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KyJbTYPH M HCKYCCTB BuHHHIIKON 00nactu — ¢uapMoHuu, ropojackoro J[Bopua HMCKyccTB «3apsi» U XyI0KECTBEHHBIX
kosuiekTiBOB K3 «BuHHHIIKHI 00NacHHT LIGHTP HAPOJHOTO TBOPUECTBa» 00NACHOrO coBeta. BoiieneHs! GpyHkumu gocyra u
OHpeﬂeJ’leHbI HaHpaBﬂeHl/Iﬂ nux TpaHC(bOpMaLII/II/I, BBISIBJICHHBIC OCHOBHBIC (byHKL[I/ll/I B ACATCIIBHOCTU yqpeweﬂm‘/'l KyJ'IbTyp])I.

Knroueevte cnoea: n0Cyr, yupexACHUS KyJIbTypbl, BUHHHIIKAas 001acTh, XyJOKCCTBECHHBIC MPOCKTHI,
COLIMOKYJIETYPHBIE YCIIOBHS.

CULTUIRAL INSTITUTIONS AND LEISURE CENTRES AS A COMPONENT IN THE
ORGANIZATION SYSTEM OF THE REGIONS¢ CULTURAL LIFE (BASED ON THE VINNITSA REGION)
Moskvichyova Julia, Ph.D., Professor of Musicology Department and
Instrumental Training, Vinnitsa State Pedagogical
University named after M. Kosyubinsky

The article describes the features of functioning of the modern institutions of culture and leisure centers. The
analysis is given to the traditional and innovative activities of some leading cultural and arts institutions in the Vinnitsa
region - Philharmonic, City Palace of Arts «Zarya» and the artistic groups in the concert hall «Vinnitsa regional center
of folk art» of the regional council. The author highlights the leisure functions and defines the directions of their
transformation, identifies the main functions in the cultural institutions activity.
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The aim of this paper is to analyse the transformation in the functioning of culture and recreation centers on the
example of the Vinnitsa region’s institutions.

Research methodology. The study has examined eight major papers on the subject of the research, including a
monograph; articles in scientific journals; current archive materials connected with the Vinnitsa region’s cultural
institutions.

Results. The analysis of the traditional and innovative directions of the Vinnitsa region’s outstanding cultural
institutions activity— regional philharmonic, municipal palace of arts «Zorya» and regional center of folk art - is given.

The study proves that the network of cultural institutions of the region decreases due to the closing or
reorganization of the district and village club institutions, while the leading cultural institutions of the region, despite
the difficult conditions of the present, continue their work adapting to the modern demands. New directions for the
development are defined as following: organization of festivals, conduction of joint art projects, publishing activity of
the regional center of folk art, transformation of some institutions into multidisciplinary ones, emergence of non-state
institutions of culture and leisure that offer their visitors restaurant chains, rooms for kids, skating rinks, bowling,
billiards, movie theaters and recreational areas. These institutions at present are very popular among the youth. This is
due to a change of a lifestyle and rhythm of modern life, influence of pop culture and media.

Novelty. This article gives an attempt to determine the transformation of cultural institutions in the Vinnytsia
region, explore new directions in the activities of the recreation centers in today's conditions.

The practical significance. Ukrainian scientists can find information contained in this article useful for further
study of new trends in the functioning of modern institutions of culture and leisure cenres as part of the cultural and
artistic life of the Ukraine's regions.
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CrarTsl TIpUcBsSY€Ha aHalli3y acHeKTiB MOOyTyBaHHS KOO3apChbKHX Tpagullii B CydacHId My3W4HIM NpakTHI
VYkpainu. Po3pi3HsrOTECS 1 TM(EepeHIIIOI0ThCS TaKi MOHATTS K K0O3apcTBO Ta OaHIypHUITBO, ITOB’SI3aHI HE JIMILE 3
PI3HMMH BHKOHABCBKMMH MaHEpaMHM I'PH Ta CIIBY, BUKOHYBaHHM pENepTyapoM, ajie il CiigyBaHHSAM IEBHOMY 00pasy
KHUTTSA, AKEe Tependadand IeX0Bi YTBOPEHHS CIiNuX BUKOHABIIB. OqHa 3 hopM, B AKii iCHYIOTH K0O3apChKi Tpaauii B
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YMOBaxX CBOTOJEHHS — CTBOPEHHS IIEBHOTO CHHTE3Y AaBTEHTHYHOI MaHEpW TPH, pemepTyapy Ta aBTOPCHKOTO
HamniBIMIIPOBI3aI[IfHOTO My3WKyBaHHs. BusiBieHo, 1o ¢akropoM momyisipu3aiii HaliOHAILHOrO (OJIBKIOpPY €
BUKOPHCTAHHS HOTO €JIEMEHTIB y Me¥Kax eCTPasHOi My3HUKH.

