C. €. [lepen1b0TYNKOBA, KaHA. (PiJ0JI. HAYK, TOLI.
KuiBcekuii HarionansHuit yHiBepcuret im. T. llleBuenka

IMapasenizM sik NpuiioM opraHizauii Xy105KHbOI0 TEKCTY
y pomani Pei N'asnanaki "YapTumarym cMupeHHocTi"

Y ecmammi Oocrioxcyromves ocodausocmi 8upadicerHs i0eiHO-Xy00XiCHIX 00Mi-
Haum pomany epeyvkoi nucomennuyi Pei’ 'ananaxi "Ynemumamym cmupennocmi” 3a
00NOMO2010 MAKO20 NPULIOMY OpeaHiz3ayii XyOOJICHb020 MeKCmy, SK Napaneiizm.
Pozensnymo cneyughixy axmyanizayii’ ioei HeOOHO3HAUHOCMI PeaNbHOCII 3a OONOMO-
2010 JIEKCUYHUX MA CUHMAKCUYHUX NAPANenizmie, KOMNO3Uyitino2o napaneiizmy ma
napanenizmy 3minu mouok sopy. Ilooano maymauenns nazeu pomawy, saKa € napanei-
3mom HHyca, ma npoananizoeano Moxciuei eapianmu ii 6i0MeopenHs y nepexiaoi.

Kniouosi cnosa: napanenism, opaanizayis xyoodcHvo2o mekcmy, cmuib, Pes
Tananaxi, nassea pomany, nepexkiao, onogios

C. E. [lepenuiéTunkona, kana. GUION. HAYK, JOII.
Kuesckuii HannonanbHbli yHuBepcuteT uM. T. IlleBueHKo

Iapajuenusm kak NpuémM OpraHu3aliuy XyJa0:KeCTBEHHOI0 TEKCTa
B pomaHe Pen IN'ananakn "Kpaiinee cmupenue”

B cmamve uccredyiomea ocobennocmu 8uipasicenuss UOCUHO-XYO0HCECBEHHbIX
JomMuHanm pomaua epeveckoil nucamenvruysl Peu I'ananaxu "Kpaiinee cmuperue”
npu nOMOWU MaAKo20 NPUEMA OP2aHU3AYUU XYOOICECBEHHO20 MEKCMA, KAK Napa-
nenusm. Paccmampueaemcs cneyuguxa axmyanuzayuu udeu HeOOHOZHAYHOCU
PpeansHOCmuy npu NOMOWU NeKCUHEeCKUX U CUNMAKCUYECKUX NaApanienu3mos, KoMno-
3UYUOHHO20 NAPANNENUIMA U napaiienusma moyex 3penus. Ilpeocmaeneno monko-
8aHuUe HA36AHU POMAHA, ABNAIOUEECs AHYCOBLIM NAPATNEIUSMOM U HPOAHATUIUPO-
8aHbI BO3MOJICHBLE BAPUANMBL €20 Nepedayu 8 nepegooe.

Knioueevie cnosa: napannenusm, opeanusayus XyO0odCeCHBeHHO2O0 MeKcmd,
cmunw, Pes I'ananaku, nazeanue pomana, nepesoo, no8ecmeosaHue.

YK 811.111(342.9+42)

Yu.A. Vasik, PhD, Associate Professor
Taras Shevchenko National University of Kyiv (Ukraine)

POLITICAL SPEECH: RHYTHM AND RHETORIC

The article focuses on the study of rhythmic organization of the English
political speech, which is predetermined by its communicative pragmatic
dominant, genre peculiarities, and the interaction of two anthropocentres. The
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role of rhythm in realization of the rhetorical potential of a political speech has
been determined.
Key words: rhythm, political speech, rhetoric, rhetorical effectiveness, persuasion.

Investigation of the mechanism of realization of political rhetoric
leads primarily to the study of functioning of a political speech as an
important social genre, immersed in a semiotic sphere that reflects
different ways of conceptualization of reality by means of
sustainability and wvariability balance naturally reproducing the
rhythm of the space-time continuum.

