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XYAOKHA PEITPE3SEHTALIA JOCBLAY XBOPOBU B
JITEPATYPHO-MEIUYHOMY JUCKYPCI ITPO3HU CIIA

YV cmammi Oocniodxceno ocobausocmi napamusHoi penpesenmayii
monocy xeopobu 6 amepukancvkiti nposi XX cmonimms. IIpocmedsiceno
MEXAHIzMU XY 00HCHbOI KOHYenmyanizayii Xxeopoou y aimepanypHo-meouyHomy
ouckypci Ha npuxnadi meopuocmi @nannepi O’ Kounop (30ipku onogioans «A
Good Man Is Hard to Find and Other Stories» (1955), «Everything That Rises
Must Convergey» (1965)) i [ocona Anoatixa (poman «The Centaury (1963)).
Iloxaszano, wo 00ceio xeopobu cmae 0cooAUBUM CNOCOOOM ONPUABHEHHS
aABMopPCobKoi c8I0OMOCMI 8 XYOONCHbOMY MEKCMI I NOMYAHCHUM OAHCEPELOM
camopedpnexcii, 3Haxo0a4U NPOOYKMusHe 0OpaszHe emileHHs Kpizb Npusmy
noemuxu MopoioHOCMi.

Knwuosi cnosa: nimepamypno-meouunuti ouckypc, nposza CIIIA,
nimepamypa XX cmonimms, monoc xeopoou, Hapamop, peyenyis.

B cmamve uccredosanvl ocobeHnocmu HappamueHoll penpe3eHmayuu
monoca 6onesHu 6 amepukanckou npoze XX eexa. Ilpocnexcervl mexanusmul
Xy00oHcecmeenHOl KOHYenmyanuzayuu 601e31Hu 8 IumepamypHo-meOuyuHCcKoM
ouckypce Ha npumepe meopuecmea Pnannepu O’Koumnop (cOopHuku
pacckazoe «A Good Man Is Hard to Find and Other Stories» (1955) u
«Everything That Rises Must Convergey (1965)) u /{orcona Anoaiika (poman
«The Centaury (1963)). Ilokazarno, umo onvim O601€3HU CMAHOBUMCSL 0COOBIM
CnOcobOM NposIeIeHUsl ABMOPCKO20 CO3HAHUS 8 XY O0ICECMBEEHHOM MeKCcme U
MOWHBIM UCMOYHUKOM camopegieKcuu, Haxo0s npooyKmueHoe oopaszmHoe
BONIOWEeHUE CKBO3b NPUMY NOIMUKU MOPOUOHOCTIU.

Knioueevie cnosa: numepamypno-meouyunckuil ouckype, npoza CILILIA,
numepamypa XX eexa, monoc bone3nu, Happamop, peyenyus.

The article examines the features of narrative representation of the topos
of illness in the 20th century US prose. The mechanisms of artistic
conceptualization of illness in the literary and medical discourse have been
traced as exemplified by the literary works of Flannery O’Connor (collections
of short stories «A Good Man Is Hard to Find and Other Stories» (1955),
«Everything That Rises Must Converge» (1965)) and John Updike (novel «The
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Centaury (1963)). It has been shown that suffering from a disease becomes a
special way of expressing the author s consciousness in the literary text and a
powerful source of self-reflection, finding a productive figurative embodiment
through the prism of morbidity poetics.

Key words: literary and medical discourse, the US prose, the 20" century
literature, the topos of illness, narrator, reception.

