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Y POMAHI MAPIO BAPIACA JIbMOCU
“BUTIBKU KEMNCbKOIO AIBYUCBbKA”
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IHcTUTYT chinonorii
Kniscbkuit HauioHanbHuit yHiBepcuteT iMeHi Tapaca LesueHka (YKPAIHA),

ABSTRACT

The article covers selected fragments of a research on the Symbolic and
power—from interpersonal relationships to social conventions—based on Mario
Vargas Llosa’s novel Travesuras de la nifia mala. One of the key motifs analyzed in
the present article is that of journey, which is to be viewed as a liberating experience
that defies everyday order. This take on Llosa’s novel also requires a close-up of
the ways in which nomadism determines relationships between the characters
and defines their identities. The analysis is mainly carried out in the mythocritical
perspective, yet also employs poststructuralist concepts and postmodernist theories
of time and space.
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Y ctartTi BUKnageHi coparmeHTn gocnigkeHHa cdepmn CumMBOMiYHOMO Ta Bia-
HOCVH Briagn Ha piBHi MiXKOCOBUCTICHMX CTOCYHKIB Ta couianbHMUX 3aKOHOMIPHOCTEN
Ha maTepiani pomaHy nepyaHcbKoro nucbMeHHnka Mapio Bapraca Jlbnocu “BuTis-
KM KencbKoro AiB4ncbka”. Y mMexax ctaTTi po3rnsgaemMo micdornoreMy nogopoxi sk
0OCBi BUBISTbHEHHSA 3 CMMBOMMYHOIO NOPSAOKY MOBCAKOEHHS, @ TakoX cnocobu, y
AKi KaTeropiss HOMagUYHOCTI MOXE BM3HAYaTM CTOCYHKM MiXK NnepcoHaxamu Ta igeH-
TUYHICTb KOXHOTO 3 HUX. AHani3 TEKCTY MPOBOAUTLCS Y MiDOKPUTUYHIN NEPCNEKTUBI,
i3 3any4eHHAM KOHLENLi NOCTCTPYKTypaniamy Ta NOCTMOAEPHUX TEOPIN Yacy i npo-
cTopy.

Kntouvosi cnosa: Baprac Jlbinoca Mapio, Bnaga, Jenes Xinb, io€HTUYHICTD,
natMHoamepukaHcbKa nitepatypa, Mid, nogopox, dyko Miwernb

W artykule przedstawiono fragmenty badania obszaru Symboliki oraz relacji
wiadzy na poziomie stosunkéw miedzyludzkich i wzorcow spotecznych na materiale
powiesci pisarza peruwianskiego Mario Vargasa Llosy ,Szelmostwa niegrzecznej
dziewczynki”. Rozpatrywany jest mitologem podrézy jako doswiadczenia uwolnienia
od symbolicznego porzadku zycia powszedniego i sposoby, w ktére kategoria
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nomadyzmu moze okreslaé¢ relacje miedzy bohaterami oraz ich tozsamosc¢. Analiza
tekstu prowadzona jest w perspektywie mitokrytyczny przy zatgczeniu pojec
poststrukturalizmu i postmodernistycznych teorii czasu i przestrzeni.

Stowa kluczowe: Mario Vargas Llosa, wiadza, Gilles Deleuze, tozsamosc,
literatura latynoamerykanska, mit, podréz, Michel Foucault

Y cBoit npomosi “Jlitepatypa — ue BoroHb” (La literatura es un fuego, 1967)
3 Harogu oTpumaHHsa npemii Pomyno Manberoca 3a pomaH “3eneHuii gim”’ nepyas-
cbknii aBTop Mapio Baprac Jlbiioca BUCMNOBNIOETLCS MPO fiTepaTypHy TBOPYICTb
OOCUTb paguKanbHO: BXUBAE Taki CNoBa, sik BOroHb (fuego), 6opoteba (militancia),
HOHKOHpopMi3Mm (inconformismo), 6yHT (rebelién). 3a Jlbocoto, roroBHa Micis nite-
paTypu — He po3BaxkaTu 4Yu noeyaTtu, a TypbysaTtu Ta xBunoBaTu (agitar, inquietar,
alarmar) [13, c. 179].

Ha gymky Jlbiocu, MMCbMEHHULTBO HE NPOCTO AA€e MOXIMBICTb NPOTECTY-
BaTW NPOTM Bad CycnifnbCTBa Ta AUCUMMNIHAPHOI BNaau, a A03BOSAE reHepyBaTtu
ansTepHaTMBHY AINCHICTb 3acobom “MoaundikaLii” CBiTy y CBOIX HapaTUBax, KUHYTH
BUKITMK peanbHOCTI Yepes diKUinHMIA aKT. NepyaHCbKUIA MMCbMEHHUK KOHLEenTyari-
3yBaB NiTepaTypHy TBOPYICTb 30KpeMa N SK peBOSIOLIAHY NOMITUYHY AiSnbHICTb, i,
Haragytoun y cBoix igesx NMokoniHHa 1898, cTBepokyBaB, WO “nucbMeHHUUbKUU ro-
KUK HapoOXXyembCsl 3 He3200U /M0OUHU 3i ¢8imoM, 3 8id4ymmsi HeQoriKig, rmycmom
y momy, wo Haekono” [11, c. 61].