Modern political linguistics focuses on the problem of effective
communication (A.D. Belova, M.P. Dvorzhetska, H.H. Pocheptsov,
A.P. Chudinov) studies the problem of political speech genres
(M.D. Huley, V.Z. Demiankov; O.I. Sheyhal) and peculiarities of their
functioning (K.V. Pishchikova; T.A. Skuratovska, O.S. Fomenko).
However, an important place is occupied by a comprehensive study
of political discourse in the plane of interaction of semantic,
pragmatic, and prosodic levels of its structure.

Rhythmic organization of political speeches as a basic rhetorical
factor is the communicative appropriateness of combinability and
change in the information capacity of the verbalized context
components, characterized by specific configuration of semantic
resources, stereotyping of mental images and certain level of correlation
of semantic and prosodic levels, preconditioning the effective rhetorical
model of an oratorical speech. It determines topicality of the study of the
rhythmic organization of the political discourse in terms of integration
of semantics and prosody as important components of the receptive
scheme of political communication.

Thus, the purpose of this article is to study the rhythmic
organization of political speeches in a rhetorical sense.

The purpose of this article involves solving the following tasks:

1) to identify the main peculiarities of a political speech as a
prototype genre of political discourse;

2) to establish the role of the audience in creating rhetorically
effective political discourse;

3) to justify the role of rhythm in the realization of the political
orientation of a political speech.
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Political discourse is a special kind of discourse used in the field
of the domestic and foreign activity, with a special focus on the
speech impact and communication aim [®@unatosa 2004, 10]. It is a
specific dimension of perception of reality, which adapts facts of the
outside world to a certain ideologically predetermined perception,
that is why, in this type of discourse, a structural system of
argumentative texts is particularly important [Poxxkosa 2003, 123].

The degree of centrality or marginality of any genre in the field of
political discourse is determined by how it meets the basic intentions
of political communication. In this case, parliamentary debates,
slogans and voting as well as political speeches should be considered
as prototype genres.

The political speech as a genre of political discourse belongs to the
institutional kind of communication [Uyauao 2006], which, unlike
personal one, has a rigidly fixed status of each communicant. In
addition, it should be noted that a public speech is traditionally the
main object of rhetoric. In our view, the rhetorical approach provides
an opportunity to examine all elements of an effective political speech.
Throughout the long history of rhetoric, understanding of its subject,
objectives, internal structure underwent major changes. Thus, the
classic understanding of the science of rhetoric as persuasion,
proposed by Aristotle, was already reinterpreted by Quintilian for
whom persuasion acts as a possible, but not the main purpose of the
speech of the speaker. From "the art of speaking well" (ars recte
dicendi) rhetoric turns into the art of eloquence (ars pulchre loquendi).

Modern scholars of theoretical rhetoric greatly expanded the
object of their research. So, for example, Yu. Rozhdenstvenskyi
considers rhetoric as "a way to harmonize the interests of the speaker
and the audience" [PoxnmectBenckuit 1997, 10], stressing the
communicative component of persuasion. According to S. Onuftiv,
rhetoric is, above all, the art of persuasion [Onydpis 2005, 102].

For our study, however, there is no problem in choosing between
the classic and modern definitions of rhetoric, because its object is a
public speech, which is based on the belief and impact on the
audience. In this connection, S. Gindin's definition seems the most
appropriate: "It is advisable to associate the term "rhetoric" with two
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meanings, narrow and wide. On the one hand, we still do not have
another term for the name of the complex discipline that studies
oratory. It is the object of understanding of "rhetoric" in the narrow
sense. On the other hand, the object of rhetoric can be any variety of
verbal communication, considered in the aspect of a certain
predefined impact of the message on the recipient" [I'ungun 1986,
364]. In other words, the current rhetoric can be interpreted as the
science of conditions and forms of effective communication. Thus,
within our research aimed at studying public speaking, a narrow
definition of rhetoric is most appropriate.

In modern rhetoric and linguistics, audience plays a leading role
in assessing the effectiveness of public speaking [[Toyenmor 2001,
@®omenko 1998]. Selection of optimal characteristics of the
persuasive discourse is preconditioned by the peculiarities of
cognitive structures of specific audience [Harosuusia 2005, 26].
Feedback as a recipient response to the message helps an addresser
(politician) gain insight of the recipient, determine the level of
effectiveness of his/her arguments, achieve a communicative aim
[baneBuu 2004, 67]. Depending on how the speaker's plan coincides
with the audience assessment, the main goal of communication —
voluntary accession of the audience to the main statements of the
speaker's speech — is achieved.