Knrouosi cnosa: xo03apcbki Tpaauilii, OaHAYPHHUIITBO, KO03apCTBO, My3WYHA KYJIbTYpa, KyJbTypHa
1IEHTUYHICTD.

Ilocmanoska npoOnemu. YKpalHCBKE CYCHUIBCTBO IEPEXUBA€ JIOCHTh HENPOCTI dacu, IO
XapaKTepU3yIOThCs MOTITHYHOIO, EKOHOMIYHOIO HecTaOuTbHICTIO. OKpeMi Tamy3i KyJIbTypH 3aHElaJaroTh, iHII,
NOB’s13aHi 3 IOMYJISIPHUM MHCTELTBOM, HaBMAKH, AEMOHCTPYIOTH PO3BHUTOK Ta €BOJIIOLiIO. B Takux ymoBax
BRXJTMBIM UYWHHUKOM € HaSBHICTH SIKOTOCh CTAOUTRHOTO OCEpPENKY, SIKM OM CIyTyBaB TIEBHUM >KATTEBUM
OpIEHTHPOM st yKpaiHcTBa. OMHUM 13 MPOBIIHIX CUMBOJIB YKPATHCHKOT HALlll Ta THX, IO MAIOTh Oe3rmocepeiHe
BiIHOILICHHS IO MY3MYHOTO MHUCTELTBA, € K0O3apcTBo. Tpaauiii ko063apcTBa 3aKiafaiich y 4acl CTAHOBJICHHS
HAITIOHAJTFHOI CAMOCBIZOMOCTI 1 ITOCIIM MICIIe CBOEPIMHOTO apXeTHITy B KyJbTypi. JlocCmimkeHHs TpoOieMu
30epeskeHHs Ta PO3BUTKY KOO3apCTBa B YMOBAX CYyYaCHOTO MUCTEIITBA € aKTyaJbHUM 3aBIaHHIM, PO3TIISL SIKOTO
CIIPUATHAME YCBIIOMIICHHIO MOJAJIBIINX CTPATETii PO3BUTKY HALlii 3arajioM Ta My3HUKH 30KpeMa.

Oena0  ocmanmnix  Oocniodcens.  KoO3apcbke  MHCTENTBO — PO3IIISAAETHCA B YKPAaiHCBKOMY
MY3HKO3HABCTBI Pi3HOIUIAHOBO. [IpobiieMa B3aeMoil TpaauIlii Ta eKCIEPUMEHTY Y BUKOHABCHKIH TPaKTHII
OaHIypHUCTIB 3apyOixoks mpenacrtaBiieHa y poOoti B. [lyryak. [lemaroriunuii moteHIian Ko03apChKOro
penepryapy nocuimxye O. Ilepens. Kob3apcTBo ik YMHHHUK 30€peXeHHS TpaguLid TyXOBHOTO XKHUTTS Halil
anamizyrote C. Uaiika Ta M. Yaiika. banaypHe BUKOHABCTBO SK SIBUINC HAIliOHAIBHOI KYJIBTYPH MOIAHO Y
npaisix T. Cimrocapenko. [Ipore mOCHTh Mallo yBard TPHIUISETHCS PO3MIIALY 3HAYEHHS KOO3apChKUX
TpaIuLiii B MUCTELbKIH MPaKTHLI CbOTOIEHHSL.

Memoro docnidsicennsi € BUSBICHHS HASBHOCTI KOO3apChKUX TPAAUIIIN B CYy4acHI My3UYHIN KyJIbTypi
Ykpainu.

Buxnao ocnosnoco mamepiany. KynpTypHa mpakTHKa Ko03apcTBa IOCia€ BayKIMBE Micue B
yKkpaiHcbkoMy cycrinbeTi. JI. KopHilt 3a3Havae, 1110 OJHAMH 3 TIEPIIMX K003apiB OyIIM YYaCHUKH KO3aIbKIX
MOXOZIB, IO MOTPAILISIN B ITOJIOH; 32 BTEUY iX OCIIIUTIOBAIH, a 3TOJOM BOHH IOBEPTAIHCH 10 3amopi3bKO1
Ciui. [ToTim ix podeciero cTaBano BUKOHAHHS MTICEHb Ta AyM Y CYNPOBO/I K0O3U abo JipH.

