeHHA COoLjia/IbHUX KaMIIaHi IPOTI
TOPTiBIi TIOgbMMU.

Y npouenypHOMy IIaHi IPOBEJEHO TEBHI eTanm
JIIHTBOKOHIIENITYa/IbHOTO 1 HapaTMBHOTO QAHAJI3y
MOBHOTO MaTepially Ta OTPMMAaHO TaKi IPOMDXHi
pesynbTaTu:

1) MopenoBaHHsI KOMIUIEKCHOI KOHIenTocdepn
«TOPTIiBJIA JIOJbMI», B PE€3yIbTaTi YOTO BUOKPEM-
JIEHO OCHOBHMX aKTAHTiB KOHIENTYa/IbHOI CUTYALii,
[0 PO3IMIANAETBCS: MOpeodeub M00vbMU, KIIEHM,
uneHU pOOUHU, NPABOOXOPOHHI OpeaHU, MiNHAPOOHI
opeauizauii, ypso;

2) MOJeTIOBAHHS KOHILCNITYaJIbHOTO IIOJIS KOX-
HOTO aKTAaHTAa Ha OCHOBI KOMOiHamii I'ATH TUIIB
¢dpeiimis (y niit crarti ocobnmBy yBary mpupieHo
aKTaHTY «KepTBa») [2];

3) aHajmi3 BifHONIEHb aKTAHTIB y 3icTaB/eHHi
iXHIX KOHIIENTya/bHMX IOJIB Ta ifeHTn(iKalis 30H
¢doxycyBaHHS;

4) BUSIBIIEHHSI «IIaBYTMHOIIOAIOHOTO» KOTHITHB-
HOTO KOHCTPYKTa COIjia/IbHOI CHUTyalii «TOpriBjA
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TIOAbMU» AK LITICHOI CYyTHOCTI, KpPi3h IPU3MY AKOI
Penpe3eHTOBAHO CUTYALIiIO;

5) aHazi3 ocobmmBocTeil Bepbanisanii KoHIenTy-
AJIbHNUX CTPYKTYP Y MEiIHMX T€KCTax;

6) BUCYHEHHs TiloTesy I[OJ0 MABYTMHOIOMIO-
HOI HapaTMBHOI MOZENi Ta OLiHEHHA MOXXIMBOCTI
IPAaKTUYHOTO 3aCTOCYBaHHA 00pasy IaBYTMHHA fK
TpuUrepa i perpeseHTallii JoCBiy )KepTBU Ta Iepe-
JAaBaHHA IIONEPEPKYBaJbHMX MECE[KiB LiTbOBil
ayuTopii;

7) iHTepIpeTaTUBHMIT aHAJII3 KOMIIOHEHTIB THUIIO-
BOTO CLI€HApil0 Y HApaTUBHMX e/IeMEHTaX MeMIiliHOTO
JVICKYPCY 3 IMTaHb TOPTiBJli IIOJJbMIL.

OTxe, Yy KOTHITMBHOMY IIaBYTMHOIOAIOHOMY
KOHCTPYKTi aKTaHT «KEPTBa» € LIEHTPA/IbHUM, iHIIi
aKTaHTY I03M1IIOHYIOTbCSI HABKOJIO )KEPTBY Ta MalOTh
cTasi B3a€EMO3B A3KU. binble TOro, B OCHOBI THIO-
BOTO HAapaTUBY, 1JO PO3TOPTAETHCA Y MOBiJOM/IEHH]
IIPO CUTYalil0 «TOPTiBJIA JIIOJbMI», JIEXKUTH CLIEHA-
piit, mo BifOuBae meBHIi eJleMEHTN MABYTMHOIOHIO-
HOT'O KOHCTPYKTA.

PesynbTatn fOCHimKeHHA Ta OOTrOBOpeHHA.
Y pesynbrarti aHami3y 0cOOIMBOCTEN BTiIEHHS CUTY-
anii «TOPTiB/A MOABMU» B AHIJIOMOBHUX MENiTHUX
TEKCTaX Oy/I0 BMUABJIEHO TaKi BIACTUBOCTI MaByTIMHO-
HOAIOHOTO KOHCTPYKTA, AK iIKOHIYHiCTb, MeTadopny-
HiCTb, Bi3ya/IbHiCTb i CEHCOPHICTb.