CBo€ 6aveHHs NncbMa sIK MONiITUYHOTO akTy, ByHTY NPoTK Byab-aKOi CUCTEMM,
Lo obmexye cBoboay ocobucTtocTi, Baprac Jibiioca cchopmyBae B yMOBax NOCTIAHOI
NPUCYTHOCTI aBTOPMUTap1M3My B 0COOMCTOMY Ta cycninbHoMy xuTTi. Came aBTobio-
rpadiyHa cknagoea y nitepatypHoMy AopoOkKy JIbnocn € OOHUM i3 OCHOBHMX KITtOYiB
00 po3yMiHHA aBToMidbonorisadii nepyaHCbKoro nucbMeHHuka. Baprac Jlbiioca He
OykBanbHO onucye cBot Biorpadito y TEKCTax, a CKiiagae CTPOKaTUIM Konax i3 CBOiX
[MepcoH, hparMeHTiB CBI4OMOro Ta YsiBHOrO.

PisHolo Mipoto aBTOGiorpadpiyHi nepcoHaxi gopocriwatTbs pa3om i3 Jlbio-
coto. Y “MicTi i ncax” (La ciudad y los perros, 1963) 3ycTpivaemo nigniTkie Big 13 oo
18 pokiB, a y “LyueHarax” (Los Cachorros, 1967) NpoCTEXYEMO XUTTS NEpCoHaxa
BiJl MOYATKOBOI LLKOMKM | KONeaXy A0 TPUOUSTM POKIB, KONMKN BiH BUMHSIE CaMOBOUB-
ctBO. PomaH “TiToHbka Xynisi i nucaka” (La tia Julia y el escribidor, 1977) 300paxye
XuTtta Mmonoauka, y “Onosigavi” (El hablador, 1987) npoTaroHicT yxe 3pinun, a y
“BuTiBkax kencbkoro gieunceka” (Travesuras de la nifa mala, 2006) niTHiA repon
3raye yce CBOE XUTTS.

BapTo 3a3HaunTy, WO Yy pomaHHOMY npocTopi Bapraca Jlbnocu i 3okpema y
poMaHi “BUTIBKM KEMCBLKOro AiB4MCbKa” CTOCYHKW Yy KOSNEKTUBI, poauvHi, napi € He npo-
CTO CIOXXETOTBOPYMM €N1eMEHTOM MEeMyapHOI NPO3n NepyaHCbKOro NUCbMEHHMKa —
BOHM BKa3ylOTb HA CYTHICHUI acnekT BinbLUOCTi TUNiB B3aeModii M cyb’ektamm y
CyCninbCTBi, a came Ha BnagHi BigHocuHKU. 3rigHo 3 M. ®yko, Bnaga He 3BOAUTLCS
0o aepxaBHol Bnaau. Hacnpaegi “... BiGHOCMHM BNagm iCHYOTb MiXK YOSTOBIKOM i XKiH-
KO, MK TUM, XTO 3HaE€, | TUM, XTO HE 3HaE, Mix BaTbkamMu i OiTbMU, BCEPEOUNHI po-
OVHW. Y CycninbCTBi € TUCAYI | TUCAYI PiIBHOMaHITHMX BRagHUX BiAHOCKMH”, @ HABKOO
KOXHOro iHaMBiga — “uinui ny4ok” Takmx 3B’s3kis [6, c. 289].

dykKo Haronowye, Wo BiAHOCUHKN BNaguv BNIyTaHi B iHLWI TUMX CTOCYHKIB (BU-
POGHMYI, LWINOOHI, POOUHHI, CTaTeBi), A€ BOHM rpalTb BOAHOYAC BM3HA4YasrbHy Ta
3ymoBntotdy porb [7, ¢. 313]. Y 6ecigi 3 XK. denesom 1972 poky M. ®yko 3ayBaxus,
O B rpaHN4YHO YNCTOMY BUMMAAI Bnaga icHye y B’A3Hui [5, ¢. 71-72], ogHak 3a3Ha-
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yae, WO HepPO3yMHO CTBEPMIKYBATK, HiIbM BNagHi BiAHOCUHN MK Pi3HMMU CTaTsIMW,
Mi>XK XBOPUM i 300OPOBUM, MiXK TUM, XTO 3HaE, i TUM, XTO HE 3HaE, BUTIKaIOTb i3 Aep-
aBHOI Briagn. Haenaku, iHCTUTYTK AeprKaBHOI BNaau CnvparTbCs Ha nogidHi Tunu
MikpoBnaau. Tomy 6e3rny3go HamaraTucsa 3MiHUTY AepXXaBHy Brnaay, 0OMexyumnchb
3MiHOI Yypsily UM MEBHUX COLianbHMX IHCTUTYTIB: NovnHaTtK Tpeba 3 Tiei cuctemum
MiKpoBnaaun, Ha KOTpY CNUpaeTbCs Briaga iHCTUTYLUiIN Hag iHOMBIOOM.

