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The aim of this paper is to explore beyond ideological guidance the features and dynamics of the interaction
between the «national form» and «modern style» of 1960 s.

Research methodology. Twenty five major publications on the subject (scientific monographs, scientific journals
and newspaper articles) have been reviewed.

Results. On the example of creativity of T. Yablonska, V. Perevalsky, M. Storozhenko, S. Parajanov, I. Gonchar,
V. Mitchenko etc. convincingly proved that the «national form» used the principles of composition, color, formal
traditions of folk art. Regarding the «modern styley, it spread to the entire sphere of material culture and increased the
aesthetic status of all kinds of arts, formed the object-spatial environment means of design — from the organization to
the decoration of public and private space through the relationship of architecture and applied arts, which just happened
intersection both studied phenomena.

Novelty. An attempt is made in this paper to show the development and dynamics of categories «national formy»
and «modern style» in Ukrainian art of 1960 s.

The practical significance. Ukrainian researcher may find the information contained in this article useful for
developing a new research strategy of art of 1960 s .
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PosrmsinyTo pistpHicTh KiyOy ykpaiHCBKMX MHTIIB, 1110 BUHHK y JIbBOBI Ha Mexi 1980-1990-x pp. Ta BuIinsSBCS
HalliOHAIBHO-KYJIBTYPDHAM BEKTOPOM. BiH BifCTOIOBaB i/€10 BIIHOBJIEHHS TSAIIOCTI YKPaiHCHKOi HalliOHAJIBHOT
TpaIuIlii, CIOBiTyBaB MIHHOCTI JOBOEHHUX JIbBIBCHKHX MHCTEIBKUX TPyI Artes Ta Acoliarii He3aJe:KHIX YKPaiHChKUX
muTHiB. CBOI IiTI YJICHW TOBApHCTBA PEai30BYBAIM IIUISIXOM BIIACHOI TBOPUYOCTI Ta KYJIBTYPHO-MHUCTEUIBKHX aKIIii:
NEPCOHANIbHUX Ta KOJEKTHBHHX BHCTaBOK, NaM’ATHUX BEYOPIB, MUCTCLBKHX 3aXOIiB, BHIABHHYHMX IPOEKTIB,
MOJIOJDKHUX TBOPYMX IUICHEPIB, HIINX IPOMaJChKO-KYIbTYPHHX IHII[IaTHB, IIPOIIArylOud HalllOHAIbHE 33 3MICTOM Ta
(hopmoto ykpaiHCbKke MUCTELTBO B YKpaiHi Ta 32 KOPIOHOM.

Kniouoei cnosa: xiy6 yKpalHCBKMX MHUTIIB, MHCTEIIbKE TOBAapUCTBO, KYyJBTYPHO-TPOMAACHKI aKii,
HAI[lOHAJILHUIA BEKTOP, TPaIHUILis.

Ilocmanosxka npobaemu. Ha mepetuni 1980-1990-x pokiB y "dac Kpaxy TOTaJITAPHOTO PEKAMY M
YCBIZIOMJICHHSI KYJIbTYPHUMH KOJIAMH HECIPOMOXHOCTI O(iliHHUX MOHOMOJBHUX MHUCTEIBKUX OpraHi3allii
BUKOHYBaTu CBOi (pyHKIII, y KyJbTypPHO-MHUCTEIPKIX LEHTPaX YKpaiHH BUHUKAIOTh HE3aJEKHI MUCTELBKI
TOBApHCTBA SIK MPOSAB TOTPeOM B JCIECHTpaiizaiii MUCTelbKoro mpornecy. OaHe 3 TaKUX TOBapUCTB —
nbBiBChkHUM  «Kiy0 yYKpaiHCBKMX MHTIIB» — BIAIrpajio KIIOUOBY pOJb Yy KaTaji3allii yKpaiHCHKOIO
MHCTEIBKOTO TPOLIECY 3 YBAroro 10 HallioHaJIbHOT TpaJuiii.

Ocmanni O0ocniosicennss i nybnikayii. BucsiTnennto misuibHOCTI KYMy 3HauHy yBary Opuminiimm
mucrenTBo3HaBmi P. dAmis ta O. Cumop. XpoHIKM TOBapHCTBA IPEACTaBIICHI B OUTBII PaHHIX BHIAHHIX
xypHainy KnyOy ykpalHChKMX MHTIIB «MUCTEUbKI CTyii: icTOpisi, Teopis, MpakTHKa YKpaiHChKOI Ta
CBITOBOI XYH0XHBOI KYJIBTYypH», Mi3HIMIKUX IMiJCYMKOBHAX ajlhOOMax, MPUCBIYEHUX POKOBHHAM [isSITBHOCTI
TOBapHCTBa Ta 3HAKOBHUM IPOCKTaM, Ha 3pa30K IMEBUYCHKIBCHKUX akIliil i «KpuBopiBHi». barato indopmarrii
MNOYECPIHYTO 3 MEPUIOKEPENT — aBTOP CTATTI Majia 3MOTY B3STH IHTEPB’I0 B TEMEPIIIHBOTO MpPE3UICHTA
O. Ckona.

Mema cmammi — KOMIUIGKCHUH 30ip, aHami3 Ta CHCTEMATH3allisl HASBHUX TEPBHHHUX Ta BTOPUHHUX
JUKEpedI, TUJTiICHE BUCBITIICHHS TBOPYOi 1 KyJIBTYPHO-TPOMAACHKOI MISITBHOCTI TOBAPUCTBA, BU3HAYCHHS HOTO
XapakTepHHUX PHC, CIIEHU(IYHOTO BHECKY Y PO3BUTOK CYy4aCHOTO YKPaiHCHKOI'O MHCTEITBA.
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Buknao mamepiany oOocniosicenns. Mexa 1980-1990-x pokiB — eTanm 3HAYHUX CTPYKTYPHHX Ta
OprafizallifHUX TIepeTBOPEHb, Mepioa peadimitaimii B icTopil pO3BUTKY YKpaiHCBKOI Hallil Ta YKpaiHCBKOTO
MUCTEITBA 30KpeMa. « Hacmae uac, koau npooyoicyemupcs 2poMaOCbKa AKMUBHICIMb HAPOOY, KOAU NPUXOOUMb
meepese po3yMiHHA | YCBIOOMAEHH OICHO20 CMAHY CAPA8 Y HAUIOMY CHIIbHOMY OOMI, 8 MOMY YUcii i 6
Mucmeybkomy cepedosunyi», — nucas mucrerrBo3Haserb O. Cuznop [9; 2]. BiguyBanacs HarajabHa noTpeda B
JeLeHTpatizalii MUCTELFKOTO MPOLECy SIK MPUPOJHOTO YMHHUKA eBojrouii muctentsa [25; 12]. I miiicHo, Ha
MeXi JECATHIITh CIIOCTEPIracThCsl AKTUBHE BWHWUKHEHHS IDIFOPATICTHYHUX 32 TBOPYMMH IMO3HINISIMH Ta
IIEHHIMHY TIpOrpaMaMyl MUCTEITBKAX TOBAPUCTB Y BCIX KyJBTYpHHUX IeHTpax Ykpainu — «KYMy» ta «1lmsaxy»
y JIeBOBI, «KuBomnucHoro 3anoBimHuka» Ta «[lapuspkoi komynm» B Kuesi, «Bypime» Ta «Jlitepu A» B
Xapkosi, «Mamas» B Ogeci.