Tumosnit cieHapiif, 1[0 aKTUBYETbCA B Hapa-
TUBHIl MOJie/li, MAa€ O3HAKy iKOHIYHOCTi fAK KOTHi-
TVBHOI BJIACTUBOCTI 1 peasni3yeTbcsl Ha TEKCTOBOMY
piBHI 3 HamWIMBOM Ha 00pa3 «KepPTBU» BCEPeRMHI
KOHCTPYKTa 3 [OLIEHTPOBAHVMM BiIHOIIEHHAMM
Ta B3a€EMOIOB SI3aHMMM 30HAMM KOHIIEITYa/JbHIX
TIO/iB iHIIMX AaKTaHTIiB CUTYaIlil.

HapatuB sAK mpoekTyBaHHS ¢parmeHTa O0io-
JIOTIYHOTO CBiTy Ha (parMeHT COLia/JIbHOTO CBIiTY
3a O3HaKaMU MORIOHOCTI XapaKTepu3yeTbCs MeTa-
hOpUUHICTIO, OCKIIBKM [eAKMX Or0 IMEepCOHAXKIB
Ta CUTyalilo B LI/IOMy MOXHa 3icTaBUTU 3 0Opa-
30M IIaBYTMHHA, [€ aKTaHT «TOProBelb» CIIiBBifI-
HOCUTBCS i3 006pasoM maByKa, a >KepTBa TOPTiBIi
TIOAbMM € )KEPTBOIO, 110 MOTPAIIAE Y IOTO TEHETA.
Taki Meradopu CHpUAIOTH BisyalbHOCTI Hapa-
TUBHUX KOMIIOHEHTIB Ta KOPENIITb i3 IaByTHU-
HOIIO/IiOHMM KOHCTPYKTOM Ha OCHOBi KoMOiHairii
obpasiB-cxeMm.

BisyanbHicTh K XapaKTepUCTMKa HapaTuBa
[oB’si3aHa i3 CeHCOpHMMHU ob0pasamm, sIKi HOCH-
TIOIOTbCA Y TOENHAHHI 3 TAKTUIBHMMM 1 3BYKO-
BuUMM 00pa3amy, aKTMBOBAaHMMM Ha MOBHOMY piBHI
B MEJiIHUX IOBiOMIEHHAX. IK HapaTuB crae Bisy-
aJIbHMM €/IEMEHTOM CTPATETil COLliaTbHMX KaMIIaHil
3 6oporpbM mpoTu TOpriBmi mopbmu? Icropii, ski
PO3IOBifalOTD Bif iMeHi xepTB, BOynoBaHi y Mefiiiui
TMOBiOM/IEHHS i MOJal0Th T€KCTOBI €MOIIiIHOTO BiJi-
TiHKy. ¥ II€pCOHA/IbHUX OTIOBIIAX IIEpeJaHO HauebTo
HeyTepemKeHuil onuc cutyanii. Te, 110 He PO3NOBiB
JKYPHAJIICT, OyZie OIMCaHO B 0COOMCTIit icTopii cBinka
IIOMIill y )KMBili, eMOLIiNIHI, OLiHHil MaHepi.
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YHukaroun npAMoOi penpeseHTalii, MepiiiHi
3ac0o01 BUKOPUCTOBYIOTH OLIBII BHMIIYKaHi Mexa-
Hi3sMM GOPMYBaHHS CYCIIBHOI HyMKM, Cepef SKUX
Ji€BUM CTPATETiYHMM iHCTPYMEHTOM ITOCTA€ CTOPi-
TemiHr. Tak, THIOBI icTOpii po3ropTarOTHCS HABKOIO
00pasy >xepTBH, X BUKOPUCTOBYIOTh SIK CTaH[JapTHY
HOCTIIOBHICTD TOfiL, TOOTO CrieHapil, 1[0 Bigyari-
3YIOTb «IIE€PUIIETil HEEerajbHOr0 TPAHCHOPTYBAHHA
MIrPaHTiB, IOMOPOXYIOUMX, YOJNOBIKiB, XiHOK
i mireii, mpogaHux B pabCTBOY.