An important feature of political speech is its interactional nature;
it is aimed not so much at expression, but at persuasion. Thus,
according to S. Ivanova, "public speech is a monologue in its form
and a dialogue in its essence. The degree of availability of
characteristics of a lively conversation determines the level of impact
on the audience" [MBanoBa 1978, 7]. A public speech, like any other
kind of a genre, "involves two participants of the communication
situation; it actually tries to avoid unilateralism, wants to be bilateral,
interactional and escapes monologue" [[lanmmuaa 2004, 9]. A talented
politician is able to enter into a dialogue with all strata of the society.
According to O. Sheyhal, an interactional character of a democratic
political discourse lies in its fundamental polemical nature. A polemical
nature is implemented in pragmatic principles of cooperation and
competition [Iefiran 2004, 61]. Thus, the political speech that
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exerts an impact on the recipient is co-produced by the addresser
with the addressee.

Obviously, the direct involvement of the audience in the
communication process creates a sense of personal accessibility and
the reality of what is happening. In this case, we believe that the key
role is played by the emotional impact on the audience. An effective
impact on the listener provides for a mandatory appeal to emotions,
because they are always "closer" to the human perception of the
world [Kyapssuesa 2005, 59]. It follows that a political speaker can
control the audience with the help of speech means that affect the
subconscious and emotional state of listeners. As a result of
observations, important factors in a systemic impact of the discourse,
to which an addressee primarily reacts include 1)imagery and
2) symbolism of the message, 3) phonosemantics and 4) rhythmic
organization, 5) thematically linked vocabulary 6) key words, etc.
[JIucuukina 2007, 199].

Thus, speech rhythm refers to these very means of information
emotionalization of impact [Jlucuukina 2007]. With properly
organized rhythm, it is possible to exert an impact on physiological
rhythms of recipients, leading to their deepening into the right
psychological state [KpmxkaniBceka 2007, 183]. So the focus should
be given to the study of rhythm which depends on the perception of
the recipient, it means that it is necessary to study the phenomenon
of thythm in the context of receptive semantics that can serve as the
base for some integral theory of persuasion.

Even the ancient philosophers noted that "style will be pleasant, if
it successfully combines common words and words of limited use, if
it has rhythm and persuasion based on compliance [Apuctorens 200,
117]. A text optimal in its content part upon perception must meet
the optimal form of its expression, i.e. optimal rhythm-phonetic
structure [Harosumpera 2005, 383]. Melodic pictures are ready-made
forms that are stored in human memory as a certain intonation stock
of the native language. They are the basis of social influence in
speech communication, our hearing relies on them, on their basis, we
perceive and comprehend a speech correctly, assess it [HaroBumpia
2005, 90]. Thus, the rhythm is a fundamental component of
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rhetorical discourse strategies, a sensitive and subtle indicator of
rhetorical techniques regulating an impact on the audience.

Clarity of thythm is primarily caused by temporal commensuration,
which may be called emotional and aesthetic. Clarity of a periodic
series exerts an emotional and aesthetic impact on the recipient,
which is reflected in the fact that a speech properly organized in
terms of rhythm is perceived easily and does not cause uncomfortable
or complicated perception [Autunosa 1990, 131]. Rhythm organizes
the audience as a whole, provokes unison reactions and gives a sense
of collective belonging.

To convince audience, the speaker should attract listeners'
attention with power and sonority of the voice, which is the main
communication channel, because the speaker's voice modulations
reflect the speaker's attitude to the recipient [Komzacos 2000, 502—
518], tune up listeners to his/her rhythms, leading through the
emotional ups and downs to unite with the audience in a single body
that thinks and feels in unison [Caenko 2000, 210]. In other words,
the key condition for the speaker is harmonization of relations
between participants in discourse.

Harmonisation of communication between the speaker and
audience provides accessibility and ease of perception of the
speaker's message. In this case, language means of a public speech,
both lexical and grammatical and prosodic, relate to the specific
situation of communication.

