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The article views translation strategy as unity of cognitive and
communicative aspects, a combination of a relatively static component — an
ideal image of the target text, and a dynamic component — a plan / program of
embodiment of such image by means of the target language. As the dominating
regulator of the translator's activity, translation strategy ultimately determines
losses and gains in rendering the author's individual style.
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Statement of the problem. Through frequent use, the term
'strategy’ is undergoing dispersion, its meaning becoming too vague
and uncertain for terminological use. The notion of strategy is
associated with the translators' decisions that influence the resulting
text of the work of verbal art. Meanwhile, the target audience makes
judgments concerning the style and unique features of the work
based exclusively on the translation. This makes it scientifically
relevant to redefine strategy as a term of translation theory and study
the differing outcomes of applying translation strategies. This should
be done with the account of specific features of individual style and
the author's intention pursued in a particular work; thus, the aim of
this research is to define translation strategy and study the influence
of strategy on the results of translation.

Materials and methods. We view translation as a specific type
of discourse, the activity which has cognitive and communicative
aspects, being the unity of the process and result. This makes it
possible to study the process of translation, including the strategies
that govern it, through the result — particular translation decisions,
choices, transformations etc. Therefore, this research employs the
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methods of cognitive analysis, stylistic analysis and comparative
translation analysis based on the material of classical works of the
English literature and their available translations into Ukrainian and
Russian languages.

Discussion of results. Use of the word "strategy" as part of
linguistic terms "communication strategy" [Dijk 1983; ®ponosa
2009], "face saving strategies" [Brown], "discourse strategy" [Dpo-
moBa 2009, 85] demonstrates the relevance of the notion of strategy
to the study of verbal interaction and reveals new aspects of this
concept: focus on the achievement of the external goals, the role of
regulator of speech activity, the choice of alternative strategies. In
communicative linguistics, strategy is perceived as a "communicative
and social unity of the factors of consciousness, thinking, language
/ speech" [Ibid, 85].

In linguistics, it is believed that strategy involves human action,
that is, goal-oriented, intentional, conscious, and controlled behavior
[Dijk, Kintsch 1983, 62], comprising a property of complex cognitive
plans generalising a certain sequence of actions and objectives of the
interaction [Dijk 1989, 272; ®ponosa, 87]: "Intuitively, a strategy is
the idea of an agent about the best way to act in order to reach a goal...
a cognitive representation of some kind" [Dijk, Kintsch 1983, 65]. The
strategy of translation which is thought of as a secondary
communicative activity [ILBefiuep 1988; Munbsp-benopyues 1996],
like communication / discourse strategy, has a cognitive nature [Ko-
muccapoB 2004; Pemxe 2007; 3acexin 2012]. However, given the
special nature of translation as an intellectual and speech activity,
translation strategy can not be equated with the communication
/ discourse strategy [@pomnoBa, Auapieako 2013].

The analysis of definitions of strategy in translation studies shows
a great difference of approaches: on the one hand, it is emphasised
that strategies are goal-oriented [Chesterman 1997], on the other — it
is believed that global strategies are '(i) translating without
interruption for as long as possible; (ii) correcting surface errors
immediately; (iii) leaving the monitoring for qualitative or stylistic
errors in the text to the revision stage' [Seguinot 1989], which
definitely refers to the process, not the goal of translation. Thus, the
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first discrepancy is between the strategies being aimed at the process
or the result of translation. As the majority of researchers believe that
strategies are focused on the result of translation — solving a particular
translation problem [Chesterman 1997; Baker 2011], we view strategy
as dominating the process of translation and aimed at the result.

