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u AGCOIIOTa ¥ BCEX XYIOKHHUKOB SKBUBAJIEHTHA, 3TO CAMOIOCTATOYHAS LEJIOCTHOCTh COeqMHEHus «S» m AGComoTa,
KOTOpafI peaJ'[I/I?)yeTCf[ KakK peHeccaHCHBIMI/I, TaK U aBaHl"ap]_'[HBIMI/I Xy]_'[O)KHI/IKaMI/I.
KitroueBble citoBa: MHp, a0COIFOT, HCKYCCTBO, HEOTUTATOHM3M, aBaHTapl, MOJIEPH, XYI0KECTBEHHAS PEIIEKCHSL.
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It is about artistic universalism as the absolute dimension of art outside of time and space, which is inspired by the
idea of Neo-Platonism as the primacy of spirit over matter, explicated in the book «Aesthetics of the Renaissance» by
A. Losev. Appeal to the reflection of Leonardo da Vinci, Michelangelo, Durer, avant-garde peace-building ideas of
V. Kandinsky and others, leads to the definition of the deep-shaping attitudes in art that are associated with the absolute.
The identity of the «I» of the artist and the Absolute is equivalent for all artists; this is the self-contained integrity of the
connection between the «I» and the Absolute, which is realized by both Renaissance and avant-garde artists.
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It is about artistic universalism as an absolute dimension of art outside of time and space, which is inspired by the
idea of Neo-Platonism as a primacy of spirit over matter, explicated in the book «Aesthetics of the Renaissance» by A. Losev.
Appeal to the reflection of Leonardo da Vinci, Michelangelo, Durer, avant-garde peace-building ideas of V. Kandinsky and
others, leads to the definition of the deep-shaping attitudes in art that are associated with the absolute. The identity of «Mey» of
the artist and the Absolute is equivalent for all artists; this is the self-contained integrity of the connection between «Me» and
the Absolute, which is realized by both Renaissance and avant-garde artists. Now all the Leonardo projects have been built,
rebuilt, all proved to be very effective. The world of Leonardo is a project universe, where images appear on the basis of
unique knowledge in one texture. The mechanism of transformation of experience into knowledge turns into a complex matter
of thinking about the nature of life and death, the nature of matter, a thing. It is more than poetry, more than philosophy. This
plenasm, doubling as a human desire to see your reflection forever, your reflex in art leads to that ruthless reflection of self-
torture and self-knowledge, when a person anatomizes everything. Everything divides, removes the skin from things,
penetrates deeper and deeper, reaches the set of bones, the skeleton and stops. Leonardo is looking for a foundation of
harmony, grandeur of the human body and can not think of anything better, as proportions, comparison, correlation. There is a
kind of harmony, which is inherent in the laws of statics, dynamics, but they are mechanistically equivalent. All words about
the existence of Leonardo are embodied in the books (chapters of the treatises), letters, drawings of the project universe,
where there are many drawings, many schemes that encourage some sad thoughts, excite the mind and bore their doom to be.
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OOrpyHTOBaHO OCHOBHI TIOJIOKEHHS, IO BW3HAYAIOTH HEOOXiOHICTH PO3MIMPEHHS KYJBTYPOIOTIYHNX
JOCIi/KeHb MiCTa 3 ypaxyBaHHSIM HOTO PO3YMiHHS SIK KyJIbTYPHO-KOMYHIKaTHBHOTO MPOCTOPY, @ TaKOX HAayKOBOT
KOHIIETITYai3alil B yKpaiHCBKil KyJIbTypOoJIOTii HU3KH TOHATH: MiChKa KyJIbTypa, MICBKHI CIIOCi0 JKUTTS, MiCbKa MOJa,
MiCbKe CepeloBHINe, MIChKi Tpamumii TOmo. AKIIEHTOBAHO, IO Cy4acHe MICTO — CKJIQJHA KyJIbTYPHO-KOMYHIKaTHBHA
chucTeMa, IO SBIAE COOOK KOHIJIOMEpAT pi3HWX 3a BHYTPIIIHIM CMHCJIOBMM HAllOBHEHHSAM Ta 30BHILIHIM
MarepiabHIM TIPOSIBOM COLIOKYJIBTYPHUX (heHOMEeHiB. KyabTypHO-KOMYHIKaTHBHI IPOCTOPH Pi3HUX MICT, 5K i iHIMX
TocesieHb, HOpMYIOTh 3arabHy apXiTeKTOHIKY KyJIbTYPHOTO IPOCTOPY KpaiHu.

