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KOTOpasl 3aKJII0YaeTcs B TOM, 4TO BbICOKas MoJa COOTBETCTBYET NMOTPEOHOCTH JIMYHOCTHOM camopeanu3alud B
XYAOXKECTBEHHOM IuTaHe. OTMEYeHO, YTO KOJUIEKIMHU prét-a-porter BMECTe C HapOJHON My3BIKOW M MOJIOJEKHBIMU
KOHTPKYJIbTYPBI IPEBPATUIIUCH B HOBBIE HCTOYHUKU CTUIIEH B BBICOKON MOAE.

Knioueswvie cnosa: Mona, NCKycCTBO, KyJlbTypa, MOJENbep, Au3aitHep, Haute couture, prét-a-porter.

Memarne Medeia, senior teacher of the Mykolaiv branch of the Kyiv national university of culture and arts

Fashion and art: correlation of concepts

The article is an attempt to clarify the essence of fashion as a social and cultural phenomenon in its relationship
with art and culture. It is noted that fashion, as a necessary element of culture is an integral way of life, it is able to
adequately represent changes that occur in society and act as an indicator of social and cultural transformations.

Specified on Multivariate and contradictory fashion, defined as a specific form of value development of the
world as «being specific sphere of culture, where there are its backbone mechanisms that are certain invariants
kulturotvorchosti».

Noted the lack of study on relationship between the concepts «fashion» and «art» that leads to consideration of
the nature of these categories in terms of cultural studies.

Noted communication fashion and aesthetic taste, which is a kind of mechanism of individual human choice that is
really beautiful, sublime. It is noted that fashion is directly related to aesthetic needs, «acting as a category of aesthetics,
and in extreme cases, as a special aesthetic law that governs mass taste». This indicates that, despite the fact that in general
fashion can be attributed to factors participative individuals to aesthetic activities affect raising their tastes and promote
aesthetically positive organization of man's appearance, however the mechanism of fashion may be subject to various
unaesthetic forms of culture and cultural patterns that do not meet the developed taste of the individual.

Attention is paid to community Haute Couture and art, that is, on the one hand, high fashion meets the need for
personal fulfillment in artistic terms - modern designers are constantly trying to ascend to the world of art, equal rights
with brilliant artists. On the other hand, well-known designers occasionally found inspiration in the high art and its
individual styles, including avant-garde.

It is noted that the collection of prét-a-porter with folk music and youth counterculture turned to new sources of
high fashion styles.

It was concluded that the relationship with the art of fashion today has become a question of marketing, because
fashion itself is in the power of the crowd is part of popular culture, the basis of which — mass tastes and modern
fashion styles have different starting points and different directional vectors. The result was the cartoon fashion in
different genres, it has become a market that represents a choice of a wide range of consumer goods.
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Ilnaxommniox Bikmopia I'enpixiena, KaHauaaT MACTEIITBO3HABCTRA,
MuxonaiBebka ¢inig KuiBcbkoro HamioHaabHOTO
YHIBEPCHTETY KYJIBTYPH i MHCTELTB

CTAHOBJIEHHS IHCTUTYTY IIPOANOCEPCTBA SIK IHOPACTPYKTYPU
MY3UYHOI NOMN-KYJAbTYPU YKPAIHHU B JIPYI'TI OJIOBUHI XX CTOJIITTSA

AHani3yeTbcsi IHCTUTYT HPOJIOCEPCTBAa K OKpema cdepa IisUTbHOCTI, IO HaJeXHUTh 10 chepu moy-0i3Hecy
VYxpainu. XapakTepu3yrThCs MparMaTi3M i€l AisjIbHOCTI, 03HAKKM BUIIOBUIIIHOCTI Ta CLEHIYHOrO BTUICHHS 00pa3y B
ecTpaji 1 moy-0i3Heci, Mac-Mezia sIK IHTerpaTUBHHUN MPOCTIp apT-NPOEKTiB. BU3HAUaIOTBCS POJIb IPOIIOCEPCTBA SIK
THITY ITPOTyKyBaHHSI.

Knrouoei crosa: npoatocep, moy-0i3Hec, ecTpaja, BUAOBHUILE, CLIEHA, MUCTELTBO.

V mepion BXOMKEHHS YKpaiHM B €BPOMECHCHKWH TIPOCTip HaOyBae aKTyalbHOCTI YCBIIOMIICHHS
HAIllI0HAJIbHOT KYJBTYPH SIK YaCTKH 3aralbHOII0ACHKO1. COIIOKYIBTYPHI POIIECH, IO BiOYBaIHCs B APYTii
nojoBuHI XX CT., TOB’53aHi 3 MOIIYKaMH TyXOBHHUX MiABAJHH MOJAIBIIOT0 CYCHIJIBHOTO Ta KyJIBTYPHOTO
PO3BUTKY. Y 3B’S3Ky 3 IIMM BHHHKAE HarajghbHa HEOOXiTHICTH OCMHCICHHS 0araTbOX MHCTEITBO3HABYMX Ta
KYJIETYPOJIOTIYHUX TPOOJIeM, NOB’SI3aHHUX 13 TION-BUKOHABCTBOM, 3’SICYBaHHS CyTHOCTI JaHOTO ()CHOMEHY,
HOro HayKOBOTO aHalli3y, BU3HAUYEHHS CBOTO MiCLs B Cy4acHIM XyA0XKHIH KyJIbTYpi.