On the other hand, translation strategy is described as "a
potentially conscious procedure for solving a problem faced in
translating a text, or any segment of it" Loescher (1991:8). As
follows from this definition, the strategies are not always applied
consciously, but may be 'retrieved' form consciousness. In this
regard, A.Cohen [Cohen 1998, 4] asserts that "the element of
consciousness is what distinguishes strategies from these processes
that are not strategic." Cognitive nature of strategies is also
recognized by A. Chesterman: "they are widely used by translators
and recognized to be standard conceptual tools of the trade"
[Chesterman 1997, 87]. Strategies are viewed as goal-oriented,
problem-centred, potentially conscious, intersubjective (and
therefore, learnable) [ibid., 89-91]. It being generally recognized that
strategies have a cognitive nature, it remains debatable, whether they
constitute "easily accessible descriptive knowledge concerning a
certain kind of procedural knowledge" [ibid., 92], or rather a part of
translator's competence [Komuccapor 2004, Uepnomateiii 2013],
remaining 'potentially conscious'.

Conceptually relevant properties of strategy to be reflected in the
definition of the term "translation strategy" are: the guiding role of
strategy in the implementation of the relevant activity; its cognitive
nature, constituting a part of translator's competence; focus on the
goal and problem-solving; flexible and applied nature of the strategy;
availability of alternative choices [cf.: Dijk, Kintsch 1983, 63]. Thus,
it proves irrelevant to describe such actions as "prevention /
correction of errors" or "achieving equivalence / adequacy of
translation" [Seguinot; JlpskonoBa 2004] as strategies because it is
difficult to imagine alternative decisions: to produce a translation
with errors or inadequate translation. Such processes as search for
the optimal translation variants, or literal translation [see: /IpsikoHOBa
2004; Unroxun 2001] can hardly be viewed as strategies, because

n
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occur at a level lower that strategic, as they do not define the goal
and the way of solving a problem, which is specific of the strategy,
but appear to be the implementations of strategic decisions.

As a cognitive phenomenon, the strategy organizes the translator's
activity [Yepnosaruii 2013, p. 392, 409; Alves 2007; Mailhac]. The
presence of general translation strategy ensures the conceptual
integrity as an essential feature of the target text. Cognitive nature of
translation strategy implies its mental, pre-speech nature, pursuit of a
certain ideal image of the target text, which in the mind of the
interpreter corresponds to the concept of the original text. We
maintain that translation strategy combines a relatively static
component — an ideal image of the target text, and a dynamic
component — a plan / program of embodiment of such image by
means of the target language.

In the interactional paradigm, communication is viewed as mutual
activity of the communication participants, aimed at developing a
shared consensual view upon things and actions [Kashkin 2012,
1734; Bangerter 2013]; information is not transmitted from the
sender to the receiver, but is jointly produced by the participants
[Maptunarok 2013, 108; Kashkin 2012, 1734]. In the case of
interlinguistic / intercultural communication, or translation, translator
as an active agent does not mechanically reproduce the contents of
the original text, but participates in the joint construction of the sense
[Kashkin 2012, 1741; Maprtuaroxk 2013, 108]. This approach
significantly changes the view on the nature of translation as an
activity and the role of the interpreter in it: according to the
interactional model of communication, information is not the same
object of exchange, it is actively constructed in the translation
process. With this approach, the translator is presented not as a
"transmitter" of meaning created by the author, but as a co-creator of
the sense, and translation appears as the re-creation by the translator-
interpreter of the original conceptual system for the best perception
by the target audience in a certain situation.

Thus, the activity-based essence of the translation strategy lies in
the interactive nature of the translator's activity for recreating the
conceptual nature of the source text, with the translator's
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consciousness invariably affecting the ultimate result of such
recreation. As the dominating regulator of the translator's activity,
translation strategy ultimately determines losses and gains in
translation. In the actual process of translation, strategies are
implemented through tactics, which, in their turn, determine
procedures and shifts in translation.