KarouoBi ciioBa: MicTo, KyJIbTypHO-KOMYHIKaTUBHHMIA IPOCTIp, CHICTEMA, KyJIbTypa, MiCbKa KyJIbTypa.

IHocmanoexa npobnemu. CydacHe MIiCTO — Lie CBOEPIJHUN aTpaKTOp, KU MPUTITYE Pi3Hi CUCTEMH,
3BUYHI TMOHATTA Ta (EHOMEHHM peanbHOCTi, KOMOiHYIOUHM iX y HOBi MOYACTH HE3BUYHI (POPMH, YTBOPIOIOYH
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rMOOKO CTPYKTYpOBaHY MeracucteMy, B sIKiii MpeAcTaBiieHi iHIII KyJIbTYpHi CUCTEMH, BTiJIeHi Y 3BUYHUX
(dopmax, sSiKi po3yMieMO SK Ti, IO MPEACTABISAIOTH BIacHEe KYJIbTYpYy, peJirito, OCBiTYy, KOMYyHiKalilO TOLIO,
TOOTO 6i10J1i0TeKH, HABYAIbHI, MUCTELIbKO-KYJIbTYPHI 1 IyXOBHI 3aKJia/id, HACENIEHHs Ta 1X 00’ €IHAHHSI TOLLO.
VYce pazom ¢opMye HEMOBTOpHME mnaHAWAPT KyJbTYPHO-KOMYHIKATMBHOTO TIPOCTOPY MicTa, SIKMH
JOCIiJHUKH Aealli yacTille 03HaYyIOTh Y KaTeropisix MiCbKoi KyJbTypH.

Cmynine  Haykogozo pospobnenns. HuHI MicTo cTae npeaMETOM AOCHiIHUIBKOT pediekcii
MpPEeICTaBHUKIB Pi3HMX ray3ell HayKOBOro 3HaHHs — (ilocodiB, COLIONOTiB, apXiTEeKTOPiB, KyJIbTYpOJIOTiB,
nu3aiiHepis, reorpadis, NCUXOJOTiB, eTHOrpadiB, iCTOPUKIB, MOIITOIOTIB TOLIO.

Tak, y Mexax KyJbTYpOJiorii AOCHiIKEHHIO Pi3HUX acleKTiB (yHKUIOHYBaHHS MicTa sIK CUCTEMH
NPUCBAYEHO HM3KY AMCEpPTalifHUX IOCHiMKeHb POCifiChKUX ydeHMX. IX Ha3BH roBopaTh caMi 3a cebe:
CkpunayboBa I. «CyyacHe MicTO sk KylbTypHa cucTteMay, MixenbcoH M. «MixaucumrutiHapHuil miaxin ao
BUBYEHHS MiCbKOi KyJIbTypu», MopryHoBa I'. «ColiokybTypHe cepefoBHiLe MicTa K dakTop GopMyBaHHS
cy4acHOi MOJOADKHOI cyOKynbTypu», Llleronesa A. «B3aemonis KyabTyp B mpocTopi micTay, [Ipo3opos P.
«KynbTypHO-0OCBiTHIH MOTEHLiad MICbKOrO MPOCTOPY: TEOPETHKO-KYJbTYposioriunuii ananiz», I'yn I
«XyIooXKHs KyJbTypa MicTa: cTpyKTypa, IMHaMika, nepcrektusu», Ky3osenkosa HO. «Micto B ineansHOMY
BUMIpi: Bin oOpasy no iMimky», I'pumanin M. «Teker, cumBoi, Mid y cCeMiOTHYHOMY aHaii3i MiCbKOI
KyJbTYpW» Ta iH.