OmHe 3 TakWmx TOBApPHCTB — JIBBIBChKA TBOPYO-TPOMAJChKAa OpraHizamis XyIOKHUKIB Ta
MuctenTBo3HaBIiB «Kiy® ykpalHChKMX MHCTIIB» (3apeectpoBaHa 19 ciuns 1989 p.), 3srogom
peopranizoBana B Crinky xynoxuukis «Kmy6 ykpaincekux mutais» (KYM) [1; 10-12].

VY cBoiit imeomorii KYM crnoBimyBaB HiHHOCTI JOBOEHHUX JBBIBChKHMX TOBapucTB AHYM Ta Artes,
JeKJIapyBaB HEOOXiTHICTh BIJHOBJICHHS 3B’SI3Ky 3 TPaIUI€l0 YKPaiHCBKOTO MHCTEIBKOTO MOEPHI3MY,
pemnpesenToBanoo O. Apxunenkom, M. boituykom, K. Manesuuem, I1. Kosxxynom ta C. I'opauncbkum [1;
10-11]. ITlinTBEepmKEeHHAM IIilecHpsIMOBaHOTO TpaHcItoBaHHI KYMowm nisiipHOCTI Artes Oynu 300pu KYMy
B IpuMimeHHi Ha ByJ. bpatiB Poratunmis, ne B 1920-1030-x pp. mpoxomwmm 300pu TOBapHCTBa Artes.
CHMBOJIIYHO, 1110 YaCTUM rocteM Ha 300pax KYMy Oy ioro konuiiHii ronosa P. Cenbchkuii [7].

Ineomoru ToBapuctea O. Cugop ta P. AuiB 3akmukanu: «Yci orc 60 npaytoemo 0as chinbHoi Memu —
0YX08HO20 30azayeHHsi HAulo2o Hapody. Tum camum 0yOe HPOOOBHCEHO MPAOUYIO, 3ANOUYAMKOBAHY Y
dosocHuomy JIb606i akmueroio i niionow npayero Acoyiayii nezanexcuux mumyie» (AHYM) [9; 3]; «loeanu,
MHOodcmecs! 36’ sazytimecs 3 neputodaceperamu i wykatume Hoeux Hociig!y [25; 12]. llumu HOcissMU cTamu
YJICHU TOBapUCTBA, CHIUIBHI B «npacHenui giocmorogamu i po3eueamu 3000ymku mpaouyiiHoi HayionaibHoi
Kynomypu, nogsepmamu 8 ii ckapouuylo empavene ma 30azsauyeamu il HOBUMU CYHUACHUMU MBOPAMU,Y —
3a3HauaB MucrenrBo3Hasels O. [omybens [5; 20].

ToBapucTBO 00’€HAIIO BENUKY TPYITy MPOQECiiiHNX XYI0KHHUKIB CEPETHHOTO i MOJOAIIOTO MTOKOIIHHS.
Jo mwporo BBiHNIM orcugonucyi B. borycmascekuii, b. Bypsk, II. I'apmam, M. lemiio, O. Kopogaif,
C. MixHoBcekuii, P.Onamuncekwii, B.Ilatnk, C.Pesniuenko, B.Puboruupkuii, I1. Cummskx, O. Ckor,
B. ®enopyk, M. lllumuyk, epagixu B. 3abeiina, . Iapyra, b. [likymupkuii, P. Pomanummn, B. Cronosnpa;
ckynonmopu I'. Kynnaenko, 1. Mukutiok, B. Ierpumms, P. Pomanosnd, B. Ponenskuii, B. Cauyk, €. TpyOera,
. 103pkiB, JI. Spemuyk, B. Spud; xydoowcnuxu OexopamusHo-npuxiaonozo mucmeymea B. IBanummmH,
1. KoBanesuy, 1. Koruuk, T. Jlepkis, B. Illanenko; mucmeymeosuasyi O. T'onyoenn, C. Kocrerpkwii, O. Cumop i
P. fuis. IIpesunenramu KYMy Oynu moueproso B. Ckonozapa, b. bypsik, B. CaBuyk, O. Ckor. [Tokposurenem
Ta MeTIeHaTOM 0araToIIaHOBOI TsTIFHOCTI TOBapucTBa cTaB . MycstHoBMd [1; 9-11].

MuctenTBo3HaBenp P. SUiB migkpeciioBaB, IO HE3ANEKHO BiJ MEPCOHATBHUX CTHIICTUK Ta
MaHep, TBOPUYOCTI WICHIB TOBAPUCTBA MIPUTAMaHHA KOPIEHMAYIs HA MUCTEYMBO BUPAZHO HAYIOHATLHO20
368YUAHHS 3 NEGHOKW 2POMAOAHCLKOW NIOKIAOKOI Md Y8a20i0 00 MPAOUYIUHO20 eleMeHmMY 8 XYOOIiCHIl
Gopmi, inmenexkmyaroho noziubnerne cnputinamms ykpaincokoi memuy» [25; 15]. O. [ToHomapeHKO
BBakae, mo wieHn KYMy cBO€r0 TBOPUICTIO i MHUCTEHTBO3HABYMMH PO3BIAKAMH JOBOISTH i1CHYBaHHS
YKpaiHChKOTO HAI[iIOHAJTBHOTO BapiaHTy MozepHismy. Ha ii gymKy, cBOiM TSOKIHHSM IO €MiYHOCTI,
¢dinococbKUME y3arajibHEeHHS Ta OCOOJMBUM JIipUYHO-EMOIIHHUM CTaBIIEHHSM I0 300pa)KyBaHOTO,
KUBOTIMCHI TIOJIOTHA 1 CKYJBNTYPU «KYMIBLIB» JE€MOHCTPYIOTh TTHOOKY 3aKOpPIHEHICTh B YKPaiHCBKY
OapokoBy Tpamutiro [19; 70].