3Bakaloum Ha MoMiTUYHY aHraoBaHicTb Bapraca Jlbocu, Bugaetbcs Oo-
pevYHnM aHanidyBaTu MicponoridyHe Tro MOro POMaHiB, BUXOOSYN 3 TAKOrO CTPYKTYp-
HOro eNeMeHTY coLjianbHUX CTOCYHKIB, sIK BriaAHi BiAHOCUHW. BoHn cToaTb Ginga Bu-
TOKIB NOACTBA, BM3HAYaKOTb MOSIBY i PerynoTb PO3BUTOK CYCMiflbHUX BiOQHOCUH i
noBeaiHKy iHaMBIAa Y CYCNiNbCTBI, a OTXXe NOrikow BNagHMX BigHOCUH BMOTMBOBaHa
OiNbLUICTL apXETUNHUX MOAENEN, NEPBUHHUX OIECXEM, aKTAHTHUX Moaenewn, Mido-
noriyHmx croxeTiB Towwo. Buasn “BcrogncyLuloi Bnagu”, sk ii Bu3Havae ®yko, Bunagae
JekogysaTtn y TOMY YMCTIi Yepes apXxeTun i Mid.

3a BM3Ha4eHHAM camoro Jlbliocu, “BuTiBkM Kencbkoro AiB4mMcbka” — MOro
nepLUMA poMaH NpPO KOXaHHs, “00CsliOXKeHHS KOXaHHS, no3baeneHoz20 68ciel pomaH-
muyHoI mighornioeii, wo lioeo 3aexou cynpogodxye” [8]. PomaH npo “noctHeknacmy-
Hy” NMo6oOB po3noBigae Npo BypxnmBi N XBOPOOMMBI CTOCYHKM OBOX KOXaHLiB MpoTS-
roM YOTMPbOX AECATUSITb Ha TAi NOMITUYHUX | couianbHUX NMOAIN OPYrol NOSIOBMHU
XX ctonitta — Big Jlimn go JloHgoHa, Big Tokio oo Magpuay.

Mixx paHHiMn pomaHamu Bapraca Jleiiocn, sik-ot “Micto i ncun” (1963), Ta “Bu-
TiBKaMK Kencbkoro giBumcbka” (2006) — Ginblia YacTMHa TBOPYOro LUMISXY NMUMb-
MEHHMKA. Y OCTaHHbOMY TBOPi NMOMITHO, K iIHTEMNEKTYyanidyeTbCs HaTypaniam, Ha-
paTB cTae BinbLUIO MipO0 MacoBMM, @ CEHTUMEHTAI3M OOCArae HaNBULLIOT TOYKM
3-MOMIX Y1 He BCbOro gopooky Jlbocu. Mu Bxe He cnocTepiraeMo HOBUIM NaTuHoa-
MEPUKaAHCbKMIN pOMaH: “BUTIBKM KEMCbKOro AiBYMCbKa” — Lie KOCMOMONITUYHMIA NOCT-
MOAEPHUI TEKCT i3 Tak caMO KOCMOMNOSTITUYHUM MidDOAUCKYPCOM. YTiM, NULLIAETLCSA
faraTto puc, Wwo BM3Ha4aTb NMcbMo Bapraca Jlbnocu: aBTopcbke NepeoCMUCIEHHS
dopmKM MacoBol nitepatypu, cneungivyHn naTMHoamMmeprKaHCbLKUI NOrnsag, Ha Xpo-
HOTOM, 300paXkeHHs CrifdiB XapakTepHOI MarivyHoi peanbHOCTI (/o real maravilloso
americano) y 0yaOeHHOMY XUTTi, MPUAOMK CMONy4YEeHUX NOCYANH Ta icTopii B icTopii,
MHOXWHHa chokarsisauis TOLLO.

PomaH “BuTiBKM KENCbKOro AiB4MCbKa”, A€ LEeHTpanbHUM CHOXKETOTBOPYUM i
CMUCIIOTBOPYMUM €NIEMEHTOM € HOMAAMWYHICTb, CTae NNigHMM MaTepianom gns Toro,
wo6 gocnianTn ponb NOAOPOXKi y camMoBU3HAYEHHI cy6’ekTa Ta B oro OyTTi-ans-IH-
woro. TyT AouifibHO cnmMpaTtmcs Ha koHuenuito nogopoxi Xinsa [enesa Ta BignosigHe
YSABMEHHS NPo cydacHoro Homaga. Y npauax “Jlorika ceHcy” Ta “BigMiHHICTb | NOBTO-
peHHs” [lenes, aHaniayo4ym NOBCAKOEHHE MUCIIEHHS, BU3HAYaE MOro sIK MOXIMUBICTb
cnpuimaTi CBiT, No3baBreHni pisHoMaHITTs. [NMoBcakaeHHe y [lenesa MoxHa nopis-
HATK 3 CuMBOIiYHMM Yy po3yMiHHi XK. JlakaHa abo 3anponoHoBaHum K. JleBi-CTpoc-
COM “KynbTYPHUM nopsiakom”. NMoBCcAKAEHHWI NOPSALOK OpraHi3ye NpocCTip NOACLKOMO
iCHYBaHHS sIK CTPOro BU3Ha4YeHU Ta rapaHTye BiAHOCHY CTinKicTb “A”.