HapzBuyvaitHoro mnommpeHHs HaOyBalOTh Taki KyJIbTYpPHI NpPakTUKH, SK ecTpajaa, MIoy-0i3Hec,
MpoIrocepcTBO. L1i MOHATTS MTEBHOO MIPOIO 3aMINTyIOTh OJHE OJHOTO i MOTPeOyIOTh OAMH OHOTO. BrHMKae
norpeba y PpEKOHCTPYKWii KyJNbTYpHOI CHenUQiKH, IHCTHTyaNi3amii MpoaIOCcepCTBA SK OKPEeMol
iHGPACTPYKTYypH My3UYHOI HON-KYJIbTYPH.
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Memoro Oocniddcenns € BU3HAUEHHS AaclEKTIB CTAHOBJICHHS PO3BUTKY MY3HUYHOI IOI-KYJIbTYpH
VYxpainu y npyriil monoBuHi XX CT. Ha MiJCTaBi OETHAHHS CTAHOBJICHHS IHCTUTYTY IPOJIOCEPCTBA.

[IpoatocepcTBO siIK OKpema cdepa AISIIBHOCTI HAIEKUTH 10 cepu Ioy-Oi3Hecy, SIKIIO OMHUCYBaTH
MION-KYJIBTYPY, 30KpeMa MY3U9HY KYJIbTYpY YKpaiHu. AJie BOHO B MTUPOKOMY PO3YMIHHI — IHCTHTYIIS, 1110
icHye B KiHemMaTorpadi, Tearpi, 6araTboX iHIIMX MUCTEUBKUX MPAKTUKAX CydacHol KynbTypH. [Ipoarocep, sk
i ecTpamHuil cmiBak abo ecTpagHMi Iis4 — L€ KOHKPETHA MEpPCOHANis, siIka Ma€ BIACHHUH IMiIK, NEBHI
MIPIOPUTETH HA My3WYHOMY PUHKY 1 3/1MCHIOE apT-TIPOeKT. Bil HHOTO 3anexuTh Oiblne, HiX Big Oyabp-KOTO
B KOHTEKCTI TEXHOJIOTi# moy-0i3Hecy.

[poxarocepcTBO — MaTOBUBUEHHH (heHOMEH KyJIbTypH. SIKIO HAETHCS MPO iMeHa MPOIIOCePiB, KOIH iX
IepepaxoByOTh, TO MaiKe BCi BOHHM HE MalTh NpodeciiiHoi My3W4HOI OCBITH, ajie JOCSTIHM YCHIXiB Ha
TepeHi My3udHOi KyasTypH. 1o x 11e 3a heHOMEH?

PosrnsireMo aediHiii Ta KOHTEKCT PO3YMIiHHSI MPOIIOCEPCTBAa SK (PEHOMEHY KyJIbTypH. [lOHATTS
MOXOJHUTh BiJ JIATHHCBKOTO «produco» — BUPOOHMK, abo mpoxyueHt. ['omoBHe HOro 3aBOaHHS —
npoaykyBaHHs. IIponykyBaHHs, ogHAaK, € 1 Hal3arajbHILIOI XapaKTEPHUCTUKOIO OyIb-sIKOi IiSUIBHOCTI,
TOOTO CTBOPEHHSI NEBHOTO MPOIYKTY. Ko TOBOPSITH, 110 TOJOBHE 3aBIaHHS MPOJAIOCEpa — BTUIATH 1€10,
HOBITHIO iJIe10, TO [¢ 3BHYAiiHa MIyTaHWHA, KA Malo LI0 TOBOPUTH HPO HpOIIOcepcTBO. ICHYe mekiiabka
Mozeneil uporo ¢eHomeny. OgHa 3 HUX — YyHIBEPCAJIICTChKa, € NMPOAYLEHTOM MOXe OyTH OyIb-XTO:
Jep>kaBa, TBOPYI CIIUJTKH, II€XH, OKpeMa OCOOHUCTICTh, audepeHIiHoBaHUN isfd, MO0 3aiMaEThCs
CIEIiali30BaHOI MPOAKCEPCHKOIO MisIbHICTIO. € OUIBIN JIOKaJIbHA HOMIHAINIS, SKa IMO3HAYAE e (eHOMEH
SIK peaJbHICTh MEHEDKMEHTY 1 BIIMCY€E HOTO B MEHEDKMEHT y MHUCTEITBI, 30KpeMa mioy-0i3Heci. Sk 6aunmo,
IOpyY CTOATH Taki (irypu, SK pexHUcep, IMIpecapio, aHTpemnpeHep, MeHemkep. Hackiabku OMM3bKI Il
nediHilii Ta YuM pi3HATHCS?