According to the hypothesis of the study, following the
interpretation of the source text and formation of its ideal image, the
translator, correlating this conceptual image with the worldview of
the target language community, creates an ideal conceptual image of
the future translation. Focusing on this ideal image and guided by the
relevant principles of translation, the translator selects the translation
strategy of the whole text — the global strategy. In the course of
translation, the translator is faced with the language / speech reality
of the text, which is deployed as a discrete continuum. This text
reality is represented by two types of speech elements: (1)
predictable elements suggesting unambiguous reading (at least in a
given situation and context) and a standard way of translation, and
(2) unpredictable elements, i.e., those with a high level of entropy.
Such fragments allow ambiguous understanding, the multiplicity of
interpretations, different embodiments in translation. These elements
involving multiple choice open the prospect for the translator to
implement the translation strategy.

In the following example, only one word requires a strategic
choice of a translator. Numerous untranslated borrowings are
specific of E. Hemingway's individual style, allowing the reader to
plunge into the atmosphere of a foreign country. Global foreignizing
strategy is appropriate to render the conceptual image of the original
and it may be realized through the local strategy in the translation of
Spanish borrowings (in the following example — the word
"desencajonada"). This word is mostly unknown to the English-
speaking reader and therefore, unpredictable, while the remaining
language units are rather predictable and do not allow the possibility
of substantially different interpretations in translation:

They've never seen a desencajonada.” (Hemingway. The Sun Also
Rises, p. 149)
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Even one word opens up the prospect for the transformation of
the global translation strategy into different local strategies. In
translation into Ukrainian, the foreign element is reproduced
without change, which maintains the link with the foreign
environment, as was intended by the author. However, foreignizing
strategy in this case is "balanced" by introducing a footnote with
the translation-commentary from Spanish (untranslated borrowing
with a commentary):

Bonu nixonu ne 6avunu desencajonada’.

'Busanmaoicenns 6uxie (icn.) (Xemineyeii. @iccma (I conye cxo-
oumv). Ilepexn. M. Ilinuescoxui, c. 79).

This local strategy can be characterized as a moderate
foreignizing; due to its implementation, the translated text retains the
effect of staying in a foreign country, but the reader's perception is
facilitated by the commentary.

In the Russian translation, the foreign borrowing is completely
replaced by interpretation of the meaning:

OHu nuxoeoa He sudenu 8blcpy3ku Ovikos. (Xemuneysu. Quecma
(U 6ocxooum connye). Ilepes. B. Jlumeunos)

In this case the local strategy is opposite to the global strategy — it
can be described as the domestication strategy, through which the
reader's perception is automated (no additional cognitive effort to
decode the fragment of text is required), and the intended artistic
effect is neutralized, the interpretative capacity of the text is
decreased. In the absence of compensatory strategies and techniques,
such translation results in significant distortion the original style
depriving Hemingway's work of its characteristic "cinematographic"
effect [[losranumna 2011, 10]. Such choice of strategy clearly
exemplifies a loss of artistic value in translation.

A similar depletion of the author's style is observed in translations
of O.Henry's works, as in the following example where the
translators have replaced numerous graphons recording the foreign
accent by the standard literary language:

Old Behrman, with his red eyes, plainly streaming, shouted his
contempt and derision for such idiotic imaginings.
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"Vass!" he cried. "Is dere people in de world mit der foolishness
to die because leafs dey drop off from a confounded vine? I haf not
heard of such a thing. (O. Henry. The Last Leaf)

In Ukrainian translation, the loss of artistic effect is compensated
only partially by introducing a descriptive commentary; in Russian
translation, the speech characteristic is completely lost:

Cmapuii bepman 3 uepgonumu ouuma, sIKi NOMIMHO CIbO3UNUCS, 2~
CIIUBO BUSIBUB CBOIO 3HEBARY, SHYWAIOHUCH i3 MAKUX I0IOMCLKUX BULAOOK.

