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HaBegeHux npuknagis i BUCMOBIIEHOIO LLOAO HUX LISIKOM OOCTaTHBbO
ans Toro, wob, nigCcymMoBYHOYM, HArofIOCUTU: LWYKAHHA aBTopa B MIOLLMHI
«Kpaca—icTuHa» BusaBUnIUCcs gosoni nnigHumMmu. ogaHi HAM 3pasky NipUKK
BiaOmBaTb peanii B YCin IXHiM iCTUHHOCTI HA BUCOKOMY €CTETUYHOMY PiBHi,
KU OOCAraeTbCa MNOTY)KHOK  KOHUEHTpauieto Tponis, 3aebinbworo
MeTadop, 41, ckaszaTn 6, IXHbOK BESIMKOK «MNUTOMOK Barok» B TEKCTi, a
TakoX cTucnicTio Buknagy. Ui YMHHMKM, WO MOXyTb OYyTM nouiHOBaHi 4K
caMmooCTaTHi, BOAHOYAC BiOKPMBAKTb LUMPOKI MepcnekTuBM noganbLumnx
aocnigpkeHb TBOpYOT cnaawmim . Yybas, HaaTo X 3 ornagy Ha He4OCTaTHIO
SIK Ha HWHI yBary Halwloro nitepaTtypo3HaBCcTBa A0 Uiel CnaglwnHu.
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Komapoe C.
— OOKmMop ¢birionozgivHuX Hayk, rpogecop kaghedpu c8imoasor
nimepamypu opniecbKo20 iHcmumymy iHO3eMHUX MO8
L[BH3 «/[JoHbacbkul OepxxasHul nedaz2o2iqyHuUl yHisepcumemy
YOK 821.111 (71) 5
«NIGHT TRAIN» M. EMICA AK NCUXONOr4YH1 QETEKTUB
Y cmammi posensidaembcs poMmaH aHaniticbkoeo rnocmmodepHicma MapmiHa
Emica «Night Train» sk ncuxonoeiyHut 0emekmus. Y xo0i aHanizy 8UOKPEMITIOHMbCS
O3HaKUu, XapakmepHi OISl XaHpoB8020 KaHOHy demeKkmusy: Hasi8Hicmb 3a2adKko8020
sunadky, skul rnompibHo poacnidyeamu; murnogul Habip rnepcoHaxie; Harpyaa Oil.
[Mpobriema ricuxonoziamy KHuU2u PO3KpUBAemMbCS y 38’A3Ky i3 pucamu «croegidasbHo-
inocoghcbko20 pomaHy», HapamueHul akueHm rnepeeedeHul i3 onucy nodit Ha
gi003epKarneHHs1 rnodymmis, repexueaHb ma c8imocrpulHImMms 20J/108HOI 2epPOiHI.
Okpema ysaea rnpudinsiembCcs aHasli3y 3Micmy Ha3gu poMaHy.
Knroyoei cnioea: xxaHp, 0emeKkmus, rcuxosioaiam, crnogiob, MmemagopuyHicme.
Komapoe C.

— OOKMop ¢busrionoa2uydeckux Hayk, rpogeccop kaghedpbl MUpo8oU
numepamypbi [0pr108CKO20 UHCMUMymMa UHOCMpPaHHbIX 53bikog BY3
«[oHbacckull 20cydapcmeeHHbIl nedazoa2udecKull yHugepcumemy
«NIGHT TRAIN» M. SMUCA KAK NCUXOJIOTMYECKUUN OETEKTUB

B cmambe paccmampueaemcsi pomaH aHenulckoe2o rnocmmooepHUcma
Mapmu+Ha Omuca «Night Train» Kak ricuxonoeudyeckuli demekmus. B xode aHarnu3a
8bI0esnIAloMCA  MPU3HaKU, XapakmepHble O7s XaHpoB8020 KaHOHa OemeKkmusea:
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Hanu4ue 3a2ad04yHO20 rpoucwecmesusi, Komopoe HeobxodumMo paccriefosams;
munuyHbli.  Habop  nepcoHaxel;,  HanpskeHHocmb  Odeucmeus.  [lpobrnema
rcuxosioeusma KHU2U packpbigaemcsi 68 C853U C 4Yepmamu «ucrogedarbHO-
uriocogpcko2o pomaHa», HappamueHbIl akyeHm rnepegedeH C ornucaHusi cobbimul
Ha ompaxXeHue 4yscme, nepexuesaHull U MUpOBOCIpUSMUS 2a/1a8HOl 2ePOoUHU.
OmoOernbHOe 8HUMaHUe yderisiemcsi aHasiu3y CMbicria Ha3eaHUs poMaHa.

Knro4yeeblie cnoea: xaHp, Oemekmue,  CUXO/02u3M,  UCNO8e0kb,
mMemaghopu4yHOCMBb.

Komarov S.

