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RHETORIC OF POLITICAL VIDEOGAMES IN GLOBAL AND LOCAL CONTEXT
Maliuk Yevhen, Postgraduate,
Kyiv National University of Culture and Arts, Kyiv city

In this article the persuasive capabilities of videogames with using of procedural rhetoric illustrated by the case
of world and local Ukrainian political videogames were analyzed. Examples of using of the procedural rhetoric in
political videogames aimed to propaganda and satire were also analyzed. Also we specified the local features, themes,
procedural and verbal messages of Ukrainian political videogames, their relationship within global context. Specificities
of distribution of such games were identified.

Key words: videogame, political videogame, procedural rhetoric, computer game, propaganda.

UDC 32.019.5:008/004
RHETORIC OF POLITICAL VIDEOGAMES IN GLOBAL AND LOCAL UKRAINIAN CONTEXT
Maliuk Yevhen, Postgraduate,
Kyiv National University of Culture and Arts, Kyiv city

The aim of the research is to define the features of political videogames and to analyze them within global and local
Ukrainian context. Political videogames is a kind of videogames that dealt with actual events in the broad political sense.

Research methodology. In this article we used comparative method for comparing political videogames within global
and local Ukrainian context, analytical method for researching previous scientific works about these videogames, historical
method to find dependencies between the state of Ukrainian political videogames and political situation in this country.

Results. Political videogames use various types of rhetoric such as visual, verbal, procedural etc. Political
videogames use procedural rhetoric (the only one rhetoric in new media that is inherent only to videogames) to
persuade players by their gaming experience. It is very popular method to promote, for example, the virtues of
American army. But most of projects about local contexts prefer to capitalize social interest without persuasion using
only popular political memes. Political videogames relating to generalization of political systems in the broad sense
have tended to global contexts. Ukrainian political videogames are about political in narrow sense of this word. These
games often use images of famous politicians to demonstrate a negative attitude towards them.

Novelty of this paper is in analysis of the Ukrainian videogames that never been analyzed before.

Practical significance. The materials can be used in the courses of game studies or cultural studies. Also this
paper can be basis for research of Ukrainian political videogames.

Key words: videogame, political videogame, procedural rhetoric, computer game, propaganda.
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HPOLIECH BI3YAJIIBAIUT B CYYACHIiA KYJIbTYPI: IPOBJIEMH TA BUKJIUKA

Bopounix Imumpo Cepziiioguy, actiipanT kadeapu KyabTypoJiorii Ta
iHpopMaLiiiHOT AisnbHOCTI, MapiynofbChbKuii Aep>KaBHUI YHIBEPCUTET,
M. Mapiynosnb

voronikd@gmail.com

BucBiTieHHi nporecy Bizyanizalii B cydacHiif KyJlbTypi. AKLIEHTYETbCS yBara Ha THX MpoOsieMax i BUKJIHKaX,
110 MOPOIXKYE CydacHa BisyalbHa KyJbTypa. BuzHaueHo, 1110 cydacHa KyJbTypa XapaKTepU3YEThCs MepeBaKaHHAM
Bi3yanbHOro Haja BepOajbHUM. IloBCIOJHE PO3MOBCIOMKEHHS Bi3yallbHUX 00pa3iB, siki HaOyBalOTb Bce OLIbIIOTO
3HaYEHHS B SIKOCTi CrOCO0Y CHiNIKYyBaHHS, AEMOHCTPY€E 3aMiHy BepOanbHOI mapaaurMu Bi3yalbHOIO. 3a3Hau€HO, 110
Bi3yanbHi 00pa3W CTalOTh CUMBOJAMHM, 4Yepe3 siKi He Julie nepeaaeTbecs iHopmauis, a (GopMyOThCS LiHHICHI
opieHranii. JlaHi mpomecw MOTPeOYIOTh OCMHCICHHS, OCKUIBKA TPHWHIWIIOBO 3MIiHIOIOTH HE JHIe (opMu
KOMYHiKaliil, aine i caMmy KyJbTypy Ta CYCIIbHY CBiOMICTb. Ymepiue NMpoaHalli3oBaHO TMpoOseMu, MOB’A3aHi 3
«TiOpUIHOIO» BifHOIO pOCIHiCHKOI TpomaraHay NpoTH YKpalHM B KOHTEKCTi 3arajbHHUX MpOLECciB Bizyamizawii B
CyJacHil KyJabTypi.