Y NoBCAKAEHHI NoanHa BTpayvae 6e3nocepenHin KOHTaKT 3i CBITOM, MOXIK-
BUWM LIEN KOHTaKT NuLEe Yy OnocepeakoBaHin hopmi: KaTacTpomidHICTb peanbHOCTI
nopoaKye NoTpeby HOPMATUBHOCTI NPOCTOPY Ta CTBOPEHHSA NEBHOI MaTpuLi 3 Tpa-
Ounuin, HoBMX puTyanis. AreropunyHy Bisyarnisauito, 4OBeAEHY 00 KpanHoLLi, 3anporo-
HOBaHO Yy HayKoOBO-haHTaCTU4HIN KiHoTpunoril “Matpuus” JNlaum Ta EHagpto BadoBcki
(The Matrix, 1999-2003). Y nogibHOMy NpOCTOpi HIBEMOETLCA Xax “nycreni pearb-
Horo” (TepmiH C. Xixeka) [14, c. 385]. 3abe3neuytoun cTabinbHICTb | 36epekeHHs
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TIOACBLKOTO CBITY, rapaHTYyH4M CTINKICTb, MOHOSITHICTD “A”, NOBCAKOEHHS TpaHcdop-
MYE yCe iHLLIEe, HEOCBOEHE Ta Heni3HaHe Yy OCBOEHe, pigHe, onocepeakoBaHe 300p0-
BUM I'Ny340M Ta 3arafnibHONPUNHATMMU HOpMamu. MNpocTille Kaxy4u, Lien CUMBOSTi3M
Hece gucumnnniHapHy dyHKLItO.

Kencbke AOiBYMCBHKO — KOXaHHSI BCbOIO XUTTS npoTtaroHicta Pikapgo — 6o-
ITbCS1 NOBCSAKAEHHSA | HE 403BOMsA€ cobi BTpanuTn A0 NacTKM PYyTUHWU. 3 OUTUHCTBA
BOHa BuUragye cobi poni, 3a SKMMM XOBa€e CBOK OCOBUCTICTb, i, JOKN MOXe, He O03-
Bonsie Pikapgo BigyyTu CNoOKil | piBHOBary, ONMMHUTUCA 3 HE Yy CyTO NOOYTOBIN cu-
Tyauji. 3Ha4yHO 4YacTiwe repoi 3yCcTpivarTbCA y roTensax Ta kage, aHixk y oOXUTUX
MOMELLKAHHSAX — Y HUX KencbKe AIBYNCBbKO ONMMHATUMETLCA 3 Pikapao y MexoBux
ans Heil cutyauiax (Tsbkka xBopo6a) abo 3aans Toro, Wwob norpatncs 3 NOYyTTAMM
Pikappgo.

Y NpoCTOopi NOBCSAKAEHHS YCi MOHATTA | penpes3eHTauii BU3Ha4arTbCs K YMO-
BM “MoxnmBoro goceigy” (tTepmiH Oenesa). OgHak MOXNUBWMIA OOCBIO HE € OOCBIg
pearnbHWUin; OCTaHHIN Nepeabayae NpsiMy yyacTb y TOMY, LWO BiabyBaeTbcs, “6eano-
cepefHe” YyTTeEBE MEPEXMBAHHS, Y KOTPOMY CTBEPAXKYETBbCA BiAMIHHICTb, a He TO-
TOXHICTb, A€ “... 34aTHICTb Big4yyBaTu HEe BUCTYMAaE Yy SKOCTi 3aKOHy Haa ob’ektamu”
[3, c. 197]. OgHum i3 TMNiB Takoro 6e3nocepeaHbOro Aoceiay “TyT i 3apa3” € Migo-
norema nogopoxi.

| repon, i repoiHs pomaHy, bakTUYHO, 3HAXOAATLCA Y NOAOPOXKI BCE XUTTS:
nepeknagada KOHECKO Pikapgo Comokypcio BigpsimkatoTb Ha KOHepeHLii, cami-
TV Ta BUCTaBKKU, @ KEMCbKe OiBUNCLKO NOLOPOXKYE CBITOM Yy BiHHOMY MOLLYKY-BTEMI.
Mpn ubomy Pikapgo mMamke Hikonv He obupae HanpsiMOK cam, i Ti HeYacTi BUNnagKu,
KOMnW rofloBHUI repow NianaluToBye CBOI BiApsSAXEHHSA Nig HeObXiaHMA MapLipyT Ta
cam obupae KkpaiHy, NoB’dA3aHi 3 NOXOAeHbKaMM KemncbKoro diedmcbka. LLlonHo re-
pOiHS 3HOB 3'ABNAETLCS Y XUTTI Pikapgo nicnsi pokiB BigCyTHOCTI, reporn MUYnTb 0
Hei, HeHaude BipHUI nec: “Ocb yxxe bazamo pokie s frobro 00HY XIHKY, Kompa mo
3’56n15€mbCs, Mo 3HUKaE, HeHadye 8020Hb-Npueud, Mo Ha MUMb OCSE MOE XUmmsi
wacmsm, mo 3amsigHe ece y nimbMy, nepemeopums Ha cyxy 6e3nnioHy nycmerio,
npuwenuswu MeHe rnpomu Hosux padowie 4u Hogo2o KoxaHHs' [2, c. 318]. Kencbke
AiB4YNCBLKO MyunTb Pikapgo 'y cBoin doyHKuii [lemoHa BTintoe apxeTtun TiHi Ta anetep
€ro npoTaroHicTa.