— Doctor of Science (Linguistics), Professor, World Literature Department,
Horlivka Institute for Foreign Languages, Donbas State Teachers’
Training University
M. AMIS’S «NIGHT TRAIN» AS A PSYCHOLOGICAL DETECTIVE

The article deals with the novel of English postmodernist Martin Amis «Night
Train» as a psychological detective. In the course of the analysis, the characteristics
of the genre canon of the detective are highlighted: the presence of a mysterious
incident that must be investigated; a typical set of characters; tension of action. The
problem of the psychologism of the book is revealed in connection with the features of
«confessional-philosophical novel», the narrative accent is shifted from the description
of events to reflection the feelings, experiences and worldview of the main character.
Special attention is paid to the analysis of the meaning of the novel’s title.

Key words: genre, detective, psychologism, confession, metaphorism.

AHMINCbKMA NOCTMOAEPHI3M € O4HUM 3 HanbinbLL penpe3eHTaTUBHUX
ABULY, CBITOBOro nitepatypHoro rnpouecy Mmexi XX-XXI ctonitb. Barome
MicLe B HbOMY 3aMMae pomMaHicTuka MapTiHa Emica (Hapog. 1949 p.),
MancTpa HapaTUBHUX EKCMEPUMEHTIB i >XaHPOBOro CUHKPeTu3my. KHuru
aBTopa (cepen Hambinbw Bigomux: «Success» (1978), «Money: A Suicide
Note» (1985), «London Fields» (1989), «Information» (1995)) BogHo4ac
pernpeseHTyloTb MOro CXWIbHICTb [0 couianbHOl caTtupu W TOoTarnbHY

IPOHIYHICTb.
NMoctaHoBKa npobnemu. PomaH M. Emica «Night Train» («HivyHun
notar», 1997) — peB’dATa KHUra BMOATHOrO aHIMINCBKOro npoa3aika.

CTpyKTYypytouM TEKCT 3a 3aKOHaMW [LOEeTEKTUBHOro XaHpy, MNUCbMEHHUK
Hacuyye onoBifb rMUOOKMM MCUXOMOri3MOM Ta (PifIocoPCbKMMM BUKNaALaAMU.
Y uboMy BUSIBRISIETBCA TMUMOBA OS5 MOCTMOAEPHI3MY TeHAEHLUIS HabnmanTu
iHTeneKTyasibHy Npo3y 4O MacOBOro YnTada.

OTmxe, y OETEKTUBHUX pPOMaHax OMUCYETBLCA MNpoLec po3chigyBaHHS
3aragikoBoro BUMagKy 3 METOK 3’ACyBaHHA MOro obcTaBuvH Ta PO3KPUTTH
3aragkui. 3as3Buyan, Yy SKOCTI TakuxX BUMaAKIB BUCTYNaKTb  3M10YMHMU;
KOHQMIKT, €K npaBuno, 0Oyayetbcs Ha 6opoTbbi cnpaBegnmMBOCTI i3
6e33aKoHHAM Ta 3aBepLUYETLCSA NEPEMOrol NePLUOT — 3fI0MUH MOBUHEH BYTU
PO3KPUTUIN, @ TOW, XTO MOro 34iINCHMB — nokapaHur, abo, LioHanmeHLle,
BUKpUTUK [1].

Y nitepatypi KiHUa XX CTORMITTS MCUXONOri3aM CTa€e XapaKTepHOK
pucoto getektmBy. [Npouec poscnigyBaHHA 3M0YMHY 3anUWIAETLCA LLEHTPOM
onosigi, ane 3aragka Tenep nonsrana y ncuxornoriyHOMY NMOACHEHHI BYMHKY
Ta BiATBOPEHHI NMOACLKOI CBIAOMOCTI. 3MIHIOETLCSA CTPYKTYpa poMaHy: Tenep
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3'aBNaeTbCs Oinblue NobivHUX MiHIN, SKi He 3aBXauW MOB’SA3YTLCSA Y €OUHUI
CIOXXETHUI By305. BusHayHe micue y TBOpi 3ammae ocobucTta gons cuimka-
aeTekTMBa, WO cnpuse 30inbweHHlo ob’emy TBOpy. Kpim TOro, moxe
3MiHIOBaTUCA Micue [Ail poMaHy, sike 4acTO BWHOCUTBCA 3a MeXi
BennkobpuTaHii [4].