Knrwowuoei croea: Bizyanizauis, cydacHa KyJbTypa, 00pa3s, «riOpunHa BifiHa».
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IHocmanoexa npobaemu. CbOToIHI CYCIINBCTBO MepekuBae UGPOBHIA Ta BizyallbHHl Oym. CydacHa
KyJIbTypa XapaKTepH3yeThCs MepeBaKaHHIM Bi3yaslbHOro Hajl BepOambHUM. lloBclogHE pO3MOBCIOMKEHHS
BisyaJlbHUX 00pa3iB, 110 HAOyBalOTh yce OIBIIOro 3HaYeHHS B SIKOCTi CMOCOOY CMiJIKYBaHHS, JEMOHCTPYE
3MiHy BepOaJibHOT MapaaurMu BizyansHoto. Kinemarorpad), pekiama, Bigeo B You Tube Ta, B ocTaHHI poKH,
cripaBkHiil OyM cepiaiiB, MOPOJHKYE CYCHUTBCTBO, 110 BUPOCTAE HA Bi3yalbHil, a He TEKCTOBIH iHpopMalil.
Binbi Toro, Bi3yanbHi 00pa3u CTalOTh MOTYKHUM (AaKTOPOM CYYaCHUX MOJIITUYHUX MPAKTHK, Oi3Hecy Ta
MOBCSIKICHHOTO JKUTTS. BOHa cTaloTh W TOJIOBHUMH CHUMBOJIAMH, 4Yepe3 sKi He JIMLIe MepelacThes
iHpopmalis, a QopMyroTbes cyuacHi IiHHICHI opieHTalii. KpiM TOro, chOrojHi, KO)XeH MOXE CTaTH
CTBOPIOBAYEM BI3yallbHOrO KOHTEHTY, L0 ICTOTHO 3MIHIOE TIOMEPEeHIO0 CUCTEMY, Jieé «BHUPOOHMKY» i
«cnoxxuauy» Oynu posgineni. Ilpote, cyvacHi mpouecu Bisyalnizauii, yTBOprotouH riobanbHe iHopmatliliHe
noJie, MOPOKYIOTh 1 MpobsieMu. Toxx AaHi MpolLEecH MOTPeOYIOTh OCMUCICHHS, OCKIIbKH TMPHHIIMIIOBO
3MIHIOIOTh He Jinlie GOpMH KOMYHIKallil, aje i caMy KyJbTypy Ta CYCHiJIbHY CBiJIOMICTb.

Ananiz ocmannix docniodcens. llepiinm, XTo 3BepHYB YBary Ha 3MiHU B KyJIBTYpHil cdepi, moB’si3aHi
3 JOMiHyBaHHAM o0Opa3iB Ta iX HOBOIO ¢yHKUi€l0, OyB HiMeubkii ¢inocod B. benbsamin. ¥V mpaui «TBip
MUCTELTB B €MOXY HOro TEXHIYHOT BIITBOPIOBAHOCTI» aBTOP BU3HAUMB, 110 HOBI TEXHIYHI 3aCO0M M030aBUITH
TBOPM MHCTELTBAa aypyd Ta BIAKPWIM HOBY CTOPIHKY B po3BHTKY KyabTypu [l]. Ilpore, B cydacHomy
3HAYeHHI BI3yaJIbHICTh, SK XapakTepHy pHCY MOCTMOACPHOI KyJbTypH, MOYald OKJIAJHO BHBYATH
HanpukiHii 80 — mou. 90-x pp. V. Jlx. T. Mituenn [17] Ta . Enkinca [16] 3aknanu ocHOBY JJIsl Cy4acHOTO
aHallizy «BI3yaJlbHOTO TIOBOPOTY» B KYJNbTypi. ABTOpU TPOAHANI3YBAIM TMOHATTS «Bi3yallbHOCTI»,
Mpo0JieMaTHKy OadeHHs ¥ onrcy 0a4eHoro.

Jlns cydacHuX OOCHiIkeHb XapaKTepHi pi3Hi pakypcu aHami3y BizyasibHoro. HamaranHs ocmucinutu
JOMIHYBaHHsI Bi3yajizallii B UIMPLUIOMY iCTOPUYHOMY KOHTeKcTi mpuramanHe M. Mak-Jlroeny [10] Ta
I1. IItommui [15]. Ilepwuii 30cepeau yBary Ha Meia Ta MpoaHalli3yBaB K 3MiHIOBAJIMCS MPOTATOM icTopil
KOMYHIKaTMBHI MOXJIMBOCTI 1 came cycmiiberBo. II. Illtomnka >k 3ocepenuB yBary Ha dQoTorpadii,
PO3MIISHYBLIM i B paMKkax cotionorii. Binomuii amepukancbkuii nocmigHuk @. JxeiiMicoH BUSBUB QYHKIIT
Bi3yallbHOI KYJIbTYpU B YMOBax rioGanizaiii. B3aemMo3p’s3ky mporeciB Bizyamizamii Ta KamiTaaiCTUYHOT
riobaizanii TopkaeTbes B cBoiit poboti @. [Iketimicon [5].

C. 3oHTar aHamizye mpouecd 3MiH y mam’saTi Ha Matepiani dotorpadii [7]; 1. Bipineo posrisnae
npoOjeMy MapajoKCallbHOI aKTYallbHOCTI «BIPTyanbHOT» OOpa3HOCTI, W0 BHUHHUKJIA 3 BHHAXOJOM
MOMEHTaJIbHOI (hoTorpadii, a Cboro/iHi 3anonoHua ceit yepes Bigeo [3]; I. [lonyexToBa nmpuniise ocotuBy
yBary BIUIMBY Bi3yaJlbHOI KYJIBTYPH i, TIEpII 3a Bce, KiHemaTorpada, Ha popMyBaHHS 0COOMCTOCTI Cy4acHUX
miamiTkie  [12];  A. YcmaHoBa posriisfae Bi3yalbHICTh 3 TMO3MIIT TEHACPHUX JociimkeHb [14];
M. Kpuinranera qociijpkyBaia BIUIMB Bi3yallbHOCTI Ha MCUXOJIOTIIO cydacHOT JitoauHu [8].