[Mignpuemens abo anTpenpenep OauaTh y Oi3Heci 3ailiCHEHHs TBOpYOro noTeHuiany. Bin, 6e3yMoBHO,
€ MEHEIKePOM, BIIACHUKOM a00 CITiBBIACHUKOM (hipMH, HAIEKUTH JI0 TOTO JIAHITFOTA His4iB, SKi 3HAXOIATHCS
Ha BEPXiBIli TEXHOJIOTIYHOI iepapxii apT-0i3Hecy.

AHTpenpu3a — Ta AiSUTBHICTB, € 3aiiMaloThCsl MPAarMaTUKOK MHUCTELTBA, y JAaHOMY BUIAIKy IIOI-
KyJIbTYPH, TOOTO OPIEHTYETHCS HAa MOXKIMBICTH IIOBTOPEHHS, HA BUCTABY, II0Y, BUIOBHUILE. AHTpENPeHEp —
JIOJTMHA, IO TIOCTIHHO 3IHCHIOE HU3KY Olleparliii; Hece BiANOBiTaIbHICTE 32 (PiHAHCOBY i TBOPUY CTOPOHY
noy-0i3Hecy, peKJaMHy i ecTpasHy IisutbHicTh. [TocTaBuMo iX mopyd, 60 6e3 pexiTaMHOI JisUILHOCTI JKOTHA
aHTpeNpHu3a HEMOXKIIMBA, OCOOJMBO B HAIl 4Yac. 3 HbOTO MOYMHAETHCS Bce — 3 adilll, peKJIaMHUX POJIHKIB,
PO3IOBCIOKEHHS iH(pOopMaIIii. 3pemToro, BUHUKAE HOBITHS ITpodecis — mporocep.

IcHye Tpu HOMIHAIIIT — aHTpENpPEeHep, MEHEKEDP 1 MPOOcep. AJie MPOIIOcep — 0c00a, M0 CTBEPIKYE,
oo caM 1o co0l MPOAYLEHT 3AIMCHIOE JIOKANbHUI MPOEKT, abo pa3oBHH NPOEKT, OPIEHTOBAHHWH Ha
KOPOTKOYAaCHMH TepMiH Horo 3mificHeHHs. SIKmo mpoarocep 3aliMaeThesl IMPOKUM IUIaHyBaHHSAM Megia-
OizHecy 1 po3poOiisie Memia-TUTaHyBaHHsI SK TIEBHHM Oi3HEC-TUTaH, BiH (AKTUIHO CTa€ MEHEIKEPOM,
BUXOJUTh 3a MEXI CBOET BU3HAYCHOI pouti. SKINO BiH reHepye HU3KY MPOEKTIB, 1€ MPOOCEP OCOOIHMBOIO
IUIaHY.

YacrTinre 3a Bce MPOAIOCEPAMH CTAIOTh JIFOJIW, IO BTUTIOIOTH OJWH MPOCSKT 3a IHIMNAM. TakuM duHOM,
MOXXHa BH3HA4HTH, IO MPOAIOCEp — IIe MiANpHEMENb, KOTPUH crieluiKyeThesl HA 3A1MCHEHHI JIOKaIbHUX
MPOEKTIB 1 B MEBHOMY CEHCI Opi€HTOBAaHMH Ha KOPOTKOYACHHMU IMPOEKT, W0 MOTpeOye MIBHAKOI peakiii
ocMmucineHHs. [IpoTe, SIKIO aHTpenpeHep — 3aBKIN MEHEIKep, TO IMPOJIOCEp MOKE OyTH 1 aHTPEIPEHEPOM.
[poxtocep — 1e aHTpenpeHep, IKUH BUCTYTAE 3 SIBHO XYA0KHIM IPOEKTOM 13 pEKJIaMH XyJIOKHIX I[IHHOCTEH
Ta IHIIaTUB. AHTpENpEeHEep MOXKE CTBOPHTH TeaTrp, MOXE B HbOMY CTaTH (iHAHCOBUM TUPEKTOPOM,
KOMEpIiiHHOIO ¢iryporo, ska 3aiMaeTbes Oi3HEC-TUIAaHOM 1 3IHCHIOE MEHEIDKEePCHhKY [isUTbHICTh. Ale
gacTime 3a Bce Il (QyHKOII BiH Bigmgae Mpomrocepy, SKAW 1 BHKOHy€ ABI (GYHKINI: 3 OTHOTO OOKY,
YIPaBIiHCHKO-XYIOKHIO, & 3 IHIIOT0 — KOMEPLiHHO-KOMYHIKaTHBHY .

[IpaBoBwHii acnieKT Ha iHTEJEKTyallbHY BIACHICTh, TBOPUMI MPOOYKT CKIaJHO PErIaMEHTY€ BiTHOCHHU
ApTHCTIB, aHTPENPEHEPIB, TIPOTIIOCEPIB, MEHEDKEPIB Ta IHIUX (iryp moy-0i3Hecy.