Llinu#i KoeKc CyMpoOBOKYBAB AiSUIbHICTH K003apiB. BoHH MOCHTH YacTo 00’€QHYBAUCh Yy LEXH, B
SKHX IIPOTSTrOM TPHOX POKIB MOIJIO IIPOXOAUTH HaBUAHHS, IIiCI IKOT'O BOHH CKJIaJaJld 1CIIUT — «BU3BUIKY.

TpuBanuii yac came KoO3api OyiaWm THMH, XTO CHpUSB (OpPMYBaHHIO HAIlOHAIBHOTO IYXY,
npocBitHukamu. C. Yaiika ta M. Yaiika BKa3ylOThb Ha Te, LI0, BJIACHE, TEPMIH «K003ap» 31e0iNbIIOro
NOB’SI3aHUK HE 3 My3MKaHTaMH, 110 I'paloTh Ha K0031, a € Olnpin mupmmM. Hacammepen BiH mo3Havyae THX,
XTO BHUCTYIIaB 3a IIpaB1y, NIpoTu noHeBoseHH:: «11{ono Ha3Bu «xo03apy», TO BOHA X0 € MOXIAHOO BiJl Ha3BU
«K003a», aje Ko03apsMH BXKE BiJl MOYATKY CTAIW Ha3MBATH HE THX, IO BMi€ TpaTH Ha K0O3i, a TUX, IO CisIH
B HapoAl 3epHa IpaBAd, 3aKJIUKAIM [0 BUSBICHHS W MOOOPIOBAaHHS HEMpaBAW, BKa3yBald IUIAXH
BHU3BOJICHHS JUTsI TTOHEBOJICHNX. OTXKe, CYTHICTh Ha3BHW «K003ap» BH3HAYajJach HE TUM, HA YOMY BiH TpaB, a
CKopillle TUM, 1[0 BiH TpaB i cmiBaB. 3BiJiIckH Mae OyTH 3pO3YMUINM 1 Te, YOMY HapoJ Hall JiPHHUKIB 1 HABITH
OKpEMHUX CHIBILIB, IO XOAWIN 0e3 K003 1 Jip 4acTo TaKoK Ha3uBaB KOO3apsiIMU 1 YOMY HaLliOHATBHOTO TeHis
T. llleBuenka 3BeMO BETUKHM KoO3apeM Ykpainm» [6; 440].

K. YepeMchbkuii, 1110 € He JIMIIE CYYaCHUM MPAaKTHUKOM-K003apeM, aje i My3uKo3HaBleM, 0arato yBaru
OPUALUISE TEOPETUIHOMY OOIPYHTYBAaHHIO IMX BUKOHABCHKUX TPAAWLIil, PO3pi3HAE MOHSITTS OaHIypHHIITBO
Ta KoO3apcTBo. Ko03apcTBo — KOMIUIEKC (HiTOCOPCHKO-CBITOTIISIIHUX, MHCTEHBKHX 1 pallioOHAJIBHO-
MPaKTUIHUX HaJA0aHb HE3PSAYUX CITIBIIB, IIIO YTBOPIOBAIH OMHY 3 MPOQECIHHUX CIIMENbKIX KOPIOopaIllil,
CBOEPIHY CYOKYJIBTYpY 31 CBOIMH 3BHUYASIMH, TPAIUIIISIMA i HETUCAHIUMH 3aKOHAMH.

banaypHUITBO — L€ CBITChKE MY3MKYBAaHHS Ha TaKMX TPaJULIHHUX CIIBOLBKHX IHCTPYMEHTax, K
Ko03a Ta OaHmypa, MO CHHKPETUYIHO IMOETHYIOUN Mpo(decifHmX My3WK 1 amaropiB, He 3000B’sA3yBajio 110
CIPUHHATTS (PLIOCOPCHKO-CBITOTIISIIHOTO KOMIUIEKCY, CHOCOOY JKUTTS W BHKOHABCHKHUX (OPM HE3PSUUX
CHIBIIB Ta iCHYBaJIO OKPEMO BiJl K0O3apCTBa.