Mogopox noctae AK ono3uuis AUKTaTy MOBCAKAEHHS, MOKNUKaHa BigKpUTU
AO0CTyn A0 cchepw iHLLIOTO | BCTAHOBUTU SIKICHO HOBUI Nopsigok. Cy0’ekToM Takoi no-
OOPOXi € aHOHIMHA HOMaAM4YHa CUHIYNSAPHICTb, 3a [enesom [3, c. 137], a cTpyKTypa
Midporioremn NogopoXi NOAIEBO BM3HAYAETLCS AK MOCTIMHUA PO3PUB IOEHTUYHOCTI
cy6’exTa. Kencbke OiBYMCbKO MOCTINHO 3HAXOOUTLCS Y PYCi-CTAHOBIMEHHI, WO HiKOMn
He 3aBepLuMTbLCS. [i NOJOPOX — Lie 3aTshkHa MEXoBa CUTYaLis: MaHOPIBHYIK YXKe He
TOW, Knm ByB paHille, ane e He Ton, kUM cTaHe. LLloMHO MOHOBIETLCA LEN PYX,
TOTOXHICTb 00’eKTiB Ta camoro “A” repoiHi 3HMKaE.

Yce XUTTA KeNncbke AiBYMCLKO XKOHITIIOE iMeHaMu, amnnya Ta biorpadisimu,
ane ii pearnbHe iM’'a YnTady HeBigOME. Y LIEHTPI CHOXETY — MHOXWHHICTb repoiHi, ii
HeCKiHYeHHi meTamopdos3un y pexumi homo ludens (un mulier ludens?). Macka sk
“cbyHKUiOHaANBbHUI KOMMIIEKC, LLO BUHUKAE AN 3a00BONIEHHA NOTpebu B aganTauii
abo ons 3abe3neyeHHs iHLWMX 3pYYHOCTEN, OAHAK aX Hisik He iAeHTUYHUIA ocobucTo-
CTi 5K Takin” [9] — AoMiHaHTa rofioBHOrO XiHOYOro nNepcoHaxa.

Po3BUTOK LbOro nepcoHaxka, B3aeMogist 3 npoTtaroHictom Pikapgo no4yvHa-
€TbCA 3 rpu, NIAMIHK: We nigniTkamu, WOWHO nepeixaBlin 00 6naronpucTonHOro
panoHy Mipadnopec, kerncbke OiBYMCbKO Ta ii cecTpa BuaawTb cebe 3a Yininok.
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TyT MOXXHa BigHaWTX NPUHLMIN MiddONOriYHOro NoABOEHHS 3a NpuHuMnoM XKinbbepa
[topaHa. 3rigHo 3 paHLy3bKUM MidbOKPUTUKOM, 0OpasHa iIHBEPCUBHICTb, NOABINHE
3anepeyveHHs NoKnMKkaHe CTBEPAUTM MO3UTMBHE Yepe3 HeratusHe. [Npumipom, Ha-
cTtaBHuK [JtopaHa MNacTtoH bawnsp BigHaxoauTb Taky NOABOEHICTb y TekcTax E.A. Mo
(Hanpuknag, y No Boga 4acTo “nogBotoe” CBIT Ta ICTOT y HbOMY 3acO00M A3epKarib-
HOro BigobpaXkeHHs), i iICTOpist KEMCbKOro AiB4MCbKa TaKOX 3acBigvye TaKy NoaBoOeE-
HiCTb. HamaraHHs repoiHi BigHanT1 HeobXigHy couianbHy KOHQirypadito “Bigasepka-
nEeTbCA” | y NoBeAiHUi TI cecTpu, KOTpa BeAe NOCTINHY rpy B yaaBaHHS 3 iHiLiaTnem
Kencbkoro gipdncbka. Konu GpexHs po3KkpmBaeTbea, NianiTkm panoHy Mipadnopec
340ragyoThes, WO YCA BUCTaBa Npo YiNinok posirpaHa yepes Te, WO CecTpu noxo-
OATb i3 gyxe GigHOT poanHN, a MOXITMBO M MatoTb He 30BCIM TigHYy Npodecito.