IHocranoBka nmpoOaeMu Ta Ii 3B’A30K i3 BaKJIMBUMH HAYKOBUMH
3aBJaHHAMM. XBOpoOa — IMTMOOKO €K3UCTEHIIIMHII, MEKOBUI CTaH, Y SKOMY
JIOAMHA 3  OCOOIHMBOIO rOCTPOTOIO YCBIJIOMJIIOE CBOIO BPAa3JUBICTD,
CKOPOMHUHYIIICTh 1 CKiHYeHHICTh. Lleil cTaH € HEeBiA’ €MHOI0 YaCTHHOIO
COMAaTUYHOTO JOCBiAy 1 BOJAHOYAC HAWBaXKIUBIIIOO YMOBOIO  iioro
dopmysannsa (Haropnas, 2011: 112). Meta ctaTTi — npoaHaii3yBaTH pUCH
HapaTUBHOI penpe3eHTalii TOmocy XBOpOOHM B JiTepaTypHO-MEAUYHOMY
JTUCKYpCi Ha TPUKIIAJII TBOPYOCTI JBOX aMEPUKAHCHKUX MHUCHhbMEHHUKIB, SKi
CTpakJIalli Ha ayTOIMYHHI 3aXBOpIOBaHHs. Marepial JOCIIDKEHHS —
nipo3oBuit 1opodok drannepi O’Konnop (36ipku onosiganb «A Good Man Is
Hard to Find and Other Stories» (1955), «Everything That Rises Must
Converge» (1965)) 1 [I)xona Annaiika (poman «The Centaur» (1963)).

AHaJTi3 0CTaHHIX T0CTiAKeHb i myOikanii. JlocmipkeHHS MEIMIHOTO
TMCKYPCY XyA0KHBOI PO3U PO3KPUBAE MUPOKUN TOCTIAHULIBKUNA TPOCTIP AJIS
cyyacHoro Jiteparypo3HaBctBa (JIucanens, 2018 (1); Jlucanens, 2018 (2)).
3-nomix QyHAAMEHTATBHUX CKIAJOBHX JIITEPATypPHO-MEANUYHOTO TUCKYPCY
BXKJIMBE MicIle 00iiiMae TOmoc XBOPOOH sIK CTiiika crokeTHa (hopmyra, 1110
BiloOpakae TIMOOKO 1HAMBIAYalbHHUI 1 BOJHOYAC YHIBEpCAIbHUI JOCBIJ
moactBa. Sk 3ayBaxkye C.30HTar, «xBopoba — Ii¢ TeMHHH OiK XUTTS
OoOTsDKIMBE TIpoMaasgHCTBO. Bcei MM HapomkyemMocs 3 MOJABIMHUM
TPOMAJTHCTBOM IIapCTBA 37J0OPOBHX 1 IIApCTBA XBOPHUX. <...> NMpPUHANMHI Ha
SIKUMCh 9aC MM CTA€EMO T'pOMajJsiHaMM 1HIIOTO Kparo» (3onrar, 2012: 5).
O.baHpoBchbKa BKa3zy€e Ha MPOYKTUBHICTD JIOCTIKEHHS «CKJIaTHOTO 3B’ SI3KY
MDK XBOPOOOIO 1 peaizaliero XyJ0KHbOTO 33 lyMy» Ha PiBHI TOETUKHA TBOPY
(banmposceka, 2016: 136). Ha nymky B.Ilogoporu, xBopoba — 1ie «nepBUHHA
CHUMBOJIIYHA MATPHI», y TOH Yac sIK XyJOXHIH TBIp — «Ie CBOEPIAHMM
cumBodiuanii ¢unsTp» (Ilomopora, 2006: 397), y skuil 1HKOPHOPOBaHI
PI3HOIIIIAHOBI CIIOCOOU BUSIBY aBTOPCHKOTO KUTTEBOTO JOCBIY.

Buxkaa ocHoBHOTo MaTepiany gociigaxeHHs. Toroc xBopoou 3aiimae
OJIHE 3 LIEHTPaJbHUX MicIb y TBopuocTi @mannepi O’Konnop (1925-1964),
sKa XBOpL1a HA CUCTEMHUI YEepBOHUN BOBYAK YIIPOAOBXK OCTaHHIX 12 pokiB
cBoro kutTsA. Ilepm 3a Bce cmia Bia3HauuTH, 1o y npo3i O’Konnop —
MPEACTABHUIN «IMTIBJACHHOI TOTUKW», — TIEPCOHAXKI CIPUUMAIOTh XBOPOOY SIK
CIIpaBEJIMBUH 1 TIOPEUYHUN «IHCTPYMEHT O0KECTBEHHOTO THiBY» (30HTar,
2012: 5), a moKipHICTH MAII€EHTA € 3aIIOPYKOIO MOPATYHKY. Tak, B OMOBiTaHHI
«The Lame Shall Enter First» nepconax, sikuii cTpakae Ha KIUIIOHOTICTb,
KaTEerOpUYHO BIIMOBIISETHCS Bifl OPTOMEIUYHOTO B3YTTS, apTYMEHTYIOUH 1€
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nurtaror 3 biomii: «Kynberasi yBifiayTs nepmmmu (10 IlapcTBa boxkoro —
FO.J1.)», mo i nexxaTh B OCHOBI Ha3BU TBOPY. [1010HMM YHHOM B OTOBiIaHH1
«A Stroke of Good Fortune» nepconaxi nepekonasi, mo «llicis Tpusamoi
xBopobu <...> mpuiine macnuba 1ois!» («A long illness» <...> «will bring
you a stroke of good fortune!») (O’Connor, 1971: 96).