Huni ¢yskmii anTpenpenepa, iMpecapio i mpojrocepa NeBHOI MipOI0 BU3HAUMIIUCS, BCTYIAE B IO
caMe MpaBOBHUI 3aci® yeritumanii TBOpYOi IisSNIBHOCTI, A€ IMEHA apTUCTIB, IX 1HTENEKTYyalbHUH, TBOPUYHHA
I0poOoK MaroTh OyTH 3axmuieHi. lIpoTe, SKIIO yKIaAaeTbcs 3 MPOMIOCEPOM yroga Ha HOro yd4acTb y
CTBOpPEHHI a00 MMOKa3i BUCTaBH, IOy, TBOpYa TpyIia Iiepenae HoMy mpaBa Ha 3AiHCHEHHS TyOJIiYHOTO TTOKa3y
iHTepmpeTanii Ta npe3eHTanii IXHb0ro MPOeKTY, MOY-MPOEKTY ad0 eCTPaTHOTrO MPOEKTY.

[IpoarocepcTBO K IHCTUTYT POPMY€ETHCS Ha MOYaTKy XX CT. YHACHiOK TOTO, 10 BUHUKAE PO3MAITTS
chep TBOPUOI MiISUTEHOCTI, (DOPMYIOTHCS TEXHIYHI BHIM MHCTEITBa, 30KpeMa ¢oTo, KiHemartorpad i
TenebaveHHs, M0 MOTPEOYIOTh IHIyCTpiamizallii Ta TeXHOJOori3allil, sika Bce Oiabine MUPEPEHIIOEThCS |
CTPYKTYPY€EThCS SIK IO BEPTHUKAJi, TAK 1 10 TOPHU30HTAJII.
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Moxna crBepmKyBatn, mo y 30-60-Ti pOKM MPOIIOCEPCTBO HAHOUIBINE 30CEpeIKyBAIOCS Ha
KiHOTIPOKATI, 1 HACTUIbKA aKTHBHO, III0 CaMe KiHO CTaJI0 EHIIIEHTPOM IMOI-KYyJIbTYypH, IO TOB’sI3yBanach i3
HaWIIMPIIMM IPOCTOPOM KOMYyHiKauiil. Ane mizHime y 70-80-x pokax BOHO CTaJ0 NPIOPUTETHUM y KOHTEKCTI
moy-0izHecy. [IpomrocepcTBO K IHCTUTYINIS — TIEBHA PEATBHICTE II0Y-0i3HECY, — € KPEaTHBHUM BHTOKOM apT-
NPOEKTIB 13 KOMYHIKaTUBHOTO IpocTopy. JlWime mix THCKOM MOMN-CMakiB, MOM-Opi€HTalii Ta TMOM-peaii
KyJbTYpH BOHO 3[]aTHE JOLIIBHO 1 e)eKTUBHIIIE BUKOHATH apT-MPoeKT. Yike y 90-Ti poku myOiika oTpumana
MOJIUBICTh BIUYTH TeaTpalbHI MOJENi, IIOY-MOJENi, TMPOTHISKHI KIACHYHOMY, TeaTpali3oBaHOMY i
CIICHIYHOMY TIPOCTOPY. BUHHKA€E MOCTHEOKITACHIHHINA TTPOCTIP, B IKOMY aBaHTapIHUH MPOCTip 30PIEHTOBAHO Ha
171e10, Ha MaKCUMyM MOHICTMYHOTO BH3HA4eHHS apTe(akTy, 10 MOB’sI3yBaioch i3 TearpoM B. Meiiepxonpaa,
Bpexra Ta iH., SIKi CTPYKTypHU3yBaJHCs SK Oi0MeXaHiKa, ITACTUIIN3M, IIPHUMAT Mi3aHCIeHH [4].

SIKIo0 B yMOBax TOTANITApH3MYy CIICHIYHA MisUTBHICTH, OyJb-TO TeaTpajbHa YHM €CTpaaHa, Halexala
CHCTEMI, a TIPOJFOCEPOM BHCTYTIANa JIepKaBa, TO BXKE 32 pUHKOBHX YMOB Bce 3MiHmiocs. [Ipomrocepom cras
iS4, 3/IaTHUH B34TH Ha ceOe BiMNOBiAambHICTh. Lle He 3aBkau MOB’sI3aHO 3 HOro mpodecioHatizMoM, TOOTO 3
HasIBHOCTI Y HBOTO My3W4HOI a00 iHINOI MHUCTEIbKoi ocBiTH. BinOyBaeThcs cTpykTypH3alis (iHAHCOBOI
nistpHOCTI. JlWie, Hampukian, y apr-Oi3Heci XyNOXKHUK JIOpydae Tanepei MpoJaTH CBOIO KapTUHy. Tam
npuitHaTOoI0 € oruiata 50 Ha 50%. [HKoMM MpecTrkHAa ranepes, e LiHK Ha JeKijbKa NOopsAKiB Buli, oepe 70%,
1 I1e XyZ0>)KHUKa BIIAIITOBYE. Y MIOYy-0i3HECI TAKOTO THITY PO3MOJLTY 3apobiTHOI muiaTh Hemae. [lon-3ipku abo
IOy -31pKH OTPUMYIOTh Ha JACKUTbKa IMMOPSIAKIB OLIbIIe, HIK iXHI KOJIETH 110 TeaTpalbHil CIIeHi, a BECh 1HIIN apT-
MIepCOHANl — e HIDKYY 3apoOiTHy ruiary [5; 152]. Le mano iM MOXIHMBICT CTBOPUTH CBIM BIACHHUH Oi3HEC —
CTaTH 1 IPOIOCEPAMH, 1 aHTPETIPEHEPOM, a IHKOJIH 1 BIACHUKOM TeaTpy, LOoy-TeaTpy abo TeaTrpy ecTpaiH.