HaiiGinpm moBHO mpollecH Bizyastizallil Ha MaTepialli Cy4acHO! YKpaTHChKOT KYJIBTYpH MPOCTEKHUIIA B
muceptaiii FO. Mapuiiiuyk [11], akiieHTyBaBIIM yBary Ha Bi3yamizallil sk MOJYCi NE€KOHCTPYKIIi 3MICTIB
MUHYJIOTO B aCNEeKTi 3HAYUMOCTI JUis cy4yacHoi Ykpainu. [Ipote mpaiip, 1110 6 y3arajlbHUIU Ti MPOOIEMH, 11O
MOCTalOTh Yy Pe3yJibTaTi JOMiHYBaHHS BI3yaJlbHOCTI B CyYacHid KyJbTypi, Hemae. Tox HaHUWii acrekT
notrpeOye aHaIi3y Ta OCMUCIICHHS.

Mema cmammi monsirae B aHami3i TpoLeciB Bidyawizallii B cydacHii KyJbTypi Ta BUABJICHHI ii
ocobsimBocCTel i po0JIeM, SKi BOHA MOPOJIKYE.

Buxnao mamepiany oocniooicenna. B 1901 p. E. 3ons 3asBuB — «He MoxkHa cTBeppKyBaTH, LIO
crnpaBai moch 0auuB, MOKU 1ie He cdororpadoBaHo». BuaaTHuii mUcbMEHHHMK 3yMiB MOOAYUTH HE JIMIIE
peaicTU4YHI MOXITMBOCTI PO3MOBCIO/IKEHOTO0 HA TOM 4Yac HOBOTO TEXHIYHOro 3aco0y, a 3yMiB 3po3yMiTH
BEJIMKI 3MiHH, 110 Hece GoTorpadis He JauLe i 300pakanbHOr0 MUCTELITBA, ajle i 3arajoM AJisl KyJbTypH.
[Mosiea doTorpadii, Mo cTanma He JMIIE OJAHWUM i3 TOJIOBHUX 3acO0iB TpaHCHALIT iHpopMallii, a YaCTUHOIO
HOBOTO, 32 B. beHbsIMiHOM, CBITY TeXHIYHOI BiITBOPIOBAHOCTI, TpaHc(hopMyBaia BCIO colliaibHy (QYHKILiIO
MUCTelTBa i 3MiHWwIa ¢yHkiiro nam’sati [1]. Came BoHa 3akjajia MOYaTOK MAacCOBOTO PO3MOBCHOKEHHS
BisyalibHUX o0Opa3iB. Bunaiinenus Opartamu Jliom’ep nampukinui XIX cr. amapary s 3anucy Ta
BIITBOPEHHS PYXJIMBHX 300pake€Hb CIIPHUSE IMe OUTBIIOMY YTBEPIKCHHIO «KYJBTYpPH OKay. 2 JHUCTOIajna
1936 p. Tenesiziiina kommnanis BBC mnouano mepenmaui mepuioro y cBiTi MyOJi4HOro peryyisipHOro
TenebaueHHs] BUCOKOT YITKOCTI, 3aKJaJaloud epy «eKpaHHOI KyjiabTypw». Lle mopomwmio, 3a BU3HauYCHHSIM
I'. lebopa, «cycmijbcTBO BHCTaBW», KOJIM Telle- Ta KIHOSKpaHW 3aMiHWIM pealibHicTh [4]. B octanHi
JECATUIITTS MMUHYJIOTO CTOJIITTS CTaBCS HOBHM CTPIMKHII pUBOK TeXHi4HOro moctymy. Hanpukinmi 1980-x
MOYMHAETHCS MACOBE PO3MOBCIOKEHHS MEPCOHATIBLHUX JAOMAIIHIX KOMIT IOTEpiB Ta MOOIILHOTO 3B’S3KY, Ha
noyatky 1990-x — IurepHeTy. CbOro/iHi 5k CyCHiJIbCTBO NMEPEKUBAE CIIPaBKHiN BizyanbHui Oym. DoTorpadii
Ta 00pa3u, 3aBASKH IHTEpHETY, OyKBAIbHO OKYIYBallM CYCHILCTBO. 3a Aanumu Simply Measured: monaz
50% kopuctyBauiB Facebook woans nepernsaaiots xoua 6 ofaHe Bifieo, MIOAHS B MEPEXi peecTpytOTh MOHA
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800 muipn. nepernsanie Bigeo. 3a nanumu Cisco B 2019 p. 80% inTepHeT-Tpadiky npunagaTiuMe Ha Bijeo [2].
Ile nanmo migcraBM cydacHOMY moJibebkoMy coutiosiory I1. Illtommii BH3HAuUMTH HAIl 4Yac, i3 TOYKH 30py
JOMIHYIOUMX PHUC /IKOCTeH KyJbTYpH, SK HacTaHHS «BisyanbHOI emoxm» [15; 23]. Ha ioro mymky, y
nepuIoMy nepiofi B MKIIOACHKOMY CIIIKYBaHHI JOMiHYIOTh YCHi MOBigomiieHHs. JIIoIM KOMYHIKYIOTh 3a
JIOTIOMOTol0  po3MoBH. lle nyxke oOMexye KoJo JoJeH, IO CHINIKYIOThCS B CHIY HEOOXIAHOCTI iX
MPOCTOPOBOT OJIM3BKOCTI: CHIJIKYBaHHS BiJIOYBAEThCS «OOIMUYAM 10 OOTIHUYS.