PomanTu3arist xBopoOu csirae KyibpMiHalii B orosinanHi «The Enduring
Chill», ne romoBHUI repoit — HE HAATO TATAHOBUTHIA MOJIONAUN TUCHMEHHUKA
Ha 1M’ EcOepi, — nmepexuBae MOMEHT «BCEOYUCHOTO cTpaxy» («purifying
terror») yCBIJIOMHUBIIH, 110 Oy/ie 3MYIICHUH CTPaKIaTh BiJ OPyLEIbo3y 10
KiHIg cBoix aHiB. [lpukmerHo, mo Oinbmy uacTuHy TBOpy EcOepi
MePEeKOHAHU, 10 CMEPTENBbHO XBOPUH, 1 (DAKTUYHO HACOJOIKYETHCS CBOIM
cTa”HoBuIeM. Ha 1yMKy rOJOBHOTO Teposi, caMe TaKMM YHMHOM — 3aMOJIOJY 1
JpaMaTU4HoO, — MA€ TIOMEPTH TBOpYa JtoauHa. Came paHHS CMEpTh MOBUHHA
CTaTH JUIs TOJIOBHOTO I'eposi 3pYyYHUM BUIMpaBAaHHAM Opaky Tananty. Komu x
oMy MOB1IOMJISIIOTH, 1110 XBOpoOa He cMepTenbHa, EcOepi He BiquyBae HIUOTO,
OKpiM poszuapyBanHs. Jlikap OyKBallbHO 3HUIIYE €TOiCTUYHI CIIOJIBaAHHSI
nporaronicta: «Nothing about Asbury stirred except his eyes. They did not
appear to move on the surface but somewhere in their blurred depths there was
an almost imperceptible motion as if something were struggling feebly. Block’s
gaze seemed to reach down like a steel pin and hold whatever it was until the
life was out of it» (O’Connor, 1971: 381). He MeHI 1ikaBUM € CIpUAHATTS
XBOpPOOH y HapaTUBI JIiKapsi, KOJIM TOM ITOBIIOMJISIE PO JiarHo3 1 CIIPUATINBUMA
muis nanieHTa nporuos: «He raised his hands over his head in the gesture of a
victorious prize fighter and let them collapse in his lap as if the effort had
exhausted him» (O’Connor, 1971: 381). SIk 6aunmo, CIOPTUBHO-BOHOBHUYA
MeTaoprKa y MOBEAIHIN JIKaps CBIAYUTH MPO «POMAHTHYHE OayeHHS
MEIUIMHIY, SIKE TOJIATAE Y PEIPe3eHTallii JIIKapiB «MUCIUBIIMHA Ha XBOPOOW
(Myxkepaxi, 2017: 82). HanpukiHIli OmoBiJJaHHS caMe JI0CB1J XBOPOOH Jae
Ec6epi mranc cratu Ha nuisix ayxoBHOro npocBiTieHHs: « The old life in him
was exhausted. He awaited the coming of new. <...> But the Holy Ghost,
emblazoned in ice instead of fire, continued, implacable, to descend»
(O’Connor, 1971: 382).