Cam mo co00i IHCTHTYT MpPOMIOCEPCTBA IOYMHAIOYM 3 PaHHIX dYaciB, IOB’SI3aHUX 13 BTPaATOIO
ETHOKYJIbTYPH 1 3aMiHOI0 ETHOKYJBTYPHOTO MiQoiorisMy MucrenbkuM Midom, mo Oyjo mnepemycim
03HA4YCHO B CTWJII MOJIEpHY, CIIOHYKaJO 10 CTBOPEHHS I'YPTiB, siKi O Hecnu B co0i 00pa3 CBITY: TeaTpalbHUil,
MY3UYHUH, XynoxHil Tomo. Tak, C. MamonTos, C. [srines, M. Mopo3oB, M. PA0yniinHCEKHiA, a TAKOXK TaKi
ykpainceki kopudei, sk M. CamoBCbKHUH, Y IpOCTip OYACHHOCTI KyIBTYPH BHOCHIIM TIEBHI iHHOBAITIi.

[Tpontocep BUCTyMae HOCIEM KPEeaTHBHOCTI, OPIEHTOBAHMM Ha JIOKAJIbHUH, OLIbIIE TOro, HACHYCHUH,
CHHTETHYHO YTBOPEHHUH HPOCTIp, IO CTA€ KOHKYPEHTO3AaTHUM. MOXKHA CKa3aTH, IO HIPOIIOCEep MPOBOKYE,
30HIIy€, aHAII3YE 1 Pa30M CTBOPIOE B3ipellb, MOJIETh MaOyTHHOTO TisiAada. BiH Opi€HTY€THCS B OCHOBHOMY
Ha TJsava, a He Ha MuTIS. [IpomocepchKy QyHKIII0 BUKOHYIOTH pi3HI Cy0’€KTH KOMYHIKAIlii: AepkaBa,
17ICOJIOTIYHUI OpraH, TBOpYa CIIJIKa, aHTpENpeHep, pexkucep, iMmpecapio, MEHeaXKep, caM apTuct. Bee 1e
MIEBHOIO MipOIO PO3MHBAE MOJEINb Ii€l MisTTLHOCTI 1 TOBOPUTH TIPO ii HaJ OCOOTUBHNA i CHHKPETHIHHIH THIT.

BaxxnuBo 3a3HauMTH 1 MapKETHHIOBO-(YHKIIIOHAJILHY POJIb MPOJIOCEpPa B 3IIHCHEHI MI0y-0i3HECy.
Came mpojrocep SK MiANPHEMElh, IIyKae HOBI imei 1 3acobu ix BrimeHHs. CaMe BiH CKJIalae IUTaH,
TIOYMHAIOYH BiJl JKepen (piHaHCYBaHHS 1 0 PO3MOALTY OIOKETY B IIPOEKTI; Migdupae i opmMye BUKOHABUUH
KOJICKTHB, 3a0€31eTye MOCIiIOBHICT 3MIMCHEHHS IIPOEKTY B paMKaX BCTAHOBJICHOTO OIOKETY; ONPAIbOBYE
pEeKIaMHHIA TIPOCTIP MPOEKTY 1 ]a€ MOXKIIMBICTh 3AIMCHUTH HOTO MOBTOPEHHS, IUCTPUOYIIIIO TOLIO.