Ha »xanp, y Mexax ykpaiHChbKOI T'yMaHITapUCTUKH OCOOJTMBOCTSIM MiCTa Ta MiCbKOT KYJIBTYPH MPaKTUUHO
HE MPHUCBIYEHO MKOTHOTO TPYHTOBHOTO AOciimkeHHA. Tak, MokHa BigMIiTWUTH icTopuuHy pobdoty H. T'oroxii
«YkpaiHcbke —paasHcbke MicTo 1929-1938  pp.:  ictopuko-coujaneHuii  aHamiz» [1] Ta  ¢inocodebko-
KynbTyposoriuHy po3siaky T. Muctopu «Micto sik ipeameT GiiocoehbKo-KyabTypoIoridHoi peduiekcii» [S].

[IpobGsiemu micta npeacTaieHi y Hu3lli HaykoBux crareid O. XKynbkeBcbkoi, M. I'puienko [2; 3],
O. MixeeBoi [6] Ta iH.

Takwuii cTaH peueil TakoXk axkmyanizye NOCHIIKEHHs MicTa sIK Cy4acHOI KyJIbTYPHO-KOMYHiKaTUBHOT
CHCTEMHM, 110, BOAHOYAC, BUMAra€ OKpPECIEHHs OCHOBHHMX 3aBAaHb Ta JOCTIIHULBKOI MO3MLIl, WO i
CTaHOBMTb Memy HallOl HaAyKOBOT PO3BiJKH.

Buxnao memu. Pociiicbka nocnianuns A. Ilandinosa y npani «/linoBa komyHikauis y npodeciiiiii
TisUTbHOCTI» [7; 352] BHOKpeMIIFOE TakKi BUIM KOMYHiKallii: OCOOUCTICHHIA, MI>KOCOOMCTICHUM, MAacCOBHIA,
crieliani3oBaHUi, KyJbTOBHMMH, a TakoX Bi3yanbHy, Mi(osoriuHy, nepdopMaHcHy KOMYHiKauii siK 3B’S3KH
MDX CBOEPIIHUMH IJIaCTaMM KYJIbTYpHOT ciagmuiu. Kpim Toro, Bei Li piBHI KOMYHiKallii B3aeEMo3aliexHi Ta
JIOTIOBHIOIOTh OJMH OJIHOTO, OCKUIBKM camMa KOMYHiKallis — ckjiaaHui 1 GaratopiBHeBuii mpoiec. Bona
30aTHA HE JIMILE BCTAHOBJIIOBATH KOHTAKTH MiX BciMa Cy0’eKTaMH B3a€MOJii, a i MO-HOBOMY KOMOiHyBaTH
Ta TpaHC(OPMYBATH BXKE iCHYIOUI B3a€EMO3B’ I3KH.

3B’A30K MK KYJbTYPOIO i KOMYHIKali€lO y MICTi MPOSBISETHCS YW HE HalOIIbII SCKpaBoO, LIO
MOJKHa KOHLIENTYalli3yBaTH Y TAKUX MOJIOKESHHSX.

PozuivpenHst mOTOKIB 1 akTHBi3aLlis KOMYHiKaliHHUX MpPOLECiB BIUIMBAIM 1 BIUIMBAIOTh HA TpaduLiiiHi
KyJbTYpPHI LIHHOCTi, ()OPMYIOUH SKiCHO HOBI KyJIbTYPHO-KOMYHIKATHBHI CTPYKTYPU Ta BUKIIMKAIOUM JI0 KUTTS
HOBIi MPOLIECH, 1110 BUMATalOTh CBOTO MEPEOCMUCIIEHHSI OO MPUPOIM i XapaKTEPUCTHUK MICHKOTO MPOCTOPY, K
CepeIOBHILLA YKUTTEMISUIBHOCTI JTIOAMHU Ta HOBOI COLLIOKYJIBTYPHOT peaibHOCTi.

3 iHmoro OoKy, 3p03yMLUJIO, IO XapaKTEPHOI OCOOJIUBICTIO OY/Ib-SIKOTO TPOCTOPY € HOr0 CMHUCIIOBE
HarNoOBHEeHHS. BiAmoBinHO 1O CMMBOJIIYHO-CEMIOTHUHOTO MiXOAY 10 pO3YyMiHHA crieur@ikd KOMyHikauii y
KyJIbTYPHOMY MPOCTOPIi, KYJbTYpa i € Ti€l0 3HAKOBO-CUMBOJIIYHOIO CUCTEMOIO, sIKa HOro OpraHi3oBYe.