Ha3sa ToBaprcTBa Maja HEBHITAIKOBHIM CHMBOJITHHMI XapakTep Ta MOBIHHE 3HAYCHHS: ITOBHA Ha3Ba
«Kiny6 ykpaiHCBKMX MUTLIB» Oyja YMMOCH Ha 3pa30K JOBOEHHHUX 3aKPHUTHUX ENITApPHUX KIyOiB 3 aKIEHTOM
Ha HallOHAJbHY IOMIHAHTY, a TPOTECKHO-ipoHiuHa aOpeBiarypa «KYM» o3Hauyana MO3ULII0 XPEIICHOTO
0aTbKa, KW MaB OW OIMIKYBATHCS TUTHHOIO Ta AOBECTH ii IO TMOBHOJITTSA B pa3i HECIIPOMOXKHOCTI PiTHUX
OarpkiB. Tak caMO SK WIEHH TOBAapHCTBA OayMiIM CBOIM 3aBIAHHAM JOBECTH MOTOYHY CHTYalil0 B
YKpaiHCBKOMY MHCTEUTBI 0 Kpalloro cTany, Opanu Ha ce0e BiINOBiJadbHICTH 32 PO3BUTOK YKPaiHCHKOTO
MUCTENTBa B MaltOyTHROMY [7].

Kiry6 ykpaincekux MuCTIB odimiiiHo Bu3HaBaB cratyT Crinkm xymokaukiB YPCP ta ¢opmyBascs 3
MUTLIB, OUTBIIICT 3 sSKUX Oymu ii uimeHamu, TOoOTO OyB CBOepigHOIO «cmiikolo B Crinmmi». ITompu e,
TOBAapHCTBO Oa4YMIO HECHPOMOXKHICTh OMIMIHHOI CTPYKTYpH BHKOHYBATH KOHCOJIIAIIHHO-KaTali3yr0di
(hyHKITIT B MECTEIITBI Ta TIO3UIIOHYBAJIO CBOIO IOPHANIHY 0c00Y SIK IMapayiebHy, ambTepHaTHBHY 10 Criiiku [1;
218, 6, 7, 25; 13]. KYM OyayBaB cBOIO IporpaMmy Ha 3acajilaXx CUCTEMHOCTI, HAyKOBOCTI, JTOKYMEHTYBaHHs
JISUTBHOCTI, TOJIIBEKTOPHOCTI MPOrpaMHHUX 3aBAaHb, aKTUBHOI CIIBIpali 3 TpOMaJChbKHMH OpraHi3alisMu,
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JIepKaBHUMH OpTaHaMH 1 TIPEACTaBHUIITBAMH JepKaB. TaKkuM YHHOM, BiH CYyTTEBO yMOmiOHIOBaBCs 10 CITiTKA
Ta BIAMOBIJAJILHO JEKIapyBaB TOTOBHICTh NiepeOpaTu Ha cede 11 000B’SI3KH 1 KOMITETEHIII .

Jlo OCHOBHMX CTaTyTHHX 3aBJaHb TOBAPHCTBA BBIMIUIM MOMyJSApH3allisl Cy4acHOTO YKpPaiHCHKOTO
MUCTEIITBA B KpaiHi i 32 KOPIOHOM, 3aCHYBaHHS MPOQECiHHOI MUCTEIEKOT TICPIOMKH, aKTHBI3AIliSI MUCTEIIHKOTO
NpOoIeCy UISIXOM OpraHi3ailii BIacHUX i OOMIHHUX BUCTaBOK, MIKITyBaHHS IIPO XyJOKHHUKIB CTAPIIOTO TTOKOJIIHHS
Ta PO3KPHUTTSA MOJIOAWX TAJIAHTIB, CITIBIIPAIIS 3 IHIIUMH OpraHizauisiMu Touo [25; 13]. Takum 4rHOM, TOBapHCTBO
copMyBaJO BHpa3Hy HALIETBOPUY CTpATeril0 PO3BUTKY B ULIMPOKOMY KYJBTYPHO-MHCTELBKOMY U
IHTEeTICKTyaIbHOMY KOHTeKCTi. Ha peamizarito miei crpaterii wieHamn KYMy opraHizoBaHO YHCIICHHI
KOJICKTHBHI, TPYTIOBI Ta TepPCOHAJbHI BUCTaBKH, BEUOPH, ayKIIOHH i iHIN (OPMU MEIEHATCHKOI IISTBHOCTI,
BUJIABHUYI IMIPOEKTH, YHCIICHHI iHII[IaTUBH MIOAO MOCHIICHHS POJIi MHUCTEITBA B COLIOKYJIETYPHOMY HPOCTOpi
Ykpaiau, rpoManchKo-TIOMITHYHI akiiii y JIbBOBI, iHIMMX MicTax YKpainu Ta 3a kopaoHoM [1; 11]. 3ragaemo #
PO BAaroMiCTh BHYTPIIIHBOJICP’KABHOI Ta 3aKOPIOHHOI BHCTaBKOBOI AisutbHOCTI KiryOy yKpaiHCBKHX MHTIIIB:
BOHH HE JIMIIE YMHWIM BIUIMB Ha aKTHBI3allil0 MUCTELBKOrO MpOLeCY Ha MiCLi, aje # JOCTOMHY MPOMOLII0
CY4acHOTO YKpaiHCBKOTO MUCTEITBA 3aKopAoHOM. Y 1990-x pokax Kiy0 BmamryBaB y JIbBOBi 4OTHpH TpyHOBHX
BuctaBku (JIbBiBchbKa KapTuHHA Tanepes, 1989 p., 1990 p., 1994 p.; JlitreparypHo-mMemMopianbHHN My3ei iM.
I. ®panka, 1992 p.), a TakoX MPE3CHTYBaB TBOPH CBOiX YYACHHUKIB Yy paMkax MiKHapOJHOTO YEMIMiOHATy 3i
cnigsero (JIpBiB, 1990 p.), pizmBsHil BucTaBli «PenmiriiHi MOTHBM B cydacHOMy MucTtentsi» (opr. — TBO
«"epman», JIpBiB, 1990 p.) Ta pemiriiiHiii BucTaBIi B Xpami cB. Muxaina (JIsBiB, 1992 p.). lllupoka reorpadis
BUCTaBKOBUX MPOEKTIB TOBAPUCTBA: TBOPU «KYMIBIIBY» Mpe3eHTyBaIUCS B UEpHIBIAX y paMKax (heCcTUBAIIO
cy4acHoi ykpaiHchkoi micHi «HepBoHa pyTta» (1989 p.), mo Jus Hapomkenns T. llleBuenka (1990 p.); PiBHOMY
(1989 p.), XMeIbHUIIBKOMY — B paMKaX 3arajJbHOYKPaiHCHKOTO BHCTABKOBOTO IMPOEKTY «MMUCTEIbKI KITyon
Yxpainm» (1996 p.); Oneci (My3eli 3aximqHoro i cxigHoro mMuctenTsa, 1998 p.) [1, 6-7].