TumoBmit croxxeT, BUABMAEHMIT y Ipoljeci Impo-
BeJICHHA aHaJli3y HapaTMBHMX €JIeMEHTIB MeJiHMNX
TEKCTiB 3 IUTaHb TOPTiBIi JNIOObMU, CKIAfAETbCA
3 TaKUX €TalliB:

1) omyc BMXifIHUX YMOB, COLiaTbHUX OOCTaBUH
JKUTTSA YKEPTBU, 4aCOIIPOCTOPOBOIO BUMIpY, B AKOMY
nepeOyBae MOTEHIIIIHA KepTBa O MOMEHTY IIOTpa-
IUVIAHHA B CUTYAIlil0 «TOPTiB/IA TIOSbMII»;

2) IpOMO3NULiisi TOPTOBLIS TIO/IbMI Ta pearyBaHHs
Ha Hel IOTEHLIHO1 XKePTBY;

3) HOTpamIsAHHA [O CXeMJ TOPTiBJi JTIOfBMU:
HeJleTa/IbHe TPAHCIIOPTYBAHHA Ta IIEPETUH KOPOHY,
BTpaTa JIOKYMEHTIiB, HeJeTajibHA Mirpanis, Iigpo-
OJIeHHs1, IaXPariCTBO, NIPUMYC, TPYHOBa i CEKCya/lbHa
eKCIUTyaTallisl TOI0;

4) pil, WO 3aCTOCOBYIOTb IO >KEPTBU, OIMCAHO
TeTabHO, — Ha IMEepIINI IUIAH BUXOMATH IOYYTT
JKEPTBM, IIOCWJIEHO PENpPE3EHTAlil0 TAKTMIbHIX
i 3BYKOBMX Bi[4yTTiB;

5) MOXIUBICTD BTedi, icTOpil XepTB, y AKUX Maii-
OyTHE BUITIAIA€ POSMUTUM i HE3PO3YMIiNUM.

Sk MO>XXHa IOOGAaYnTU Ha puc. 1, cro)XeTHa JliHiA
HapaTMBa PO TOPTIBIIO JIIOABMU MA€ YHiKalbHY
HOC/IIOBHICTD TOAiN 1 Harasye HaByTMHONOAIO-
HMJI MEHTaJbHMII KOHCTPYKT Ha IIEBHUX eTallax
omosifi. Takmit ikoHiYHMII eQeKT FOCATraeTbCs
32 paxyHOK BMCYHEHHs o0pasy >KepTBM Ha Iiepe-
nHilt ad. CeHCcopHi Ta eMOLiHI Bi4yTTs, «TONI0CH
TpaBMI», sIKOI 3a3Hama >KepPTBa, iHTeHCU(DIKOBAHO
y Ccy0’eKTM30BaHill pelpeseHTalii coljianbHOI Mpo-
6memu. Bisya/nbHICTD CIoXeTy MOXKe CIIPUATY HOCHU-
JIEHHIO CEHCOPHOCTI IIifi 4ac peajiisanil mporpam
3 MigBUIEeHHA 00I3HAHOCTI HaCEe/IeHH .

Oco61MBicTIO MeifTHOTO BUCBIT/IEHHA € IIO[i-
OHICTD CIOXKeTY [{O MaBYTMHOIOAIOHOrO KOHCTPYKTA,
SIK [I0KA3aHO Ha PUCYHKY. Taka BisyasbHa pelpeseH-
TalisA iCTOpil MOXXe 3yMOB/IIOBATV HAABHICTb CUC-
TeMu MeTadOPUYHUX MPOEKILill, CyMiCHUX i3 BKasa-
HIM KOHCTPYKTOM.