VY gpyriii emoci mosiBa muchbma Ao3Bonuia (iKCyBaTH AOCBIJ, CHOCTepeXeHHs, iHpopmauiio i
JUTATHACA HUMH 3 OUTBLI HIUPOKUM KoJioM o0ci6. CKacoByeThcsl yMOBa MpocTopoBoi Onu3bkocti: KHura
JOXOJIUTh 10 oci0, BimgalieHuX y mpoctopi. bimbmr Toro, gomaerbcss oOMeXeHHsS Yacy, 3’ SIBISEThCS
MO>KJIMBICTb NepeAaBaTH A0CBiA, CIIOCTEpEKEeHHs, iHPOpMaLlil0 HACTYTHUM MOKOJIiHHAM. B enoci nmucema
NepeJOMHUM MOMEHTOM € BHUHAaXiJ APYyKapcTBa, KOJM TEKCT MOke OyTH PO3MHOXKEHHH 1 1OCTaBJICHWI
HeoOMeXKeHIl KiTbKOCTi oaepxkyBaviB. [IMcbMo 1 ApyK — HaA3BUYAWHO BaXJIHMBI (AKTOPU BUHUKHEHHS
Cy4acHOTO CYCHiJIbCTBA, @ 0COOMMBO Ti€i HOro XapakTepUCTHUKM, L0 BH3HAuUeHa SK MacoBa KyJbTypa.
Haperuri, y BizyasbHy enoxy BeJqvke 3HAYeHHs B MiXITIOJCbKOMY CHiJIKyBaHHI HaOyBae o0Opa3 [15; 22-23].

OO0pasu nepeHocaTh iHhOpMALlit0, 3HAHHS, eMOIlil, €CTeTUYHI BiMYyTTs, WIiHHOCTI. BOHH BIJIMBalOThH
He JIMIIe Ha CBIZIOMICTb, a W MiZICBINOMICTh. MOXKHA iX YMTATH SK TEKCT, aHAIITHYHO 1 pparMeHTapHo. Y Toi
’K€ Yac BOHM aTaKylOTh MJisfaya i CHHTETHYHO, 3a JOMOMOTOI0 LijicHOI Mepeaayi, CBOr0 LEHTPaJbHOro,
YAQpHOTO 3MICTY.

Takum YMHOM, CITPUIHATTS HABKOJIMIITHBOTO CBITY CTa€ Bce OIIbII OMOcepeIKOBAaHUM 300 pakKeHHIMHU.
O6pa3u KOHCTPYIOIOTH i (OpMYIOTH Halle po3yMiHHs CBiTY. BisyanbHa cnpuitHATIMBiCTH 3aMiHIOE abo
JOTMOBHIOE CIIPUMHATIIMBICTD TEKCTOBY. MacoBicTh 300pakeHHsSI B HAILLIOMY OTOYEHHI MPU3BOIWTH O TOTO,
IO CIIOCTEPIraeEMoO HaBKOJMIIHIO JIHCHICTh Kpi3b MPU3MY 0Opa3iB.

CporopHi, sk cTBepmKye €. CanbHiKkoBa, MOMyJIspHU3aLlis eJeKTPOHHUX HOCIiB Bi3yanbHOT iHpopmMauii
NPU3BOAMTL O TOTO, IO 3HAWOMCTBO iHAMBIAA 3 00pa3aMH 3 MPOCTOPY TEXHIUHOI Bi3yaJbHOI KyJIbTypH
MIOMITHO BHIIepe/Kae 3HAHOMCTBO Oe3mocepeHbo 3 o0pa3aMy CaMOro OTOUYIOYOro Hac CBITY, a TaKOX i
TPaAWLIHHAMHA KHUraMu abo 0Opa30TBOPYMM MMCTELTBOM; HapOUKYIOThCS HOBE TOKOJIHHS JIFONEH, o
OyayTb crnpuiiMaTH €NeKTPOHHY Bi3yaJibHYy KYJBTYPY SK «IepLly» KyJbTypy, TOMY LIO BOHM MaiOTb
MOJMJIMBICTh PO3IMOYATH 3 HEK 3HAHOMCTBO padilre, Hix 3 andasitom [13]. Lla enoxa dopmye HOBe
MOKOJIIHHS JIFOZIeH, [0 JKUBYTh Yy TOJi o0pasiB, JUid SKWX, 332 BUCIOBJIIOBAHHSAM CY4YacHOi JOCIiIHHII
«Bi3yanbHUX cTyAil» A. YcmanoBoi, «I'oMmep — repoii i3 «CiMrncoHiBy, a He aBTop «Onicei» [14].