Jxon Anpaiik (1932-2009) HeogHOpa30BO BBOAUTH Y JITEpaTypHY
IUTOIMHY BJIACHUM T0CBi *KUTTA 3 icopiazom (Jackson, 2000). Tak, y pomani
«The Centaur» (1963) naparop ('’ stHanusaturitHii [litep Konayemr) roctpo
MepeKUBA€E 30BHINIHI MPOSBH 11i€T XBOpoOu: «...my belly, as if pecked by a
great bird, was dotted with red scabs the size of coins» (Updike, 1988: 52).
[Icopia3 sk ayToiMyHHE 3axBOpIOBaHHs (MOB’si3aHE 3 MOPYLIEHHSAM
(GYHKIIIOHYBaHHS IMyHHOI CUCTEMH, SIKa MIOYMHAE aTaKyBaTH BJIACHI 370POBI
TKAaHWHH OPTaHi3My) PO3TISIAAETHCS Y POMaH1 SIK HEBIJl€MHHH BUpPa3HUK
BHYTpIIIHLOTO «SI» Tepos: «Psoriasis <...> It was not a disease, because
I generated it out of myself» (Updike, 1988: 52).

[litep cmpuiiMae xBOpoOy SK TMOKapaHHs, K I[JIaTy 3a CBOE
6naronomyyvusi: «I had never broken a bone, I was bright, my parents openly
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loved me. In my conceit I believed myself to be wickedly lucky. So I had come
to this conclusion about my psoriasis: it was a curse. God, to make me a man,
had blessed me with a rhythmic curse that breathed in and out with His
seasons» (Updike, 1988: 53). PenpesenTariisi XBopoOu SIK HEKOHTPOJIbOBAHOT
CWJIN 3/11MCHIOETBCA 32 JIOTIOMOTOI0 MeTadop 3 POCIUHHOIO CEMaHTHKOIO:
«...by September my chest and legs were clear but for a very faint dappling,
invisibly pale seeds which the long dry shadow of the fall and winter would
bring again to hloom. The curse reached its climax of flower in the spring; <...>
the scabs <...> angrily ran together in a kind of pink bark» (Updike, 1988:
53). BHyTpimHI npoTupivys XBOPoOU Tepos MoNsATaloTh y ToMy, 1o Ilitep
COPOMHUTBCS BIACHOTO Tijia 1 BOIHOYAC HACOJOKYETHCS MPOSIBAMHU TICOpiazy
Ha potuk: «Goosebumps stiffened the backs of my arms; I rubbed them briskly,
and then like a miser luxuriously counting his coins I ran my palms across my
abdomen» (Updike, 1988: 54). 3pemroto npumupenns Ilirepa 3 BracHuM
TiJIOM HacTae, Konu ioro AiBunHa [leHHi nmpuitMae XBOpoOy sIK HEBiJl €MHY
gactuHy reposi: «Then you don’t mind it?», «Of course not. You can’t help it.
It’s part of you» (Updike, 1988: 246).

BucHoBKH i mepcnekTHBM NMoaadbIIUX po3Binok. Tomoc xBopoOu y
HapaTHBHOMY IPOCTOPi XyAOKHBOTO TBOPY 3HAXOIUTH POIYKTUBHE 00pa3He
BTUICHHS Kpi3b MPU3MYy TOETUKH MOpOimHocTi. Y TBOpuocTi dnanuepi
O’Konnop 1 JI>xoHa Amaiika XBopoOa KOHIIETITYalli3yeThCs SIK HEB1J €EMHE
BUPAXXEHHSI BHYTPIIIHBOTO CBITYy Tepos; SK OOKECTBEHHA CTHUXif, IO
MOKJIMKAaHA BUBECTH MEPCOHAXKA HA LIUIAX JYXOBHOI'O PO3BUTKY; 1 SIK TOTYKHE
JokepenoM camopediekcii, a BiiTak — CaMOCIPUUHATTS, CAMONIPUUHATTS 1
OPUMHUPEHHS JIONMHU 3 BiacHUM <«SI». JlocnmimxkeHHsS 0coOIuBOCTEH
KOHIIEeTITyai3amii Ta BepOamizauii AOCBiLy XBOpoOM B JiTepaTrypHO-
MEIUYHOMY JTUCKYPCi A€ 3MOTY PO3KPUTH ITMOMHHI MEXaHi13MH aBTOPCHKOTO
CBITOBIIUYTTSI 1 HOTO BIATBOPEHHS y XYAOXKHBOMY CBIT1, IO 3YMOBIIIOE
HEeoOX1THICTh MOAAJIBIINX HAYKOBHX PO3B1IOK Y IbOMY HalpsMi.
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