MopopocniwaeLwu, Kencbke AOiBYMCBKO, XiHKka 6e3 imeHi Ta Giorpadii, Baae 3
cebe napTn3aHKy-peBONIOLLIOHEPKY 3 BaraToi CiM'i; 0OAPYXXYETbCSA 3 PpaHLy3bKNM YK-
HOBHMKOM i OpeLle OTO4YHYMM NMPO CBOE 3aMOXHe XUTTS Y Jlimi; npeacraBnsieTbca
MEKCUKAHKOHO i CTae APY>XMHOK BPUTAHCLKOrO pO3BiAHMKA KOHEN; Mi3Hille 3HMKaE 3
XunTTa Pikapgo i 3’aBnsetbea y poni nignernoi Ta 3a CyMiCHULTBOM KOXaHKW SINOH-
CbKOro KOHTpabaHaucTa 3 CaanCTCbKUMU Haxmnamu.

lepoiHsa BigBepTO 3i3HAETLCH, WO yBEChb Yac rpasna 3 4orosikamu Ta Bura-
aysarna cobi poni, amiHoBana lNepcoHy, 3apagu Toro, wob oTpMmaTty TON piBEHb
XUTTS, NPO KOTPUM Mpisna 3 AuTuHCTBa. Kencbke AiBYMCbKO apryMeHTye Le TuUM,
LLIO rpowi — HibuTo “... eQuHa ghopma wacms, IKy MOXHa rnomauamu pykamu” [2, c.
169], i YonoBiK, 3aKOXaHUN y HET, NEPEKOHYBaBCS Y LIbOMY MPOTSArOM YCbOro XUTTS:
“... 1 baezamo 4oeo 0i3Hascs rpo ekc-madam ApHY, Bi3Ha8Csl, HacKifbKu Oarieko 80Ha
3alwna 8 nowykax xxummeesoi cmabinibHoCmi, 2apaHmir Kompoi, 3a ii nepeKoHaH-
Ham, Oasario nuwe bazamcmeo” [Tam camo].

Ockinbkn cy6’ekTHICTb MaHOpiBHMKA NepedyBae y CTaHi NOCTIMHMX 3MiH, BOHa
He MOXe HabyTu BM3HAYEHOro 3MiCTy — ANis LbOro repoto Tpeba 3ynvHUTU CBOO
nogopox. Kencbke AiBUMCBLKO LbOrO HE pobUTbL, XO4 Ha MEBHOMY €Tani W gocsirae
OaxxkaHoro couianbHOro ctaTycy: MUOUHHOK METOM i NoOopOoXi € He MaTepianb-
HUI Y1 couianbHUI KOMAOPT, a BTeYa Bifg NOBCAKAEHHS, O T NsKae, Big BRacHOI
iAEHTMYHOCTI, 3a4aHOl COLyMOM, — iAE€HTUYHOCTI, WO repoiHi0 He BnawToBye. Y
MOTMBALji KEMCbKOro AiB4MCbKa MOXHa BOa4aTy 1 emaHcunawito 3a NpuHUUNnom “nig-
KOPHOKYMCh, BONogapon”, Wo, AOCArHyBLUM anoreto y cTocyHkax i3 Pikapgo, anctu-
ntoBanacs y naTonoriyHy HeobXigHICTb MiAKOPEHHS IHLLOMY YOMOBIKOBI. Y Oyab-siko-
My pasi, Kencbke OiBYNCbKO HE MPUMMHSE CBIill KBECT, OCKINIbKM BOITbCS 3MIHUTK CBIlA
cTaTtyc KouiBHULI Ha “porib OpibHObypxyasHoi domoeocrnodapku’ [2, c. 623]; i Kom-
dopTHiLWe y niMiHanNbHOMY “Hiae”, amke ONst HEl AINCHICTb, “Xummsi, HarnosHeHe 6o
Kparo” [2, c. 60] BinbyBaeTbCa came y MEXXOBOMY MPOCTOPI, a He y BiaNpaBHi TouLi
YW NYHKTi NPU3HAYEHHS.

Mogopox Kencbkoro AiBYnCbKa BignoBigae AenesiBcbKin KoHUeNUii kKapTn —
BiNTbHOrO, PM30MaTMYHOrO YSBITEHHS MPO NPOCTIP, TOAiI ik NogopoXx Pikapao nogidHa
00 Kanbkuy, Wo “Bigcunae 0o neeHOI komneTeHuii” [4, c. 16] Ta BiATBOPIOE nuwle
cama cebe, ane Hi4yoro HoBoro. Pikapgo BiAOMO BiAMOBUBCS Bif, >XUTTS, CMIOBHEHOIO
npurog Ta rocTpux BpaXkeHb, 3apaan OCianoro cratycy, a XiHka KOMMNeHCye NOoro To-
TarnbHYy NACUBHICTb CBOEI MPAHNYHOK aKTUBHICTHO, LWLO il BiH BUMYLLEHMIA Oy6ntoBa-
Tn. Pikapgo yTintoe komnrekc Hoarnica — 1ioro Bigpi3HAe “3a40BOMNEHHS YyTTEBOMO
nparHeHHs Oo BHYTpiWHbOro tenna” [1, c. 66], mnbuHHe BiguyTTS OnaXkeHcTBa, Lo
3irpieae, “HeobXigHICTb po3ainuMTy nonym’'as” [Tam camo]. epo NOpiBHIOE KEMNCbKe
OiBYNCBKO i3 BOrHEM-NPUBUAOM, i Lie TEX MapKye MOro HoeanicTU4HICTb. Pikapgo,
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haKTMYHO, KOXHOro pasy 3400yBae BOrOHb, PO3MNarntolyn y KEnCbKOMY OiBYMCbKY
NpUCTPacTb, L0 crana yBeCb TOW Yac, NOKn BoHa Byna He 3 H1M.