Ha gymky  O. A. xymanno, B  niTepartypi aHrnincLKOro
noctmoaepHiamy — y tBopax [Ix. bapHca, I'. Ceipra, C. Pywai, M. Ewmica,
[bx. Bensinna, |. Mak'toeHa, [. Tomaca, K. lwirypo Ta iHWKUX — pi3HOMaHITHI
irpoBi cTpaTerii BeayTb 4O NPOsiBIB HOBOI CNoBiAi. Y KHUrax BiATBOPHOETHLCS
nepexunBaHHs pearnbHOCTI OOCBiAy: Hadin, BTpaTt, noboBi, cTuay, BUHM Ta
cmepTi [3]. Le pae nigctaBu kasaTu npo oyHKUiIOHyBaHHS B GpuUTaHCbLKIN
Npo3i OCTaHHIX TPbOX AECATUNITb XaHpy «cnosiganbHO-diNocodCbLKOro
poMmaHy». O. A. [bxymanno, CTBEPOXYHMM 9K  ODOB’A3KOBY  pucy
npobrnemaTukn  aHrnincbkoi  niTepaTypM  «BU3HAHHA  CuUAM  OOCBIQY
CTpaXaaHHs» [2], BUOKPEMIIOE HACTYMHI XapakTEPUCTUKU LIEl XXaHPOBOI
dopmMu: yBara uMtaya 30CEpPESKYETbCA HE Ha nogisx, a Ha noriyi 6ynosu
po3nosigi Npo nogil y 3B’s13Ky 3 MNOCTINHUMU NEPEXNBAHHAMU OFIOBHOIO
reposi, a TOMy CaM TEKCT € HernoCnNiJOBHUM; iHTpUra po3KpUBaETLCH NOBHOO
Mipot0 Yepe3 Bennke BaxxaHHSA rofIoBHOrO repos BiAKPUTW YCIO npaBay npo
cebe, Npu LbOMY BUKOPUCTOBYIOTLCS peddneKCMBHI Aianorn, 3BepHEHHS 00
MMWHYJOro, po3moBa i3 cammum cobol TOLO; KOMMO3MUis TBOPY BKItOYae B
cebe doparMeHTn MUHYNOro, SIKi BAano NOEAHYTLCS 3 TENEPILWHIM repost —
Tak pO3KpMBalOTbLCSA MOTUBM Adin Ta Ginb Big CKOEHOro; repor crnosiganbHOro
pOMaHy 4acTo Mae€ NeBHe BIAHOLLEHHSA 0O cdhepu niTepaTypu; doiHan Takoro
pomMaHy nepegbadae AOyMKY Mpo 3MICT [JOCBiQy CTpaxdaHHa Ta npo
HEMOXINBICTb 3MIH iICHYBaHHSA [2].

AHanis ocTtaHHix nyonikauin. TeBopyictb MapTiHa Emica Ta pomaH,
KU cTaB O00’€KTOM AaHOi pO3BiAKWM, 30KpeMa, € HEeAOCTaTHbO BUMBYEHUM Y
BITYM3HAHOMY niTepaTypo3HaBcTBi. CBOEPIOHICTb KHUI aHMMINCbKOro MmUTUSA
po3srnagana, nepiu 3a Bce, pociicbkuii Haykoseub O. A. Ixymanno [2; 3]. Ti
HanpautoBaHHS Yy XaHpi «CnoBiganbHO-NMCUXOMNOrNYHOro pOMaHy» ctanu Ham
y Harogi nig Yac aHanidy ncmuxonoriamy pomaHy «Night Train». Takox, Tpeba
Bia3HaunTn ctatTmio H. PenHronba [5], ska He TiNbKM BUCBITUNA OCHOBHI
npobnemn TBOpYOoCTi M. Emica, nigkpecnuna wnoro Onu3bKicTb Oo
MOJEPHICTCLKOro MeToay, ane n gana ysiBfieHHa nNpo TBop4yy nabopartopito
NMUCbMEHHMKa — Yyepe3 oparMeHTn IHTEPB’I0 3 HUM, AKi YepryroTbCsa 3 BNnacHe
aHaniTuYHuMmM YactuHamn. M. Bpenbepi y cBoin Bigomin kHM3i « The Modern
British Novel» [8] npnainae aekinbka cTopiHOK po3rnsay TeopyocTi M. Emica,
NPOMNoOHye CcTUCAMn aHani3 i pomaHy «Night Train». 3okpema, BMOaTHUN
aHIMINCbKNUN KPUTUK aKLEHTYE CaTMPUYHY CNPSMOBaHICTb TBOpPY, 3B’A30K i3
Tpaguuieto [k. CeidbTa, CXunbHiCTb A0 rnobanbHOCTI Ta MNEeCcUMMI3M: Tak,
3M104YMH, KA € CIOXKETHUM LEHTPOM pPOMaHy, BiH Ha3MBae «COSMIC», TOMY
LI KHUTY BiH BBaxae «not quite a detective story — since the information can
only lead to ambiguity, or a dead end» [8, c. 534]. ABTop NpUCBAYEHOI
M. Emicy ctatTti B «EHUMKNONegMYHOMY CNOBHUKY aHrMinCcbKoro nirepartypu
XX ctonitta» (2005) cTBEpaXYE haKT «KaHPOBOro 3CyBY» TBOPY: «AETEKTUB

315



Teopemuuni it npuxknaoui npodaemu cyuacnoi Qinonozii

y XoAi orosigi nepepoctae y MncuUxomnoriyHMm pomaH» [6, c. 518]. Ha
npoctopax |HTepHeTy MOXHa 3HamTKU Oarato aHrnoOMOBHUX PeLEeH3in Ha
poMmaH «Night Train» — BOHM MiCTATb, GiNbLUOK MipO, iHOpMaLito nNpo
CIOXKET Ta MnepcoHaxiB, aHaniTUYHMN PIBEHb B HUX, 3BICHO, HEOOCTATHbLO
Bucokmn [9—13]. Tum akTyanbHilwe AaHe 3BEepHEHHS 40 po3rnsaay >XaHpoBol
Kopensuii emMiCiBCbKOro TBopy.