Mucrenpki akmii TOBapHCTBa 3aBXKIM MajH SCKPaBO BUPAKEHUH HAI[IOHAIBHO, YacTO MPOTECTHUH
xapaktep. 3okpeMma, | mpBiBchka BucrtaBka KYMy (JIbBiBchbka ramepess mucrenrs, 1989 p.) emaryBana
TPOMAJICHKICTh 3aCTOCYBAHHSIM B SKOCTI PEKJIaMH BEIHUKHX BHBICOK-TPAHCIAPAHTIB, HATATHYTHUX ITOMIXK
CTOBIIAMH 3 KOBTO-OJAKUTHUMH cTpiukamu. Lle BUKInKano oOypeHHs KOMOapTii, IPUXWIBHICTD JIbBIBCHKOT
myOiku 1 HeOyBanmuii axxiotax: aupekrtop ranepei b. BosHuipkuii iHpopMyBaB, 1o 3a Mepmuil THXKIECHb
BHcTaBKa 3i0paira 3000 BigBigyBadiB.

Ta x ekcrmo3uiliss 3 TOMIOHMMM TNPOMOIIAHMUMH 3aco0aMH 1 TaKOX 13 CYNPOTHBOM MMMl
ekcrioHyBanack 3romom Ha @ectuBanmi «YepBona pyrta» (YepniBui, 1989 p.). llle omaum BusBOM
IPOMAJSIHCBKOI IO3MLII CTama TpeTs BUCTaBKAa TOBAapUCTBA B I'€HEPAIbCHKOMY OyAMHKY-TOTE IO BYII.
I. ®panka, 150 (JIeBiB, 1992 p.), sKOIO BIABOWOBAHO NPUMILICHHS [UIS PO3IIUPECHHS EKCIO3UIIIT
JlitepatrypHo-mMeMopiansHOro My3eto 1. dpanka [7].

AKTUBHO TIpOBaJUIIM «KyMiBIi» MHCTEUBKI aKIii 00’€qHYyI04YOro xapakTepy MiX0OJIacHOTO,
3araTbHOYKPAiHCHKOTO Ta MiXKHAPOAHOTO MacmTady. CBOepimHUM «BHX0IOM [ ayimaram B MOpe» OyIIv CITBbHI
BUCTaBKH JibBiBcbKoro KYMy ta Oneckkoro «Mamast» y JIbBoBi (JIbBiBchbkmi [lanar mucrents, 1998 p.) ta
Opneci (My3eit 3aXigHOTo i cXigHOTO MHUCTenTBa, 1998 p.), a 3romom i B [lombmni B pamkax JIHiB yKpaiHCBHKOI
kynbeTypu (I'mancek, 1998 p.). Excrio3uttii miakpecoBaIn 0COOIMBOCTI OJIECHKOTO Ta JIbBIBCHKOTO MUCTEIITBA:
TBOPH OJICCBKUX MUTIIIB BUPI3HSIMCS OC3MPEIMETHICTIO, CBITIOKOMIPHICTIO, COHSUHICTIO, JIbBIBCHKI K MUTIII
HaJaBaJly IepeBary BUpa3HUM HACHYEHHM KoJbopaM, GirypaTUBHOCTI Ta AeKopaTusiamy [1; 7].

JlocToiiHO mpe3eHTyBalIM «KyMiBLi» YKpainy 3a kopaoHoM — y Ionbmi (B pamkax [IHiB ykpaiHCBKOT
kyneTypH, Hlemin, 1999 p.; mepii [ nanceka, ['nancek, 2001 p.), Uexii (IIpara, 1995 p.), Jlutsi (3amu Crinku
xyaoxnukiB Jluteu, Binenioc, 2001 p.), Himeyuuni (mo 10-mitrs YopuoOws, IloconmsctBOo YKpainu B
Himeuuuni, bepnin, 1996 p.), CiaoBayunni (mo 70-mittss A. Bapromu, Memxunabipii, 1998 p.), benprii
(BuCTaBKa JaypeaTiB JIbBIBCbKoro OCIHHBOTO caJIoHy «Bucokuii 3aMok», AHTBeprieH, 1999 p.) Ta Itamii (Te
K, ranepes «Tartaruga», Pum, 1999 p.) [1, 7, 25; 14]. O. Ckon KOMEHTYBaB, III0 BHpa3Ha HaIliOHAJILHO-
ICTOpUYHA TeMaTHKa, eJeMEHTH (OJBKIOPY Ta HalllOHaJbHOI CHUMBOJIKH, HacCHYeHa JIOKaJbHa KOJIHOPOBa
rama 3aBXIH SICKPaBO BUAUISIIA TBOPH «KYMIBITIB» Ha 3aKOPIOHHUX BHCTaBKax [7]. 3HAKOBOIO cTaja y4acTh
rpynu y npoekti «Myp Hamii» B KOJHIIHBOMY IIAXTapChbKOMY IOJIiHANIOHATBHOMY MicTeuky HinmbBamk
(®panuis, 1994 p.), ne b. bypsk, I1. Cunnsk ta O. Ckon K NPeICTaBHUKU YKpPaiHU PO3NUCYBATU YaCTHHY
oeronHoro mypy (3 x 18 m.), a B. Slpuu Bupizp0uB y kameHi ¢irypy «MareprHCTBO» Ta BCTAHOBUB ii Oifs
HITBbBAaH3bKO1 MiChKOi pamu [7]. AxtuBHO momydaBcs KYM mo opranizailii BaKIHBHX MHCTEIBKUX aKIIiit
CHITPHO 3 IHIIMMH ycTaHOBaMH. Tak, TOBapHCTBO BUCTYNHJIO CIIBOPraHi3aTOPOM BHCTABKH MOJOAMX
xynoxxHuKiB «HoBi mpomo3utiii» (opr. — €. llumuayk, My3e#t eTHOrpadii i XyJ0KHBOTO MpoMuciy, JIbBiB,
1996 p.), I Gierane cydacHOTO YKpaiHCHKOTO 00pa3zoTBOpUoro MuctenTBa «JIbBiB *91. Bigpomkenas» (opr. —
O. Uleiika, ranepes «['epnan», JIbBiBcbka KapTuHHA ranepes, JIbeiB, 1991 p.) Ta mopiuHoro «JIbBiBCBKOTO
ociHHBOTO cajoHy «Bucokuii 3amok» (JIpBiBchkuit [lanan mucrenrs, 3 1997 p.).



88 YKpaiHCbKa KynbTypa: MUHYNe, cydacHe, LUNsaxu po3suTky. Bunyck 22/2016

Y 2000-x pokax 3 iHIIIaTUBH TOBAPHUCTBA B PaMKaxX CaJOHY 3alpPOBaKEHO BHUCTaBKy CyYacHOTO
IUTaKaTy Ta MiHI-MPOeKT «BianyBaHHs maM’sTi MeTpa», ¢ OKpeMa 3ajia HaJaeThCs MiJ PeTPOCIICKTUBHI
eKCTO3ULil BIIOMHUX YKpalHCBKMX XYJOKHUKIB. 30KpeMa, MiJ Yac OCTaHHIX CaloHiB OyIu MpencTaBieHi
kuBonucHi TBopu P. Cennchkoro, O. Kpasuenka, O. IlllatkiBchkoro Tta ckymbnrypa M. I3uHmpu i
B. Cxonoznpu. B 1999 p. KYMowm opranizoBano BuctaBky saypeariB «II OcinHboro camony» y benbrii
(AntBepnen) Ta [tamii (Pum) [1; 218-233].