[Ipomrocep, omHak, y Mexax riobamizarii KyJapTypu i camoi iHGOpMaTHBHOI HACHYEHOCTI HE MOXKE
BHUTJISIIATH MOHICTHYHOIO (hiryporo. TakuMm YMHOM, BU3HAYAETHCS BHUKOHABYMM IPOIIOCEp, TOOTO MOBipeHa
ocoba KoMmmaHii, 1o 31idCHIOE (DIHAHCOBHM, OpraHizallifHMN 1 XyZO0XHIM Harjsj HajJ [OCTaHOBKOIO.
OyHKIIOHABHUH TMPOAIOcep — 0coda, IO BiANOBiAae 3a KOHKPETHI TBOpYi W opraHizamiiiHi KOMIOHEHTH.
Jlani BU3HAYa€THCS acOMiaTUBHUH MPOIIOcep — MapTHEP, YaCTKOBO (iHAHCYIOUH MPOEKTH, BiH Oepe yJacTh y
HiArOTYBaHHI TBOPYMX 1 BUPOOHHYMX IIJIaHIB TOJIOBHOTO Mpoatocepa moy. JIiHiiHuN npojrocep — JT0AnHa,
IO BiINOBiZae 3a TEXHOJOTIYHMHA mpouec 1 HaickiaaaHimi ertamu mpoekTy. OKpiM TOro, iCHYIOTH Taki
1ocajay, sIK He3aJeKHUH MPoAIocep, TOOTO JIOANHA, L0 CaMOCTIHHO CTBOPIOE MPOEKT 0€3 yyacTi BEIUKUX
KOMITaHi#, 1 HopMyrouHii Iporocep, AKU BUCTYIAE B IKOCTI peXkucepa, CIIBIOCTAHOBHUKA, Oepe yJacThb y
MaJio O KeTHUX moy [5; 156—157].

M. IlonnaBcekuii 3a3Hayae, mo «iume 3 1992 p. mig kepiBHunTBOM M. BarpaeBa cTBOpPIOIOTBHCS
KOHKypcH kpacu «Koposesa TaBpii», «JlHimpoBchka kpacyHsm», «KoponeBa Ykpainm». I came «Koponesa
VYxpainny» — equHuil oQiniiiHUA KOHKYypc Kpacu B YKpaiHi, skuii 3 1997 p. mae nineH30BaHe MpaBo Ha
cBiToBHi1 n1eii6n Word Queen, a 1ie Hagae MpaBo NPEACTABIATH HaIly KpaiHy Ha CBITOBOMY pHUHKY» [6; 366].

CyTo My3W4HHIA TPOCTIP JOMOBHIOETHCSA IMPOCTOPOM (QIICHI-IMIKY, TOOTO TOKIHHAM A0 00pa3y
Kpacu, a II0y CTa€ JONOMIXHHUM MOMEHTOM, SIKMH Ha IEBHUH Yac 3all0BHIOBAB IIOMN-KYJbTYPHHUH MPOCTIp i
OyB myxe momynsipHAM. HuHI Taki KOHKypcH HE MaloTh BEJMKOI MOMyJIApPHOCTI. Bei po3yMiroTs, 1mo me —
JIUIIE TIOY, IO BCi MICIIS PO3IIOMAINICHHI (K HEe TUBHO, 0OCOOIMBO B YKpaiHi), Ha allb, 1 Ile 0aratboX aparye,
aJie KOJIMCh 1i€ BUTTISIATI0 POMAaHTUYHO.

Kpim Toro, mume M. Ilomnascbkuii: «TaBpiiicbki irpm» posnodanu odimiiiHe TpoarOCyBaHHS i
npomoyuieH, To0To B pamkax T1 Oyyio cTBOpeHO 1ie 0MH HANpsM IisUTbHOCTI, Konu «Irpm» Opanu mig Kpuio
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TOTO YH IHINOTO BHKOHABIII 1 BEJNM ¥oro. BoHHW mparfoBamy i 3 yXKe BiJOMUMH apTHCTaMH, TaKUMH SIK
H. MorwuneBcbka, TypT «CKpsiOiny, 1 3 MOYaTKIBISIMU.

VY 1996 p. BarpaeBum 3ampomieHuid Maibke He BimoMuii Toni rypt «OxeaH Enp3m» 1 pesyabraTt
BiOMUI: cepen THX, KoMy « TaBpiliChKi irpm» Hagamu MepIInid cepio3Huil Kpok, 0ymu i «BB», 1 Acis Axat»
[6;368]. Hacrymma  monmens  mpocyBae — IPOIIOCEPCTBO 3 HOMECHKIIATYPHO-OIOPOKPATHIHOI
CLIBCBKOTOCIIOAPCHKOI AiSTIBHOCTI MAaTpiapXaibHOTO 3pa3Ka B PeajbHICTh TEXHOJOTIH CyTO Oi3HECOBHX.

Jlo HOBOro mMOKOMIHHS MpoAIOCEepiB HamekuTh €. PHOYMHCHKMHA, CHH BiZOMOrOo KOMIIO3UTOpA
0. Pubunncrkoro. Ll momuHa mie 3 KOJIMCKH BCMOKTana ectpamHi Menoxii. CTBOpeHHI HUM MYy3W9HI OipiKi
cTany TUMU (DyHIAIISIMY, SIKI BTUTHITH BENIMKY KiJIBKiCTh TpOeKTiB. Lleil eHepriliHui, TaqaHOBUTHHN MPOIOCep
BUBIB y MpOCTip mupokoro apt-6i3Hecy JI. KpaBuyka, mpairroBas 3 1. bioxinor. Bin BHOCHTE y mioy-0i3Hec
iHTeITeKTyali3M 1 OpicHTOBaHMIT Ha yKpaiHChKHiT 06pa3 (ompkiopHoro 6yrrs. Horo crismparys 3 T. Tosauiit,
JI. KpaBuykowm, O. [lonomaproBum, C. PoTapy cranu Bxke MOTY>KHHUM JOPOOKOM MPOIIOCYBaHHS.