Thus, public speaking is a special type of discourse, created under
the laws of rhetoric, focused on persuasion that preconditions its
integrative nature [Carag 2000, 76].

Characteristic features of the oratorical style predetermine
peculiarities of specific embodiments and existence. First of all, an
oratorical speech is a kind of public living speech. An inherent
feature of the oratorical style is target orientation, called a rhetorical
intention. Depending on the nature of the audience, purpose and
genre, the speaker chooses the style of speech, involving a sum of
artistical devices of the theme presentation.

Public speaking is a vivid and diverse conglomerate of verbal,
mimic and other means of expression. A special role in forming
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public speech expressiveness and realization of a direct impact on the
audience is played by an impressive prosodic colouring of a political
speech, manifested in increasing and varying basic prosodic
parameters. In a political speech, prosody serves as a conscious and
deliberate tool of a direct impact [Carau 2000, 12].

In our understanding, the rhythm along with other linguistic means
plays a leading role in the political orientation of a rhetorical speech.
Rhetoric is a philological science that studies the principles of building
of an effective speech [Mypuna 1997, 9], appropriateness of which, in
our opinion, is provided by rhythm that is a wise and complex
rhetorical mechanism being so necessary that without it there would be
neither movement nor force in eloquence. Rhythm as a dynamic
complex of interaction of language levels is able to intensify the
perception of the listener, reflecting the speaker's intention.

Integrity of an oratorical speech is the unity of its subject — the
main idea of the speech, its main theme — and of meaningful parts of
a various structure and length. A speech may exert its influence only
when there are clear semantic relations, reflecting consistency in the
presentation of opinion. Confused, inconsistent statements do not
reach the goal, they are not appropriate in terms of rhetorical
communication. At best, listeners remain indifferent; at worst they
do not understand the point [Bunorpamos 2004, 59].

It is rhythm that plays a leading role in ensuring the integrity of
the discourse. Overall tone of the speech, understanding its semantics
depend on the regulated rhythmic interaction of language levels. As a
result of integrative processes, structural integrity reveals dynamics
of discourse [Mockampuyk 2003, 189]. Rhythm as an integrative
factor performs a synthesizing role.

The composition of speech must meet complex requirements,
including, on the one hand, a strict sequence of presentation,
coherence, subordination, coordination of all parts, on the other
hand, personality and depth of the thought. Speech irreversibility
determines its construction, and the fact that it is difficult to keep in
memory a speech as a whole predetermines its construction which is
fundamentally different compared to written speech. Coherence of
oratorical speeches is provided by cohesion, retrospection and
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prospection, links that ensure consistency and interdependence of
individual parts of oratorical speeches, refer listeners to prepositive
content of information or prepare for post-informational background
that will unfold in the following parts of the speech.

Consequently, the text is an open unbalanced integrative system
[Mockanmpuyk 2003, 30]. Integration processes are dynamic in their
nature, but the result of their action is fixation of the total integrity of the
linguistic object, i.e. its total statics and determination, its form. They
allow deploying a certain semantic programme in a linear sequence of
linguistic signs until the moment when a person who creates the text,
succeeds in its implementation [Mockaneuyk 2003, 28].

The discourse unfolds dynamically in time and because of
physiological limitations, it cannot be processed completely
simultaneously: only units that do not exceed the capacity of a short-
term memory can be processed [fArynosa 2005, 90]. That is why
political speeches are characterized by repeatability of different in
size units of delimitation of the semantic space. Thus, the political
speech is a discourse of a balanced, harmonious diversity that
provides adequate delimitation of the semantic continuum.

Rhetorical effectiveness of speeches is based on accuracy, clarity,
appropriateness and beauty [Caraa 2000; Xa3zarepos 2012].