VY mMmexkax MmicTa mpouecd KOMYHikauii BHUKJIMKaHi noTpebamMu oOMiHY iH(popMauiero Ta pi3HUMH
OnaramM, CHUIBHOIO IHTEpakUi€lo, L0, Y CBOI 4Yepry, BUMAarae BperyJilOBaHHS B3a€MOBIJHOCHH Ta
MOTO/PKEHHS Pi3HOCTIPSAMOBAaHMX iHTEpeciB Ha piBHI OCOOMCTICHOMY, MiXKOCOOMCTICHOMY, Ha piBHi
0COOMCTOCTI Ta CYCMIJIbHUX IHCTUTYIIM, a TAKOXK MK OCTAaHHIMH, 3a]1iFOF04H, OKPIM iHIIOTO, i nmpodecitiHi, i
MacoBi KOHTEKCTH TOLIO, IO (opMye, MOYACTH, HE3PO3yMijie TJIO MO3aidyHOT Micbkoi KynbTypH. OcTaHHs
MpY LBOMY He MO)Ke OyTH 3BeieHa IO €AMHOI OCHOBH, OJJHAK BTPUMYE Ti OCOOIMBOCTI, IO AAIOTh MiACTaBH
BUOKPEMJTIOBATH 11 3-MIOMIXK iHITUX MOJIOHUX (POPM COILLIOKYJIBTYPHOT OpraHizaitii.

Binrak, Micbka KyJbTypa, 3 OIHOTO OOKY, OpPMY€EThCs, a 3 iHLIOrO — MPOSIBISETHCS B OCOOIMBUX
(dopmax KOMyHiKalil, 10 CKJIaJalOThes Y MICBKOMY MPOCTOpPi Ta MOCTIHHO TpaHC(OPMYIOTHCS, BUCYBaIOUH
JI0 KHUTEJIiB METraroJliciB HOBi BUMOTH IIOJI0 CHOCOOY JKUTTS Ta IHTEpaKilii, fKi, Y CBOIO uepry, CTarOTh
CBOEPIAHMMH HOPMaMHM MOBEAIHKH 1 CMIJIKYBaHHS.

KynetypHuii npoctip BkItouae, sik 3a3Havyae C. [KOHHUKOBa, YHiBepcallbHI apXeTUIH, BiuHi o0pasu,
crapoaaBHi MipomoeTH4Hi ySBIEHHS, IO BOJIOAIIOTh CEMaHTHUHOIO EMHICTIO, YTPUMYIOTD SIBHI 1 IPUXOBaHi
CMMCIIM, UiHHICHI 3HauyeHHs 1 cumBonu. JlocmimHuus BBakae KyJbTYPHUH TPOCTIp >KUTTEBOIO 1
COLIOKYJIETYPHOIO c¢(hepol0 CyCIijbCTBA, «BMICTHUIIMIIEM» 3 BHYTPILIHIM 00’€MOM KyJbTYpHHX TMPOLECIB,
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SIKe Ma€ TepUTOpiajibHy MPOTSHKHICTD, 110 MAapKYEThCS Ha Pi3HUX KYJbTYPHHUX PiBHAX: LEHTp i mepudepis,
CTOJIMILIA i IPOBIHILiSA, MIiCTO i cesio Toulo [4; 40].