Ille omHUM NPHKIAAOM HAJAroMKECHHS MIKKYJIBTYPHOTO Mialory KpaiH 31 CIUIBHOI iCTOPHYHOIO
CIIAIITUHOIO0 CTaJM OpraHizailis Ta npoBeAcHHsS BucTaBkH «lIpoctip» mutmiB JIuteu, Ilonemm ta Ykpainu
(HMJI, JIsBiB, 2005 p.) croinbHo 31 Crinkoto XynokHHUKIB JInTOBCEKOT peciryOiiku, [IouecHUM KOHCYIIBCTBOM
JlutoBcbkoi pecryOmiku 'y JIpBoBi, Tearpom iMm. B. CemamkoBoi y Psmesi (Ilonpma), ['enepampaum
KoHCYJIBCTBOM PecmyOumiku [lombma y JIsBoBi, Ykpainceko-JlutoBchkuM dormom iM. T. [lleBuenka. Yipainy
npencrassin JIpBiB, KuiB Ta Omeca. Meroro BUCTaBKH OyJio MpHTafaTH CHUIBHI CTOPIHKH 1CTOpii TPHOX
HapOJiB 1 MPEACTaBUTH 3pi3 Cy4acHOTro MHUcTenTBa. BoHa 3amyMmyBainacs SIK Tpi€Halle MUCTEBKUX BHCTaBOK
TPHOX KpaiH 13 MO YEProBiCTIO EKCHOHYBAHHS KOXKHOI 3 HUX Y HaOUIBIINX KyJbTYPHHX LIEHTPaxX LUX KpaiH.
[liaTBEpKEHHSAM IIJICCIIPSIMOBAHOT JISUTBHOCTI 31 3MII[HEHHS KOHTAKTIB MK MHCTCIIBKMMHU CIUTbHOTaMHU
JlbBoBa 1 BimbHioca crama 1 cmiByyacte KYMy B opranizamii BHUCTaBKM BiIOMOTO JIMTOBCBKOTO
(horoxynoxunka P. [lixasiuyca «Bizii» (JIpBiBcbka ranepest muctents, 2006 p.) [1; 236-237].

ITi3Himn 3HaKOBI BUCTaBKH ToBapucTBa: A0 Il piunwmi Bizutry B Ykpainy [larmm Isana Ilasna II (My3ei
eTHorpadii 1 Xymoxkuboro mpomuciy, JIeeie, 2003 p.), «KKYM: Becna — 2006» (JIbBiBCbKa Trajiepesi MUCTEITB,
JIeBiB, 2006 p.), okpema ekcrnosuilisi «llle omHi ocTaHHI poMaHTHKW» B Tporpami Beimkoi BceykpaiHchkoi
MuCTeIbKoi akiiii « Apt-KuiB» (Vipaincekuii Jlim, Kuis, 2007 p.), mo 20-mitts KiryOy ykpaiHCEKHX MUTIIIB
(HMJI, JIeBiB, 2008 p.), mo 22-piyust TBopuoi mismibHOocTi KYMy Ta 197-piuus Big JHA HapoKEeHHS
T. llleBuenka (Harionansauii my3eti T. [lleBuenka, Kuis, 2011 p.), mo €BPO-2012 (JI[IM, JIseiB, 2012 p.),
crernpoekT y pamkax Fine Art Ukraine (Apcenan, Kuis, 2013 p.), BuctaBka 1o 200-mitts 3 HS HapomKeHHS
T. lllepuenka (JIsBiB, HMJI, 2014 p.), «KpuBopiBus — ykpainceki Adian (JIeBis, JIIIM, 2016) [1, 8, 10, 14].

[opsan i3 BUcTaBKOBOW HisUTbHICTIO, Oiorpadiss KYMy pscHiE IIMPOKOIO MaNiTPOIO TPOMAICHKO-
KyJIbTYpOJIOTiYHMX iHimiaTuB. [lo mpukiamy, Ha moyatky 1990-x «kymiBii» crinbHO 3 CXVY yCHINIHO KIOMOTAIH
riepen ronoBoro JIMP mpo mamamns 3BaHHS «llodecHoro rpomamsauHa Micta JIbBOBa» BH3HAYHWM [TisT9aM
E. Kozaky (EKO) ta C.Topauncekomy (1991 p.) [1; 230]; opraHi3oByBajiy BEYOpH, MPHUCBAYCHI BHIATHHM
JisT9aM YKpaiHCBKOI KyJIBbTYpH — OpraHizatopy Muctenbkoro utts 1920-1930-x pp. I1. KoBxyHy, Xy10KHHUKY 3
miacropu O. Ma3ypuKy, oriepHoMy criBaky Ta iemarory [1. Kapmamoky [6, 25; 14]; onpaliboByBaIi KOHIICTIIIIIO
lajnepei cyuacHOro yKpaiHChKOTO MUCTEITBA; MPOCYBAIM 110 BalITyBaHHsS Ha 0a3i ojHiel 3 po3dopMoBaHUX
BilicbkoBUX yacTuH LleHTpy OaTanbHOro MucTenTBa, Ae O XyIOKHUKH, IO MPOXOAWIHN CIYK0y B apMii, MOTJIN
MAITIOBaTH CLIEHU 3 BIHCHKOBOTO MHUHYJIOTO i ChOTOJIeHHS YKpainu. Hemonasno KYM 3ampoBamue Haropomy —
Menanb «['opmicTe Hamii», Ky oTpuMann XydokHUK-«Mamaict» O. Ckom, MmerneHaT I. MycsHoBwd, Jikap i
MelleHat, crioHcop nam’ sTHuKiB 1. Tpynry Ta Hukudopy M. Mapkosuy [7].