ITornageMo 6inbll  JeTaZbHO Ha €IeMEHTU
CI0OKETy HapaTUBHOI MOJENi «TOPTiB/A JIIOAbMI».
Hapartuphi noBifoM/IeHHA TPaHCIIOIOTS ifel Ta Bif-
9yTTS MOTPAI/ISIHHS B yMOBU pabcrBa. Hanpuxiag,
TaKi Bif4yTTsA MOJKHA CIIOCTepiratu y mpoueci aHa-
i3y icTopiit THX, XTO BUXKUB, Ha BeO-caiiTi Equality
Now (mamani — EN), xammanii mporm Ttoprisii
JIOAbMM, SIKY IPOBOJATbL 3a [OIOMOTIOI0 HapaTu-
BiB 3 0cO6/MMBUM (POKYCYBaHHAM Ha IEPeXUTOMY
TOCBIifli )KepTB.
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1. MuHyne:
BMXigHa
couianbHa

3. ®oKyc Ha giax woao
KepTBu

5. ManbyTHe:
HeBigome,
Bi4HOB/MEHHA Ta

cuTyauia

-

2. Peakuia Ha
3aMaHIOBaHHA
TOProsuA

peabiniTauis

4. TenepiwHe:
BTeua,
CTOpITENIHT

Puc. 1. ITaByTuHOIIO/IiOHa HapaTVBHA MOJIENb

1. Buxioni ymosu. byap-sika icropis mpo Top-
TiBJIIO JIIOAbMM PO3IIOYMHAETBCA 3 OIUCY HECHPHU-
ATNIVBAX €KOHOMIYHMX Ta TIONITUYHUX YMOB,
[IOMAIITHbOTO 260 COIIiaTbHOTO HACUIIBCTBA, AKOTO
3a3HAIOTh NOTEHIiHI XepTBU. Micuem [ii Moxxe
Oytu cenuie abo Micbka MiCLeBiCTh IO BCbOMY
ceity: “My family’s home was located in Unyama,
a village outside of Gulu, in northern Uganda” (EN,
Lowyal’s story) [7]. Ilorenuiiina >xeprBa >XMBe
B IOCTitHOMY ¢isuyHOMy ab0 IICUXOIOTiYHOMY
puckomdopTi. 30HU BiiHM € OJHUMU 3 HaOiMbLI
BU3HAYHUX «JeKopalill» y HapaTuBHill penpe-
3eHTanii. 3o00pakeHHsT HMU3BKOTO COLia/JIbHOTO
¢$oHY HmigKpecnTI0e BUCOKUII CTYIiHb ypas3auBOCTi
XKEpPTBU Iepef IPONO3NUILIsIMY TOPrOBILiB IIOAbMIU,
SIKI JJAalOTh OMaH/IVMBI OOILSIHKM IIPO Kpallje XXUTTS
3a KoppoHoM. [Jo Kareropii MOTeHUiHUX >XePTB
Ha/Ie)XaTh MITPaHTH, 1[0 TiKaTh Bif 6ifHOCTI 260
BiliHM, 3a3BUYANl L€ KiHKM 1 AiTH, 3 0COONMUBUM
¢boxycoM Ha MOJIOAMX fiiBYaTax:

Lowyal was 13 years old when kids started bullying
her everyday at school. After tensions grew with her
mother — “I thought I was grown... I wanted more
than she could give me.” — she dropped out of school
and stopped coming home at night. She started spending
time with people who were a bad influence on her—she
became involved in drugs and gang violence. Eventually,
her “friends” introduced her to “the game” and started
walking the stroll under the constant threat of pimps
and johns (EN, Lowyal’s story) (7];

I was brought up by stepparents [foster parents]
from the age of 11 months. My real parents never
had much to do with me — my father had 21 kids
by approximately nine different women, and my
mother had six kids by four different men. I was
around a lot of domestic violence as a child. I
was also a victim of child abuse. My stepdad had
alcohol problems and was always violent towards
my stepmum. I hated going home. School was like
escape for me. I enjoyed school and learning. I feared
my stepdad and was disgusted by him ‘cause he was
a sleaze. I never trusted him from the age of 10, when
I found him lying in my bed, drunk;

36ipHMK HayKoBYX NpaLb ® Bunyck 11,2018

I ran away from my stepparents at 12 years old
and worked in many different jobs. I ended in up
in Child Youth & Family (CYF) till I was 16 years old.
CYF was in and out of my life throughout my child
hood but never removed me from that family. But back
then social workers were not as educated as the ones
they have today. At age 16, I got discharged and had
to survive on my own. I tried to build a good lifestyle
for myself, but I was always dating guys who had
nothing and treated me badly. I guess to me it was
normal because I was brought up like that. The years
of heart ache and pain from my family and then
to guys I would date, made my self-esteem really low
(EN, Lilly’s story) [7].