OO0pa3u nepeHocATh iHhOpMaIlito, 3HAHHS, €MOLlii, eCTeTUYHI BIUyTTs, LIHHOCTI. BOHU BIIMBAIOTH
He JIMIIe Ha CBiJOMICTb, a W mijcBimoMicTh. [IpoTe mOCHIIEHHS poJi Bi3yaJlbHOCTI B KYJNBTYpi Ta
CYCMUIBHOMY KHMTTI BUKJIMKAIOTh PI3HY OLIHKY fK Y CYCHiJIbCTBI, Tak 1 y jgochiaHukiB. [lounHatouu 3
I'. leGopa, skuii HeraTMBHO CTaBMBCS /A0 «CYCHUJIBCTBA BUCTaBW», NOCHIAHWKW MOYaIM KPUTHUKYBaTH
JOMIHYBaHHSI Bi3yallbHUX 00pa3iB y pekiiami Ha Tere0adeHHI 4d B KiHO, BOA4Yaloud B HUX 3aco0W st
pO3BaykaHHS Ta JJIsl PEIIPECMBHOTO KOHTPOITIO | HaB’ sI3yBaHHs Yepe3 HUX MOTPIOHMX BJIaJHOMY Kilacy HOPM i
uiHHocTel. [HImMi HemoJTiK — yce OUbII AeTaTi30BaHMi NOoKa3 )KOPCTOKOCTI, HACUIBCTBA, BOEH TOLIO.

Sk BBaKarOTh JEsKi JIOCIHIHUKH, ChOTOJHI BiOYBAa€ThbCS «3BUKAHHS ayaUTOpPil O TpaHCISAil
3acobamMu MacoBoi iHdopMmallii HacHIbCTBA B TMOEJHAHHI 3 TMparHeHHSIM 10 ¢GopcoBaHOl ApamMaTH3alil
MEIiHHOr0 3MICTy MOPO/KYIOTh MPOTrPecyrody TEHJICHIII0 10 BiOOpa)KeHHS JKOPCTOKIIINX, HIOKYIOUHUX
cueH i geraineii». [11; 93]. Lle mpu3BoAUT 10 TOTO, 11O JHOAN CIIPUIUMAIOTh HACUILIS, OCOOJIMBO BiliCHKOBI
KOHQUTIKTH, Malike 0e3eMOLliiHO, K YaCTHHY 3arajbHoi iHhopMaliliHOTO UIyMy, IO MPU3BOAMTH HE JINIIe
JI0 Bce OIBIIOro MOIMPEHHsT HACUIILCTBA, K TAKOTO, a € CBOEPIIHOIO «aMITyTalli€lo» CIiBIePEKUBAHHS.
[Ipote inmi nocnigHuku BBaXkaroTh iHakine. C. 30HTar 3aBBaXKyBajia — «30BCiM He 00OB’SI3KOBO, 10 (HOTO
o0pa3u ckopOOTH 1 ropsi BTpa4aroTh i3 YaCOM CHITy IIOKYBATH i MOTpscaTd. AJie i KOPUCTI Bill HUX Oyze
HebaraTo, MocTaB MU mepea coOOr 3aBJaHHS 3PO3YMITH, YCBIIOMUTH, OcMHCIUTH. OTNOBIIAHHS MOXe
3MYCUTH Hac 3po0uTH Le. Ane $poToobdpa3u poOnaTh Aewo iHlIe: BOHW HEBiACTYMHO CHigYIOTh 32 HaMH.
3rapaiiTe oguH i3 He3a0yTHIX 3HIMKIB BiiiHM B BocHii, aBTOp sikoro, iHo3eMHMI KopecnoHaeHT «Hpto-
Wopk Taiime» JIx. Kipuep nucap: «Cunphuit o6pa3, oGpa3 HaiiTpuBaiimoi 3 BalKaHCHKMX BOEH:
cepOCbKUH BIMCHKOBUM, SKMM MHMOXiAb 0’€ HOrOIO MO TOJIOBi JKiHKY-MyCyJdbMaHKy. LluM umHOM Bce
ckazaHoy» [6]. Te, o aMeprKaHCbKa AOCHIIHULS NpYBena Ha Npukiani Gororpadii Mo>KHA 3aCTOCYBATH i
70 Bifi€o.