HoBanictTuyHicTb Pikapao nogBoreTbCcs KoMmnnekcoMm Emnenokna, wo noro
MOXHa MPOCTEXUTN Yy NaTepHax NOBEAiIHKN KEMNCbKOro AiB4MCbKa: Ha NoBepxHi 6ayu-
MO 06pa3s 3ry6Hoi xiHkn (femme fatale), 3 KOTpUM B YSBHOMY acOLIETHCA aTMOC-
depa xaxy Ta HEBIABOPOTHOI kKaTtacTpodu, a “y rmmnbnHax HeCBIAOMOIO 3aNMaETbCA
Xapke nosiym’sl, LWo crnanke 3cepeamHn xmnsy nnots” [1, c. 148]. BnacHe, He CTinbku
)Kara rpoLuen Ym COnoaKoro XUTTS, CKinbku 6axaHHa nogonatn AUTavy TpaBMy ye-
pes couianbHy MEHLUOBApPTICTb, NOCTIMHUA HaMIp BTEYi, PYWHIBHUIA “NOKMANK BOTHIKO”
BU3HA4Ya€e KOXEH PYyX KEMNCbKOro AiB4MCbKa i BpeluTi-pewT 3MmyLye i BTpatntn “A”,
Tak i He BCTUIHYBLIK NigibpaTy nig HbOro Macky.

Ha nepLumi nornsg 34aeTbes, WO rofIoBHUIA report — HOCI MOHORITHOT ineH-
TUYHOCTI: BiH 3HAXOANTBLCS Y FAPMOHIT 3 OTOMEHHSAM i MAE XUTTSAM NPSAMOI0 JOPOrok0.
Pikapgoo Comokypcio 3 guTUHCTBa MpisiB Xutn B lNMapuxi i HAanonernMeow npavero
AOCArHYB METW, Aani noro ambilii He npocTaranucs. Y CBOK Yepry, repoiHsi-aBaHTHO-
pucTKka wopasy BuragyBana cobi HoBy Oiorpacito 1 HagoBro He 3aTpumyBarnachb B
OAHOMY MICTi, KpaiHi 4K couianbHOMY Knaci. YTim, i Pikapgo, i kencbke AiBYMCbKO —
METEKW i MapriHanu.

lonoBHWMI repon YacTto nutae cebe: “Tak xmo x mu makud, Pikapdimo?”
[2, c. 310], BiH 3Hae, WO HiKONW A0 KiHUA HEe BNUWETbCA Y XUTTa PpaHuii, ane 1
He xo4de noeepTaTUCcs OO pigHoro epy, WO Moro posgupae peBontoLis, Kpusa Ta
3nungHi: “MeHi Hikonu He cmamu ¢bpaHUy30M, X04 racriopm y MeHe paHuy3bKul
i 8 HBOMY HarucaHo, Wo 5 paHuy3. 51 Hazaexou 3anuuwycs meteque. I, 8 mou xe
yac, s dagHo rnnepecmas bymu niepyaHuem — mym s gio4yearo cebe iHo3eMuem we
eocmpiwe, HiX y Mapuxi” [2, c. 672].

Pikapoo — nosawtaTHUI nepeknagad, a oTxke cyTb noro lNepcoHn — y “Bia-
cyTHocTi”. Moro konera CanomoH TonenaHo — Takwii camuii meTek y BaBinoHi, ce-
dapa, wo Hapoamsca B Typuii, HaB4yaBca y Lsenuapii Ta AHmii i npautoe y Mapu-
Xi, — nepekoHye Pikapao: “©paHuis He 8UHHa, Opy»xe Mil, y momMy, Wo Mu 3 mobor
gid4yysaemo cebe iHozemusmu. Lle dons. Sk i Hawa rpoghecis nepeknadada — mex
00UH i3 criocobie 3aexdu 6ymu iHo3emuem, bymu npucymHim, He 6ydy4u rnpucym-
Him, 6ymu, wob He bymu” [2, c. 349].

BaBinoHiuHunn ypbaHiam JIbnocy nopomKkeHnin naTuHoaMepuKaHCbKUM Midho-
NOriYyHMM YaconpocTOpOM, OAHaK y “BuTiBkax Kencbkoro AiB4Mcbka” ctae ogHO3HaY-
HO KOCMOMONITUYHMM. Y naTMHOaMEpPUKaHCBKIA fniTepaTypi, A€ MICTO — 3MillaHHS
KOMOHIi i MeTpononii, TyGinbHOro 1 Yy»oro, Tpaguuii Ta iHHOBaUji, MOCTYNoBO nepe-
TBOPKETLCH HA XMBY iCTOTY — 4acTO MOHCTPYO3HY. “HaniBpo3BrHeEHE, HapoaKeHe
BXXe B pyiHaX, — OMMCYE fnoKarnbHe CNPpUNHATTS obpa3sy micta gocnigHnusa Ecnepan-
ca llonec NMapaga, — HenpuaaTtHe NS XUTTS, ane ryctoHaceneHe, <...> 3abpyaHe-
He, aHOHIMHEe — CKagHO OpPIiEHTYBATMCA Y TaKOMY NPOCTOPI, WO 3MIHETLCS KOXHY
roguHy [10, p. 223].