3a3HauMMO 1I€ OJHY MLiKaBy OCOOMCTICTh, SKa MEBHOIO MipOI0 HAaJeKUTh A0 MPOAIOCEpPIB, IO
NpUAIIM Y 1ell 6i3Hec HemoAaBHO 1 cTBOpWIN AocuTh Oarato. O. KceHoOHTOB CTBOPHUB «IMKY TYLLYJIKY»
P. Jlwxuuko. Bin, sik i Oararo iHmMX, He Marouu npodeciiiHol My3W9IHOT OCBITH, ajie Oyaydu 3aXOMJICHUM
amMaTopoM, Ma€ XOPOILHUil CMakK i 3aBISKU CBOIl €Heprii, MPOAIOCEPCEKOMY XUCTY CIPOMIrcs OpraHi3yBaTH B
2003 p. cryniro «KIIY» (k1y0 maHyBalbHHUKIB Yaro), ska Oyna (JaKTHYHO TYPTOM; 3 HUM BiH TaCTPOJIIOBAB i
3’siCyBaB My3W4HI ymozoOauHs myomniku. «Y pesymbrati 2003 p. Pycmana orpmmana meprioro B YKpaiHi
oimifHMI TUIATHHOBHMI IHMCK 3a TpEACTaBICHHsS anbOoMy «Jluki TaHI», B 4OMYy € BeJWKa 3aciyra i
npoatocepay, — Haronourye M. IlomnaBebkuii [6; 407].

IIpomrocepcTBO SIK 3aBepIIeHa KOHQITypalliss TEXHOJOTIYHOTO 3pa3ka B YKpaiHi He icHye. [loku 110
MaeMoO JHIIe iMeHa. AJie BOHO HE 3BOJHUTHCS [0 POMAaHTHYHOIO IIOy-penizy. B HboMy € 3BOpoTHa
peabHICTh, a00 «3BOPOTHHI HIISAX THUTaHI3MY», gk nuie O. JloceB, KOTpHii 3acBiguye, M0 MPOAIOCEPCTBO —
OyXe KpOmiTKa i BUCHa)KIMBa mpaus. SIKIIo BOHa B TakuX, IIOKH IO HE PO3BUHEHUX (opMmax B YKpaiHi
3QIAIIAETHCS eHEPriiHOI0 (a3oro, sk «TaBpilfickki irpm», a 3anumaeTses (Pa3or0 3mM00yTOTO AOCBIMY Bil
amMaTopcTBa 10 TaCTPOJIOBAHHS, a TAaKOX CTA€ JOCBIIOM IHTENEKTYaJbHOTO OCMHCJICHHS 1 BIAJIOTO
MEHEDKMEHTY, TO BUHMKA€E MUTAHHS: a 10 Oyle Aaji, HACKUIbKY NMPaBOMIPHUM € MPOAIOCEPCHKUHN MPOEKT,
CIIBMIpHAY BHIOBHUINY, K€ B YKpaiHi CyTO ApaMaTHdHe, HE OOMEXEeHE CIICHI3MOM OyIb-SKOTO THITY, a
HaBMAaKH, JIOJIA€ BC1 MEXi, 0 HaleXaTh eCTpai He SK PO3BaKAILHOMY JKaHpy, a K IPOTOECTPai, TUM
HapOIHUM CBsTaM, OanaraHy, BepTemy 1 B3araji «KoMelii Jelb apTe» BKE B YKPaiHCBKOMY, CYyTO
yKpaincbkoMmy mpocTopi. [Ipomrocep 3miiiCHIOE HU3KY TPOEKTIB OJHOYACHO, Jali Horo rojoBHa MeTa — HE
3HUKHYTH 3 MPOEKTOM 3 TOPU3OHTY IOY-0i3Hecy, a TeHepyBaTH HOBHI MPOEKT, KUK OM CTaB KpalluM Ta
npuHic Oinmpime 3100YyTKIB 1 HoMy, 1 apTHUCTOBi, fSKOro BiH mHpocyBae Ha pHHOK. OTxe, mpoOiema
IIPOAIOCEPCTBA KOPEIIOE 3 MPOOIEMOI0 BUKOHABCTBA, TEATPAJIbHOCTI, apTH3alii, CHEeHIYHOCTI Ta Mpo0IeMor0
BHJIOBHUIIA SK y3arajJbHIOI0YOr0 MPHHIHITY i 00pa3y OadeHHS JKUTTS SK CBSTA, IO CTA€ SCKPABINIO0, HIXK
JICHb, 1 TIEF0 MYIPICTIO CIIIOTO, KU 0a4uTh OLTBIIE, HIXK YCi 3psdi.