Came cinoBo «mpocTip» 30iraeTbcsi 3a CMUCJIOBMM 3HAYEHHAM 31 CIOBaMHM «IUMPOYiHbY,
«BIOKPUTICTb». Y MOBaxX HapoOAiB CBiTYy MOHATTA MPOCTOPY Mae Oarato 3Ha4yeHb. Y3arajJbHEHO MOXHa
Ha3BaTH TPHU HaWOiMbII MowMpeHux miaxoau: 1) mpoctip sk Beecit; 2) mpoctip sik CBiT, B IKOMY HBEMO;
3) mpocTip sk YsaBHMiA cBiT [4]. Ane y Oyab-KoMy HOro TpakTyBaHHi MpUXOBaHi Oe3kpai MOMIIMBOCTI JJis
3aM03MYEHHs €JIeMEHTIB 3 IHLIMX KYJbTYPHHUX MPOCTOPIB, L0 3aBKAM CIPaLbOBYE Ha MiICHUICHHS MPOLECiB
iHTerpauii Ta akyneTypauii. KyneTypHuii npoctip 00’eaHye iX, CTBOPIOIOYM HEMOBTOPHHMI Bi3epyHOK i3
caMOOyTHIX KyJbTYp, 30epiratouu iX YHiKaJbHICTb i MOCUIIIOIOUYH MPUTATAIbHY CHUITY €HEPreTUYHO MOTY>KHOT
aypu. KynbTypHuil npocTip BK/IIOYaE apean TMOLIMPEHHS HAliOHAJbHO-€THIYHMX MOB CHiJIKYBaHHS,
TpaauitiHi ¢opMu MOOYTOBOTO i FOCIIOAAPCHKOTO YCTPOrO [4].

Binrak, Micbkuil KydbTypHHUH MpOCTip 3aBXKIM OWHAMIYHHMH, LIO0 3YMOBJIEHO KOMYHIKAaLi€lo 3
IHIIMMHA BHYTPILUIHIMHM 1 30BHILIHIMU KEpeiaMu, 4acToO MPEeACTaBICHUMH KYJIbTYPHO-KOMYHIKATHBHUMHU
crcTeMaMH iHLIMX MICT UM PEerioHiB, O MPU3BOAUTH N0 Oe3KiHEUHUX XBHWJIb 3all03MYEHb, SKi Ha0IraloTh Ha
MICTO i TATHYTb 3a COOOI0 HM3KY IHIIMX 3MiH, aX 0 3MiH Yy croco0i MUCIIEHHS, croco0i XKHUTTS, MaHepi
MOBEiHKH, MaHEePi BUCIIOBIIIOBATUCS 1 OASATATHCS, 3MIHIOIOUH i 3arajibHUH BUIIIAA MicTsaHUHA. ToMy Micbka
KyJbTYpa BOJIOJi€ 3JaTHICTIO PO3LIMPIOBATH MPOCTip, a 3 BUMAJKOBOrO Ha0OpY KyJbTYpHHMX 3pasKiB i
CTMOHTAHHOI'O TJIMHY Yacy TBOPUTb HOBE, L0 AA€ IMITyJIbC Il HOBOT MPOEKTUBHOT AisUIBHOCTI.

Micbkuii KyJAbTYpHUH NPOCTip — HE JIMILE TEpUTOpis iCHyBaHHS i MaTepialibHi O0’€KTH — YKUTJIOBI
OyOMHKM, Mam’sITHUKA KyJIbTYypH, pi3HI rPOMajChKi 3aKkiagu, LUUISXA TOWO, a W JIIOAW, 3 SKUMH TOYacTH
BiIYyBa€ThCs OJIM3BKICTD 1 COpiAHeHICTh. OcTaHHE Y MOBCAKACHHOMY JKUTTI PAKTUYHO HE BiO4yBa€ThCs, OAHAK
0coONMBO sCKpaBo 3aseisie Mpo cebe Ha 3akopAoHHI. Hemapma Takumu MOMyJISPHUMH € Pi3HI 3eMIISLITBA,
Jiacropy i TOTOXHi 00’ €IHaHHs, SKi He JIMIlIe AeMOHCTPYIOTh NPUHATICKHICTD JIIOAUHU 10 TIEBHOT TepUTopii, 3
SIKOIO BOHA, MO>KJIMBO, B)KE JaHO BTpaTHiia MaTepialibHi 3B’S13KH, a Hacamrepe[] CBiT4aTh Mpo HasBHICTb CIIbHUX
IyXOBHO-MEHTAJIbHUX TPaAWLiH, O B i1iOMaTUYHOMY BHPa3i 3ByUarTh, IK «BBIOpaHi 3 MOJIOKOM MaTepi».