[Hm TumoBi mpuKIagyM BifoOpakamTh Bigyaii-
IYIIHI KPOKMY, IO IX POOJIATD >KiHKM Y IIOIIYKaX Kpa-
IMX MO>K/IMBOCTEII IIpalleB/IaIlTyBaHH:, KePyIOuuCh
OakaHHAM 3a0e3MeYnTyl CBOIX AiTell yciM HeoOXin-
HUM. IToTeHIiliHi XepTBY He 6a)XaloTh Oi/IbIIIe KUTU
B IIOTAHMX >KMTIOBMX YMOBax i Bifkputi mo 6ynb-
AKUX TPOMO3ULIN IOJO 3apobiTKy 3a KOpPHZOHOM
tomo. Taki BuxigHi comiambHO-exOHOMIUHI yMOBU
JKUTTA HOTEHLIHOI >XePTBM € IYHKTOM Bijpas-
JICHHA B OIOBifli MEPCOHABHMUX iCTOPiNl Ta 3yMOB-
JIOIOTh PO3BUTOK IOJiMl y HAPDATUBHIN penpe3enTanii
«TOPTiBJIA TIOAbMU».

2. Possumox noditi. Y posmoBimsx Bix iMeHi
JKEePTB MOfil pelnpe3eHTOBaHO sK Taki, 110 MMOYMHA-
I0Tb BMPYBaTHU IIOJHO «IIOTEHIIilIHA >XepTBa pearye
Ha Oy/b-siKe OTOJIOIIEHHS NP0 3apobiTOK 3a KOp-
IJOHOM a60 MOXXJIMBOCTI BUIITM 3aMDXK 3a iHO3eMIIA.
3a3BMyail BOHA OTPYMAE NIePCIIEKTYBHY IIPOIIO3MIIiI0
Bifj Toprosi, abo il popuuaM HOOGIISAIOTH TapHY
cyMy rpoureir 3a ii npopaxx» [7]. Otxe, moyarkosi aii
MOTEHIITHOI )KePTBU PENPe3eHTOBAHO 0OMEeXXeHUM
YHOM.

O6pa3 >xepTBU LIBUJIIE CTATUYHWIL, HDK AMHA-
miunmit. KepTBy 306pakeHO 5K ypasiuBy, Hesa-
XnieHy Ta OesnoMiuHy ocoby. HaTtomicth o6pas
TOPIOBL DEIPEe3eHTOBAHO Yy HEIpAMUIl CIIO-
ci6, yepes omuc [iit, Takui 06pa3 € IMHaMIiYHIM.
«[IpMKMHYBIINCD [APY3sIMM, IIOMIYHMKaMM, areH-
Tamy, SKi 0aKalTb TOIOMOITY >KepPTBi, BOHU IIpa-
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LIOIOTh fIK MaBYKM, TOTYIOYM CBOI T€HETa I 3aMa-
HIOBaHHS >KepTBu» (the perpetrators of human
trafficking work like spiders, preparing a cobweb
and trying to lure victims) [14, 73]. SIk Tinbky Momoza
miBumHa ab0 >KiHKa JiJle Ha KOHTAKT i3 TOProBlieM
JIOIbMI, BOHA OIIVHAETHCS B YMOBaX pabCTBa, 1o Hel
3aCTOCOBYIOTb IIPMMYC, HaCM/ULA Ta 3a3BU4ail eKc-
IJTyaTyl0Th AK IOBilo.