HeonnopazoBo «KkyMiBLi» HagaBajdll CBOi TBOPH AJsl HPOBENCHHSA OJIATOYMHHHUX AayKLIOHIB,
(hopMyBaHHSI My3eHHHMX KOJICKIIiH, IHIMUX OJaropomHmx ITiiei. Ha paHHIX eramax MisibHOCTI TOBapHCTBA
TBOPH «KYMIBIIiB» TOJapOBaHO BiIHOBJICHOMY INPOCBITHUIKOMY TOBapHCTBY «PomuHa» i mpoBemeHHs
onaroxiiinoro aykuiony (Kwui, PecnyOmikancekuit byamHok aktopa, 31 Oepesns 1989 p.), My3sero
T. llleBuenka B M. [lanepmo (Kanama, 1989 p.), KueBo-Morunsiacbkiit akagemii (Kuie, KMA, 1994 p.)
(6:14) [1; 228, 5, 19, 7]. He nummscs 6aiayxum KYM 10 repoidHOro MHHYJIOrO KO3albkoi YKpaiHu Ta
temu Mawmasi, mo 3 2008 p. aktuBHO mponaryeTbesi B Kam’sHcpkoMy: B 2013 p. 3 iHimiaTHBH XyIO0KHUKA-
«mamaicta» O. Cxoma a1 MaiOyTHHOro My3ero 00pa30TBOPUOTo Ta AEKOPAaTUBHO-NIPUKIAJAHOTO MUCTELTBA
«Ko3ak Mawmait» wirenamu KYMy cTBOpEeHO Ta Iiepe1aHo KOJIeKIIito 3 20 TeMaTHIHUX TBOPIB (30epiraeTses B
Mysei ictopii M. Kam’ssHcbkoro) [11, 12, 15, 16]. A B 2015-1016 pp. KYM 3a cniBmpami 31 Crijikoro
xynaoxHukiB Ykpainu, JIOJIA, Topomoupkoro Ta JKOBKIBCBKOIO pPalOHHUMH pafaMd OpraHizyBaiu
OyraromiiiHi ayKIliOHH TBOpiB MuctenTBa «Mu pazom» (JIeBiB, ['opomok, JKoBkBa), mim dYac SKHX Bif
peaizanii MHCTEIIbKMX TBOPIB «KYMIBLiB» Ha TOTpedu BilickkoBociyk00BLiB ATO 3i0paHO KOIITH Ha
3aranbHy cymy 613 000 rpu. [2; 7].

B3sBium Ha cebe Micito XpemieHoro 0aTbka Cy4acHOTro yKpaiHChKoro mucrentsa, Ky ykpaiHChKuM
MHTIIIB TPHIIIAB BEJIMKY YBary MaTpiOTHIHOMY BHXOBaHHIO Mojomux (imimiarop B. Capuyk): y 2000-x
pOKax HHMM OpraHi30BaHO HM3KY KOHKYPCIB Ta BHUCTABOK AMTSYOTO MAaJIOHKY, MOJOADKHHX MHCTEIBKHX
wieHepiB y Kapmarax, migcyMKOBHX BHCTAaBOK Ta KartajoriB mo Hux [1; 8, 24]. Okpemo BapTo 3ragatu
BUKOHaHWH WwieHaMd KYMy Ha mpoxXaHHs IIEpKOBHOI TpoMaan ikoHOcTac s XpaMmy ¢B. Bockpeciams YIIL]
KIT y c. Biskomnst (JIbBiBcbKka 00i., SIBOpiBChKME paiioH, 3 2003 p.): ae po3MUCH 1 MPOCKT iKOHOCTAacy
BukonyBaB O. Ckor, BiTpaxi — B. Illanenko, a pizs0y no nepeBy — B. IBanumus [7; 22].
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BunapHnYa aKTHBHICTH — CYTTEBHH acHEKT MporpaMHOi mismbHOCTI KiyOy ykpaiHChKHX MUTIIB. B
Horo MOpoOKy — 3aCHYBaHHsS MEPIOJUYHUX MHUCTCIBKUX BHJIaHb — ajibMaHaxy «Muctenbki ctymii» (Ne 1,
1991 p.; Ne 2-3, 1993 p.) Ta mepmoro B YKpaiHi cHemiaii3oBaHOro (axoBOTO IUTSYOIO >KypHATy
«Kymaners» (Ne 1, 1995 p., cnenBumyck 3a miacyMkamu TuTsaux mieHepiB 2004-2005 pp.), BiZHOBICHHS
BUaHHS NoBO€HHOI raszetn «Hazyctpiu» (Ne 1, Gepesensb, 1998 p.) [1; 7, 17, 21]; po3poOka KoHIEMHIIiT
CIELiaNTi30BaHOTO ICTOPUKO-KYJIBTYPHOTO XypHaly «YKpaiHChKuil My3eit» (1993 p.); Benuye3Ha KUTbKiCTb
MEPCOHALHUX KaTayoriB MHTIiB-wieHIB KYMy, kaTtamoriB i3 BIacHHUX TPYMOBHX Ta CHUTBHHUX aKIliH.
MoTopoM BHAaBHUYOI MisITEHOCTI BUCTYTaB B. CaBuyk, aKTHBHY Y4acTh Opaii MECTEIITBO3HABIT «KyMiBIIi»
0. T'ony6errs, O. Cunop Ta P. Sumis.

Kypran «Muctenpki cTyaii: ictopist, Teopis, MpaKTHKa YKPATHCHKOI i CBITOBOT XYJ0XKHBOI KYJIBTYPID»
(pen. P. fuiB, O. Cumop) BUCBITIIOBAB MHUTAHHS iCTOPii 1 Teopii MUCTEITBA, XPOHIKH Ta MaTepiaid Mpo
BIZIOMHX [isUiB, sIBUIIA Ta (DaKTH YKpailHCHKOI KYJbTYpH, B T. 4. JIACIIOPHOi, Ta MaB 3aBJaHHS BiJPOJUTH
TiepepBaHy TPAIUIII0 BUMYCKY MOMIOHUX mepionuyHux Buaanb y JIbBoBi. Illomicsuna razera «Hasyctpiu»
(pen. B. CaBuyk) Oyna akTyaJbHOI y 3B’S3KY 3 BIJICYTHICTIO Ha TOH 4ac ()aXxOBHUX PO3MOB IIPO MPOOIIEeMHU
KYJIbTYPHO-MUCTEI[BKOTO KHTTS Ta CTaja peaHiMallie€lo OJHOWMEHHOI MHCTEUbKOI TMEepiofnKH, IO
BupaBanacsi y JIeBoBi B 1934-1938 pp. Ta B skiii y 1930-X pp. 4acTo BHCTyHaB 31 CBOIMH MOE3isIMH 1
komeHTapsmu b.l. Artonwu [1, 7; 232]. «Cmapwi sikom 168i8 anu, mabyms, wje nam smarms 1080
«Hazycmpiuy sAK HA36y Nb8I6CLKO20 NEPIOOUUH020 SUOAHHA O0BOCHHUX DPOKIG. — THCAJIOCS B IEPLIOMY
BUILYCKY Ia3eTu. — 3H08y 6UG00sUU YIO HA3GY HA MUMYIbHY CMOPIHKY Yice HUHIWHLOI 2azemu, il pedakyis
(...) 0yoe npacwymu npoOOSICUMU PO3BUMOK MUX dACHEeKMi6 O0080EHHO20 GUOAHHA, SKI Maau
KOHCMPYKMUBHULL XAPAKMED, HCUMMECMBEPOHE HANOBHEHHS | 3MOXNCYMb NPUSHOCUMU MEOPYO-0YOYIOUUL
imnyave y maute cvocooennsiy [17; 1]. Ha »xamp, yci Tpu mNepiomudHi BUAAHHS, Yy 3B’S3Ky 3 Opakom
(iHaHCyBaHHS, BUHIILIM B CBIT OIMH-IBa pa3u. [Ipote caM ¢axT iX icHyBaHHS € MiATBEPAKSHHAM CHCTEMHUX
cnpo0 BiZHOBIEHHS NEPEpBAHOIO JIAHLIOTa YKPaiHCHKOI Tpaauuii, cnocoOOM HMOBEPHEHHS IO JOBOEHHUX
JIOCSITHEHB JIbBIBCHKOTO KYJIBTYPHO-MHCTEIIEKOTO cepenopuia, ineamis AHYM Tta Artes.