— o, — xpuuas 6iH 3 HCAXTUBUM HIMEUbKUM AKUEHMOM, — Xiba
we € maki OypHi, WoO ymupamu uepe3 TUCMS, AKe OCUNAEMbCS 3
xkamoeo nuowa? Bnepuie wyio. (O. I'enpi. Ocmanniti aucmox. Ile-
pexnao M. /[mumpenka)

— Ymo! — kpuuan on. — Bozmooicna au maxas 2ynocmes — yMupams
ommoeo, umo nucmsa nadaiom c¢ npoxaamoeo nuiowa!l... (O. Ienpu.
Ilocneonuii aucm. Ilepesoo H. Jlapysec)

Both the Ukrainian and Russian translators in this case preferred
the strategy of sense to the strategy of form, although in literary
artistic translation the strategy of recreating the artistic form is of
paramount impoprtance: "the focus on the choice of the form" allows
for "poetic equivalence" [Ilsefitiep 1988, 150]. Unfortunately, in
translations of short stories by O. Henry such local strategy of
"semantic" translation prevails, resulting in inevitable losses of
unique features of the author's individual style, including puns,
allusions, speech characteristics of the characters etc.

However, systemic language differences do not always prevent
the translators from efficiently rendering the unique features of the
author's style. The target language resources and compensation
technique allow to reproduce intellectual characteristics of a person:

"There's an avenue," said Sir Pitt, "a mile long. There's six thousand
pound of timber in them there trees. Do you call that nothing?" He
pronounced avenue — EVENUE, and nothing — NOTHINK, so droll;
(Thackeray. Vanity Fair, p. 74)

"[[a ones nponsena Ha yiny munto, — ckazae cep Ilimm. — mym na sxi
wicms mucsy Xgyumis 000ipHo2o depesa. [Jymaeme, ye eam OypHuyi?"

Bin max cmiwmo eumosnsc "ones" i "xeynm" (Texxepeti. Apmapox
cyemu. Ilepexn. O. Cenioxk, c. 76)
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In this case the translator has rendered the incorrect pronunciation
as an indicator of a low level of education, through domestication
and the use of Ukrainian vernacular, thereby adequately representing
the intellectual characteristics, which in the context of a satirical
novel works for creating the comical effect. This is an undoubted
gain due to appropriate choice of the domestication translation
strategy and flexible application of tactics.

Speaking names present another challenge for translators, as they
combine a characterising function with nomination of an individual
and indication of his or her ethnicity/national identity. In translation of
such names the translator usually aims at reproducing the denotative
and / or connotative meaning of the original name, e.g.: old Sir
Thomas Coffin and Lady Coffin — cmapuii cyoos cep Tomac Toticeim i
nedi Toucsim; Cackle, the assistant-surgeon — HOMIYHUK 8ILICbKOBO2O
nikapa Kyokyoaxm; sometimes, a semantic shifting is observed:
Daffy's Elixir — enixcup Hononna; Mr. Higgs (of the firm of Higgs &
Blatherwick, solicitors) — m-p Minsiini (aoéoxamcoxa xoumopa Mi-
usiini i basikepsix). (Texkepeii. Apmapox cyemu. Ilepexn. O. Ceniok)

In some cases, changing the literal meaning (the motivating
concept), the translator skillfully recreates the sense through
remetaphorisation: young Green, of the Rifles — wonuii JKoymoosioon
3i cmpineyvkoeo noaxy. In this case, the choice of the motivating
basis in the target language is not always based on the essence of the
symbol chosen as the basis in the original, but on the main feature of
the character obvious from the context: Heavytop, the colonel — non-
rxosnux Henepenuiini; old Colonel Livermore — cmapuil noakoeHux
Tynemaiic; old Miss Toady — cmapa mic Ilionusni. (Texkepeii. Ap-
mapoxk cyemu. llepexn. O. Ceniok)

Such creative approach results in original findings enriching the
conceptual structure of translation. At the same time, it makes the
translated text more emotive and expressive, thus changing the
author's ideostyle. Such translation findings may be perceived as
gains if they are in line with the author's original intention and the
main conceptual features of the original text.