Jocuts BaxknuBe MicIe BiABOAWIOCH TBOPAM, [0 CTAHOBHJIM OCHOBY pENepTyapy Ko03apiB — AyMam.
[poBigHuM OynO 3HaYCHHST BEpOATBHOTO TEKCTY, B SIKOMY BUAUISUIMCH OCHOBHI BiXH, SIKi 3aIlaM’STOBYBaIId
ko03api Ta JIipHUKW, NOpPOT€ BOHM HE BIATBOPIOBAIUCH Y HE3MIHHOMY BHWIVIAAl, a BHACTiJOK
IMIIPOBI3aliHOCTI, TPUTAMAaHHOI I[OMY JKaHpPOBi, 3IIHCHIOBAJIOCH IepekoMIioHyBaHHs. «Kob3ap
3amaMm’sITOBYBaB IyMy HE JOCTIBHO, a KOPHCTYBaBCS BXKE CPOPMOBAHOIO B MeXaxX K003apChKOi UH
JIPHUIBKOT IIKOJIM 00Pa3HICTIO, SMIYHO0 JICKCUKOI0, TOTOBUMHU OJIOKAMH CJIIB Ta MEJIOAUYHUMH MOJCIISIMID
[2; 121]. Tematuka nym Ta miceHb Oyna HaA3BUYaiHO pPI3HOMAHITHOW; OiJbIIEe TOrO BOHA 3aBXKAU
BIJIITOBIAIa 3allTaM HAPOJIY 1 MOTJIa 3MaJIbOBYBATH SIK BEJIMKE MHHYJE, TaK 1 mofii choromeHHs. Lle Oy
HE My3UKaHTH B MIOBHOMY CEHCI IIbOTO CJIOBA, a ¥ repoi yKpaiHCBKOTO €THOCY, BIZIOMOCTI MPO SIKMX Ta Bif
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SKUX TIEpEaBaINCh 3 YCT B ycTa. «Y KOXHIN YKpaiHCBKiH pomauHi 30epiraivcs mepekasd Ipo CIiBaKiB-
OaHIypHUCTIB, a Ha CTiHI B KOXKHIN XaTi MOXKHa OyJ0 mobaunTu 300pakeHHsT Ko3aka-OaHIypucTa abo sK mie
Horo Ha3zuBaroTh Kozaka Mamas» [6; 441].