VYrponosx pokiB cBoei gismbHOCTI KYM mpamtoe Han temoro «llleBuenkianu». Y 1997-1999 pp.
TOBapUCTBO 3a TMIATpUMKH JIBBIBCBEKOI oOmmepkaaMiHicTpamii 3MIHCHIOBAJIO eKCHeAWIii MO MIiCIsX
T. llleBuenka — Ykpaini, JIutei (Binpaioc), Pocii (Carkt-IlerepOypr), Kazaxcrani, — momomasmm 9000 km.
HacninkoM TpboX pOKIB €KCIIEAMIIIT CTaNK IIOPIYHI MiJICYMKOBI BUCTaBKH B JIbBiBChbkOMY Ilayarii MUCTELTB,
a TaKoX BUAAHHS TPhOX anbOoMiB «CBor YkpaiHy mo0iTe» («YKpaina», «JlutBa-Pocis», «Kazaxcran»). ¥V
2011 p. mo 150-mitrs 3 wacy mepemoxoBanHs T. IlleBueHka 3 iHIIIaTHMBH apxXiTEKTOpa-pecTaBpaTopa
B. IMamaka B ctonuui ko3anrsa barypuni Ha YepHiriBmuHi BctaHOBIeHO Karumuiro (2011 p.), BHyTpinHe
031001eHHs K01 BUKOHaHO wieHamu KYMy, B T. 4. kaptuna-ikona O. Cxona «BiacniByBanus IlleBuenkay.
[Ipucesueni KoG3apeBi BucTaBkM TOBapHUCTBO BiamToByBano a0 197-mitra (Kuis, HamionansHuii myseit
T. HleBuenka, 2011 p.) ta 200-mirta Big Jdus Hapomkenns T. Illesuenka (HMJI, JIeBiB, 2014 p.). Han
OCTaHHBOK EKCTO3UIIi€r0, 3a cioBamMu O. Ckona, MHUTI NPAIfOBAIM MTOHA MIBTOPa POKY: BIIPOIOBK IBOTO
yacy BOHM npoiuum nursxamu T. [lleBueHka Ta MOJUBUIMCH HA HHOTO MO-HOBOMY — IPE3EHTYBAJIM BIacHE
MepeXuTT TBOopUocTi Kob63apst i morisan Ha #oro mocrats [1, 3, 7, 10].

OcrtanHbot0 akniero KinyOy ykpaiHCBKHX MHTIIB cTaB poeKT «KpuBopiBHs — YKpalHCHKUH JTyXOBHUH
npoctip «Ykpainceki Adinn» (aBrop mpoekty O. Ckorl), IpUCBSYEHHN KOTHCLI T'yIyJIChKOI IUBiMi3amii —
KaprmaTcbkoMy ceny, mo HanpukiHmi XIX cT. cTajno 3HAa4HUM KYJBTYPHO-MHCTEIBKHM OCEPEIKOM
yKpaiHChbKOro OoMoHAy. Merta mpoekty — akTyamzamisi c. KpuBopiBai (BepxoBuHChkmii p-H, IBaHO-
OpankiBcbka 0011.) SK JTyXOBHO-LIHHICHOTO pecypcy, Mepe3aBaHTAXEHHS ii KOJWIIHBOI BEIHYl y HOBHH
NOTYKHUH KYJIbTYPHHH OCEPEIOK Ta MicLie TyXOBHOTO MaJOMHHULTBA MoJepHoi Ykpainu. llepmum etanom
peai3zalii IpoeKTy CTaB MUCTEIBKUN TUICHEp Ta IMiICyMKOBa BUCTaBKa 10 160-piuus Bin JIHS HapomKeHHS
I. ®panka i 150-pivust no Jus Hapomkenus M. I'pymescbkoro «KpusopiBHst — Ykpainceki Adinn» (JIbBiB,
JIIIM, 2016 p.). Hactynumii eram — oOjamrTyBaHHS TYypUCTUYHO-MHUCTELBKOI CTEXKH-MapLIPYTy IO
KyJIBTYpHHUX T1aM’SITKaxX ceja, MICIIX BIIIOYWHKY i TBOPYOCTI BUAATHUX CBITOUIB YKPaiHCHKOI KYJIBTYPH Ta
MUCTEITBA, & TAKOXK MiCIsIX 3HOMOK KyJbToBoro Qpinmbmy «Tinel 3a0ytux mpenxis» [7, 13, 14].

B ocranni poku Kiy® ykpaiHCbKMM MUTLIB OyB MEHII akKTUBHHM, HiXK Ha Mexi 1980-1990-x poxkis,
IO TOB’S3aHO 3 3arajbHOI0 TEHIACHIIEI0 IO 3aHENaay AisUIbHOCTI MHCTEIbKHX ToBapucTB. Ilompu Te,
TOBapHCTBO OJHE 3 HeOaraThoX MPOMOBXKYE (GYHKITIOHYBATH, 3MIHCHIOIOUM OKpEMi MHCTENBKi akmii Ta
iHimiatusy [6, 7]. [IpukMeTHO, IO YIIPOJOBK TPUBAJIOTO MEPiOAY CBOET AiSIIBHOCTI «KyMiBILi» HE BTPATHIH
TIEPBUHHOI HAIliOHAJIHHO-IICHTPUYHOI Opi€HTaIlii: MOYMHAIOUN 300paMy B MPHUMIIIEHHI Artes Ta Bedopamu
mam’sTi [1. KoBkyHa 1 3aKiHUYIOUYH MIEBYCHKIBCBKUMHU €KCIEAMINISAMHU H MpoekToM «KpHBOpPiBHS», — BOHH
NPOJOBXKYIOTh HTH NIISIXOM YKPAiHCBKOT KYJBTYPHOi €NITH JIOBOEHHOTO WEpiofay, UiTKO TPUMAIOTh
HalliOHAJILHUH BEKTOD SIK Y TPOMaICEKO-KYJIBTYPHHUX iHII[IaTHBaX, TaK i BIACHIH TBOPUYOCTI.
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Bucnosku. B ycix mporpamMHHX 3aBIaHHAX Ta KYJIBTypHO-TPOMAICHKHX akmiasx KYMy
NPOCTIIKOBYEThCS TIMOOKA HAliOHAJIBHO-KYJIBTYpHA 3aaHTa)KOBAHICTh, MOETH3allisl ICTOPUYHUX TEpoiB i
BUAATHUX MisSYiB KyJNbTYpH, NparHeHHS NOBEPHYTH OaThKiBIIMHI 3a0yTi iMEHa, pecTaBpyBaTH BTpaueHi
JIAaHKHM PO3ipBAaHOTO TPAHCILIIIHOTO JIaHITIOTa YKpaiHchkoi Tpaawmiii. TyT i 00’ e€qHaBdi 3arabHOYKPaTHCHKI
aKkmii, i maTpiOTUYHE BUXOBAaHHS MOJIOJUX, 1 MPOMOIs CYy4acHOTO, TIIMOOKO HAI[IOHAIBHOTO 3a 3MICTOM,
CTHJIICTUKOIO Ta KOJIOPHUTOM YKpaiHChbKOro MmucTenTBa. Kiy® ykpaiHCBKHX MHTLIB OyB TeHepaTopom
MUCTEIBKUX iIeif, 110 CHCTEMHO ¥ IMOCIHiJOBHO BHKOHYBAaB IPOCBITHUIIFKY MICIF0 IIOJI0 yCBiIOMIICHHS
CyJacHHKaMH CBO€i IyXOBHOCTI Ta HaIllOHAIBHOI IMEHTUYHOCTI Ta YWHWB aKTHBHUM BIUIMBaB Ha
(hopMyBaHHS HOBOT CBITOTISIIHOT MIaTGOPMH YKPaiHCHKOTO MHCTEIITBA.
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JbBOBCKHMH KJIYBE YKPAUHCKHUX XY IOXKHUKOB KAK TPAHCJISATOP
HAIIMOHAJILHOM TPAJIUIIAU
I'appusuns I'anna Mupoc/IaBOBHA, aCIIUPAHTKA,
JIpBOBCKas HalMOHANIbHAS aKaJeMUs UCKYCCTB, I'. JIbBOB