@DakTUYHO MicbKa KyJbTypa € CHUCTEMOIO KYJbTYPHHMX LIiHHOCTEH, 1o cdopMyBaiucs B yMOBax
CHIILHOTO MPO>KMBaHHA JIOJIel y Mekax crieuudiuHoro mocefieHHs meramosicy. CBOiMM BUTOKaMH BOHA
csirae TpaauUiiHOT (HapoIHOT) KyabTypu. BBiOpaBiuM 3 Hei Bci HEOOXiAHI KyNbTYpHi €leMEeHTH, BOHA TO-
HOBOMY iHTeprnpeTye 0a30Bi MEHTaJbHO-AYXOBHI L[IHHOCTi, HAlOBHIOE IX HOBMM 3MICTOM 3a pPaxyHOK
BKJIIOYEHHsI B HOBi (QOPMH B3a€MOJii, CIPOBOKOBaHI i creun(iyHUMH yMOBaMU MPOXKUBAHHS HA BEJUKii
TEpUTOPii, i B3aEMOBIUIMBOM Pi3HUX KYyJbTYPHUX 3pa3KiB, a TaKOXK IHTENEKTYaJIbHUMH, TEXHIUHUMH,
OCBITHIMM, HAyKOBMMH 3100yTKaMu, sKi 3a3Buuaii akymymntoe micto. ToMy cama Micbka KyJlbTypa, sIK
MPOCTip KOMYHIKaTUBHOT B3a€MO/Ii1, BX&Ke caM Mo co0i € HallioHaJIbHUM 0araTCTBOM.

OTtxe, MicTo — 1ie crienudiYHM Croci0 KUTTA JrOACH, IO BiAPI3HIETHCS BiJl KHUTTA B celi, a0o B
perioHax, BiigaleHUX Bil y cTonuui — y mpoBiHLii. ToMy HaBiTh KOXHE MICTO Ma€e CBOi 0cOOJIMBOCTI, IO
MOJISIratoTh, HacaMnepe[, B iCTOPUUHUX, TPUPOAHO-IaHAIAGTHUX Ta reorpadiuHiX yMOBaX BUHUKHEHHS i
¢dopmyBaHHs. He ocTaHHIO pojb BifirpatoTh €KOHOMiYHi, MOJITHYHI Ta MPAaBOBI TPaguLii, IO YMPOAOBK
CTOJIITh BM3HAYalll Ta PEryJiOBad B3a€MOBIIHOCHHHM MICTSH MK COOOI Ta HaWOMMKYMMHU cycinamu,
BiZlirpatoyM poJib CBOEPiITHOTO iHAMKATOPA PiBHS Ta SIKOCTI JKUTTS B YMOBAX MiCbKOT'O 4acOIMPOCTOPY.

HanexxHicTb MIOAMHU 10 MEBHOIO KYJbTYPHO-KOMYHIKaTUBHOTO CEpeNOBHIA BUKJIMKAE HE JIUILE
BiJMOBIZHI KOHBEHLilHI BiAHOCHHM, a W 3abe3neuye «300poBe» (YHKUIOHYBaHHS Ii MCUXIKH, a BigTak —
PeryJitoe coliabHO-TICUXOJIOTI4HI TIPOIIECH Ha BCill TEPUTOPIl MOCETCHHS.

CyuacHa MicbKa (ByJMUHA) MOZA TEX Mae XapakTepHi 0COOIMBOCTI, 32 1110, BJIacHe, 1 OTpUMaJa Taky
Ha3By. DaKTUYHO BYJIMYHA MOJa CTajla CBOEPIAHUM KOHBEHLIOHAJILHUM 3HAaKOM, TMO3asK JOBIJIbHO
perpe3eHTye MpeJCcTaBHUKa MiCbKOTO CepeOBHILA.