T. Carocaperko BKasye, MO Ha TodaTky XX CT. BHHHKAaE HOBHU THI KoO3aps-OaHmypucra 3
BUKOPHUCTAHHSIM (DIKCOBAHOTO HOTHOTO perepTyapy, BiANOBIAHO MOCHIAHUKHA BHIUIAIOTH JBa HANpPIMH
PO3BHUTKY OaHIypHOTO MHCTENTBA: «IEPIINA CHPIMOBAHWI Ha 30€peKeHHS BUKOHABISIMUA TPaAMLIIHOTO
CTWJII0 HApOXHOI'O BUKOHAHHS Ta yCHYy Iepeiady 3HaHb Ta HaBUYOK, APYTMH — Ha BUKOPHCTAHHS HOBUX
CyYacHHX IIICCHHMX MOTHBIB Ta BIAMOBY BiI TpPamWIliIHHOTO BHKOHABCTBA B MY3HYHOMY CYIPOBOII
(BUKOpPUCTaHHS MUCHMOBUX HOCIIB My3W4YHOro matepiany)» [4; 6]. Ha Hamy nymky, OiIbIl HpOJYyKTUBHE
3HAUYEHHsI Malla JisUTbHICTh K003apiB, IO 3aliManucs 30epeKeHHSM TPaTUIifHOTO CTWIII0 BUKOHAHHS Ta
mepemxadi  gocBimy. Ilpore 31 CTaHOBIEGHHSM OiTBIIOBHIIEKOTO pEXUMY po3modaigach 0OopoTeba 3
K003apcTBOM, IO TIpHU3BENa 0 (PaKTHYHOTO 3HUIICHHS [BOTO SIBHIIA B WOTO TIEPBUHHOMY, ICTHHHOMY
BHUIJIAI. 3aMiCTh I[bOTO TMOYAJIM YTBOPIOBATH KOJICKTUBU THX, XTO TpaB Ha ko031 (OaHmypi), mpore a0
CIPaBKHBOTO KOO3apcTBa IIe HE Majo OJHOTO BimHOmeHHS. HaromicTh B ymMoBax emirpailii OaHIypHUCTH
Jiacriopd MOTJIM HE JIMIIE BiJPOJUTH KOO3apChbKe MHCTENTBO, ane W TOEIHYBAaTH HOTO 3 TICBHUMHU
iHHOBaliiHUMH (pakTopamu, 110 OyJI0 HEMUHYYHM, BPaxOBYIOUHM 3MiHY COLIOKYJIBTYPHOTO KOHTEKCTY iX
moOyTyBanHs. B. Jlytyak Bkazye: «Taki BrmacHi Tpamumii OaHIypHOTO MHCTEITBA, IO CHOPMYBAIHUCS B
Jiacropi, MOXXHa BH3HAYHWTH SIK CHHTETHYHI, IO 00 €THYIOTH PHUCH SK HAIIOHATHFHHUX pPETiOHATBHHUX
TpaMid MaTepuKoBOI YKpaiHH, Tak i My3WYHHX TPAJMIii TOTO perioHy, Ne (YHKIIOHYBaJIM yKpaiHCHKI
ocepenxu» [1]. Ha nymky mocmimnumi, TpaauifHUMHU prcaMu K003apcTBa MOXKHA BU3HAYUTH YCHY (GopMy
(hyHKITIOHYBaHHS, TIepeBary BOKaJIbHO-IHCTPYMEHTAIBHUX JKAaHpPIB, COJNBHUN XapakTep CHIiBYy 1 IpH,
YOJIOBIYMH TIPIOPUTET y BHKOHABCTBI Ta JIaTOHIYHWMH iHCTpyMeHTapiid. PazoM i3 TUM mig 4ac pO3BHTKY
KoO3apcTBa y Aiacmopi moyanu MpOSABISATHCS PUCH IHHOBALiiHI, SIKi NPOSABWINCH B aHcamOJeBOMY, a He
COJIbHOMY BUKOHAHHI, PO3LIMPEHHI perepTyapy, A€ OKpiM HapOJHHMX IiCEHb 1 AyM NOYajid BHKOHYBaTH
ABTOPCHKI KOMIIO3WIIil, BUKOPUCTaHHI OaHAyp HE JHUINC MIaTOHIYHUX Ta XPOMATHYHHX, aje # iHOm;i
CHHTE3yBaHHS 3 KOMII'IOTEPHUMH 3BYKOBUMH TEXHOJOTISIMH 1 T.M. BapTo Big3HAuuTH, IO TpaguLis
ICHYBaHHS CIINMUX K003apiB mpoaoBxkmiack y XX cr. Uepes pi3Hi KUTTEBI 0OCTaBUHM 0araTo XTO MOYaB
3aiiMaTucs Tporo Ha OaHmypi. JlOCHIITHWKHM 3raayroTh BHAATHOTO XapKiBCEKOro koO3aps €. MoBuaHa,
BunteneM sikoro Oy C. [lacrora, oOuaBa HapoAWIKCh 1 K0O3aproBanu y ¢. Benuka ITucapiska XapkiBChbKO1
ryoepHii. Tam camo xwuB Bimomuii ko03ap I'. Koxymko (1879-1924 pp.). llle B apyriit mon. XVIII cr. y
c. Benmka ITucapiBka 0yIto 3acHOBaHO MPUTYJIOK IS CIIITUX OaHIYPHCTIB.

Junst xapkiBChbKOi MaHepW TpH Ha OaHAypi OyJ0 XapaKTepHO Tpy o0OMa pyKamH, NPUYOMY JiBOIO
PYKOIO Tpanmu sK Ha Oacax, Tak 1 Ha MPHUCTPYHKax, TPUMArOUd IHCTPYMEHT HapalielbHO A0 Tyiyoa,
MIPUTUCKAIOYH 0 TPYICH.