Paccmorpena mesrensHocTh KimyOa yKpanHCKHX XyIOKHHKOB, BO3HHKIIETro Bo JIbBoBe Ha rpann 1980-1990-x
TOZIOB ¥ BBIACIABILETOCS BBIPA3UTEIBHBIM HAIMOHAIBEHO-KYJIBTYPHBIM BeKTOpoM. OH OTCTanBail HACK0 BOCCTAHOBICHUS
MPEEMCTBCHHOCTHU praMHCKOﬁ Ha].[PlOHaJ'IbHOfI Tpaaulyyu W HUCIOBCAOBAJ MCHHOCTU HOOBOCHHBLIX JIbBBOBCKHUX
XYA0KECTBEHHBIX Ipymnn Artes 1 Accolnanyy He3aBUCUMBIX YKPaUHCKUX XyJIOXHUKOB. CBOM LIeJIM 4WIEHBI 00IecTBa
PCAIM30BBIBAJIM IMTYTEM TBOPUYECTBA U KYJIbTYPHO-XYHOKECTBEHHBIX aKLIMﬂZ NEPCOHAJTIbHBIX U KOJUICKTUBHBIX BBICTABOK,
MaMATHBIX BEUEPOB, KyJbTYPHBIX MEPONIPHITHH, U3ATEIbCKUX IMPOEKTOB, MOJIOJEKHBIX TBOPYECKUX IUICHIPOB U
JPYTHX OOLIECTBEHHO-KYJIbTYPHBIX HHUIIMATHB, IPOTIAaraHupys HallMOHAIBLHOE 110 COJIEPKaHHIO0 U (hopMe YKPaMHCKOe
HCKYCCTBO B YKpauHE U 3a PyOeKOM.

Kntouesnvie cnosa: Kinyd ykpauHCKHX XyI0KHUKOB, XyI0’KECTBEHHOE 00bEANHEHHE, KyJIbTYPHO-00IIECTBCHHbIC
aKLWK, HAIIMOHAJIBHBII BEKTOP, TPaIHLIHSL.

THE LVIV ARTISTIC UNION «THE UKRAINIAN ARTISTS’ CLUB» (UAC)
AS A CARRIER OF THE NATIONAL TRADITION
Havryliv Hanna, Postgraduate student,
Lviv National Academy of Arts, Lviv

This paper highlights the activities of the Artistic Union «The Ukrainian Artists’ Club» (UAC) that was founded
in Lviv in 1980-1990-ies and stood out among other societies of this type due to its strong national and cultural
engagement. It supported an idea of restoring the continuity of the Ukrainian national tradition and stood by the values
of the pre-war Lviv-based artistic societies — Association of the Independent Ukrainian Artists and Artes. The UAC
members realized their program goals through setting up a number of individual and group exhibitions, thematic
meetings, artistic auctions, publishing projects, educational initiatives, social and political events, promoting the
Ukrainian Art — modern and deeply national in its character, style and colors — in Lviv and other cities of Ukraine, as
well as abroad.

Key words: Ukrainian Artists’ Club, artistic community, cultural and social events, national vector, tradition.
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THE LVIV ARTISTIC UNION «THE UKRAINIAN ARTISTS CLUB» (UAC)
AS A CARRIER OF THE NATIONAL TRADITION
Havryliv Hanna, Postgraduate student,
Lviv National Academy of Arts, Lviv

The aim of this paper is to study a comprehensive collection, make an analysis and systematization of the
existing primary and secondary sources, holistic coverage of artistic, cultural and social activities, define the
characteristics and specific contribution of the artistic union «The Ukrainian Artists’ Club» (UAC) founded in Lviv in
1980-1990-ies that emerged as a response to the stagnation of the Ukrainian art of that time to the development of the
contemporary Ukrainian art.

Research methodology. There have been reviewed a vast diversity of existing publications on the topic, including
monographs, artistic journal and newspaper articles, personal catalogues of artists, group prospectuses of exhibitions,
auctions and cultural projects of the UAC. There also has been gained the information from the preliminary sources, such
as interviewing of the current president of the UAC Orest Scop and its member and art critic Roman Yatsiv.

Results. The UAC stood out among other societies of this type due to its strong national and cultural
engagement. The UAC brought together a large group of professional artists — both middle-aged and young — in a joint
effort to defend and further develop the accomplishments of the Ukrainian traditional culture, reviving what had been
lost and introducing new modern artworks. The UAC members stood by the values of the pre-war Lviv-based societies —
Association of the Independent Ukrainian Artists and Artes — and aimed to restore the chain of the Ukrainian artworks
creation that had been broken in the times of the Soviet occupation. As the part of the realization of their program goals,
the UAC members set up a number of individual and group exhibitions, thematic meetings, artistic auctions, publishing
projects, educational initiatives, social and political events, promoting the Ukrainian Art — modern and deeply national
in its character, style and colors — in Lviv and other cities of Ukraine, as well as abroad.

Novelty. This paper highlights the development of the Ukrainian artistic process in 1980-1990-ies through the
light of initiatives of the artistic unions.

The practical significance. This research complements modern Ukrainian Art History considering activities of
the artistic unions.

Key words: Ukrainian Artists’ Club, artistic community, cultural and social events, national vector, tradition.
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