MoBa crijIKyBaHHSI MIiCTSIH TAKOXK Ma€ CcBOI BiIMiHHOCTI. 3 oHOro OOKy, B HbOMY iCHYIOTb COL{iaJIbHi
JianeKkTH — aiafieKTu mpodeciiiHo-BUpOOHMUMX, BIKOBUX 1 iHLIMX TPy, SIKi HABPSAA YM 3yCTpiHELl Y CilbChKil
MicueBocTi. 3 iHmoro OOKy, camMe MIicTO — Lie TepUTOpis, Ha sKii MpoyKMBae oOMeXkKeHa KiIbKICTh JtoJeH, a
BiATAK YCHUH Pi3HOBUI MOBU — TEPUTOpIaJIbHUM JiaJleKT TeX MPUCYTHil y iX chinkyBaHHi. BogHouac mMoBa
PI3HMX MICT TaKOX Bif[PI3HAETBCA MiX COOOFO, TO-Tepile, 3a PaxyHOK TIOE€JHAHHS TEPHUTOPIAIbHOTO i
COL[iaJIbHOTO JiaJIeKTiB, MO3asK B OAHOMY Micli Oijiblie MpeAcTaBieHa iHAycTpialbHa CKJIaJoBa, a B iHIIOMY —
KyJbTypHO-MHUCTELIbKa UM TYPUCTHMYHA — 3aJIKHO BiJ PErioHalnbHOI creuudiku po3nofiny BHUPOOHHYO-
TPYJOBHUX pecypciB, MpupoaHix Oaratcts Towo. Kpim Toro, Oyab-ske MicTo — 1e Audy3is pisHUX KyJbTYp, IO
MaloTh CBOi OCOOJIMBOCTI KOMYHiKyBaHHS. ToMmy HaBpsa mMig 4Yac CIIJIKyBaHHS BWHUKAIOTb CYMHIBH,
MpeCTaBHUK SIKOro MicTa mepen ToOow — Hampukian, JbBoBa um Onec, 3BayKaroud Ha XapakTepHi MOBHi
3BOPOTH, MaHepy BUCIIOBIIIOBATHCS YW MepeBakKaHHs THX CJIiB, L0 YBIHIUIM 0 JIIHIBICTUYHOrO 00iry 3aBIsKH
BIUIMBY iHILIOMOBHHUX JIEKCUYHUX OJJUHHLIb.
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[Tpu 1upOMy KyJIbTYpHO-KOMYHIKAQTHBHHUI MPOCTip Pi3HUX MicCT, Xoua W Mae cBOi BiIMiHHOCTI, SIK
BJIaCHE i CUIBCHKMI Ta perioHanbHUH, MPOTe HEe BUKIMKAE TUCKPETHOCTI, a HABMAaKH — CTBOPIOE 3arajibHy
apXiTEKTOHIKY KyJbTYPHOTO MIPOCTOPY KOXKHOT KpaiHH.

Bucnosxu. Otxe, cyyacHe MICTO — CKJIafHa KyJIbTYpPHO-KOMYHIKaTHBHA CHUCTeMa, LIO SIBJIsIE COOOIO
KOHIJIOMepaT Ha MEepLIMid MO Pi3HUX 32 BHYTPILIHIM CMHCJIOBUM HAMOBHEHHSM Ta 30BHIILHIM MaTepiajlbHUM
MPOSIBOM COLIIOKYIBTYpHUX (heHOMeHiB. BogHouac iX 00’€IHy€e CHiIbHUI 3HAMEHHUK — O3HAYHUK «MICBKHI,
YTBEPILKYIOUH Y CYCHJIbBHOMY Ta HayKOBOMY JWCKYpCi MOHSTTS «MiCbKa KyJbTYpa», «MiCbKa MOAA», «MiChKi
TpamuLii», «MICbKHIA CMOCIO KUTTS», «MIChKi CYOKYJBTYPH», «MIiChKE CEPEAOBHUILE» TOLIO.

HocnimkeHHs uux (eHOMEHiB Ta X HayKOBa KOHLENTYyali3allis, 30KpemMa B MeXax Ta 3a J0MOMOI 00
METOJIOJIOTYHOIO IHCTPYMEHTApito KyJbTYpOJIOTii — TMEepCNeKTUBHUMA 1 aKTyalbHUH HampsM HOBITHIX
JOCTiUKEHb.
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roroJa KAK KYJbTYPHO-KOMMYHUKATUBHOE ITPOCTPAHCTBO:
INOCTAHOBKE IMPOBJIEMbI

Ouneiinnk Oxcana HukonaeBHa — npenogasaTens Kadeapbl TOCTHHIYHO-PECTOPAHHOTO ¥ TYPUCTHIECKOTO
6msneca, KneBcknit HaMOHABHBIN YHUBEPCHUTET KYJIbTYPhI M UCKYCCTB, T. Kues