VY Bizyanizauii momiTHI i Mo3uTHBHI Hachinku. Sk 3a3Havae FO. Mapuiiiuyk «Y TOCHIEHHI podii
Bisyantizauii BOauaeTbcs OAMH 13 BapiaHTiB mMofoiaHHs iHQopmauiiiHoi Kpuzu. BuzHawanmbHi pucu
Bisyaltizallii: yHiBepcaJlbHICTb, HAOUYHICTb, JOCTYMHICTb, 3PO3YMIJICTh, CHPOLICHICTbL — 3HAYHOIO MipoIo
HIBEJIIOIOTh Ti BUKJIMKU iH()OpMAIIHOT KyJIbTYpH, IO TOB’sI3aHi 3i MIBUAKICTIO Mepenadvi, CIpUHHATTS i
3aCBOEHHS MOTOKIB iHpopmauii» [11; 93].
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ITuranHs mam’sTi B enoxy MaHyBaHHs Bi3yaJIbHOCTI TaKOXK CTa€ aKTyaJIbHUM i CKJIQJHUM. 3rajyBaHa
C. 3oHTar 3a3Havaja, 10 «mam’sATaTd Bce Oijblle i Oinbllie 03HAYaE ChOTOJHI HE 3rajlyBaTH iCTOpilO, a
BUKJTUKATH B TIaM’ATi KapTHHKY» [6]. Sk 11le He mapajokcaibHO, ajie B IKOCTI MPHUKJIay aBTOpP MPHUBOAWIIA
OJIHOTO 3 HAWMOMITHIIIUX MHUCHMEHHUKIB KiHI MUHYJIOrO CTONITTS — B. 3ebanpna. Ake B CBOIX KHUTax
aBTOp He JIMIIEe ONMMCYyBaB Ta peduieKCyBaB Haja mpoOieMaMy BiiiHW, 3pyHHOBaHWX JXMTTIB, 3HHUIILYBaHOT
npupoau. Bin imocTpyBas ix doTtorpadismu. 3raaytour MUHYJIe, BiH XOTiB, 100 YMTa4i TAKOK BOCKpeIIan
fioro B mam’sTi, a ijIs IbOTO MOTPiOHI 300paskeHHS.

He nuBHO, 1m0 chorofHimHi KOHGUTIKTH 37¢0UTBIIOrO BeAYThCS B IUIOMIMHI 00pa3siB. PizHoMaHiTHI
BisyallbHI 00pa3u cTanu YacTHHOIO «riOpuaHoi BifiHM» Pocil mpotu Ykpainu B cyvacHuii mepioa. Came
BisyalibHi 00pa3u, uepe3 BiIacTUBi IM iHPOPMATHUBHICTh Ta LIBMAKICTH Mepenayi, MOYMHAIOTh TOMiHYBaTH B
nponaraHgucTchKid BikiHi. [lpore «riOpugHa BiliHa» akTyalizyBaja i€ OAHY MPOOJEeMYy — CHPOLUEHICTb,
XapakTepHa JJis BidyaJlbHOro obOpasy. Yacto pociiickki MporaraHjucTy CHIiBCTABJIAIOTh CydacHi oOpasu 3
icropruyHUMM oOpa3amu, sKi 3aKapOyBaJIUCh Y MaM’sITi MepeciuHoro rasaadya. TakuM 4MHOM Hamaraiouuchb
BUKJIMKAaTH MNOTPiOHI emouii. Tak, moka3 aeMoHCTpaliii moinky «A30B» B iHTeprHpeTauii pociichbKUX
NpoTaraHJuCcTIB ofpa3y XK MepeOMBAaeTbCs HALMCTCHKUMU MapllamMM, IO ofpasy 3MYyLIye CrpuiiMaya
iHpopMallil CTABUTH 3HAK pPIBHOCTI MDK JBOMa MapliaMd JIMIIe Ha OCHOBI CXOXOCTi 00pa3iB, IO
3akapOyBaniuch y mnam’sTi. TakuM 4YMHOM, 3aBISKM Bi3yanbHUM oOpa3aM NponaraHiucTaM Jerie
MaHIIyJIFOBATH, OCKIJIbKH Bi3yallbHHIA 3avinae eMolliiiHy CTOpOHY, Oifibliie Hi’k BepOaNbHUI TEKCT.

Bucnosxu. Buxonsuu 3 mpoaHanizoBaHOTO Marepially MOKHA CTBEpPKYBaTH, IO CydacHa KyJbTypa
XapaKTepu3yeTbcs JOMiHYBaHHSM BisyasbHocTi. Llel mpolec BruiMBae He jnMile Ha KyJIbTypy, ane W Ha
cycrminbeTBO. BizyanbHi 00pa3u CTalOTh TOMOBHHMHM CHMBOJIAMH, 4epe3 SKi He JIMIIe MepeaacThes
iHpopMallis, a aKki GOpPMYIOThCS CyYacHi I[iHHICHI opieHTarii. Bisyanizallis KynbTypy Mae sk MO3UTHUBHI, Tak
i HeratuBHI pucH. JlocHiAHUKY BiAMiYarOTh, IO BCe OLIBIN JISTali30BaHUI MOKa3 )KOPCTOKOCTI, HACUJIBCTBA,
BO€EH, MPU3BOJIUTDH 10 3BUKAHHS A0 Takoi iHpopmMauii Ta 3MEHIUEHHs BiIUyTTs eMMaTii i criBnepe;KuBaHHs.
VY nocuneHHi poni Bisyanizallii BOauaeThCs OJWH 13 BapiaHTIB TMOAONAHHA iH(OpMAIiiHOT KpU3H.
BusHavanbHi pucu Bizyanizallii: yHiBepcallbHICTh, HAOYHICTh, JOCTYIHICTh, 3PO3yMiJiCTh, CHPOIIEHICTh —
3HaYHOIO0 MIpOIO HiBENIOIOTh Ti BUKJIMKM iH(OpMaliliHOI KyJIbTypH, MOB’si3aHi 31 IIBMAKICTIO Tepenaui,
COPUIHATTS 1 3aCBOEHHs MOTOKIB iHpopmMauii. [IutaHHa mam’sTi B €MoXy MaHyBaHHS Bi3yaJIbHOCTi TaKOXK €
HeofHo3HauYHUM. ChOTOJIHI NaM’ATaTy 03HAYA€E HE 3rajlyBaTH iCTOPIIO, a BUKIUKATH B TIaM’Ti 300pa)KeHHSI.
Uepe3 npouecu Bizyamizalii JIOACTBO OMMHSAETHCS TMeped HOBUMM BHUKIMKaMHM Ta mpoOiieMaMu, LIO0
noTpeOyIOTh OCMUCIIEHHS 1 PO3B’ I3aHHS.