Y HOBiTHIN mepionx YKpaiHu BiAOyBaeThCS BiAPOIKEHHS K003apChKoi Tpaawilii. 3pocTae KiIBbKICTh
MOCJTIIOBHUKIB aBTEHTHYHOT'O KOO3apChKOTO MUCTELTBA, BUHUKAIOTh MACTEPHI 3 BUTOTOBJICHHS MY3HYHHX
IHCTpYyMEHTIB Ha 3pa30ok AaBHiX. ¥ 80-x pokax XX cr. Oyno 3acHOBaHO TBopuHii TypT «Kob03apcekuii mex»,
skuit odonmB I'. TkaueHko Ta #oro mociigoBamku — M. bymnawmk, M. ToBkaitno, M. Xaii, B. Kymmer. Ix
MUCTEITBO € CHHTE30M K003apCcTBa i OaHIypHUIITBA, aJKE BOHU IMOETHYIOTh PEKOHCTPYKIIiIO, HACIITyBaHHS,
a TakoX HOBi (opmH, siKi 0 akTyami3yBaiau Horo. Maike OJHOYACHO MOXHA CIOCTEpIraTH 3apOKEHHS
MoNiOHUX yTPYITyBaHb B IHIIUX KyJbTYPHHX IIeHTpax YKpainm — XapkoBi Ta JIbBoBi. «Ha maBHIX 3acamax
K003apChKOro OpaTCTBa ICHYIOTH TpH liexu: KuiBchkuii ko03apchkuii (ouinbHUK M. ToBKaiino), JIbBiBChKUIH
nmipHUUbKU (ouinbHUK M. Xaif), XapkiBcbkuil ko03apcbkuii (ouinpHUK K. UepeMchbKHif), SIKi BiATBOPIOIOTH
TpaauIlii KoO3apcTBa sIK HA PiBHI BUTOTOBJICHHS MY3WYHHX IHCTPYMEHTIB, TaK 1 IUISIXOM BUKOHAHHS HA HHUX
ABTEHTUYIHOTO K0O3apChKOTO penepryapy» [6; 444].

O0pa3 yKpalHCBKOTO KO3allTBa, HAI[iOHAILHO-BU3BOJIBHOI OOpOTHOM Ta KOO3aps (OaHmypucra)
MEPEeIUIeNUCs Ta CTAIM HEeBIJAIIBHUMHU OJAWH BiJl OAHOTO. B yMOBax chOroJicHHS, KOJIM BHHUKAE moTpeda y
ITiTHECEHHI HaIllOHAIBHOI CaMOCBIIOMOCTI YKpAiHIIIB, BiIOYyBA€ThCSA 3BEpHEHHS MO0 IUX 00pasiB HaBITh y
paMKax ecTpagHoi KynpTypu. Ha Hamy naymKy, NMOIOHWH MiXiA cHpuse MOMyNspu3anii HapoIHOTO
MHUCTELTBA, 3BEPHEHHs 1O (OJBKIOpPY, HAPOTHOTO IHCTPYMEHTapilo, MeJOoCy, XapaKTepHUX IHTOHALiHHO-
PUTMIYHUX KOMIUIEKCIB. AJ[)Ke BOHH € BTUICHHSM HaIloi KyJIbTYPHOI iIEeHTUYHOCTI.

Cyuacauii mocmimauk M. CoBa TIyMaunTh KyJNbTYPHY iACHTHYHICTH SK YCBIAOMIICHE «IIPHHHITTS
0COOUCTICTIO BIAMOBIAHUX KyJIbTYpHHX HOPM 1 3pa3KiB MOBENIHKH, IHHICHUX Opi€HTalild, MOBH, pO3yMiHHS
BJIACHOTO «S1» 3 MO3MLIN KyJbTYPHHUX XapaKTEPUCTHK, MPUTAMAHHUX CYCHUIBCTBY, OTOTOXHEHHS cebe 3
KyJIbTypHAMH TpamuiiissMm» [5; 268]. IlpukmagoMm Tpancmsaiii oOpasiB ko3aka, OaHmypucTa, O0POTEOM B
CyYacHi!l MOMyJSpHiA My3W4HIH KyJIbTYpHIH MpPaKTUIl € KOMIIO3UIisS pen-BUKOHaBIs Spmaka «BcraBaii»

(2015 p.).
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VY BCTYmHOMY pO3AiUT JIyHA€E 3BYK NBOX TPEMOIT, SIKHH MPaKTHYHO Bipa3y 3MIHIOETHCS TPOIO Ha
Oanypi. B ocHOBI cosio OaHaypH 3aKiaeHi XapaKTepHi sl yKPaiHChKOIO HApOAHOTO MHUCTEITBA MEJIO I HHI
3BOPOTH, BUKOPUCTOBYIOTECSI €JIEMEHTH TYILyJIBCHKOTO JIady, TEpPLi€BUM THII roiocoBeAinHs. Hespaxaroun
Ha Te, IO 3roJI0M B apamKyBaHHI MICHI JOMAIOTHCA yHapHi IHCTPYMEHTH, TiTapa, Oac-ritapa, OaHmypa
3BYYHUTH BiJl CAMOTO MOYATKy [0 NMOBHOTO 3aBEPUICHHS KOMITO3MIIi. Binblie TOro, CTBOPIOETHCS CBOEPiIHA
apka, aJpke 1 Ha MOYaTKy, 1 HANpUKIHII MiCHI HEMae Cy4YyaCHHX iHCTPYMEHTIB, a JIMILIE COJI0 OaHAypH.
BuxopucraHHs naHOTO IHCTPYMEHTY JOINIBHE, a/pke B BepOajdbHOMY TEKCTI KOMIIO3MINI MPHUCYTHI
XapaKTEPHi IS IyM Ta iICTOPUYHHX ITICEHB 3aKJIMKH 10 O0POTHOH 3a BOJIIO, IPaBE 110, CBOOOIY:

«MBpBI OyieM ApaThes 0 KOHIIA.