MeTa cTtaTTi nonsarae y poarnagi pomady M. Emica «Night Train» sk
MCUXONOriYyHOro neTekTuBy. TBip, AkMin Mae 6arato O3HaK LEeTEKTMBHOro
XaHpy, 36arayeHnin pucamm «cnosiganbHO-GINOCOPCbKOro poMaHy», ogHiel
3 TeHAEHUIN Cy4acHOl aHrmincbKol Npo3n. ToX, MU BU3HAYAEMO >XaHPOBY
KOpensiuito Wiel KHUMM K «NCUXOSONYHUA OETEKTUBY.

Buknapg ocHoBHoro matepiany. PomaH «Night Train» oTpumaB HU3Ky
KPUTUYHMX BIiOryKiB, NepLl 3a BCe TOMY, LLO 30BCIM HE CXOXWW Ha nonepeaHi
TBOPY NMUCbMEHHMKa. Tak, H. Bontep nomiwae KHUry B HaCTYMHUA KOHTEKCT:
«If you usually like Martin Amis's books, you probably won't like Night Train.
At the age of 24, with the publication of The Rachel Papers, Amis already
sounded jaded; by the time he was 35, with the publication of Money, his
voice was so world-weary that nothing could come as any kind of shock to
him or to his readers». Ane y Ton camnin 4ac peuLeH3eHT 3ayBaxye: «Night
Train asks to be read more than once» [12]. Hacnpaeai, pomaH M. Emica
Bi43HA4YaeTbCA  MUOMHOK, CMpUsSiE 3aMUCIEHHIO HaL CEepUO3HMMMU
npobnemamn 0OyTTa noanHKn. OpHy 3  iHTepnpeTauin UbOro pomaHy
npeactasue P. MapTiHes: «l thought the novel almost is an allegory of the
inability to know the Self, to know the universe...by making Jennifer an
astrophysicist, he seems to be continuing his interest in using the universe
as a metaphor for the postmodern deconstruction of meaning» [10].
AneropuyHicTb i mMeTagopusm nigcunioTe INOCOPCbKY CNPSAMOBAHICTb
LbOro AeTeKTUBHOIO TBOPY.

Posrnagatoun pomaH M. Emica «Night Train» y 38’d3Ky 3 A€TEKTUBHUM
XaHpPOM, BM3HAYMMO MOro O3Haku y KHM3i. [leplioo pucoro, ska ogpasy X
KNOaeTbCs y BiYi, € HasIBHICTb 3aragkoBoro Bunagky, o6CTaBUHU SIKOrO He
BiJOMi Ta MNOBWHHI ByTM 3’sicoBaHMMMW. 3BepTalyMCb OO0 TEKCTY pPOMaHy,
YyNpOLOBX YCbOro AEeTEKTUBY MU CTUKAEMOCS i3 pO3CrigyBaHHAM 3aragKoBoi
cmepTi [keHHipep Pokyen, Tino akoi 3Havwnu y il gomi: «Colonel Tom'’s
daughter killed herself tonight» [7, c. 12]. 3anmaeTbca CnpaBol >XiHKa-
netektne Mawnk XynireH. B. KiHr y peueHsil Ha kHury ctBepaxye: «Night
Train tells the story of Mike’s “worst” case, the suicide or was it murder? of a
certain Jennifer Rockwel, the brilliant, beloved, beautiful, blonde daughter of
a top policeman, one Colonel Tom» [9], — TaKk akUEHTYETbLCA yBara Ha TOMy,
WO AaHa crpaBa € BaXkow Ans Mawnk Bxe 4yepes Te, wo [bxeHHidep € i
3Hanomoto. Ane uen camun dakt npumyiye Mark B3saTucs 3a cnpasy, 60
paHiwe 1 6ateko, Tom Pokyen, BuTArHyB 1 i3 kpu3n. Mank goBoauTbLCA
CTUKHYTUCS 3 yciMa geTansammn XutTta [xeHHidep: Ti poboToto, ocobucTnm
XUTTAM, iHTepecamu, xsBopobamn. Bepcii npuxogmnu ogHa 3a ogHow. Tak,
cnoyatky Mawk 3BepTae yBary Ha HadBHICTb Y Tifni [KeHHipep TOKCUYHMX
PEYOBUH, WO rOBOPUMO MNPO 1l MOXIMBY HaAPKOTUYHY 3anexHictb. Ane
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GaTbkM He mornu noBipuUTK Yy uUe, ToMy nicns 6ecign i3 1i ncmxonorom Ta
OinbW AeTanbHOI Nepesipku Usa AyMka Oyna BigkuHyTa. [dyxe 3aragkoBum
B6yno camorybCcTBO TpbOMa KynsamMu, TOMY NOYaBcs NOLyK BOMBLL.