3. Haeonoc Ha nacusnocmi scepmeu. Hactynuum
eTalloM € pellpe3eHTallis IaByTMHONOMiOHOro Hapa-
TUBHOTO e€/IeMEHTy BeJIMKUM IUIAHOM i 0coOnuBe
(oxycyBaHHA pO3IOBiAi Ha IACUBHIN CeMaHTUYHIN
poiti >xepTBU. SIK TiNbKM >KEPTBY 3aMaHEHO /IO CXEMU
TOPriB/i JIObMM, BOHA BTpadyae JOKyMEHTM, IO
HOCBif4yIOTh 1i 0co0y, crae pabuHero, il mpyumymry-
I0Tb IIpalloBaTy B ceKc-iHpycTpii Tomo. Bona BTpa-
Yae CBOIO ileHTUYHICTb i cTae 06 €KTOM, Ha AKUIL
CcIpsAMOBaHi Jil iHIMX akTaHTiB. Hanmpukap:

“I still remember that moment when my whole
world shattered into pieces. I've been tortured
and abused, and survived serious injuries inflicted
by buyers and pimps, but nothing hurts as much
as the pain of being deceived by the man I loved”;
“Ayesha’s story is full of drama as well: “Memories
still flash in my mind of my hair being pulled, of being
dragged through the dirt streets by the brothel owner
after a failed escape” (EN, Ayesha’s story) [7].

CeHcopHi lekcuYHi ofyHNII 31 3HAYeHHAM mMop-
KAHHA Ta Oinb HNOJAIOTH €MOLITHOCTI Bidyasmisanii
[aBYTMHOMOAIOHOTO KOHCTPYKTa B HAPATUBI.

Y mponeci posropTaHHA HapaTUBHOI MoOfeni
B MEJJiJIHOMY TEKCTi /il aKTaHTiB pEIPe3eHTOBaHO AK
Taki, 1[0 BifOYBAWOTHCS MO KOJYy, HaJal4dM OMOBifi
UKJTIYHOI CIOXKeTHOI fiHii. Haromoc Ha nukmivyHOCTI
Oifl MDK aKTaHTaMM Ta JOLEHTPOBOCTI BiJHOCHO
JKepPTBM aKTUBYE 00pa3 MaByKa, 11]0 IJIeTe CBOE MaBy-
TUHHA.

Ha BepbanpHOMy PpiBHI Takmit oOpas akryai-
3YETbCA IEPEBAXKHO Y [I€CIIBHUX KOHCTPYKIIAX
IaCMBHOTO CTaHY B OINCI )KEPTBMU, a PELITY aKTAHTiB
Ha TEKCTOBOMY PiBHi PeIIpe3eHTOBAHO Y CMHTAKCHY-
Hilt TOB’s13aHOCTI Ta 6/IM3BKOCTI, 1[0 3yMOBIIIOE iKO-
HIYHICTh Ha TEKCTOBOMY PiBHi i IEMOHCTPY€E CTaIMIA
B3a€EMO3B’5I30K YYacHUKIiB curyauii y ixuiit cmism-
pali B MeXxax Koja Toprisii mogbmu. OTxKe, MOXXHa
NPUITYCTUTY MOXK/IMBICTb AaKTUBALl B HapaTUBHI
MOJie/li TaKUX 00pasiB-cXeM, K KO0, YUK, NAHKA,
doueHmposicmp, MO CIYIyIOTb HNEePBUHHMMU (Op-
MaMM, Bi3ya/li3OBaHVMMM B MIC/IEHHI peLMIIEHTIB,
AKi HeoOXifHO B3ATY IO yBaru B po3poOJieHHi Ipo-
rpaM 3 60pOoTbOM IIPOTH TOPTiBII TIOABMIUL.

36inblueHHs MacwITaby 06pasy >KepTBU IIIAXOM
aKTyamisanii ceHCOpHMX Ta BepOaIbHUX ONVHMIb
crBOproe akyctuyHi edextu. Tak, MOXHaA IOYYTH
i BiguyTu BifyIyHHA OO/I0 Yepe3 penpe3eHTallii0
«TOJIOCIB JKepTB», IO IMIUIILIUTHO IOCHUJIIOE Ipa-
MaTM4YHY TOHAJbHICTb HAapaTMBY Ta aKTUBYE 3BYy-
KoBy obpasHicte: “Even though I cried, screamed
for someone to help me, people just stood by watching,
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without even a look of sympathy. Tears stream down
my face as I think back to that day. If even one man
had tried to save me, my life would have been changed.
But all of them stood there like mute spectators...”
(EN, Ayesha’s story) [7].