[IpoBeneHe HOCHiIKEHHS Aa€ MOXKJIMBICTh CTBEPKYBATH, L0 BAXKJIMBUM € IHCTUTYT HPOIIOCEPCTBA,
SIKUH 1IIe Majio BUBUCHHM, IOY-0i3HEC HE € JIMIE SK Oi3Hec, — I IpaMaTypris, TeaTpari3allis, TeaTpaibHiCTh
nepeayciM, e IiI0Th NEBHI 3aKOHM, CTBOPIOETHCS CBif MapKETHHTOBHH IJIaH, MO CTa€ HEOOXIIHOIO
MaTpHIIEI0 AJIsi pUHKOBUX BiTHOCHH. [Ipoarocepchkuii XHCT 1 MEHeKepCchKa XBaTKa MPOCyBaHHS 00pasiB i
MIEpCOHANIN Ha apT-pPUHOK € JOMIHATUBHUM y MY3HYHIH NON-KYJAbTYpi YKpaiHu APYyroi NonmoBHUHUA XX CT.

[IpoxarocepcTBO HE BIUCYEThCA Y PAMKH i1eatizoBanol (opMu NPOIYKYyBaHHS 111eH 1 MpOXyKyBaHHS B
LIJIOMYy, a € TPOAYyKyBaHHs 00pa3iB, MOXKIMBOCTEH CaMO3IIHCHCHHS MUTIISI Ha IiJICTaBl BCE3arajibHOTO
CUHTE3Y CIIKYBaHb 1 KOHTAaKTiB, Ki MOXxe 3fiiicHauTH mpoarocep. [llupoka MaTpuis 1i€i AisNTBHOCTI cTae
TEXHOJIOT1YHO O3HAYEHUM KOMILICKCOM.
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[naxorniok Bukrtopuss I'eHpuxoBHA, KaHAWOAT HCKyccTBOBeneHUs, HukomaeBckmit ¢umman Kuesckoro
HalMOHAJIBHOTO YHUBEPCHUTETA KYJIBbTYPHI H HCKYyCCTB

CTaHoOBJ/IeHHe HHCTUTYTa NPOAIOCEPCTBA KaK MH(PPACTPYKTYPBI MYy3bIKATbHOMH NMON-KYJbTYPBI YKPAUHBI
BO BTOPOii mosioBuHe XX Beka

AHaNMM3UpyeTcsl HHCTUTYT HPOAIOCEPCTBA KaK OTAENbHAs cdepa ASSATeNbHOCTH, OTHOCAMasACA K cdepe 1oy-
6u3Heca My3bIKaJIbHON KyJIbTyphl Y KpauHbl. XapaKTepPH3YIOThCs IPArMaTU3M MIPOAIOCEPCKON JIESITENbHOCTH, IPU3HAKU
3PENUIHOCTH M CLEHWYECKOro BOIUIOLIEHMS o0pa3a B 3CTpaje M LIOy-Ou3Hece, MacCMelna Kak HHTETrpPaTHBHOE
MPOCTPAHCTBO apT-NpoeKToB. OpeesnsieTcst poib MPOAIOCEPCTBA KaK THIIA BBIPAOOTKH MY3bIKaJIbHOTO POJYKTA.

Knioueswte cnosa: npoatocep, moy-0u3Hec, 3CTpaaa, 3peiulle, CLIeHa, HCKYCCTBO.

Plaxotnjuk Vyktoryja, kandydat yskusstvovedenyja Nykolaevskyj fylyal Kyevskoho nacyonalnoho
unyversyteta kulturu y yskusstv

Formation Institute prodyuserstva infrastructure as musical pop culture Ukraine in the second half of the
twentieth century

In the article the institute prodyuserstva as a separate sphere of activity which belongs to the sphere of show
business musical culture of Ukraine. Harateryzuyutsya features entertainment and stage embodiment of the image in stage
and show business, media space as an integrative art projects. Identify strategies the implementation of business promotion
plan and show the product to market. Social and cultural processes taking place in the second half of the twentieth century.
Associated with the search for spiritual foundations for further social and cultural development. In this regard there is an
urgent need to understand many mystetsvoznavchyh and cultural problems associated with pop performance, clarify the
nature of this phenomenon and its scientific analysis, determine its place in contemporary culture.

Extraordinary prevalent cultural practices such as pop, show business, prodyuserstvo, etc. These three concepts
to some extent replace each other and need each other. There is a need in the reconstruction of cultural specificity,
institutionalization prodyuserstva infrastructure as a separate musical pop culture. Analyzes that important institution
prodyuserstva, which is still poorly understood, show business is not only business, but — a drama, theatricality, the
theatricality especially where there are certain laws which create a marketing plan that becomes necessary matrix for a
market economy . Producer talent and managerial acumen advancement images and personalities in the art market is
dominatyvnym in musical pop culture Ukraine the second half of the twentieth century. Prodyuserstvo not fit into the
framework of idealized forms of production of ideas and the production as a whole, but is producing images, the artist's
self-realization of production capacity on the basis of universal communion synthesis and contacts that may make the
producer. Producers wide array of definitions is technologically complex.

Key words: producer, showbiz and pop music, spectacle, stage, art.
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