3a 3emutto U cBOOOIy.

Kto 6oper otpoxy.

MBI npoiiieM uepe3 OroHb U BOJY.

Harownsisice cxomy uepes Opoj.

B pyxke Bons na ca0mst».

Lle cBoepigHa Tpanchopmalis TOro iHPOPMATHBHO-LIHHICHOTO TOTEHIIAly, HOCIEM SIKOrO Oyio
ko03apcTBo. [lomiOHe ocyuyacHeHHs KOO3apChKHMX TpPaAMLiii Mae BENMKUH BUXOBHHMU TOTEHIal, aaxe
CydyacHa ciyxalbKa ayIuTopis He 3aBXIM HANAIITOBaHA HAa CIIPUUHATTSA YKPaiHCHKOTO (OJBKIOPY B HOTO
aBTEeHTHYHOMY Burisiai. IIpore moniOHa aganraiist Ta MO€JHAHHS 3 MOMYJIIPHUMH MY3HMYHHMHU HalpIMaMH
CTpUsie He JIMIIE WOro CHpUHHATTIO, ane U Kpamomy 3acBoeHHIO. «KoO3apchke MHCTENTBO BHCTYIIAE SIK
CHUHTE3 CYCIUIFHOI CBIZJOMOCTi i My3WYHOI KyJIbTypH, Ma€ IIHHICHI KaTeropii 3MiCTOBHOTO 3HA4YE€HHs, IO
BILTUBAIOTHh HA CBITOTISITHUIIBKY TTO3HITIF0 0COOMCTOCTI» [3; 85].

Bucnosku. Ko03apcTBo € yHiKadbHUM (PEHOMEHOM y Mexax yKpaiHchkoi kynbTypu. lle omun i3
CHMBOJIIB HAIlIOHAJIBHOI Ta KyJBTYpHOI iIeHTHYHOCTI. Tpaauuii ioro icHyBaHHS NMpeACTaBICHI B Cy4acHii
MY3UYHINA KyJIbTypi YKpaiHu.

Uumasio JOCHITHUKIB PO3AUIAIOTH TakKi SBHINA SK KO0O03apCTBO Ta OaHIypPHHUIITBO, AC TIEpIIe
BBA)KA€THCS BTUICHHSIM CYyOKYJIBTYpH CIIMUX CIIBILIB, 10 Maiu cBOi (hi0co(ChKO-CBITOTIISNAHI, MUCTELBKI
Haj0aHHS, a OAHAYPHUITBO — MHUCTENTBO, II0 MaJl0 CBITCHKHMIA XapakTep 1 He mepemdavano CiiayBaHHS
MEBHOMY 00pa3y >KHATTS Ta JO3BOJISLIO BUKOHYBATH JCIIO IHIMUH peneptyap. Y cydacHiil KyapTypi YKpaiHu
npeCTaBlIeHl Bci BUINE3ragani (GopMH NMOOYTyBaHHS KOO3apChKHX Tpajuiiid, B T.4. 1 TakKi, II0 MaroTh
CHUHTETHYHHMI XapakTep Ta MOE€IHYIOTh HaaOaHHsA 000Xx. BinOyBaeThcs axryamizamis TpaauuiiiHuX ¢opm
MY3UKYBaHHS LUIIXOM TPaHCIALIT iX eJEeMEHTIB y MeXax MOIyJIPHUX €CTPaJHHUX HAIPSIMKIB, IO CIpUSE
3pOCTAHHIO JI0 HUX 1HTEPECY Y MOJIOAIKHOI CITyXaIlbKOi ayIUTOpii.
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KOB3APCKHE TPAJIMIIUU B COBPEMEHHOM MY3bIKAJIbHOM MPAKTUKE YKPAUHBI
JlykbsiHeHKO IMUTpUii AJleKCAHAPOBUY, aCIUpPaHT, Kuesckuii
HaIMOHAJIBHBIN YHUBEPCUTET KyIbTYpBl M HCKYCCTB, I'. Kues