Ha Bep6anpHOMY piBHI 3BYKOBI 06pasu peaisy-
I0TbCA 33 JOIIOMOTO0 JIEKCMYHMX OAVHUID 3i 3Ha-
qeHHAM eyunuti kpuk (loud cry) Ta muwa (silence).

So many peopletoday have thisimage of a trafficking
victim tied up in a room or black and blue with
bruises — they don’t understand that many of the girls
and women being trafficked are in love with their
traffickers or pimps, and that these exploiters use subtle
coercion, not just outright violence. The relationships
are multi layered, complex; remember most exploiters
have been at this for years and they know the best way
to control a prostituted woman is through mental
and emotional manipulation. The upside for them
is this doesn’t leave bruises. 1 knew a pimp who
actually went to community college to take psychology
to control his girls; he just saw it as an investment of his
time (EN, Trisha’s story) [7].

BimyyHHs 0coOMCTOI TpaBMM MOXKHA BifuyTn
3aBJIAKM IIPUCYTHOCTI MeTadOPUYHUX acoliariit
i3 0OpasoM HaByTMHHS, 1J0 aKTUBYETHCS B iCTOPIAX
>KepTB. BignoBigHi 3ByKOBi ikoHM CIyIylOTb IOIle-
peKyBaIbHUMM CUTHAaZIaM¥, BilYyTHUMM Kpi3b
npusMy 06pas3y HaByTVMHHS i BXXMBAaHUMM /IS IOCK-
JIEHHA €MOLJIHOTO BIUIMBY Ha IIIbOBY aygUTOPIIO,
Hail6I/IbII ypas3/IMBOI0 KaTeropiero sKoi € MOJOAi
KiHKM i piBuaTa. TakuMM YMHOM, CEHCOPHICTb fAK
BJIACTVBICTb HAPATUBHOI MOJIEIi «TOPTiB/IA TIOIbMI»
3YMOBJIIO€ IIOCHJICHHS BiIYyTTs MOTEHIIHOI Hebe3-
IIEKM Ha eTalli aKTMBHOTO PO3BUTKY IOJIL.

4. Bmeua i cmopimeniHz 6pAMOBAHUX HePME.
Oco6nuBicTI0O HapaTUBY «TOPTiBJIA JIIOAbMU» € BifI-
CYTHIiCTh KynbMiHaIil abo cmabka Ky/IbMiHalis,
OCKiZIbKM (POKYC PO3TALIOBAHO Ha IIPOLEAypax Ipo-
[aXy, TPAaHCHOPTYBAaHHs Ta €KCIUIyaTalil >KepTB.
Kynpminaniiini cieHyu He € CMJIBHMMM, JIMIIEe KOH-
crarauis ¢gakry Bredi. HaroMicTb BifOyBaeThCst 3cyB
aKIIEHTY Ha eTall PO3B A3KIL:

“She ran away and was picked up by a pimp
who forced her to have sex for money. Today, she’s
a brilliant poet and spoken word artist who dreams
of one day becoming an architect and building schools
for children in Africa” (EN, Ruth’s story) [7].

JKutTs XepTBU leMapKOBaHO Ha MMHYJIE i Telle-
pillIHE, a Ma1716yTHe YABIIAETbCA HEBIJOMUM, HE3PO-
3yMIiNMM, PO3MUTIM:

“I think telling my story matters because it could
help other girls like me.” “I guess storytelling
is important because I lived this—I'm the one who
knows what it’s really like.” “Because every person
and every story is different and I think they all deserve
to be listened to.” ... Through poetry, music-writing,
monologue creation, and visual arts, the girls revealed
their truths — the painful reality of family strife,
substance abuse, betrayal by the criminal justice
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system, brutal violence suffered at the hands of pimps
and buyers... “In my eyes, everything was ruined
and just burning.” Today, Lowyal is back at school...”
She wants to be a nurse or a doctor. She says, “Now I
put my family first.” (EN, Lowyal’s story) [7].