227



Conclusions. The translation of the author's individual style in
artistic texts requires the formulation of a global translation strategy
which comprises a unity of cognitive and communicative aspects.
Translation strategy combines a relatively static component — an
ideal image of the target text, and a dynamic component — a plan
/ program of embodiment of such image by means of the target
language. As the dominating regulator of the translator's activity,
translation strategy ultimately determines losses and gains in
translation. The translation losses in rendering the uniqueness of the
author's individual style result from inappropriate choice of
translation strategy and include loss of expressive value, speech
characteristics, artistic effects in sacrifice to fluency of reading and
rendering of the sense. The gains in translation are due to the
appropriate choice and flexible application of strategy; they may
enrich the translation with the images and effects which did not exist
in the original, but contribute to maintaining the author's ideostyle
and the system of images of the original.

The prospect for further research is studying the translation
tactics and procedures involved in recreating individual stylistic
features of the works of verbal art, as well as the conditions limiting
their application.
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T. I1. Anapienko, no1., kKaua. Ginon. Hayk
[HCTUTYT MidKHapOIHUX BigHOCHH KHiBCHKOrO HAI[iOHAIBHOTO
yHiBepcurety imeHi Tapaca IlleByenka (Ykpaina)

Brpatu i 3100yTKH nepexiiany: nepexiaafanbKi crparterii BiATBOpeHHs
IHAUBINyaIbHO-aBTOPCHKOI0 CTHIIIO

YV ecmammi posensioaemovcs cmpamezisi nepexnady ska cmaHo8ums OHICMb Ko2-
HITMUBHUX [ KOMYHIKAMUBHUX ACNEKMI8, NOEOHAHHA CIAMUYHOT CKIA0080i — i0eanbHO-
20 00pasy Yinboo2o mekcny, i OUHAMIYHOT CKIA0080i — Naany / npoepamu 6miieHHs.
Yb02o i0eanbHo20 06pazy 3acobamu Yinbosoi mosu. Sx KoeHimueHUll pe2yiamug Ois-
JIbHOCTI NEpeKnaoaya, cmpamezis nepexkiady 6 KiHyegoMy PaxyHKy 8UHAYAE 8Mpamu
i 3000ymKu nepeknady y 6i0meopenHti iHOUGi0yaIbHO-A8MOPCHKO20 CHILIIO.

Knwwuosi cnosa: cmpamezis nepexkiady, makmurka nepekiady, iHOugioyaibHo-
a8MOPCOLKULL CMulb, XYOOXHCHIU NepeKnad, empamu i 3000ymKu nepexiaoy.

T. Il. AHApPHEHKO, 1011, KaHA. QHIIO0I. HAYK
WHCTHTYT MEXTyHapOAHBIX OTHOLICHHH K1eBcKkoro HarpoHansHOTO
yauBepcutera uMeHH Tapaca IlleBuenko (YkpanHa)

IToTepu U HAXOAKH NEPEBOJA: NePeBOAYECKHE CTPATErHH BOCIIPOM3BEIeHUS
HHIMBHAYAJIbHO-aBTOPCKOI0 CTHJIS

B cmamve paccmampueaemces cmpamezusi nepeooa Kak eOUHCME0 KOSHUMUG-
HbIX U KOMMYHUKAMUGHBIX ACNEKMO8, COYemaHue cmamuieckol cocmasnsouei —
udeanvHo2o 06paza yeneso2o0 MeKCmd, U OUHAMUYECKOU cocmasnsiouel — nianda
/ npocpammel ONAOWEHUS. IMO20 UOCATbHO20 00PA3a CPeOCMEAMU Yele6020 3bIKA.
Kaxk koenumusenblil pecynamue oessmeabHOCMU nepesooyUKa, Cmpamezus nepesood
KOHEUHOM cyeme onpedeisem NOMepPU U HAXOOKU Nepeeood 8 B0CHPOU3BEOCHUU
UHOUBUOY ATIbLHO-ABMOPCKO20 CIMUIIAL.

Knroueswvle cnosa: cmpamezus nepeeooa, makmuka nepegood, UHOUSUOYAIbHO-
aA8MOPCKULL CMUb, Xy00HCECEEHHbI NEPesoo, NOmepu U HAXOOKU Nepesood.
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