Mepwum nigo3proBaHMM CTaB ii rpoMagCcbkMi 4osnoBik — Tpengep
donkHep, 3 SKMM Nepen CMepTio BOHa noceBapunacs. Ceigku ganu noro
onuc: «Poor. He had patches on his clothes. He looked mad» [7, c. 36]. Ane
aKk Mank He Hamaranacb BUKOpPUCTATW YCi CBOI HaBWYKN  OOMNUTY
3aapeLluToBaHuX, BiH He BYB 3NOMIIEHNI, YUM N OOBIB CBOE HEBUHHICTD.

HactynHa 3Haxioka Mawnk — HomMep He3HanmomMus, SKOMY BOHa
npu3Havae 3ycTpid. Ane, sik BUSBUOCS, BOHU No3Hanommnucs y 6api, BoHa
MoMy 3anuwmna cBin Homep, TOOTO OO0 cnpaBuM BiH He MaB HisIKOro
BigHoweHHs. OcTaHHbOW Oyna 3HaWgeHa KHWXKa MNpo camorybCcTBo 3
nomitTkamm Ha nonsax, sKky [DkeHHipep BMBYana y oOcCTaHHIM 4ac. Lle
HaLITOBXHYNO Malk Ha BUCHOBOK, WO [XeHHidep yce 3pobuna cama, ane
Byay4m OOYKOK NOSiLENCLKOro, Hamaranacs 3ansytaTu cnigcTso.

Llinkom TpaguuinHo, He BIiOCTynaw4dn Big KaHOHIB >XaHpy, aBTop
npeg’siBNsie  aktm  NOCTyrnoBO, TakMM  YMHOM  pobnaum  4uTava
GesnocepeHiM y4yaCHMKOM camoro poscrnigyBaHHA. PomaH «Night Train»
npeacTtasnde cobowo LWOAEHHUK, 3MICT SIKOro MOCMNiAOBHO BUKNagae Ti noAii,
3 SKMMW CTUKHYyNnacs cama getektus, Mank XynireH: «March 10. Saturday. In
the morning, just for the hell of it, really, | do a half-block canvass on
Whitman Avenue» [7, c. 38]. Pa3om 3 UMM, BUKOPUCTaAHHS TaKOl «iIHTUMHOI»
dopmu (agKe WOAEHHUK, SK NpaBUMo, He NPU3HAYEeHUN ONS CTOPOHHLOro
ynTava), cnyrye nornubneHH ncuxonorismy onosigi. 3a [A0nomMororo
dopmaTty WOAEHHUKA Yy TBOpi nepegaeTbcss GyaeHHicTb atmocdepn. Mu
Bbaunmo cutyauito odamm Mank. Ocb K 3ManbOBaHa Meplla peakuis
onosiga4vkm Ha mepTBe Tino [xeHHidep: «l have said that | am used to being
around dead bodies. But | took a full hot flush when | saw Jennifer Rockwell,
glazed naked on the chair, her mouth open, her eyes still moist, wearing an
expression of childish surprise» [7, c. 14]. HaBegeHun onuc nokasye, wWo
HaBiTb N9 MNOMILENCBHKOro, BXe 3BUKITOro A0 Pi3HMX BIiOLTOBXYHUYMX CLIEH,
Len Bunagok OyB LLOKYOUYNM.

3asBuyan, ong OETEKTUBHOrO XaHpy XapakTepHa OAHakoBa, TUNoBa
noBefiHka repoiB, WO 3aBxan pobuTb Ans uMTada yclo CuTyauito
3po3yminiotn. Lle nosicHeTbCs nepwl 3a BCe TUM, LLO OETEKTUB BUKOHYE
CBOK (DYHKLiO po3cnigyBaHHA, NigO3PHOBAHUM 3axMLLAeTbCA Towo. Y
OEeTeKTUBI NPUCYTHIA nocTinHMiA Habip nepcoHaxis. KHura Emica He €
BUKIMIOYEHHAM: eTekTuB — Mawnk; xepTBa, 3arnbna — [xeHHicbep Pokyern;
nigo3ptoBaHunin — Tpengep; CBiakuM — cycian; notepnini — 6aTtbkn [xeHHidep,
Tom Ta Mipiam: «I am a police»[7, c. 8]; «It appears that Jennifer Rockwell
shot herself in the head three times»[7, c. 28 ]; «Now. My witness says she
heard the shots before you came out the door. Before. Sound about right,
Trader?» [7,c. 54]; «Tom and Miriam faced the grave, motionless, like
painted wood» [7, c.59]. Yci nepcoHaxi BigirpaloTb CBOK pOfb Y
po3ropTaHHi habynw.
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OcobuctictTb  cuwmka y  OETEeKTMBHOMY  pOMaHi  3a3Buyan
npeacrasneHa giryporo epyaoBaHoro 4ososika, ane M. Emic mogudikye uto
puUcy Ta BUKOPUCTOBYE 0Bpa3 HOBOro TUMy XiHkM-kona. Mank mae He nuwe
yosiosiye iM’a (Ta 1 npissuwle — Hoolihan — aBTop 3MiHIOE NuLe oaHy 6ykBy
y cnosi hooligan), ane gewo 4Yonosivunn Burnsag Ta noseqiHky: «A few words
about my appearance. The physique | inherited from my mother. Way ahead
of her time, she had the look now associated with highly politicized feminists.
Ma could have played the male villain in a postnuclear road movie. | copped
her voice, too: It has been further deepened by three decades of nicotine
abuse. My features | inherited from my father. They are rural rather than
urban-flat, undecided. The hair is dyed blonde. | was born and raised in this
city, out in Moon Park. But all that went to pieces, when | was ten, and
thereafter | was raised by the state. | don’t know where my parents are. I'm
five-ten and | go 180» [7, c. 8]. TBopam, OnNs SKMX XapakTepHa OonoBigb Big
nepwoi ocobu, nputamaHHa BIACYTHICTb OMMCY camoro repod. ABTOp
BiZJCTyNae€ BiA LbOro NpaBuna Ta BKMagae y HOTaTKM repoiHi HibM NOSICHEHHS
csoro Hamipy: «l say all this because | am part of the story | am going to tell,
and | feel the need to give some idea of where I'm coming from» [7, c. 9].
[MoBepTatoumMcb [0 nNpi3BULLLA TEPOIHi, 3ayBaXXMMO:. HaMNeBHO Yy LbOMY
KOHTEKCTi aBTOp ipoHi3ye: agxe O60B’SI30K MOMILENCLKOro — CTaBaTuM Ha
3axXUCT rpOMaasaH, 3aKoHy — Bi MOPYLIEHb CYCMiNbHOro NopsiaKy, BiAKPUTOro
BUCJTOBMIEHHA HEMOBaru 40 HOPM COLiyMY, SiKi L€MOHCTPYIOTb XyniraHu.