Trisha became more vocal in speaking out about
the abuses of the sex industry after writing about
the 2006-2007 murder trial of convicted serial
killer Robert Pickton — most of whose victims were
women in prostitution and many of whom were
known to Trisha. In 2009 she founded EVE (formerly
Exploited Voices now Educating), a volunteer, non-
governmental, non-profit organization composed
of former sex-industry women dedicated to abolishing
prostitution as a form of violence against women (EN,
Trisha’s story) [7].

BigTak xo/moBa opraHisallisi HApaTMBHUX e/IeMeH-
TiB B MeJIi/iHMX IIOBiJOM/IEHHAX Ha OCHOBI ITaByTMHO-
HOfii6HOr0 KOHCTPYKTa MO>Ke BiflirpaBaTit CTpaTeriyny
POJIb Y IIOIIepe/KeHH] IiMboBoi ayauTopii npo Hebes-
€Ky IOTPAIUIAHHA B CUTYallil0 TOPTiBIIi IIOJbMI.

TexHomorist noganus iHopMaliii uepes «romocu»
XKEepPTB Mic/lsg IXHBOTO BIDKMBAHHA 1 IIOPATYHKY
i3 BKIIOYEHHAM CIIOTafjiB NPO HETaTMBHUII HOCBif,
SIKOTO BOHM 3a3Hamy, Moke OyTu Oifmbur fieBolo
B KaMIIaHiAX IPOTU TOPIiBji MIOAbMM, aHDK aHaJIi-
TUYHI BiTOMOCTI.

JKEPEJIA

YpsaToBanMM >KiHKaM HaJJaHO MOXX/IUBICTb T'OBO-
PUTU BUIBHO IIPO Te, WO CTAIOCA 3 HUMIU, PO3IIOBi-
CTIL CBOIO OCOOMCTY iCTOpIfO, BIKPUTM CBOI MOYYTTS
i TMM cCaMMM TIOTIEPEUTI HACETIEHHA PO MOTEHLIIHY
3arposy. BinnosigHo ¢perimyBaHHA cuTyauii «TOpriBiLst
JIOAbMI» B MeXaX IaBYTMHOIOAIOHOTO KOHCTPYKTa
aIlefioe 0 ayAioBi3yalbHOI CEHCOPHOCTI i MOXe cTa-
HOBUTM e(eKTUBHWII {HCTPYMEHT I/ 3aCTOCYBaHHS
B IIPOrpaMax IONEPEIPKEHH TOPTiB/Ii TIOIbMM.

BucnoBku. Takum 4mHOM, y Tporeci posriamy
TEXHOJIOTII «CTOPITeIiHI» I IOINEpPeIPKEeHHA TOp-
TiB/Ii JIOABMY BCTAaHOBJ/IEHO IaBYTMHONOAIOHY Hapa-
TUBHY MOJe/Nb Ta OCOOMMBOCTI TUIIOBOI CIOKETHOI
JIiHilL

Pesynbrat  mpoBeleHOrO  KOHILIENTYanbHOTO
1 iHTEepIPeTaTMBHOTO aHa/li3y aHIJIOMOBHUX MeJiil-
HIUX TEKCTiB 3 MUTaHb TOPTIBJIi IOAbMI Ta BIUCYHYTA
Ha OCHOBI MOIepefHix po3pobOK TimoTesa IIOA0
MO>XX/IMBOTO IPUK/IAJHOTO BUKOPUCTaHHSA HapaTWUB-
HOI MOJie/i «TOPriB/id NIOAbMI» B COLA/JIbHUX KaM-
naHifgx norpebyiors Bepudikauii i3 3acTocyBaHHAM
eMITipMYHUX METOJiB oCTimKeHHA. ToMy mofanbIi
TOCIJPKEHHA B IIbOMY PYCIi € IepCIeKTUBHUMM
I BCTAHOBJIEHHA 3aKOHOMIPHOCTI MiX ITaByTUHO-
HOZiOHOI0 OpraHi3alli€lo HapaTUBY Ta CTYIIEHEM eMO-
L[I/IHOTO BIIMBY Ha ayAUTOPiIO Ta JOCATHEHHA II0TIe-
PemKyBalbHOI METH.
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