VY nojanblioMy BBaXKAETCA AKTYAIbHWUM JIOCTHIIUTH OiNbLI TIMOOKO OCOOJNMBOCTI YKpPaiHCHKOI
Bi3yaJIbHOI KyJITYpH B KOHTEKCTI CBITOBOI.
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VISUAL PROCESSES IN CONTEMPORARY CULTURE: PROBLEMS AND CHALLENGES
Voronik Dmytriy, Postgraduate Student,
Mariupol State University, Mariupol

The aim of the article is to study the visual processes in contemporary culture. The biggest importance in this
research is the problems and challenges created by modern visual culture. The nowadays culture has been
characterized by visual superiority over verbal one. The extension of visual images which are getting much more
sense than ever in communication, demonstrates us the change of the verbal paradigm into the visual one. Visual
images become the main symbols through which not only information is transmitted, but modern value orientations
are formed. Therefore, these processes require reflection, because they change not only the forms of communication,
but also the culture itself and public consciousness. For the first time, the problems related to the «hybrid» war of
Russian propaganda against Ukraine in the context of common visualization processes in contemporary culture are
analyzed.

Key words: visualization, contemporary culture, the image, «hybrid war».
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VISUAL PROCESSES IN CONTEMPORARY CULTURE: PROBLEMS AND CHALLENGES
Voronik Dmytriy, Postgraduate Student,
Mariupol State University, Mariupol

The aim of the article is to study the visual processes in contemporary culture. The biggest importance in this
research is the problems and challenges created by modern visual culture. The nowadays culture has been characterized
by visual superiority over verbal one. The extension of visual images which are getting much more sense than ever in
communication, demonstrates us the change of the verbal paradigm into the visual one. Cinematography, advertisement
means, You Tube video are forming the society being more grown up on visual and not on textual information. Visual
images become the main symbols through which not only information is transmitted, but modern value orientations are
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formed. Therefore, these processes require reflection, because they change not only the forms of communication, but
also the culture itself and public consciousness.

Research methodology is the use of semiotics analysis, discourse and structural functional methods of research.

Results. 1t has been found that the modern culture can be characterized by dominating of a visual factor. The
visualization of culture has its pros and cons. There are too many details with cruelty, violence and wars inside
presentations, that is why it makes people get used to this information and it causes the decrease of empathetic feelings
and compassion. The only way how to fight with information crisis is the amplification of a visualization role. The
determinative features of visualization such as universalism, evidence, accessibility, lucidity and simplicity are leveling
those challenges of informational culture connected to its fastness of transmission, perception and learning of
informational streams. The issue of remembrance during the ascendancy of visualization is still also ambiguous. Today
the verb «to remember» means not to remind ourselves about the history but to call for the image in our minds. During
the «hybrid» war which is ruled by Russian propaganda against Ukraine, the visual images have its central importance.
The «hybrid war» has made actual the problem of simplicity which is specific for the visual image.

Novelty. The originality of the research consists of the fact that for the first time the problems connected with
«hybrid» war of Russian propaganda against Ukraine due to the context of general visualization processes in modern
culture have been analyzed.

The practical significance. Ukrainian cultural experts, journalists and visual product producers may find the
information contained in this article useful for the creation of a new visual product.

Key words: visualization, contemporary culture, the image, «hybrid war».
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IMAPAJIUT'MA THOOPMAIIMHOI'O IMTPOTUCTOSMHHA:
BIIJIMB HOBUX ME/JIIA HA TPA®ITI-KOHTEHT

Yepeonwk Onena Anamoniigna, npoBiHUN peakTop, [HCTUTYT KyJIbTyposiorii
HamionansHoT akagemii MuCTelITB YKpainu, M. Kuis
lentochka0804@gmail.com