The defining feature in a rhetorical sense is clarity, and it is
directly related to persuasion. Correctness of a political speech
prevents unpleasant incidents; appropriateness reduces the likelihood
of communication failures, which are determined in political
communication as a lack of response from the recipient of the
political text [Konmparenko 2006, 277]; beauty of a speech increases
persuasiveness. Moreover, the beauty is not just the right choice of
words, but eurythmy and euphony [Xazarepor 2002, 293-294]. In a
perfect harmonious text, there should be equally extended sentences,
creating a rhythmic monotone of a speech presentation, but these
structures rarely operate. Perception — especially active influence —
requires a more active form of the whole, a more distinguishable
ability, deviations from any monotone because repetitions divergent
in some way or other are used more often than absolute ones.
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Thus, the rthythm acts as an integrative phenomenon that connects all
the subsystems of the language together; prosodic colouring serves as a
shell, "packaging" of the speech that optimizes auditory perception and
therefore the impact of speech. Obviously, the rhythm of speech is a
powerful means of persuasion as formation of a necessary view of the
world in a recipient allows controlling the perception of objects and
situations, imposing their positive or negative evaluation.

A further study of ways of realization of the rhetorical orientation
of political discourse will promote identification of effective models
of communication and definition of adequate prerequisites for using
means of all language subsystems taking into account extra-linguistic
factors of the communicative situation.
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IO. A. Bacik, kanz. ¢inon. Hayk
KuiBcekuii HarfioHansHui yHiBepcuteT iMeHi Tapaca IlleBuenka (Ykpaina)

IoaiTuyHa npoMoBa: pUTM i pUTOpUKA

Cmamms npuceésauena 00CIiONCeHHIO PUMMIYHOT opeani3ayii aneioMo8HOT noi-
MUYHOT NPOMOSU, KA 3YMOGTIOEMbCA KOMYHIKAMUBHO-NPASMATNUYHOI OOMIHAH-
MO0, JHCAHPOBUMU OCOOTUBOCAMU | CHEeYUDIKOIO 83AEMOOII 080X AHMPONOYEHMPIE
Yb020 OUCKYPCHO20 pi3HO6udy. Becmanoeneno poas pummy 6 peanizayii pumopuyHoi
OpIEHMOBAHOCMI NOAIMUYHOT NPOMOBU.

Knrouogi cnosa: pumm, nonimuyna npomoea, pumopura, pumopuina egexmus-
HiCMb, NEPEKOHANHS.

IO. A. Bacuk, xauz. Guioin. HayK
Kuesckuit HaumoHanbHBIN yHIBEpcUTeT UMeHH Tapaca lllepuenko (Ykpauna)

IMonuTHyeckas peyb: PUTM U PUTOPHKA

Cmamus noceswena uccie008anuio pUmMUIecKol OpeaHu3ayuy aHeaA0A3bIYHOL
NOIUMUYECKOU  peul, KOMmopdas 3a0aemcsi KOMMYHUKAMUBHO-NPAMAMUYECKOU
OOMUHAHMO, HCAHPOBLIMU OCOOEHHOCAMU U 83AUMOOeliceuem 08YX aHmponoye-
HMPO8 Mol OUCKYPCHOU pasHosuoHocmu. Buisenena ponv pumma 6 peanusayuu
PUMOPUYECKOU OPUEHMUPOBAHHOCIU NOIUMUYECKOU PeyU.

Knrouesvie cnoea: pumm, nomumuyeckdas peuv, PUMOPUKd, DPUMOPUYECKAs
aghpexmusnocms, yoesxcoenue.

YIK 81'23:159.946.3:784.011.26=134.2=111=133.1

O. M. Bpouckasi, acCCUCTEHT
Kuesckuii HanmoHanbHbI yHUBepcuTeT uMeHH Tapaca IlleBuenko

BEPBAJIBHBIE CPEJICTBA BO3JEMCTBHA
HA PEHMIIMEHTOB B TEKCTAX COBPEMEHHBIX
PAM-UCIIOJIHUTEJIENA
(HA MATEPHAJIE HCITAHCKOTI O,
AHT'JIMACKOI'O U ®PAHITY3CKOTI'O SI3bIKOB)

B cmamve npedocmaeien ananuz cpeocms 8030elcmeus HA peyunueHmos
COBPEMEHHBIX UCNOTHUMENEU NOTUMUYECKO20 PINA HA hoHemUu4eckom, Mopgho-
CUHMAKCUYECKOM, JIeKCUYECKOM, CHUTUCHUYECKOM U MEKCMOB80M YDOBHSIX.

Knioueswvie cnosa: nonumuveckuti pon, Gynkyus, peyunuenm, gozoeticmaue,
8bipazumenbHole cpeocmaa.
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