OO0O0CHOBaHBI OCHOBHBIE TOJIOKECHUS, OMPENeIsIomue He0OXOMMOCTh PACIIUPEHUS KYJbTYpPOJOTHMIECKIX
WCCIIEIOBaHM TOPOA C y4ETOM €ro OHMMaHUs KakK KyJIbTypHO-KOMMYHHKAaTHBHOTO MPOCTPAHCTBA, & TAKKe HAYIHOM
KOHLETITYIN3ai B YKPAaMHCKOW KyJIbTYypOJIOTMW psifia TIOHSTHIL: TOPOACKas KyJIbTypa, TOPOACKOH 00pa3 >KM3HH,
rOpoJCKas MOJia, TOPOACKAs Cpesia, TOPOACKHE TPAOUIUK U T.I. AKIEHTHPOBAHO, YTO COBPEMEHHBIH rOpOJI — CIOXKHAS
KyJIbTypHO-KOMMYHHUKATHBHAsI CHCTEMA, KOTOpas MpEACTABIAET CO00il KOHIJIOMEpaT pPa3iMYHbIX MO BHYTPEHHUM
CMBICIIOBBIM HAIIOJTHEHUSM W BHELIHWM MaTepHaJbHBIM NPOSBICHUSIM COLMOKYJIbTYpHBIX (peHOMEHOB. KynmbTypHO-
KOMMYHHUKATUBHbBIE TIPOCTPAHCTBA Pa3HBIX TOPOJOB, KaKk W IPYTMX MOCEJeHui, GOpMHUPYIOT OOILIYI0 apXUTEKTOHHUKY
KyJIbTypHOTO TIPOCTPAHCTBA CTPAHBI.

KnroueBble cjoBa: T0poj, KyJIbTYpHO-KOMMYHHMKAaTHBHOE IIPOCTPAHCTBO, CHCTEMa, KyJbTypa, TOpOIACKas

KyJIbTYypa.
CITY AS A CULTURAL AND COMMUNICATIVE SPACE: TO THE FORMULATION OF THE PROBLEM
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Tourism Business Kyiv National University of Culture and Arts
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The article substantiates the main provisions defining the need to expand cultural studies of the city, taking into
account its understanding as a cultural and communicative space, as well as scientific conceptualization in Ukrainian
cultural science of a number of concepts: urban culture, urban lifestyle, urban fashion, urban environment, urban
traditions, etc. It is accentuated that the modern city is a complex cultural and communicative system, which is a
conglomerate of various semantic and external material manifestations of sociocultural phenomena. The cultural and
communicative spaces of different cities, as well as other settlements, form the common architectonics of the cultural
space of the country.

Key words: city, cultural and communicative space, system, culture, urban culture.
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The purpose — grounded the main provisions that determine the necessity of expanding cultural studies of the
city, taking into account its understanding of both the cultural and communicative space, as well as the scientific
conceptualization in Ukrainian cultural studies of a number of related concepts.

Methodology research has an interdisciplinary character with an emphasis on cultural approach, as well as
general scientific methods (analysis, synthesis, synthesis) and methods integrated with other humanities — sociology,
history, etc.

Conclusions. The modern city is a complex cultural and communicative system, which is a conglomerate, at
first glance, different in terms of internal semantic content and external material manifestation of socio-cultural
phenomena. At the same time, they are united by a common denominator, the sign «city», by affirming in the social and
scientific discourse the notions of «urban culture», «urban fashion», «urban traditions», «urban lifestyley», «urban
subculturesy, «urban environment» etc.

Scientific novelty. The article is the first attempt in Ukrainian science based on the study of the
communicative features of the city and the significance of the city culture to substantiate the position on the need for
their study using the theoretical and methodological positions of the cultural approach.

Practical meaning. The research of the above-mentioned phenomena and their scientific conceptualization, in
particular within the framework and with the help of methodological tools of cultural studies, is a promising and
relevant direction of the newest research, which will allow to more effectively use the potential of the city and urban
culture.

Key words: city, cultural and communicative space, system, culture, urban culture.
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