[MpotnbopcTBO MpoTEeCTHOT KyNbTYpH TpadiTi 3HANILIO MIATPUMKY B HOBHX Media. 3aBASKM BHUKOPHCTAHHIO
TAKOTO POy MOKIIMBOCTEH MPOIYKyBaHHA rpadiTi-T0CATHEHD CTa€ peasbHICTIO. [TOKIMKaHHS HOBUX Mejlia ChOTOTHI —
BHUKOPHCTaTH CBOK HEBMHUPYIIICTh 3aais 30epekeHHS 1 pO3MOBCIOMKEHHS TpadiTi-mMucTenTBa B KOHTEKCTI
KyJbTypOTBOpeHHs. Yepe3 HOBI Menia BimOyBaeTbcs mepexii 10 HOBOI KyJdbTypHOI # cowiajgbHOI mapaanrMu:
TEXHOJIOTiI0 I KyJbTYpY, SIK B3a€EMOIOB’A3aHi ABMILA, PO3MIAAAIOTE pa3oM. CTBOpEHHS rpadiTi-KOHTEHTY B iHTEpHeT-
Mepexi Crpusie MPOAYKYyBaHHIO HOBUX BHSBIB Yy MHUCTEUbKOMY cepenoBuili. HalieeKTUBHIIINM € BUXil Ha CBiii
KOHTEHT uyepe3 HOBi Melia SK TBOpYMi i mapTHepChbKuil iHcTpymeHT. Lli Menia yMOXIMBIIOIOTh iHAMBiZyanbHUH i
BCEOXOIUTIOIOUMI JOCTyN penmiieHTa N0 iH(opmauii, MO MOXe TNPHU3BECTH OO0 3MiHM KOHQIrypauii KynbTypH,
CYCMiJIbCTBA, CTPYKTYPH JeprKaBM i Baau, MiXKIIOACBKUX i MIKKYJIbTYPHHUX B3a€MMH.

Kniouoei cnoea: rpadiri-muctentBo, rpaditi-kOHTEHT, HOBi MeJlia, KyJIbTYPOTBOPEHHS, KyJIbTypHa i collialibHa
napagurma, MiXkKyJbTypHI B3a€MHHH.

Iocmanoexa npobnemu. OCTaHHE NECATUNITTS O3HAMEHYBAJIOCS TOSBOIO HOBHMX MeJia: yciX BUJIIB
po3MNoBCIO/KeHHS iH(GopMallii Mepexketo [HTepHeT, a Takok 3a JOMOMOroK colliaibHUX Mepex. | 'padiri-
KYJIBTYpi 3acO00M BUKOPUCTaHHS TAKOTO BUJIY TEXHOJIOTIH CTaJI0 MOXKIIMBUAM He JiHlle 30epeskeHHs rpaditi-
JOCATHEHb, a ¥ MPOJyKYBaHHS HAa TBOPYMH KOHTEHT i3 MOXIHMBICTIO 0OMiHYy iH(MopMalieto. CyTh HOBHX
Mellia B HE3HWINEHHOCTI, BIJHOBIIIOBAJIBHOCTI Ta BipycHocTi. Came 1e MOe€AHye MpoTecTHe rpadiTi-
MHCTELTBO 3 HOBUM BHSBOM Yy TexHousorisx. [lapaaurma iHdopmamiiiHOro NpOTHCTOSHHS B Cy4acHHX
YMOBax pOOWTH MO3WUTHBHUI BIUIMB Ha MPOAYKYBaHHS TpagiTi-KyJIbTypH SK MEHHCTPIMHOTO SBHIIA, TOMY
norpeba B apTUKYJISLIT MEBHOT IIKAIH [[IHHOCTEH i€l cyOKyIbTYpY BU3pija.

Ananiz ocmannix oocniodicenv ma nyonikayii. BUBYEHHIO NHTaHHA BHW3HAHHS, MNPOJYKYBaHHS,
30epexxeHHs TpadiTi-MuctenTea npucesveHi podoru JI. Jleprepa [6], H. Muxeesoi [9], M. [lnemxkosa [11],
C. INaBepca [16], aKi CTBepaKYIOTh, 1O IpadiTi — MOCTIHIYCTPiaNbHUN HEOKYJIBT, IO MOETHYE Bi3yanbHY
eKCIpecito 3 He MeHI TiHO0 BepOanbHO. J[okazoM Toro, 110 1e sSBULle TOTHYHE A0 MUCTELTBA € poOOTH
HaykoBlie P. bapra [1], 1O. Jlormana [7], K. FOnra [13], mo AOCHiKYIOTh CUMBOJIIYHI 300payKeHHS SIK
BiZIOOpaskeHHs KYJIBTYpHOTO Tia ocobuctocTi. Orisa BIUIMBOBOCTI HOBUX MeJlia Ha pi3Hi cdepu KUTTH,
Hacamriepe/i rpadiTi-TBOpUICTb, 3anpornoHoBaHuii y nyonikanisx H. 3paxescokoi [3], C. KoHommuibkoro
[4], O. Mak-Kgeiina [8], M. Uanoi [12]. Lli po3Binku q0BOASATH, IO NMPOTHCTOSIHHS CYCIUIBHUM JIOTMam,
3aKOCTEHITIH KJIEPUKATIBHOCTI B Cy4YacHUX TMPOSBAaX MOXKIIMBE y B3aEMOJii PI3HOMAHITHUX KOHTEHTIB i3
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