CraThsl TIOCBSIEHA aHAMW3Y (QYHKIIMOHUPOBAHHUA KOO3apCKUX TpPaIWIUil B COBPEMEHHOH MYy3bIKAIBHON
MpaKkTHKe YKpawHbl. Pasznmmuarorcs m audQepeHIupyroTcs Takue MOHATHS, Kak K003apcTBO W OaHIypHUYECTBO,
CBsI3aHHBIE HE TOJBKO C PA3IMYHBIMH MUCTIOTHUTEECKUMI MaHEpaMH UTPHI U TIEHHS, NCTIOTHIEMBIM PerepTyapoM, HO 1
CO CIIEIOBAaHWEM OIpPEIEeICHHOMY 00pa3y KH3HH, IPEIyCMOTPEHHBIM I[IEXOBBIMH OOpa30BAaHUSMH  CIIEIBIX
ucnonHuteneit. OQHOM U3 GOopM CylIeCTBOBaHMs KOO3apCKUX TPAIULMI CETrOAHS — CO3[aHUe CHHTE3a ayTeHTUYHOW
MaHephl WIPHI, PErepTyapa W aBTOPCKOTO MOJYWMIPOBH3AIMOHHOTO MY3HUIHpOBaHMA. DaKTOpOM IOMyIApH3aLHUN
HalMOHAJILHOTO (DOJIBKIIOPA SIBIISIETCS MCIIOIb30BAHUE €TI0 SJIEMEHTOB B 3CTPAIHON MY3bIKE.

Kniouesvie cnosa: xobG3apckue Tpaauluu, OaHAYpPHUUYECTBO, My3bIKajdbHas KyJbTypa, KyJIbTypHast
UJACHTUYHOCTD.

KOBZAR TRADITIONS IN CONTEMPORARY MUSICAL CULTURE OF UKRAINE
Luk'yanenko Dmytro, postgraduate, Kyiv
National University of Culture and Arts, Kyiv

This article is devoted to the aspects of existence kobzar traditions in contemporary musical culture of Ukraine.
Differ and differentiating such concepts as kobzarstvo and bandurnytstvo that are associated not only with different
performing style of play and singing executable repertoire, but also to follow a certain lifestyle, which included guilds
the formation of Blind craft artists. One of the forms, which are kobzar traditions in present circumstances — is to create
a certain synthesis authentic style of play, repertoire and copyright semi improvisation playing. Revealed that promote
the national folklore factor is the use of its elements within pop music.

Key words: kobzar traditions, bandurnytstvo, kobzarstvo, music culture, cultural identity.
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KOBZAR TRADITIONS IN CONTEMPORARY MUSICAL CULTURE OF UKRAINE
Luk'yanenko Dmutro, postgraduate, Kyiv
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The aim of the research is detect the presence kobzar tradition in contemporary musical culture of Ukraine.

Research methodology. Six major publications on the subject (monographs, abstract, scientific journals,
newspaper articles) were reviewed, in which very little attention is paid to the consideration value kobzar traditions in
art practice today.

Results. Kobzarstvo is a unique phenomenon within Ukrainian culture. This is one of the symbols of
national and cultural identity. Traditions its existence presents a modern musical culture of Ukraine. Some
researchers divide phenomena such as kobzarstvo and bandurnytstvo, where the first is considered the epitome of
subculture blind singers who had their philosophical and ideological, artistic heritage and bandurnytstvo — art that
was secular in nature, which does not imply adherence to a certain lifestyle and allowed to perform a slightly
different repertoire. It was found that in contemporary culture Ukraine are above all forms of existence kobzar
traditions, including those that are synthetic and heritage combine both. There updating traditional forms of music
broadcast by their elements within a variety of popular destinations, which contributes to their interest in youth
listening audience.

Novelty. The main aspects of existence kobzar traditions in contemporary musical culture of Ukraine. There
are different forms of implementation. Available in the form of their existence as kobzarstvo, bandurnytstvo and
certain synthetic associations that try to reproduce the authentic style of play, and create their own repertoire of more
current forms of music. Also very productive factor is to promote national folklore and its elements within pop
music.

The practical significance. Ukrainian teachers can find information contained in this article useful for the
development or expansion of educational material for pupils and students of art schools.

Key words: kobzar traditions, bandurnytstvo, kobzarstvo, music culture, cultural identity.
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