Hacnigok gesopieHTauii y TakoMy NpoCTOpi — HEMNoCTIMHICTb | HEBNOPSAAKO-
BaHICTb; Lji AKOCTi BUSIBNSAOTbCA KOHCTAHTaMM, 3aKoHaMM MicTa-xameneoHa. Xuteni
He BCTUralTb NignawTyBaTUCa 40 HE3BMYHOrO HOBOro Nopsiaky. NoBepHyBLWMCH A0
Ilimn, Pikapgo He BnisHae pigHoro micta: “[5] nosHoto miporo 8iduysas cebe iHO3eM-
uem — docmamHbO cKasamu, Wo y mernepiuiHboMy MiCmi nam’simb MOSl HE 3Ha-
xoduna 0ns cebe malike XO00HUX 3adiroK. <...> PalioH 8 uirloMy empamug C80H
iHOusidyarnbHicmb, ycrodu poarnnodunucs 6yOuHKU Pi3HOI eucomu, MazasuHu ma
sACKpaea peksiama, 3aMazaroyuchb Mk coboro 8 Hecmaui U gynbeapHocmi” [2, c. 301].
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Mpwn ubomy JliMmy cBOro ANTUHCTBA OMOBIAAY ONUCYE SAK CBITNY | 6e3XMapHy — MOBHY
3BYKiB Mambo, ickpaBmX KONbOPIB i CBIXKOro MoBiTpsi.

Po3yapyBaHHA — TaKoX OAMH i3 KMOYOBMX MOTMBIB poMaHy “BUTIBKM ke-
NCLKOro AiB4Mcbka”: Le noyyTTs nepecnigye ronoBHY repoiHio i Yacom 0Oepe ropy
Hag Pikapgo. Tak, nicns YncreHHUX NoxXoaeHboK Kerncbke OiBYNMCBHKO OMUHSETLCS Y
pykax cagucTa i NokpuBae LECMNOTUYHY CYTHICTb CBOro xassiiHa nepef Pikapgo Ta
HaBiTb Nepep nikapsmMu. MNocTinHa 3MiHa Macok nNpua3eena 4o BTpaTh igeHTUYHOCTI.
epoiHs-OoMiHAaTPUKC BUKOPUCTOBYBara MaTepianbHy NOTEHLiI0 CUNbHUX YOJSOBIKIB,
i BpewTi-peLlT BUKpuna B cobi camin 6akaHHA ByTn BUKOPMUCTAHO Ta HEOOXIOHICTb
nigkopstucs: “BoHa byna He nuwe Xxepmeoro, ane U 3mosHuueto Pykydu. Omxe,
y i Oywii 38uro eHi300 Woch make came hanbuiuee ma epilHe, KK Y Mep3eHHO20
anoHys” [2, c. 600]. TyT BigHOCKMHM “rocnogap-pab” yCcknagHTLCS: BUCTYNaKun y
poni “rocnogaps” (Bornogapku) ansa Pikapao, repoiHsa cTae pabuHE No BigHOLLIEHHKO
[0 iHLIOro YoroBsika.

PomaH “BuTiBKM Kencbkoro AiB4ncbka’ — He nuule XyOOXHih TBip npo ge-
cakpanisoBaHy “oCTHeKNacuyHy” noboB, ane n aBTOPCbKUIA Mid nam’aTi: y pomMaHi
30cepemkeHa Nnam’aTb iICTOPUYHA | KynbTypHa, eNleMeHTM MeMyapiB Ta NePBUHHI 06-
pa3n YasHoro. OgHak naM’saTb sIK Taka He O3Ha4yae npaeay i Tak caMo HiKOnu He €
cyuinbHoto Buragkoto. [. Wingce nuwe y “XKasi peanbHocTi”: “AK MOXHa oTpumyBaTtu
3a0BOSIEHHS Bi MeMyapiB, BipsiuM Y IX NpaBaMBICTb, KOSK, SIK BioOMO, NamM’aTb —
HaMHeHaaiHiwe, Wo € Ha cBiTi? Cnig BigaaTtn HanexHe 6aratboM Memyapaw, Lo
30al0TbCs BiABEPTUMM, NO30aBNEHNUMM MPUKpAc, ane nepue i HanBaxnueiwle, LWO
MW [i3HAaeMOCH Npo Nam’siTb, — Lie Te, WO BOHA HeHagirHa i MoXxe NOMUNATUCS.
Cnoragn, 9k My Tenep 3HAaeEMO, MOXXHa CrnanuTK, 3arybuTtn, MOXXHa CTBOPUTU M ne-
peLkoay, NPUrHITUTK Ta HaBiTb BigHOBUTK 1X” [12, c. 63]. Ha HeHaginHoCTI nam’aTi
3aBxaun HaronowysaB Baprac JIbiioca — nomix iHWoro, came Le cTano noLToBXOM
[0 NOTYXXHOI peMidonorisadii Ta BU3Haumnno ceobony midooamcKkypcy y poMmaHax ne-
pyaHCbKOro aBTopa.
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