Ha Bubip y sSKOCTi geTekTuBa came XiHku Bkasdye [1. MakrpaTt y CBOIN
peuensii «li gosre npowaHHa»: «What is new, in an author who has
specialized in charting the swampy bottom lands of the contemporary British
male psyche, is his choice of narrator. This is not just an American, not just a
cop, but a female cop: a detective called Mike Hoolihan» [11]. lNaTpik
MakrpaTt, cam HeopAVMHapHUA MUCbMEHHWK, OM9 TBOPYOro MeTody SIKOro
XapakTepHUn nornnbreHnin Ncuxonoriam, ouiHwum pomaH «Night Trainx»,
nigkpecnoe npobnemMy micus XiHKU y YONOBIYOMY CBITI.

Ak 3as3HaumB Y. Pant, «Amis has a brush with tragedy in the book's
final story» [13]. Tpariam 0co6nmBO Big4yTHWUIN HanpuKiHUi pomaHy M. Emica:
«There — finished. All gone. Now me I’'m heading off to Battery and its long
string of dives. | want to call Trader Faulkner and say goodbye but the
phone’s ringing again and the night train’s coming and | can hear that
dickless sack of shit bending the stairs out of joint and let him see what
happens if he tries to stand in my way or just gives me that look or opens his
mouth and says so much as one single word» [7, c. 173]). MoTuB CMyTKy
NigCUNIOETLCA 3@ JONOMOrOK 3raflyBaHHsi CaMOro HiYHOro MOTAry, KU HiK
cTae CBigKoM ycix npobnem Mawk Ta gonomarae ix nepexuTu.

[MucbMeHHVK 36aravye OEeTEKTMBHUN XaHp O3HaKaMu «CroBidanbHO-
dinocodcebkoi» npo3n. OHield 3 BNAcTUMBOCTEN TaKoro TUMy POMaHy €
30CepeKeHHS yBarn He Ha nogii, a Ha noriyi BUKNageHHa Lboro matepiany
y 3B’A3Ky 3 MOCTIMHUMW nepexumBaHHAMWU reposi. Hanucanmn y dopmi
LWOoAEHHMKA, pOMaH MNPOMOHYE Taki Cobi MOBEPHEHHA OO0 MWHYMOro, 9K y
ubomy Bunagky: «Uncle Tom, Miriam, the family physician. And then the
others. And Jennifer Rockwell, who was nineteen years old, would come and
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read to me in the evenings. | lay there trying to listen to her clear young
voice, wondering if Jennifer was real or just another of the ghosts who
occasionally stopped by, cool, self-sufficient, unreproachful figures, their
faces carved and blue» [7, c.23]. HenocnigoBHiCTb BuKragy OyMKw,
eKCKypCU Yy MUHyne gornomaratoTb BinbLl MOBHO 3pO3YMITU CaMUX repois Ta
MOTMBALLiIO X BYNHKIB.

Baxnuneoro pucoro crosiganbHO-(iNnocodCbKoro pomMaHy € BUCOKUN
piBEHb MCUXOMOri3aMy, SIKUM PO3KPUBAETLCS Yepe3 obpas rosioBHOro repost, y
OaHOMY BuNagky — getektuBa. Llen dakT nosiCHIETbCA BakaHHAM aBTopa
nokasaTu BIacHe WOro icTopito, nepefaeTbCcs Ue 4epe3 pedrieKCUBHI
pianorn: «Mike, you’ve tied yourself up into all kinds of knots trying to make
a mystery of this thing. It's garbage, as you know. Some little mystery, all
neat and cute. But there’s a real mystery here. An enormous mystery. When
| say | feel homicidal, I'm not lying. On the night she died my feelings were
what they always were. Devoted, and secure. But now... Mike, this is what
happened: A woman fell out of a clear blue sky. And you know something? |
wish | had killed her. | want to say: Book me. Take me away. Chop my head
off. | wish | had killed her. Open and shut. And no holes. Because that’s
better than what I'm looking at» [7, c. 84]; 3BepHeHHA OO0 MuHynoro: «l
started out as a beat cop in the Southern. | was part of the Neighborhood
Stabilization Unit in the Forty-Four. We walked foot patrol and did radio runs.
Then for five years | was in the Senior Citizens Robbery Unit. Going
proactive — decoy and entrapment — was my ticket to plainclothes. Later,
another test, and downtown, with my shield. I'm now in Asset Forfeiture, but
for eight years | was in Homicide. | worked murders. | was a murder police»
[7, c. 3]; po3amoBy i3 camum coboto: «He looks up slowly. And his face is
clear. His expression is clear. Complicated, but clear. And suddenly | know
two things. First, that he’s innocent. Second, that if he wants to, he can
prove it» [7, c.56]. Yci Ui npuiomm CPUAIOTb TOMY, WO 4MTay MOXe He
TiNnbkn 6a4nTn Nogii oumma Mank, ane 1 nepexunsaTi n BigyyBaTu ix.

MocTinHi cnoragn repois (Hanpuknag, Mawnk kaxe Tomy: «You saved
my life. I'd do anythlng for you. You know that» [7, c. 21]) galoTb Ham LLAHC
3pO3yMiTM MOTMBALito iX BYMHKIB. Tinbku y AaHOMy Bunagky He Tpeba
3abysatn, wo y pomaHi M. Emica yci nogi nokasaHi Hepes npuamy
ceiTornsgy AeTektvBa Maiik, TOMy HOCSATb CyO'€KTVBHWUWA XapakTtep |
nepegalTb came 11 ceiTocnpunHATTA: «And there’s always enough pain.
keep thinking back to that time when | was holed up at the Rockwells’ house,
sweating out my soul into the bedding. She too had her troubles. At
nineteen — slimmer, gawkier, wider-eyed — she too was under siege. |
remember now. One of those late - adolescent convulsions, with the parents
pacing. There was a spurned boyfriend who wouldn’t or couldn’t let go. Yes,
and a girlfriend too (what was it — drugs?), a housemate of hers, who'd also
flipped out. Jennifer would give a jolt every time the phone or the doorbell
rang. But yet, as sad and scared as she was, she would come and read to
me and tend to me. She didn’t judge me. And | don’t judge her» [7, c. 23].
BnacHe uen crnorag nposicHe ans Hac 1o doakT, wo Mank poscnigye
cnpasy npo 3arnbenb Gnmn3bkoi NMIOAWHKW, Y NEBHOMY CEHCI BaknmBoi, 60,
KOMW y XiHKN Bynn TSHKKi Yacu, [keHHidep nogana in pyky.
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[lyke 4acto ronoBHM repou CcrosigaribHOro poMaHy Mae aesike
BiHOLIEHHS 0 niTepaTtypu, ane He y Bunagky 3 «Night Train» — npyuHanMHi
Ha nepwwun nornag. We Ha novaTtky kHurm Mawmk roBoputb MpPoO CBOK
npodoecito: «I am a police. That may sound like an unusual statement — or
an unusual construction. But it's a parlance we have. Among ourselves, we
would never say | am a policeman or | am a policewoman or | am a police
officer. We would just say | am a police. | am a police. | am a police and my
name is Detective Mike Hoolihan. And | am a woman, also» [7, c. 3], wo0,
no-nepiue, y nopdanbLiOMy 4YuTay He pobuB xubHiI 3goragku wWwogo i
BiAHOLLIEHHs1 [O niTepaTtypu, no-gpyre — 6yB nobnaxnueuii A0 NpOCTOro,
4acTO pPO3MOBHOro, CTWUO onosigi. Ane, 3 iHwWoro OoKy, cam akT
3BEPHEHHS [0 LLOAEHHNKa BXe poOUTb repoiHI0 MUCbMEHHULLELD.

Mcuxonoriam 36aradye >xaHp getektuBy. Moxe 3gatucs, WO yeara
NMUCbMEHHUKIB HA MNCUXOSOTNYHUX TOHKOLLLAX BiABOMIKae Yntava Big OCHOBHOI
ctoXeTHol niHii. M. Emic y pomaHi «Night Train» Tex pobuTb akueHT Ha
ocobuctin goni getektmea. Ha nepwmn nnaH BUXOOUTb CKMAOHE XUTTS
Mank. bBinblicTb peTpocnekuin CcnpusitoTb  OTPUMAaHHIO  AeTanbHOol
iHpbopMmauii Nnpo I ANTUHCTBO, OHICTb Ta 3pifni poku. Tak, xaxnuei cnoragu
npo 6artbka («My father messed with me when | was a child. Out in Moon
Park. Yeah he used to fuck me, okay? It started when | was seven and it
stopped when | was ten» [7, c. 82]) nokasylTb BeCb KOLIMap, WO BOHAa
nepexuna y AauvTUHCTBI. [logibHi enisogn, Ha Haw norngag, Linkom
BUMNpaBAaHi: BOHW, X04a M 3MEHLLYOTb Hanpyry iHTpurn (oboB’siskoBa puca
AETEKTMBHOIO XaHpy), AonomaratoTb 3po3yMiTU 5K 06pa3 rofioBHOI repoiHi,
TakK | CYTHICTb 3M04YMHY, SKOMY MPUCBAYEHUN TBIP.

HemoxnuBo He Big3HA4YMTU, LLO HasBa TBOPY TeX MEBHOK MipoK
CniBBIQHOCUTBCA i3 NPOBIEMOI0 NOro XaHpy. 3 0gHOro 60Ky, «HIYHUA NOTAMN
(«The rent’s nothing: | mean, you don’t notice it. You notice the night train
but you don’t notice the rent» [7, c. 56]) € cMBONOM NEBHOrO CNOCOBY XNUTTH
rOSIOBHOI repoiHi. ABTOp BUKOPUCTOBYE SICKpaBuM 0bpas HiYHOro noisgy Aans
CTBOpPEeHHS MeTadopudHoro psay: «And here comes the night train. First,
the sound of knives being sharpened. Then its cry, harsh but symphonic, like
a chord of car horns» [7, c. 98]. Lle apogae Hanpyrn B onuci xmntta Mank. 3
iHWOro BoKy, «HiYHMI NOTAM» Hece y cobi meTadpopuyHUM 3MmicT («The night
train must have been through hours ago. Hours ago, the night train came
and went» [7, c.122]), nigkpecnioynm He3BOPOTHICTb CMEPTi, MIANHHICTb
Yacy Ta NOCTiNHY 3MiHY nogin y xutti Mank. Kpim TOro, cama repoiHs
NPOMNOHye HacTyrnHe mMeTadopuyHe TryMmadveHHs: «Suicide is the night train,
speeding your way to darkness. You won'’t get there so quick, not by natural
means. You buy your ticket and you climb on board. That ticket costs
everything you have. But it's just a one-way. This train takes you into the
night, and leaves you there. It's the night train» [7, c. 65]. Oanui onuc
getanisye cnpunHATTA Mank camorybcTBa €K XaxfvMBOi NOAIT B XKUTTI
NOOMHMW.

BucHOBKM 3 pgaHoOro AocnimkKeHHs Ta NepcnekTMBUM noaanbLlumnx
pO3BiAOK y AaHOMY HanpsiMKy. Takmm yuHoM, pomaH M. Emica «Night
Train» BKNOYae puUCK, XapakKTepHi ANA >XaHPOBOro KaHOHY [OeTeKTUBY:
HasBHICTb 3arakoBOro BUNagKy, siKMKW MNOTPIGHO poacnigyBaTn; TUNOBWUN
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Habip repois; Hanpyry aii. O3HakM «cnoBiganbHO-PINOCOPCLKOro poMaHy»,
WO HasABHI Yy TBOPi, [03BOMAKTL HaM KasaTum nNpo WMOro nigcuneHnn
NCUXOMOori3aM — akueHT nepeBedeHUn i3 Oonucy MnoAin Ha Biga3epKaneHHs
NoYvyTTIiB, NepeXmnBaHb Ta CBITOCNPUMNHSATTA FOSIOBHOI FrepoiHi.

HeobxigHO KoHCTaTyBaTW, WO 3asiBfieHa Yy MNPOMOHOBaHI po3Bigui
npobnema notpebye noganblIoro BMBYEHHsS. Kono TBOpPIB aHrmincbkoro
NOCTMOAEPHI3MY, Y SAKMX eKCrnnyaTyloTbCA OEeTeKTUBHI cTpareril, He
obmexytoTbcss pomaHom MapTiHa Emica. BapTto 3ragatm «The Book of
Evidence» [x. benBinna (1989), «Possession: A Romance» AHTOHII baeTT
(1990), «Dan Leno and the Limehouse Golem» [llitepa Akporga (1994),
«When We Were Orphans» Kagsyo Iwirypo (2000), «The Light of Day»
'pema Csaicpra (2003), «Arthur & George» [xyniaHa bapHca (2005). Y
OOCHIOKEHHI XXaHPOBOI CBOEPIAHOCTI UMX Ta iHWKMX pOMaHiB, 0ocobnmMBoCTEN
NoeaHaHHA O3HaK OEeTeKTUBY 3 MCUXOS0oriaMoM, (PinocoqdivHICTIO, iPOHIED,
IHTEpTEKCTYyanbHICTIO Nonsrae nepcrnekTMBa po3podkn Temu.
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